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KVYJbTYPOJIOI'TYHA IHTEPIIPETAIIA XYJ1OKHBOT'O
TEKCTY
CULTUROLOGICAL INTERPRETATION OF FICTION TEXTS

Eka Vardoshvili
Doctor of Philology, Associated Professor
Ivane Javakhishvili Thilisi State University

THE ISSUE OF GEORGIAN IDENTITY IN EUROPEAN LITERATURE

In their writings, European authors write about the main features of the
identity of Georgians. They highlight the main priorities that defined the identity
of Georgians. These are: the geographical location of Georgia, the place and role
of historical Georgian Christianity, morals and manners and customs, appearance
of Georgians, Georgian language and literature.

Historically, Georgia always was a carrier of European orientation.
Georgian state oriented on European values. First of all, it was expressed in
converting to Christianity. Relation to the Christian world determined European
character of its culture.

Thus, foreign authors try to discuss the issue of Georgian identity in
relation to European culture. This time we will focus on several European
authors.

Famous French writer Al. Dumas (father) lived in Georgia 1858-1859
years. In his own work “Caucasus” he speaks about spiritual and material values
of Georgian people, defines their identity. Dumas seems to be well acquainted
with foreign literature and historical sources about Georgia. However, when
discussing his experiences, he describes his impressions based on what he saw
with his own eyes” (Vardoshvili, 2022: 17).

In the book Al. Dumas speaks with admiration about Georgians and
believes, that it is necessary to study their identity.

In his writings, it is obvious that Dumas is well acquainted with the
geographical situation of Georgia, its history. In the chapter “King Tamar’s
Castle” he writes: “Queen Tamar is the most beloved and famous person in
Georgia. She is the contemporary of King Louis of France, and like him, but
more successfully, she fought relentlessly against the Muslims. Just as all the old
castles in Normandy are named after cunning Robert, all the ancient castles in
Georgia are called after Queen Tamar. There are about a hundred and fifty old
castles in Georgia. Some of these belonged to one King, some to another, others
to some princes. They have now become a place for eagles and jackals to live. It
is noteworthy that all these old monuments are built in a beautiful place and are
magnificent to look at” (Dumas, 1964: 259).



Dumas tries to connect all the facts and events that happened in Georgia
with the European reality, to draw a parallel between them.

In Tamar, they see not only the king of Georgia, she was the defender
and spreader of the Christian faith, the protector of all Christianity” (Vardoshvili,
2010: 73).

It is also important that Dumas accurately defines Tamar’s achievements
and merits, her place in Georgian and world history.

In Thilisi, Dumas was fascinated by the Opera House and its troupe, “I
must say that as soon as | entered the vestibule, | was amazed by the simple and
refined style of the ornament. | felt as if | had entered the vestibule of the Theater
of Pompey” (Dumas, 1964: 334).

In his work, Dumas discusses the cultural heritage of Georgia as one of
the main features of identity of Georgians.

He talks to us about the appearance of Georgian and Caucasian women
in the words of the famous Dutch traveler Jean Strauss, and about Georgian men,
he points out with admiration, “Georgian men, in my opinion, are not only the
most beautiful on the face of the earth, but they also wear remarkable clothes”
(Dumas, 1964: 209).

Dumas’s trip to the Caucasus and Georgia was not an accidental event.
In the XIX century, France showed great interest in Georgia.

When we talk about the identity of Georgians, we must remember the
book by Sir Oliver Wardrop “The Kingdom of Georgia”, Notes of Travel in a
land of women, wine and song, which the author published in London in 1888.
Among other issues, Wardrop spends a lot of time talking about literature as a
determinant of identity of Georgians.

He considers Bible translations and theological works to be the earliest
examples of Georgian literature. In his opinion, Georgian-Greek relations were
close in XI-XII centuries. Georgians, who were sent to schools in Athens,
brought Plato’s and Aristotle’s teachings with them when they returned to their
homeland. He writes about Shota Rustaveli’s “The Knight in the Panther’s Skin”:
“The ideas of love expressed by Rustaveli are partly of the Ovidian type, without
any of the indelicacy of the Latin poet. But he had not studied Plato for nought,
and we see in his work traces of those metaphysical theories, which S.
Bonaventura, Dante and many of their contemporaries and successors found in
Christianity.

As far as style is concerned, we find that Rustaveli, strikingly resembles
the European writers of his own time, namely, the troubadours. Among the great
poet of Europe, Aristo and Tasso are, perhaps, the ones who are mots akin to
Rustaveli” (Wardrop, 2001: 149).



As we have seen, in terms of worldview and style, Wardrop considers
“The Knight in the Panther’s Skin” to be a work of Western values and draws
parallels with European works.

Arthur Leist also talks about the Georgian identity in his works
published in Georgia and abroad. In his book “The Heart of Georgia” he writes:
“Faith and chivalry were the two central pillars of the medieval Georgian public
relations. Due to scarcity, its history could not be properly described in the world
history, however, these people splendidly fulfilled their mission before the
mankind” (Leist, 1963: 176).

Assessments of A. Leist do not lose their actuality today and stand out
for their originality. In addition, he exactly describes socio-political situation in
Georgia and details of public life” (Vardoshvili, 2020: 47).

European authors try to define the main features of Georgian identity in
order to give Georgian culture its proper place in the European family.
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Harans Birynosa
1. inmomn. H., mpodecop, 3aBiayBad kadeapu TECOPSTUIHOT Ta PUKIATHOT
(hoHeTHKH aHTIIHChKOI MOBH O€CHKOTO HAI[IOHAIEHOTO YHIBEPCHUTETY IMEHi
1.I MeuHnkoBa,
M. Ozeca, Ykpaina

INIOKYTHUBHI HIUII AIPECAHTA MOBJIEHHEBOI'O AKTY
JIECTOIIIB Y XYJOXXHBOMY NEPCOHAKHOMY MOBJIEHHI

deHOMEH  JIECTOIiB  PiKO  BUCTymae 00 €KTOM  OKpEMOTO
JIHTBICTUYHOTO  BHWBYCHHA:  BOHH  IIEPEBAXHO  PO3TILITAIOTBCS  SIK
KOMYHIKaTUBHHY / MOBJICHHEBHUI aKkT a00 KOMYHIKaTUBHA TaKTHKA Yy ITOPiBHSAHHI
3 CyMDKHMMH (pEeHOMEHaMH CXBaJEHHs, IOXBAJIM, KOMIUTIMeHTy. Hampukman,



H.H. T'opsiiHoBa BUBYae JiecToMIi IK KOMYHIKaTUBHY TaKTHKY HODS 3 ITOXBAJIOIO,
KOMIUTIMEHTOM, XBacTtomioM i cxBajgeHHsM [1]. HO. MHUKHTIOK JOCTiIKy€E
JICCTOII y TOPIBHSAHHI 3 1HITUMH MOBJICHHEBHMH aKTaMH MTO3UTUBHOI OIIIHKH B
HIMEIBKI# MOBI 1 JOXOAUTh BUCHOBKY MPO TE, IO TOJOBHOK BIIMIHHICTIO MiXk
KOMIUTIMEHTOM 1 JjecTomamu € (axkrop mupocTi. JloCHigHULIS —CIIyIIHO
HATrOJIOIIYE, IO JIECTOII BHKOPHCTOBYIOTh 3 METOIO JIOCSTHEHHS BJIACHOI BUTON
OUIIXOM HaIMIpHO TIO3WTHMBHOTO HATOJIOIIEHHS Ha TIEBHOMY CTaHi CIpaB
(ycmixiB 4m puc xapakrepy azapecarta). OTke, I JIECTOIIIB, Ha BiAMIiHY Bif
KOMIUTIMEHTY, XapakTepHUMH € BUCOKHU piBeHb EMOTHBHOCTI Ta €MOIHOCTI,
MaKCHMAJIbHO ITO3MTHBHA OI[iHKa Ta 0araTociiBHicTh [6, c. 521].

J.0.T'ymieBa, ska BHBYAE peaji3alifo KOMYHIKaTUBHHX CTpaTerii
MO3UTHBHOI Ta HETaTWBHOI OI[HKM B aHIJI0AMEPHKaHCHKIH HeodimiiHii
KOMYHIKaIlil, BU3HA4a€ JIECTOLIl SIK KOMYHIKaTHBHY CTpaTeri€lo, Cy0 €KT SKOi
MOTHBOBYETHCSI IIParHEHHSM OTPUMaTH BUroqy Ha (OHI JeMOHCTpauii
MPUXUIBHOTO CTaBJICHHSA JI0 ajpecarta [2, c. 163].

M.B. KocoBerp, sika 3BepHyJacs 10 KOMYHIKaTHBHOI crTpareril
MaHIiMyJIIOBaHHS B aHIVIOMOBHHMX JETEKTHMBHUX pPOMaHax, CTBEPIKYE, IO
JIECTOIIi, Pa3oM 3 MPOBOKYBAaHHSAM, IOTIEPEHKEHHSAM, TOTPO30I0, IMAHTAXXEM Ta
BMOBILTHHAM € TaKTHKaMHU peai3alii cTpaTerii MaHIIMyJIIOBaHHA B MOBJCHHI
nerektuBa. Bemin 3a inmmmu mociimaukamu, M.B. KocoBerp Tex migkpeciroe
HasABHICTH y MOTHBAIIISIX aJpPECaHTAa JIECTOIIIB PO3PaXyHKy ¥ KOPHCIHBOCTI [4, C.
163].

Hactynna po3Bifka MpHUCBSYCHA BH3HAYCHHIO 1JUTOKYTHBHHX IiJICH
MOBJICHHEBOTO aKTy JIECTOIIB. JIJIsl peasizaliii mocTaBiIeHol METH JIECTOIII OyJio
BHOKPEMJIEHO METOJIOM CYLUIbHOI BHUOIPKM 3 IIE€PCOHAXHOTO MOBJICHHS
CY4YacHOTO aHIJIOMOBHOTO XYJO)XXHbOTO JIHUCKYpCY. BHKOpUCTaHHS MeTony
CIIOCTEPEKEHHSI Ta KOHTEKCTYalbHO-IHTEPIPETALIHOrO aHaNi3y yMOXIJIHMBUIIO
BUSIBJICHHS ~ XapakTePHUX  O3HAK  JOCH/DKYBaHMX  OJUHHUI,  30KpeMa
eKCIUTIKOBAaHMX Ta IMIUTIKOBAaHMX IHTCHIIH KOMYHIKaHTIB SIK KOMITOHEHTIB
BHCJIOBIIIOBAHHS B KOXKHOMY KOHTEKCTI BHOIpKH.

Mu nporoHyeMO PO3TIIAATH JISCTOII SIK MOBJICHHEBHUH aKT, aJKe BOHH
MOBHICTIO BINMOBIAIOTh HOTO CTaTycy SK «0a30Ba MiHIMANbHA OJWHUILL
BepOanbHOI KOMYHIKAIIii; IHTCHIIIHO Ta CUTYaIliifHO 3yMOBIICHE, IpaMaTHIHO U
CEeMaHTHYHO OPTaHi30BaHE BHCJIOBJICHHS, IO CYNPOBO/DKYETHCS BiANOBIIHUMHU
JUSIMH MOBIISL, CITPSIMOBaHMMHU Ha ajpecara Ta Horo peakiito» [7, ¢. 425].

MOBJIEHHEBUI I ~ aKT  JIECTOINIB  BWJAAETHCS HaM  LIJIOKYTHBHO
CHHKPETHYHUM EKCIPECHBHUM aKTOM, B SKOMY OIHOYACHO PEai3yIOThCS ABi i
Oimprre iyuTokymii. ['OMOBHIM MOTHBOM il ajapecaHTa JIECTOINIB € JOCATHEHHS
HUM BHTOJY, MaTepialbHOi YW HemaTepialdbHOi. BHCIOBIIOOYH JIECTOII,
aZpecaHT TparfHe MPUXOBAaTH CBOIO CIPABXHIO 1HTEHINIO 1 BUAATH JIECTOINI 3a
MOXBAJIy YM KOMIUTIMEHT. AJIpecaHT JICCTOIIIB, 3a0XOYYIOUH aJapecara, Mae



HaMip CIIOHyKaTH HOro a0 Iii, B SKOMY 3allikaBICHHH JIMIIE caM aJIpecaHT. 3
iHIIOro OOKy, JIECTOLIl HEpiKO MaloTh Ha MeTi BHOA4YeHHs 3a MPOBUHY a0o
SKUHCh «IIpOMax» aJpecaHTa, SKMH «3adenuB» ajpecata. Orxe, Jecrou
MOXYTb CIIyI'yBaTU TaKTHKOIO BHOAYESHHS 38 MUHYJII TPOBHHU aJpecaHTa.

Jlo OCHOBHHMX UUIOKYTHMBHHMX LJIeH aJpecaHTa MOBJIEHHEBOIO aTKy
JICCTOIIIB YHAJIC)KHIOEMO:

1) TICEBIOIMMPUI  HaMip  JOCTaBUTH  aapecary  3aJ0BOJICHHS,
MTOMIMIINTH HOr0 €MOLIMHMI CTaH 3a JOIIOMOIOI0 BM3HAHHS BIIACTMBOCTEM 1 i
00'exTa JIECTOITIB (caMOTo ajpecaTa i OJIM3bK0T HOMY 0COOM) TIO3UTUBHUMI,

2) HaMip aJpecaHTa MepeKOHATH apecaTa B CBOIH IIUPOCTI;

3) MPUXOBaHWK HaMip OTPUMAaTH KOPHUCTh, MaTepialbHy abo
HeMaTepialbHy;

4) NPHUXOBAaHUH HaMip CIIOHyKaTW ajapecara J0 Jii, BHUTiIHHX
aJIpecaHry;

5) HaMip «3arjaJiTi» CBOIO NPOBHHY MEpe]] aJpecaToM 3a SIKHICH

«TPOMax» YM MPOBHHY I10 BiTHOIICHHIO J0 HHOTO.

SIkiio B peasbHii KOMYHIKaIlii MPo iHTEHIIIT MOBIIS 3HA€ TIJIBKH CaM BiH
caM, TOAi sIK 1iHIN KOMYHIKaHTH a0o0 Tisfaadi Npo HUX MOXYTh JIKIIIE
3/10TalyBaTUCs, B aHTJIOMOBHOMY XYJOXKHBOMY JHCKYPCi NP0 iCTHHHI IHTEHIIT
MEPCOHAXIB YUTAa4d [I3HAETBCA 3 aBTOPCHKOTO OMNKCY Ta BHYTPIITHBOTO
MIEPCOHAYXHOTO MOBJICHHs. Hampukiian, HIbKYeHaBeACHY PEILTiKy MOXHa Oyio 0
MIPUAHATH 332 KOMIUTIMEHT, aJke (hOPMOIO0 KOMIUTIMEHT 1 JICCTOIII MPaKTUYHO HE
BiApi3HsfOTECS. THM He MeHI, yutad aOCOJIOTHO TOYHO ifneHTH(dikye ii sk
JIECTOII, CIUPAIOYUCh Ha aBTOPCbKY pEMapKy Mpo 3yCcwiuis, sKi 3poOuB
ajJipecaHT, 00 perIika Mpo3BydYaia MIMPO, ITOTPIOHHM» TOHOM, 3aXOIUICHHO,
aJie He HaTOJIETIIMBO:

“You look sensational, ” Mallory said. He was careful to strike just the
right note. Appreciative, but not pressing. Admiring, but not suggestive [9, c. 75].

Hagenenuit nmpukiaj imOCTPy€e MCEBIOMUPICTh MOBIL, MPOCTEKYETHCS
Horo iHTEHIS MONINIIUTH EMOILIHHUKA CTaH CHIBPO3MOBHHIII IUIIXOM
MIO3UTHUBHOI OIIHKH ii 30BHIITHOCTI, 00 HaJaJ i OTPUMATH BUTOLTY.

Hactynauii emi3o; BUCIOBIIOBAHHS JICCTOIIIB Ha aqpecy MUCHMEHHUII
[MaTpicii miAKpirUIEHUH OMMCOM OYMOK MPHUCYTHBOI mpu po3moBi Lleitmm, sxa
TOYHO 3Hae, mo J[xeMi mpe3upinBo craBUThCs g0 pomaniB Ilarpicii. Jlecromri
oOymoBieHi 6axkanasM Jxemi BinBoiikTy IlaTpicito Big 0OrOBOpeHHS CLiEHAPiI0
(himpMy, CKIAJCHOTO HA OCHOBI il KHUTH — QDK€ CIEHapid JyKe JaleKuid Bif
pomany i camo3akoxaHa [latpicisi Mo)ke BIAITYBAaTH CKAaHIAN i MEPEIKOAUTH
3foMKaM QiTeMy, SIKi B)KE TOYaITUCS. |

Sheila knew that Jamie had a blinding hangover and that Jamie
despised Patricia’s writing, so she was surprised when Jamie beamed at Patricia
and said, “It’s an honour to meet you. Perhaps you’d like to come along with us




until we fix up our business here and see how it all works, and then we can have
a bite of lunch?”

Patricia melted. “That would be very exciting,” she said [8, c. 31].

MipkyBaHHS PO UIOKyLii ajpecaHTa JECTOLIB NPHU3BOAATH HAC IO
BU3HAYCHHS  1IbOTO  aKTy  SK  ICEBIOIIMPOr0  MO3UTHBHO-OLIHHOTO
MAaHIITyJIATHBHOTO CHHKPETHIHOTO MOBIIEHHEBOTO aKTy, SIKHH XapaKTepHU3y€eThCS
HasABHICTIO B MOTHBAIii MOBISI po3paxyHKy i1 KopucTi. OO'€KTOM OIHKH
MOBJICHHEBOTO aKTy JIECTOIIIB BHCTYIA€, SK TPaBUIIO, CIIBPO3MOBHHK a0o
Onm3bKka oMy ocoba, a MPEeAMETOM OIlIHKKA € 30BHINIHICTH ajpecara, HOro
MOpAJIbHI Ta IHTENEeKTyalbHi PUCH, YMIHHS, TOCATHCHHS Ta BUMHKH.

Hapemri, cmigx BHECTH SCHICTh y TakWid BaKJIUBHUH  acIleKT
MOBJIGHHEBOTO aKTy JIECTOINIB, SK COLIaJbHUN CTaTyc #HOro y4acHHKIB:
BU3HAIOYM TOYKY 30py, 3TIJHO 3 SKOI JIECTOINI B OUIBIIOCTI BUMAAKIB
CIpSIMOBAHI BiJi KOMyHIKaHTa, HW)KYOTO 32 CTaTyCcOM, O KOMYHIKaHTa, CTaryc
skoro Buiie [[lopna; Kypunkuna], He cnin 3a0yBaTH, IO CTaTyC BH3HAYaEThHCS
HE TUIBKM COLaJbHUM CTAHOBHUILIEM Ta BIKOM IHIUBiZNA, cTaryc Moxe OyTH i
CUTyaTHBHUM. Bu3Ha4anbHUM (AKTOPOM CIIii BU3HATH KOMIIETEHTHICTh
YYaCHHKIB KOMYHIKallli y KOHKPETHOMY WIMTAaHHI Yy KOHKPETHIH CHTyaIlii:
MaJICHBKUH XJIOMYUK MOXE OYyTH 3HABIIEM IHTEPHET-KOHTEHTY Ha BiIMIHY Bif
HOro OCBIYCHOTO B IHINNX NMHATAaHHAX [ia, a OXOPOHEIb MOXE 3HATH T€, B YOMY
HE PO3YMIEThCA TOIM-MEHEIDKEp. Y HaBEICHUX CHUTYAIlisiX COLIANBbHUI cTaTyc
XJIOIMYUKA Ta OXOPOHISI CHUTYaTHBHO BWIIMHA BIANOBITHO IO CTaTyCcy Aiga Ta
TOIMEHEIKepa.

Otxe, pO3rJISIHYBILIY IHTEHIIIT apecaTiB MOBJICHHEBOTO aKTy JIECTOLIB,
3BEPTAEMO yBary Ha iX JIaTEHTHUIH XapakTep 1 MOCTiliHE NparHeHHsS MOBISI
BUJIATH JICCTOII[I 32 CYMIXKHI MOBJICHHEBI aKTH, 1[0 CXBAJTIOIOTHCS CYCIIILCTBOM,
TaKi sIK OXBaJjia Y4 KOMIUTIMEHT.
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AHoTanis
CrarTa MIPpUCBAYCHA BU3HAYCHHIO J'IeCTOIJ.IiB K MOBJICHHEBOI'O aKTy Ta
knacudikamii  UUTOKYTHBHHX IIlell  ampecaHTa JecTomiiB. Marepiaiom
JOCTIKCHHST CIYTYBadH ()ParMEHTH [IaJIOTIYHOTO CIIKYBaHHS MEpCOHAXIB
AHI'TIOMOBHHX Xy,IlO)KHiX TBOpiB, Yy SKUX BHUCJIOBJIIOBAJINCH J'IeCTOH_[i. METO,Z[EIMI/I
LIOCJ'IiZ[)KeHHSI TOCITY XKW METO CIIOCTCPCIKCHHSA Ta KOHTCKCTYaJIbHO-
iHTepIIpeTaniiHui aHai3.
KiarouoBi cioBa: MOBIEHHEBHI aKT, OIliHKA, JIECTOINI, IHTEHIIIS,
UIJIOKY TUBHA 1iJTb, XyIOXKHIN IUCKYPC.
Summary
The article is devoted to the definition of flattery as a speech act and
classification of illocutionary aims of flattery addresser. The data includes
dialogic exchanges of the personages of the English-language fictional discourse,
in which flattery was expressed. The research methods were the descriptive
method and contextual-interpretative analysis.
Key words: speech act, evaluation, flattery, intention, illocutionary aim,
fictional discourse.
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TBopuicts lllepmana Anekci, HaJlidye YOTHPH POMaHH, II'ATh 30ipOK
OIOBiJJaHb 1 TPUHAALATH BIPIIOBAaHMX BHJaHb. TBOPH HECYTh TIpKy IpOHIlO,
catupy Ta capkasM, aTaKkylouu 3aBoHOBHUKIB IliBHiuHOi AMepuku. AexceBa
TBOPUICTb BKOpiHEHAa Yy PpiHY 3€MJII0, IIOHEBOJICHY KOJIOHI3aTopamu,
NMMCbMEHHUKA MOJXKHAa Ha3BaTH CIIBIIEM pe3epBalii, sika craja BHMYIICHHM
moMoM Oarateox iHmiaHIiB. Y iHTepB’t0 i3 H. Iletepcon BiH 3a3Hauae, mio
«OLTBIIICTh HAMIO! iHAIAHCHKOI JIITEpaTypH HAIMCaHA JIOABMH, IO HE MalOTh
HIYOTO CIUIBHOTO i3 XKHUTTSAM iHAIAHIIB, PO SKUX BOHU MUITYyTh. bararo mromeit
MPETeHAYIOTh Ha Te abu OyTH «TpaJWIlIOHATICTOM», YCi IIi HAayKOBIi, IO
MPOKUBAIOTh B YHIBEPCHTETCHKHX MICTE€UKaX i piIko OyBaroTh HA TEPUTOPISIX
pesepBariii, TUIIYTh yCi Wi «TpPamuIiifHi» KHIWKKHA. Mamanmeil — 30BciM He
TpaauuioHanict. Hivoro moranoro B 11boMy HeMae, 00 s HUM HeE € Takoxk. AJie €
BIPHICTb y NparHeHHi 3a/I0BOJILHUTH MOTpedaM i71el, o Hece cBor 00pasHicTs. |
s aymaro, 110 1e HeGesmneuno i HemocroiiHo» [15, €.43]. Came Tomy y BiacHiit
TBOPYOCTI AJIEKCI MparHe ONKMCaTH BJIACHUU JOCBiJ, @ HE CTBOPIOBATH IUTYYHY
«TPafMUiMHICTB», y HOro TBOpax HE MOXKHa 3HAWTH i poMaHiB ab0 OMNOBiJaHb,
0 BUKJIQJAIOTh ICTOPHYHI TOAIl, SK [€ 4YacoM IpPUTAMaHHO IHIIUM
MICbMEHHUKAM KOPIHHOTO ITOXO/PKCHHSI.

[pote 3i iHIIOTO 6OKY, TBOPUICTh AJIEKCI BUTJISIAE HAUE MIPOBOKAIIIS 1O
Bi/IHOIIEHHIO 10 KOJEr MO mepy. VoMy 49acTo 3aKHIaloTh, IO BiH CIOTBOPIOE
IificHICTh 1 BHCTaBIs€ iHOIAHMIB y TiymimBoMy pakypci. «lllepman Auekci
MiAHIMAE THTAaHHS T[O3UIIIOBAaHHA KOPIHHMX  MEIIKAHIIB  Cy4acHOTO
aMEpPHUKaHChKOTO CYCIIJIbCTBA B YMOBAaX MEHHCTPIMHOI MOJITHKU Ta KYyJIbTYpH,
TOPKAETHCS POOJIEM ICHYBaHHS 1 BIDKHBAHHS MOJIOI1, 30€peKEeHHS 1IeHTHYHOCTI
Ta KyJbTYpH KOPIHHUX HapojiB, sIKi )KUBYTh B pe3epaiisx [liBHiYHOT AMepUKH.
AJteKci ITUPOKO BHKOPHUCTOBYE TYMOP, KiT4 Ta CTh0OO y CBOiil TBOpUOCTI» [1,
c.101]. Hocmiguuist E.Kyk-Jline numie mpo Te, mo AJiekci OibIe BChOTO
JicTaeThes came Bif kousier. «Orsin Horo poOiT MOKHA 3yCTPITH Ha CTOPIHKAx
raser, MO0 MPUCBSYECHI po3BaraM, a 30BCIM HE Yy CEpHO3HUX KPUTHIHHX
posBiakax» [13, c.68]. H.BepesnikoBa mwuiie, 1m0 BHKOPUCTAHHS 3I0POBOTO
cThOOY B iX niamorax pomany «CaMoOTHIiN peiHmKep i TOHTO y KynauHoMy 0010
Ha HeOeca», Anekci Kemkye He 3 iHmiaHIIB peseppanii Kep n’Anen, a i3
BiZICYTHOCTI OakaHHS OTPHMATH XOPOIIY OCBITy W JOCSATaTH METH y JKHUTTI,
«4Jepe3 OocCTpax 3aMiHMTH «HECHpaBXHI» MO3IKM B aBTOMOOUI, mo OyB
BunymeHuid me B 1965 p. CUMBOJ peBEpPCHOTO aBTOMOOINS Mae 3acTepiraTu
HaIIaJIKiB KOPIHHOTO HACEJICHHsI IIOJ0 MAaJIOTEePCIEKTUBHOTO MaiOyTHBHOTO i
croHykatu A0 7Aiil. Haszyctpiu miBgartam mimk AJEKCi IIMPOKO BHUKOPHUCTOBYE
TYMOp, KiT4 Ta cTh00 y cBOi#f TBopuocTi» [1 ¢.103].

THmmii 3akuy Ha agpecy AJIEKCi TMOJIATaE y TOMY, IO y HOTo TBOpax He
MiTHIMAETbCA THTAaHHSA 3€MJI, 0 € KapJUHAIBLHO BAXKIWUBUAM JUIS 1HIIHAX
MUCBMEHHUKIB Ta ¥ Ui yciel cydacHO!I iHIIaHCBKOI chiapbHOTH. HaromicTh
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Auekcl mepeiiMaeTbCsl HECTEPIHUMHU yYMOBAaMH JKUTTS Ha TEPUTOPIl CydacHHX
iHmiaHChKMX pe3epBauid. JKWUTTA TaM MOXKHa OXapakTepu3yBaTH TpboMa
CJIOBaMM: 3JIMJIHI, aJKOroyli3M, Oe3Hanmis. [IucbMEHHMKa LIKaBUTh CTaH
iHIiaHChKOT KyJBTYpH B yMmoBax TrerTo. [IpoTe Takuil cTaH pedell Takox He
BiamtoBye KputukiB. Tak I'nopis bepa, mo Takox BHpocna Ha pesepBarii
CIOKaHiB, 00ypeHa THM, IO Horo poman «Pe3epBariiiauii 067103», KM BOHA
Ha3WBa€ «PENPE3CHTATHBHUM KOPIHHMM pPOMaHOM» HE 300paka€ iHHiaHCBKY
rpoMany, HaTOMICTh Ha HOTO CTOpiHKaX 300pa)KC€HO MapriHaJbHUX 3 TOUKH 30PY
IHAIaHCBKOTO 3arajy IIePCOHaXiB, M0 € «KYJIbTypHHMH 1 COLIATbHUMH
agoMamismm» [12, c.49]. Ilpote, cmim 3a3HA4UTH, IO WOTO JiTEpaTypHi
«MapTiHAIM» TMOKJIMKAHI 3MIHHTH JAyMKy O0cCi0, I0 MAaioTh [NaleKud Bif
pe3epBaLiiiHOro >KUTTEBHH JOCBIN MpO 1HIIaHIIB Ha Kpaile. BigokpemieHi Bix
IHIIMX MeXaMH pe3epBallii, SKy BOHH HE MOXXYTh NEPETHYTH 3 PI3HUX HNPUYUH,
(akTHYHO 3aMKHEHI Ha HEBEJIIMKOMY KIANTHKY 3€MJi, TIepoi oJHaye
MEePEeKUBAIOTh TYT CIIPAaBXKHI Tparelii,3a3HalOTh MOPAIBHHUX 1 (DI3MYHUX TpaBM,
CTBOPIOIOTH BJIACHY Mi(hOJIOTIIO.

Sk mnosicaroe  O.llloctak  «KyNbTypHa  1IEHTUYHICTH  IOSICHIOE
HAIIOHANBHY IJCHTUYHICTh SK CYKYITHICTb eTHOKYJNBTYPHHX YHHHUKIB,
cOpPMOBAaHMX Yy HACHiJOK TPHUBAJIOTO ICTOPUYHOTO TIPOLECY, y SKOMY
KIIFOYOBUMH YHHHUKAMH BUCTYIAIOTh €IMHA MOBA, CIUIBHI TPAAWINI 1 PEIiris.
Came 3aBASKH CIUIBHIM CHIAQANIMHI, IO CTAHOBUTH HETIOBTOPHY HAliOHAIBHY
KyJIbTYpYy Hamii, IHAWBIIM, IO BBaXAarOTh cebe ii YaCTHHOIO, CIIPOMOXKHI
JI3HATHCS TPO CBOE CIIPABXHE Miclie Y cydacHOCT» [5, ¢.194]. Ha cnpasai, Ha
pe3epBailii, 10 ii onucye AJleKci, BaKKO 3HAWTH BUSIBH HAI[IOHAJIBHOI KYJIbTYpH
Haii, repol NpocTo He 3JIaTHI BiHAWTH BJIaCHE MiCIle Y ChOTOJIeHHI. SIK mpo 11e
nuie Baita [enopis: «Jlyxe peanbHi 1 Jr0AsHI Ipo0aeMu pe3epBariil 3a3Buyai
BBaXAJMCS MOOIYHMM TIPOAYKTOM TOTO, IO HApoJ, Im[0 OyB y MHHYJIOMY
BOiHaWM, He OakaB ojoManrHoBaTucs» [14, c¢.91].

VY KUTTI repoiB AJieKci MHHYIJIE MPHUCYTHE SK OONICHUHA CIIOTai, IO
Oonsiue paHUTH 1 He Oakae BIAIyCKaTH Hi 3a AKy MiHy. ['epoi Bech dac
MEepEeKUBAIOTh TOPa3Ky TMPEAKiB, IparHydyd Xxoda O B YsABI CTBOPUTH
ANbTEPHATHBHY PpEaNbHICTh, y fAKiH Ii€i mopasku 06 He Oymo. Tak y po3mimi
«Hapxotuk, HazBaHWil Tpamgumiero» i3 «CaMmoTHBOTO peiHmKepa i ToHTO Yy
KylayHoMy Ooro Ha HebOeca» Tomac CTBOpPIOE IICHIO, NPUCBSIYEHY CIIABETHOMY
repoto iHgiancpkoro onopy CkaxeHomy Kowro:

Ckaxennit Kosto, mo v 3po6us?

o T 3po6uB, Cxaxxenuit Konro?

To6i1 3Ha100MIIOCS BCHOTO JIMIT YOTHPUCTA POKIB

I e yotupucra rapmar

Ta inmiaHIi HApemTi BUTPAIIH.

S1-xei, iHIiaHI HAPEITi ePEeMOTIIH
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Ckaxxenuii KoHro, un TH BCe I CriBaem?

XBasia TBOIM CTapUM HiCHSAM

Bonu 3HOBY 3By4aTh

Bo inpiaHLi TpOJOBXKYIOTH BUTPABATH.

S1-xeit, inpianni Hapeurti mepemori. [10, ¢.18-19].

Ckaxernnii Kinp OyB BOMTHIA OUTFIMH, KONMK 37aBCs y TOJIOH odimepam,
SKi TapaHTyBalW JKUTTS HOMY i THM, KOTO BiH mIpuBene i3 coboro, BiH OyB
XCHOKOI0, “HOpPOBIHUBICTH ~ — € BH3HAYHOI PHCOI0 CBSIMICHHUX KIOYHIB
BOTHCBHKHX CIIIJIBHOT. BOHH BIATAIOTHCS, TOBOPATDH 1 IMOBOAATHCS IIPOTHUIICKHO JIO
HOPM TOBEIIHKH, IPUHHATAX y KOHKPETHOMY CYCILUIBCTBi. . Xeloka 3a3BHUait
OyB OIOMTHYTHH y JTaXMITTS a00 HOCHB OJST HABHBOPIT, BOHH HAISTANH TETUIi
pedi i TPyCHIIUCS BiJl XOJOAY Cepej JiiTa, aje Oiraju MPaKTHYHO PO3JSTHCHUMHU
3MMOI0, CKap)Kayhch Ha CrieKy. Xeioka I3nwinM Ha KisdaxX, 4acTo 3aJI0M Ha
nepes, Tak caMo BJISATAIOYH i B3yTTs. X MoBa TakoX OyJa ClIOBHEHA NPOTHPIY —
BOHM TOBOpHIM “‘Tak’, Maroud Ha yBa3i “Hi”. Taka mnoBeliHka 3a3BUYAi
BUKJIMKasa cMix» [6, ¢.499].

ToMac B ysiBi CTBOPIOE CIIPaBEIINBY peanbHicTh. Moro micHi ciyxaroTh
HE TUTBKH IHAIaHII, ane i Oii. «Yci OUTi YyBaku TeX MPUHIILTH TOCITyXaTH MOIX
TiCeHb, [Ie TPOBICTS 1HIIAHCHKOI MYAPOCTI, X0U i CHIII BOHH JIeCh Ha OCTaHHIX
JaBax TeaTpy, 00 iHIIaHII Manu HaiKpaIl KBUTKMA Ha Moi moy. | me 30BciM He
pacm3m. IIpocTo iHmiaHmi WMy HIY CHIUIM, OYIKYIOUH KOJH MOXHa Oynme
npundati ksutka» [10, c.18]. Tomac mpomoBKye mucaTy MicHI 1 Y HACTYITHOMY
pomani «Pe3epBauiiiHuii 0yit03», MpoOTe 1 TaM BiH 3aJMINAETHCS BIPHUM CBOTi
pe3epBauiil Hili «MalieHbKiH OaTbKiBIIMHI». «ToMac OINISHYB IO HEBEIHYKY
KpaiHy, 110 BiH mparHyB BpsTyBatH. Lls pe3epBaiis Oyna 3axoBaHa y KyTOUYKY
BcecBiTy» [11, ¢.16].

Biktop po3noBinae npo Ckaxenoro Kons y posnini «CHu CkakeHOTo
KOHs» He3HaHoMIl, a Ta pearye — «MeHiI HECKa3aHHO MOIIACTHIIO - OCBIYCHUN
igmiagenp!» Ha mo ToH, kemkyrouwm, BiAmoBimae — «Ara. Pesepsarmiitanit
yHiBepcuterT...» [10, ¢.39]. [dami po3MoBa TOYUTBCS TPO TPATHIIi HAPOIY
cnokaHiB. Ha pemniky Bikropa, mo BiH HaleXuTh IO CIIOKaHIB, JXIHKa
Bignosinae: «5 mana 6 3gmoragarucs. Y tebe pyku pubankm». Biktop BiAmosis:
«Y Hammi pivmi He 3alUIIWIocs Jococs. € TUIBKM IIKUTBHUHA aBTOOyC 1
KUTbKaHAIATh COTEHb OackeTOOMpHUX M’suiBy. [10, ¢.39]. llepman kenkye i3
€KOJIOTT9HOT KaTacTpodu, M0 CIpUYNHEHA CAMUMH 1HIIaHISIMU, sIKi M030aBJIeHI
TpaauniiHoro  ykiamy. Crnokanu He Oynid BOTHAMH YW MHCITUBIIMH, SIK
TUIeMeHa MPepi, )KUH 011 pivOK 1 XapuyBaJIUCs JIOCOCEM.
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AHoTanis

HamionaneHa imeHTH(iKaiss 0a3yeThbcsl HAa ICTOPUYIHOMY JOCBiIi,
3BUYASX 1 TPAAMINISIX, HA OCHOBI SKMX CTBOPIOETHCS HAIliOHAIbHA KapTHUHA CBITY
criokaHiB. KoHcomimamis CycHmiibCTBAa TIO3HAYa€ iXHI ETHIYHI BiIMIiHHOCTI.
CrnpuiiHATTS pe3epBallii CIIOTaHiB Ta CBITOIMBIA 11 MEMIKAHINB € MapKepoM
cydyacHuX crokaHiB. TBopuicte Illepmana Auiekci TICHO TIOB'si3aHa i3
COINIATLHUMU TIPAKTHKAMH pe3epBallii, B paMKaX SKUX MPOSBISETHCSI KOJICKTHBHA
Ta IHAMBIiAyallbHa CYTHICTh KOpIiHHOTO HaceneHHs [liBHIYHOT AMepUKH.

KoarouoBi cjioBa: HalioHabHA CAMOCBIZIOMICTh, aMEPHKaHChKI
iHiaHIi, pe3epBallisi, KOPiHHI aMEepPHUKaHIIi, CIIOKaHH.

Summary

National identification is based on historical experience, customs and
traditions, on the basis of which a national picture of the world is created.
Consolidating mechanism of any society marks the ethnic differences. The
perception of the reservation and the worldview of its residents is a real marker
of modern American Indians. The works of Sherman Alexi is closely connected
with the social practices of the reservation, within which the collective and
individual essence of the indigenous people of North America manifests itself.

Key words: National identity, American Indians, reservation, Spocane,
Native Americans.

Tersina beuenko
1. dhingos. H., mpodecop

JITHTBOKYJIBTYPOJIOTTYHUI AHAJI3 XYJT0KHBOI'O TEKCTY
SAK NIOYK HAINIOHAJIBHO IJTEHTUYHUX MAPKEPIB

CroromHi He BTpadae 3HAYYHIOCTI, HaBIIAKW, HaOyBae aKkTyaizarii
KyJIbTYpOJIOTIYHHN aHadi3  XyAOXKHBOTO TEKCTY, IO IIOCTAaE Pi3HOBUIOM
¢inomoriuHoro po3bopy. Ilopsn 3 BkasaHMM BHAOM pPOOOTH HAJ TEKCTOM
BUIUISIIOTh €CTETUYHUN, TICUXOJOTIYHUN, MioJoTiuHMi, YacONpOCTOPOBUH,
TeH/ICpHUH, apXETUITHUH, CTWIICTUYHHMA, JIHTBICTUYHHHA, IHTEPTEKCTyalbHUH,
KOMIIApaTHBHUI TEepPMEHEBTHYHHUI aHANi3M XyNoXHiX TBopiB. lle ommu i3
CKIIQJIHMX BHIIB aHaTi3y, TOMYy M0 Tepeadadac BOJIOMIHHA Pi3HOPIBHEBOIO
iH(opMmaIiero, 10 TOTO X — He Juie (QIToJOTIYHOW (JIITepaTypo3HAaBUOIO YU
JMHrBiCTHYHOW0). [ yCHminmHOTO 3MiHCHEHHST BKa3aHOTO BUAY poOOTH MOTpiOHI
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TaKoX BIJIOMOCTI 3 ecTeTuku, ¢inocodii, icTopii, eTUKETy, peJirie3HaBCTBa,
eTHorpadii, KpalHO3HABCTBA, NICHXOJIOTi, ETHOIICUXOJIOTII, COI[I0JIOTi], MOKJIUBO
— 3 OioJorii Ta iHmmx Hayk. llle He iCHy€ KOHKPETHOTO i TOYHOI'O alITOPUTMY
KyJIbTYypPOJIOTIYHOTO aHaii3y TekcTy. Crpo0 MpakTHYHOTO IIJIICHOTO BHUKOHAHHS
03HA4YEHOTo BHIY PoOOTH TIOKH L0 He 3acBigueHo. JIIHIBOKYJBTYpOJIOTiYHUIA
po30ip XyZOKHBOTO TBOPY € CKIAIHUKOM HOTO KyJIbTYypOJOTi4HOTO (IIHpIIe —
(hizoNOTiYHOT0) aHaII3Y.

AKTyaJbHICTh TeMH JOCIiIKEHHS 3yMOBIIEHA CYYaCHOIO TTOMI€BICTIO —
IISUTBHUME TIpoLiecaMHu 'y cdepi MDKKYIbTYpPHOI KOMYHIKamii, aKTHBi3ali€io
MDKKYJIBTYpPHHX KOHTaKTiB y pPi3HHX cdepax >XUTTESUIBHOCTI, MparHEHHSIM
B3a€MOIII3HAHHS PI3HUX KYJIBTYP 1 iX HOCIiB.

JIiHrBOKYIBTYpOJIOTIYHMI  aHaIi3 XYIOXKXHBOTO TEKCTy IIe He
MPUBEPHYB yBaru IIUPOKOTO KOJa JOCHiAHUKIB. [IuTaHHS JIHMBOKYJILTYPOJIOTI]
Oynu NpeJIMETOM HayKOBUX CTyAid Takux ydeHux, sik O. Ilotebns, B.
JKaiteoponok, B. Kanmamuuk. IHTepec M0 JTIHIMBOKYJIBTYPOJOTIUHUX MPOOIEM
3acBiquenuil y mpamsx C. 5. €pmonenko, JI. Mampko, O. CeniBanoBoi. Axai.
JI. Manpko 0o3Ha4MiIa OCHOBHI HalpsiMH (CKJIQIHUKH) JIIHTBOKYJIBTY POJIOTIYHOTO
aHaNI3y XyJ0XKHBOTO TEKCTY.

MeTta  gmociiKeHHS - OKPECIIUTH CYTHICTb TOHSATTS
JIHTBOKYJIbTYPOJIOTiYHUA aHAJI3 XyH0’KHHOTO TEKCTY; BKa3aTH Ha KIFOYOBI
MiIXOAM y BHUKOHAHHI BKa3aHOTO pPO300py XYAOKHBOTO TBOPY SIK MOBHO-
€CTeTHYHOTO ()eHOMEHY, K B3ipLsl JyXOBHOI KyJIBTYPH €THOCY.

Bukuiajg ocHOBHOTO MaTepiany.

CporosiHi MOHATTS KyJbTYpoJIOTiuHMii HaOyBae Bce OUIbIIOi Baru 1
nommpeHas. Oco0nMBo — B OCBITHIH Tany3i. AKTyalbHHUMH, BXXKHBAHUMH 1
TaKUMH, L0 BUMAaralmTh IOJAIBIIOIO OOIPYHTYBaHHs, MOCTAIOTh TEPMIHH
KYJbTYPOJIOTiYHHI  aHATi3 XYJOKHBOI0 TEKCTY; KYJIbTYPOJIOTiYHMI
KOHLENT;  KyJbTYPOJIOTiYHA 3MicToBa JIiHiA Ha Yypokax .JiTepaTypu;
KYJbTYPOJIOTiYHA KOMIIETEHTHICTh (iJI0JIOra; YPOK KYJbTYPOJIOri4HOI0
aHagidy; KyJbTYPOJOTiYHMII KOMIOHEHT TIpH BHUBYCHHI 3apyOiXKHOI
JiTeparypy; KyJbTYPOJIOTiYHMI MiAXiA 10 BUKIATAHHS JITEpaTypu B OCHOBHIN
MIKOMi;  KyJABTYPOJIOTIYHMH MiAXiA [0 aHami3y XYJOXHBOTO  TBOPY;
KYJbTYPOJIOTiYHNH KOHTEKCT BHBUYCHHS JIITCpAaTYpPHHUX TBOpPIB. 3acBigueHi
CrpoOM JaTé BU3HAYEHHS O3HAYCHUM MOHATTAM. TepMiH KyJIbTYpOJIOridHMii
aHATi3 XYyI0XKHBOI'O TeKCTy TIime He Mae ocratouHoi pedimimii. ITig
KyJBTYpPOJIOTIYHIUM aHAJi30M 3arajioM poO3yMilOTh npuiioMn ¥ BUAM
NorINOJICHOI, PO3TOPHYTOi, IPYHTOBHOI POOOTH 3 JIiTEpaTypHUM TBOPOM, IIIO
CIpsSMOBaHA HA I[UTICHE, MOHONITHE OCSTHEHHS NPOYMUTAHOTO B KOHTEKCTI
HaIlOHAJIFHOI ¥ CBITOBOI KYJIBTYP — 3 ypaxyBaHHAM (DiT0co(ChKHX, ICTOPUYHUX,
€CTeTUYHUX, PENTiHHUX, JTIHTBICTHYHHX, JITEPaTypO3HABUMX, IICHXOIOTIIHHX
TOLIO AaCIeKTiB TIIyMa4€HHS CIIOBECHO-XYJI0KHBOT'O TEKCTY K (DEHOMEHAIBLHOTO
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MHCTEIBKOr0 1 KyJbTypHOro siBumia. KymeTyponoriunuii anamiz Manidectye
CBOEpIZIHE TIOTNIMOJEHE «BXOMKCHHS» B  XYNOXKHIH TEKCT, OCATHEHHS
peanizoBaHoi B HbOMY CHUCTEMH I[IHHOCTEH, Mi3HaHHS aBTOPCHKOI MOJIEN CBITY
Ta JIIOJAWHHM, OCMMCIICHHS HOTrO HaI[lOHAJbHO-KYJIBTYPHOI (€THOKYJIBTYpPHOT)
NpUPOIM 1 Yepe3 TeKCT 3aHypEeHHs B MEBHY KyJIBTYpHY JiiicHICTH abo cuiioBe
mone KyiapTyp. CyTo (axoBuM IocTae JiHFBOKYJLTYPOJIOTiYHHII pPo30ip
XyAOKHBOIT0O TBOpPY, IO BuMarae mnpodeciiiHoro miaxoxy, TIITHOOKHX
pi3HOpiBHEBHX 3HaHb. Takwii BHA POOOTH MOTpPeOye HaIEKHOI CIIeIialbHOL
nmiarotrosky. Moro IOUiTBHO MPakTHKYBAaTH y MiATOTOBI BYHTENIiB-(iToNOriB,
(hparMeHTH TaKOTO aHaNi3y BapTO BHKOPHCTOBYBATH Yy XOMAiI HaBYAHHI
iHO3eMHUX CTyHeHTiB. O3HaueHHWH BHUI pPOOOTH 3 TEKCTOM BBAKAEMO
MIEPCIEKTUBHUM. Mosxnusuit TaKOX KOMIIAPATUBHUH
JIHIHTBOKYJIBTYPOJIOTIYHUI aHAJI3 XyA0KHbBOI'0 TEKCTY.

[Mporonyemo  kBamiikyBaTH  JIHFBOKYJBTYPOJIOTIYHHNA  aHATI3
XYI0:KHBOT0 TEKCTY SK CaMOCTIHHUH 1 LUIICHUH HOro po3risj, sSK OKpeMuii,
OCiOHMI1 pI3HOBUI HAayKOBOTrOo po300opy, Hacammepel — (DLIOJOTIYHOTO
(JIHrBICTUYHOTO), 110 mepeadayae iHTErpalilo 3HaHb PI3HOMAHITHOTO 3MICTy 3
METOI0 BHSIBJIICHHA KyJIbTYpPHO 3HAUyNIMX OJWHMIL Y BH3HAYEHOMY TBOPI
CJIOBECHOTO MHCTEIITBA.

JIIHrBOKYNBTYPONIOTIYHAN aHAN3 XYJOXHBOTO TEKCTy BOadaeMo y
imeHTU}IKail Ta OMNHMCOBI pPI3HOPIBHEBHUX MOBHHUX OJIMHHMIID, 1110
OesrocepesHbO BKA3ylOTh HAa HApOJHOMOBHE, JIIHIBOETHIUHE, KpaiHO3HABYE,
HAIIOHALHO-KYJIBTYPHE CepeloBHIe / JDKEpPeso, CIYryloTh 3aco0aMu
MO3HAYCHHST €THIYHOI MIHCHOCTI, MAalOTh YITKO BHPaXEHE HAI[lOHAIbHE
3a0apBIICHHS, OpIEHTYIOTh Ha €THOIACHTH(IKAII0 BiATBOPIOBAHUX peail,
CIyTYIOTh MapKepaMH HalliOHaIbHOI KapTHHM CBiTY; Yy  BCTAQHOBIJICHHI
KyJIbTYpHOI (HapoI03HaBYOI, €THIYHO 3a0apBJIEHOI ) CEMaHTHKU Pi3HOPIBHEBUX
JIHIBOOJHMHUIIL Ta iX CIIBBIJHECEHOCTI 3 TIEBHHUM €THOCOM; y 3’siCyBaHHI
HapOI03HABYOI MPHPOIH TTOBIJOMIIFOBAHOT B TEKCTI 1H(OpMaIii; y TMOIIyKy Ta
omuCcOoBi ocoOnMBOCTEH peami3alii B TeKCTi (B CIIOBECHO-O00pa3HOMY, MOBHO
€CTeTUIHOMY HOro OQOpMIICHHI) MEHTAILHOCTI MOBIS / aBTopa. JIiHrBOoaHami3
TEKCTY Y KYJBTYPOJIOTIYHOMY BHMIpi IIOCTa€ SK IOIIYK Ta IHTEPIpETalis
MOHATh, IO HAI[IOHATHHO MAapKOBaHI, TOOTO TaKi, IO IOB’s3aHI 3 TIEBHUM
Cepe/loBHINEM, COLiyMOM OyTTs. 3BHYalHO, SKHaWKpalle Takuii BHI poOOTH
BUKOHYBaTH Ha 3pa3Kax TEKCTiB 3apyODKHOI miTepaTypd. Xoda MOXKHA
cnpoOyBaTu peayi3yBaTH JiHIBOKYJIBTYpPOJOTIYHUI OIMHUC XyIOXXKHBOTO TBOPY,
HaJIe)KHOTO PiAHOMOBHIiH nilicHOCTI (Hanmpukian, pparment 3 nmoemu «Eneimay 1.
Kotnsapescekoro abo ypuBku 3 TBopiB [.Heuys-JleBunpkoro («Kaiimamesa
ciM’ s, «Muxona Jxeps») au [1. Kynima («Hopra pamay») Toio.

JlopeyHO  WiAKPECTWTH, IO  JIHTBOKYJBTYPOJOTIYHUM  aHaIi3
XYAOKHBOTO TEKCTYy OpIEHTOBAaHMH Ha yBary 1O CJIOBA SIK €THOKYJIbTYpPHOTO
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SBHII[A, [0 € BMICTHIIEM 00’€MHOi iH(pOpMAIll HpPO JyXOBHO-MaTepiajibHe
ocepas Hamii, ii camMOOyTHICTb, OKpEMIIIHICTb, CBITOYYTTEBICTH, MOOYTOBI
peanii. Takuii Bua poOOTH CIPSIMOBAHUI HA Mi3HAHHS 1HIIOL IACHOCTI, IHAKIIOT
KapTHUHHU CBITY, 4y’KOI MEHTAJIBHOCTI, I1HIIOi CHCTEMU I[IHHOCTEH 4epe3 CIIOBO
(KOHCTpYKIIiI0), TX CeMaHTUKy. BiH MOKIMKAaHWUN  BIMHAHTH 1 TOSCHHTH,
3pO3yMITH CITUTBHE Ta BiIMiHHE B MOBOJIHCHOCTI, OyTT€BOCTI IEBHOTO HAPOLY.

OTXe, B IICHTPi yBard JiHTBOKYJIBTYpPOJIOTIYHNX TEKCTO3HABUMX CTYMil
— CJIOBO SIK LIEHTpaJlbHA MOBHA OJWHHIL, IO BKA3y€ Ha MPEIMETH KyIbTypHOI
nificHOCTi, Ha peaiii HaIlOHAJFHOTO OYTTS, Ha JMii, MPOIECH, O3HAKH TOIIO,
aKTyaJbHI 11 HOCIIB KyJNbTypH, IX TOHATTEBO-CUMBOJBHHN 3micT. Lle i
BioMoOcCTi TIpo reorpadidHi, MOTITHYHI, COIialbHI yMOBH (COIiajbHI KJIacH,
YCTpil JKUTTS TOWIO), iH(OpMaLis  NpO EKOHOMIYHI YMOBH (TOCIIOJApCTBO,
MaiHOBUI cTaH Ta iH.), BIZOMOCTI Mpo MNOOYT Hawil (oasAr (BUILMBAHKA —
HAIlIOHATLHUHA OIAT YKPAIHIIB, KIMOHO — SITIOHIIB, capi — IHAINIIB), NpPUKpacH
(xopauxi, aykadi — B yKpaiHIiB), 1Ky, Harmoi (CKaXiMo, Iila, pu30To, JIa3aHbsl —
HAIlIOHAJIBHI CTPABH B ITATIHINB; Tamac, XaMOH, Iacrayvo, TOPTHIbS — B ICIAHIIIB;
MyJIUHT, JOKUH, OidiuTekc, poctbidh — B AHIIII, OOpI, XOIO/AEIh, BUIIHIBKA,
JEpYHH, TPEYaHUKH, HAMCHUKH, KPYUYCHUKH — B YKpAlHIIB; Xe, KyKCy, SKIa0,
TOKTIOKKI, FOKT€WKaH — CTPaBU B KOPEHUIIiB); MOCY[ (IiXKKa, OTYMHICOK, KBapTa,
KyXOJb, TJICYHK, TOPHATKO — B YKpaiHIIB), )KUTJIO Ta HOr0 YacTHHH (CKaxiMo,
Xara, CTOJI0NIa, IiY, CiHH, KIIyHs, KOMOPA, JIbOX, CaX, MOBITKA, IPUIIYOK, KOMHH,
MOKYTS, KPUHHIL — B yKpaiHCBKOMY MoOyTi), MeOni (Hampukiaz, j1aBa B
YKpaiHIliB), OCBITY i HayKy, apxiTekTypy (Koumiseil, ambitearp — maM'sTKH
JIABHBOPHMCBKOI apXiTEeKTypHW), Tpaiauiii, 3Buuai, BIpyBaHHS, MHCTEITBO:
JKUBOITUC (KpAallaHKW, MHUCAHKH — B YKPATHCHKIM KyJnbTypi), My3uKy (ZymMH —
repoiyHMii emoc B YKpaiHIIB; MIEAPIBKM — KaJeHIapHO-00pSI0BI TBOpHU
yKpaiHuiB; OaHaypa, ko03a — My3W4HI IHCTPYMEHTH B YKpaiHI[iB; caru —
OpHTiHANBHI Ta MepeKyajHi eniuHi (icropu4Hi Ta repoiuni) TBopu B Ipnanaii Ta
Iemanmmii (VIHI-XIII cr.); kKacTaHpeTH HaH4YaCTIIIE acOLIIOIOTHECA 3 00pazoM
ICIIAHCHKOT MY3HKH, OCOOIMBO 3 MY3HKOIO ICIIAHCHKHX IIMTaH), TaHI (CKaxiMmo,
romak B YKpaiHI[iB; XOTa — B ICHAHIIB; Keili — B iplaHALiB); Midoorito
(mampukiag, emb(pu — Ka3KOBi ICTOTH, 3acBim4eHi y (OJBKIOPI T'epMaHIIiB,
IpIaHIIIB, AHTIINIIB; (el — B KeIbTIB; MaBKH, PYCAJIKA — B YKPATHIIIB), PEIrito
(HanpukIaza, Ha3BM SI3MYECHKUX OOTIB B YKPAiHIIIB; HAa3BU OOTIB y JaBHIX TPEKIB,
KWTaiIiB), KyIbTypHi sBUIa. KylIbTypa eTHOCY OXOIUTIOE SIK MaTepiaibHi, TaK i
JlyXOBHI IiHHOCTI (MOpab, Tpajuiii, 3BUYAl, OOpsiaHU, pUTyanH, 3a0000HH,
3aCTOPOTH.

HarmionansHO MapKOBaHMMHM, TAaKMMH, IO BiOOpakaioTh KyIbTYpY,
paIlioOHaTBHICTh MUCJICHHS MOBOHOCIIB, IXHI €MOIIHHO-KPEAaTUBHUN MOTEHITIaT
MOCTAIOTh TAKOX HAPOJIHI HA3BW POCIWH (KaJlaqyuK, OpaTKu, A€B ATUCHII, BIHUNKH
(aiicTpm)), Ha3BM NTaxiB (Jejeka, YOPHOTYy3, Oycen — B yKpaiHIiB), HeOeCHHX
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ciTin (KBouka — Ha3Ba cy3ip’s B yKkpaiHIiB), iMeHa  (HampuKIaja, B yKpaiHIIB
taki Gopmu imeH, sik I'annycs, [lanac, Xpucrs, [lerpuk, Ilerpycs), npizsuma
(Cipko, Taruu6ina, Ilepebuiinic) Ta 6arato IHIIMX MOHATH. Y HEHTPI KOXKHOI
KyJIbTypHOI TapagurMu nepeOyBaloTh MOHATTS, 110 (opMmyloTh ii LiHHICHE
ocepsi: B HaIII KyJlbTypi — IIe Ha3BH 0Ci0: K03aK, K003ap, Ha3BU BHU3HAYHHIX
icropuuanx peaniit: Ciu, Xoptuusi, CaByp-Mormia, IyXOBHHX JOMiHAHT:
BOJIsI, HE3AJI€KHICTh, IACTSA-0JIs, XJi0-cijib, 0aTbKO-MaTH TOIIO. O3HAYCHI
(aktm  Takok ~ Tpeba  BpaxoByBaTH y  Iporeci BUKOHAHHS
JHTBOKYIBTYPOJIOTIYHOTO aHANi3y TEKCTy. IX HeOOXiIHO HABYMTHCS BifuyBaTH,
cnpuiiMaTh, po3yMiTH i AekomyBaTH. [Ipocmoctepiraiite, HaNpUKIa:, sIK OKpeMi
MOBHI OJWHUII BKa3yIOTh Ha HAJEKHICTb TBOPY MEBHIN KyIbTypHIH AiHCHOCTI:
Kozak Bing’Txmkae,/ aiBunna miade/ Bid ciB Ha KOHsS —/ SKIHKM 3acIiBalid IIE
cymuime. / Toxi BiH 3amuiakaB,/ a JKIHKM cTand cMmistucs —  josenu (B.
I'onoboponsko), Kaxy Bam Taky co0i Oamsay: / Y KHUTHIL KHB TJICYHK/
3akoxaHui y Boay/ HenaBuuiB ycra/ siki Boay LislyBanu/ HEHaBUAIB PYKH/ sKi
iHTHMHICTB pymiy (B. ['oso6opoapko).

JlxepenbHOO 0a3010 JUIs TI3HAHHS 1HIIOT KYJIBTYPH Ha MOBHOMY DiBHI
€ Ka3K{, TBOPH BH3HAYHHUX HAIIOHAIBHUX MUTIIB, (POIBKIOPHO-TIICEHHI TEKCTH.
VY Takmx TekcTax 3acBigueHa Oec3cKBiBaJIeHTHa (CaMOOYTHs, HAaIiOHAJIHHO
MapKOBaHa JICKCHKa), HAIllOHAJbHI BHUPA3W, CTHOIMO3HAYCHHS SBHI MiHCHOCTI
tomo. [loka3oBo, IO HAIOHAIBHO-KYJBTYPHUH KOMIIOHEHT CEMAaHTHIHOI
CTPYKTYPH OKpeMOi Oe3eKBIBaJCHTHOI JIGKCEMH € HEBiJ'€MHHM CKIAaJHUKOM
3MICTY LIIJIOTO TEKCTY.

CrioBa-CMMBOJIM € THMHU 3HAKOBUMHM OJIMHHUIPSIMH, 1[0 CIIPOCKTOBaHI Ha
MEeBHY KyJbTYpHY AilicHicTh. KoXkeH eTHOC BUPOOUB i MPOJIOBKYE BUTBOPIOBATH
BiacHy cumBouiky. CkaxiMO, B Hallii KyJbTypi 3a OCTaHHI POKH YITKO
chopMyBaBCsS CHMBOJIBHHI 3HAK COHSIX, IO HA TIi OJAKUTHOrO Heba CIyrye
CBOEPIIHUM 00pa3HUM KOJOM Y KpaiHH.

OcoOnuBy Bary MarTh iajeKTHI ClIOBA, IO TaKOX CTBOPIOIOTH
JMHTBOKYJIBTYPHUH (OH y XyHOXKHIX TEKCTaX 1 BHMAaralTh JOKJIATHOTO
PO3TISINY, HATIPUKIAM: A MeHi 3 mux Oumie HAucor00wutl mou, wo 3 epbo6oco
naeinns. Takutl 3a0a8HeHo con0OKULL [ HCOAHUT, WO AX*C NAMOPOKU 3a0UBAE, KOU
3HEHAYbKA HAOIeMUMb i3 NIO2OPAHCLKO2O 3APIHKY, 6I0 Ni3Hbol pubapcvkol
sampu uu 6i0 KA3AHA KOWUKAPIG, W0 GUEAPIomys Ha bepesi csixcy n03y. Xou
Mou OUMOK i 0epe 20PNAHKY, dlle MeHI 6iH NPOCUMbCA 8 ePYYlL, SIK MAUCLKULL MeO
Ha A3uk. Moowce momy, wo NPUHOCUMb HA CBOIX Je2KUX KpUiax Ka3Ku Mo2o
oumuncmea. ix 6yno me eycmo, ma gce dc oyau. Xova 6 oma — npo 3aMOXHAMILY
gycamy puby 3-ni0 KONbYUHCHKOI epebii, wo cce YuybKu NOMoneibHulb...

Bazamo 6unuys mosicyms po3nogicmu meni OUMu.

He niognaonuii meHi i He ni3Hasanuil, K ye Hepioko 0yeac, auuie Oum iz
enacnozo komuna. bo ye ne einbHuil, He cnpasdewnit oum. Hum snamanutl i
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samyposanuil y kamins. Takuii Oum He moogice Mamu c8020 cmanozo 3anaxy. Ak
nec Ha NPUNOHI, WO 3a6iHcOU MAE IHUWUL HOPOB. K HeGLIbHUK y MEeMHUYI, WO MA€E
THWLT OYI.

A, 6acamuii uwonosik, mooxcy npugesmu cobi 3 Bepxoeunu uaiininuii
0yK06i Oposa, wo 036ensimy, AK 3a1iz0. Mooy monumu OepeeHum 8yeiuisim 3
MOE€I Jc  KOnanvbHi, AKY RACMYWKU KOJUCL BUHIONAIU 3d KOPONEYbKUM
bepesnaxkom. Moowcna 6 6e3 dcypu i cmucky epimu nokoi ma cmonysamu pooOuHy
tt npucayey. Ta wo, Koau A He 36UK MONMAMU 3010MO0 HO2AMU I NYCKAMU 2POuLi
Ha gimep. Axujo cim 8iOKpu8 meni oui, HAIUG OIUBU 8 20JI08Y, d 8 PYKY 048 epill,
Mo Myuty, uoamu, A Yum Nocay208y8amucy 00 CKOHY. Mywy tiomy cayscumii.
(Mupocias Jounnens «Kpuanaapy) a6o:

A exonuscs 3a pobomy. [lobpe, wo 2ypmuk KyOIamux siuyb pic 306cCim
nopyu. I ckopo nao eéxodom y Oynio Hasuc winvhutl oawox. Todi s KuHyecs
soupamu xmuz. Konu yybpue n'amy e'szamxy, y nieui edapuiu neputi Kpanii.
XonooHi it meepoi, six epadunu. Tpiwanus 0owy 00 1UCmsL 3a2IYULUIL0 SDUMOMU.
Haue cnpasoi ypeanacs xmapa, yine nebo. [Jo kpuisku 006ic si 6ecb MOKPUIL.
3ame moe cyxe nanivus dcadibno 0baUZYEaANU AUUKU 602HIO. B nuye 6iiHyno
menaum oumom obxcumy. Konu 6in ycmue noseprymucs, wo s He nouys, i
sanarumu 6azammsa? Ile 1 konooa 3'aeuraca oaa cudinna. Cmapui nionanue
arcmym nanopomi i 06wic Hum euiimy. CMOIOCKUN ROCMPINIOBAS ICKpAMU, 2iP4ago
oumis.

— Beomeorcuii 0yx susicene, — nosicnug 0io.

Jluwe menep s nomimus Ha nIOC8iUeHUX CMIHAx OYNIA 38ANAHY UePCHb.
Inomineyv xanaecs ii, i wiepcmev CUHIOBAMO CRANAXYBAA.

— L]e geomedicuii bapnie? — 30UKHY8 3.

— A uuii sce we?!

— Ak aice 6u 6eadanu, wo 6in mym?

— Hy sax... Beomiov uye mene, s uyio tioco. Cebmo nokunyme 1ioeo
acumnosuwe. Hioxom nouye, a oui nomeepounu. Beomedi mobaamo
onopsioxcamu cobi nieea nio cmapumu mononimu. M'axko i menno. Ilockpunye
cmosbyp, 3akonucye, conooums con. Cei HOYI U mu CKycuui, K mo cnamu 8
yepesi Oepesa. Ane neped Mum HANEHCUMBCA CKYCUMU WOCh 3ybamu. Xawa Ham
noJICepmsy8aia MHACYe, — KUBHYE HA 3eMIIO.

Ha nanopomi posnnacmano nesicas 3acyv i OuBUECA HA MeHe
30ugo8anum mepmeum oxom. Ha xympi ne 6yno i xpannunu xposi. Ilpasoa,
MYUWKY Nepexonaneao cuibye 3 IuKd.

— Ax 6u 000yau 110207 — 8UPBANOCS 8 MeEHe.

— Ta npocmo. Axbu mu 6ys pubapem, mo 3nas o6u, wo nepeod oowjem
Hatitecwe 30ypumu puby. Tax camo i3 36ipamu. Bio epomy dekompux nedge He
napaniv xanae. Todi ix mooicna e3amu matice 2onipyy... A unanas cuio 3a
ceiicumu 6obanvkamu. Hitiuios 00 11020 HOpU | NPUIAOUE HA 8UX0OT TOBUHKY. A
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suManumu 3auyyka — He wmyka, Ax 3nacui yum... Cio geuepio mu 3 moo6oiwo
sacayxcunu. (Mupocnas JlounHens «Y depesi IepeBay).

JIIHrBOKYJIBTYpHY IIHHICTh MalOTh TaKOX (pa3eoiori3mMH, MpPUKa3KH,
npuMoBKH (sik [Twiim 3 KoHOmenb; morane nopocs i B [leTpiBKy Mep3He; KOJH
pak CBHCHE; Jie HE TIOCii, TaM 1 BPOJIUTh; CMAJICHOTO BOBKa He 0aumB; bor iomy
CyIAs; Ie MOJIOKO Ha rybax He BHCOXJO), (GopMmymu BiTaHHA (DOOpmaCHB!
3nopoB OyB!), mobaxanus (Hampukmaz: 3 pocu i Boau Bam! bor y momiu! Boxe,
cnacy i BigBean! A mo6 T xuBa Oyina! A Owmif Tebe cmma boxa!), 3actoporu (He
3aKyIUKYH; HE PO3IABIISAH pOTa Ta MiJ HOTH AWBUCS), IPOKIBOHH, CBapku (Oomait
1001 micu 6opoxy mmzamu! Tpscrs fioro martepi! o6 tn ckuc! Tsamyn To6i Ha
s3uk! Owmit oro cuma boxka! 1106 Tebe mpanmi 3'inmu! mo6 Tebe nom HamouuBs!).
Jist KO)KHOT MOBM XapakTepHi II€BHI CHHTaKCHYHI  HOPMH Y IOOYHOBI
CJIOBOCIIONYYEHb, PEYeHb. Y KOXHIM MOBHIM AIMCHOCTI CIIOCTEpEKEHI CYTO
HalliOHAIBHI KOHCTPYKIIii, BHMKOPUCTOBYBaHI Yy TOBCSKICHHI, Y PO3MOBHOMY
CIJIKYBaHHI.

UuMm 3yMOBJIEHHH iHTEpeC 10 BUKOHAHHS JIHIBOKYJbTYPOJIOTi4YHOTO
aHa i3y XyHOKHBOro TeKcTy? Byap-sika KynbTypa NOCTa€ SIK CyKYIHICTb
MaTepialbHUX 1 JYyXOBHUX WIHHOCTEH, CTBOPEHMX JIOJCTBOM IIPOTSATOM HOTO
icTopii; K ICTOPUYHO CHOPMOBAHUI KOMIUICKC IIPaBHII YCEPEAWHI COLiyMy,
Opi€HTOBaHMU Ha #oOro 30epekeHHs Ta TapMOHI3aIlilo; K 3acid imeHTH]IKaLmiT;
AK MOKa3HUK OKPEMIIIHOCTI, caMoOyTHOCTI. KynpTypa € CKIagHOI0 CHCTEMOIO
OyTTS, M0 TSDKI€ O TOHATh HANIOHAJIbHUN, eTHIYHWII, HAPOI03HABYMIL,
eTHOrpagiyHuii Tomo. Y KOXHOT JMOAMHU (OPMYIOTHCS CBITOTJISIHI YSIBICHHS
npo CBOI (piJHYy, HALIOHANIBHY) KyJIbTypy 1 4yXi (iHumi) KynbTypu. I[Ti3HaHHS:
MOBHHX TJHMOMH CBOTO, CIIOKOHBIYHOTO 1 YYXOT0 — CHOCIO MOBHOKYJIBTYPHOI
camoifneHTUdiKaIil 0COOHUCTOCTI.

BucHoBku

OTxe, JIHIBOKYJBTYPOJOTiYHMI aHadi3 Xyd0:KHBOIO TeKCTy —
cnocib Mi3HaHHA JyXOBHOI 1 MaTepiajbHOI CHAIIMIMHU CBOTO YU I1HIIIOTO HApPOIy.
Le pi3HOBHA  IHTENEKTYyallbHO-TBOPYOI  MiSIIBHOCTI, OpI€EHTOBaHWHA Ha
OCMHCJIEHHSI MOBHHX €THOpeEasliif, 3aCBIIYEHUX y CIOBECHO-00pa3HOMY TEKCTi,
SK JUKEpeJ BUBYEHHS KyJbTypH IIEBHOTO HapoIy Ha pi3HHX piBHAX. Lle muisix mo
PO3YMIHHS CBITODJISAMY, OYTTS, MEHTAJIbHOCTI pigHOTO abo IHIOTO HApOIy.
Takox e Matepian At po3ayMiB, 3iCTaBJICHHS, MOIIYKY Iapajesel, MOITOBX
JIO 3arfuOJIeHHs] y MPUPOJY MOBH K (DEHOMEHABHOTO SIBHINA, IO BiA0OpaXkae
KapTHHY CBITY €THOCY.
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AHoTauis
Y crarti momaHo cmpoOy — PO3MIISHYTH 3MICT  TOHATTSA
JIHTBOKYJIbTYPOJOTiYHUA aHAT3 XYyA0KHBOro Tekcry. OOrpyHTOBaHO
CYTHICTH  TepMiHa JIHTBOKYJbTYPOJIOT iYHHUIA aHaJi3  TeKCTYy.
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JIiHrBOKYJIbTYpOJIOTIYHUH aHalli3 XyI0KHBOTO TBOPY OCMHUCIICHO B acIleKTi Horo
HapoJI03HABYMX, ETHOTpagiuHUX, 3B’ A3KIB.

Koaiouosi ciioBa: KynbTypa, aHalli3 TEKCTY, JIHIBOKYJIBTYPOJIOTTYHUIN
aHai3 XYAOKHBOT'O TCKCTY.

Summary

Tatiana Betsenko. Linguistic and cultural analysis of artistic text as a
search for nationally identical markers

The article presents an attempt to consider the content of the concept of
linguistic and cultural analysis of a literary text. The essence of the term
linguistic and cultural text analysis is substantiated. Linguistic and cultural
analysis of the work of art is understood in terms of its ethnographic,
ethnographic, connections.

Keywords: culture, text analysis, linguistic and cultural analysis of
artistic text.

I'aauna BilokoHB

CTapIMi BUKJIana4d Kadeapy iHO3eMHHUX MOB 1 TepeKiIamgy
HarmioransHOTO aBialiitHOTO YHIBEpCHUTETY
M. KuiB, Ykpaina

KOPJIOHM SIK MAPKEP IIEHTUYHOCTI B POMAHAX
JLEPIPIY

Koxne mwiem'st po3poOWIIO YiTKO BHU3HAYEHI CIOCOOHM 3a0e3reucHHs
BW)KMBAHHSI CBOIX BIIACHUX BIpyBaHb y HACTYIIHOMY IOKOJNiHHI. HaBuaHHs
IHAIACBKUX  JiTed BimoOpakano IHAMBIAyaJbHY KyJIbTYypy Ta ICTOPIfO.
30epexeHHsT HALlIOHAJIBHOI 1IEHTHYHOCTI K OCBITHBOI 1 KYJIBTYPHOBCKIAIOBOI
CTBOPIOE TJIO, HA SIKOMY MO>KHA TOYHIIIIE OI[IHUTH IPOTpaMy MEPEBUXOBaHHS, Ky
HaMaraJid BHKOHATH B IIKOJIaX JUIA OUIMX. Y KOJIEKTHMBHIN maM’sTi 3aKiIafeHi
VSIBJICHHS PO TEPEMOTH IiCIsl MOpa30K, BENWY Micis mpuHmKeHHA. «Came i
TIMOWHHI  ICTOPHYHI aCMeKTH CaKpalbHOrO MOYHHAIOTH NpAIfoBaTH HA
(dopmyBaHHS ineHTHYHOCTI. [lo30aBlieHa MUHYJIOTO W MalOyTHBOTO, CaMOTHS
JIOJIMHA BiTIYXKY€EThCSA BiJl BIACHOTO CydacHOro. HeBUMaaKOBO CHOTOIHI Hie
TaKa JKOpcToKa 00poTh0a 3a HAMOIIBIII HATXHEHHY BEPCil0 MHHYJIOTO. Y TIpoIieci
(hopMyBaHHS YSBHOTO COIaJIBHOTO MPOCTOPY KOXKHOI HAIlOHAJNBHOI TPYIH
BXJIMBY pOJIb Bilirpae wmidoJorizamisi HaliOHAIBHUX TepOoiB, Cakpali3ailis
icropuaamx nofiny [Kosnosemsp, ¢.96].

3natHicte Epnpud 10 omoBimaHHS po3BHBANacsd B MeEKax YSABH IIPO
KOpiHHI POJMHM 13 JaBHHOIO IUIEMIHHOIO TPAAMIIEI0 OIOBINI Y HIMPOKOMY
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miamasoHi »kaHpiB. Ii TBOpUiCTh BHMHMKJIA y KOHTEKCTi (eMiHiCTHUHOrO Ta
eKoJorivHOoro pyxy. Ha cTopiHkax ii pOMaHIB BHCBITIIOBAJIACsS IOJITHYHA
AKTUBHICTh aMCPUKAHCHKUX IHIAHIIB, IXHSA TioOanpHa OOpoTHOa 3a TpaBa
KOpiHHUX HapofiB. JlitepaTypHa KpWUTHKa BBaXkaia Taki pyxH, K (emiHizM
KOpPIHHUX KIHOK, IOCTKOJIOHIali3M Ta EKOKPUTHLU3M TaKUMHM, IO KHHYIH
BUKIHMK 3aximHomy [IpocBiTHunTBy. Tekctn Epnpnd moegHyroTh eleMeHTH
3axigHuX (OpM 1 INIEMIHHOTO ONOBIJaHHSA, 1 9YacTO BKJIIOYAIOTh HIMEIBKO-
aMEPUKAHCHKHX Ta CKaHJWHABCHKUX IIEPCOHAXIB, a TaKOX IIEPCOHAXKIB
agiminate. [InceMenHnIs Mae GaraTi pecypcH Ui BIIPOBAKCHHS IiIXOIB 0
KyJIBTYPHOTO BIDKWBAaHHS, SIKi NMEPETHHAIOTh 3arajJbHONPHUHATI MEXi II0H0
CTaTi, €THIYHOI IPUHAJICIKHOCTI, PEIirii Ta MOBH.

VY «/pyxuni anTunonu» Epapuu BHKOPHCTOBYE CBITOINISA aHilliHaOe
Ta TOJOCH OINOBIJaHHSA € BIANPABHOI TOYKOK MJIs BiIHAWAEHHS CBOIX
MepcoHaxiB. Po3MOBiAb, IO pO3ropTaeThCs B CydacHOMY MiHHeamomic,
MEPEIUTITAE CEPIF0 MEHIIUX OIOBIJHUX HUTOK HABKOJO TPHOX cimel, PoiB,
laBano i Baiitxapt biac oxorumoroTs n'ste nokosidp Big 1880-x mo 1990-x
pokiB. Lli B3aeMoOmnoB’si3aHi iCTOPIii TaKOX CHPUSIOTH IEperjisay Hal3BUYaiHO
MOMYJISIPHOTO aHTJIO-aMEPUKAaHCHKOTO JKaHp OIOBiJeH NPO HApaTHBU IOJIOHY,
MOEHYIOUN HOTO 3 JUCKypcOM TpuKCcTepiB.PoMmaH moumHaeTses i3 icTopii mpo
Ckpenrona Pos, conmara 'onrodu, sikuii youBae ctapy *iHKy IIiJ 9ac Ha0iry Ha
Ceno o/NKMOBa, a ITOTIM 3aXOIUTIOE 1 YCHHOBIIOE ii OHyKy. Uepe3 poku MaTw
IUTHHM BUKpajae ii Haszal, ajie He3a0apoM THHE, a JIBUMHY YCHHOBIIIOE CTa/O0
agTuion. OnHy 3 i HAAAKIB, «IPYXKUHY-aHTHIIONY», fKa A€ Ha3By KHH3I,
BUKPANalOTh, 3B SA3YIOTh 1 MOBEPTAE MO MICTA IHAIMCHKUN TOProBellh Ha iM’s
Kitayc 1llaBaHno, sikuit 3pemToro 3BinbHs€ ii. Icropil Epapuy He TiTbKH Mpo Te K
BIUIECTH TPAAMLIHHUIA cBiTOorNsA y 3aximHy ¢opmy pomany. Bonu Takox
CIIOHYKalOTh YHMTaua 3allMTaTH, MpO IIO0 #Je MOBa B I030BI O 1CTOPUYHOL
npaBau. Po3moBins  BiIKpHBaE MEpPCNEKTHBM Ha PI3HOMaHITHI  CcrocoOu
IHTepHIpeTalii MUHYJIOTO Yepe3 iCTopil, SKi 4acTo IMEepeTHHAIOTHCS Ha MEXi Mik
icTopiero Ta MipoM, a TaKOK MDK KOPIHHAMH HapoJaMHu i3 iXHIMH
TPUKCTEPCHKHMHU ICTOpPISIMH Ta AaHIJIO-aMEPHUKAaHCBhKI iCTOpii 1HIIAHCHKOTO
TMIOJIOHY.

PednekcuBHI unTadi Takoxk OYyIyTh MIATPUMYBAaTH AKTUBHHHA MOIIYK
KpalyX HUIIXIB [IEperoBopiB Mpo Hallll BIacHI, HEMUHY4Ye 3MilllaHi CTOCYHKH 3i
CHAIIMHOI0 €BPONEHCHKOI KOJOHI3AIis, CKPi3b, I6 MU KUBEMO Ha 3eMHIH KyJIi.
CeHc niTepaTypHHX CTpaTeriii BHUTiICHeHHS Epnpud mepemnmcye TiaymadeHHsS
ApwucroTterneM Tpareii SK pemnpe3eHTallil )KUTTS BUIIUX JIOACH, Ha BiAMIHY Bij
KOMIUHUX ySBICHb NMPO 3BUYAHHMX. Y Hel i Tparenis, 1 KoMemis — e crocid
pearyBaTH Ha peasibHICTb.

HesBaxaroun Ha  0arato  KyJAbTYpHHX  BiAMIHHOCTEH,  JAedKi
(yHAaMeHTaNbHI TPUITYIIEHHS IUIEMEH 3HAWIIIM CBOE BiJOOpaXKeHHS B IXHIX
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NpaKkTHKaX BUXOBaHHA JiTed. Y JKOAHIA MicueBiii rpomani ocBitTa He Oyia
OKPEMHM 3aX07I0M, KU MPOBOJAMBCS B OKpeMOMy 3akiaji. Bona 3aBxau Oyno
BIUICTCHA Y TOBCSKACHHI MOJCNI JKUTTA Ta BimOyBamacs HeQpOpPMalIbHO Y
IIOJCHHUX B3a€EMOJIISIX MIXK JITHMH Ta CTAPIIUM ITOKOJIHHSIM.

He Bcsika katactpoda - Tparemis; CKopilie, Tparefis - e 0ocoOIuBa
MOJIENTb 3aXiTHOi KyJIBTYPH, SKa PO3BHUBANACA MPOTATOM 0ararboX CTONITh, OO
CIIPAaBIATHCS 3 BIpaTaMH, TopeM i cMeprTio. lle Tocmimoe cTpaxxIaHHd,
po3MimIyroun IX BIONOBIAHO OO iepapxii, TMONAPH30BaHI YSABICHHA IIPO
KOHTpacTu: Ho0po i 370, CBITIO 1 TeMmpsBa, bor i musBoin, mpaBra i OpexHs,
YOJIOBIK 1 )KiHKa, APYT 1 BOPOT.

Tparenmiss TpamisgeTbcs, KOJIHM JIOAWMHA Oepe Ha cebe 3000B’sI3aHHA
JIOCATTA TO3MTHUBHOI'O pE3yJbTaTy, a IOTIM CTpaXKgae dYepe3 BIAMOBIIHUIN
HEeraTUBHUH KiHelb. JIIoguHAa poO3yMiia peajbHICTh SK 3MaraHHsi MK
BOPOTYIOUMMH TabOpaMH, TO CBiJIOMO OOMpPAaIOTh CTOPOHM 1 HECYTh HACIIiJKH.
Xoua Tparenis Moxe OyTH 3acTapijior0 (opMa €CTETUYHOTO BHPAXKCHHS B
MIOCTMOJIEPHI KyJbTypi, BOHA € cBimoMuM BuOopom JI. Epipuy y ii Tekcrax.
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Tersina boBcyHiBcbka

JIOKTOp (DLITOJIOTIYHMX HayK, Tpodecop
KuiBcpkoro HanioHaiapHOTO yHiBepcHuTeTy iMeHi Tapaca LlleBuenka

BUKOPUCTAHHS IHTEPTEKCTY JJIS1 IHTEJEKTYAJI3AIIIL
JETEKTHUBA: «KOPOJIIBCTBO» IO HECBbO

ITouarok XXI cCTOMTTS O3HaMEHYBaBCS OYPXJIUBUM PO3BHUTKOM
JICTEKTUBY B CKaHAWHABCHKUX KpaiHax. Jlizepamu craim KO Hecbpo, Crir
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Jlapccon, Jlesin Jlarepkpann, Kaminna Jlexbepr, Epik Akcn Cynz, Jlapc Cobi
Kpicrencen, Aune Xonwt, I'yanap Cronecen, Jlape Kemep, Kypr Ayer Ta in.
Big uaciB ['enpika IOcena ecreTMyHa JOMIHaHTa HOPBE3BKOI JIITEpPATypH
HEMOBOM NPUTIYMHJIACh Ul PEIITH €BPONEHCHKUX KYJbTYp, NPOTE Hapasi MU
CIIOCTEPIraeMO BIJHOBJICHHS L€l JOMIHAHTH Y BCECBITHBOMY MacuITabi.
IlepeBara HagaHa NETEKTHBY — XXaHPY, 34aBAJOCh OH, CKOMIIPOMEHTOBAaHOMY
MacoBOIO KYJIBTYPOIO Ta «(pOPMYJIBHICTIO» Yy Ayci NpUXWIbHHKIB J[»KOHa
Kagenti. CyyacHuil HOpBE3bKHIA NETEKTHB — I1¢ BUOYX HECHOAIBAHUX iHTPHT 3i
30epeXeHHIM HalliOHAJHHOTO KOJIOPHUTY Ta KYJIBTYPHO-ICTOPHYHOTO KOHTEKCTY,
a #ioro mepunetii - To Qimocodpcrke 3arauOIeHHS B MPOBIAHI Ta KapKOJIOMHI
CHIBBIAHOIICHHS XHUTTS 1 CMEPTI.

Micie HO Hecoso (1960 p. H.) B IIbOMY HECTPHUMHOMY MpOIIECi
nepe3aBOIOBAaHHS CBITY SBHO B mepimx psaax. Criaea 3Haiinuia iioro y 90-x pp.
XX cr. micnsg myOmikaili JETEKTUBIB 3 HHUIINOPKOw Xappu Xosom. llukin
poMaHiB Ipo iHcrekTopa Xoja ckianaerbes 13 12 kuur: «Heromup» (1997),
«Tapraam»  (1998), «UepBonommiika»  (2000), «Hemesuma»  (2002),
«Ilenrarpama» (2003), «PsariBaux» (2005), «CHiroBux» (2007), «Jleomapm»
(2009), «[IpuBug» (2011), «omimis» (2013), «Cmpara» (2017), «Hix» (2019).
Le# cepian NETEKTHBIB Biiae HAIEKHE Tpaaulii KaHPOTBOPEHHS HAacaMIIEPEn
ToMy, o 30epirae mepcoHaxka Xoma (momibno mo Illepmoxa Xomca, Epkroms
IIyapo, mic Mapnn Ta iH.) Ta iHTpUTY JOBKOJa TMOKiifHWKa. Ha BiaMiHy Bin
pomany «KopomiBcTBO», B siIkoMy Xoja HEMae Ta 1 B3arajii >KaHPOBI O3HAKH
JICTEKTHBAa AUBHUM YHHOM TpaHC(HOPMOBaHI.

IO HecObo 3abe3neunB npyre OKUTTS, (HaKTUYHO BIAPOIKEHHS,
JICTEKTUBY Ta e i 3 HOPBE3BKUM OONMMU4sM. l'anepest #oro BOMBIL — ILie HE
SKIiCh HEOCBiUeHI Ta rpy0i pelHEeKH i He ICTOTH 13 3aHIKEHOK CaMOOI[HKOIO.
[lepen Hamu JIOAM OCBiYeHI, SKi 3HAIOTBCSA Ha JiTeparypi i ¢inmocodii Ta
YeprarTh HACOJIOAY 3 MY3HMKH 1 kuBonucy. Kpim Toro, ix Mo)KHa BU3HAYUTH SIK
HOCIiB HOPBE3bKOi CaMOOYTHOCTI, CIIEIU(ITHOTO MEHTANTETy Ta CMaky. Ale
TUM CTpPAaIIHIIIMKA BUIVISAA Mae€ Te, 110 BOHM CKOUMM. B meHtpi yBaru
MICbMEHHUKA — KpPUXKICTh JoAchKoi nymi. Buponomxk xwurts O HecOwo
CTBOPHUB 3pa30K BHCOKOT'O T'aTyHKY HOPBE3BKOTO IHTEIEKTYalIbHOTO JETEKTHBY.
IIpore Mu cBimoMo mpormycTHMO poMaHU 3 oOpasom Xappi Xoma — OCTaHHIH
BUHAX1Jl KaHPOBOi CTPYKTypW nerekTHBa y TBopuocti O HecOpbo 3 HuM He
OB’ I3aHUH.

Kanpose mnepeinakmenHs aerektuBy O HecObo cTamo MoXIMBUM 3a
PaxyHOK KiJIbKOX HaIpsiIMiB HOTO OHOBJICHHS: 1) iHTeNeKTyati3amist IeTeKTUBY 3a
pPaxyHOK iHTEpTEKCTyalbHOCTi; 2) cucrteMa ¢imocodeM Ta imeosorem sk
3aHypeHHs B IONEPEAHIO ICTOPiI0 MHUCIEHHS 1 JTyXOBHOTO BHIIPOOYBaHHS, 3)
eTHOOOpa3Ha cucTeMa Ta crenr¢ika HOPBE3BKOTO CTHIIIO B apXiTeKTypi, 0131,
My3Hlli; 4) BUKOPHCTaHHS NPHUPOAHUX KaTeropiil/yHiBepcatiid AJsl IMiACHUICHHS
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eTHOoOoOpa3Hoi cucremu; 5) OararosipycHa cHMBOJi3auis (BiI MaTepiajJbHOTO
CHMBOJIy — JI0 TPaHCLEHIEHTHOr0); 6) CTBOpEHHs HOBOI Moaudikamii »aHpy —
IHTEJIEKTYalbHOTO JETEeKTHBY 3 HOPBE3bKUM KYJBTYPHUM OOMUYYsIM; 7)
CeMaHTH3alliss MOBYaHHS Ta HEIOMOBICHICTh K crienu(iyHa MEHTaJbHa puUca
HOpBexUs; 8) mpuponni ganamadTy Hopserii sk Ti0 po3ropTraHHs MOIiH,
CTBOPCHHS TEOTIOJIITHYHUX KOJIIB POMaHy.

HerextuB «KopomiBctBo» (2020) KO Hecbbo [5] mae ocobmnmBe
3HAa4YCHHS SK B iCTOpii HOPBE3BKOI JiTEpaTypH, TaK i IBOTO JXKaHPY. TBip He
TUTBKH He MicTuTh Xappi Xoma, a i Mae HHU3KY IHIIUX BiAMIiHHOCTEH Bif
KJIACHYHOI XaHPOoBOi cxemu aerektuBa. JerextnB IO HecOro mepecraB OyTu
CYTO PO3BaKAJIILHOIO JITEPATYPOIO IS IaHYBATBHIKIB aHATITUKA Ta 31CTAaBJICHB,
ab0 JeAYKTHBHHX CIIOCTEpEkKeHb. MOro JeTEKTHBHI >KaHPOBI BIACTHBOCTI —
TUIBKU TPUHOM JUTS BKJIIOYECHHS YMTAlBKOI pelenuii, a jani Bii0yBaeTbCcs AUBO
OIIPUSIBJICHHSI YOrOCh HEMHHYYOT'O 1 IPEKPACHOTO, 110 HE Ma€ KOJJHOTO CTOCYHKY
JO0 JAeTeKTHBHOI icropii. Onsl TO HeMHMHy4Ya 3ycTpid i3 INpeKpacHHUM CTaja
BI3UTHBKOIO JIeTeKTHBHOTO aHpy Hecobo. CnpoOyemMo mpoaHallizyBaTH, SIKUM
YMHOM TIO/i0HI JyXOBHO-PELENTUBHI 3MICTH ONPHSBIIOIOTHCS B JeTeKkTHBax O
Hec6xo.

OpnHi€l0 13 TOBTOPIOBAaHMX O3HAK IIOTO JKAHPY € BHUKOPUCTAHHA
IHTEPTEKCTYyalIbHOCTI, TOB’S3aHOI 3 KyJbTypOIO, HacaMIlepel JITepaTyporo,
(inocodiero Ta Mmy3ukoro. BubipkoBicTh TeM Ta apTe(akTiB IMONEPEIHUKIB, 5K 1
HAallOBHEHHS iX aBTOPCBKHM IIEPEOCMHCICHHAM — TO BaroMHid Baxiib
KOHCTpYIOBaHHs 3Mmicty. JlirepaTypHuil IHTEpTEKCT / KOHTEKCT B pOMaHi
«KopomieetBo» (2020) KO Hecbno mnomipuo akrtyamizoBanuii. Lle omumH i3
HanpsMiB 1HTeNekTyami3amii Tekcty. BiH crae Oinbll JUHAMIYHMM 10 Mipi
MPOSIBJICHHS JIFOOOBHOTO TOYYTTs crapmioro 6pata Pos. Baromy pons y npomy
BigirpaB iHTeprekct ®Ppanuecko [lerpapku. Pita BimnymceHn y pomani ctucio
pO3IIOBiZIa€ PO OCOOIMBOCTI MOETHYHO! (OpPMHU COHeTa, xo4a i Mo30aBisie
[lerpapky pOMaHTHYHOCTi, HaroJjoOIIyIOYH, M0 HEMOXIMBICTb ITOBHICTIO
BOJIOAITH 00’ €KTOM KOXaHHSI Ha/la€ TIOUYTTIO CHJIM TA HEIIOBTOPHOCTI.

Iareprekcr @panna Kadxu mincuimoe NCHXOIOTiYHUA CTaH TOJIOBHOTO
repost: «...IlpounraBmm «IleperBopenus» Kadxu — mpo Toro xmomms, sk
SKOCH TIPOKWHYBCSI 1 BUSIBUB, 1110 TIEPETBOPHUBCS HA OTUAHY KOMaxy, — sl 3pO3yMiB,
10, SKIIO MTOYHY KOMUPCATHCS Y MiJACBIIOMOCTI Ta i OKOJNHUIAX, TO 301JIBIIATHCS
IIAHCH 3HAWTH Te, 10 MEHi He crmofobaeTbes» [4; ¢.340]. CBit miteparypu 1is
Post Onrapa sik 3a)1 TpeHyBaHb, 1€ BiJl peTeNbHOCTI BUKOHAHUX BIPAaB 3AJICIKUTH
MaiiOyTHI{ ycmix, TOMy BiH HaroJjomlye pPeTeNbHICTh YHTAHHS: «UWTaB s Iyke
MOBLIBHO 1 TOMY 0araTo KHUT Bizpa3y He OpaB, aje Ti, 0 MOTPAIUILIN 10 MOiX
PYK, UHTaB Iyke BAyMIuBO. «B moposi». «Bomogap myx». «llHoTnuBI niByara-
camoBOmBIi». «I cxomuth coHmey». «OcuHa ¢abpuka». A me MNPoYnTaB ISIi
Beprnapny Bronoc (BiH 3a JKUTTS HE MpodnTaB >xoaHOT KHUTH) «IlouramTy
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Yapneza BykoBcbki — BiH peroraB Tak, 110 MOYMHAB Kanwsitw» [4; c.336].
Jlirepatypa s Pos  3aBxkam Mama TNpuKIagHe 3HadeHHS. bynyuwm
BimonpKyBatuM Poii Omrapn Hagonykye Opak KoMyHikamii kHwkkamu. He
MOXHA CKa3aTu, 10 Mif0ipKa KHUT y HbOTO HENPHITyCTHMa, alie 3ayBaXXUMO, 1110
B KOXHIH € icTopis BOMBCTBa SIKOrO HiIK HEMOJJIMBO YHHKHYTH 1 sIKe Mae
MOTHUBAIIII0 TPYIOBY i comianbHy. HeBinBOpOTHICTS BOMBCTBA SIK KaTacTpodigHa
KOHIICTIIIiSl KHIKKOBOTO CBITY IPOpOCTae y cBimomocTi Pos Ta 3akpirmmroeTsest
TaM. Takuil MCUXONOTIYHMN KOHCTPYKT HE € BUIPABIAHHSAM HOTO HACTYITHHX
BYHMHKIB, IPOTE MICTHUTH NEPEKOHINBE IOSICHEHHS HOTO 31I09MHHOI mymri. Taxi
IHTEPTEKCTOBI BKIIOYCHHS MOXKHA pO3TISAATH 3  TO3UII  (opMyBaHHS
JKOPCTOKOTO BOMBIII.

Inreprekct YepBonoi lllanouku moB’si3aHui 13 yCBiIOMIIEHHSIM OpaTiB,
o BOMBCTBO OaTbka MOTPIOHO CKOITH: «ICHYE TINBKK OAMH CHOCIO 3yNHHUTH
OaTbka - II¢ MOBYATH Ta BUYIKYBaTH, a TMOTIM, KOJIU TPAUTLCS BHUMAI0K, BOUTH
fioro. 3po3ymino T06i? 3BicHO, MeHi OyJ0 3po3ymino. CaMe Tak i mOBUHHA Oyiia
BunHUTH YepBona Illamouka» [4; c.289]. Ouynnenuii inTeprekcT YepBoHOT
[IlaroYky TOBHICTIO BIAPUBAETHCA BiJ CBOrO TEKCTY-POJAOHAYAIBHHKA. 3
JIOMImKor ipoHii Poit Mucnuth: «B mUTHHCTBI 5 He po3yMiB, HaBimo YepBoHa
[lamouka 3amana mepeBIsSTHEHOMY 0a0ycel0 BOBKY TE€ OCTAHHE 3alUTAHHS —
YOMY y HBOTO TAaKWH BENMKHH POT. AJUKE BOHA 1 TaK yKe€ ITJO3PIOBaja, IO
nepen Heto BoBk! Xiba BOHA He po3yMisia, IO IMOWHO BOBKA BHKPHUIOTH, BiH
HaKUHETHCS Ha Hel Ta 3°icth» [4; ¢.380]. [logibHy HEKMITIMBICTH MUCIICHHS BiH
HiOM mepeiimae Bin YepBoHoi Illamoyku, sika >XMBE HE y CBITI JIOTIKM Ta
B32€EMO3B’SI3KIB, a B Ka3KOBOMY JIMBHOMY CBITI 4YapiBHHUX I€peTBOPEHb, 1,
BiquyBarouu cebe Uepronoro Illamoukoro, murae y I'petu «B skomy ceHci?», x04
J100pe Bce po3ymie, abo mpuHaiiMHI 370raayeThes. Manesp UepBonoi 1lamouku
JloromMarae oMy NpuxoBaTH BlIaCHE KPHUMiHAJIbHE CBITOPO3YMiHHSL.

My3uunwmii inteprexct Jxeit Jxeit Keiina ine nefitmotuoM [5; ¢.268].
Ty Bapro 3a3HaunTH, o KO HecObo HE MpoCcTO TOOMTH MYy3HKY NEBHOTO THITY,
ale ¥ caM € MY3WKaHTOM, OCKIIBKM BiH OyB CIIBaKOM Ta aBTOPOM ITiCEHb Y
pox/mont rpymi Di Derre. Ilik cmaBu rpynu npumas Ha 1994 pik. Cam HecOpo B
IHTEPB IO TIPHUPIBHIOE TisSUTBHICT TPyNH 110 KHUTH: «Mu He TOH rypT, sk JeBin
Boyi un U2, siki mocTifiHO po3BHBalOTECA. MU TOYHO 3HANH, KUM MU Oymemo. Le
novajocs SK KOHIEMNIs JopociimiaHHs. Y Hac Oyjo Kiuipka icTopid, mio6
po3mnoBicTH: 1e OyJjo sSK KHHUTra, sika Bxke Oyma HamucaHa. Komm O 1 Kasku
posmoBinu, Bce O 3akiHumiocs» [2]. IlosBa my3wunux putmiB [Dxeit [Dxeit
Keiina B 1eTekTHBI, OT)Xe, — Li¢ KOHIENTyalbHE MOJIOBXKEHHS TEKCTy, dopma
Hakomu4eHHs1 #oro 3mictiB. My3suka [[xeir J[xerr Keitma i Di Derre myxe
cnopinHena [6, 7]. CHijpHICTE PUTMOMENIOAUKNA — TO HE HACHTIJIOK 3YMHCHOTO
HACIiAyBaHHS, a MepeOyBaHHSI B €IMHOMY PHTMOMEIOMIMHOMY TIIOJIi MY3HKH,
CTHIIO, AyMKH. Poif mocriiino ciyxae Jlxes JIKes, HACTUIBKHM IepeiMarounch
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HOro My3WKOIO, IO, 3/a€ThCS, L€ BWIIyda€ HOro i3 3BHYHOIO CEpelOBHIIA,
MOBEPTAIOYM MEPBICHI CHIM Ta IHCTHHKTH. He MOXkHa cka3aT, 110 y BUNAIKY 3
Poem Ormrapgom Taki NMOBEpHEHHS JAAIOTh MMO3UTHBHI HACIIIKH, MIBHIIIE II€
HaBEpPHEHHS JIO TMEPBICHOCTI TINBKM 3MIIHIOE HOr0 KpHUMiHaJbHI HaMipH.
Haiibinpm jkaxarounMm y JnerekTuBi HecObo € came Take mepepoKeHHs
apxalqHOro i ApXETUITHOTO Ha 3JI0YMHHE Ta HEBITBOPOTHE.

[link ®roiix BUpHWHAE y poMaHi, MO0 CTBOPHUTH JTFOOOBHHI KOHTEKCT,
30KpeMa HOCTANBIiYHO HABEPHYTH CBiIOMICTh POsl 0 KOJNMIIHIX KOXaHOK, SIKi
nmicraBammcs Womy Binm Opara Kapma. 3aBmsaxm momyisipHOCTI i€l ecTpamgHOi
TpyTH, CaMe 3raJlyBaHHS CIIPHSE YyTBOPCHHIO POMAHTH30BAaHOTO HOCTAIBITYHOTO
KOHTEKCTY.

dinocopema kpacu y pomani FO Hecono [4; ¢.219, 220-221] Ga3yeTbes
Ha HAWJABHINIMX apryMeHTaX — Ha 3aKOHAX CHMETpIi Ta 30JI0TOTO MEPETUHY.
Po3mucnu Hanm kpacoro Ta Jr000B’I0 y pOMaHi NpPECTaBIISIOTH YHiBepcalbHi
KOHCTAHTH JIFOJICBKOTO CBITOCHPUHHATTS. [IMCHhMEHHMK JO3BOJISIE MEPCOHAaXKaM
MIpKyBaTH HaJ LUM TUIBKM TOMY, LIO0 3aKkpiUTH JyMKy MOpoO Te, IO
JKaXJIMBUMU 3JIOMIISIMHU, BOMBISIMU CTAIOTh TaKi caMo JIOH, sk Mu cami. Kpaca i
TM000B SIK BiYHI KOHCTaHTH JIFOJICHKOI CHUTFHOTH HIKYIH HE 3HUKAIOTPH i3 KHUTTS
BOMBIIF Ta 300YEHIIB, AKi TAKOX 1J€aNbHO WiAJIAIMITOBYIOTHCA I OYIb-SAKi
YHiBepcaslbHI KaTeropii JIFOICHKOTO MUCIICHHS 1 HaBiTh 3[1aTHI caMi MipKyBaTH B
[i# TUTOIIMHI.

dimocodepkmii iHTEpTeKCT TOB’s3aHmic 3 Pene JXKepapowm, skumii B
perioni konuuHboro CPCP HiKoiM HE KOPUCTYBABCS MOMYJISIPHICTIO 1 TOMY ISt
HAIIIOTO YHWTa4ya 3aHYyPEHHS B HOro okpemi Qimocodemu, Oe3mepeyHo, CTaHe
HernoBTOpHUM AocBinoM. Pene JXKupap [4; ¢.541] dpaniy3bkuit kpuTHk, 30kpema
aBTOp KHUTH «bpexHs pomaHTH3My 1 mpasna pomany» (1961 p.), sxa pamnToBo
BupuHae y pomai «KopomiBcTBoy y nmianosi llleHon 3 crapimm Opatom, JIBidi
BUpuHae y pomani. llleHOH pearye Ha HOro BHCIIOBIIOBaHHS «MIMETHUYHE
HaCIAyBaHHS» 1 Kaxke: «BiH BBakae POMAaHTUYHOKO WUTIO3I€I0 TOH (PaKT, IIO
JIOAWHA 37aTHA CIlyXaTH BJACHE ceplie 1 BHYTPIIIHI OakaHHS, OCKUTBKH KpiM
0a30BUX MOTPeO, )KOTHUX BIACHUX BHYTPIIIHIX OTped y Hac HeMae» [4; c.541].
Brepiue x Bincunanus no Pene Xupapa 3ycrpidaemMo Ha cTO CTOPIHOK paHile,
KoIM repoit motparute no Oyauuky Crenni. ['ocromap mocuiaerscs Ha Pene
XKupapa came sik Ha ¢inocoda i 3ayBaxkye: «— MiMiTHYHE HaciixyBaHHA? —
Bubau. ®inocop Pene Kupap. Tak MM Ha3WBaEMO BWITAJKH, KOJU MU
ABTOMATHYHO TIOYMHAEMO OaXaTH TOro CaMoro, W0 1 JIIOAH, SKUMH MH
3aXOILTIOEMOCHY [4; ¢.431]. [IBiui MOBTOpEHE «MIMETHYHE HACIITyBaHHS» 3 BYCT
CTapmIoro 0paTta 3BYYHTH SIK MaHTpa HaBEpHEHHS A0 100pa, sika Tak caMmo JBidi
BUIIPABIIIETHCS CMIBOECITHUKOM, MOBEPTAIOYH I'epost Bl HAMIPIB O AYXOBHOTO
MOPUBAHHA — HATOMICTb 0 TPUBIAJIbHO BPIBHOBAYKEHOT'O iCHYBaHHS.
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CuMBoutizallist «KoOpojiBcTBa» y JHeTekTnBi HecObo Mae morapose
¢opmyBanns. CriouaTKy uyurtad ocBoroe (epmy OmnrapiiB Ta MICUMHY IOBKOJA
Hel, sika 3 mpui3gom Mojoxamoro Opara Kaprna mounHae 3011blLIyBaTUCh Y
po3mipax. Bpatu Poii i Kapn Onrapau mociiloBHO BiJICTOIOIOTH CBOI MaifHOBI
KopoHu. DakTHYHO, caMe 3315 IbOT'O BOHU MOKYTh IIITH Ha BOMBCTBA YH 1HIII
37109MHYU. BUTICHEHHS yCBITOMIICHHSI CKOEHOTO 3JI0YMHY Y POMaHI MOTHBYETBCS
motpeboro  30epexeHHs  KopomiBctBa  OmrappmiB.  JlefitMoTHBOM — cTae
BHCIJIOBIIIOBAHHS, IO iHIIOTO BHXOAY HE Oyino. 3BMUYAHO, IIe BUCIOBIIOBAHHSI
CBITOTJIITHO MOTHBYETBCA TINBKH y cipuiHATTI camux Omnrapxis. Toit dakr, mo
IO Hec6ro y 2008 p. HanmcaB crieHapiii mpo ridopunHy BiiiHy Pocii i Hopsgerii, 3a
akuM 3HsUM  cepian «OkynoBani» y 2015 p., OesmepeuHo, BinOWBCsS Ha
(dopmyBaHHI ije0IoOTeMH KOPOJIIBCTBa B HOro ofHoWMeHHOMY pomani 2020 p.
[TpuxoBaHa arpecHBHICTh Ta 3JaTHICTh MHUTTEBO BUCTYIIUTH Ha 3aXUCT CBOTO
KOpOJIiBCTBa ()OPMYETHCSI B HOrO MPO3i BHACIIAOK YCBIIOMIICHHS 1CHYHOYHX
3arpo3. BusBIAETBCSA, MmO JKaHpP JIETEKTUBY MoOXe OyTH He IpocTo
po3BakanbHUM, amke y KO HecObo BiH iHTeNeKTyali30BaHHW Ta HAMOBHCHUMN
¢inocodiero HOpBe3bkoi ek3ucTeHLil. [IMCbMEHHHMKY BAAIOCH PO3MIUPUTH
(hYHKIIOHANBHICTE JAHOTO JKaHPY 1, BIIACHE, CTBOPUTH HOBY MOIU(IKAIiIo
JIETEKTUBY - IHTEIEKTyaIbHO-(H1T0CO(CHKY.

VY KiHIEBOMY paxyHKy CEMaHTHKa KOPOJIIBCTBA IOLIMPIOETHCS Ha BCIO
Hopgerir. 3amo0neHicTs mepcoHaxiB y il maHmmadTH, y CKPOMHY MPHPOLY,
OakaHHA 30€perTy Bce e ISl HACTYITHHUX ITOKOJIiHb, — IIe PUCH, SKi IPUTaMaHHI 1
3JI0YMHIISIM, 1 JOOPOTIOPSAHUM HOPBEXKISIM Y POMaHi.

IurenexryanizoBanuii nerektus FO HecObo moeanas y cobi Hacammepesn
PHCH IHTEJIEKTYaJIbHOTO POMaHy 3 JIETEKTHBOM, IIPUXOIMKBIIKN JKaHPOBI O3HAKH
cimeliHol xpoHiku. TaemHuIs MpuBadIMBOCTI TeKCTY «KOpOJiBCTBaY KPHETHCS Y
HaroBHEHOCTI (iocopemMamu OyTTSI HOPBEXKIs, y BIATBOPEHHI €THIYHOI
OKpPECIEHOCTI HOPBEXII SK NpUBAaOIMBOi KOHCTAHTH, y HEOUiKyBaHHX
MOBOPOTAax CIOXKETa, B SKOMY TII€PETHHAIOTBCS TPUPOAHI sBHINA (ypBHIIE,
XapakTepHi JepeBa, JaHAMA(TH) Ta CTWIb TOBEIIHKHA MEPCOHAXIB (HETOBIpKi
YOJIOBIKM, TICBHI ITOBEIIHKOBI KIIIIE), COMiallbHA JETCPMIHOBAHICTh SKHX
nepeabadeHa HOPBE3bKOIO MEHTAJIBHICTIO Ta PUTYalli3oBaHicTiO coniyma. [llenon
HaMarajiach peaiizyBaTh CBilf IPOEKT, IPOTE BPEIITI 3/1aJ1aCh MOBYa3HOMY OIIOPY
CEepe/lOBUINA 1 MOTOAMIACh BHECTH €JIEMEHTH HOpPBE3bKOro cTwmio. Bazaraui,
nepebyBanHs B Omnrapai Uil Hel cTalo CyIUIBHOIO Tparemi€lo, ajyke BOHA HE
3MOrJIa 3peani3yBaTH He TiJIbKH CBi MPOEKT, a i poauHHy Mpiro. IlleHoH ruHe,
SK THHE Bce, o npudeTHe A0 Onrapzi. Crenudiyna 3aK0OHCEpPBOBAaHICTh CMAaKiB
Ta TOBEAIHKOBUX KIIIIE TaK CaMO 3aKOHCEpPBOBYE, 30epirae i HeraTHBHI PHUCH
MEHTAJIBHOCTI Ta puTyaiiB. llleHOH He 3MOIJa 3MaMaTH BikaMH HAJIAIITOBYBAaHY
CHCTEMY COIliaJIbHOTO (AK 1 comiampHOTO) XWTTA. CTprMaHa mparMaTHYHA
MOBE/liHKa BJIACTHBA HOPBEXKISIM Yy IIbOMY pa3i 3HHUILYE CIIOYATKy TPEMTSIUY
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nyury IlleHon, a motim 1 ¢izuuHe Tino. BoHa - sxepTBa ifei 3axucTy KOpoJiBcTBa
Ornrapaamu.

CuMBoJliKa KOpOJIIBCTBA B POMaHi — OJAWH 13 NPOBIIHUX CEHCIB, IO
3aCHOBYIOTh 1JICOJIOTIYHY OCHOBY BChOTO TBOpY. Komm mopanbine 30epexeHHS
KOpOJIBCTBA CTa€ MapHHM, BTpayae OyaropoaHy wLiib, koiau ruse llleHHOH,
MO3UTHUBHUH IOTEHIIIAN 11€0JI0TeMH KOPOIIBCTBA OCTATOYHO BUHHIIYEThCS. CBIT
OmnrapaiB cra€ MOTOPOIITHO TEMHHM, a 3aHYPEHHS B HBOTO HIKOMY HE JA€THCS
0e3 marosorivHAX HacHinkiB. I Gaimyxe, un OyayTh OKapaHi BOWBII, Baromimre
Te, 0 KOPOJIBCTBO Oinbie He BaOWUTH Hikoro. Pazom i3 TMM, #oro mapameTpu
Ta JaHAmAa(TH SKICHO HE 3MIHHWJINCH, SK 1 MCHTaJbHAa HOPBE3bKa IyIla, BOHO
CTa€ CHUMBOJIOM IIOCTKYJBTYPHOTO paro, B SKOMYy HeMae O€3HEBHHHHX,
0e3rpilmiHUX 1 XOJOAHA Kpaca SIKOrO MpPOJOBXKYE BaOWUTH CTPaXICHHI AyIIi.
CUHOHIMIYHUM TMOHATTSAM JO «KOPOJIBCTBa» Yy pPOMaHI € «IIaCOBHUCHKO».
[{iHHiCTh MACOBHUChKA BH3HAYAETHCS TPAAUINEID BOJOMIHHS HuM Omnrapaamu.
baTbko GosiBes, 1110 JUIst HOTO CHHIB KOPOJIIBCTBO/IIACOBUCHKO He Oyie HACTIIBKU
BapTICHUM, 5K JJI1 HHOTO CaMOro, i MOCTIHHO MOBTOPIOBaB «Omnrapm — Haiie
KOPOJTIBCTBOY.

3acrocoBani IO HecObo mpmitomMur OHOBJICHHS >KaHPY 30BCIM HE €
TECOPETHYHNM 1 MPAKTHIHAM OAKPOBCHHSM, IIPOTE B CyMi BOHHM JAIOTh CHIIBHUM
eeKT Ta CIpHSIOTH NMEPEPOPKEHHIO XaHpy. Buznawatoun «KopomiBcTBO» K
IHTEJIEeKTyalbHIH JETEeKTHB, 3BEPTAl0 yBary Ha YHCJICHHI MOPYIICHHS MPaBUII
HalMCcaHHs 1poro xaHpy. Hampuxnan, 3mouman Pos Omnrapma ta #oro Opata
Kapna Tak i He Oy PO3KPHTI; KUIbKICTh 3aryOJICHUX JIFOJCH 3aHAATO BEIIMKA,
HACTIJIBKU BEJIMKA, 110 MOXKE WTH MOBa PO MaHiakajabHI BOMBCTBA, Oalayxe, Ha
SKii OCHOBI QopMyeThbcsi MaHbsIK (iesi KopousiBcTBa Onrap/iB HiYMM HE Kpaiia
3a Oynb-siKy iHIIY MaHiakayipHy ineto). Kapnm i Poit nitoTh pasom, oTxke,
CTaHOBJIATh KPUMiHAJIBHE YTPYMOBAaHHS, SKe MOTILis MPOCTO HE MOXE BUKPHUTH.
JerexTrBHA JiTepaTypa BijJae nepeBary BOMBLSIM-OJMHAKaM, yrpylOBaHHs
371071iiB Ha CHOTO/HINIHIN A€Hb ICHYBaHHS IIOTO KaHPY HE CTAHOBHUTH Y3BUUAEHY
cxemy mogieBocti. Koxken 3mounnens y pomadi HecObo Mae anbTepHaTHBHY
colliaJibHy MackKy, sika CIIOBHEHA MO3UTHBHUM CEHCOM Ta CIIpHsi€ Horo aganTaii
Ta peaiizamii B COIiyMi; II-TO MacKa 1HOJiI HACTUTBKM JOCKOHANA, IO YHTad
IUTyTa€ThCSl MPU BH3HAYEHHI ICTMHHOI TPHPOAM NEpcoHaxa. BukopucTaHHA
JIOKa3iB 3aJMIIAETHCS aKTyaJIbHUM JUIst JeTekThBa HecObo, Hampukian Biapo 3
JIPKOIO Bif MyJl, sIka MO)Ke BUKPHUTH Pos, aje BOHO HEPETBOPIOETHCS HA TPY
JIOKa3aMH, BOHO KyMEIHO IPHUXOBYEThCS B capaifunky. Bci 1oka3u 37104nHIB
OrnrapiB 3aMuIIal0ThCsl HEBUSABICHUMH TIOMIIi€r0. Tak camo, Ik MOBUAHHSI CTa€
croco0oM KOMYHIKaIlii, TaK i TOKa3u 3HUKAIOTh ¥ HEOYTTi «KOpodiBcTBay. OTXKe,
KJIACHYHI €JIeMEHTH JeTeKTHBa HiOM mpucyTHi y TekcTi HecOrpo, 1 B TOM ke "ac
BOHHM iHakme (yHKIioHytoTh. Lli Ta iHII BiIXWICHHS BiJ KIACHYHUX IPaBHI
HaIMCaHHs JIETeKTUBY ICTOTHO BU/I03MIHIOIOTh KaHP.
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IHTenexTyansHa mposa, SK Bigomo, Oyna 3amodaTkoBaHa Tomacom
ManHOM, BiH € HaBiB 1 Mepillec BU3HAYCHHS IHOTO SBUINA y cTaTTi 1924 poky
«IIpo Buenns IlInenrnepa»: «Y Hac xaliOHO YNTAIOTh, | B KHUrax IIyKalOTh HE
posBar i He 3a0yTTs, ayse iCTUHY 1 AyXoBHY 30poro. s mmpokoi myOsiku
«OeneTpucTHKa» B y3bKOMY CEHCI CJOBa BiACTyNae Ha 3aJHili IUIaH Iepen
KPUTHIHO-(PITOCOPCHKOIO JTITEpaTypoOro, Mepel iHTeNEKTYalbHOI eCEICTHKOIO.
[HIMME croBaMu, 3MIHCHUIIOCE T€ 3MUTTA KPUTHYHOL i MOSTHYHOI cepH, IKOTO
Mpariy IIe Halll pOMaHTHKH 1 MOTYXXKHO CTHMYyIoBana ¢inocodcrka mipuka
Himmre; mporiec et ctupae KOPAOHN MK HAyKOO 1 MICTEIITBAMH, BIMBAE KUBY
MyJBCYIOYy KpPOB 10 aOCTPAaKTHOI AYMKH, OJYyXOTBOPIOE IUIACTHYHHUI 00pa3 i
CTBOPIOE TOW THII KHUTH, SIKUH, KO HE TIOMHJISIOCH, TIOCIB TeTep YiIbHe Micle i
MOX€ Ha3MBaTHCs «IHTEJIEKTyaJIbHUM poManom» [3; ¢.611-612]. Ha iioro gymky,
CTHMYJIbOBAJIO TIOSIBY IHTENIEKTYaJlbHOTO pPOMaHy 3aHypeHHS B XaocC, CTaH
HAIpyTH Y CYCHiJIbCTBI Ta MOUIYK HOBUX TPHBKHUX OPIEHTHUPIB ICHYBaHHs. 3 4aciB
Tomaca MaHHa Ti mpolecH, SIKi CTUMYJIOIOTh MOSIBY IHTENEKTyalbHOI HpPO3H
TUIBKW MiJCHININCH, CIIPHUSAIOYM MOLIMPEHHIO Ta YCKIAJHEHHIO CaMOro sSBHUILA
«iHTenekryanpHol npo3w». FO HecObo 1 mapye HaM 3pa3oK Takoro OHOBIICHHS
iHTeNeKTyanbHOI TIPO3M  CydacHOCTi. MOro iHTeNeKTyaibHHH JETEKTHB
BIATIOBiJa€ Ha 3alTH CYYacHOTO >KUTTS, CIIPHA€ BUHANHACHHIO TPUBKHX iCTHH,
MOPMHAIOYH B Xa0C HAIIUX OYIHIB.

CnucoK BUKOPHCTAHUX JKepeJ:

1. XKepap Pene. Jloxxp pomanTu3Ma u npasaa pomana. M.: HJIO, 2019.352
c.
2. Iarepr’ro 3 FO HecOro.

https://web.archive.org/web/20060622064043/http://www.aftenposten.no/kul_un
d/musikk/article1358186.ece
3. Manun Tomac. O6 yuenuu llnenrnepa // Mauu Tomac. Cobp. cou. T.9:

O cebe u cobcTBeHHOM TBOpYecTBe. M.: ['oc. m311-Bo Xymoxk. nut., 1960. C.611-
612.

4, Hecoe 1O. KoponiectBo. M.: MHOCTpanka, A30yka-Attukyc, 2021. 592
C.

5. Nesbg Jo. Kongeriket. Oslo: Aschehoug, 2020. 631 pp.

6. Robinson D. Interview: Neshg Jo, musician and author // New
Scotsman. 2012. 28 Feb.

7. Sindre Hovdenakk. Treg Nesbg-krim! Bokanmeldelse: Jo Nesbg:

«Kongeriket» // VG. Oppdatert 27. august 2020. UR on 12.04.2023.
https://www.vg.no/rampelys/bok/i/XgxppWI/treg-nesboe-krim-bokanmeldelse-jo-
nesboe-kongeriket

31


https://www.vg.no/forfatter/sindre-hovdenakk

AHoTanis
VY crarTi WaeThCcs NMpO YTBOPEHHS HOBOI Mojuikaiii AETEKTUBY Yy
TBOp‘IOCTi HOPBE3bKOI'O MMCbMCHHHKA IO Hec6xo: iHTeJ’IeKTyaJ'H)HOFO JACTCKTUBY.
JlokmagHO pO3MIIsIaEThCsl poib Ta (QYHKMIT IHTEPTEKCTY B IHTENEKTyalliaril
xaHpy nerektuBy O HecOvo. Inreprekcti pomany «KoponiBCTBO» TeMaTHYHO
3TpYIOBaHi Ta IPOAaHATi30BaHI Y KOHTEKCTI Cy4acHOi HOPBE3BKOI JTiTepaTypu.
Krouosi cioBa: HOpBesbka sitepatypa, 1O Hecopo, «KopomiBcTBOY», JeTEKTHB,
JKaHPOBa MOJHU]IKaIlis, IHTeTICKTyaIbHUHN TeTEKTHUB
Summary
The article deals with the formation of a new modification of the
detective in the work of the Norwegian writer Jo Nesbg: the intellectual
detective. The role and functions of the intertexts in the intellectualization of the
detective genre by Jo Neshg are considered in detail. The intertexts of the novel
«Kongeriket» are thematically grouped and analyzed in the context of modern
Norwegian literature.
Keywords: Norwegian literature, Jo Nesbg, «kKONGERIKET», detective, genre
modification, intellectual detective

Ouabra Boiiko

PhD (moxtopka dinocodii) 3 dinonoriiBukiagadka gitepaTypHOro
(axynpTeTy YHiBepcuteTy AtatiopkaMm. Ep3ypym, Typedunna

EKCTPAJIIHI'BAJIBHI TA JITHI'BAJIBHI CKJIA/THUKHU
PUTYAJIY Y MATTHHOMY ITPOLECI
(HA MATEPIAJII TEKCTIB YKPATHCBKOT'O ®EHTE3I)

IHocranoBka mnpoGjeMH B 3arajbHOMY BMIJIsSiAL. 3aMOBIISHHSA,
3aKJIMHAHHS, 3aKJISATTS TOIIO SIK MOBJIEHHEBHUH JKaHp, 10 Ma€ IHTEPTEKCTyaIbHO-
(ONBKIOPHY CEMAHTHYHY HABAaHTAXEHICTh, € HEBII'€MHUM CKJIAaJHHKOM
koHenty MATIS — TekcTOTBipHOTO KOHIENTY y (DEHTE31HHOMY IHCKYpCi.
Putyamn B mpomeci Marii BiZirpaioThb Ba)KJIHMBY pOJIb: BOHH HaJlAIITOBYIOTH
cy0’€KTa Ha BiINOBIHUH TYNIEBHUH Ta TyXOBHUH CTaH, II0O3HAYAIOTh MOYATOK
abo 3aBepIIeHHS NHKIIB, TOMAIH, >XUTTEBOro mepediry. IHTepec CTaHOBHUTH
3arajibHa KOMYHIKaTHBHA CHTYyallisi BUTOJIOIICHHA MarigHoi CeHTEeHMii, 1o
BKIIIOUa€ B cebe, OKpiM BJIACHE JIHTBICTHYHUX CKJIAJOBUX, TAKOX 30BHIIIHI
oOcTaBWHHM, BHYTpIIIHIH cTaH cy0’exkTa Marii, a TakoX IHTepMeIiaibHi
BKJTIOYEHHS: Mariddi 300pa)keHHA, 10 MAlOTh HAa METI MiACHINTH CYyTeCTHBHUI
BIUIMB Ha PENMITIEHTIB SK yCEPEeIuHI TEKCTy, TaK i Ha PEUHMIli€HTa — YHUTadva.
AHati3 oCTaHHIX JOCHIPKEHb 1 MyOJiKaIiii mokas3as, 0 B CyYacHii JIIHTBICTHII
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JIOC1 JeTajJbHO HE MpOaHalli3oBaHO (yHKIIi MariyHUX TEKCTIB y (EeHTE31HHOMY
JIICKYPCl, y TOW Yac sIK MariYHui CKJIaHUK € OJJHUM 13 TEKCTOTBIPHUX YMHHHKIB
(eHTEe31HNX TEKCTIB, W0 W OKPECIIOE AKTYaJBHICTH HAIIOTO JIOCHIIKCHHS.
Meta crarTi — oXapakTepu3yBaTd Pi3HI THIH BepOaTbHUX MaridyHux (opmyi,
3aJy4eHHX /0 (EHTE3IMHUX TEKCTIB YKpaiHCbKHX ITMCHbMEHHHMKIB, a TaKOX
HEJIIHIBICTHYHI CKJIAJOBI MaridHMX akTiB. MeTa cTarTi BHU3HAYa€ 3aBAAHHA.
3i0patn, kmacudikyBaTH ¥ oOXapaKTepU3yBaTH UIOCTPAaTHUBHI (parMeHTH
KOMYHIKaTUBHHX CHUTYyalliif pHUTyaliB, IOPIBHATH aBTOPChKE OaueHHS TaKHX
putyanmiB i3 TpaAWOiHHUM A YKpaiHMiB, QoipKiIopHUM. Martepiasiom
JOCTIKEHHST CIyTyBajll poMaHH, moBicTi i omosimanHs [apu Kopwiit, .
Karopox, I'. [larytsk, O. OcimoBoi.

Orasna octanHix gociikens i myosikamiii. JlocnikeHHs MariyHux
TEKCTIB — 3aMOBIISIHb, 3aKJIATh TOIIO — IIOCTABAId OO0 €KTOM HAyKOBOI'O
BUBUEHHS B KyibTyposoriunomy [3, 21; 22], penirie3naBuomy [25],
eTHOJIHIBiICTUUHOMY [26] cTpyKTypHO-ceManTHyHOMy [18] 1 TekcroBo-
JMCKypCUBHOMY acmekrax [7, 24]. MariuHuil AMCKYpC SK CYTeCTHBHHUI THUI
KOMyHIKalil po3msiHyTo B podoti  A. Pemmmtbko [19]. ¥V «CyuacHomy
JMIHTBICTHYHOMY  CJIOBHHKY» 3a pemakmielo A. 3arHiTKa BiTHaXOIUMO
BH3HAYCHHS BepOaNbHOI Marii: «acoliaTHBHE CIIPHWHATTS THX YH HIIUX 3BYKIB,
NICUXOJIOTIYHA KOpeNAIis MK 3BYYaHHSIM 1 3HAaUYeHHSAM CIOBA.... KpiM
MOBEPXOBOTO  DIBHS, Ha SKOMY CHpHUAMAeTbCs 1 aHANI3yeThCs CYTh
TIOBITOMJICHHS, ICHY€ 1 TIIMOWHHUIA piBEHB, HAa SIKOMY iHQOpMAIliS CIPUAMAETHCS
HecBiomo (mpyre aHO moBigomusieHHs). Kpim  ¢oHOcemaHTHuHOTO, 10
TITUOMHHOTO, «MAariyHOTr0» PIiBHS MOYKHA BIJHECTH ¥ CHHTaKCHYHHA. PerumieHT
HECBIZIOMO CIIPUIMAE JIOBXHHY PEYEHb, KUIbKICTh IPOCTUX PEUeHb y CKIAIHOMY,
i Te, SIKMMH CIIOJIyYHHUKAMH BOHH 3’ €HaHi (i, a00, aje, He TINBKH...), BIUIUBAE Ha
BiAMoBiHI BUCHOBKNY [8]. Sk 3ayBaxxye O. OcTpOyILIKO, «BU3HAYEHHS CYTHOCTI
MariyHoi (yHKIIT MOBM IOB’s3aHi Hacamrepes i3 PO3yMiHHSAM Marii sk TeBHOI
(hopMu pemniTiifHOT0/MOPENITIHHOTO CBITOTIISAAY, BU3HAYAIBHOIO PHUCOI0 SKOTO €
Bipa B pealbHICTh HAANPHUPOTHHUX 3B’SA3KIB MDK TpEIMETaMH, ICTOTaMH,
SBHUIIAMH, Bipa B HAANPHPOITHI ICTOTH, HAATPHPOIHI BIACTHBOCTI OKPEMHX
npeaMeriB, 00’ekTiB. Take TpakTyBaHHA Marii i pemirii € BigCTOpOHEHUM
MOTJBIIOM THX HAayKOBIIB, /I SKHX CJIOBa «pEJirifiHui», «Maridaui»,
«TAEMHUYHMWY, «HaJINPUPOAHUI, «JapiBHUI», «HEMI3HAHHUNW» € CHHOHIMaMmn»
[16]. HamsBuuaiiHO BaXJIMBHMH B IIpoIleci Marii, Ha Hamly IyMKy, € came
JIHTBICTHYHI (POPMYITIOBAHHSA: 3aKIATTSA, HNPOKIATTS, 3aMOBJIIHHS ToIno. Boxum
BUKOPUCTOBYIOTBCSA I DPI3SHOMAaHITHUX MiJIeH: 3axXUCTy/Hamagy, NPOXaHHS,
MIPOPOKYBAHHS, MPOKJIATTS 200 OIarociIoBeHHs, pyHHYBaHHS a00 CTBOPEHHS.

Bukiaan ocHoBHoro martepiany nocaimkennsi. 3a O. bocum, putyan €
BY)KYMM CHHOHIMOM 00psay: «DPopma CHMBOIIYHOI MOBEIIHKH, YIMOPSAKOBaHA
cucTeMa IiH, II0 BHpaXKa€e IEBHI COLialbHI W KyJBTYpHI B3a€EMOBITHOCHHH
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I[IHHOCTi; PHUTyal — TPAJUIIAHO BH3HAYCHI Mii, CHPAMOBAaHI Ha MIHCHICTH,
MaroTh CUMBOJIYHHMH, HEEMITIPUYHUHA XapakTep 1 colialbHO CaHKIIOHOBaHI» [5,
c. 2]. M. TopurHCHKHMH BHpI3HSE OKpeMi pi3HOBUIU (DAaKTOHIMIB Ha MO3HAYCHHS
Ha3B PUTYyaJIiB: MarioHiMu (BJIaCHI Ha3BM MaridyHuX [ii, 30KpeMa i BOpPOXKIHB),
Harp., 3aMOBJSIHHS «Ha 4oTUpM CTOPOHM», a TAKOXXK PUTOHIMH — BIJIACHI Ha3BH
puryaniB, oOpsnmiB, 3BWYaiB, Hamp. XpemieHHsa [23, c.271]. Ha pgymky
JOCTITHUKA, 3MICT TOJii BIUTMBAE Ha CTPYKTYPY W MOXOKEHHS TaKOi BIACHOI
Ha3BH. /0 pHUTyamiB MH YHaJIEXHIOEMO, 30KpeMa, OOpsau HapOKCHHSA Ta
MOXOBaHHS, iHIIamii, IUKIIYHAX CBAT TOLIO. 3ayBaXHMMO, IO MU B)KHBAEMO
JEKCEMH «00psI», «TAalHCTBO», «PUTyad» SIK CHHOHIMH 4epe3 Te, IO aBTOPH
(heHTE31 BUKOPUCTOBYIOTH iX TaKUM YHHOM. PO3pi3HEHHS MOHATH «OOpALy» Ta
«pUTyaly» HE BXOJUTh Y MEXI IPOIIOHOBAHOT'O JOCIIiIPKEHHSI.

Po3risiHeMO Pi3HOBHAM MariyHUX pUTYyajiB, ONHMCaHUX Yy (eHTe3idHMX
TEKCTaX YKpaiHCBKOMOBHOTO CEKTOpa, Ta OKPeCIUMO iXHi JIHTBaJbHI Ta
CKCTPATIHIBAJIbHI  BJIACTHUBOCTI. Ho  excmpaninzeanvhux  YUHHUKIG
YHaJICKHIOEMO Yac, MiCIe, aTpHOyTH TMPOBEACHHS pUTyalty (0Opsmy), a Takok
JKECTH, L0 HOr0 CYNMpPOBOMKYIOTh. 3 OIVISILY Ha LI YMHHUKH OXapaKTePH3YyEMO
JIEKiTbKa PUTYaJIiB: XPEUICHHS, HILIAI[II0 Ta TOXOPOH.

XpeueHHs

XpemieHHs (HapedeHHS) y CIIOBHHKY YKpPAiHChKOI MOBH Mae€ IepIie
3Ha4YeHHs «PemiriiHmii oOps, SIKUH BiAIpPaBIAIOThH HaJl HOBOHAPOKEHUMH a00
JIOPOCIIMMU Ha 3HAaK NPWIYYEHHsS iX A0 XpUCTHSHCbKOI wuepksu» [20]. B
Ennurionenii ictopii Ykpainu omucano purtyan im’siHapeueHHs: «Bubip imeHi
JUISl IMTHHU OYB MEPIIUM KPOKOM YBEAEHHS HOBOHAPOKEHOTO JI0 JIIOJICHKOTO
couiymy. 3a TpaaMui€lo iMEHa BHM3HAuYallMCA 3a LIEPKOBHUM KaneHiaapem. Lls
(dopma 3BHYaro nepeabayalia NOBIOMIICHHS CBSILEHUKA NP0 (aKT HAPOKEHHS,
a TaKkoX 1M ’SHAPEYCHHS ITUTHHH CBSILEHUKOM Yepe3 MOCEPEAHHUIITBO MOBUTYXH
Bipa3y micias i MOSsIBM HAa CBIT, II€ J0 XPEIIeHHS. 3a UM [OCUTh IaBHIM
3BHYAEM INOBHUTYXa HIIIA «32 MOJIMTBOIO» «CIIMTATH, sIKe MHs». Y 1opo3i 6aba
MyCWia YyTpPUMyBaTHCSA BiZ (i3i0JOTiYHMX BiANpaBIIeHb, CHUIKYBaHHS i3
3yCTpIYHUMH, BOHA Opaia i3 co00r0 XJIi0, MIIOHO, MIMATOK caia, KypKy, XyCTKY
JUIA TOMIBHHU, MO0 oTpuMaTH rapHe iM’s... OTpumaBmu im’s, 6aba 3HOBY
nmoBepTaiacs A0 MOPOAULI, a0l MPHBITATH ii 3 «iMEHEM» Ta MOBIJOMHUTH IIPO
JIeHb XpelIeHHs» [4].

B onosigamni O. OcinoBoi «XBipTka 1O 03€pa» OMHCAHO CyYacHHH
putyan iM’SHapedeHHs, IO KOpeNIoe 13 HaBeIeHWM BHIIe: Hanpukiao,
maincmeo Hapeyenns. Koauco im’s daganu scepyi, nomim cesujennuru. Humi o
00U  BBAICAIOMb, WO OUMUHA OMPUMANA M’ pazom 3i C8I00YMEOM NPO
Hapoodcenns. I pumyanom cmas noxio o0Ho20 3 6AMvKi8 y pasc 011 OMPUMAHHS
mam baakumnozo nanipys. Lle € 3a2anbHo8uU3HaARUM, MOMY Npayioe... XycmuHKa,
Xpecm ma im’s — mpaouyitinutl Habip Oas 38inbHenHs nomepyam [15]. Y npomy
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YPUBKY BHKOPHCTAHO JICKCEMH «TalHCTBO» M «pHUTyal», 3a3HaYCHO Mil0: NOXIiO
00HO20 3 bOambkie, Micue: paec, MeTa W MarepiajbHE IiITBEPIKECHHS:
ompumanns 6nakumuoeo nanipysi. OKpiM IIbOTO OMICAHO «HAOIP JJIs 3BITBHEHHS
HoTepyaT», TOOTO JiTEH, 110 MOMEpIIH HeXpelleHUMH, a00 BIacHe iXHiX Iy, 0
CTalOTh JICMOHIYHUMH icToTamH (iHIII Ha3BH — cTparyara [ 14], 30irnensTa).

Tnimiamisn

Sk 3a3naugae B. Bamymok, iHimianii — oOpsan BBeAeHHS (ITOCBAYCHHS)
y WICHH 3aKPUTHX [UI HEMOCBSYEHUX CaMOBPAOHUX POJOBHX, KOPIIOPATHBHHUX,
npodeciifHuX KOJEKTHBIB; YaCTO BHKOHYIOTH POJIb ITyOepTaTHUX PHUTYAaJIB, IIO
0oQOpPMITIOIOTh HACTaHHS MOBHONITTS MoOJoAi. [Himiamii Hamexate 10 Tpymnu
o0psizIiB Tepexomy, IS SIKMX OCHOBHHM € 3MiHa COIaJbHOI ITO3HIII Ta CTaTycy
[1]. IcHye pexinbka pi3HOBHAIB iHimiamii: «B cydacHili eTHoJOrii TepMiHOM
iHimamis nmo3Ha4yaroTh: 1. FOHaIbKiI BIKOBI iHImIAI(l 1 B3araji MOCBSIYyBaJIbHI
pHUTyaiy, 10 OB’ s13aHi i3 coriamizamiero Mooi (...) 3. XKperpki, mamMaHchki Ta
YaKJIyHCHKI MOCBSYEHHS; (...) 5. IlocBsiYeHHS Y BUIIMI PUTYaJIbHUHN CTaTyC, a00
TakK 3BaHi «KaJeHIapHI» iHimiamii...» [2]

VY pomani [lapu KopHiii «3BopoTHiii Oik CBITIB» JETallbHO OIKCAHO
iHiIiamifo, sgKa €, Ha HAIly AYMKY, KPEIbBKAM IIOCBSIUCHHIM: [Ji0 ckazae meHi,
wo, kpim Ilepeminnuxa ma geauxoi 1106086i 6 cepyi, He 3a8a0umv Mamu Ha Mini i
3HAK, Kompui bepezmume po3ym ma Oyusy 6i0 uysco2o empyuanus. [na ybozo
nompiono 6yno npogecmu yinui pumyan. Yuumenv Mupocnao 3eapug 3inus Ha
cemu He3auenienux 600ax, HabpaHux onieHoyi 6 cemu KpuHuysx. I 6 memuy miy...
3ibpas nio npabamvxom lllymom wuaiicmapiwux Hegpis. Bio mepms 0s6ox
oepes’sinux Opycoukis, yzamux 6i0 0yba ma Oepesu, y KOMPUx euyuuld
bnuckaska, 3anaiue bazamms. Konu eono poszopinocs, noxnae myou Ilepynosy
cmpiny. ... To pumyanvna cmpina. Ilepyn cneyianono 3poous ii 015 ceimy Heapis.
Yuumenv Mupocrao npamogorw npouumag 3axiunanus... Mene nanoinu 3inniam,
abu mino moe He 6iduysano bomo. Todi pozimuyau wxipy Ha J1i6omy niedi
HOOICeM, KUl 3a Je2eH0or Hanedxcas Teopyesi i eukymuil y HeOecHili KY3Hi HA
HebeCHOMY 802HI. Yuumenv npouumas 3amoeisaHHs i 3yNuUHUE Kpog i3 pauu. Bin
dicmag i3 802HIO cmpiny U Oydce 20CMPUM 3ALI3HUM HAKOHEYHUKOM HAKPeCaus
Ha xicmyi nieya obepezosuii cumeon [11]. Y HaBeneHOMY (parMeHTi IMOE€THAHO
CJIOBECHI MOJEINI: 3aKAUHAHHA NPAMOBOIO, 3AMOGISAHHA; BAKOPUCTAHHS MaridyHNX
pociuH Ta apredaktiB: [lepeminnux, 0y0, bepesa, 3inis, cmping, Hidc; 3TyYSHHS
CTHXIH: ciM He3auenieHux 600, Oazamms, HeOecHull 6020Hb;, OCOOIUBHI
XPOHOTOII: OnieHoui, meMua Hiy, nio npabamvrxom Illymom [nicom]; akTyamizamis
JIETEH/IN TIPO HiX Ta HEOECHY Ky3HIO; OCOONMBHUII MCHXO(I3NIHNN CTaH: 6e1uKd
10008 y cepyi; Hanoinu 3iAiAM, abu mino He 8i0uyeano 00.Ji0; 3PEUITOlO,
BUKOPUCTAHHS 00EPEroBOrO CHMBOIY: 3HAK, KOmMpuil Oepeemume po3ym ma
oyuiy.

IHoxopon
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[Moxopon — 3akmOYHMKA OOpSA JKUTTEBOTO LHMKIY JIIOAWHH. 3a
CJIOBHUKOM yKpaiHChKOi MOBH, I1e OOpsl POBO/IB i MOXOBAHHS Tijla TOMEPJIOTO
[20]. B enmukmonenii Icropii VYkpaiHuM JAeTalbHO OIKMCAHO MOXOBAIBHO-
NOMHHAIBHY 00psnoBicTb: «HoBMH cTaH 3akpiluisiBcs IEPEOJSTaHHAM Y
«cMepTHUi onsiry». Bigkmanatu cobi «By3muKk» («CMepTenbHe», «Ha CMepTh»(...))
mie 3a JXUTTA Oyno (i 3aHIIaeThCsI) CTANIOI0 TPanuIliero. (...) 3a3maneriags Croau
K BIIKIAJAIM «CYNyTH» aTpuOyTH — XyCTKH, HOCOBHYKH, PYIIHHKH,
(hapTymku — iX po3IaBaTEMYTh OCHOBHUM YYaCHHUKaM MOXOpOH. (...) [Tomymky
pobmiy i3 ciHa (He mip’s), BKIagaIn B Hei maxyde cBsiaeHe 3UUIs. (...) XyCTKOIO
HaKPHUBAJIH MOAYMIKY (SIK JKiHII, Tak 1 90i0BiKOBi). (...) JomaTkoBo BKIaganu B
TpyHy 3a3BWYail ycTajieHWd Habip mIpeaMeTiB — IKOHKY, a TaKOX pedi
momMepiioro (o0 3a HAMU HE CyMyBaB... IpeOiHelb... rpour. ICHyBama mneBHa
TeHJepHa TUdepeHIIiallis: KiHIll rpeOiHeb Kl M| MOAYIIKY, Y0JOBIKOBI — Y
kutieHo» [4]. Y kum3i I'. Tlarymak «Ypik Ta #oro myxu» 3ycTpidaemMo
(hparMeHT, KU BIAMOBIZA€ BHUIIE3TaJaHOMY CHIMKIONCAUIHOMY OMHCY: [HOOI
Mepmei 6umMazaioms 015 HUX wocb 3pobumu. Tomy 1l HaMazaromsvcs HiYO20 He
wKooygamu im Ha NOXOpoH — He 3abymu npo 002, AKUl OHU CcoOI eubpanu,
OpibHi epowi, epebineys, XyCmunKy, a nooywky nanuxaroms cinom [17].

TakuM YMHOM, EKCTpATiHIBaJbHI YMHHUKH B PO3INISTHYTHX 0Opsmax
XpeIIeHH, iHiianii Ta MOXOPOHY MaloTh Ha/J3BUYANHHO BaXKJIMBE 3HA4YeHHA. J[0
HUX HaJeXaTh: MICIIe, Jac MPOBEACHHS oOpsay (puUTyaty), CYMpOBOKYBAIbHI
aTpuOyTH, BIONOBITHWNA CTaH JIOAWHHU, IO Oepe ydacTb B OOpsdi, a TaKOX
MOCJIIIOBHICTh PUTYAIBHUX JIiH.

IepeiineMmo g0 aHami3y JIiHZ6ANbHUX CKIAOBUX pUTyaly, abo
BepOaJIbHUX MariuHux (Gopmyi. MU BUKOPHCTOBYEMO CIIOBO «(HOPMYIIH», TOMY
IO MariyHi TEKCTH MalOTh WYITKY MOCHIIJOBHICT BHKJALy, BUKOPHUCTAHHS
cnenu(iYHOr0 CHHTAKCUCY # Jiekcuku. OpauHuil BepOaibHOiI Marii TICHO
MOB’s3aHI 3 MOBHHMM BHUP&XEHHSM ippeanbHOcTi. Taki Mojeni Haiexarb 10
«Marii cioBay, sSKa TOEAHYEThCS 3 ycimMa Bumamu Marii [5, c. 2]. Tomy Hac
IiKaBUTHUME, HacaMIepes, crienngika aBTOPCHKOTO YyTBOPEHHS Ta BUKOPUCTAHHS
BepOAJIbHUX MariyHUX OJUHHWIl, IO MAalOTh HAa METi BIUIMB HA JIIOJUHY, ii
(hi3MYHHUN Ta TICUXIYHUHA CTaH, a TAaKOXK Ha HABKOJMWIIHIA MPOCTip i 3arajJoM Ha
peanmpHicTh Ta BeecBiT. Mariuni BepOanbHI MOZIETi QyXKe TiCHO TOB’s3aHI K 3
€JIEMEHTaMHU BHTAJaHUX MOB, TaK 1 3 IHIIMMHM OKa3iOHAIBHUMH JIEKCHYHUMH
BKITIOYEHHSAMH. PO3TiIstHEMO TpH pI3HOBHAM BepOANbHUX MaridHuX (opMydw:
3aMOBJISIHHS (3aKJIMHAHHS), IPOKJIATTS Ta MPOPOLTBA.

3aMOBJISIHHA (3aKJIMHAHHA)

CnoBHHK YKpaiHChKOi MOBHM BH3HAYa€ 3aKJIMHAHHS B TaKWH CrociO: «2.
3a MapHOBIPHHUMH YSBICHHAMH — YCTaJieHa CJIOBeCHa (QopMmyna, 3BHYANHO
CYNPOBO/KYBaHA BiAMOBIIHUMH MiSIMH, III0 MA€ MAari4Hy CHIy; 3aMOBIISHHI. 3.
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Te came, mo npokiin» [20, c. 148]. OTxe, CIIOBHUK HABOAUTH Y CHHOHIMIYHOMY
psiy TP MO3HAUEHHS: 3aKJIMHAHHS, 3aMOBJISIHHS, TIPOKJIiH.

3a BusHaueHHsAM O. OCTpOYyIIKO, «3aMOBJISIHHS — L€ yCTalleHi CTiHKi
TEKCTH PI3HOro OO0CSATY, NpH3HAueHI caMuM (aKTOM CBOTO BHUTOJIOIICHHS
BIUIMHYTH Ha Xig mofid... Jnsg ycoimHoro, e(eKTHMBHOrO BHUKOHAHHS
3aMOBIITHHSAMH iX MariqHoi (yHKIii 3HaYeHHS MAlOTh HE TNBKH i HE CTUTBKHU Ti
CJIOBA, SIKI BXXHMBAIOTHCS, CKIJIBKH IX MOPANOK, CTPYKTypa BHUCIOBICHHS 1 TEKCTY
3aragoM. OcoOnMBOCTI 3aMOBISIHb SIK MariYHUX TEKCTIB BUSBISIOTHCA HE Ha
piBHI OKpeMoro cjoBa, a Ha piBHI CHHTarMaTHIHOMY... @OYHKIIOHYBaHHS
MariyHuX TEKCTiB Ma€ YiTKy BHOKpPEMIICHICTH i3 moOyToBoro MoBieHHs. Lle
CTOCY€TBCS 1 9acy, 1 MicIsl iX BHTOJIOMICHHS, 1 BUKOHYBAHUX IIPH BOMY i, i
0OMEXEHHs JIOCTYIly CTOPOHHIX oci0 Tomo [16]. 3HaxomuMo ¢dparMmeHT, 1o
HIiATBEP/KYE BaXIIUBY POJIb JOKYCY Y BUKOHAHHI MariuHux niit: Y yii kimnami
Haubibue cnpusmiueux Oisi Yb0o20 Micyb, 60 1 uacom 0aeuoOCy i3 PiZHUMU
3AMOGNAHHAMU, 4 GOHU 3MIHIOIOMb Ooskimisa [9]; YKecTu TakoX BimirparoTh
BOXJIMBY POJIb Y CTBOPEHHI KOMYHIKQTHMBHOI CHTYyallli 3aMOBJISHHSL:... KOU 3d
OimbMU 3aUUHACIMbCS XGIPMKA, WO 8ede 00 03epa, JICIHKA niOHIMac npagy pyKy i
oypmoue Oimsam ycnio Kopomke 3amMoGAANNA. Tenep 60Ha HANEBHO 3HAE, WO 3
maneyero nivoz2o ne cmanemscs [15].

BepbanpHa Maris B yKpailHCBKOMOBHOMY (eHTE31 Mae TICBHI
0coOimBOCTI. B yKpaiHOMOBHHMX TEKCTaxX 3aKIATTS, 3aMOBIISTHHS Ta IHIII BHOM
MarigHux thopmyn 31e01IBIIOT0 MTOCTAIOTh IHTepPTEKCTyalTbHIMH,
(ONBKIIOPHUMH OJTUHHUISIMU. [HTEPTEKCTYaIbHICTh MOXKE MPOSIBISITUCS HE TiJIbKH
Ha JIGKCUYHOMY, aje il Ha CHHTaKCHMYHOMY piBHI, mop.: Hakasylo mobi gonero
Conys i Micsaysa eeprymu nazao Obminy, 0006poio onero me 3podoumu, Cibo3aMu
gimep obmumu, noauH i3 Oywi 3ab6pamu, no0obYy CAPABIHCHIO NPULHAMU. ...
Kapmuna na cmini. Obmina nepedi MHOMO, 6imep no Cnumi, gampa yeopi,
KOIOBPAEM 3AKIUHAIO, CIOBOM CUTbHUM OUUWAIO, — 3A2080PUNA-3AMOPOXMINA
n1edb po3bipauso. [12]. HaBeneHuit parMeHT He € «CIpaBXHIM» 3aKISATTAM,
MpoTe WOro OCOONMBOCTI CBiAYATH TMPO IKAHPOBY IHTEPTEKCTYaJIbHICTh
(apxitekcryanpHicTh 3a XK. Kenerrom). o Takux ocOOIMBOCTEH YHANIECKHIOEMO,
30KpeMa, pUTMIKY i puMyBaHHS Ji€cliB y GopMi iHQIHITHBY: 3p0bumu, obmumu,
3abpamu, nputinamu; apxai3sMH: nodoba, Koiospail; TIPUPOTHUHA MapaenizM i
3aJly4eHHs! CTHX1H BITPY Ta BOTHIO: KAPMUHA HA CMIHI... 8imep no cnuHi, 6ampa
yeopi; BukopuctaHHs konnenty CJIOBO, a Takox JEKCEMU 3aKIUHAIO;
iH IOHKTHB: HaKasylo mooi. 3ayBaXWMO, 10 iMIepaThuBHA (OpMa KOHTPACTHO
CIIBCTaBIISIETHCS 3 HAKA30M 000poio 60./1eio me 3pooumu. TakoX 3BEPHEMO yBary
Ha HEpO30ipIMBICTP MAaridHOTO TEKCTYy s THX, XTO JOBKOJA: 3A2080puid-
3amopoxminag 1edb po3oipauso.
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IIpoxkasTTs

Ille omuH pi3HOBHA MariuHUX (GOPMYJ, IO TPAIUBIIOTECI Y
(enre3iitHOMy TUCKYpCl — MPOKJIATTS. 32 BU3HAYEHHSIM CJIOBHHKA YKPaiHCHKOT
MOBH, IPOKJIiH, pianie npokiasoH: 1. JlainuBuii BUCIHIB, SKMH BUpa)kae pi3KHHA
oCyll KOro-, 4oro-HeOyjab, BEJIMKE OOYpeHHsS KHUMCh, YMMCh, HEHABHUCTH JIO
KOTOCb, 9OTOCH 1 T.iH.; 2. Te came, mo mpoxistts» [20, ¢. 201]

ABTOpH (eHTe31 TakoX IMPONOHYIOTH CBOI TOSICHEHHS (PEeHOMEHY
HOPOKILITTA:... 63deaii NpOKAAMMmMA — MO HACHPAsdi Jauuie noodaANCaAHHs
MAKCUMANLHO CUNbHO20 NOKApauHs 3a donyujenuii epix. Cmapuii xapakmepHux
68adicas, W0 1020 CUH He MINbKU 3paAou8 Ce0iX nobpamumis, a i Nopyuwius
uemeepmy booicy 3an06iob — wanyii meozo bamvka i meoio mamip. He oymaio,
wo mo oyno uucme npoxnsmms. Llleuoue — basicanns sioniamu 3a oopasy [10].
VY TekcTi HaBeleHO MPUIYLIEHHS NPO Te, IO MNPOKIATTS € IMOo0AKaAHHAM
MOKapaHHs, HaBiTh IOMCTH, TOOTO MPOLIEC MPOKIBOHY MOCTA€ B XPUCTUSIHCHKOMY
aCTeKTi, IO CTBOPIOE MEBHHH KOHTPACT: mMoeqHaHHs «boxkux 3amoBimeit» i
SI3UYHUIIBKUX PUTYAIIB.

IIpopoursa

Jlo BepOanbHNX KOMIIOHEHTIB Marii yHaJeKHIOEMO TakKOX HpPOPOITBA.
3rifHO 3 BU3HAUCHHSAM, HAaBEIICHUM Y CIIOBHHUKY YKPaiHCHKOI MOBH: «IIPOPOITBO,
a, cep. 1. 3a peniriiHUMH YSABICHHSIMH — IIPOPOKYBAaHHS, IO € BUSBICHHIM
O0oxoi Bomi; // 3act. IlepempedeHHs UWHOrO-HeOymbp MaHOYTHBOTO IKHUTTS
raJlaHHsIM, BOPOXIHHAM, pi3HUMH npukmeramu» [20, c. 273]. HanOmmwkunm 3a
3MICTOM JIO0 TOTO, SIKUM IIOCTa€ TMPOPONTBO y (eHTe3iiHOMY IUCKYpCi, € apyre,
3acTapijie (32 CIIOBHMKOM) BHM3HAY€HHS, IPOTE 3ayBaKUMO, IO HPOPOLTBO
nepepikae He TIIbKU OCOOMCTE KHUTTA, a M MOACKYIH iCTOPIIO ILIOT0 HAPOLIY,
nop.: I ckazano @ npopoymsi Heepig: «llpuremums Oina iCiHKA HA KpUiax
Imaxu-Cnagu, omue pamu Mepmeux OHCUGOI0 600010, U OJCUSYMb 6OHU, I
spadiloms ixni Oywi 6 0oposi 0o eupitoy [13]. AtpubyroBany dopmyiry
MPOpPOINTBa HEBPIiB MOOYIOBAaHO 3 IOMOMOTOK0 JI€CIiB MaHOyTHBROTO dHacy, a
TakoX akryamizamii widoHimMa [Imaxa-Cnasa, TPOTUCTABICHHSA JIEKCEM
Mepmeutl/dicusuti, 3aIydeHH TPAAHIIHHOTO apTedakTa Jcuea 600d, a TaAKOK
Mi(hOTOTIOHIMA upiii, O CTBOPIOE MICTUYHE BHUIIHHSA, SIKE 3r0J0M OyZe BTUICHO
B JKUTTS BIANOBIZHO /10 HaBEIEHWX Y IPOPOLTBI JAeTaiel, ajle Ha MOMEHT
CTBOPEHHSI ITPOPOLTBA BCi 00pa3yu € 3araJKOBUMHU Ta HE3PO3YMUIMMH JUIsl HOCIiB
3HAHHSI.

JIiHrBicTHYHI YMHHUKH pUTyaly, BepOaibHi MariuHi (opMyaHu B mepiry
4yepry BHKOHYIOTh (DYHKIIIO CTBOPEHHS MAari4HOTO JHCKYpCY, HEPO3PHUBHO
NOB’si3aHOr0 3  (EHTEe3IHUM JMCKYpCOM; MalOTh CYTeCTHBHHH BIUIMB Ha
MEepCOHaXIB 1 Ha 4YWTa4a 3aBISIKH BHUKOPHUCTAHHIO CIEIU(IUYHOI JIEKCHKH,
PUTMIKH, CHHTAKCHCY, TPOIiB: MeTa(op Ta MPUPOTHOTO MapayiesizMy.
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BucHoBKkM #i mepcrneKTHBH AOCHIMKeHHs. YKPaiHOMOBHHMH TUCKYpC
(eHTe31 3amy4yae eNeMEHTH MaridyHoro JAUCKYpPCYy, MOEIHYIOYM JIHTBaIbHI Ta
eKCTPaJiHIBaJIbHI YMHHHUKU. J[0 €KCTpaJliHrBaJIbHUX YHAJIEKHIOEMO XPOHOTOI,
aTpuOYTHKy W JKECTH NepCOHaXIB, 3ayBakKHMMO, IO LI YHHHUKH €
IHTEPTEKCTyaJbHUMH, TOMY IO aleNIOITh 10 peajbHO HAsBHUX OOpAIiB i
MIPaBWJI iXHBOTO MPOBEICHHS. PUTyann y ¢peHTe3ifHoMy TUCKYpCi € HeBiT €eMHUM
CKJIaTHIKOM KOHIICTITY Marii, i MalOTh YiTKE JICKCHYHE BHPa’KEHHS 3 JOMTOMOTOI0
3allydeHHS MAarigHuX CIIOBECHHX (OpMyJ, chenudiyHuX pHUTOHIMIB Ta
MarioHiMiB, JIeKceM Ha MO3HAYCHHS CTHXil, apTedakTiB, MiQOHIMIB, TCOHIMIB,
yacy, Micis, (pi3MYHHX Ta NCHXiYHUX cTaHiB. [lix 9ac momydeHHS MarigHHX
(dopMyn 31eOLTBIIOrO aKTyalli30BaHO 3acO0M IHTEPTEKCTYaJbHOCTi, aBTOPH
BUKOPHCTOBYIOTh TpPaAMLiiHI (QonbkiIopHi (GopMynn, 3aMOBISHHS, MOJUTBH.
Taki TEKCTH BUKOHYIOTb CYT€CTHBHY (YHKIIIO 3 JIONOMOIOI0 CHHTaKCHYHHX,
JIEKCUYHUX, rpadiuHux 3acobiB. OkpiM TOro, 3ajdydeHHS (OJIBKIOPHUX
€JIEMEHTIB J1a€ 3MOT'y OUIBII YITKO OKPECIHTH HaliOHANBHY 1JEHTHUYHICTb SIK
aBTOpa 1 WOro IMEepPCOHAaXIB, TaK 1 YMTa4a 3aBAsSKH BII3HABAHHIO 3HAHOMHUX 13
JUTHHCTBA TEKCTIB a00 aBTOPCHKUX TEKCTIB, HAONMKEHUX 10 (OJIBKIOPHHUX.
Take BIi3HABaHHS CIpHsI€ MEHTaJIbHIA OMM3BKOCTI U Jae 3Mory BimuyTh cebe
NPUYETHUMH 10 €IWHOI Hamii 3 JaBHBOIO iCTOpi€I0, MOIYYUTHCS IO CBOTO
«KOpiHH». [lepCHeKTMBHMM BB@)XAaEMO TIIOPIBHAHHSA MariyHux Qopmyd,
BUKOPDHCTOBYBAaHHX B YyKpaiHCBKOMOBHOMY ¥ aHIJIOMOBHOMY (eHTe3l s
BUSIBJICHHS CXOKOCTI ¥ BiIMIHHOCTEH MiXK TAKIMH €IIEMCHTAMH TEKCTY.
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AHoTaNisn
VY craTTi mpoaHaii3oBaHO (YHKIIi MarivHUX TEKCTIB y (heHTe3iitHOMY
JICKYpCi, OCKITBKA MAariYHW{ CKJIaJHUK € ONHUM i3 TEKCTOTBIPHHX YWHHHKIB
(eHTE3IMHUX TEKCTiB. Y CydYacHi JIHTBICTHIII BigdyBaeThCs HecTada
PI3HOOIYHUX JOCHIHPKEHb CKCTPATIHIBaIbHAX Ta JIHTBAJIBHUX CKIAJOBHX
puTyaiy B yKpalHCbKOMOBHOMY (eHTE31, 1110 i OKPECIIIOE aKTYaJbHICTh HAIIOTO
JociipkeHHs. MeTa CcTaTTi — OXapakTepu3yBaTH pi3HI TUNHM BepOaIbHUX
MariyHux  Qopmyn, 3amydeHuX 10 (EHTEe3IMHMX TEKCTIB  YKpaiHChKUX
MACLMEHHUKIB, a TAKOX HENIHIBICTHYHI CKIAJ0BI MariyHUX akTiB. 3aBAAaHHA:
OXapaKkTepu3yBaTH KOMYHIKaTHBHY CHTYal[ll0 PUTyaJliB, MOPIBHATH aBTOPCHKE
OadeHHA TakKWX pUTyadiB i3 QoJpKIOpHUM. MaTtepiajdomM TOCTIHKCHHS
CIyTyBamu pomaHW, moBicti # omosimaHHs [apm Kopmiit, S. Karopox,
I'. Maryrak, O. OcimoBoi. BHCHOBKH TONATalOTh y TOMY, IO PUTYaHd Y
(heHTE31MHOMY IHICKYpCi € HEBiJ €MHHM CKJIQJHUKOM KOHIIENTY Marii, i MaloTh
YiTKE JICKCHYHE BHPAKECHHS 3 JONOMOTOI0 3alTyYeHHS MAaridHMX CIOBECHHX
(dhopmyi1, IekceM Ha MO3HAYCHHS CTHUXIil, apTedakTiB, MiOHIMIB, TEOHIMIB, Yacy,
MiCIlsI, (hi3UYHUX Ta MCUXIYHUX cTaHiB. [lim yac AoydeHHs MaridHux (HopMmyJs
aKTyaJli30BaHO 3aCO0M IHTEPTEKCTYaJIbHOCTI: TpaaMLiiiHi (osbkiopHi hopmyiy,
3aMOBJISIHHS, MOJIUTBH, IO BHKOHYIOTH CYTeCTHUBHY (YHKIIIO 3 IOMOMOIOO
CHHTaKCHYHHUX, JIEKCHYHUX, rpadiuHux 3acoliB. 3aiydeHHs (OIBKIOPHUX
€JIEMEHTIB YITKO OKpECJIOE€ HaI[lOHAJbHY IJEHTHYHICTh SK aBTopa 1 HOro
MEPCOHAXKIB, TaK 1 UATaya 3aBISKH BIII3HABAHHIO 3HAHOMUX 13 TUTHHCTBA TEKCTIB
a0 aBTOPCBHKHX TEKCTIB, HAaOMMKEeHHX 10 ¢oubkiopHux. IlepcmekTuBH
MOJIATAIOTh y KOMIIAPaTUBHOMY JIOCIIIPKEHHI KOMYHIKaTHBHOI CHTYyaIlil puTyaty
B YKpaiHCBKOMOBHHX Ta aHIJIOMOBHMX (DEHTE31HNX TEKCTax.
Karo4oBi ciioBa: XpelieHHs, iHiliaIis, TOXOBaHHS, 3aMOBIISTHHS,

3aKJIATTSI, IPOPOLTBO.

Summary
The article analyzes the functions of magical texts in fantasy discourse,
since the magical component is one of the text-creating factors of fantasy texts.
In modern linguistics, there is a lack of multifaceted studies of extralingual and
lingual components of ritual in Ukrainian-language fantasy, which outlines the
relevance of our research. The purpose of the article is to characterize different
types of verbal magical formulas involved in the fantasy texts of Ukrainian

41


https://cutt.ly/ljTi7ry
https://cutt.ly/jjTiuPa

writers, as well as the non-linguistic components of magical acts. The task: to
characterize the communicative situation of rituals, to compare the author's
vision of such rituals with folklore. The material of the research was the novels,
stories and short stories of Dara Korniy, Ya. Katorozh, G. Pagutyak, and O.
Osipova. The conclusions are that rituals in fantasy discourse are an integral part
of the concept of magic, and have a clear lexical expression with the help of
magical verbal formulas, lexemes for elements, artifacts, mythonyms, theonyms,
time, place, physical and mental states. When adding magical formulas, the
means of intertextuality were updated: traditional folklore formulas, incantations,
prayers, which perform a suggestive function with the help of syntactic, lexical,
and graphic means. The inclusion of folklore elements clearly outlines the
national identity of both the author and his characters, as well as the reader due to
the recognition of texts familiar from childhood or author's texts close to folklore.
The prospects are a comparative study of the communicative situation of the
ritual in Ukrainian- and English-language fantasy texts.
Keywords: baby christening, initiation, funeral, spell, incantation,

prophecy

Banentuna bopOyHiok

KaHAUAT (DUIONOTIYHIX HAyK, TOLEHT, JOICHT KaenpH Meaarorik,
YKpaiHChKOT Ta 1IHO3eMHOI (itosorii
XapKiBCHKOT JIepKaBHOT akaaeMil TU3aiiHy 1 MUCTELTB
M. XapkiB, YkpaiHa

NEMW3AKI 3 BIKHA
Y POMAHI B. IETPOBA (IOMOHTOBHYA) «BE3 IPYHTY»

XyIOXKHBO OCMHCIICHI apXiTeKTypHi, JaHAmadTHi, TomorpadidHi,
TOTIOHIMIYHI, COIIaJBHO-KYJNBTYpHI Ta iHII ypOaHICTHYHI peamii €
KOMIIOHCHTAMH «MICBKOTO TEKCTY» JIiTepaTypHOTro TBopy. KiacudikyroTscs Taki
TEKCTH BIATIOBIHO /0 OJAHOWMEHHOI Ha3BH MICTa, SIK-OT: «KHIBCBKHI TEKCT»,
«JIbBIBCBKUH TEKCT», «XapKIBCBKUH TeKCT» TOmmo. [t «MICBKOTO TEKCTY»
BaXXJTUBHUM € Bi3yaJbHHH 00pa3 MicTa, TOOTO MiCBKHI TeH3ax.

BepbanpHa meM3aXMCTHKa € OJHUM 13 TPUKMETHHX MapKepiB
ABTOPCBKHX pedurexciit Haj IiiicHicTIO. Hocmiganku IpO3H
B. IletpoBa (JJomoHTOBMYA) BKa3yBalM Ha 3B S30K TEKCTiB NHCHMEHHHKA 3
KUBONHCOM [4], a TakoX 3BepTaJM yBary Ha aJaNTalil0 KiHOMPUHOMIB y
Bi3yallbHOMY 300pakeHHI XymOXHBOI mificHocTi Ta 1i mpocropy [7]. Ommak
Bi3yaJIbHUI acleKT pOMaHIB NHCbMEHHHMKa BCe IIe MOTpedye CIHelialbHOTOo
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OCMUCJICHHS, 3Ba)KAIOUM HA MPOAYKTHBHICTH MIKIUCHUILUTIHAPHUX MiAXOIIB
HIOA0  IHTepHpeTalii XyHDOoXHiX TeKcTiB. Ha chOrogHi  BiTYM3HSHUMH
nociuigHukamu  TtBopuocti  B. IletrpoBa (/loMOHTOBHMYA) OKpecieHi TUIBKH
3arajbHi KOHTYpH Li€l MpoOIeMaTHKH.

Mertor0 Hamioi po3BiIKM € aHaji3 IOCTUKAIBHHUX Ta (PyHKIIOHAIBHHX
0COOTIMBOCTEH THX KPAEBHUIIB «ypOaHICTHYHOTO TEKCTy» poMmaHy «be3 IpyHTy»
(1948), sixi romoBHM Tepoii poMaHy OAYHTH i3 BiKHA.

[ormsan Ha CBIT Kpi3h BIKHO SK IHTEPHpPETAIMHUN KO CIPHAHATTS
XYJOXHBOTO TBOPY Y BITYM3HSHOMY JIITEpaTypO3HABCTBI 3alpOIIOHOBAHO
M. InpHUIIBKUM. BueHmii Bkasye Ha meperyku obOpa3y MIHOKH SIK CBOEPITHOL
€CTeTHYHOI NMPU3MHU Yy BITYM3HAHIA JpWIli i3 OUM camMuM o0Opa3oM y Tparii
icmancekoro  Qimocodpa #  Teopermka mucrenrsa  X. Opreru-i-Iacera
«Jlerymanizaniss mucrenTBay. Ilpu3mMa BIKOHHOI IIHOKM MHUCIHTBCS K
penpe3eHTallisl BiIHOUICHHS MDK PEAJbHOI0 1 MHUCTCIBKOK IHCHICTIO: «BCE
3aJIeXNTh Bif GaueHHs» [5, c. 242]. Came 11 Te3a, BIANOBIAHO 10 SKOI BiKHO
TIyMauuThCsl SIK MPHU3Ma aBTOPCHKOTO CIPUHHATTS CBITY, oOpaHa HaMH $K
METOJIOJIOTIYHA 3acaja Ul aHali3y Mei3akiB 13 BiKHA Y XyJOXKHBOMY IPOCTODI
pomany B. Ilerposa (JomonTOBHYa) «be3 rpyHTY».

Cepen 6e3mivi gedininiii TepMiHa «I1ei3ax» Mu OyIeMO Opi€EHTYBaTHChH
Ha BHU3HAYCHHS MEH3aXy SK «CIOBECHE 3MAJIOBaHHSA YAaCTHHH IIPOCTOPY
30BHIINIHBOTO CBITY, IO CTPYKTYPHO OXOIUTIOE OO’€KTH >KHBOI Ta HEKHBOI
TIPUPOAH, a TAKOXK BUTBOPH JIOAWHU (3aMKH, pyIHH Ta iHII OyAiBIi) i OCTa€e B
KUTTENOAIOHUX (IPEAMETHO-MaTepialIbHUX, PEANTICTHYHUX) YU CyO’€KTUBHO
HacBiTIIeHUX (i1€HHO-CMHUCIOBUX, €KCIPECHBHO-TICHXOJIOTTYHUX, CUMBOJIIYHUX )
dbopMax, y SKHX VYTIJICHO OCOOJHBOCTI aBTOPCHKOIO CBITOCIPHAHSITTS
(Oiorpadiunmii, TeHAEpHUWH, BIKOBUI acrekTH), CBITOpo3yMiHHS (iforo
Hatypdinocodis) 1 cBiTonepeTBOpeHHsT (CYKYIHICTh MOBHO-BHPaXKaJbHUX
3ac00iB yHaOYHEHHS KapTHH npupoam)» [3, c. 22].

Poman B. IlerpoBa ([domonToBHm4a) «be3 IpyHTy» — IIe poMaH Ipo
MUTHIB 1 MucTenTBO. OmHIEI 13 CIOKETHHX JiHIH TBOpPY € pOMaHi30BaHA
Oiorpagiss sxmBommcid 1 ckymenropa CremaHa JIMHHWKA, TOMY 3B S30K
XYAOKHBOTO TEKCTy 13 TAaKMMH IPOCTOPOBUMH BHJaMH MHCTEITBA, 5K
apXiTeKTypa 1 JKMBOIIUC, € OYEBHIHHM, a Tapajeidi MDK XyIOXXKHBOIO MOBOIO
neW3axiB pI3HUX BHAIB MHCTEUTBA — JITEPaTypHUM 1 JKMBOINUCHUM —
BUIIPaBIAHUMHU.

3BepHIMOCS 0 TEKCTYy poMaHy, 100 3’sACyBaTH 0coOIMBOCTI MeH3aXHO-
ypbanicTuaHuX mosioTeH pomaHy B. Iletposa ([lomoHTOBHYA), BepOasli30BaHUX
TOJIOBHUM repoeM poMany PocTtuciaBom MuxaitioBuuem.

Haiinepma «mneif3akHa 3aManbOBKay» 3po0JIeHa Maike Ha TUICHEpi.
T'epoii 3 HeTepmiHHAM OUiKy€ 3YyCTpidi i3 MICTOM CBOTO JWUTHHCTBA — Iepen
OpUOYTTSIM IMOT31a HA BOK3aJI BiH CTOITh OIS BIIYMHEHOT'O BiKHA: «3 BHCOKOTO
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IUIOCKOTIp'ss OMCHYB B JaneduHi J{HINIPO 1 32 HUM MacuB ropH Ta po3IUIacTaHe
mig ropoto mupoke micto» [1, ¢. 13]. ¥V upomy «aanekomy Micti» BiH He OyB 3
qutuHCTBa. OnMHAK BiJl MOOAYEHOTO «B CEPIll 3'ABISETHCSA OLTb, HIOM TOJIKOIO
II0Ch LIApaIHyJIo Ceplie, 1 TilyXa TPUBOTra OXOIUTIOE <...> IOCh HEMOB Ha3aBXAH
3ary0iieHo i HatoMmicTh He 3HaimeHo Hidoro» [1, c.14]. V ob6pazorBopuomy
MHCTEUTBI BiJOMa HaBHS TEXHIKa «CyXOi TOJKHW», KOIH XYyJOXHHK CHOYATKY
HAaHOCHUTh Ha MIiJHY IUIaCTHHY €CKi3 Y HadepK 3 HaTypH, a IMOTIM MAaJO€
TOCTPOIO CTaJEBOIO TOJKOK, 00a0id K01 yTBOPIOIOTHCS 3aAupKu. Jymaerbes,
BepOai3oBaHUA «HAUepK 3 HATypw» NOHiOHUIT: «JlapeMHO S IIyKaro BETHKHX
3eJICHUX BepO, III0 POCIH KOJIMCH Ha Oepesi. S He 3HaXO0Ky iX, cepell MOpOoKHIX
OeperiB Teue oroneHa pika. Ilmacka 1 Oe30apBHa, BOHa 3IAa€ThCS HYTHOIO it
BUMYYCHOI BHIaJKOK [aJaiCTUYHOrO TmoeTa. AOCTPakTHOW (QOpPMYIIO
MmexanicTuyHoi Teopil. XKanna pika! He pika, nume Tpyn piku. MepTBOTHUI
IUIMH HepyxoMmol piguHd. CxeMmMaTu3oBaHMW KpECICHUK 3 MiIpyYyHHKa
rigporpadii» [1, c. 14]. Tak po3mOYHHAETHCS ABTOPCHKA iCTOPIS MOPTPETYBAHHS
OHOBJICHOT'O MiCTa, MOJI0HA «3a TEXHIKOIO» JI0 AaBHIX IUIaHIB YKPaiHCHKUX MICT,
mo y XVII cronitri BUKOHYBaMCh Y TeXHill Migpoputy. Lle rpadiuna TexHika
rIMOOKOTO JPYKY, MAIIOHOK MalOyTHBOI TPaBIOPH, SIKHH MPOAPSIYIOTH Ha
MIJHIH IJIaCTHHI, 3aITOBHIOIOTH (hapOoro 1 BiIOWBalOTh Ha marepi. THIIOBOIO JIJIst
MIZBOPUTY € JIiHISA 3 YITKUMHU KpasMH, CIIOYaTKy TOHKA, Al MIMpINa i TIuoma.
[1ixg xiHEIF BOHA CTa€ MIIKOIO, 3BY)KY€EThCS 1 3HUKAE. ACOIliallii 3 i€l TEXHIKOIO
HAIOBHIOIOTh JTEPATypHUHA TeH3axX MeTaQOpUIHHM 3MICTOM — T00adcHe
r0OKO «IPOAPSIYE» Ceplie TOJOBHOrO repos. 3ayBara «S minhxmkas o
Micta, SIKOTO s e He 3HaB» [1, ¢. 15] HamamrToBye unTaua Ha CIPUHHATTS MicTa
Ak  nepcoHidikoBaHoi 0coOH, 3HAHOMCTBO 3 SIKOIO BiJOyBaTHMETbCS 3a
MOCepEeTHULITBA  JABHBOTO  3HaoMoro. MIChKUII KpaeBUI TIPH  LOMY
CIIyTyBaTUME «IIOPTPETOMY» OXHBIICHOI ICTOTH-MICTA.

HacrynmHa 10M0pOXHS —3aMalbOBKa IHIYCTpIaJIbHOrO  KpaeBHIY,
«HATIOBHEHOTO CTAJUIIO», MOCHIIIOE JIOTIYHICTh «TPaBIOPHHUX» acoialliif, Iboro
pa3y 31 CTajgepuTOM, TpaBIOpOI0 HA cTaji. 3ayBakMMO, LI0 BHMHAHICHWH Ha
novatky XIX CTONITTS cTaliepuT JO3BOJISIB BUKOHYBATH HAHTOHIII PENPOMYKIIii
MEepeBAXHO Tei3akHOTO kaHpy. Y pomaHi «be3 rpynTy» unmrtaemo: «Ta cama
Oe3kpast Oe3MEeKHICTh IPOCTOPY ¥ Heba, 1Mo Oyia i KOIUCH, alle BXKE HE CTEHOBOT
LUIMHY, a peioK, 1IUIaKy, CTPIIOK, BAHTAXHUX 1 IJIACKUX, YEPBOHMX 1 3EJICHUX
BaroHiB, OiMMX JHOJOBEHb, ONKPUTUX TIATHOpM, mucTepH. O KOJIUIITHHOTO
CTeMy HE JIMIIWIOCh 1 CHiAy, Ha BCiM KOJIOCAIBHIA TUIONII MPOCTATIINCH
nmapajienbHi 0e3 4Yucia pAad  3ali3HUYMX KOJIHM;, Ha JECATKH KiIOMETPiB
PO3KHHYBCS 3ali3HWYNA Mapk. | Bke Hemae il ciigy pomarodoi 3eMIi; MOBepXHS,
3aJUIATa OJi€l0, JMCKY404OpHA BiA MacHHX IUIAM Ha(TH, BKPHTa IIapoM
IpiGHOTO BYTULIA, MUTaKy, CMITTA i Opymy. 3ami3o, 4aByH, KaM'sHE BYTULIA,
KOKC, IIEMEHT, Iieryia o0epHy/In CTel y YOpHe rpoOoBHINe. 3HUKIHN 3€IeHOCIpi
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HEOpaHi IepeNiord, 1 MOTAr MYHUTh Kpi3b INPOCTOPH, 3alOBHEHI KOJISMH,
BaroHaMH, LETISHUMH KOPITyCaMH €JIeKTPOBEHb, 3aBOIB 1 (abpuk» [1, c. 15].
3aMicTh emiTeTiB Ha IIO3HAYEHHS KOJIOPY, IHCHbMEHHHK BHKOPHUCTOBYE
IMEHHHUKH Ta TPUKMETHHKH, 1110 MMO3HAYalOTh MaTepiajd — Hadra, Byriuis, ois,
3a;i30 Tomo. B Takmit cnoci® cTBOpIOETBCS YOPHO-0ijla KOJBOpOBa raMma
JTAHOTO YpOaHiCTUYHOTO TOJOTHA. Ponpb MiHIM Ha Wil «rIiTepaTypHiil rpaBropi»
BiZJBOJUTHCS 3aTI3HUYHUM perikaM. [IpruporHi KOTbopH 3HUKAIOTh.

3ayBakuMo, IO Yy O3/l Tepoil CTOITh OiNs BiTYMHEHOTO BiKHA, OJHAK
CKJIO fK TpU3Ma y CHPUHHATTI 3aJUINAETHCA. 3aMicTh BIKOHHOI IIe TIpH3Ma
OKYJISIPiB TOJIOBHOTO Teposi. Y aBTOMOPTPETi Ha MMOYAaTKy POMAaHy BiH HAroJIOUIye
Ha IbOMY IPUKMETHOMY aKcecyapi CBO€i 30BHIIIHOCTI: «SI — MacuBHUH i1
OTPSITHUI Y CHHROMY IIIJI’KaKy, B 30JI0TUX OKYJISIpax, pecrieKTaOeIbHUH 1 eBHUI
cebex [1, c. 5].

Hactymuuii kpaeBua i3 BiKHa TOTEJIBHOIO HOMEpa, TUMYAacOBOIO
MPUCTaHMIIA TOJOBHOTO reposi. Came TyT 3i0panucst BCl JOTHYHI 10 BUPILICHHS
nom Bapssekoi nepkBu. Ilo6 «ue cmyxatu i He nymartm», Pocrucnas
MuxaitioBiy HaMaraeThCsl BIABOMIKTHCS: « S MiABOMKYCH 1 iay 10 BikHA, <...> 1
JuBIIOCh Ha ByJmiio» [1, c. 35]. Micbkuil meiizax, HAMOBHEHHH KOIbOPOM i
3BYKOM, BUKOHY€ POJIb THMYACOBOI PO3paan: «3eeHsBI MIPUCMEPKH MOTJINHAIOTH
TeMHE JUCTA BeUipHiX aepeB. Ha ApoTi cmamaxyroTe cuHI i Oy3KOBi BOTHI
esleKTpuuHoro csiiBa. [lo OynpBapy Ha MPOCHEKTI 3 TIIyXHM TypKOTOM ODKHTB
BIAKpUTHI BaroH TpamBaro. Skuii 0e3TypOOTHHH crokii Tam HazoBHil.» [1,
c. 35]. Ase, HaBiTh BHCYHYBINNCh 3 BiKHA, TepOd Yye€, MPO IO TOBOPSTH B
kiMHati. BikHO po3MexoBye BHYTpIlIHIA 1 30BHIilHIA mpoctip. OjHak
MEePETHYTH 1[I0 JIHII0 MOYKHA TIIBKHU MOTJISZIOM.

3a BIKHOM Iepolo BIIaJia€ B OKO TpaMBai, KU BUKOHYE POJIb HE TLIbKU
JMHAMIYHOTO eJIeMEHTY JaHOTro BepOaji30BaHOTO TOJIOTHA, aje W BHUCTYHAE SIK
CHOJlyyHa JIaHKa cepii BIKOHHUMX IUIeHepiB. TpamBail Ha BepOaji3oBaHUX
«TeH3a)XHUX MMOJIOTHAX» i€l cepil y poMaHi 3acTymae moi3a, MoaioHO A0 TOTO, K
e cTajocs y MHUcTenTBi mepmioi TpetmHu XX cromiTrs. Ileperykyrounch i3
CEMAaHTHUKOK Toi3ga (pyx KOINIsSMH, IIBUAKICTE), TpamBail y JiTeparypi,
MOETHYIOUN TiaJIeKTUKy CBOOOJM 1 33aJaHICTh HANPSIMKY pYyXY, CTaB CHMBOJIOM
ICHyBaHHS JIIONHH.

Bukopucranuii 1poro pasy paxkypc 300pakeHHS — IIOTJISLI 3BEPXY —
BBAKAETHCS YIIOOJIGHUM DPAaKypCOM OIEpPaTOpiB, OCKUIBKH JIa€ MOMJIHMBICTh
GaunTH TpoOCTip MaHOpPaMHO. Y >KHMBOMIKCI, SIK BiZIOMO, TOTJIAI 3BEpXY IS
300pakeHHS MICBKHX MeH3aXiB 0OMpay iMIIPEecioHIiCTH. [3 roTenbHUX HOMEpIB
MICaB CBOI MICBKi meW3axki 3rajyBaHuil y poMaHi 3 iHmoro npusoxy K. Mowe.
3aBngkd  (parMEHTapHOCTi, MHTTEBOCTI 1 ONOETH30BAHOCTI  TpaMBalo
YKpaTHChKWiI MHCBMEHHHK CTBEP/DKYE HOBE PpO3YMIHHS MPEKPacHOro y
npo3aiyHoMy OyI€HHOMY MiCBKOMY CIOXETI Ha KIUTaIT TOro, sk Iie 3poous K.
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Mome y cepii i3 12 nmojoTeH, NPUCBSIYEHNX MapU3bKOMY 3aI3HUYHOMY BOK3ITy
Cen-Jlazap (1877). 3aBasku KOJBLOPY 1 KOMIO3HIIT PO3PI3HEHI CHOCTEPEIKECHHS
00’eIHYIOTbCS Y IUTICHE IIOJIOTHO, Ha SKOMY 3aBASKH CBITIIy — Y pOMaHi
«EJIEKTPUYHOMY CSIHBY» — OyJIeHHE HAIIOBHIOETHCS Oy TTEBUMH CMHCIIAMH.

VY KMBOMUCI BIKHO € CBITJIOAaHHHUM €JIEMEHTOM iHTEp’€pa, a MepCoHaK,
SKAA BIWBISETHCSA Y AaJlediHb, — YIIOONCHUI Tepoil XyHOKHUKIB-POMAHTHKIB.
[IpoTupiydst TakUX CIOKETIB IMOJTAN Y TOMY, IO, 3 OZHOTO OOKY, MICTHIH
3aKJIMK ITOKHHYTH NPUMIIIECHHS 1 HAIPaBUTHUCA BIAJNHY, a 3 IHIIOTO — OYEBHIHY
HEMOXJTUBICTh 1030aBUTHCA peaJbHOCTI XHUTTA. PoctrcmaB MuxaitmoBud
BIIXOJUTH BiJ BIKHA 1 CIIUHSETHCS TEPEI TPIOMO, «JI¢ BCE IMOBTOPEHO B CBOTH
IIJTKOBUTIH TOTOXHOCTI 1 JiIe¢ Bce OOCPHEHO W TMOIBOEHO», V TOMY YHCHI i
«TOpiIIHI MBKOJA BUCOKKX BedipHiX BikoH» [1, ¢. 37]. JI3epKkaio, po3LUIMPIOIOYH
MPOCTIp MOJIOTHA, TIOABOIOE 300paXKeHHS 1, SIK HACIIIOK, XyA0XHI pediekcii sk
aBTOPA, TaK 1 PELMITIEHTA.

Hacrymuuii neii3ax i3 BikHa — morisig dyepe3 BiKHO TpamBasi. ['epoii ine
JI0 «MaJEHBKOTO apXiTEKTYpHOTrO IIeAeBpy» — Baps3pkoi LepkBH, ska He
BIIMCY€EThCS HE CTUIBKH y MPOCTIP OHOBJICHOI PEaJbHOCTI MiCTa, CKUIBKH Y 4ac.
[IprkMmeTHO, 110 BIPOAOBK HETPHUBAJIOL MOJOPOXKI MICTOM Trepoil yHHUKae OyIib-
AKHAX «3aMalbOBOK», BUIIPABIOBYIOUYH X BiACYTHICTH THM, L0 33apiMaB: «Barox
pymae. <...> S mpuUMpYyKyr0 0di, 100 MIKOM HMOPHHYTH B BiT4yTTS HACOJIOAH
O]l BITPY, CIIOBHEHOT'O TaXOIiB COHSIIHOTO CBiTIa. MOXJHMBO, IIO 5 3aApiMaB,
00, KOJTH 51 pO3ILIIOLIYIO 04i, BATOH CTOITh Ha 3ymuHIi» [1, c. 51].

Pakypc nobaueHoro i3 BikHa TpamBarO KpacBuay oOyMOBJICHHUII MiclieM
po3TamryBaHHs 3yNHMHKH — Ha ropi: «Ha NOpOXHBOMY NpOCTOpi Tropw,
BIZIKPUTOMY JUIsl BITPIiB, KYPSIBU i COHIISI, MK TOHEHBKUMH CTOBOYpaMu MOJIOJO]
MOCAaJIKH, Ha YKOBTHX TPYAKaX CKOMAHOTO IPYHTY macyThest ko3u» [1, ¢. 51-52].
Ie#t immmiyHuid nei3ax, HE NPUTAMAaHHUA MICTy, CIYTYE Y POMaHi TIOM st
neizaxy, skuit y sxuonuci XVII-XIX cr. orpumas Ha3By «rei3ax 3 pyiHaMm».
Pyinu naBHiX QopTels, pemTKHA KOJOH, 3pyHHOBaHI OamTi Oyiaw aTpuOyTaMu
Oaratpox  iTamificbkmx merzaxiB  XVIII  cr.  «lleiizaxx 3  pyinamm»
TpaHC(HOPMYETBCS Y MOJICPHICTCHKOMY JIITEPaTYpHOMY TEKCTI y «IeH3ak 3
HemoOymoBamMm»: «Ha Timi ciposeneHoro oOmapy s 6ady mepen co00r MOXMYpy
TiHb HeNOOyHOoBaHOI KaMm'sHumi. S| Oady 4YopHI MpoBaisd BIKOHHUX IIiJIHH,
TEMHOICTEIbHUN KICTSIK CTiH, OJSIIAHWA [ax, IO ip»aBie, TMOBUCHYBIIH Ha
orojieHux pedpax nepexputrs» [1, ¢. 52]. Ha kIacuuHUX KUBOMMCHUX MOJOTHAX
3pyHHOBaHA apXiTEKTypa 03HAYYETHCS POMAHTH30BAHO-TIPUIHUM TIIyMA4CHHSIM.
CeMaHTHKa «pyiH» POMaHHOTO MOJOTHA — MICBKOI apXiTeKTypHOI He100y10BH —
inma. Tpagumiiiai TemMu mam’aTi Ta 3a0yTTs 3aMiHIOIOTHCSI TEMOIO HE3IIHCHEHUX
HaMipiB, MJIaHiB, M0 TpoBaTHIHUCS: «L[f0 KaMm'sHUIIO, MPU3HAYEHY IS MiCHKOTO
My3eto, odayi OyayBaTy Ie Tepe] MepIioo CBITOBOIO BIMHOIO, TOMI KHHYJIH, i
TaKk BOHA JIMIIMJIACH CTOSITH CyMHOI W Ge3rnmysforo pyinowo» [1, c.52]. 3a
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3ayMOM, BOHa IOKJIMKaHa Oyjia cTaTW BH3HAYHOIO CHOPYJIOI0 apXiTEKTypHOTO
o0Opa3zy MicTa, HaTOMICTh O3HaumiIacs K «XUMEpHa 3rajika He3JIHCHEeHHX
nependavyeHb, YOpHA 1 TJIyXa ITyCTKa, HYXHUK /IS MEPEXOXKHMX, NPUTYJIOK B
3aKyTKaxX CYTEpEHiB, MK ropOaTHMMH KyNaMH CMITTS, JUIS IOBil, BOJIOLIOT i
6esnpurynpHux» [1, c. 52]. I'padiuni KOHTYpH, BUKOPHCTaHI AJsS 300paXKeHHs
«ToXMypoi TiHI» HEZOOYAOBH, CTBOPIOIOTh BPAKCHHS HAYCOTO «HE3aBEPIICHOTO
MOJIOTHA» 3 TIMOMHHNM 3a CBOIM 3a[yMOM CEMaHTHYHHM IiATEKCTOM.

VYHacHiIoK TOro, IO TpamBail 3MIHIOE PaKypc — «BHUKPECIIOE IiBKOIO
IyTH ¥ moBepTae diBopyu» [1, c.52] — y pomaHi 3’4BJII€TbCA HOBE IEH3aKHE
«TIOJIOTHOY» 13 apXIiTEeKTYpPHHUM IIECAECBPOM «3PYHHOBaHMM» Ha CTajil BTLUICHHST:
«Ha ropOKy, Hax TOJNOTMM CXWJIOM TOpH, 32 3€JICHABOIO KYIKOIO [EpEB,
MaM'sITKOI0 TIOTBOMKIHCBKMX TPOEKTIB XMMepHOI immepii "rpeko-pocis”,
"BizanTo-Pocii", onkpuBCs mepeno MHOI CyXHi, B IPSAMHUX JIHISIX BUKOHAHHH,
cTpyHKHi ipodine katenpansHoro Cobopy. Timbku MypoBaHHi TapKaH HABKOJIO
Co0opy, miJirHaHOTO CBOIMHM pO3MipaMH Mifl 3BHYaWHUHA T'yOepHISUIbHHIA
MamTad, BU3HaYaB KOHTYPH MEX Ti€l IpaH/i03HOI B cBOIi (hanTacTHui OynoBH,
10, 3aBEpLIYIOYM 3IiHCHEHHS 'TpelbKoro" MPOEKTY, TMOBHHHA Oyna CTaTH
6inbioro 3a xpam ai. [lerpa B Pumi» [1, c. 52]. 3a3Buuaii, pyinu apXiTeKTypHHUX
CHOpYyH SK CBIOKH IIOTIEPEIHIX €moX B HOBOMY OOpa3HOMY OCMHUCICHHI
MOKITMKAHI CTaTH TIEPECTOPOTOI0 TEMEPIlIHIM 1 MaWOyTHIM pyHHYBaHHSIM.
HenobOyznoBani apxiTekTypHi meneBpu Ha KITanT 3ragaHoro Cobopy, sSKuil crae
MEPCOHAKEM POMAHHOTO TEH3a)KHOTO  «IOJIOTHA», BHPA3HO  3acBimuye
BPAa3JIMBICTh apXITEKTYPHO-ICTOPUYHOTO IIPOCTOPY MicTa.

Bapro BpaxyBaTu peMapky ABTOpa IOJ0 LUX MIChKHX Men3axiB: « /s
ABTOpa MaJio Bary BU3HAYHTH KOJIO 30POBHX BPa)KEHb, iJiel 1 TyMOK, Kpi3b sKi
NPOWIIOB B YeproBill IMOCITIOBHOCTI HOro Trepoil miJ 4ac CBO€i MOJOPOXKi:
He3aKiHYeHUi Oy 1uHOK My3ero, He3MIHCHeHUH NPOoeKT HalBenuyHinoro Codopy
B CBITI, 3rajika MpO HEJOPOOJCHUI MJIMH B MAa€TKy TOTOJIBCHKOIO reposi, mpo
Kpiclla MOKWHEHI HeoOOUTHMH, HeToMeOIbOBaHI KIMHATH, PO3KIIIHI KaHIETIOpH
H pa3oM MiOHWH, HIKOJM HE YHIICHUH CBIYHUK, HA IO HE 3BEPTAM YBarW Hi
rocrmojap, aHi rocmojuHs, aHi cuyxb6a» [1, c.54]. Tak y pomaHi BKOTpe
aKTyami3yeTbcs TpoOiieMa iCTOPUYHOI TaM’siTi, 30epeKeHOCTI KyJIBTYPHOI
CHAJIIMHY.

Bci meizaxi i3 BiKHa MICTATbCS y TEpIIi, BHU3HAYeHIH HaMu SK
<OKMBOIIMCHO-apXITEKTYpHay», MHOJNOBHHI poMaHy. Jlpyra #oro mojoBuHa, Ha
Hally JyMKy, € TIePeBaXHO «MY3HUYHOIO», OCKUIbKM HAaCHYeHa MY3HYHUM
ekdpazucoM. 3aTMINMUBIINCH HA CaMOTiI y BEJHKIH KiMHATI «3 OXYHHEHUMH
BIKHaMH Ha CXiJ[: 3a KyllaMH JIepeB KpHUIIeBa CMyTa Jajliekoi piku i cuHsIBa HEOay,
PoctucmaB MuxaitnoBud po3amMBIsieThess «(oTa, SKi BUCATH Ha CTiHI», a He
nei3ax i3 BikHa. HaTOMiCTh 30BHIIIHIH CBIT, yOCOOICHHI BITPOM, BPUBAETHCS y
npuminieHHs: «Ilo mizomMy OyIMHKOBI 3arpioKajd BiKHa, 3arypKOTLIM JABEpi,
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3am3eneHyann muOku. Jlech movyBcs OpskiT posburoro ckma» [1, c. 119].
I'epoiHs KHOA€TbCs 3auMHATH BiKHA. Tak IEPEepHBAETHCS Cepis MICBKUX
nel3axiB, BIITBOPEHNUX T'OJOBHHMM TepoeM i3 BikHa. [loBepTalo4YHCh 10 TOTEINIO
TpaMBaeM, Tepoil KOHCTAaTye TUIBKM OKpeMi JeTaii, SK-OT: «3acMarili HOTH
KOHIYKTOPKH MO JOINII B3/J0BX BaroHy», «0apBUCTi HamepoBi cTpiuku 3 ii
MIKYPATSHOT TOpOW», aepeBa, «OOTSKEHI TpoHAMHU KBiTy». ['OJIOBHUM cTae
BIMUIyTTS NamiHHs: «Mu 3'T3aumu BHU3. TouHiIe, 3 MaIeHO0 MBHUIKICTIO, HEMOB
3ipBAaBIINCE 3 TaJIbM, TIaaanu B 6e3oxuio» [1, ¢. 126].

Ille ogHa meif3akHa 3aMalibOBKa ITOBHHHA Oyna O 3 SBUTHCA i3 BiKHa
Apcena IlerpoBumua ButBuibkoro. ['oMoBHHMI Trepoll MmMIXOMuTh IO BiKHA 1,
CIIUPAIOYNCh PYKaMW HA TiJABIKOHHS, BHCOBYETHbCS Ha30BHi: «S mopuHaio B
HITEMY, TI0Ka/IJIMBO BIMXAl0 B cede CBiXKE MOBITps 3amanrHoi Houi. S quBirOCH
Ha MEPEXTiHHA 3ip, HA MPOCTIp, 1[0 3aMUKA€E CIOIy4eHI B COOl moYaTKu ¥ KiHII,
BCE Te, 1110 0yJI0, € i Oyze, 1 3raayro Mpo Ty Hid, KOJHU, 00KEBOIIFOUHN 0] OaXkaHb,
mu Onykamu 3 Jlapucoro, m'sHi xumepamu 1€l HiuHOi Gesommi» [1, c. 186].
CrornsaHHs TepepuBae XassiiH JOMy, aje 3po3yMilio, M0 OIMOBiga4y
3aHYPIOBABCS CKOpILIe y BHYTPIIIHIN, HI’K 30BHIIIHII Mei3ax, BiITBOPIOBAB, TaK
OM MOBHUTH, IMeH3aK CBOET I,

VY (¢iHani pomaHy, TOKHIAlOYMd KOJHCH pigHe Micto, Pocrtucias
Muxaia0BIY 3aX0JUTh IO BaroHy, IIPOXOAUTH IO CBOTO KYIIE i CITyCKA€ BIKOHHY
pamy, IIbOTO pasy, 00 He MIITyBaTUCS KPAE€BUIAMH, a IEPEXUTHCS Yepe3 BIKHO i
B OCTaHHE IOLUTYyBaTH KiHYMKH nanbniB Jlapucu: «lloTar mpuckopioBaB Xomy.
Bona Maxana CBO€IO JIETKOIO OapBHCTOIO MapacoyibKOI0. S CIyCTHBCS Ha M'AKY
KaHamy i cTomieHo 3akpuB o4i» [1, c. 217]. T'epoii He Boiie Oinbine GhikcyBaTH
nobaueHe 3 HATYPH, BiATENEp BiH «IHIINE CBOI MICHKI MOJOTHA» 1O mam’sti: «B
KPY)XKJISIHHI BOTHEBUX IUISIM MEPEA0 MHOIO MPOJIMHYJIa Oila, 3aJU1Ta COHAUIHUMHU
npoMeHsiMu "Bapsizbka 1iepkBa”, YOpHI TPUKYTHHKH CTapux 0a0ych Ha CXIALSIX
LIEPKOBHOI ManepTy, cipa OpyKiBKa BYJHII IiJi CXHJIOM T'OpH, peiiku TpamBaio,
By3bKa MaPyCHHOBA CITIHUIISL, BUCOKI 3akabiyku yepeBuk, Jlapuca» [1, c. 217].
CnoBa TpOBITHHKA MpPO HEOOXiTHICTh 3aYMHUTH BiKHA, OCKITBKH IOI31
MPODKIDKAE MICT, 3MYIIYIOTh TepOs PO3IUTIONIMTH O9Yi 1 Mo0a4yuTH, SK «3
OnakuTHOT O6e30/HI 3HSBCS HecteprHuid Oinumii Gnuck Juinpa» [1, c. 217]. Leit
IMIOPECIOHICTUYHUHA TIeW3a)X, HaNWCaHWA Ma3KaMH 1 IUIIMaMH, TIO€THYE
PO3pi3HEH] JeTali B € ANHOMY JIIpHYHOMY CHPHHHSATTI.

Y mnapuci «[lepenBenukonne (Becna 1947 poky)» B. JloMmoHTOBHY
mucaB Mpo MIOHXEHCBKY BHCTaBKy 1947 poky, Ha sKkii BiH moOyBaB Tpudi:
«...II1 BHCTaBKa B CBOEPITHOMY paKypci Mmia0WBaia MiJCYMOK JIIOJCHKAM
MOYYTTSIM OCTaHHBOTO 75-miTTsA. Ha Hilf 01BigyBad MaB Harogy 0auuTH MOJAEPHY
JMOJUHY TakKolo, SKOI0 BoHa Oyia BuYopa i € cborogi. € Oe3mocepenHs
TOTOXKHICTh MK CBITOM, y IKOMY MH XMBEMO HHHI, 1 TUM, IO HOTO BUTBOPHIN
maiictpu — Mane, Mone, Ban-Tor a6o Ilikacco, Bpak, Jlexe un cioppeanictu 3a
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Hammx d4aciB» [6]. Bucnmosneni 3a pik mo myOGmikamii pomany «be3 rpyHTY»
PO3IYMH 3aCBiAYYIOTh, IO JKUBOIHMC 3aBXIU OyB YaCTHHOIO TBOPYOT'O JIOCBiIY
B. IlerpoBa (lomonTOBH4Ya). BiH He TiNBKM BiIA3EPKAIMBCA Y XYIOXKHBOMY
MOJIOTHI POMaHiB, a i BIUIMHYB Ha €CTETUYHI MOTJISIAM TUChbMEHHHKA.

B. IletpoB (JloMOHTOBMY) HanexaB a0 KOTOPTH HHCBMEHHUKIB, Yy
XYJIOXKHIH CBIIOMOCTI SIKMX IDIACTUYHI MHCTEITBA IIOCINATH OCOOJIMBE MiCIIe.
PempoxykoBaHi HUM >KMBONHCHI TOJOTHA 1 apXIiTEKTypHI IICAEBPU 3aBXKIU
MEPEOCMHUCIICHI 1 HATIOBHEHI HOBHM AaBTOPCHKHM 3MicToM. Tomy mepemyciMm
IHTYIiS penuIieHTa AO3BOJISE BIOBUTH IEPETYKH MK MOTHBAaMH >KHBOIIMCHUX
MOJIOTEH 1 TeKCTOM XyaokHiX TBopiB B. IlerpoBa (/lomoHTOBHYa). BusmmeHi
MHUCTEIBKI 3B’S3KH MOXYTh OyTH pO3TIyMadeHi MO-pi3HOMY. YpOaHiCTHYHI
nel3axi, sIKi repoil crmocrepirae i3 BikHa, BiATBOPIOIOTH MiIChKi Hem00yqOBH,
apxXiTeKTypHI mNaM’SATKH, IHZyCTpialpHi JaHmmadTH, 0 BKa3ylOTh Ha
HEBIJJBOPOTHICTH 3MiH Y 3BUMHOMY MiCbKOMY TpocTopi. [lornsa Ha MicTo 3 BikHa
y pOMaHI € CKJIAJOBOI 0araToacmeKTHOTO BHMIPY MiICBKOTO MPOCTOPY, €
BIZI3EPKANIOIOTECS SIK JIOCTOBIPHUMH peajbHU BUTJSLJ MicTa, Tak 1 #oro
ippeaipHuii 00pa3 — icTopH4Hi Ta ocoOuCTi ¢anTasii, Bi3ii, cnoragu. ¥ 1920-
1930-x pokax, SIKHMHU JaTYIOThCS TOIl pOMaHy, caMme iIMIIPECiOHI3M MHUCIHBCS K
MHCTENTBO Cy4acHOCTI, )KUBOITIC BEIMKOTO Micta. Ha Hamry mymKy, «aBTOpOBI»
nmel3axiB i3 BiKHa, TOJOBHOMY repoto pomany «be3 rpynry» PocrtucmaBy
MuxaitnoBudy, TUpUTaMaHHE IMIIPECIOHICTUYHE CIPUHHATTA 1 BIATBOPEHHA
MiHnmBoi giiicHocTti. Ilepematounm cBoi Oe3mocepenHi BpaKeHHA 1 HACTpii,
JIpUYHANA TEepoil HE YHHUKAE HAMOBHEHHS CBOIX BepOali30BaHUX «IOJOTCH
JPaMaTHYHOIO CKJIAJHICTIO OYTTS, 4epe3 IO IMIPECiOHICTHYHI MIChKI mei3axi
BiJUTyHIOFOTh €K3UCTCHIIIHHUM CEHCOM.

CrierfiajibHe OCMHUCIICHHSI MICHKUX MEH3aXiB PO3LIMPIOE 3MIiCT TBODY,
SKAH CBOEK MOBOIO IOTHYHHUI 10 0araTboX IUIACTUYHHMX BHUJIB MHCTEITBA,
30KpeMa JkuBomnucy. Ileif3aki 13 BIKHa HAIOBHIOIOTH MPOCTIp pPOMaHy
JOAATKOBUMH aBTOPCHKUMH BHMIpPaMH i, SIK HACHIZOK, CIYTYIOTh OCHOBOIO IUJIS
HOT0 HOBHX MPOYHTAHb.
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AHoTanisa

VY cTarTi aHaNli3yrThCS HOETHKANbHI Ta (YHKIIOHAJIbHI 0COOIMBOCTI
nei3axiB i3 BikHa y pomadi B. IlerpoBa ([domonToBHua) «be3 rpyHTy» (1948).
BKaSaHO, 1o B€p6aJ'II>Ha NEeH3aKUCTHKA € IIPUKMCTHUM MApKEPOM ABTOPCHKHUX
pedrekciii Hax mifcHiCTIO. YpOaHICTHYHI TeW3axi, sSKi Tepod crmocrepirae i3
BiKHa, BIATBOPIOIOTH MICBhKi HEMOOYIOBH, apXiTEKTypHI IaM’STKH, a TaKOX
iggyctpiameHi  nmaHamadTu. CroemiadbHE OCMHCIEHHS MICBKHX —TIeH3axiB
po3muproe 3MICT TBOpY, SIKHA CBOEIO MOBOIO ,I[OTI/I‘IHI/II\/'I a0 0araTtboX IIACTHIHUX
BUJIIB MHCTEIITBA, 30KpeMa XUBonucy. [leli3axi i3 BikHa HANOBHIOIOTH MPOCTIpP
pOMaHy JOJaTKOBUMH aBTOPCHKUMHM BUMIpamMu 1, SK HaCIiJIOK, CIyTyIOTh
OCHOBOIO JJIs1 HOTO HOBUX IIPOUYUTAHb.

Karouosi cioBa: BepOanizaiisi, BisyalisHui 00pa3, )KUBOIUC, MICBKHN
MpOCTip, nmeif3ax.

Summary

The article analyses the poetic and functional features of the landscapes
from the window in V. Petrov's (Domontovych's) novel «Without Foundation»
(1948). It is indicated that verbal landscape painting is a distinctive marker of the
author's reflections on reality. Urban landscapes, which the hero of the novel
observes from the windows of vehicles and houses, are based on urban
unfinished buildings, architectural monuments, and industrial landscapes. A
special understanding of urban landscapes expands the content of the work,
which in its language touches on many plastic arts, including painting. The
landscapes from the window fill the space of the novel with additional authorial
dimensions and, as a result, serve as the basis for new readings.

Keywords: verbalization, visual image, painting, urban space,
landscape.
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Ceitiana Bopoaina

K. ()LIOI. H., TOLIEHT, AOICHT Kad)epH YKPaiHCHKOI Ta 3apyOixKHOT
JTepaTyp i METOAMK iX HaBYaHHS TepHOMILCHKOTO HalliOHAIEHOTO
MearorivHoro yHiBepcureTy iMeHi Bononumupa ['HaTioka
M. Tepromins, Ykpaina

«MAPKO B IEKJII» I. KOUEPI'M SIK TPAMA-®E€EPIsA

CporonHi B YKpaiHCEKOMY JIITEpaTYpPO3HABCTBI MPOCTEKYEMO 3HAUHUH
iHTepec [0 yKpaiHChKoi Ipamaryprii. [pamatwdai TBOpH YKpaiHCBKHX
nucbMeHHUKIB  20-x pokiB XX cromitrs M. Kymima, 1. JIHimpoBchKoro,
S1. MamonToBa, 1. Koyepru ta iH. 1eMOHCTPYIOTh X MOAEPHICTCHKHIA Xapakrep,
30KpeMa, MaHCTEepHHUI CHHTE3 KaHPOBUX O3HAK JIPHKH 1 JpamH, JOMIHYBaHHs
0araTo3HauHOI PEIUTiKHU, IO Mepelac TyMKH Ta HacTpoi aBTOpa 4YM IMepcoHaxa,
JIAKOHI3M Ta OLIA/UIMBICTh y 3aCTOCYBaHHI XYyJOXHIX 3aco0iB. Y IbOMY
KOHTEKCTI BUALIIeMO apaMatyprito I. Kouepru, koTpuit TBOpUO BUKOPHCTOBYBAB
esponeticekuii (K. l'amcyn, I'. I6cen, M. MeTepmiHK) Ta YKpaiHCBKHHA IOCBIf
cumBoicTchkoi apamu (B. Bunamuenko, M. Boponwuii, Onekcarnp Omnecs, Jlecs
VYkpainka Ta iH.). BmacHe ftoro muctenske nokominasa (M. Kymim, SI. MamonTOB,
I. JuinmpoBcekuit, M. Ipyan Tta iH.), TpaHc)OpMyBaBIIN XYHOXKHI TpamuIil
Ipamarypriunoi mkomnu I. Kapnenka-Kaporo, TBOpHiIo HOBy MOJICpHY ZIpamy.

Y 1928 pomi 1. Kouepra 3aBeprmmB TekcT m’ecd «Mapko B MEKIi».
ABTOp BHpILIMB MMOEKCIEPUMEHTYBATH 3 JpaMaTHYHUM KaHPOM, MPU YOMY MH
MPOCTEXYEMO HOI0 XyHO0KHBO-€CTETUYHY EBONIOLIIO0 Big pomaHTH3My («Des
FipKOr0 MHIJAII0») Yepe3 CHUMBONI3M («AJIMa3HE J>KOPHO») 10 MariyHoro
peanismy («Mapko B mnekimi»). Ha mpomy Haromomye Ocrtan bBoauk B
JucepTaniiiHii podoti «IIpobiemarun3aliis MOJEPHICTCHKHX TeYill y XYHI0KHBO-
ecTeTndHUX nonrykax [Bana Koueprm» (Juinpomerposcsk, 2003) [1].

YMoBHO-aneropuyHa JiHIA JApamu  «Mapko B TEKJI» 3acBiguye
OpUTIHAEHUHM J>KAaHPOBHH pi3HOBHI — Apama-(eepis. 3BepHEHHS 0 TaKOTO
JKaHPOBOTO KOy IepenyCiM JeMOHCTpY€e Ipolec NeCTPyKHii pPOMaHTHYHHX
CTPYKTYp, BIACTHBUX paHHIM icTopndyHUM 11’ecam MuTns. Ockinbku . Kouepra
BIIEpILIE Y TBOPI 3BEPHYBCS JI0 MOJIH PasIHCHKOI AIMCHOCTI, HOMY BaskJIMBO OyJI0
BHUCBITIIUTH ii HEraTWBHI MOMEHTH BOJHOYAC PEATICTUYHO Ta aJIETOPUYIHO,
HaBMHCHO IIPUXOBAaBIIM CHPaBXHIA 3MICT 1 B Takui cmocid 3aiHTpHUTyBaTH
HAYNTAHOTO PEIUITIEHTa BiACWIAHHAM JO BiZJOMOTO (OIBKIOPHOTO MOTHUBY
nogopoxi Mapka mekiom. Bingrak aBTop MaWCTepHO CHHTE3yBaB peaiii iforo
yacy Ta JereHaapHuid madoc. Taxum umHOM, I. Kodepra HapomHy nerenmy mpo
Mapka IlexenpbHOT0 10/1aB Ta OCMUCIHB Y Cy4aCHOMY aCTeKTi.
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B «Icropii ykpaincekoi sitepatypu XX CTONITTS: Y 2 KH.» 32 pellaKii€elo
B. lonunka wuwraemo, mo [. Kouepra B 1928 poui mowaB mnpautoBaTu
JITEpaTypHUM peIaKTopoM Michbkoi razetn «PoOiTHHK», a 3rogoM «PagsHchKOl
Bonuni». 3po3ymino, o oTpuMaHi TyT TOCBIiJ 1 BpaXeHHs, 1, [0 BAXKIIMBO, KOJIU
OyB cCny)OOBIleM Yy pPOOCENBIHCICKINI, JaBadu IICApUN MaTepian st
CaTHPUYHOTO BUKPHUTTS HETaTHBHHUX SIBHIN TOTOYAcHOi miticwocti [2, c. 714].
Jlitepatypo3HaBmi TpakTylOTh Apamy «Mapko B mekii» (1928) uepes merko
MPOCTEXYBaHy «IUIAKaTHY OXHOBHMIPHICTE» TUHOBOIO i 20-X POKIB ariTKoOIO,
Bi3HAUAIOUH, «HMOBIPHO, CIOKETHI 3aB’SI3KM ...0e3MmocepeqHhO 3 peabHOI
niicaocti» [2, c. 714]. Bike cama Has3Ba I’ecu Bijcuiaae yurada 1m0 (abynu Ta
inei HapogHOTO TIepeka3y npo Mapka [lekenpHOTO: «HE 00ifIIIOCH 1 6€3 BILIUBY
NOMYJSIPHUX 1HCHeHi3awii y 20-Ti poku roroiiBckkoro «Bisy, «Eneinn»
KoTmspeBchKoro, a TaKOXK JaBHBOTO 3axoIuieHHs [opmanom» [2, c. 714].

Haronocumo, mo sxaHp npamu-¢eepii He HAATO IpPEICTaBICHUHA B
YKpaiHChKOMY JliTepaTypHOMY AMCKypci. 3a «JliTepaTypo3HaBYMM CIIOBHUKOM-
JIOBITHUKOM» 3a pefakiiero mpodecopis P. I'pom’sika Ta 0. KosaniBa, «deepis
(dbpamnr. feerie, Bin fee: des) — TeaTpanbHa ad0 MUPKOBaA BUCTaBa 3 (DaHTACTHYHO-
Ka3KOBHM CIOXKETOM, CIeHIYHUMH edpektamu i Tprokamu. CopmoBana B Itamii
(XVIlcr.) sk ckmagHuk omepHO-OanmetHoi BucTaBu. Ha mexi XIX-XX cr.
eJIeMEHTH (PEepUYHOCTI MPOHHUKAIOTH Yy JITEpaTypy, 30KpeMa y ApaMaTypriio.
3amouaTkyBaB Taki TBopu kimacunucT II. Koprens («AHmpomena», «3omorte
pyHO»). BuHHMKae HeopomaHTHUHa Ipama-Qeepis (apama-kaska) 3 BHPa3HIM
JIPUYHUM Ha4ajoM, 3iCTAaBJICHHSIM SIBUI IPUPOAU Ta PUC JIFOJUHU, LIMPOKUM
BUKOPDHUCTaHHSIM Mi(iuHUX 1 (OJBKIOPHUX 00pa3iB, Mari€r: «3aToIuIeHu
m3Biny [ Tayntmana, «Cuniii ntax» M. Mertepiinka, «Jlicopa micus» Jleci
VYkpaiuku, «Ham Huinpom» (BecHsHa kaska) O. Omecsi, «Mapko B MeKIi»
I. Kouepru, «JI3Binko6OnakutHe» I1. Tuuunu Tomio [4, c. 664]. YkpaiHceki BueHi
Brucanu m’ecy 1. Kouepru B niTeparypHuii KOHTEKCT yKPaiHCHKOTO MUCHMEHCTBA
nouatky XX CTOJNITTS, MiATBEpIMBINM BHUCOKHMIl piBeHb MHChMa aBTOpa. Moro
TBIp PENpe3eHTYe HaIliOHAJIBHI 0COOIMBOCTI, OCKUIEKH B HHOMY, SK 1 B HAPOJHIN
JIEMOHOJIOTI] Ta YapiBHMX Ka3Kax, IPOCTEXKYEMO MOTHBH (HaHTaCTHYHOTO,
HaJIIPUPOJHOTO, IEMOHIYHOTO.

Buxonsun 3 cydacHOro mpoumTaHHS apamu-(eepii «Mapko B IEKIi»
MOXEMO CTBEpKYBaTH: y Hil € eixeMeHTH (eHTe3i, 00 BOHa — MalCTEepHUH
3pa3ok jiteparypu Bumucity. Cepen CydacHHUX MiIBHIIB QeHTe3i, a came: ermiuyHe
Ta TrepoiyHe (eHTesi, Kaxu, TYMOPHUCTHYHE (EeHTEe31, B OCHOBI SIKOTO XHMEpHI
posmoBimi Ta ¢antactmuHa uyzpacis (H. Bepmanceka), m'ecy 1. Koueprm
03HAa4YyeMO SK TYMOpPHCTHYHE (eHTe3l, WIBH/IIIE CATHPUIHO-TPOTECKHE, e
MUCbMEHHUK JUIS BHUKPHUTTSI 3JIOBXHMBaHb BIIQJHUX YHWHOBHHKIB HIMPOKO
BHUKOPHUCTAB BECH Jialla30H 3aC00iB KOMIYHOTO.
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IBan Kouepra TtpancopMmyBaB BiZOMHH MOTHB MaHIpiBKH Mapka mo
NeKJia, KOTpUH MOTpanyB TyAW B MapeHHi, nomuparouu Bin tudy. Lle 3acBimuye
opieHTalit0 MHTI Ha: (OJBKIOPHI Tpaauuil (mepeayciM MOopabHO-ETHYHI
BUMIpH, €JIEMEHTH CMiX0BOi KyJbTypH, (aHTacMaropuuni meramopdosmy,
caTHpW4Hi OapBH TOLIO), HECMOIBAHEC MEPEIUICTIHHS PI3HUX CTHITICTHYHUX
mrapiB — JpHUKH, TPOTECKy, mareTuku, ipoHii (B. [lanueHko); MACEMEHHUIBKI
3100yTKH IpaMaTypriB-nionepeaankis (Mukomnu [oromns, IBana Kotmspercrioro,
Onekcn Cropokenka). Cepex HHX HaWIepiie Ha3BEMO HE3aBEPIICHHHA pOMaH
«Mapxo Ipoxmaruit» (1879) Onexcum CToposkeHKa, KOTPHHA TPHUIIATH POKIB
30upaB TBOpHM TMPO BIYHOTO TpilIHUKA (CXITHOCIIOB’SHCHKHH  (OIBKIOD,
BeMKo#HA npamMa «CimoBo o0 30ypeHHIO TEKJIay, PI3HOBHIM BipIIOBAaHOTO
OypneckHoro TBopy «Ilekenbunii Mapko» Ta iH.). Y pe3ynbTari oro pomaH — 1e
(honbKIIOpHA ajneropis mpo MOpaibHI ICTHHH, @ TOMY HE pealiCTUYHHUA TBIip Ha
ICTOpHYHY TeMy, a POMaHTHUYHHUI. BiacHe XymoXKHIM CTHIIb 1 MOETHYE TEKCTH
O. Cropoxenka ta I. Kouepru, a came Bif3HayaeMoO Taki iX O3HAKH: TOTUYHICTh
(omopoK y MEKJIO0 3 yciMa HOro meKkejIbHUMH aTpuOyTamu); JBOILUIAHOBUM
npocTip, 10 TMO€AHAB peajbHICTh Ta IppeanbHICTh; ineainizauii repos
(cipaBemnuBHi, ~ BiOJaHWH ~ CHpaBi,  HEMOCTYIUIMBHM,  CIiBYYTJIHBHHU,
MOOPaTUMCTBO Ta iH.); TYMaHICTUYHA CIPSIMOBAHICTh (BiABEPTEC HENPUAHATTS
HECTIPaBeUTMBOCTI, 3714, €T0i3MY).

Koncraryemo: B 1. Koueprm o6pa3 Mapka € tpariveuM. A Uit
MOCHJICHHS HOTO TPariaHOCTi, aBTOP YBOJHUThH PETICTHIHUI €JIEMEHT — XBOPOOy
nepcoHaxka  (CUIHSIK) —  «YINOBHOBa)XEHOro  0co0Oro  Bifiny», IO
CYNPOBO/IXKYETBCSI BTOMOIO, JKapoM, MapeHHsMu. [Ipore ¢i3uunuii Oinb
3aCTyHaeThesi BHYTpimIHIMU Mykamu: «Konu © TH 3Hana, sk moTpiOHI Tam, Je
0’r0Thest Hali OpaTH, K HOTPIOHI Tam yci Ti pedi, 1o IX Tak HaxaOHO Kpaiu L
3nounHIl. Konn HenepemoskHa ojiBara MopHBa€e BIlepe] HalMX OOMIIB, HeMae
cuii, mo0 3yMUHUTH 1 OPHB, — Hi 3JIMBa, Hi JeasHa BOJa, Hi Oyps 3amiza i
BOTHIO, III0 CHIUIETHCS HAJ| iXHIMH TOJIOBAMH 3 BOPOXHX TapMart... | cKibku pa3
JIOBOJIMJIOCS] MEHI caMOMy, IIPOMEP3JIOMY W 3MOKJIOMY 10 HUTKH, HE MaTH CyXoi
COpOYKH, MO0 30TPITH CKOIIO0IIE TiIO; TaHYIpKH, 1100 00SpHYTH OpPaHEH] HOTH.
JIBa TIKHI 1 TOBUYCH IO BCiH 3ai3HHUIN, K MapKo 10 MEeKITy, IIyKAI4Hd HAIIHX
BAaroHiB... 10 BKpaJIK I1i Mep3aBLi. /IBa THXHI 5 He po3AsraBcs, HE BMUBABCS, HE
CraB, JBa TW)XKHI HEHaue B SKIWChb Mas4HI NMPOXOIATH IEPEa0 MHOIO BaroHH,
cTaHIii, peiiku, Oe3rimy3aa IyTaHuHa udp, manepiB, KHIKOK Ta MaXxpailCbKUX
Mapmu3... I 3HAWIIOB 1 BiJiC/IaB JBAaHAAISITh BaroHiB, 1 5 3HAWAY iX Bci, X04 OU
JIOBEJIOCS M TIOCTABUTH JMOKH BCKO 3aJII3HMIIIO Ta MOCTPUIATH BCIX XMKaKiB!» [3,
c. 189]. Ockinbku 06pa3 Mapka — 6araToIuiaHOBHIA, ajleé BHYTPILIHBO IiTICHUH,
BiH 3acBiquye, mo [. Kouepra po3mmupus Mexi aApamu 10 Tparikomesii, 3 0JHOTO
00Ky, a 3 IHmIOro — BiIMIIOB BiJg TpamWIiii Tak 3BaHOI «HAIBHOI II €CH».
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HaiiBaxxiuBinie TyT Te, Ha Hally AYMKY, IO aBTOp HE 3aCTOCYBaB «KJIACOBHX
NPUHIHUIIB COLPEATICTUYHOTO MUCTEITBAY.

I. Kouepra maiicrepHo peamnizyBaB y npami-eepii «Mapko B meKii»
KOMITO3MIIIITHO-CTPYKTYPHI TPUAOMH MOJEPHOTO JPaMaTHYHOTO MHUCIICHHS,
BUXOJSYM 3a MEKI HaB’A3yBaHOTO BIQJOI0 COLpEAi3My: HEOCSHKHICTb
CIOKETHOTO dacy; CHMBOJIKO-(haHTacCMaropmdHi o0pasu; eKcTpaBaraHTHa
(abyma; miATEKCTOBa IUIONIMHA; E€JIEMEHTH XYIOXKHBOTO  abCypam3Mmy;
POMaHTHYHE Hadajo SK eMOLIHHIN BIUIMB HA YnTada; (HOIBKIOPHICTD 1 IPHUHIINAT
«yuynmHeHHs» Ta iH. OCHOBHHM MOTHB MaHIpiBKu Mapka mo mnekia 1. Kouepra
IHTEPIIPETYBaB SK MapeHHs MOMHPAIOYOTO0 Bix TH(]Y TOJOBHOTO TEpPCOHAXKA.
Came BiH 1 3yMOBHB TBOpYY OpI€HTAIlil0 MHTHOS Ha (HOJBKIOPHI Tpamauiii
(mepexyciM  MOpajJbHO-€THYHI  BUMIpPH, €JIEMEHTH CMIXOBOi  KYyJbTYpH,
(banTacMaropudHi MetamMopdo3H, CaTHPHYHI OapBU TOIIO), HECMOIiBaHEe
MepEeIUIeTeHHS PI3HUX CTHIIICTUYHHX LIaPiB — JIPUKH, TPOTECKY, ITATETUKH, IpOHIi
(B. [lanyenko) Ta NUCBMEHHHUIBKI 3000YTKH JApaMaTypriB-IONEPEeIHHUKIB
(Mukonu I'oroisi, IBana Kotmsapescbkoro, Jleci Ykpainku, Onekcanapa Omnecs,
Muxkonu Kyuima ta iH.).

Cnncoxk BUKOPHCTAHMX JIKepeJ:
1. Bomuk O. I1. TIpobnemarnsamiss MOACPHICTCHKHX TEUid y XyI0KHBO-
ecTeTHYHNX nomrykax I[Bama Kowepru: aBtoped. muc... kaHn. ¢uToa. Hayk:
10.01.01; JdaimpomeTpoBChbKHiA HallioOHaNbHUH YH-T. JHimpomeTrpoBcbk, 2003.
20 c.
2. Icropist ykpaincekoi siteparyput XX CTONITTS: Y 2 KH.: HaBY. MOCIOHUK
JUIS CTYACHTIB ¢inosoriuaux (akynsTeTiB By3iB / 3a pea. B. I'. Jlonunka. Kuis:
JuGine, 1993. Ku. 1 (1910-1930-ti poku). 784 c.
3. Kouepra 1. [Ipamatu4ni TBopu / peako.: 1. O. JI3eBepiH (rosopa) Ta iH.,
ynopsin., npuMm. B. C. bproxosenskoro, M. M. Octpuka. KuiB: HaykoBa mymka,
19809. 736 c.
4, Jliteparypo3naBunii cnoBHUK-noBinHUK / P. T. I'pom’sik, O. 1. KoBamni
ta iH. Kuis: BI «Axanemis», 1997. 752 c.
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Harauais Buconbka

1. dinon. H., mpodecop kadeapu Teopii Ta icTopii cBITOBOI JliTepaTypu
KuiBchKOTO HaIlIOHATIBHOTO JTIHIBICTHIHOTO YHIBEPCUTETY
M. KuiB, Vkpaina

JIAJTEKTUKA uEHTPAJILHogBPOHEﬁCLKOi €BPEMNCBHKOI
IJEHTHYHOCTI Y IEPIUIN HOJIOBUHI XX CTOJITTI
(m’eca T.Cronnapaa «JIeomoapamraar», 2020)

OcraHHIO 32 YacoM HAaMMCaHHA II'€Cy BHIATHOTO JpaMaTrypra
cyvacHocti, Opuranus Toma Crommapnaa BiAAUISE BiJ MONEPEAHBOI OJIM3BKO
II’ATH POKIB TBOpYOI may3u. 3 oJHOro OOKy, BiJ 85-pi4HOro MaecTpo MOXKHA i
Jaii OYiKyBaTH YEproBHX 3BeplieHb («Sl He NMPUNHMHUB JyMaTh», 3aleBHSE
Crommapm), 3 iHIIOr0 — «JIeomoNpAImTanT) HAAA€ThCS 10 NPOYUTAHHS SIK
CBOEpiAHUI QiHaNpHUN akopx y OnucKywid Kap’epi aBropa He JHIIE B
aHIJIOMOBHOMY, a il y cBiToBoMy Tearpi. BiH nomyckae i Taky MO>KJIHBICTB:
MOSICHIOIOUH «TIEPEHACEIICHICTh» I'eCH MepcoHaxamu (ix Tam Omm3pko 40),
Cronmapz 3 NpPUTaMaHHOIO HOMY IpPOHIE€I0 KOMEHTYE: <«GIKIIO Iie Oyzne Mos
OCTaHHJ I’ €ca, XOTLIOCH O 3aBEPIINTH YUMOCH (PyHIAMEHTATHLHEMY [§].

Croxer «Jleonmonpamranryy» Mae OYeBHOHI mepeTwHH 3 Oiorpadieto
Jpamarypra, 4oro BiH CTapaHHO YHHKaB y MuHysoMmy. IIpore #f Tyt Cromnmapn,
BUXOJIELIb 3 €BPEUCHKO-4EChKOi POAMHH, BUOYNOBYE JIUCTAHIIIO MiX CO00I0 Ta
MarepialioM IT’€CH, CTaBJITYM B 11 LEHTp JBI Oyp)Kyas3Hi €BpeHCbKI POJUHU 3
BigHro, moB’si3aHi Mk CO00I0 Ta 31 CBOIM aBCTPIHCHKHUM OTOYCHHSIM OE3JIU4i0
HHUTOK, 31 NUTFOOHUMH y3aMu BKIOYHO. Hasea m’ecu — 11e TomnoHim, mo y XVIII-
XIX cr. mo3HauaB KBapTaj €BpeHCHKOT O1IHOTH B aBCTPIMCHKIi CTONHII, BUXIAHY
TOYKY coliaibHOi MOOUIBHOCTI 1u1s €BpeiB. | xoua Ha 3mami XIX-XX cr., konu
MOYMHAETHCA JIisl, 3aMOKHI 1 0JIaroImoIyyHi MepcoHaXi MEIIKaITh B OCOOHAKY Ha
npecTkHiil PHHrIITpacce, mpuMapa i3roiicTBa Ta 3JIUIHIB, IO ACOUIIOETHCS 3
JleomombIITaATOM, 3aBXKAM IACBIJOMO Mas4nTh Mepe]l HUMH Yepe3 IXHIO
eTHIYHY NPUHANIC)KHICTh, BTUTFOIOUNCH Y JITYHIN peanbHOCTi ABCTpii 1930-x pp.
AK caTeJliTa HanucTchbkoi HiMeuunHu.

Jist m’ecu cKIagaeThes 3 I€B’SITU CIIEH, SKi MJIaBHO MEPETIKaloTh OHA B
OJIHY, 1 OXOIUTIOE TIOHAJ T’ ATh JECATHIIITh TparidHoi icTopii XX CTONITTS — Bif
fioro xanyHy (1899) no cepenunu (1955), i3 «3ynuHKamMm» B noieHOCHHX 1924
ta 1938 pokax. Micue nii, momemkanHs MepIiiB, He 3MiHIOETECS TIPOTATOM yCi€l
mecu (TOOTO 30epekeHO TMPHUHAWMHI OJIHY 3 KJIACHYHUX €THOCTEH), aje Bifg
CICHH [0 CIEHH Yac Ta ICTOpisi BHOCATH y JKUTTENPOCTIP POAMHU CYMHI
KOPEKTHUBU. ABTOp O€3KaAIbHHNA 10 TEPCOHAXIB, HE JO3BOJSIOYM KiJIBKOM
MOKOJIIHHSAM JIBOX POJAWH YHUKHYTH J>KOJHOTO aXJIMBOTO MOBOPOTY JIOJIi,
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YTOTOBAHOTO IIMM MIBCTOJITTSM YCiM, KOMY BHIIaJIO )KUTH B TOW 4ac, 1, 30KpeMa,
eBpesiM. Ll Oe3rkallicHICTh MOLIMPIOETHCS M HA caMoro JApamarypra; Heaapma
aBTOpKa #oro HoBoi Oiorpadii I'epmiona Jli cTBepiKye, IO BiH «BIUCAB Y
«JIeomonmpAmITANTY MOKOPH CBOTO CyMIiHHS» [mmT. 3a 11]. Piu y Tim, mo
npoTAroM O1bIIOT YacTuHU XUTTS Cronmnapa — 3/1e01Ib110T0, HECBIZIOMO, ajle He
30BCIM («Maike HABMHCHA CIIMOTa», CKaxxe Ipo Ie mi3Hime cam Crommapx [7])
— BIJICTOPOHIOBABCS BiJi CBOTO KOpiHHS, HE HAJAIOYM BEJIUKOTO 3HAYCHHS aHi
CBO{i «9eCHKOCTI», aHi CBOIH «eBperickkocTi». Tomamr Ctpeciuep (cripaBKHE iM’s1
IpamaTypra) morpanuB a0 Bemnkoi bpuranii y BoceMupiunomy Bini 3 IHmii, me
OTIMHUBCS 3 MAaTip’f0 Ticis BTedi 3 OKymnoBaHOi HimIpmum Yexii Ta 3armbedi
Oatpka. I BiH, 1 Horo Opar B3sUIM TPI3BHUINE CBOTO BiTYMMA-aHTIIHMIA i CcTann
TUIIOBHMH AHIJIIHCHKMMH XJIOMUUKAMU — IIKOJIA-IHTEPHAT, KPUKET, MUJTYBaHHS
MaJIbOBHUYMMH KpaeBUIAMU «100poi crapoi» AHrmii... MaTtu miarpumyBana B
CHHA TParHeHHs! /10 IOBHOTO 3aHYPEHHS B «TYT 1 TeNepy, BBAKAIOYH, IO TaK JJIs
HBOTO OyIe Kpalile.

Ot1xe, pyXalwuuch BiJl yCHIXy IO YCIHiXy 3 KOXXKHOIO HOBOIO II’€COI0,
Cronmapn Hidoro He 3HaB (1 He MparHyB Ii3HATHCS) MPO AOJIKO CBOIX POIMYIB,
aki 3aymummmicst y Lenrpanpriid €Bpomi. JIume y 1990-i pokn, kKonmn «3ami3Ha
3aBica», BPEUITiI pelIT, pyXHyJa, BiH 3Mir BigBigatu Uexiro, oe MOAPYXKHUBCA 3
KOJIETOI0-IpaMaTyprom, MaiOyTHIM npe3unenToM BamraBom ["aBenom, i ne #ioro
CTaBJIECHHS MO CBOiX YEChKMX KOpiHb 3MiHmiocs. Illomo eBpelichkoi
KOHCTHTYEHTH, TPHT'€POM JI0 3aLliKaBJICHHS HEIO cTajia 3yCTpid i3 pOANYKOIO, SKa
npuizauna 1o Aurmii. Came Big Hei BiH MOYYB CKOPOOTHY iCTOPIIO POIUHH,
CTpAIllHE CJIOBO «AYIIBIIp, i, IMOBIPHO, caMe II¢ CIIOHYKaJI0 HOTro 10 iCTOPUKO-
apxiBHOTO TONIYKY 1 poboTH Haa Im’ecor. Bigrak, «JleomompamTanTy,
NpUHAHMHI SKOKCh MIpolo, — IIe pe3yJsbTaT neperisny CTonmapaoMm CTpYKTYpH
BJIaCHOT 1JIGHTUYHOCTI Ta cHpoOa CHOKYTyBaTH IPOBUHY II€pel JeCITKaMH
Ha3aBXIu O€3IMEHHMX ISl HHOTO, ajie OIM3LKUX JIFOIECH.

Sk po3myM Tpo 0N [EHTPAIbHOEBPONEHCHKOTO €BPEWCTBA, SIK
HaraJyBaHHsS IPO iCTOPHYHI KaTakii3Mu XX CTOJNITTH, K HMONEPEDKEHHS IPO
HEIOIyCTUMICTh 3a0yTTS MHUHYJIOTO Ied TBip, BOYEBHIb, BHUMAaraB IHIIOT
MOCTUKH, HDK TomepenHiii mopobok Crommapaa, BimoMoro sK BipTyo3
IHTEJIEKTYyalbHOI IOCTMOJIEPHICTCHKOT rpu. Xo4a Ipupoia 0OpaHoro mMarepiairy
X HISK HE CyNEepe4nTh MPHCYTHOCTI y IT’€ci TpariuyHoi ipoHii Ta BHIIyKaHOTO
CTOIMAPAIBCHKOTO TYMOpPY, B HiJIOMYy BiH HaJJAIITOBYBaB Ha TPAaHWYHY (BXKE HE
MOCT-, & METaMOJIEPHICTCHKY) IIMPICTh Ta CEPHO3HICTh. BTiM, SK 3aBBaXyIOTh
JOCTiTHUKY, 30KpeMa, JDk.Xantep (i 8 IIIKOM MOAUIAIO IIO ITYMKY), SIpO
CTOMMAPAIBCHKUX TI’€C 1 paHille CKIaJald eMIaTisi Ta TyMaHi3M, JIUIIe 30BHI
3aKkaMyQuIbOBaHi MOCTMOJEPHICTCHKIMH TeXHikaMHu. SIk 3a3Hadae XaHTep, BKE Y
paHHIX T’ecax «ioro cepio3HICTh CTOCOBHO MOPATLHUX MUTAHD y CIOJYUYEHHI 3
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3aCa/HOI0 BIPOIO B JKUTTSA — Lie TpOSHCHKUI KiHb y CTiHaX MOJIEPHICTCHKOTO
CYMHIBY Ta MOCTMOJEPHICTCHKOT aHapxii» [6, P.16].

BonHouac, Ha BiaMiHy Bing TunoBux s Crommapia OaraTopiBHEBHX
irop — 3 00’€KTHBHOIO PEajbHICTIO Ta YacoM, 3 ICTHHOIO Ta CMHCIIAMH, 3i
3100yTKaMu HONepeqHbol KyJIbTYpH Ta 3 MOBOI, — iCTOpis poauHH Mepuis-
SxoOoBuuiB mpezcTaBieHa 3 (POpMaIbHO-TEATPANBEHOI TOYKH 30py HAMPOUYA
npocto. Jlis po3ropTaeThCsi B XPOHOJOTIUHIH MOCTITOBHOCTI, 32 BHHITKOM
enuHOTO (i TOMY OCOONHMBO €(EKTHBHOTO) emi301y IOBEpHCHHI B MHHYJIE
Omm3pKo 0 (iHay. 3BaXKAr0UW Ha MacIITaOHI YacoBi MapaMeTpH, BU3HAYAIbHY
POJB ICTOPUYHHX TOIN y AOJSAX MEPCOHAXKIB Ta BEIHKY KiNBbKICTh MiHOBHX 0Ci0
JKaHp TBOPY BU3HAUYAIOTH SIK JPOCMIYHYy, POJMHHY a00 «IHTHMHY» cary. Mae
NpaBO Ha ICHYBaHHS, HAa Mild TOIJISL, 1 iHIIA JediHIlis — «4acTKOBO €IIoc,
4acTKOBO eceit». Ampke Cronmapy sk HEO(DIT Yy «EBPEHCHKOMY NMUTAaHHI», KU
rMO0KO BHUKHYB y HBOTO JIMIIE OCTAHHIMH ACCATWIITTSIMH, BKJIAJa€ IO BYCT
CBOiX repoiB Oararo icropuuHoi iHpopMalii, noOpe BiJOMOI CBITOBIH CHIIBHOTI,
KOTpa, Ha BIIMIHY BiJl aBTOpa, HE 3aILIIOLIyBaia 04l Ha MPOLECH, SIKi MPHU3BEIH
1o lomokocty, Ta Ha Horo Hachiaku. ToMmy JesKi 3 PO3JIOrUX MOHOJIOTIB AIHCHO
HaraayroTh ecei abo MiHI-TpaKTaTH 3 €BPEHCHKOI icTOpIii.

[Tompu BCio HOTO «OKPEMIIIHICTEY Y IpaMaTypridHOMY CIaJIKy aBTopa,
10 «JleomompamTaaTy» y 30BCiM IHIINX KOHTEKCTaX MEPEXOATh MOCTIHHI TeMH,
mo TypOyroTs Crommapaa IpOTATOM XKUTTA, — Xa0C 1 MOPSIOK, HEBU3HAUCHICTD
Ta BHIAJKOBICTh, TaK caMO fAK 1 O0OOB’S3KOBHH HAYKOBO-(PiIOCOPCHKUIA
KOMIIOHEHT Horo japam. Bci BOHHM CIUTITAIOThCS y TYTHH XyHOXKHIN By301 y
MUTAHHI HAI[IOHAJIBHOI 1IEHTHYHOCTI MEPCOHAXIB, MIAJCKTHUIN SKOI MPUCBIYCHA
perniTa cTaTTi.

Skmo  cyyacHi TOIJISAM HA  CTHOHAI[IOHANBHY  ICHTHYHICTH
MO3UIIOHYIOTh 110 KaTeropiro sikoMora faji Bix ii eceHIianicTChKoro po3yMiHHs
K (ikcoBaHOi Ta HE3MIHHOI, TOOTO SIK IUIMHHY, MHOXXHHHY, JWHAMI4HY
(moxmamnime mpo me auB. [2]), K pe3yabTaT BUOOPY, a HE HAPOHKEHHS, TO
nepia rmojoBuHa XX CTOJITTS HE 3aJIUIIaia sl BHOOPY JOCTaTHROTO IPOCTOPY,
00 iHeHTHYHICTh OcOOHMCTOCTI ab0 TpyHH BH3HAYajacs TOHMI y MEpUIy Yepry
330BHI, a He 3cepenunn. @inocod Ta kynpryposor K.EHTOHI Amiia BUOKpEMITIOE
B KOXHIM I1HAWBIAyanbHId 1ICHTHYHOCTI JBa BUMIpH — KOJCKTHBHHH Ta
0coOHMCTHI, TPUUOMY caMme Iepmuil (TOYKa MEPeTHHY BCiX KOJIEKTHBHUX
IICHTUYHOCTEH 1HAMBINA) CIYTYE MiACTaBOIO JUIL 00 €THAHHS y COIialIbHI TPYITH
[5, p. 93]. Came ueii Bumip mepeBaxkac y m’eci, BaxIMBICTh KOJIEKTHBHOIO
KOMIIOHEHTY y CTaHOBJICHHI 1IEHTHYHOCTI HE WiAJISra€e CyMHIBY, OCKIJIBKH
YSIBICHHS JIIOIMHY TIPO BJIACHY “TOXKCaMicTh” 3aBXAN (HOPMYyeThCS y Aianosi 3 ii
cupuitHATTAM(1) iHmUME. KpiM TOTO, iIEeHTHYHICT KOHCTHTYIOETHCS TOJIOBHO
yepe3 TEOPEeTWYHI IMOCTyJaTH Ta NPaKTUKW, Hpea sABJICHI IHAWBILyyMy uepes
COLliaJIbHI IHCTHTYTH, Ta TI€I0 YW TI€I0 MIPOIO ONOCEPEAKOBaHI HAHOIMKINM
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OTOYEHHSM. SIK pe3ynbTar, y Nepluiil MOoJOBUHI MHHYJIOTO CTOJITTS, HE3aJIEKHO
Bil camoineHTH(iKaMii, TpPOMaasHA EBPONM €BPEUCHKOTO  IMOXOJKCHHSI
crpuiimManics came SIK €Bpei, a He SK 4YJICHH Tiel Halil, B JOHI SKOI BOHH
MEIIKaJIU YIPOAOBXK CTOJITH Ta 3 SKOI0 YacTo 1IEeHTU(]IKyBaiu cebe. A KOIH
0ayeHHs BJACHOI 1NEHTUYHOCTI CaMHUM IHAMBIZIOM Ta MWOTO OTOYEHHSM
PO3XOIATHCS, BUHUKAE iMEHTUYHICHA KPH3a, KA MPU3BOJUTH IO IICHXOJIOTIdHOL
TpaBMH, — TIPOLIECH, SKi MepeOyBarOTh y HEHTPi YBaru MPOTATOM IEPIINX I’ SITH
CIICH I’ €CH, y TIEPi0A MiXK ITOYATKOM CTONITTS Ta [lepImoro cBiTOBOIO BilfHOIO.
Ilepma XymoKHRO TpOaHATi30BaHA Yy II'€Ci MOIENb €BPEUCHKOI
IICHTUYHOCTI Opi€HTOBaHa Ha AaCHMUIAILIIO, aje 31 30epeKeHHSIM BIIACHOTO
ETHIYHOTO CHajKy. Ii PEYHMKOM BHCTyNa€ YCTIIIHMHA TPOMHUCIOBEIb, BIACHHK
TeKCTIIBbHUX MaHy(hakTyp ['epman Mepit. Sk 3a3HauuB y cBOil penensii EHTOHI
Hlapn, «eBpelicbki mutii, nounHatoun 3 @Dimina Pora 1 mo Byni Auena
JIOCTIIKYBAJIA TParidHy HEOMHO3HAYHICTh aCUMUIAILIS, IPOTE HIKOMY 3 HUX HE
MOTaJaHWIIO PO3TJISIHYTH i1 B ICTOPHYHOMY KOHTEKCTI 3 TAKOIO BOMBUOIO SICHICTIO,
sk Ctommapay» [9]. V mepuiii cueni (Ha kajaeHaapi rpyacHb 1899 poky) poauHu
MepuiB-SIko6oBuuiB Ha 4Yom 3 ['epMaHOM MOXYTh BHIATUCS 3Pa3KOBUM
NpUKIazoM e(eKTMBHOI acHMiALii eBpeiB y comiym. IXHi ugenn mocimaroTh
MOB&XHI mocaan 1 OepyTh HITIOOM 3 He-€BpesiMH, caM ['epMaH XpecTHBCS Y
KaTOJHUIITBO, 1 BXKE 3a KilbKa XBWJIMH TICINS BIOKPHUTTS 3aBICH YWTadi/TIsmadi
MEPEKOHYIOThCS, IO Tepe] HHUMH CIPaBXHI  «BEPHIKM»  BiJAEHCHKOTO
BUCOKOKYJIbTYPHOTO TOBAPHCTBA. IXHi PO3MOBH TOYAThCS HABKOJO CiOHICTCHKHMX
ineit I'epiyis (wosmoBiku) Ta HOBOI m’ecu IlIHimmepa (KiHKH), 0OrOBOPIOIOTHCS
koHuenuii Ppoiina ta cumdonii Manepa, a mOpTpeT xas3siiku ocei, IPYKUHU
I'epmana, nuine HAMOIHIIINK Xy T0KHUK FyCTaB KniMT
TOJIOBHUM E€KCIIOHEHTOM JIpaMaTypr poOUTh aKTyajbHY Ha TOHW 4Yac CyHepeuky
IIOI0 MPOEKTY CTBOPCHHsS €Bpeiichkol AepkaBu y IMamectuni. ['epman Ha3uBae
HOro «IOypHEO» 1 BHUTOJIOIIYE CIpaBXHIH IaHETipUK OaraTOHAIlOHAIBHIH
ABcTpo-Yropebkiii imnepii. Ha #oro 1ymKky, BoHa MOKiIajga Kpail MOHEBIpSHHIM
€BpeiB, HaWTipIIe AT HUX BXe Mo3any. «Mu puaanu Ha pikax BaBHIOHCHKHX,
ane 1me Oyllo KOJHCh, 1 BCe, MO BigOyIocs MiCis [OTO, BHTHAHHS, MAacoBi
BOMBCTBa, CIIANICHHS, KPHBaBi HaKJIeNmu, Bce MHHYJNO, sk CepemHi BiKH —
MOTPOMH, T€TTO, KOBTI HANINKH... BCE 3rOPHYTE 1 BHKHMHYTE Ha 3BaJIUIIE, 5K
cTapuil kwinMm, 60 €Bpoma 3anmummia me Mo3aay. YIEpeKEeHHS BMHPAIOTh
qosmre...» [10, p. 27]. 1 xoua BiH He 3amepedye HasBHOI B aBCTpificbKoMy
CYCMIUIBCTBI JUCKPHUMIHAII IIIOJI0 €BPEiB, BiH BBAXAE, IO 1[€ TAMYACOBE SBUIILE Y
3arajJbHOMY IIOCTYII Iporpecy, 00 «ymnepe/pKeHHs] He 3HUKAIOTh B OJHY MHUTHY.
Bin mepepaxoBye Bci 3MiHM Ha Kpamie y HapuHi OTPUMaHHS €BPEsIMH PiBHHX
npaB i TpiyMQaabHO MPOTOJIOIIYE, [0 BOHMU CTAJIUCS MPOTATOM JKHUTTS OJHOTO
MOKOMiHHA. «Miif JiI HOCHB Jamceplaaka, Miid OaThKO BiIBioyBaB OIEpy B
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IWIHAPI, a 5 3ampollylo CHiBakiB Ha 00ix — i akTOpiB, 1 NMUCbMEHHUKIB, i
MY3MKaHTIB. MU KyIlyeEMO KHUTH, MU PO3JUBIISIEMOCS KapTUHH, MH BiJBiIyeMO
TeaTpH, peCTOpaHH, MM HalMaeMO BUMTEIIB MY3HUKH JUISL HAIIKX JiTed. <...>. Mu
OyKBaJIbHO 000XKHIOEMO KYJIBTYpY. Ko Mu 3apo0GiisieMo rpoiti, BOHU CIyTyIOTh
HaM caMme JUId LBOro — IN0O0 HAaOMU3UTHCS IO JKHUBOTO CEpUs BiJEHCHKOI
kyneTypH. Ock BoHa, 3emist O6iToBaHa, i HE TOMY, IO IIe AKECh Miclle Ha KapTi,
3BiIKM TpUHANDIE MOi TpeAakd. Mu Temep aBCTpidIli. ABCTpIHII €BPEHCHKOTO
noxomkenns» [Ibid., p.24].

3BepTarounch A0 poanda-BueHoro, lepman mmrae: «Tu Xodemr
3aiiMaTHCA MaTEMAaTHKOIO Y IyCTewi, uu B Micti, e ["aiinn i berxoBeH TBopmin
onHOYAcHO, i ne Bpamc BinBimysas mHam aimM? Mu ascrpiiini. Bimenmi» [Ibid.,
p.23]. Moro mypuH HaMaraeThCs 3alepEUnTH, OCHIAIOYNCH HA TIHOMHHHI Ta
HEBUKODIHHUN aHTHCEMITH3M OTOYEHHS, SKHH He 3JaTHa II0J0JIaTH >KOJHA
acuMUILsL. «S1 HeBipyIOUHiiy, Kaxke BiH, «5] He JOTPUMYIOCH IIPUIIKCIB I01a13MY,
poOJIIo 11e JHIIe 3piAKa 3apaay CIMEHHUX Tpaaulii. Aye A He-eBpesi s €Bpeid»
[Ibid., p.26]. IIpote Ha I'epmana 1i apryMeHTH He IilOTh, 1 JMINe HOro JITHS
Matu, Ui SIKOi 3rajika Mpo MHUHYJ CTpakIaHHS HE TOPOXKHI cioBa (apke Ti
KOJIUCh THIIKK JOBENOCsA TikaTH Bing morpomiB 3 Kuea mo JIpBoBa), Haue
3aris1al0un BOJICIO Jpamarypra y MOXMype MaiOyTHE, 3BEpTaeThCs A0 BUINOL
cunu: «boxe, gapyit MoiM OHyKaM IycTento!»

Hactynai gotupu emizonn BHIIPOOOBYIOTH IepeKkoHaHicTh ['epmana B
MpaBWIBHOCTI OOpaHOTO HUM [UIAXY Ha MIIHICTE, B TOH caMHid dac
MiITBEPKYIOUM MPaBOTY HOTo OMOHEHTAa. IX MoxHa Oyjo 6 chpuitMaTH sK
CBO€EpiHUI KaMepHui (apc MOAPYKHBOI 3paau B Ayci Toro camoro Illximpiepa
a00 IHIIMX MpPEACTaBHUKIB 700U, BiZIOMOI CBOIM NPSIHUM €POTH3MOM (JIpy>KUHA
I'epmana, aBcrpiiika ['peri, 3paikye ioro 3 Oauckyuum odinepom Dpinem),
AKOM He TipKUi MpHUCMaK NPUHIDKEHHS, 10 HOT0 Ma€ MepeXHUTH YOJIOBIK, IKOMY
BIZIMOBIISIIOTH y TpaBi Ha 3axucT cBoei uecti. CycminbcTBo B 0cobi Ppina
HEJIBO3HAYHO JIa€ 3pO3yMITH, 110 aHi NPUHHATTS XPUCTUSHCTBA, aHI CTATKH, aHi
BUCOKHH KyJIbTYpHHH piBeHb HE 3MIHIOIOTH CTAaBJICHHS JI0 €BPEIB AK 10 HIKIUX
[Hmmx. 30upatouncek Bukimkatu ®pina Ha myenmsb, ['epMaH 3HOB, K MaHTpY,
MOBTOPIOE CBOE KpeIO IIOJO CKJIAJOBHX BiacHOi imeHtmuHocTi: «Karomnwmk,
ABCTPIACHKUI TPOMAASHUH, NATPiOT, (UIAHTPOI, ITOKPOBUTEIHF MHUCTEITB,
JIOJIMHA, IO Ma€ TapHy peIyTalilo y CyCHUIbCTBI, Mae Jpy3iB cepen
apucTokpariB. Miit npazin OyB BYJIMYHMM TOPTOBIEM JIAXMITTSIM, Y HOTO CHHA
Oyna kpaBelbka MaiictepHs B JleomonpamTanri. Mili 6aThKO 3aMOBHB TEPIITHI
MapoBHHA TKAaIbKUHA BepcTaT 3 AMepuku. BoHNM Hamaraimcs IigHECTH MEHE
BHCOKO. Xail me nmyHae abcypaHo, s Om 3paamB iX, SKOM 3apa3 MOXHTHYBCS»
[Ibid., p.35]. A KonM CIiBpPO3MOBHUK ITUTAE, YU HE BiAOYIIOCS 1€ TOJI, KO BiH
xpectuBed, ['epman Bignosinae «Hi. Bonn 6ymnu eBpei, BOHH po3yMinH, KOIH iM
nponoHyBanu rapHy obopynky» [Ibid.]. IIpore, ®pil 3HEBaXJIHBO BiAKUAAE
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JYMKY PO MOXKJIMBICTh MK HUIMH JIBOOOIO — I1I€ Y CTYAEHTCHKI POKH BiH 3aCBOiB
Oe3cripHy /711 HOro cepeoBHIla MAKCUMY: «OCKUIBKH €Bpei 1mo30aBieHui yecTi
BiZl HAPOKEHHS, 00pa3UTH €Bpest HEMOXKIIUBO. TOMy €Bpeil He MOXke BHMaraTH
carucakiii 3a orpumany o6pasy» [lbid., p.38]. lle numie omuH 3 HU3KH
OoyirounX ynapiB He JMIIE MO CaMOJIIOOCTBY, a W 1O acMMULILIHHIA yTomii
I'epmana — Bci pa3oM BOHH 3T0JIOM CHOHYKArOTh HOTO 10 caMoryOCTBa.

HeBu3HaueHICTH/MHOKUHHICT caMOieHTH(IKAIIl TepCOHaXiB — K
€BPEiB/IOMIEIB Ta K aBCTPINIIB/XPUCTUSIH — MIPEACTABICHO 3HAYHOIO MIpOIO Yepe3
micKype (peniriiHoro) cBsta. OCKUIBKH iimeThest mpo OaraTokoHdeciiHy (a, 3a
BEIMKMM DPaxXyHKOM, B3araii JajleKy Bif pewirii) poawHy, y mepmIiii cueHi me
KaTonuubke Pi3nBo, y miocTiii — puryampHa eBpeiicbka Tpameza Cenep, SIKOIO
nounHaeThes Ilelicax, y cbomill — OpUT Mina, TpaauLiiiHUi oOpsi oOpizaHHS Y
eBpeiB. OKpiM IMaHEHTHO 3aKjaJeHol B JaBHIX 00psjax TeaTpalbHOCTi, MOB3
SKOi HE MPOXOAWTh MaicTep cleHiuHoro edekry Crommapj, TONOC CBATa
JI03BOJISIE IOMY Y TPHXOBaHii (OpMi TPaHCIIOBATH JESKI BaXIMBI JUIS HHOTO
JIYMKH. 3 OIHOTO OOKY, OCOOJIMBI CBATKOBI IPaKTHKH, SIKi IEPEPUBAIOTH PYTHHY
MOBCSIKACHHS, € JJs IXHIX YYacHHUKIB pajlle NaHWHOK TPaAMIil, HiX MPOSBOM
peniriifHUX BipyBaHb. SIK Taki, BOHH Oe3lOcepenHbO alleNoTh 10 IXHBOTO
BHYTPIIIHBOTO «s1», 3aCBIMUYIOTh TATIICTh CIMEHHHX Ta POJOBUX 3B’S3KiB, a
OTXE CIIyTyIOTh MUTOMHUMH MapKepaMH iAEHTUYHOCTI. AJle BOAHOYAC, HABHICTh
Y BIONOBITHHUX €Mi30[aX KOMIYHHAX CJICMCHTIB IiJPUBAE CaKPaJIbHICTH OOpSIiB,
JEMOHCTPYIOUH iXHIO YMOBHICTh Ta BIJICYTHICTh HEIIPOHMKHOTO KOPIOHY MIiX
BIpOBUEHHSIMH.  30KpeMma, TyMOPUCTHUHHMH e]eKT JocaraeTbcs  4epes
KOHTaMIHAIlil0 XPUCTUSHCBKUX Ta IoAeHchkux oO0psinaiB. Tak, y mepuiii cueHi
MasieHbKuil SIkoO uiruisie Ha pi3ABsHY SUIMHKY 3ipKy JlaBuma — a woro mMoxHa
OuiKyBaTH, Kaxke 6a0ycsi, SIKIIO HOro XpecTuiu Ta o0pi3aju TOro caMoro THKHS,
npuuoMy B 000X BHIIAJIKaX BiH BOJIaB, K CKaxkeHuil...HaTomicTs y cueni ceaepa
XpUCTHUsIHKa ['peTi1, He po3iOpaBIIKCh Y CYTi AIHCTBA, OOBKAE, IO CiK B 1 CKIIAHII
MIEPETBOPHBCS Ha BHHO, 1 1m0 1e auBo. llono emizomy oOpi3aHHs, BiH AaTOBaHUI
y m’eci 1924 poxowm, i Ha T mopa3ku ABcTpo-Yropmuau y [lepmriii cBiTOBIiH
BilHI Ta CTpIMKOI MOZEpHi3alii BHIIAJAE€ CYHITPHHM aHAXPOHI3MOM.
BinmoBigHO, mI0 CIICHY BHpIIIEHO Y >kKaHpi Gapcy — MaTh HEMOBIITH IMPOTH,
BOHa Oirae 3 HUM IO JIOMY, OOpsSII TO CKAacOBYIOTh, TO, 32 HAaKa30M CTapIINX
JKIHOK, BCE-TaKd 30UpAIOTbCS NPOBOMUTH, CIY)XKHUIS HOCUTH TYIM-CIOIU
MPUYaHIAIUIA, HapemTi, el 6e3maz KyIbMiHy€ y CTApOBHHHOMY TeaTpalbHOMY
npuifomi quid pro quUO — pecriektabenbHOTO OaHKipa MPHHMAIOTh 3a MOEJIS
(mogmHa, MO pobuTh OOpi3aHHS), IO CHOPUYMHSAE HHU3KY KOMIYHHX
HETIOPO3yMiHb.

TuM uacom, Ha TIi UbOr0 KapHABAJILHOTO TapMHUJEpy HEPCOHaXI
MPUMIPSIOTH Ha cebe 1HII MOXKIIMBI iIEHTUYHOCTI SK aJIbTePHATHBY aCHMUIALLII,
gKa JHUCKpequTyBana cebe. IcTOpHYHMIT MOMEHT NpOINOHYE HHM3KY HOBHX
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mozened. Ilo-mepure, sl MOJOAOTO MOKOJNIHHS POJMHU CaMOOTOTOXXKHEHHS 3
ABCTpO-YTOpPCBKOIO iMIlepiero Majio mie TpariuHimi Hacminku — [laymi, sxuit
MpIsiIB IpO BIHCHKOBY Kap’epy, iiie BOIOBAaTH 3 Haji€lo, IIO BiiiHa, HapemrTi,
cKacye BCli OOMEXEHHs JJIsl €BpEiB, 1 ruHe Ha GpoHTax [lepmioi cBiToBoi. ko0
CTae IHBAJIIOM 1 Xapakrepuzye cebe 3 TIpKOI IpOHi€l0, HPUTaMaHHOIO
NPEICTaBHUKAM «BTPAUYCHOTO IIOKOJIIHHS»,  SIK «OXHOOKOTO, OIJHOPYKOTO
XPEIIEHOTO KATOJMKa €Bpeiicbkoro moxomkerus» [1bid., p.52]. Horo VSIBIICHHS
PO TIOTCHLIWHY €BPEHUCHKY 1NEHTHYHICTH MOB’S3aHE JHUIIE 3 IEPCIEKTHBOIO
icHyBaHHS BmacHOi gnepxaBu y Ilamectmni, ToO6TO HabyBae cyTo
HamioHamicTHyHOTO 3abapeneHHs. [lo-mpyre, neski womomi Mepun Ta
Slko0OBMYM BBaXKAIOTh, IO €BpPEsIM HEOOXIOHO TIOETHATH CBOKO JONIO 3
PEBOJIIOMIHHUAM pyXoM, sikuil B ABcTpii 1920-x pokiB Ha migiomi, TOOTO, BiagaTu
nepeBary KiIacoBiil 1MIEHTHYHOCTI HaJ eTHiYHIA. J[0 CKIaay pOIWHU JOAAI0THCS
KOMYHICTH, 32 SIKHMH BraJye€TbCsi Becb poOiTHHuMil «YUepBoHuid BineHe» THX
yaciB. CHMBOJIIYHA J€TaJlb — MPOTATOM YCI€l CIIEHH MOJIO/A KIHKa Mepepooisie
aBCTPO-YropcbKUi mpamnop Ha uepBoHuil, IIpore, Ak 3a3Havae oauH 3
MEePCOHAXIB, «3a AyIIi POOITHUYOro Kiacy OOPIOTHCS MapKCH3M 1 HaI[lOHAJI3M.
KiacoBa BiliHa HaJaIITOBYE JIONEH OJMH NPOTH OIHOTO, 3aTe HALiOHAJI3M
o6’ennye ix» [lbid., p.62]. 1 mMu 3Haemo 3 icropii, sika ijes BHABWIIACS
MpUBa0IUBIIIO0 I Mac, 30KkpeMa, i B ABcTpii. Hemapma kiHeup mi€i creHH
CYIPOBOIXKYETHCS T'YPKOTOM OOMOApAyBaNTbHHKIB, 8 3BEpXy NaJal0Th JIUCTIBKH C
YOpHMM TOTHYHHM MIpUPTOM Ta CBacTHKOO...Hapemri, Tperiii BapiaHT
npeacTaBieHuit o6pasom Posm, sxa maBHo mepeixama go CIIA i1 crama
aMEpPHUKaHCHKOIO TPOMAJSIHKOI0 — Ille OJHAa Bepcis acuMmusiuii, Oojail y MeHI
BOPO’KOMY OTOYCHHI.

Hactynna criena mepeHocuth it0 y 1938 pik, Bxke MiCIs aHILIIOCY
Asctpii HimeuunHor, sikuii pano BiTaja 3HaYHA 4YacTHHA HACEJICHH:
Aunpniiicekoi pecnyOmniku. Jlexiibka MOKONIHB POJMHH, 3 JITbMH BKJIOYHO,
MICTSTBCS Temep B OOHIA KIMHATI KOJHCH PO3KIITHOTO OCOOHSKA, PpEIITy
NPUMIIEHb PEKBI30BAaHO Ha MOTpeOHM JaepkaBH. PO3MOBH CTOCYIOTBCS Aemani
HOBHX OOMEXCHb Ui €BpeiB, CKIATHOMIIB Yy BHI3Ol 3 KpaiHH, (piHAHCOBHX Ta
CKOHOMIYHHUX CKpYT. [losiBa 3JIOBICHOTO «YOJIOBiKAa y LHUBIIBHOMY» CTaBUThb
OCTAaTOYHY KpalKy B UIIO30pDHOMY acCHMUIALIHHOMY HapaTHBI — HaBMHCHO
OpyTaJbHNH, XaMCBKMH TOH, SKHM BiH IIOBIIOMJSIE HPUCYTHIM MpO IXHE
3MyIIeHe TmepeceneHHst a0 Jleomoipamraary, aHTHCEMITChKI IPUHIDKEHHS,
MOBO/DKEHHSI 3 €BpESIMU SIK 3 HEJONIOAKAMH HE 3aJIMIIAIOTh CYMHIBIB MIOJIO
€IMHO MOXJIMBOI JUIsi HUX Y LHUX yMOBaxX KOJEKTHUBHOI IJ€HTHYHOCTI — He
peniriifHoi, He KyJIBTYPHOI, a CyTO 0i0JI0TiYHO1, BU3HAUCHOI iXHBOIO HAJICKHICTIO
JI0 «HIKYOT pacu».

Hactynamuii Kpok micis mo30aBleHHS JIOJEH 1IEHTHYHOCTI — IIe
1mo30aBNeHHs iX KUTTA. €auHui msix 3 JleomonpamuTanTy Bexe 10 TabopiB
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cMmepti. Xoua B LIl CLIEHI 1Ie IpsAMO He WAeThCs PO 1e, il MOXMype 3aBepIICHHS
rOTy€ 4MTaya/Tiisaqya 10 TOTo, IO HECKIJIAJHO TepeadayuTy, 3HAro4Yu nepedir
€BpOIICHChKOl 1cTOpii, 1 IO ONPWIIOJHIOETBCS y (QiHAM IT'ecH, a came —
3aru0esb/3HUIIEHHS MTPaKTHYHO BCIX WICHIB poauHM B Tabopax. Tineku Temep,
MPOTATOM OCTaHHIX XBWJIMH JIil, KOJNH, SIK PEKBIEM II0 POJIHHI, JIyHAIOTh IMEHa,
CYTIPOBO/IXYBaHI KOPOTKHMH KOMEHTapsIMH IOJO0 MICI 1 MPUYMHH CMEPTi —
«AymBiny, «Jllaxay», «caMoryOCTBO» — CTae  3pO3YMUIAM  CMHCI
MEPEHACHYICHOCTI TEKCTY MEPCOHAXAMHU. AJDKE 3aBIIKH HOMY MH 3HA€MO BCIX 3
IIBOTO JOBIOTO 1 CKOpPOOTHOTO MepenmiKy, MH Oadmin iX Ha CIEeHi IITbMH,
IOHAaKaMH Ta IOHKaMH, 3pUIMMH JIOABMH, cTapuMu. IIporsrom yciei nil
CIICHIYHMI MaiJaHduK OyB NMEpenoOBHEHH, 1 panToM BiH cnopoxHiB. Komm 3
YChOTO IBOTO OYSIHHS JKUTTS 3aJIMIIAIOTBCSA TPU IOHIBEUCHI BIHHOIO MO,
rocTpille BiIYyBaOThCS MAacIITa0M 1 HENONPABHICTh Tpareii.

B ocraHHiii cueHi yBary IepeHeceHO 3 TpymoBOi Ha OCOOHCTY
ineHTudikamiiiny nunemy Jleo, ¢ikuiliHoro anerep ero aBTopa. Tpaekropis
HOro XKUTTS HaWOIMK4Ya 0 CTONmapliBchkol. BiH Takoxk morpanuB no AHIIIl
JUTUHOIO 1ij] yac J{pyroi cBiTOBOT BIHHU 3aBISKH OAPYKEHHIO MaTepi-€BPEiKH 3
AHTTIHCHKUM KYPHAIICTOM, BHpIiC 3pa3KOBHUM AaHTJIHCHKUM FOHAKOM, 1 JIMIIE
onmrHUBIIKCH Yy BinHi Ha koH(pepeHmii y 1955 pomi i 3ycTpiBmmCch 31 CBOIMHU
JBOMa POAWYAMH — €JMHHMH, XTO BI)KUB i3 BEJIMKOI POJMHH, — CTa€ JUIEM IO
Iuns 31 CBOIM MUHYJHM, Tak caMmo, sK 1 Jpamarypr. IlepeTBopuBIINCH 3
Jleononpma Pozenbayma (iM’sa, 3a3Buuail, He BHIangkoBe) Ha JleoHapnaa
YembOepiieHa, BiH 3MIHHB HE JIMIIE iM’s, a W iICHTHYHICTh. «Mama HIKOJIU HE
roBOpwiIa Npo OaThbKIBIIMHY Ta poAuHy. BoHa He XoTina, mo0 B MeHe Oyiu
eBpelchki poauyi — a pantoMm [itiep mepemoxe? Bona xorina, 1106 s OyB
AHTTIHCHKUM XJIOMYMKOM. Sl HE MaB HIiYoro mpoTh. MeHi Iie OyJi0 MPHEMHO»
[Ibid., p. 91]. iomy necTiio OTOTOXHIOBATH cebe 3 «HANMKPAIIOW KpAiHOM Yy
CBITI», OYyBaTUCS aHIJIHIEM, rapHO TpaTH B KPUKET, BIANOYMBATH Ha MODI,
poOyBaTH CBOI CHITH B JIITEpPaTypi.

Jleo, sx 1 cam Crommap] yHpPOJOBX TPHBAJIOTO Hacy, «HIUOro He
nmaM’sitae» (He Xoue mam’siTaTh?) 3 MONEepPeIHbOTO KUTTS — THIIOBHH BHIAJOK
HECBIIOMOTO BHUTICHEHHsS HeOa)XaHWX CIIOMHHIB. Tak caMo BiH B eMOLiHHOMY
IUTaHI JUCTAHIIIOETHCS BiJl CTPAIIHOI IIpaBy Mpo ["ookocT, He BITyckarouu ii 10
cBO€l adekTtuBHOI cdepu. | nmme HaragyBaHHS NpO IIpaM Bifg TOpi3y,
OTPUMaHUIl TyT, B Hilf KiMHaTi, CIMHAIIITh POKIB TOMY, BIIKpPHBAa€ IILTIO3U
nmam sati. TpaBMoBaHe Tino, 3a3Hadae A.AccMaH, «Biairpae poss 6e3nocepeaHpoi
MOBEPXHi UIa KapOyBaHHS, BHACHIJOK YOTO JOCBIJ HE IMiJUIATaE MOBHIN 4H
iHTepoperamiiHin  00pobmi» [1, €. 280]. Ilix xyrom 30py TiJ€CHOCTI
IICHTHYHICTh — 1€ TPOAYKT MHOXHHHUX MHE3IYHUX CIiJiB, 3IMIICHUX Ha
JIOACBKHUX Timax. Y Teatpi, me, 3a cmoctepexeHHsMm Il.IlaBi, «Oymp-gxa
CHUMBOJI3AIlisl 1 CEMIOTH3allis HAIITOBXYIOTHCS Ha YCKIAJHCHY 3aKOJOBaHY
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OPHUCYTHICTP Tijfa i romocy akropa» [3, €. 535], kopmopeansHa mam’sTh TPaBMH
BUSIBIISIETHCSI 3 OCOOJIMBOIO CHIION0. [1iciist IOKY, CIPUYMHEHOTO MEPEBIAKPUTTIM
CBO€T icTopii, imeHTHYHICTh Jleo He MoKe 3aJMIIMTHCA Takowo, gk Oyna. |
OCKUIbKM Ha BiaMiHy Bin camoro Cromnmapia A0 SIKOTO YCBIJJOMIJICHHSI CBO€]
CIIOPIZHEHOCTI 3 IEHTPaJbHOEBPOIECHCHKMMHU €BPESMH TPHHIIIO Yy JOCUTH
3pigoMy Bimi, Horo aBTOOiOTpadiuHUIl MEpCOHAX MEepeXHWBae IeH TOCBiI B
IOHOCTi, TTMTaHHSI HOTO MaWOYTHBOI iAEHTHYHOCTI 3aJIHIIAETHCS BIAKPUTHM. Y
Oynp-sikoMy pa3i, BoHa Oyzae pammie 0araTOCKJIamoBOIO, TWHAMIYHOIO, CBIIOMO
00paHOT0, HIK PUTITHO JETEPMIHOBAHOIO 30BHIIIHIMH 00CTaBHHAMH.

Takum umHOM, meca Cromnmapaa BigOWMBae MOCTITOBHI cramii y
PO3YMiHHI €BPEHCHKO1 iIEHTHIHOCTI IPOTATOM TIPENICTABICHOTO y TBOPI MEpioay
Y BIIOBITHOCTI 3 JIOTIKOIO ICTOPIl: JOMIHYBaHHS aCHUMIISIIIIOHICTCHKOT MOJIEII Y
CepelloBHIL €BPOIEHCHKOT €Bpeichkol Oypikyasii Ha mouarky XX cT., HoAaiblie
po3uapyBaHHS B i )KUTTE3MATHOCTI B aHTHCEMITCHKOMY OTOYCHHI, CIIO/[IBAHHS Ha
HalliOHATICTUYHY 200 COIaTiCTHYHY MOJEINI Ta 3ITKHEHHS THX, XTO BHKUB MiCIIs
Tonokocty, 3 mpoOieMor0 camoiieHTU]IKALl B HOBUX ICTOPUYHHX YMOBax. A
OCKIJIBKH «TIOBEpHEHHsI [cTOpii — B KpUTHYHOMY AMCKYPCi Ta 3arajbHid ysBi (K
CYMH HamMX 00’€KTUBHHMX yMOB, a TaKOX HapaTUBY, LI0 IOB’S3y€ TEMEPIIIHE 3
BiJIaJICHUM MUHYJIMM Ta BiAJaICHUM MaiOyTHIM)» [4, P.3] BBa)KA€THCSA OJHIEIO
3 IPOBIJHMK O3HAK METaMOJICPHI3MY, MOXXHA TOBOPHUTH PO JAOMIHYBaHHS came
I[bOTO HANpPSIMKY JYMKH i CTPYKTYpH IOYYTTIB y mizHbOr0o Cromnmapaa.
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AHOTANIA

CTaTTIO NPUCBSYCHO MIAJIEKTHI LIEHTPAJbHOEBPONEHCHKOT €Bpeiichkol
IIGHTUYHOCTI y TepIii mojgoBuHI XX CT., pO3MIIAHYTIH Ha Marepialli OCTaHHBOT
Ha Lefl MOMEHT IT'€CM BHMJATHOTO JApamarypri cydacHocti Toma Crommapza
«Jleomonmpamranty (2020). 3a3HavyeHo, MO TBIp € MEpUIMM Yy TMPaKTUI
Crommapja, BHUXIAIS 3 YEChKO-€BPEHUCHKOI DPOAMHH, 3BEPHEHHSIM O JOJi
€BpONCUChKUX €BpeiB. [IpocTekeHi pUCH MOMIOHOCTI Ta BIAMIHHOCTI MiX
Oiorpadiero aBTopa Ta MOIISMH I €CH, IO BinOyBaroThes y Bimni 3 1899 mo 1955
pp. Bimsmauenmit pyx Crommapaa  Bif  TOCTMOAEPHICTCHKOI 10
METaMOAEPHICTCHKOT CBITOTTISITHOT Ta €CTEeTHYHO1 napajgurmMH.
IIponemoHcTpoBaHO cTamii y pO3yMiHHI €BPEHCHKOI INCHTUYHOCTI IPOTATOM
MIPEJCTABICHOTO Y TBOPI Mepioxy: MOMiHYBaHHS aCHMUISAIIOHICTCEKOI MOJEIi y
CepelloBHILI €BPOIEHCHKOT €Bpeichkol Oypikyasii Ha novaTky XX cT., mojanbliie
po3uapyBaHHS B i )KUTTE3MATHOCTI B aHTHCEMITCHKOMY OTOYEHHI, CIIO/{IBAaHHS Ha
HaLiOHATICTUYHY 200 COLaTiCTUYHY MOJEINI Ta 3ITKHEHHS THUX, XTO BU)KUB IiCIIs
Tonokocry, 3 mpodseMoro caMmoifeHTHDiIKaIil B HOBUX ICTOPHYHHUX YMOBAX.

KawuoBi cioBa: ineHTHYHICTH, €Bpel, acuMmimilis, Bixews,
Jleononwiranr, ['omokocT.

SUMMARY

The paper deals with the dialectics of Central European Jewish identity
in the first half of the 20" c. as presented in prominent contemporary dramatist
Tom Stoppard’s latest play Leopoldstadt (2020). The paper states that this is the
first Stoppard’s play to address the fate of European Jewry, even though the
playwright himself is a British author of Czech-Jewish descent. Features of
similarity and divergence between his biography and the play’s events are traced,
the latter being set in Vienna from 1899 to 1955. It is argued that the play marks
Stoppard’s movement from post- to meta-modernist worldview and aesthetics.
The following stages in the evolution of Jewish identity over the period depicted
have been identified: the prevalence of assimilationist model among European
Jewish bourgeoisie in early 20" c.; disillusionment as to its viability in
Antisemitic environment; attempts at embracing socialist or nationalist identities;
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and, finally, the Holocaust survivors’ confrontation with the need to shape new
identities under changed historical conditions.

Key Words: identity, Jews, assimilation, Vienna, Leopoldstadt,
Holocaust.
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SEARCH FOR IDENTITY IN LOUISE ERDRICH’S NOVELS

In her novels "Love Medicine" and "Tracks" Louise Erdrich engages the
paradoxes of the oral tradition of her people and actively engages in the cultural
and cohesive function of this tradition. These texts simultaneously affirm and
deny the presence of the unique Anishinaabe voice, making its paradoxical
presence and absence apparent. In Erdrich's work, this paradox is manifested in
the representation of the people and their culture, who refused to submit even to
manipulative methods by certain political structures of the USA and were never
at the service of the ideology of the ruling group. Therefore, her work questions
the politics of white representation regarding Anishinaabe life.

Erdrich's early novels "Love Medicine" (1984, 1993) and “The Beet
Queen” (1986) were praised for their stylistic beauty and lyricism, but were also
criticized for their lack of psychological depth and inattention to the historical
and political conditions of oppression experienced by Native American
characters . In her essay, The Silko-Erdrich Controversy, Susan Pérez Castillo
counters such accusations, calling for a more sophisticated hermeneutical
approach to Erdrich's texts. She emphasizes the importance of attention to their
silence and, following Brian McHale, to their postmodern use of "representation
itself to subvert representation, problematize and pluralize the real” [Castillo
2001, c.20]. In her reading of Traces, Nancy J. Peterson considers this
'subversive' activity in terms of an Erdrich revision of historical discourses: "The
new historicity that Traces inscribes is neither a simple return to historical
realism nor a passive acceptance of postmodern historical fiction . The novel
raises the crucial question of the referentiality of the historical narrative in the
postmodern era, it creates an opportunity for the emergence of a new Indian
historicity" [Peterson 1994, ¢.991]. Peterson emphasizes that "the evocation of
the oral in the written text presupposes a counter-history in the historical
narrative constructed through documents, which it seeks to supplant" [Peterson
1994, p.985]. Documentary history of the dispossession of emotionality that the
novel uses and opposes functions, according to Peterson, "as an absent presence"
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[Peterson 1994, p.987].. Erdrich takes a pioneering part in "[w]riling history (as
in historical novels and in other historiographic forms)", which, according to
Peterson, "became one of the ways for marginalized peoples to resist their
invisibility" [Peterson1994, p.983].

Indeed, the play of absence and presence permeates Erdrich's texts in
various ways. Perhaps the most impressive among them is the post and
thematization of the invisible and the visible. In the texts, this topic acquires both
a negative and a positive meaning; invisibility means cultural oppression, but can
also mean access to the transcendent, yet invisibility is inverted and expanded
into a vision of the future. However, the meaning of invisibility and vision
constantly changes in the pages of Erdrich according to who is speaking and who
is the reader, whether he is inside or outside Native American culture. In the
fluidity of their meanings, "visibility-invisibility" and because they cross the
boundary of definition — the concepts of invisibility and vision, together with
the concepts of internal and external, reflect the complexity of Erdrich's aesthetic
application of the idea of the border. In her novels about Native Americans
bounded and defined by reservation boundaries and the limits of ethnic
definition, Erdrich uses the concept of the frontier as a metaphor and narrative
strategy for discussing individual and cultural identity.

In “Border Theory” by David E. Johnson and Scott Michaelsen said that
the extent of various US borders "threatens not only the border of politico-
geographical or metaphorical realities, but also the limits of any attempt to
theorize the border" [Johnson& Michaelsen 1997, p. 29]. Discussing the
boundary between Anglo-American and Native American cultures, they suggest
that the complexity of the interrelationship of the very ideas of European and
local cultures as a product of colonialist thought from its beginnings is crucial for
a coherent representation of American society. Cultural nodes are a kind of
borders that strangely eliminate the difference between inside and outside. What
is usually described as identity difference is nothing more than the effect of
identity correlation, which gives the impression that cultures are still to be
"crossed” rather than analyzed for their "constant interaction”. [Johnson &
Michaelsen 1997, p. 9]. Johnson and Michaelsen define borders as “always
already crossed and doubly crossed, without the possibility of the ‘transcultural’;
they propose "to understand the cultural or linguistic self as necessarily
incomplete, open to ‘outer' cultures, while always already enfolding the other
within itself, with a boundary between inner and outer." [Johnson & Michaelsen
1997, p. 15]. As O. Shostak notes, "The culture of consumption seems to erase
borders, leveling any identity. Europeans never defined Native Americans by
purely sociological facts, but instead considered them a potential symbol of what
the settlers were not or what they would like to become" [IITocrak 2020, p. 73].
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SUMMARY

This study examines the problem of the representation of the
"borderland™" in the early novels of Louise Erdrich. This theme is illuminated
through the real and metaphorical boundaries inherent in her Anishinaabe people.
The investigation focuses on the study of the relationship between the inner and
the outer in Erdrich's texts. Concepts of borders and borderlands are
characterized by various inflections in the relation "I-Other", national-
mainstream. The writer marks these boundaries at the language level: the erotic
boundary of the body and words; limits of vision; reviewing the boundaries of
oneself; boundaries of representation.
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KarouoBi cioBa: mpukopioHHs, aHimliHaaOe, iHIiaHIl, HalllOHaJIbHA
1IEHTUYHICTh, KOJOHIaIi3M

Amnna I'piropsin

BHKJIaa4 Kaeapu TEOpEeTHIHOI Ta MPHUKIaAHOI HOHETHKN aHTTIHCHKOI MOBH
Opecpkoro HarioHaNBEHOTO yHiBepcHuTeTy imMeHi 1. . MeunukoBa
M. Opneca, Ykpaina

KOHIENT «SECRET» B IIAPEMIOJIOTTYHOMY YSBJIEHHI
(HA MATEPIAJII AHI'JIITMCBKUX ITPUCJIIB’IB)

Secrets secrets are no fun,
secrets secrets hurt someone...

[iarpynrssM naHoi po3BiIKM € Te3a HpO Te, M0 «MOBa HE JIHMIIE
BIATBOPIOE MIMCHICTH y HaiBHIH KapTHHI CBITY 1 BimoOpakae cTaBieHHS A0 il
(hparMeHTiB 3 MO3UMLIN [[IHHICHOI KApTHHU CBITY, a W TPAHCIIOE Bil MOKOJIHHS 10
MOKOJIHHS KyJIbTYPHO-HAI[IOHABHI YCTAHOBKHM 1 Tpaauuii Hapoay» [3, c. 231].
TakuM YWHOM, MH po3risamaTIMeMo perpeseHTtamiro konnenty SECRET 'y
napeMiiiHoMy (OHII aHTTIHCHKOI MOBH.

Iepm 3a Bce, 3a O. O. CeniBaHOBOIO, BH3HAYAEMO TapeMii SK «CTiHKi
BIATBOPIOBaHI, KyJbTYPHO MAapKOBaHI OJMHMII IEPEBAXHO pPEUYECHHEBO]
CTPYKTYPH, 30KpeMa, IPHCIIB'S, NPHUKA3KH, HNPUMOBKH, 3arajki, HPUKMETH,
CKOPOMOBKH, 3aMOBJISIHHS TOIIO» [2, C. 415].

B. M. Tenisi, y cBOolO 4epry, Ha3uBa€e mapemii «HOTYXKHUM JKEpPeIoM
iHTepIpeTanii, TOMy 10 BOHH € 32 TPAIMIIEI0 MepelaBaHO0 BiJl MOKOIIHHS 0
MOKOJIIHHSL MOBOIO CTOJIITTAMHU C()OPMOBAHOI KYJIBTYPH, SIKA B CEHTEHILIWHIH
(dopmMi BimoOpakae Bci kaTeropii W yCTaHOBKH JKUTTEBOI ¢inmocodii Hapomy —
HOCist MOBI» [3, ¢. 241].

O. B. [lynmenko cepem oO3HaK mapeMidl BHIUISE HACTYIHI: «CTIHKICTBH
CTPYKTYpPH, BiITBOPIOBAHICTH, MOBYAIBHICTh 3MICTy; HAsSBHICTh I'paMAaTUYHO Ta
IHTOHAIIHO O(OPMIICHOTO CYKEHHS; JAKOHIYHICTH HAPOJHOTO TOSTHYHOTO
BHUCJIOBJICHHSI; y3araJlbHEHHs TOJIOBHUX 3aKOHOMIPHOCTEH, )KUTTEBHUX MpaBmI abo
iCTHH; HasBHICTh KOHOTATHBHOTO KOMIIOHEHTA, 110 MICTHUTh OIiHHY iH(pOopMaIliro,
ekcrpecuBHicTH»[ 1, ¢. 16].

TakuMm 9YMHOM, BB@)KAEMO MOLUTBHMM aHANI3yBaTH HapeMmil SK CTiHKi
KyJIBTYPHO MapKOBaHi OAWHUIN, AKi € TMOTY)XHHUM JOKEpPEIIOM IHTepIIpeTarii
KaTeropii # ycTaHOBOK HOCIIB MOBH.

JocnipkeHHs napeMidHuX OJMHUIL penpe3enTauii konuenty SECRET
3IIMCHIOBAJIOCh Ha MaTepiaji aHIIOMOBHUX CIIOBHHKIB IPHCIIB’IB Ta MPHUKA30K.
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Y pe3ynbTari NPOBENEHOTO0 MPAKTHYHOTO aHai3y MM MAIHIUIM HACTYIHHX
BHCHOBKIB.

BigmoBimHO 10  ysBIEHb ~ aHIJIOCAKCOHCHKOI  JIHI'BOKYJIBTYpPHOI
CHIJIBHOTH, CEKpeT Tpeba MPUXOBYBATH Bijl IHIINX, aJUKE SIKIIO BiH CTAE BiJOMHM
e KoMych (Xouya 0 He OJHIH, a JBOM-TPbOM 0c00aM), CEKpeT MepecTae OyTH
cekperom — three may keep a secret, if two of them are dead; two can keep a
secret if one is dead; a secret spread between more than two is exposed; a secret
is too little for one, enough for two, too much for three; no secret beyond two.

Takum 4rHOM, B aHTIIIUCHKUX TPHUCIIB’SIX BiI3HAYAETHCS 3aCTEPEKECHHS
He pO3MOoBiaTH HIKOMY CBOI cekpeTH — a secret’s a secret until it is told; a secret
shared is no secret; the only way to keep a secret is to say nothing, a takox 6yTu
o0epeKHUM 'y BHCIIOBJIIOBaHHSAX Ta po3moBinsx, amke — fields have eyes and
woods have ears; walls have ears; even the corn has ears — a oTke JTOIUHY
MOXYTb HiJICIyXaTH HaBiTh TOAI, KOJIM BOHA HAWMEHIIIE [IbOTO OYiKYE.

KpiM TOro, B aHIIIHCHKUX MPHCIIB’SIX MPHUCYTHIHM 3aKIMK HE BHIABATH
ayki cexkperu — never tell tales out of school, inakmie nroaMHY MOXKYTH CITITKATH
HeratuBHi Hacyigku — dead men tell no tales; a dead dog tells no tales, ockinpku
KOJIM JIFOJIMHA JI3HAETHCS Uy)KUH CEKPeT, BOHA CTa€ HEOC3MEYHOIO Ta €IMHHUH
cnoci6 3MycuTH ii 30epiraTé Imei cekper — MM030aBUTH JIOOUHY (i3WIHOT
MOJKJIMBOCTI PO3IOBICTH HOTO.

3 iHmoro OOKy, B CyYacHiH aHTIIIMCBKili MOBiI HasBHI mapemii, sgKi
M AKPECITIOI0Th HEMOXKITUBICTD 30€peKEeHHs CEKPETIB, ake CeKpeT abo 3aHaaTo
ikaBui, MO0 HOro NpUXOBYBaTH, ab0 3aHAATO NOraHuid, mEO HOro He
posrosonryBaTu — a Secret is either too good to keep or too bad not to tell.

Cepe/1 aHTJIOMOBHHUX MapeMiii BHOKPEMITIOEMO TaKOX TaKi, I10 CBiAYaTh
PO PO3IMOBCIOHKEHICTh CEKPETIB: X MalOTh yCi JIFOAM, YCi YWICHH yrpyIyBaHb:
uyu-To poaunu — there’s a skeleton in every closet/every family has a skeleton in
the closet; un-to mpodeciiinoi cminku/opranizamii — there are tricks in every
trade.

3apeecTpoBaHa HaBiTh IapeMis IIOJO TEHICHLII JIIoAeH pPO3KpHUBaTH
CEKpETH y CTaHi aJKOTOJBHOTO CIT’IHIHHS, KOJIM BOHHM HE B 3M031 KOHTPOJIIOBaTH
cebe Ta cBoi mii/ciosa — alcohol will preserve anything but a secret.

3pemTo0, CYTHICTH yCiX  BHIIEONHMCAaHMX NPHUCIIB’iB  MOXHa
migcyMyBaTH HaCTYITHHM 4iHOM — We are only as sick as our secrets, omke Oyb-
KA CEKpeT, SKUA MU 30epiracMo Ta peTeNbHO IPUXOBYEMO, 3 YacoOM
PO3POCTAEThCS 1 CTa€ OiNbII MIKIJJIMBUM JJIsSi HAC caMuX. AJle MIOWHO CEKpeT
PO3KPUBAETHCSI, WOTO pYyHHIBHA CHJIa BTpavaeThcsi. BOadaeMo B IbOMY
OIOCePEeIKOBAHMIT 3aKJIMK HE PUXOBYBATH CEKPETH Ta TOBOPUTH MPABJY.

OTxe, aHami3 MapeMiYHUX OJWHHI, 010 BepOATi3yIOTh KOHIENT
SECRET, no3BoJisie BUALIMTYH IPYNU NapeMil, sKi M03Ha4aloTh CEKPET SIK TAKUH,
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1110 MTOTPiIOHO MPUXOBYBATH; SIK TE, 10 BKPall BaYKKO IPUXOBYBATH; SIK T€, IIPO IO
PO3IOBIZATH € HEOE3NMEUHHM; SIK T, 10 MA€ KOXKHA JIFOAMHA.
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Csitnana €BTyunieHko

K.(pUIOI.H., JOICHT KadeapH YKPaiHChKOT JiTeparypH,
KOMITAPaTHBICTHKH 1 IPIHYEHKO3HABCTBA
®akynbTeTy YKpaiHChKOT (ijI0I0Til, KyJIBbTYpH 1 MUCTELITBA
Kuiscbkoro yniBepcurety imeHi bopuca I'pinuenka
m.KuiB, Ykpaina

IHTEPTEKCTYAJIBHICTB Y TBOPHOCTI C.PYLIOI

[HTEepTEeKCTYaNbHICTE € CYTHICHOW oO3Hakamu TekcTiB C. Pymimi.
Crneungiky XyJIOXKHBOTO MHUCIEHHS NHCBMEHHHKa CQopMyBaia TJIMOOKa
3aHYPEHICTh «y (QiNbMH, KHIKKH W MucTenTBo» [1, 347] (moaibHo omoBimadeBi
pomaHy «30J0THH IiM»), IO JJO3BOJSIE HOMY BIAUMTYBATH IUTATH, aro3ii,
peMiHiCIIeHIIi TOIO Ta MPOAYKYBATH 3 IX JOMOMOTOIO IHTEPTEKCTyalbHi 3B’ I3KH.
SIk pe3ymbTaT, MaEMO CIIpaBy 3 0araTOBUMIpPHHM MYJBTHKYJIBTYPHHM TEKCTOM,
CKIIQJIOBUMHU SIKOTO € (osbkiop, Midosorist, bidmis, eBporelickka miteparypa
(anTHYHA TiTEpaTypa, CEepeIHBOBIYHA JiTepaTypa TOINO), CXigHA JiTepaTypa,
KiIHOMHCTENTBO, (JOTOMHCTELTBO, KMBOIINC, MY3HKa.
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VY tekcrax C.Pymini akTUBHO 3amisiHUH JiTEpaTypHHH IHTEPTEKCT,
JUKepeJlaMHM  SIKOTO BHCTyHaroTh Midosorist (aHTH4YHA, cXinHa), OpUTaHCHKa
mirepatrypa (B. Ulekcmip, 1.Bo, E.Jlip, J[x. Ixoiic, .TI. Jloypenc,
E. M. ®opcrep, [x. Kitc, I1. T. Byaxays, C. Moem, M. Hlenmni, I. K. YecrepTon,
I1. bponre, B.'onuinr), amepukancbka iteparypa (K. Crozan, . Por,
B. Ipiar; I'. Memsimn, E.A.Ilo, ®.C. ®impxepansa, . B. Jlonrdemno,
T. C. Emior), ¢panmny3pka mitepatypa (Bomsrep, C. Bekker, H. Cappor,
A.PoG-Ipie, M. Biotop; Ampi ne Moutepnan; I. ®nobep), Genbrilicbka
miteparypa (Epxe), aBcrpiiicbka sitepatypa (P. Mysins, ®@.Kagxa), itamiiiceka
JiTeparypa (I. KanmpBiHO), JTAaHCBhKa JiTeparypa (. X. Aunepcen),
nmatuHOoaMepuHChKa  miteparypa  (X. JI. Bopxec), pociiicbka  JiTeparypa
(b. ITactepnak, @./]ocToeBCHKUIN).

VY 6imbmocti TeketiB («3emus mig il Horamm» (The Ground Beneath
Her Feet, 1999), «Knoyu Illanimap» (Shalimar the Clown, 2005), «JIrote» (Fury,
2001),«3omotuit  gim» (The Golden House, 2017) C.Pymiai BHKOPHUCTOBYE
IHTEpTEKCTyaJbHI 3aroJIOBKH-ato3ii Ta emirpadu sSK mHapaTrekcT. 3aroJoBKH
MOXyTh mo3HadaTu Micue aii («Kinoyn Ilamimap»), penpeseHTyBaTH
temy / npobniemy / MmotuB  («3emus mix ii Horamm», «JIroTh») Ta 3amaBaTH
CIOKETHy mepcrekTuBy («3omotuii aim»). JKepema HaITEKCTOBUX IIMTAT
Halpi3HOMaHITHIII: aHTHYHA JiTeparypa ([LniHiit), eBpomeiiceka mitepatypa (P.-
M. Pimeke, B. Hlexcmip, O. I'. Jloypenc), cxigaa mitepatypa (Ara [laxim Admi),
eBporneiiceke kiHO (@pancya Tproddo). Jobupatoun emirpadu, aBTOp Bigmae
nepesary Bimomum Tekctam («Cometu m0 Opdes» P. M. Pinbke, «Pomeo i
Ixyneertay B. Illekcinpa, «Koxaueus neai Yarrepueit» [. I'. Jloypenca), Tum
CcaMUM aKTyaJl3ylo4W €BpOINeichkuil KyJibTypHud koa. OO6csr emirpadis
BapilOEThCS Bl OJHOrO PEYEHHS [0 3aBEPIICHOr0 TBOPY. XapaKTEePHOIO
OCOOJIMBICTIO PYIITIBCBKUX TEKCTIB € CIIBICHYBaHHS KiJIbKOX HAJATEKCTOBHX
uurat — 181 y «Knoyni Hlanimapi», Tpu y «3omotomy gomi». OHaK 3ycTpidaemMo
1 OUTBII TpaAWIiiHY MOJENF — ONHY HUTATy B poMaHi «3eMis mix ii HoraMm».
C. Pymni Bimmae mepeBary aBTeHTHUHHM emirpadam (JKepap XKanvet), amke
HOro IUTaTH MICTATh BKa3iBKy abo Ha aBropa (®pancya Tproddo), abo Ha
JoKepesto (3a3uBaHHSA BYJIMYHUX ONOBiJaviB y cTapoJaBHROMY PuMi, IuTOBaHe
[Tiniem), abo Ha aBTOpa ¥ mKepeno (Hdesin I'epbept Jloypenc, «Koxanens nemi
Yarrepneii»; Ara Illaxim Ami, «Kpaii, 3BiIKH HE TpPUXOAATH JIHCTHY;
Binbsim Illexcip «Pomeo i JIxymbertay, Paitnep Mapis Pinbke, «ConeTu 10
Opdes»). [Hiamoriuna B3aemomis emirpagy §W TEKCTy TIpeacTaBieHa Yy
PYIITIBCBKUX TEKCTaxX ABOMAa THIAMH, a came: yHicoH (mo3umis emirpada i
TEKCTy ONM3BKi) Ta PO3BHTOK TeMH (MiX emirpadoM i TEKCTOM BHHHKAIOTh
B3a€MHUHHM TeMH i Bapiamii) [Cxopuna Jlroqmua).

V¥V texkcrax C.Pymai roioBHI Ta ApyropsmHi HMEpCOHaXi HEPIIKo
MaroTh Oe3nocepesHiil 3B’SI30K 3 JiTeparyporo. Y pomani «JIroTe» mnepmra
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JpYy>XKHHA TosioBHOTrO nepcoHaka Maniku Conanku Capa [Ixeiin Jlip, poguuka
3HamenuToro Jirepatopa Ensapaa Jlipa, nocmimkysana tBopuicts Jk. [xoiica
Ta (paHIy3bKuil HOBUI poMaH, 30KpeMa «cyBopy npo3y» Harani Cappor, AneHa
Po6-Ipiite Ta Mimens Brotopa. [lpyra npysxkuna Eneanop Mactepc Bupvana
npupony KoxaHHs y Tparenisix B. lllexcmipa i BusiBuia, mo nouyrrs ['amnera
(Tamurer — 6aTpko — Odemis), kopois Jlip (kopons Jlip — Kopzaenis) Ta Makbera
(Maxk6et — nmemi MakOeT) mocpusua iX pyiHarii Ta camopyiiHamii. Takox BoHa
eKCTpaBaraHTHO iHTepIpeTyBaja TpareAiro «OTemnoy, BBaKalovH, 10 TOJIOBHAN
MEepCOHAaX TBOPY IIOCTpaXKIaB HacaMepel Big BIacHO! Oaigyx)ocTi Ta
3apo3yMiiocTi. Y pomaHi «30JOTHI HiM» ONOBiZad BHUCTyHae y poili
KiHOCIIEHApUCTa, MUCTEIbKi yImomoOaHHS SKOTO Cc(hOpPMOBaHI TiJ BIUIMBOM
3aHYPEHUX Y KyJIBTYpHHI KOHTEKCT 0aThKiB-mpodecopis. [TokazoBoro € ponuHHa
MOAOPOXK, Wi dYac Kol BIH YsABISIB co01 CBIT, B SKOMY I€PCOHaXi
ditykepanpaa i Bynraysa xonmsate oamH 1o oxHoro B rocti. Jliteparypa
dbopMye ysBIICHHS OIOBigaYa MpPO iAEJIbHUAN TEKCT, HA KIITAIT AHOHIMHOCTI
HapaTopa pomany ['epmana Mensimia «Mob6i [lik», Ta J0mOMOrae y CTBOpEHHI
BJIaCHHUX IepcoHaxiB. Tak, OJHUM i3 repoiB MalOyTHBOIO KiHOCIIEHApilo MaB
CTaTH apreHTHHO-aMEpHKaHeNb, MaH AppibicTa, NOKWHYTHH APYXUHOIO 3aId
MOJIOIIIOTO, BPOJUTHBIIIOTO YOJIOBIKa. [Mocepennicts (30BHINTHOCTI,
KpPacHOMOBCTBA, YBaXKHOCTI, TEIUIa, IMHUPOCTi) OimonanrHoro Appibicta Haramye
nepcoHaxa pomany Pobepra Mysuns «Jlroauna 6e3 BnactuBoctei»: «L’homme
moyen sensible (ITocepenuiii 4onoBik) , skuit s Toro, o6 omucatu cede,
BUKOPHCTOBYE HETOYHI 3as7I0)KEH] 3BOPOTH, SIK OLIeH-0T. YOIJIOBIK, 30/ITHEHUI Y
cTapi 3BMYHI CJIOBA, HEMOB y TBi0BUH KoCTIOM. YoJI0BiK Ge3 BiacTuBocTe» [1,
49].

Y pomanax C.Pymm 3ycrpidaemMo 3HAa4YHY KiJIBKICTh IMTAT 3
arpubyniero. IlpumipoM, posagymm Hepona Tonmena (mepcoHax pomany
«300THI AIM») TPO HEMOXJIMBICTh IMi3HAHHS PYLIIHHOI «CHIJIM >KaJaHHS»
MiAKPIUTIOIOTEC  psakoM 3 151 comery EiBoHchkoro ©Oapma: «besdectro
Bijnato / 51 ayx LUIAXETHUH Ha IOTOXy IUIOTI», a iJies HEBIIBOPOTHOTO CyAy Hal
JIOABMHU, SKI TparHyTh CBOOOAM Bix iCTOpii, WOCHIIOETBCS BHUCIOBOM
nIaBHbOpUMCBKOTO  (imocoda Cekxcra Ewmmipuka, mapadpazoBaHoro ['enpi
Jloardemmo «Tuxo memoTh Boxki opHa, ane MiumBO B HUX A00ipHE» [1, 75].
Benuky ponb y texcrax C.Pymiai Takox BimirparoTs nutatH 3 atpulyniero. Taxk,
OTIHCH TipKuX TUIoAiB KoxaHHs Maika Conanku (epcoHax pomaHy «JI10Te») 3
IpyxuHOM0, «When memory was reinvented as pain, when voices on the phone
were all they had left» [2, 8], ipoHi4HO MEeperyKyrOThCS i3 IMIEKCTiPiBCHKOIO
tparemiero «Pomeo i Jixymserra» («This had always been their favorite story
about each other; now (...) it had become one of the saddest» [2, 8] —
«Cymuimux onosioeii ne snatideme, | Hixic npo m1i0606 Pomeo i Jicyrvemmuy), a
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Ha3Bu OnokOacTepiB — «Taemuuns Kopaenii», «3arankosi noaii B Enscinopi» —
BizicmatoTh 10 miekcripiBebkux «Koposs Jlip» ta «I"amer».

TakuM YMHOM, MOXEMO 3aCBIIYMTH MEPCIEKTHBHICTH JOCIIIHKCHHS
IHTEepTeKCTyadbHNUX 3B’s3KiB y pomanax C. Pymmi. OcobiauBoi yBarm Takox
notpedye BHSBISICHHA IHTEpMETIaIbHOCTI y TBOpax aHIJIO-iHIIHCHKOTO
MICEMEHHUKA SK IIIe OJIWH IIKABHH aCIIeKT JITepaTypO3HaBUOTO aHATI3y.

CnucoK BUKOPHCTAHUX JKepeJI:
1. Pymni C. 3oromuti dim. JIseiB: BCJL, 2019. 496 c.
2. Rushdi S. Fury Canada: Alfred A.Knopf Canada, 2001. 259 c.

Ipuna 3eneHenbka

KaHauAaT (QLTOJIOTIYHUX HAYK, CTApIINi BUKIaAad
kadenpu yKpaiHChbKol JiTepaTypyu BiHHUIIBKOTO Jep:KaBHOTO MEJaroriyHoro
yHiBepcurety iM. M. KorroOuHcskoro

HE BEJIbMH JIPU30BAHA IHTEPIIPETAIIIS BIMHA
(EBPOIIEUCDBHKA JIIOBOB 1O YKPAIHHN
B IEPEKJIAJIAX BIKTOPA MEJIbBHHUKA)

[lpyHOMT TOKOJIHHEBMX NEPEKHBaHb, IO 3aKJIaJCHO B OCHOBY
Cy4YacHHMX BUJaHb-aHTOJIOTiH Npo BiitHy B YkpaiHi (ix 3a pik nmoBHOMacutaOHOi
3’4BUJIOCS ~ YMMalo), He  IepemIkojkae  OyTH  TakuM  BHIAHHAM
eKCIIePUMEHTAILHUMH, OJIHAK 1IEThCS TIPO CUMBOJIIYHI CIIPOOM OCSATHEHHS BIHHU
3 YKpalUIeHHSIMH CHPaBXHbOI BOEHHOI JIPUKH, sika i€ Oy/ae BiJKpUBATUCS
CBITOBI y CBOil JKOPCTKIH pealiCTHYHOCTI, MOOaYeHiH BOTHAMHU-IIOCTAMH,
BOJIOHTEPaMH-TI0ETaMH, KarelaHaMU-TI0eTaMH.

Huni BenpMHu IiKaBUME JJI aHANI3Y €, Ha Halle MEpeKOHAHHS, BipIi
YKpaiHCBKNX, TOJIbCHKHMX, OONrapchbKHX, OANTIHCBKMX TIOETIB TPO TOCTpe
BIIKPHUTTS-BIIIYTTS Ta Mpo HeOyIeHHEe BimoOpaXKeHHs BiHU B 11 ABOX eTamax (i3
2014 1o 2022 pp. ta 3 24.02.2022 p.). ABTOpH, IO MOYAIH BigOOpakaTH MOl
MoBHOMacmITabHOi BiHHM B YKpaiHi, Npamioodnd 3 JIEKCHKOIO YKPaiHCHKHX
BO{HIB, 13 JIEKCHKOIO BOpOTa-iHTEPBEHTA, HAaJeXaTh JI0 PI3HUX MHCTEIBKUX
MOKOMiHB (BYX4Y€ — OCEPEIKiB), CTHJIbOBA MANITpa MpPHU I[bOMY — CIIEKTPAJIBHO
SICKpaBa, BOHA PI3HUTHCS cama B co0i, K 1 pi3HHM € PO3yMiHHA MOAINA B YKpaiHi
(me mocBim MarepiB y YeKaHHI W BTpaTi CHHIB-(QPOHTOBHKIB, II€ JOCBIT
BOJIOHTEPCHKH, JOCBil BOTHIB KiJbKOX XBHWJIb BIHHM ¥ JIOCBiJ HamajaKiB i
JIPYXUH BOTHIB, JOCBiJl MENiIMHWKIB, SKi B TOH YW TOW CMOCIO BHCBITIIOBAU
nofii BiitHM).
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€IHae TOETIB 1 MepeKiafadiB HE JHIIe OCOOUCTE 3HAWOMCTBO,
MHCTElbKE IMOOpPaTUMCTBO (XO04a HBOTO JO BiliHM OyJO J0CTaTHeO), a W
HaMaraHHs 3aQikcyBaTh W NEPEOCMHUCIUTH Ti JOJEHOCHI BHIIPOOYBaHHS, IO
BUIAJIHM Ha JIOJIO yKpAlHIIB, aMIUNTyIHHH piBEHb YCBIIOMJIEHHsS T'€HOIMIY Ta
MEKOBOI, JIpaMaTUYHOI 3TYpPTOBAHOCTI OO MNPOTHAIi BIKOBIYHOMY BOpPOTOBI.
IIpans moeriB i mepekinagadiB, y JaHOMY aKTyalbHOMY KOHTEKCTI — 3ayIs
MepeMorH, Ie CchpaBii o0’€qHaBYi 3yCWIUII KOTOPTH 3HaHUX y €Bpomi
IHTENeKTyaliB, KOTpi He 3ACTOHyBaIM Ha aMOiIlifo BiOMOCTi, a IHIIe
NPOMpAIIOBATH  TEMy JKaxJMBOI  BIWHHU, OpIEHTYIOUHCh Ha  KpUUYIIE
caMOBHpaXeHHs (a0u He OyTH OC3MISTIPHIMH) — II€ 1 € BUHATKOBHN, HEBJIOBHUH Y
CBOIX TIBTOHAaX 1 JIOKAaJbHO-TOTAJHHHUX JIEKaNaX HOBITHIH «yKpaiHCHKUH
CHUHIPOM», KOTPUH MLIJIKOM OO0 €KTUBHO OauMThCs BCiMa IPOTPECHBHUMHU
aHAITUKAMH B TYCTHX NPUYHHHO-HACTIIKOBUX mochigoBHOCTsaX Bix XII
CTONITTS, ajie CTa€ BIJOMHM IIiCAS TaK 3BaHUX «B’€THAMCHKOIO» 1
«a(raHcbKOro» CHHAPOMIB. | Lle minMHa JUIs TOCHiKeHb, a0COIIOTHA HOBU3HA,
AKy MM MifiiMaeMo Oe3 BaraHb Ha pIiBHI PO3BIJKH, OCKUIBKM B HAyKOBHX
JOCTIDKEHHSIX (JJOTUYHO 3rafaeMo TyT mpari Ipuau 3eneHenbkoi [6, ¢.8-12], [7,
c.14-18], ockimpku B HUX imeTscs mpo Bary mepeximaniB y Il momoBmHi XX
CTOJIITTS Ta PO TOAITBCHKUH KOHTEKCT Cy9acHOTO IepeKany).

MoTHBH TipKOTO, BHCHaXIIHBOTO OOJIIO CHpITCTBA M 3alIMIIEHCTBA, a
TaKOXX HDKHOI JKIHOYOi TPHBOTH Ta 00’ €KTHBHO iCHYIOYOI (IpOTE TMEBHUI dYac
HETIOMITHOT) ICTOPHYHOI JIFOTI IO BOPOTIB, a TAKOXK IUIAYy-ISIMEHTY JOJICHOCHHIX
po3cTaBaHb 1 BiUalyIHUX PaJOIiB HETPUBAIKMX 3YCTpiueil, 1ie KoJlaxi 3 epocy
i TaHaToCy, OJIarOCIOBEHb 1 MPOKIATH, MOTOKIB CBIJIOMOCTI W IPOPOKYBaHb,
HeroOOpHOT BipH y Hallly CBATY MepeMory, 1ie 0e3mip j1r000Bi 1o YKpaiHu sk 10
Marepi repoiB — i Bce Lie €HAa€ €BPOIEUIIB-aBTOPIB BHU3BOJBHHUX BIpLIIB , a
came: Bani Awnrenopoi (Boxrapisi), boxenun Bboou-Hdurun (Ilosbmia), Mapeka
Bamxuncbkoro (ITonbmia), Amxenun JumueBoi (Boxrapis), [appi dynu
(ITonpmia), IBapca LlreitaOeprca (Jlatsis), Mixana 3abnomeskoro (Ilonpma) ta
BijoMoro nepekianada Bikropa MenpHuka (Ykpaina).

Y pumoBaHuX mnoe3iiX Baui Ancenosoi (bonrapis) «YKpaiHCHKUIA
panok», «CuHy, He ¥num Ha BiliHY», «[loMiX IOICEKOTO TIyMy 1 Xaocy»
IHTEpIIPETOBaHAa JOBOJI TycTa W IIMPOKa MaHOpaMa IIOBHOMACIITa0HOT BiffHH, 1110
criTkana YKpainy, y ii BUKJIMKax i mapajiokcax, Jie € Micue oopazaM HEAaIEeKoro
MOJIOJIOTO OKyMaHTa Ta HOro marepi, KOTpa 3aKJIMKae [0 [e3epTUPCTBA.
OcobnmuBy yBary mpuBepTac o0Opa3 BOEHHOTO YKpaiHChKOTO Heba, 1o
crocTepirae i ¢ikcye, mepenae cBiToBi Te, mo BigOyBaeTsCs B YKpaiHi:

Heboxpaii cmioxmypHiB —
1 3pOOMITOCS CHHE JTIIOBUM.... [3, C. 6].
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Bans AHrenoBa sIK MOCTEKCIIECIOHICTKa BJIA€ThCs 10 MeTadOpH30BaHOT
rpajanii, y sKidi BimuyBaloThCs W YKpaiHCHKMH (aTym, il cyninbHa naHiyHA
0e3BHXi/b:

3aroianoch B MUIIOL,
Ha miTy ckpyTuinocs He6o [3, c. 8]

Hebo BiitHu B YKpaiHi aBTOpKa MPOEKTY€e y ABOX cTpodax (1o uepsi) Ha
MoCTpaXkaam Micrta Ta Ha MmicTsH — XapkiB, KuiB, TyT cBimomi XapkiB’sHH,
MAaJICHbKI KUSHH:

XapkiB’sIHA B METPO TTO3HAXOIMIH CXOBOK IS cee.
Ix npukpuia 3em1s, Have TO He 3eMJISHKA, a JiM.

Jiist 3arn0nmx repoiB €IMHIMHE KHUTIOM CTalIo HeOO,
ixHiM gymam ["ocroap AaB NPUTYJIOK Oe3NeuHH YCiM.
Jitu B Kuepi Takox CUIATH Y MiBaNIax MINOOKUX,
LIOIHO JeCh MPOJIyHA€E CHAPS/IB OTPO3IMBUI PEB.

UYu 3a0yJere rypkit e, Xo4 IpOoJIETUTh PiK 32 POKOM,
Ta MOTHIIbHE PUIAHHS CTApuX — aX 3a ayiry oepe? [3, c. 6]

[TiTa (JlekceMy MOSCHIOE, BAKOPHCTOBYIOUH 3HOCKY, Nepekiianad Bikrop
MenbHUK), — 1Ie 00pa3-eK30T, 3rajika IIACKOT0 CepeI3eMHOMOPCHKOTrO XJioa 3
Oimoro abo KOPIYHEBOTO OOPOIITHA.

OpHi€ro 3 HasACKpaBimUX HOOIPOK BOEHHUX BIPIIB € TOCTPO-
CHa3MaTU4Hi BipmIi BiqOMOI MOJBCHKOI MHUCTKUHI boowenu bobu-/Juru — 1e
HepuMOBaHi 1oe3il «€ B MeHe 3micTh» 1 «CTpacHa I’ ATHHL, Y SKAX aBTOpKa
ipUTY€ CBOrO uHWTaya raHeOHUMHM BYMHKaMU BOpOra W HaTypalliCTUHYHUMH
Ma3KaMU BiZloOpakeHH Ifi€i raHbOM, Ha TIIi SIKOT pe30Hallis HAOATHHUX, 3aXUCHHUX
IHTOHALI} Ha KOPUCTh MOCTPAXKIAIIHX:

...1 IITepH 1mI0pa3 HE3PO3yMITIIIEe KPUYATh 3BIAyCIOAU
1 KpU4aTh y MEHi JliB4aTKa 3 BUOUTHMH 3y0amu
1 XJIOTIe1b 3 OJJpi3aHUMU T'eHITAJISIMH. ..
Onun Benukuii Kpuk... [3, €. 28].

Uu He HaWrmOma y CcBOIl JemikaTHOCTI (3-Tiocepes] MOJIBCHKHIX
nmacioHapHii) MUCTKHHS HECHOJiBaHO W MaKCHMalbHO THIBHO, HE JOOHparOUYu
eB(eMi3MiB, BUOyXae Ta BiAPa3NHBO JONHTYE €K3UCTEHIIIIHY BOPOXKY CYTHICTH
MOKPi3b MPHU3MY BJIACHOI CBIIOMOCTi, KOHCTPYIOIOUH B JICTAIAX 00pa3 MOJIOZOTO
HEJII0/1a-0KylaHTa y CBIZIOMOCTI YWTaya, BUIUTYIOUYM YUTa4a, YU 3MOXKE BiH
youTtHu Bopora Oonail ysSBHO, 1 Bce 1e B moesii 3 Ha3Bow «CTpacHa I ITHHII» —
CTpacTi JpWYHOI TEpOiHI BUSABISIOTHECS 30BCIM  HEBEIMKOJHUMH, BOHH
MIepENOBHEH] alOKATIICHYHNMH, apMare/IOHIYHIMH NepeadyTTsIMH; 1 BCE TOMY,
0 aBTOPII Jopora YKpaiHa il JOASHICT, TYMaHi3M 1 TOJEpPaHTHICTh, YECTh i
CBITOBI LIIHHOCTI, a TAKOX a/I€KBATHICTb, 0 MYYHUTh NPUHHIATH BUOIp IOMCTH SK
3aXHCTY:

Kum 0yB T0i1 pocisHun
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SIKOTO TH NOAYMKH BOUB?
XWKaKOM KPOBOXKEPHHM?
Bbanaurom?

[MigniTKOM MOCIaHUM MICJIS IPU30BY B TyITy BiHHH?
IITanu foro OyJu MOBHI CMEPAIOYOTO MEPEIISKY
3a MUTH Tiepe]] TUM BiH OJf0BaB ab0 IPOUHB
Ty moIWBUBCH HOMY TIPSAMO B 0Ui 3 HEHABHUCTIO
31 31iCTIO PO3CiK J00a i 3 330BOJICHHSM CIIOCTEpPIrasB,
SIK BUTiKaB MO30K BOpora
[Nepmmii pa3 TH ysBUB c00i BOMBCTBO
VsBus... [3, c. 29]

Miwniattopu Mapexa Basoicuncokozo nipo BiliHy B YKpaiHi 3aCHOBaHI Ha
NPUHLUI OUKIIYHOCTI 4acy, ue (izocodis MpOrHOCTHKU 31 CHAAKOEMHICTIO
tpareniii Il cBitoBoi BiifiHM — YkpaiHy BiH Oauuth B 00pa3i He300pHMOro,
repOoiyHO 3arubJI0ro 3a CBOK KpaiHy JIbOTUHKA:

CHIaJICHE T1JI0
JILOTYUKA
3 BKa3iBHUM ITaJIbLIEM
y Hebo [3, ¢. 34]

I sSx MeHTampHWIA BHPOK A BCiX OO0STY3IB IIHOTO CBITY 3BYYHUTH
HACTYyIIHA MiHiaTiopa aBTopa, y Hill 1IeThCA MPO MATPUMKY U1 YKpaiHu W st
YKpaiHIIiB, siKi OOPIOTHCSI, IO CYTi, 32 cBOOOIy €BpOIH Ta BCHOTO IHBIJII30BAaHOTO
CBITY:

XTO Bac
HE MATPUMYE
HE TiaHui
icHyBanH# [3, c. 35].

Ile Bxe mnpuHNKUIOBO IHIMKA Mapek BaBXUHCBKHHA, OLIBII
KaTerOPUIHUH, OLbII KOHKPETHUH, OLTBII OpaMaTHIHHU, yKe HE TOU, KOTPHUi
HanrcaB 30ipKy BeIbEMU 00cepBaTHBHUX, (hinonoriyaux BipmiB «Ha maprinecax»
(HesmirHO — y mepexnami Biktopa MenbHEKA), BETBMH CXHJIBHHH JIO
(hopcyBaHHS yKpaiHCHKOI TEMH, SK-OT Y «ABAALATH, TPHILATH POKIB TOMY...»:

JIBaJISTh, TPUALSATH POKIB TOMY
TO OYJIH 1€ 1HIII Yacu
1Ie TIoMePJTi 3’ ABTISUTHCS Ha TIOJISX
MIPUXOIUIIH JI0 JtojieH [4]

Hatomicte y wiHiaTIOpi Anowcenu [Jumuesoi (Boaeapis) Tparemnis
Ykpaiau nepeocmuciera B my3uni lomena:

Ta 3a ckyJnbITypaMu 6€3>KUBHIMH
3ByuuTh HOKTIOpH IlloneHa,
1 MepTBI, 1 )KUBI y TaHIi
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i3 YOPHOIO BiZbMaYoI0 — BiifHOO... [3, ¢. 83]

Moesis Iappi /Jyou «OctpiBy OctpiB 3MmiiHuii Ha YopHOMY MOpi»
HanycaHa 10 BIIAHYBAaHHS «TPHUHAIISATH HE3JaMHHX» OOOPOHLIB TBEPIMHI,
PO3IIOYMHAETHCS 3 TIeH3a)KyBaHHs B HAI[lOHAJIbHIN KOJIOPUCTHII YKpaiHIlB:

Ha teMHUX Bo#ax — OBTa BUCOTA!
3mifHNi.
TpuHAOIATE BOTHIB — 5K 3rpaiika 01X Jaiok,
i cs€ IeHb HaJl MOpeM SICHO-CHHiN»[3, c. 99]

[IpomoBKeHHS € aBaHTIOPHOIO Midi3alli€ro, y SKy aBTOp BMOHTOBYE
JIeTeHIapHY BiMOBIIb YKPATHCEKHUX BOTHIB €Kila)keBi BOEHHOTO Kopabist PO:

Ha Hux npakoH 3aii3HU YOpHY Mary mKipuTh,
OTpYIiiHI BUIIapu HA OCTPIB BUANXAE,
3HYLIAETHCS, CIIOTOpAa I1UIe 3HEBary —

BiH XOue mparnop Oiuii, B CHITy Cepllb HE BIPUTh.

— Inm, pocificekuii kopaberp BiiicbkoBHH, Ha Xyii! [3, ¢. 99]

Ocranns uactuHa moesii [appi [dyam € mido-nputyeBoro, ane He
1030aBJISIETHCS OMOBIMHOT TSMIOCTI — 1 IEpeKIaaay e nepeae BeabMH TOHKO, Y
XapakTepoJIorii caMoro aBTopa:

OaHIWT BinmaB Haka3 — i BiH CTPLIIIE,
o0 xaTKa LerJIsiHa 3JIETLIa B ImiaHe0eccs,
00 MyXHOCTI — Hi KpuxTH. Ha micKy XoxoaHiM
KpOB IOHA XJIOMILIB CTUTHE. Pyku motupae
B KPEMJIIBCBKIH BEXI 3J1iCHO IEMOH CIIOPOXHIIHH.
Ta nam’siTb BUpOCTA, 1 Oypsi BiKE HAIXOAUTb.
Binka y nemona e 0yje Ha Morwii [3, ¢. 99].

IpurtueBa moesist Mixara 3abnoyvrkoeo «XOmUTh 1 XOAUTH yxKe Oarato
JIUT...» PO POCiiiCbKUil BOEHHHUI KOpaOesb € JIOTIYHUM HPOJOBKEHHSIM YSIBICHHS
MPOTPECUBHOIO CBITY MPO Te, SIK po3modYaiacs IOBHOMAcCIITaOHA BiiiHa B
VYkpaini. B inTepnperanii Mixana 3a6nompkoro Pocis € mipaTChKuUM CyTHOM, sIKE
TpUBaJINH Yac Ge3HaKa3aHO TEPOPU3YE IUIAHETY:

XoIuTh 1 XOAUTH YKe 0araTo JiT
CynHo Pocist noB3 iHmiwuii BinbHU# CBIT... [3, €. 114].

OdikyBaHUM i 3pO3yMUINM, IPOTECTHAM Ta IHBEKTUBHHM € 3aKiHUCHHS-
BUKJIMK, BOJILOBUI MeCe/K MOeTa 3 BUKOPHUCTaHHSAM OOCIIEHHOI JIeKCHKH (yxke
ICTOpPH3M, IIUTOBAHMUX HA BCiX PIBHAX):

Pyckiit BoenHnit kopabimsb,
Crpinsii Ta ... ign Ha@yi! [3, c. 114]

lsapc Imeunbdeprc (Jlameis) y noeMi «BcecBiTHS TaHbp0a» MHIIE PO
Te, IIO CBITOBE CYCHUIBCTBO € CIIOCTEpiradeM 3a 3JI0YMHAMH Jirepa, KOTpui
«crarumoxkuB Jitepy «II» [c.279], He Ha3uBaroun imeHi. TBip yMOBHO MOKHa
MOJIUIMTH Ha KiIbKa YacTHH: Y MepIIii JIpHYHUN Cy0’€KT PO3MIpKOBYE, CKIIbKH
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TBOPYHX IPOEKTIB MOXKHa Oyii0 OM BTUIUTH, IKOM He BiiiHa B YKpaiHi, i3 1[bOTO
BUILUIMBAE JIOTIYHO-CMHUCIIOBE HATIOBHEHHSI JAPYroi 4acTWHH — 3BHHYBAa4Y€HHs Ha
aJIpecy CBITOBOIO arpecopa, i TpeTs 4YacTHHa — IPOPOLTBO, Y SIKOMY Oararto
MPOKIIOHIB:
11100 3ropu Ha TeOe 3BajIMBCs KUpOEpr
(Tak, came xupoepr, a He alicoepr,
IIe TaKka Topa 3aTBEpPALTNX IUTIOBKIB,
MAaCIITHIUCTOI BOJIH i CEPBETOK,
10 YTBOPIOETHCS B CHCTEMI KaHATi3amii —
I0CH CXO’Ke Ha TBOKO IyIy...) [3, €. 283].

Ioer comimapusye 3 IHIIAMH MHCTIIMH, (PiHATI3YIOUM IMaHHO TPHOMa
noBropamu: «Pycckuii BoeHHBIH KOpabib, uau Ha x!..» [3, c. 283].

BucuoBku. Omke, WHaeTbcs TPO MEBHY TAMIICTh  SIBUIIHOCTI
€BpOIIEIChKOi TOe3il, CTBOPEHOI Ha 3aXMCT JAEMOKparTiii i cBo0OJ, Ha 3aXUCT
VYkpaiHu, Ha WIATPUMKY YyKpaiHOiB y ixHi 00poTebi mpoTH 30poitHOT
intepBeHii. [Ipamroroun cmijbHO, MOETH H TepeKkiafadi JOCAraloTh eeKTy
BCEOXOITHOCTI, NOMYJIApH3alii JONOMOrHM YKpaiHW, NOUIMPEHHS ICTOPUYHOT
NpaBIH Ta Cy4acHOI CIPaBeTUBOCTI.
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KoMmeHTapi Ta ykiaganus 1. A. 3enenenpkoi. Binaung : TOB «Tsopu», 2019.
332c.
AHoTaNIis

VY HaykoBili po3BimIi HAEThCS NMPO Te, IO CHOTOJIHI €BPONEHCHKHX
aBTOpPIB 00’€JHye came TepoiyHa, BW3BOJBHA MOE3is Mpo BiliHy B YKpaiHi.
HafiBunaTHimuMy, HaiBIIOMIIINME € JTipHYHI TBOPH TaKWX aBTOpiB sAk: BaHs
Amnrenosa (bomrapist), boxxena bo6Ga-/lira (Ilompmia), Mapek BasxuaChKHI
(ITonpma), Amxemna [mvmueBa (bomrapis), Tappi Hyma (Ilomema), IBapc
IIteitnGepre (JIatsis), Mixan 3a6noupkuii (Iosbmia). Maerses mpo maiictepHi
nepekiaanu Biktopa Memsauk (YKpaiHa) — NHCbMEHHHKA, SKHH CIIpaBIi
0o0’emHAB NHMX BIIOMHX €BpPONEHCHKMX aBTOPIB y CIOBECHi OopoTebi 3a
CIpaBe/JIUBICTh, 32 BOJIO Y KpaiHH.

KurouoBi ciioBa: moesisi, iHTeprpeTaltis, MiHiaTiopa, €K3UCTCHI[IHHICTb,
eKCIIpecis.

Summary

The article talks about the fact that today European authors are united by
heroic, liberating poetry about the war in Ukraine. The most outstanding lyrical
works by such authors as: Vanya Angelova (Bulgaria), Bozhena Boba-Diga
(Poland), Marek Wawzynski (Poland), Angela Dymcheva (Bulgaria), Harry
Duda (Poland), Ivars Shteinbergs (Latvia), Michal Zablotskyi (Poland) ). We are
talking about the masterful translations of Viktor Melnyk (Ukraine) - a writer
who really united these famous European authors in the verbal struggle for
justice, for the will of Ukraine.

Keywords: poetry, interpretation, miniature, existentiality, expression.

JKanna IBanoBa

CTapIIuii BUKJIaAad Kadeapy iHO3EMHUX MOB 1 IlepeKIamy
HarmionansHOTO aBiamifHOTO YHIBEPCUTETY
M. KuiB, Ykpaina

JNESIKI ACIEKTHA TBOPYOCTI TEPMAHA I'ECCE KPI3b [IPU3MY
«(HTEJEKTYAJBHOI BIOT PA®Ii»

3axOmIeHHs  YHTa4iB «IHTEJNEKTyaJbHUMH OiorpadisiMm» BHKIHKAE
KBaBUH IHTEpeC JO JKUTTS BIIOMHX JIIOJEH 1O BCHOMY CBITY, JOTIOMOTAE
3pO3yMITH TIEPEIUIETIHHS iCTOPHYHUX (DaKTiB Ta XyAOKHBOI TBOpuocTi. [mei
CBITY ysBM B KHIKKax ['epmana I'ecce,miaBumieHw iHTEpeC IO CTAHOBIECHHS
0COOHCTOCTI BiATBOPIOTH aKTyaJbHI NMUTAHHSA YHWTAdiB PI3HOTO BIKy Ta Pi3HHUX
KynbTyp. [loenHanHs cxigHoi Ta 3axinHOi dimocodii, BHYTPIIIHIX Ta 30BHILIHUX
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YUHHHUKIB OCMHCJICHHS JKUTTEBOTO JOCBiZy,MOMEHTH BHOOpY Ta CYIPOTHB
coliyMmy-Bce Iie NpUOABIIIOE O TBOPYOCTI Ta KUTTS  BEIUKOrO HIMELBKOTO
aBTOpA.

Teopu Iecce 3MiHIOWOTH CBIZIOMICTh JIIOACH, OCKUIBKH, IX TEMH
aTeNToTh 10 YNTa4ya 3MYIIYIOUYH HOTro 3aJyMaTHCs Ipo cede i CBOE XUTTA. Y
CBOIX poOOTax BiH BTUTIOBaB ifel €THAHHI 3 MPUPOIOI0, TOETHAHHS
MPOTHIIKHOCTEH, TIOMIyKy cebe 1 CBo€i imeHTHYHOCTi, mamudizMy Ta
TncMXoaHalizy. MOro KHHTHM CTamd JyXOBHHM iMITyJIbCOM JUIL MACOBOTO
«TAJIOMHHITBA 10 KpaiH Cxomy» Ta BiABEpTaHHS BiJ METYIIHI 30BHIITHBOTO IO
nmorysIAy BecepenuHy. BrumB I'ecce Ha TOKOJIIHHS 3MIHUB CIPUHHATTS JTIOABMH
OJIHE OJTHOTO, 00 KOJIM TH X0ueln Oyt co0o0ro 1 Mo06 Tebe CrpuitMany THM XTO TH
€, TH 1 caM MOYHMHAEUI CIOpUiMaTH BUOIp HIIMX JIfoAei po3yMiloun iX OakaHHs
JIO CAMOBHPa)KEHHS.

TBopu I'epmana ['ecce BunmaBanmcs 60 MOBaMH CBITY HakKJaaoM IOHAI
100 minpiioHiB mpumipHUKIB. ['ecce 3aunTyroThes He nume B HiMeuunHi, a i 3a
kopnoHoM — y IliBHiuHI# Amepuui, kpaiHax A3ii Ta apabcbkoMy cBiTi. Mano xTo
3HAE, 10 POOOTH IIHOTO BUIATHOTO aBTOpPA MOBIUIMBAIU HA MiIi MOKOMiHHSA. | 11e
He IuBHO, 60 came ['ecce craB KyIbTOBOIO (Iryporo pyxy IIiCTACCATHHKIB,
PO3IIISIAI0YN Y CBOIX TBOpaxX IMHUTAHHS IPO CEHC XKUTTA Ta €THYHI 3acaayl Pi3HUX
KyIbTyp Ta pediriii. Moro mosmuis 06'eqHaHHS PIi3HMX KymbTyp Ta peJirii,
B3a€EMHOI TOJEPAHTHOCTI Ta TyMaHI3My OCOOJMBI aKTyaJlbHa Yy 4YacH
rmobamizamii. 3 Harogm 125-0i piyHMI Bim OHS HApPOKCHHSA NHCHMEHHUKA
npoBouitkcs nonax 200 pisHUX 3aX0fiB. 35 BIIOMHX MHUCHMEHHHKIB BUIAIU
cniibHy KHHMTY ece mpo ['epmana ['ecce 3 imoctpauisimu ['tontepa Brome. B
VYkpaini Oyno BuIaHo 8 TOMIB Iepekiaay TBOPIB BHAATHOTO aBTOpa Iij
penakiiero . Auapienko-®@pinpix, O.Ilomouya, [.Merena ta €.JlorBuHeHka B
2022 porii.

I'epman T'ecce — Himeupkuit ¢igocod, MUCBMEHHUK, XYAOXHHK Ta
nmaypeat HoOemiBchkoi mpemii B Tamysi miteparypu 1946. Halikpamumu s
MepIIoro 3HaloMCTBa 3 Horo poOoTaMu € BifcoBi3yamizamii Ipoekty ,,Hesse
Projekt-Verliebt in die verruckte Welt“, pomanu « I'pa B Oicep»,«/lemiam»,
«CremoBmii BoBK» Ta «Cigmxaprtxay.. Lle iM’a HemepeciuHoro TBOpI HOOpe
BimoMe Ha Cxomi Ta 3axo/i , He3acIyXeHo 3a0yTe B YKpaiHi.

JlyxoBHi iz1e1 Ta HaCTaHOBH, 3aKJaJieHi y TBopax I'ecce, MOXyTb 3MIHUTH
MUCIICHHS YKpAiHIB y 1€l mepeJoMHUA Ut Hamol kpaiHu 9ac. OcTaHHI POKH
MepeBepHYIM MUCIIEHHS JIFOJIeH mpo Bce, 1 6arato XTo, 0cOOIMBO 3apa3s, Oymaydn
Maibke 3aMKHEHHM Yy CBOiH oceni, MoXe 3HaWTH y pobortax ['ecce Biamoine Ha
cBoi 3anmTaHHA ab0 cuiM i SKkuxock Oiil.. TBopu I'epmana ['ecce, mo MOXyTh
3MIHUTH 1 TIOKPalIUTH MUCJICHHS JIOJEH, TIOBHHHI CTaTH OUIBII BiJIOMUMH B
YkpaiHi.
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AHOTALIA

TBopuicte I'epmana I'ecce chpaBeAnTMBO HAa3WBATH « TPHUBAJIOKO
cpo0Or0 PO3MOBICTH ICTOPiIF0 CBOTO IYXOBHOTO PO3BUTKY», « Oiorpadiero
nymri».PoManTH3M,aBTOGIOTpadiqHICT Ta MCHTOJIOTI3M HOTO TBOPIB BUKIMKAE
JKBaBUH 1HTEpeC YUTadiB Pi3HOTO BiKy Ta pi3HHX KyIbTTyp. ['epman ['ecce- oqun
3 HaWOUIbm uYMTaHWX aBTopiB XX cropiuus, Oyio BumymeHo mnoHany 4
MJIH.ITpUMIipHUKIB Horo TBopiB.Ilicns cmeptiB Himewuuni Oyno Bugano e 20
MutH 1 100 MJTH NIIPUMIPHUKIB KHUT B IHIIMX KpaiHax CBITY.

Ounexcanap Kanes

JIOKTOP (UIONIOTIYHHX HAYK, Ipodecop, akaJIeMikK,
npodecop kadeapu Mi>KHAPOTHOI )KYPHATICTHKH,
Kupruzeko-Pociticekuit Cnas’ssHckuit yHiBepeuTeT iM. B.H. €npiiiaa
M. bimkek, Kuprus cran

Jlinis KaneBa

CTapIIMii BUKIIaJa4y
M. bimikek, Kupruscran

HAINIOHAJIBHA IJTEHTUYHICTD Y ®OJIbKJOPI TA
XYAOKHIN JITEPATYPI

Briepmie HamioHanbpHa iIEHTHYHICTH 3asBIISIE TIPO cede y (oibkiopi Ha
30pi HapoO/DKEHHs JIOJACTBA. BOHA cTae 3HAYMMOIO TOJI, KOJIM HAPOIH, IIO
OJIM3BKO KHMBYTh, BiJICTOIOIOTH CBOIO HECXOXICTh, YHIKaJbHICTh, HEPUICTh. Y
JIOTIMCEMHUH TIepion "muchMeHaMu" cTae MamoHOK. OMUCOBICTh YCHUX TBOPIB —
BaXXJIMBA OCOOJUBICTh, IO JTO3BOJISIE CKPYMYJIBO3HO YSBHUTH MOOYT y BCiX HOTO
MposiBaXx MalOyTHIX MOKOJIHB poay — Hapoxay. [IpukiamoM MOXyTs OyTH emiuHi
omoBiai ykpainmiB npo Lo Mypomus abo kupruzis mpo MaHaca.

3HAaYHO mMi3HiIIEe MHUCHMEHHUKH, 3BEPTAIOYMCh IO YCHUX IEpeKasis,
MePeKIaalody X CyJacHOI0 MOBOIO, CKOPOYYBaJIM TaK 3BaHi JOBKWHHU, SKi OyJIu
«cepuem» (osbKIopy.
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OO0pasHicTh y (QOJBKIOPI — MiMOra, IO JomoMarae 30eperTd HIOAHCH
MOBCSIKAGHHOTO TPOSIBY HAliOHANBHOI 1IEHTUYHOCTI. Y XYyJIOXHIH JiTeparypi
BOHA — OCEPENOK CTBOPEHHS XapakTepiB IepcoHaxiB, oOpa3HOi iHTeprperamii
nomid. [Hakme kaxyuu, QoJBKIOp, Y YHCICHHHUX JXKaHpax Iepelae CYTHICTb
HalliOHAIFHOTO, L0 € JIMIIE B JaHOTO CITIBTOBApUCTBA, JIiTEpaTypa, y pPi3HUX
JKaHpaX, MANIO€ CIUTBHOCTI PI3HMX HALIOHATBHHUX TPyI. MoXHa, y 3B'3KYy 3
M, TTpounTyBaTi Bonoanmupa MasikoBebkoro: «I OyB OH s1 HETpOM ITOXUIIOTO
BiKy, 1 TO 0e3 3HEeBipH Ta JIIHOIWIIB, 51 O POCIHCEKY BUBYHB...». Y (OIBKIOPI IIe
€THAHHSI HEMOXJIMBE TOMY, IO BiH OOCTOIO€ YHIKaJbHICTH KOXKHOTO OKPEMOTO
HaIllOHAFHOTO  O0'eqHAaHHSA. 3HAYHO IMi3HIiNIEe, JOCHITHWKHA AaHaJi3yBajl
CBOEPIIHICTD HAPOJIB, 3 PI3HUX OCOOIMBOCTEH, BIACTHBHX JIUIIE M.

IMouaTok 1150r0, MaOyTh, MOKIAIO 30EPEKECHHS PEICHTIB HAI[IOHATBHOT
KyXHi, Zie B)KJIMBOIO CKJIaI0OBOIO OyB CMaKOBUI KOMIIOHEHT, 1110 BiJPi3HSE Ty YU
IHIIlYy CTpaBy BiJl aHAJIOTIYHOI, 1110 € y CYCIJHIX HALlIOHAIILHUX CIUJIBHOTAX.

[li3Hine, 3'ABIS€THCS YUHHUK, IKUH OU Hapoau 00’€THAB — II€ PEJIiris.
Ha mouatky XX CTOMNITTS, MIBHIIIE 3a BCE, VI POCIHCHKOI anMiHicTpariii 0yio
BUIIYILICHO KHUTH, Hanpukiaz, 3 mycyiasmanctBa — H.IT. OctpoymiB « Kopan ta
nporpec. [Ilogo po3yMoBOro npoOymKEeHHS Cy4acHHX POCIHCBKMX MYCYJIbMaH »
y Tamkenti y dpyxapni [lITaby TypkectaHChKOTO BiHCBKOBOTO OKpyTy, (1901)
a6o A.A. CemeHiB | « MycynpMaHChKHI MicTHK Ta mykad bora X-XI 3za P.X.
(CropiEka 3 BeJIHMKOTO MHHYJIOTO 3akacmiichkoro kparo)» Acxabam, 1905
(Apykyetbess 3a posmopsmkeHHsM [. Havanpamka 3akacmiichkoi 00macTi».
JlokazoM TOro, IO BHIAHHS NMPU3HAYCHI NpaliBHUKAM aaMiHICTpaiii, KHUTH 3
MYCYJbMaHCTBA CYIPOBOJDKYIOTBCSI TPUKMETaMH XPHUCTHSHCTBA BXKE B Ha3Bi
TOILO.

Ii KHUTY MaIX BaXJIUBUH YUHHUK. Pocilichka aJMIiHICTpAIlisl TOBUHHA
Oysia CHiJKyBaTucst 3 MiICLEBUM HACEJICHHSM MOBOI, 3PO3YMIIOI0 LBOMY
HaceneHHI0. HixTo He 30HMpaBcs KOXHE HalliOHAJIbHE CIIIBTOBapUCTBO
JOCIIKYBATH, a iciaM OyB 3pO3yMITHI PENiTiHHUM JisdaM, sKi OyJIH OTHIMH 3
THX, III0 CTOSIM Ha YOJIi CIIJIBHOTH THUM OiJIbIlIe, 110 YaCTHHA HACEJICHHS HE Maja
MICEMHOCTI i BOHH OTPUMAJIH peliriiiHe BYCHHS B YCHOMY IepeKkasi. Y MOBHO, Iie
SBUILE MOKHA MO3HAYUTH SIK «ycHHMH icimam». Ciig 3a3HauuTH, IO MEpeBipKa
3HaHb iMaMiB, mpoBeieHa B KP kimbka pokiB ToMy, BHsSBHJIA, MO 0Oarato
peniriitHux misiaiB KopaH He uuTana, a MPOIOBiJi HAMOBHEHI iHIWBITyaIbHUM
JIOMOPOIIIEHUM PO3YMIHHSIM 3MICTY cTapojaBHboi penirii. Yepe3 momiOHI
MPOTIOBIZl MYyCyJIbMaHChKa peJiriiHa TMPOIOBiIbF HEPIAKO HIYOTO CIIJIFHOTO
HEeMa€ 3 THM, 110 3aTBepKyeThesi B Kopai.

Maiike OJHOYACHO 13 TaK 3BaHOIO TOMYJIIPU3YIOUOK JTEpaTyporlo,
MIPUCBSIYCHOI0 KOPAHIYHUM TMOCTYJIaTaM, BHIATHUM IOCITiTHUKOM, CEeMEHOBUM-
Tau-1llancekum, 1o mpamroe Bif Pociiicbkoro 'eorpadiuHoro ToBapucTBa, sike
(biHaHCYETBCS 3 MOMEHTY CTBOPEHHS /IO HAIllMX JHIB POCIHICBKHM BiHCHKOBUM
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BiZIOMCTBOM, Oyjla 4acTKOBO OITyOJiKOBaHa Cepis KHUT MiJl 3arajbHOI0 Ha3BOIO:
“Pocis. [loBuuit reorpadiunuii onuc Hamoi Bitunsuu. HacrinpHa Ta mopoxHs
kaura 3a penpakniero B.II.  CemenoBa-Tsn-1llancekoro| ». Ilependavanocs
BUIaHHA 22 TOMIB, mobOaumna cBiT mosioBuHa. [Ipuyomy myOmikamis KHUT
npoxoawia B mipy minrotoku. Hanpukian, Towm 111, Tom VI, Tom VII, Tom IX,
Tom XIV, Tom XVI, Tom XVIIIL. Tom VII 6yB npucBsuennii "Manopocii", Tomy
XIV - "Hosopocis i Kpum", romy XVIII - Kuprusekwuii kpait. (Ha3zsu matotbcs
BIIIIOBITHO /O TOTO, SIK BOHM Io3Ha4deHi B cepii. Tak, Kupruspkuit kpait —
niBHiYHA yacTuHA cydacHoro Kasaxcramy. [i A. ComkeHilMH BeIMKONEPKaBHO
Ha3BaB «[liBHiuHMM uepeBrneMm Pocii», a HunHimHsS Kuprusis mocmimkyeTscs B
tomi XIX «TypkecTaHChKU Kpaib.

3po3ymino, pobora Cemenosa-TsHu-Illanckoro — yHikaibHa poOoTa
PO3BiIyBaJBHOTO 3MicTy. Y Hill JOKJIAJHO aHATI3yIOThCSA MOOYT, HAI[lOHAJIBHI
3BMYal, 1Ka, KOCTIOMH, IO BJACTHBI KOHKPETHOMY  HAIliOHAJHHOMY
cniBToBapucTBY. Lle Oysio HEOOXiHE PO3YMIHHS HE «3arajom», a «KOHKPETHIII.
s ynpapniHHs 0e3 MPOTECTIB T aK 3BaHUM MPOCTHM JIFOJOM, YHHUKAIOYH
XBOPOOJIMBMX TPOTHPIY MK HAIlOHAJIBHUM Ta IEPKaBHUM, IO MAa€ CBOE
npoaoBxeHHs Hanmpukiami XX — Ha mogatky XXI cr.

Buxonsun 3 BHINEBHKIAAEHOTO MOXHA CTBEP/UKYBATH, IO IICIA
3aBEpILICHHS €MoXH, M Ha3Bow «PamsgHchkuii Coro3y, sfKa y BEIMKOMY 00Cs3i
JIeKIapye HaJHAI[IOHANBHI BIHOCHHH, TOBEPTAEThCA TIMOOKHHA iHTEpec a0
HAIlIOHABHOI II€HTUIHOCTI, IIOBHOIO MipOIO

Anna KoJgicunuenko

KaHauAaT (QLTOJIOTIYHUX HAYK, TOLUEHT Kadeapu iHO3eMHHUX MOB i
nepexiany GakyibTeTy JIHIBICTHKHU Ta COIIAIbHUX KOMYHIKaIliit
HarioHarsHOTO aBiamiifHOTO YHIBEPCUTETY
M. KuiB, Ykpaina

Konuent «®acriBebkoi KyabTypu» y TBOpax I'apra Kpeiina

XXI cromiTTss NOpPOAMIO LTy HU3KY OpPHIIHAIBHHX, CaMOOyTHIX
po3Bimok, ne TBopuicTh ['apra KpeifHa iHTEpHpeTyeThCS MO-HOBOMY, BXE 3
MO3UIlI 3aCBOEHOI TOCTMOJEPHICTChKOI MeTomoinorii. Mepi Bakinrem (Mary
Buckingam) TpakTye TBOPUICTh IMoeTa SIK «Ioe3iro-kBecT»: I'apT Kpeln mrykae
Takuit cobi I'paanp, TOZOPOXKYIOUM B MHUHYJIE Ta MalOyTHE Kpi3b MPOCTIip 1 4ac,
mopa3y MOBEPTAIOYUCH Y TMOYATKOBY TOYKY, IO CBITYUTH PO MUKIIIHICTH
kBecty. Ilomykn I'paamio mns moera — 1ie momryku cebe, BipH, TBOPYMX CHII,
my3u. Konnenr noeroBoi Mysu mins M. BakiHrem mnocrae GaraTorpaHHUM, IO
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BOHA M HamaraeTbcsl IUTicHO npoaHaiizyBatH. Ockinbku KpeiiH pocsras
JyIICBHOTO CITOKOO 0ajlaHCOM CHMBOJIIB, 00 BiH pO3yMiB, III0 YOJIOBIYE 1 JKiHOUE
Hayajia HeoOXimHI Juisi TBOpeHHs, To moesito ['apra KpeitHa Bapro umrarm, sk
BBA)XAE JIOCITIJHHMILS, 11032 TEHAEpHUM NpuHIMIOM. Tomy mnpolOiiema crareBoi
npuHaiIexHocTi My3u Kpeiina Bupimyerbest iekiibkoMa crocodamu. [lo-neprire,
JUIA TIPOXYKTHBHOCTI IIPOIleCY HAIMCAHHS BIPHIIB aBTOp i My3a MOBHHHI OyTH
pi3HOCTaTeBMMH, aye, MO-Apyre, My3a — IIe Ie W MaTepHHCbKe Hadamo. Y
mpoIieci MPOXO/HKEHHS KBECTy MHUTENb HaMaraeThcsl OBOJOMITH CBOOOMOIO,
nrykarouu B Hill cmokyty. Lle#t MmotuB M. BakiHrem mosiCHIOE pOMaHTHIHUMH
TpaguIlisiMH KpeWHiBchkol moesii. Bona HasmBae KpeitHa pomaHTHKOM, SKHI
CTBOPHB POMaHTHYHHN «Mi() cebe» sK moera, MO CTpakIae 3apagdl MUCTEITBA,
nopiBHIOIO4N cebe 3 PaycToM — NOSTUYHUM YH YSBHHM YOJIOBIKOM Y IOLIYKY
3Hanp [1]. Takoi x mymku Tpumaerscst W Ilonm Jxmn3: «KpeitH oGroBoproe
BIIHOCHHM MDK POMaHTH3MOM 1 MalllMHEpi€l0, MDK cepueM 1 KpaHoM. — (B
opwuriHaii cioBecHa rpa «heart and crane») [3, p. 31]. Y Takomy noTpakTyBaHHi
TBOpiB KpeiiHa € paimioHanbHe 3epHO, 3BaKAIOUM Ha BHINE3rajaHe TBEPIXKCHHS
A. TeiiTa po npeBaIOBaHHS TPAIUIli POMAHTUYIHOT MOE3ii B TBOPYOCTI MUTIIS.
Bapro nma Temi ®aycra um KoHHENTi «(}aycTiBCBKOI KYIBTyph»
3YNMHUTUCH JOKJAIHINIe, 3 OISy HA 3HAYCHHS U1 MOAEPHICTIB KOHIEMIIii
[nenrnepa. BBexeHi HUM MOHATTS «(aycTiBChKa KyJIbTypa» i «(daycTiBchka
IyIIay — CKJIaJOBi aBTOPCHKOI MihostoreMn OTPaKTyBaHHs CydacHOi KyJIbTypH i
Iyl 3axigHoi mronuHu. B ocHOBI miei MidonoreMu — KyIbTYpHHH Ta XyIOXKHIN
¢denomen nokropa daycra Iete, sxkuit y 1l wactuni mposipauBo nepenbauns
MaiioyTHe €Bpornu. Ynm xe npuadus KpeliHa cepeHbOBIYHUIT YOPHOKHMKHUK,
SIKOTO BiH 3p0o0uB repoem nmoemu «Ha gects oapyxenns ®@aycra i €nerm»? s
Tete Geskineuna nmepcrnekTuBa (ayCTiBCHKOI Ay y ii «Biumiit XKinounocti», e
«TpariyHa jayma» y cBiti 6e3 bora Ta icTuHHOI BipH, 1[0 HOJHMIIEHA cama Ha
ceOe; 11 MPOKIATTS 1 MPUPEUEHICTh — «BiYHA HEBHUPILIEHICTHY. Lleil anro3uBHU
MOTHB Mae Oe3rocepeHiii crocyHok 1o KpeliHa, 3Bakaloun Ha HOTO CeKCyalbHY
OpI€HTAIIif0, TIOTAT 110 JKIHOYHOCTI Ta CeKCyalbHOI HeBH3HAYeHOCTI. | me oxuH
Ba)XTUBUI MoMeHT. KpeifH 3ocepenuB yBary He Tak Ha oOpasi daycra, sk Ha
mpocTopi Horo icHyBaHHsS. MicTo, Kpi3b sKe Jieqph He Oaiayke mpoxoauts dayct
I'ere, y Kpelina — TO¥ reoicTOpHYHHN TPOCTIP, A€ OCMHCITIOIOTHECA TpoOIeMu
(aycriBcpkoi KynbTypu. bo Ui amepukaHcbkoro moera-mojepHicta KpeiiHa
aKTyaJIbHUMH € MUTAaHHS HAYKOBO-TEXHIYHOTO MPOTpecy, TOX 1 Horo BapiaHT
(haycTiBCHKOI JIFOMWHY TIOCTA€ B OTOYCHHI HOBHUX KYJIbTYPHO-ICTOPHYHHUX peatiit
(mitaku-rpudoHU, TYpHIKETH B METPO, XMapovdoCcH i T. 1.). PaycTiBcbka MOJIETh
Micra 3a KpeitHOM — 11e MiCTO-COHIIe, MiCTO-CaJl, MiCTO-TIedepa Y1 HaBiTh MiCTO-
nabipunrt. «lle e He Hamia iMrepis, a mabipuat» [2, p. 33], — tak mpo e Kpeiin
mume y noemi «MicT», sKa OIOCepeAKOBaHO MiAXOIUTIOE (hayCTiBChKI MOTHBHU
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paHHIX TBOpIB TII0€Ta, IIOCTAIOYM KOHIENTYaJbHUM 3aBEpLICHHSIM  inel
(haycTiBCHKOT KyJIbTYpH.

HanzBuuaitHo notykHUM Mi)oJIOTTYHUM 3MICTOM HanoBHEHUi TBip «Ha
yecTh onpyxeHHss daycra i €nenn» (For the Marriage of Faustus and Helen),
caMa Ha3Ba SKOTO CHUTHJII3ye NpO 3MillaHHS pI3HOMaHITHUX O00pasiB,
NPUTAMAHHUX PI3HAM KyJnbTypaM pi3sHux daciB. [apt KpeliH B3sB o00pa3
TOJIOBHOTO Teposi moe3ii i3 Bigomoi inereHan mpo pokropa Paycra Ta
JiTepaTypHUX TBOpIB mpo Hhoro. Moupo Cmipc 3a3Hauae, mo «[apt Kpeitn e
OyB o0izHanwmit i3 «Paycrom» ['ere, a mume i3 TBopoM Kpicrodepa Mapmo» [5,
p. 33], B skoro «MoryTHii Mar mopniOHmit mo boray, Tomy ¥ xode mocsArTtu
00XXECTBEHHOI BJIAAH, CTATH IOBEIHUTEIEM CTHXill. MH HE MOAIIIEMO IyMKY
Momupo Cmipca, mo 'apt Kpetin 3uaB npo Paycra numie 3 tpareaii Kpictodepa
Mapmo. Tekcr noemu KpeitHa MicTuUTh netani, M0 CBiI4aTh NPO HOTo yBaKHE
uuTaHHs TBOPY leTe, mpo 1o Mu nucand umie. OOpa3 rojoBHOI TepoiHi moeT
3aIl03WYMB 13 JJaBHBOIpelbKol Midouiorii, i €1eHa 11 HOro — 1€ My3a MoeTa.
daycr i € noerom, BiacHe IBiiiHMKOM camoro KpeitHa: «€ieHa — cuMBOIX
a0CTPaKTHOTO «4yTTs Kpacwy», daycT — cuMBOJI MEHe, NOETHYHOT Ta 001apoBaHOT
JIOAWHY yCiX "aciBy [2, p. 115].

Sx BBaxkae Jlopoti Max’Hanti (Dorothy McNulty), Kpeiinis ®@aycr —
CHMBOJI Cy4acHOTO HAyKOBIIS, CKENTHKa, a €JIeHa — CHMBOJI MiCTa-Meramosiica,
MPUXAIHHOCTI SIKOTO HaMaraloThCs TOMOTTHCH (payctu-ckentuku [4, p. 31]. Ha
Hally JyMKy, Take TIyMadeHHS JOBOJI TIEPEKOHJMBE, aie He 3adilae
KpEeWHIBCHKMI KOHIIENT KpacH, 10 3yMOBHUB ijieto Bipma. AsteH Teiir, HaBmakw,
BOayae B LIl TOe3il «BIANOBIAb KyJbTYpHOMY mecuMmizMmy Iukonu Emiora, a
moema «MicT» crasa 1ie OiIbIll KaTerOPHYHOIO BiAMOBILII0» [6, p. 31].
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Maprapura Kocosenn

acrmipaHT KageIpu TEOPETUYHOI Ta IPUKIIATHOT POHETHUKH aHIIIIHCHKOT
MoBHU OJIechKOT0 HalllOHAJBLHOTO yHiBepcuTeTy iM. . I. MeunnkoBa
M. Opeca, Ykpaina

MOBJIEHHEBA PEAJII3ALISA TAKTUKU TIPOXAHHS ¥V
MOBJIEHHI JETEKTHBA
(Ha MaTepiaji aHTJIOMOBHOI0 1eTeKTHBHOI0 AUCKYPCY)

ITporonoBana cTarTst € crpoOOX0 BCTAHOBUTH MEXaHI3M IO3UTHBHOTO
€MOIIHHOTO BIUTMBY, SIKMU MONINEHCHKUI JIETEKTHBAa HAMAara€TbCsi CTBOPUTH Ha
CBIZIKIB 3JIOYMHY, 00 OTpuUMaTH HeoOXimHy iH(popmamito. KomyHikaTuBHA
CTpareris €MOLIHHOrO BIUIMBY JOIOMAara€ JETEKTHBY CTBOPHTH CIPHSTIHBY
atMocdepy  CHOUIKYBaHHS, a peali3yeThCss BOHA, HA HaIly JIyMKY,
KOMYHIKaTUBHUMHM TaKTHKaMH MpPOXaHHs, cojimapuszanii abo CHiBUYTTS,
3aCHOKO€HHS, BHOAYECHHS, JOKOPY Ta OOILSTHKH.

B pamkax mnpoOmOHOBaHOI pO3BIAKM 3BEPHIMOCS BHKIIOYHO J0O
KOMYHIKATUBHOI TAaKTHKH MPOXaHHSA SK ONHi€I 3 HaHOUIBII BXWBAHWUX Ta
e(eKTUBHHUX Yy MOBJICHHI IOJIIEHCHKOTO JICTEKTHBY, IEPCOHAXKY aHIJIOMOBHOTO
JETEKTHBHOTO JTUCKYPCY.

3araioM IOCTIIKEHHS KOMYHIKATHBHHX CTPATETil i TAKTHK MPHBEPTAE
yBary 0arath0ox BiTUM3HSHUX 1 3apyOikHuX jiHrBicTiB (T. A. Bau Jletik, JIx. Jliy,
®.C. banesuu, H.O. birynosa, 1. H. bopucosa, €. M. Bepemarin, O. C. Iccepc,
B. I'. Koctromapos, JI.M. Muxaitnos, K. @. Cenos, O. I1. CkoBopoasnikos, O.0O.
CrenaHeHko Ta iH.). Hapa3i KOMyHIKaTHBHY CTpaTeril0 BHUTIYMauylOTh SK
«ONTUMAJBHY peasi3allifo iHTeHHi MOBIS, CHPSIMOBaHy Ha JOCSTHEHHS
KOHKPETHOI METH CHINKYBaHHS, Y3TO/KEHy 3 OCOOMCTICHUMH (CTaTyCHO-
POIHOBHMH) i ICHXOJIOTIYHIUMH XapaKTePUCTUKAMHU YIaCHUKIB KOMYHIKATHBHOTO
npouecy [3, c. 23].

Ilono crpareriyHoro IUIaHy IOMINEHCEKOTO JIETeKTHBA, BIAOMO, IO
MpOLIEC PO3KPUTTS 3JI0UMHY, a caMe BOMBCTBA, Iepeidayae poO3MOBH 31 CBiKaMU
Ta MiJO3PUIMMHU IMPO IX CTOCYHKH 3 XEPTBOK, MPO iX mMepeOyBaHHSA TMiX dac
BOMBCTBA Ta iHIIII 0OCTaBUHHU BOMBCTBA.

3a CBOEIO CYTTIO MPOXaHHS 3aBXKIW Ma€ OINTAaTHBHE 3a0apBIEHHS i
PO3TIIIAEThCS K BUA BOJIOHTATHBHOI MojaibHOCTI [1, c. 76]. 3HaueHHA
MOJIATBHUX JI€CTIB CTBOPIOIOTHCS KOHTEKCTOM 1 IpaMaTHYHIMH KOHCTPYKIISIMU,
B SKHX BOHH BHKOPHUCTOBYIOTbCA. OCHOBHMM 3acO000M peaiizallii TaKTHKH
NPOXaHHS 3a3BHYail BHCTYMAOTh MoMajbHi miecmosa can / could a6o will /
would, a Takok MoJalbHE IiECITIOBO MAY IS BUCIOBJIEHHS BiYWJIMBOIO POXaHHS
[2, c. 44].
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Otxe, pO3IIISIHEMO NPUKIIAJ, B IKOMY IOJIIEHCHKUN JETeKTUB XeHMill
BIAETHCS 10 TAKTUKH MPOXaHHS VISl TOTO, 00 B pe3yJsbTari iHTepperauii ioro
MOBIJIOMJICHHSI CITIBPO3MOBHHK JI03BOJIMB HOMY OTJISSHYTH pedi:

“When they got to Flood Street, Hamish said tentatively, “I won'’t keep
you much longer, Mrs Frobisher. | have another call to make. Could I just see
some of Captain Bartlett’s things?”

“I have them all in a room upstairs. The police have been through them
already, of course.”

She led the way upstairs and pushed open a bedroom door. The room
was, as Mrs Frobisher had said, a graveyard of hobbies. The model airplanes
swung from the ceiling, a collection of rocks and fossils lay on a table, albums of
stamps were piled on a chair [4, c. 182-183].

Y HajaHOMy TIpUKIaAi HENpSMHH MOBJICHHEBUH aKT IPOXaHHs
aKTyali30BaHO 3a JOMOMOTOI0 MOJAIBHOro AiecioBa could ta mpuciiBHmKa just,
IO CHpUs€ YHUKHEHHIO Oyab-sikoi HeOakaHol peakuii: arpecii abo BigMOBH 3
00Ky CIiBPO3MOBHHKA.

[HONI CHIBPO3MOBHMK MOXXE YHHHTH OIp y TNpoleci po3MOBU 1 Toji
TIO3WIIIST MOBI BHSBILIETHCS CIA0KOI0. SIKIIO TakWil Omip MPOTHO3YETHCS, TO
MOBEIIb BUOWpPAE TAKTUKY «i3 3aI1acOM MIIIHOCTI», & caMe — TaKTHKY IPOXaHHS
JUTS HaTaHH OTIpY CHIBPO3MOBHHKOBI [6, ¢. 560], Hanpukmaz:

When Chalmers had at last finished, Hamish asked, “Do you mind if we
see the cupboards where you keep your cleaning materials and things like
that?”

“I am very tired,” said Mrs Wellington, “and I see no reason...oh, very
well. They 're over here, underneath the sinks” [4, c. 163-164].

TakTuka mpoxaHHs y [bOMY INPUKIAAl TeX peallizyeThCs HENpsMo, 3a
JIOTIOMOT'OI0 3arajbHOro 3anutaHHs Do you mind if.... Cainquuii BAKOPUCTOBYE
TaKy HEeNpsMy TaKTUKY MPOXaHHS VIS TOTO, 00 HE PO3IIOTUTH MiZ03PIOBAHOTO
Ta MpoBeCcTH HeoOXiaHuii oomyk. He3Baxaroun Ha cBoi ckapru | am very tired //
and | see no reason..., miJO3PIOBAHUI JO3BOJISAE MOJIIEHCHKOMY OIJISTHYTH
MPUMIIICHHS.

PosrnsHEMO 1IIe OIMH TPUKITAT;

“Come ben, Hamish,” she cried. “Isn’t it awful. Poor Ina who wouldn’t
hurt a fly.” Hamish removed his peaked cap and followed her into the living
room, where her husband was watching television. He rose when he saw Hamish
and switched the television off. The living room was neat and clean. Almost too
uncomfortably clean, thought Hamish.

“I wonder if you, Tilly, could tell me what sort of a person Ina was,”

began Hamish. “I never really knew her that well.”

“Very quiet,” said Tilly [5, c. 14].
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TakTHKa MPOXaHHA y IbOMY BHIAAKY 3HOBY PEATi3yEThCS HEMPSIMO:
IIISIXOM 3aCTOCYBAHHS CKJIAJHOMIJPSAHOTO PEYCHHS 3 JIECIOBOM CEMaHTHKH
sarikasieHocti wonder (I wonder if you could tell me), nekareropuuHicTh
NPOXaHHS YBUPA3HIOETHCS MOJATbHUM JiecioBoM could. TakTuka mpoxaHHs
JIOTIOMOTa€ TOMIEHCHKOMY JETEKTUBY OyTH MEHII KaTerOPHYHUM, OilbII
BBIWINBUM, IO HAJIAIITOBYE CBiIKa Ha KOOIEpalilo, Ha HAJAaHHS IIPaBAUBOI
iH(popMarii mpo KepTBY 3IOYHHY Ta Y PEUITi PEIT CIIPHUsI€e PO3KPHUTTIO BOMBCTBA.

BucHoBku. OTXe, OCHOBHHM 3aBIAHHAM JETCKTHBA € CTBOPECHHS
ONITUMAJBHUX YMOB JUIsl OTPHUMAHHS II0Ka3aHb BiX omuTyBaHOTO. JljIsl IbOroO BiH
HaMaraeTbCsl CTBOPHUTH IIO3MTHBHY IICHXOJIOTiYHY atMocdepy, 30Kpema, 3a
JOTIOMOT'0X0 TAKTHKH MNPOXaHHA. B Xoai JNOCHIKEHHS MM BCTaHOBHJIM, IO
MPOXaHHS MEPEeBAKHO BUPAKAETHCS HEIPSMO, SIK MIPAaBUIIO, Yepe3 MOBJICHHEBHN
akT KkBecuTMBY. OCHOBHMMHM 3aco0aMu peamizalii TakTHKH IPOXaHHS
BUCTYIAIOTh MojanbHi gieciosa can / could a6o will / would ta may; 3aranbhi
sanuTaHHs-mpoxanuss Tumy do  you mind if a6Go  cTBepmkyBasbHI
CKJIaTHOMIAPSAIHI O3HAYATbHI PEUYCHHS 3 JIIECIIOBOM CEMAHTHKH 3alliKaBJICHOCTI
wonder.
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AHoTanis
CrarTs TOpHUCBAYEHA  JOCHIIKEHHIO  KOMYHIKaTHBHOI  CTpaTerii
MO3UTHBHOTO €MOIIWHOTO BIUIMBY B MOBJIEHHI JeTekTuBa. Marepiaaom
CIIyTyBaJId AHTJIOMOBHI JIETEeKTHBHI POMaHH, 00’€KTOM BHBYEHHS B SIKUX 0OpaHO
MEPCOHAXHE MOBJICHHS: JIONIATH TMOJIIEWChKAM CBIKIB Ta MiIO3pUIHX.
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Hpe)lMeTOM BUBUYCHHA € KOMYHiKaTI/IBHa TaKTUKa TMPOXaHHs, IO peaﬂi3ye
CTpATEril0 EMOIIMHOTO0 BIUIMBY B MOBJICHHI MOJINEHCHKOTO JIETCKTHBA,
TOJIOBHOI'O I'€pod XYAO0KHBOTO JUCKYPCY.

KoarouoBi cjioBa: KOMyHIKaTMBHa CTparerisi, KOMyHIKaTHBHA TaKTHKa,
TaKTUKa MPOXaHHS, EMOIIMHUH BILTUB, IHTCHIIIS, XyIOKHIH TUCKYpC.

Summary

The article is devoted to the study of the communicative strategy of
positive emotional influence in the detective's speech. The material under
analysis is English-language detective novels, in which the personages’ speech
serves as the object of study, namely the detective’s interrogations of witnesses
and suspects. The subject of study is the communicative tactics of a request,
which implements the strategy of emotional influence in the speech of the police
detective, the protagonist of fictional discourse.

Key words: communicative strategy, communicative tactics, request
tactics, emotional influence, intention, fictional discourse.

€srenis Jledigb-I'pedeHiok

KaHAuIAT (DITOJIOTIYHIX HAYK,
HAYKOBHUH CITIBPOOITHUK BiJiTy IIEBYCHKO3HABCTBA
IactutyTy miteparypu im. T. I'. IlleBuenka HAH VYkpainu
M. KuiB, Ykpaina

«IKYPHAJI” TAPACA LIIIEBUEHKA SIK MEMYAPHUM
TEKCT»

Y  cydacHOMy YKpaiHCBKOMY  JIITEpaTypO3HaBCTBI  MOCHIIMIACS
TEHJCHIS 0 00 ’€KTHBHOTO 1 TPYHTOBHOTO JOCIHIIKEHHS IIOJACHHUKOBOTO
muckypey. CydacHi (ioNOTidHI JOCTIIKEHHS MIOJACHHUKA 30CEpPeIKEeHI Ha
OIIHCi TEHE3UCY JKAHPY, MMOCTUKH 1 OCHOBHUX KaTeropiii, MOBHHX OCOOIHUBOCTEH
MIOACHHUKOBOTO TEKCTYy, BU3HAYCHHI CIEIU(IKN TUCKYPCY, MICHS cepel iHIIHX
ABTOJJOKYMCHTAILHUX JKaHPIiB. JlOCHi/KCHHS WIOACHHUKIB Yy (imonorigniit
napaaurmi 6a3yeThes K HA TPAAULIHHIX JIITEpaTyPO3HABYAX METOJaX BUBUCHHS
TEKCTy, TaK 1 Ha TICUXOJIHTBICTUYHHMX JOCHIDKEHHSIX, CTYIisfX TCHUXOJOTii
TBOpuOCTi. Hapa3i muchbMEeHHUIIbKI OJICHHUKH PO3TIISIAI0THCS SIK: CAaMOCTIHHUI
KaHp JTOKYMEHTaJIbHOI (aBTOJIOKYMEHTAJbHOI) JITepaTyp, IO MICTHTh PHCH
ABTOPCHKOI IICHXIKH, €JIEMEHTH HOT'0 IPUBATHOT'O JKUTTS, IHTUMHHX TIEPSIKUBAHb.

ABTECHTUYHHMIA IOACHHUK JIOJAMHA THIIE s cebe sIK CBOEPIIHY
XpoHiKy, moOy/IoBaHYy Ha caMmoaHali3i, peduiekcifax, ¢ikcamii HOMIH KHUTTA
BHYTPIIIHBOTO 1 30BHIMIHBFOr0. BiH 4acTo CTBOPIOETHCS 3a CKIAAHUX OOCTaBHH,
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KOJIH JIIO/INHA IlepeOyBae B yMOBaX CaMOTHOCTI, HETIOUYTOCTI, CTPXKJEHHOCTI. Y
JITEpaTypHOMY LIOJEHHUKY — aBTOP BiJ 3aJyMy /O HAIIMCaHHS TEKCTY 3aBXKIH
Ma€ Ha yBa3i KOHKPETHOTO a0o0 IMIUIIUTHOTO YHWTAada; IIe TEKCT-EKCIEPUMEHT
NMUCbMEHHUKA Yy PO3BUTKY CBO€i TBOPYOCTi, BiH CTa€ HOTro CBOEPIAHOIO
«maboparopieton. Y Bumanky <«Kypramy» llleBueHka, moemHaHHS LUX JBOX
TUMIB IOJCHHNKA, TIEPETBOPIOE MOHOJIOTIYHUH TEKCT HA BIAKPUTHHA IiaJIoT MiX
MUTIEM 1 cycminbcTBOM. JIaGimbHICTh XaHpy mmoaeHHHKa y XIX cr. Ta
aBTOPChKA IHTEHIIS MUCBMEHHUKA CIPHAIA TOMY, IO TEKCT HE3BaKaroud Ha
ABTOKOMYHIKaTHBHY CIIPSIMOBAHICTb, 3QJIMIIABCS «BIIKPUTHM» JUIs unTada. [Toer
caM O3HAYMB IMOBIPHOTO pEUHWIIIEHTAa CBOTO TBOPY IIe Ha HOTO IIOYaTKy
(13 gepBHsa 1857 poky), 3a3HAYMBINH, IO TBip HOTO, MOXKeE, i HE JJIS APYKY, aie
JUISL TIPOYMTAHHS «MWIUMH», «UIHAPUMH» Jpy3siMH. Y 3amuci Bix 22 numHs
1857 moet Ha3Be iX OUIBII KOHKPETHO: «JlazapeBCKOMY BMECTO MUChMa IMOILTIO
3TH ABE TETpaad MOETo XypHaia, myckail uutaer ¢ Cemenom» [6, 65]. [lo Toro
K, HE MOXKHa ITHOpYBatu (akT BIpOTiTHOCTI «IMILTIHUTHOI KOMYHIKATUBHOCTI»
[1, 440]: moeT winkOM MIr po3paxoByBaTW 1 Ha IHIMPUIYy YHUTAIBbKY ayIUTOPIO
(3eMJIsIKIB, OZHOIYMIIB, HaBITH Mail0yTHHOTO ajipecara), TUM OuIblle, 10 HOoMY
BJIacTHBE OYJI0 3BEPTAHHS «MEPTBHX, i )KUBHX, | HEHAPOXKJCHHUX).

Habmmkenicte  «KypHamy» mo  mitepaTypHOi QopMu  crpuse
(hyHKIIOHYBaHHIO 3HAYHOI KINBKOCTI Mi/PKaHPIB, MO € YaCTHHAMH MO3aiKh
[UTICHOTO TEKCTy. 30aradyBaTh WOTO IHIIMMHU JKaHPAMH — CHICTOJIpieEM,
TPaBEJIOTOM, JITEPaTypHUMH MOPTPETAMH, CIIOTaJaMH Ta iH. AJle «TeHOJIOTIYHi
O3HaKW»  IIOJCHHMKAa JoMiHyloTh Yy  «XKypHam»  (XpOHOJOTIYHICTb,
MOCJIIOBHICTh, LIUPICTh, IHTUMHICTB), @ IHIII JIMIIE «CHPUSIOTH PO3KPHUTTIO
3agymy» aBTopa [4, €. 118]. Taka »anpoBa qudy3ist «peasi3ye nparHeHHs aBTopa
OyTH BUJIBHUM 1 CaMOCTIHUM Yy BHOOpI HUISAXIB i CHOCOOIB BiITBOPEHHS CBOTO
MUHYJIOTO i TETEPIlIHBOTO, PO3IIHPIOE MEKi MUCTeTBay [4, C. 118].

Kareropist nam’sTi € 0J{HI€I0 13 CEHCOYTBOPIOIOYHMX YMHHHKIB 0araTbox
JKaHPIB aBTOJOKYMEHTAJBHOI IMPO3H, 30KpeMa aBToOiorpadiif, MOJCHHUKIB 1
cnoraniB. O.lasmu HasuBae maM’sITh NPOBIJHOIO O3HAKOID MeMyapiB,
HAroJIOIITYIOUYH Ha 11 BUOIPKOBOMY XapakTepi: «3armaM’ ITOBYIOTHCS HE BCI MiIPs T
Mofil, a JIMIIe Ti, [0 MAalOTh MEBHY Bary IuUid NMECbMeHHHKa» [2, €. 32]. Came
TOMY aBTOp MparHe 3a0yTH, BHKPECIHMTH 3 IaM SITi «CYMHI AECSITh POKiB» [0,
C. 12] 3acnmanns — «Mwumo, mpoieM MHMO, MUHYBIIEE MOE, MOS KOBapHas
namsith! He Bo3MyTHM cep/iia Jto0sIIero Apyra HeIoCTOHHBIM BOCIOMHHAHHUEM,
3a0y/ieM W MPOCTHM TEMHBIX My4YHTeJIeW HalInX, Kak HpocTWi Muiocepasiit
YemoBeKor00eI CBOMX KECTOKHUX pacmuHaTene» [6, €. 12] i HecTepmHOi MyIITpH
— «1 <..>JI0JDKeH OBUI HOXOPOHHUTH B CAaMOM Cce0€ BCAKOE YEIOBEUECKOE
YYBCTBO, C/IeJ1aThcs O€3/IyLIHBIM aBTOMATOM U CIIYLIAaTh MOJIYa, HE KPacHes U He
OneHes1, ClIylIaTh HPABCTBEHHOE HAa3MJaHUe OT rpadburelisi U KpoBonuiiipl. Her,
Torna 3To He Obulo cmemHo. I'HycHo! OtBparutensho! [Jloxnmy iam s Tex
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OnaKeHHBIX JHEH, Korja M3 MNaMsATH MOEH HCIapuTcs 3TO HPABCTBEHHOE
6e300pazue?» [6, €. 21-22]. Tak camM0 BKPUTH 3aBicOl0 3a0yTTs BiH mOparte
BKPHUTH Kpilanbke MUHYJE, OB’ s13aHe 3 iM’siM momimuka [1. B. Exrensrapara:
«MHOroe U MHOTO€ IMOILIECBEIMIOCHh B AyIle MOESH IPH BCTPEYE C CBIHOM MOETO
OBIBIIETO TIOMEIINKA. 3a0BeHue mpoureauemMy» [6, ¢. 173].

Monennuk mus IlleBueHka 1e me OOWH CHOCIO 3aIHIINTH ITaM’SITh PO
cebe, mpo mo BiH 3a3HaunTh psAakamu Bipma O. KompmoBa — «/lms mamsaru
MUHYBIIHX IHE» [6, C. 12]. Came cnoragm y «KypHaii» T03BOJISIOTH ITOETOBI
MOPiBHIOBATH cebe «HUHIIIHEOT O 1 «KOJIMIIHHOTOY, OLIIHIOBAaTH
TpaHcdopmarito, CTBOPIOBATH MAHOPaMy BIIACHOTO XXHUTTA: «BBICTPHIi mepexon ¢
yeppaka rpy0oro MyXHKa-Mauspa B BEJIUKOIECTHYIO MacTEPCKYIO BETHIANIIETO
JKMBONHKCIA Hamiero Beka. CaMoMy Teneph HE BEPHUTCS, a JEHCTBHUTENBHO TaK
6but0. 1 W3 rps3HOrO dYepnaaka, s, HUYTOXKHBIA 3amapalika, Ha KpBUIbS[X]
nepeneTen B BONIICOHbIC 3aibl AKaJeMUH XyHoxkecTB» [6, C.36]. MemyapHi
BIZACTYIIM Jal0Th MOXJMBICTH llleBY4eHKYy He MpOCTO 3rajaTé MUHYJE, a i
3amam’siTaTd, 3BaAXUTH 1 mepeocmuciautd  #Horo. Cmoraau IlleBuenka
IHTPOCTIEKTUBHI, CroBHeHI pedaekcid. 3okpema, 3amucu llleBuenka Bix
20 uepBHs, 1 mumEs 1857 poky Ta iH. CBimMYaTh Mpo Te, MIO MOET HaMaraBCs
3pO3yMiTH, SK IIO3HAYMIMCS HA WOro ICHXIilli pOKM 3aciuaHHiA: «Bce 310
HEHCIIOBEIUMOE TOpE, BCE POIBI YHIDKCHHS U TIOPYTaHMs MPOIUTH, Kak OyaTo He
Kacasch MEHs. Maseiimero ciexga HE OCTaBWIM MO cebe <..> TOPbKUH OIBIT
IpoIIeT MUMO MEHS HEBUANMKOIO. MHE KaXeTCsl, YTO S TOYHO TOT )K€, YTO OBLI
U JiecaTh JieT ToMy Haszaln. Hu onHa yepra B MOeM BHYTpeHHEM oOpase He
nsMenunack» [6, C.22]. He MoXeMO He 3ayBaKWTH, IO Ili 3allMCH MAaroTh
MeMyapHHH, MiJICYMKOBHH, XapakTep — IOET, oOuparouu (parMeHTH 31 CBOTO
MHUHYJIOTO, POOUTh KOHKPETHI BUCHOBKH Ha OCHOBI IEPEKUTOr0, popmye 00pa3
aBTOpA, alie IPYHTYETHCS HA Cy4aCHOMY B IIIOJICHHUKOBOMY BHMIpi CTaHi CIIpas.
MewmyapHi HOTaTkH, 3po0ieHi y HoBomeTpoBChKOMY YKpiIUIEHHI, MaicTepHO
BIIMCAHI y TEKCT, JOTNOBHIOIOTH Ta 30aradyrors Horo. Lli croragy mocHiIOIOTH
CMHCJIOBE  HAaBaHTaXEHHS Ta  yBHPA3HIOIOTb, CTBOPIOIOTH  KOHTEKCT
II0JICHHUKOBOTO 3aIHCY, PO3LIMPIOIOTH MEXI HOTO XPOHOTOIY: BifOYyBaeThCS
aKTyamizaliss MHHYJOro, a (akrorpadidHicTh pO3MOBiMI TOETHYETHCS 13
rIIMOOKMMH BUCHOBKaMH 1 Yy3arajdbHeHHSIMH: «CTpaHHOE, OJHAaKO X, O3TO
BCeMorymiee Ipu3BaHue. Sl XOpoIIO 3HAJ, YTO >KUBOIHCH — MOs Oyaymas
npodeccusi, Mol HacyIHbIA xyie6. 11 BMecTo TOro 4ro0bl M3yUnTh €€ TIyOoKne
TaMHCTBA, U €llIe 10/l PyKOBOJCTBOM TaKOI'0 YYHTENsl, KAKOB ObLI OeCCMEpTHBbIIt
BproJuioB, 51 COUYMHSII CTHXH, 32 KOTOPbIE MHE HHMKTO HH rpollla He 3aulaTii U
KOTOpbIE, HAKOHEell, JIMIIMIN MeHsS CBOOOABI, W KOTOpble, HECMOTpsl Ha
BCeMoryIee OeCUeIOBEYHOE 3anpenieHue, 5 BCe-TaKH BTUXOMOJIKY Kpomamoy [6,
C.36]. Imoxi 30BciM BHIAAKOBI acormiarii iHCHipyIOTh MOsABY B <« KypHami»
PO3JIOTMX 3rajlok MpOo MHHYJI ITOJil, JOTIOBHEHI CBOEPIIHUMH JIITEPaTypHUMH
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noprperamMu. Hanpukmaa, MMIIHHA MIZHOTO YalHHMKA, HAralauo IOeTy IIpo
camMoBap Ta MOro JKMBOTBOPDHMHA BIUIMB Ha 3HAHOMOIO NHCHMEHHHKA
O. C. AjanacreBa-UyXOMHCHKOTO, HENPUEMHHUI €Mi30]] y 3HAHOMCTBI 3 SKUM,
BUKJIMKaB MPUKPY 3rajKy mnpo pormictpa B. I1. Anpenesa.

BaxnuBo, mo IlleByeHko y cBoeMy HIOAEHHUKY 3adikCyBaB BIacHi
CIIOCTEPE)KEHHA MPO €MOXy, B SKy HOMy J[OBENOCS JKUTH, TOTOYacHe
cycminbeTBO: «Hare 1oHOE cpemHee 001miecTBO, MOA0OHO JICHUBOMY IIKOIBHUKY,
Ha CKJa/laXx OCTaHOBHWJIOCh M 03 MOHYKaHbsI YUHUTEIsI HE XO4EeT M HE MOJXKET
MepemarHyTb 4epe3 3Ty OeCTONKOBYIO mmy-mny. Ha TOpOKM n HemocTaTKH
HAaIIero BBICHIET0 OOIIeCTBA HE CTOMT O0OpamiaTh BHUMAaHHUS. Bo-TepBBIX, IO
MAaJIOYNCIIEHHOCTH 3TOro  OOIecTBa, a BO-BTOPHIX, IO 3aCTapeioCTH
HPABCTBEHHBIX HEIYroB, a 3acrapenble OOJE3HW €CIM M W3JICUMBAIOTCS, TO
TOJBKO TEPOMYECKUMH  CpEICTBAMM, KPOTKHH  CHOCOO  caTHpbl  TYT
HezaelicTBuTeneH. Jla W uMeeT M Kakoe-HMOYIb 3HAu€HHE Halle MaJleHbKOE
BBICIIICE OOIIECTBO B CMBICIIC HaoHambHOCTH? Kaxercs, HuKakoro. A cpeaHuit
KJIacC — 3TO OTPOMHAsi M, K HECUaCTHIO, MOJYrpaMOTHAsl Macca, 3TO MOJOBUHA
Hapo/a, 3TO Cep/Ilie Hallel HAl[MOHATBHOCTHY [6, C. 28]. 3anuIiB MHCHMEHHHUK i
CIOTaAU-MIpKyBaHHA  mpo  xopommx  Apy3iB (M. M. JlazapeBchKoro,
S1. T'. KyxapeHka, O. O. CroxHuKOBa, M. C. llenkina), BUUTEIS
K.II. BproimmoBa. IHomi #oro moOrisa Ha BIiJOMHX CyYacHHKIB TPaHUIHO
CyO’€KTHBHHH, MapKOBaHMH BHpPA3HHM aBTOPCHKUM CBITOTJIIIOM, SIK, [0
mpuKIaxy, MipkyBaHHS mpo nekabpucra I. I. [lymmHa, TBOpUIiCTE poOCificBKHX
xynoxuukiB O. A. IBanoBa ta @. A. BpyHi.

[{oneHHMK, SK HEBIAIUIbHA YacTHHA MEMYapHOI JITepaTypH, Mae Taki
CHUJIbHI 3 HEI0 PHUCH: CYO €KTHUBHICTh, KOHLENTYaJbHICTh, BIACYTHICTh OJHOTO
YaCOBOTO BHMIpYy, PETPOCHEKTHBHICTH 1 TOKyMeHTaJbHiCTh [2, C.33-34].
«Kypnany» IlleBueHka NEBHOK MIpOK NpPUTaMaHHI yCi BUIE HaBEJCHI
0COOJIMBOCTI, OJHAK, TEKCT, 3BHYAiiHO, Ma€ i BiacHy crneuudiky. [loer gacto
3BEPTA€ThCS A0 MO MHHYJIOro, aje IIi CHOraad 3yMOBJIECHI CyYaCHUMH
oOctapuHamu. Y 3ammci Bin 1| gumas 1857 p. BiH 3ramgye, MmO IBOTO OHA Y
[Tereprodi BimOyBaeTbCs MOPIYHE CBATO — BEIICIIOIHE TYJISIHHS 3 HATOMHU ITyCKY
(hoHTaHIB, TOX y CBOIX CrIOrajax BiH AETabHO 3rajye sSK BIEpIIE MOTPAIMB Ha
HBOTO 1836 p. 1 BOpyre — 1839. Cxoxwuit 3amuc Big 20 mumHs 1857 p., y AeHB
npopoka [t moer pokiiasiHoO OmKcye Bee, 0 1M00ayuB, 1 3 KUM MO3HAHOMHUBCH,
Ha spMapky B Pomuax y 1845 p. V mojeHHMKY crHiorajid He pO3TalloBaHi y
XPOHOJIOTIYHOMY TIOPSIAKY SIK B MeMmyapaX, BOHM BHHHKAIOTh Yy 3amucax
3YMOBJICHI KOHKPETHUMH MOJISIMH CbOTOJICHHS MMMCbMEHHMKA, HOTO PO3AyMaMH
(bparmenTapHi 3ragkd Tpo HaBYAaHHA Yy AKajgemii MHCTENTB, BYHTENISA
K. Bpromosa To1mo).

€ ii y «Kypnamni» i BIacHe MIOJCHHUKOBA PETPOCHEKTUBHICTh, KOJIH
aBTOp (ikcye 1 BogHOYAC €MOLIMHO IHTEpIpETye Ta OLIHIOE MOJiT HeaBHHOTO
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MHHYJIOTO, IX YacoBa BiJJJaJICHICTb HE3HaYyHa — OJMH /IBa JHI: «3aHOTOBYIOUH
CBOi Bp@XEHHS BIJl NEPEXUTOro W MOOAYEHOro, aBTOP INOJCHHHKA 3aBXIH
BUXOJUTH 3 TOTO, IO OIS, MPO SAKY BiH MHUIIE, yXke BimOynocs. Mix Hero i
4acoM 3aMucy Mpo Hei BKe € MeBHA, X0ua i He3HayHa, qucTtaHiisny [2, ¢. 33]. dus
[lleBueHka xapakTEepHUN «OCOONMBUI CHOCIO MUCAHHS JKypHalIy, CBOsS <..>
TeXHiKa», IO TIOoJATajla y 3BUYII POOUTH 3amucH yBedepi abo «paHKaMH i
OUYEBHUIHO 3a TomepenHiit aeHs» [3, €. 260], ToX Bech IIOIECHHUK IIe CBOEPiTHE
MPUTAaayBaHHS IIEPEKUTOrO0; y OCTaHHIX HoTaTkax (mepiomy IlerepOypra) —
(hikcariss BpaXeHb 1 3yCTpideld, aBTOp «IHCaB QyXe JAKOHIYHO i, <...> ImoaBaB
yume Ti BUOiIpKOBI (akTH, sKi BBakaB 3a INOTPIOHE MOHECTH IO IIMPOKOI
myomikm» [5, €. 91]. Illepuenko y «XKypHami» He mpocTto oOmpae momii st
3aMMCyBaHH, BiH iX BUOYJOBYE 1 MOJICIIIOE Y MOTPIOHY oMy cTpyKTypy. Komu x
MOBa /e Ipo MOAii AaBHiIll, aBTOP BAAETHCS JI0 CIIOTAliB, y SKUX MOXKHA 3HAUTH
cBoepigni «signe de la mémoire» — 3Haku Mam’sITi, HANPUKIAM, IYCTENs» SK
CUMBOJI 3aciaHHs (OMu3bKO 12 pasiB MOET BXKHBA€E JIGKCEMY i3 HETaTHBHOIO
KOHOTAIlI€I0 Ha TMO3HAYeHHs CBOTO Micll nepeOyBaHHs). Posnosimatoun mpo
ceOe, aBTOp BBOIUTH OJATKOBI INiKaBi CHOXKETH 3 MHUHYJIOTO: SK, HAIPUKIA,
3yctpia y 1848 pomi 3i crapoobpsimsvu y ¢opti Ha Kocapami, Komu Ko3aku-
ypansii npuitasian 1lleByeHka 3a pO3CTPIKEHOTO MOMA, MyYEHHKa 3a Bipy Ta
MPOCWIIN HOTO OJIaroCIOBEHHS.

OTxe, moneHauk Tapaca llleBuenka y mitepatypHoMy mporeci XIX cT.
CTaB  YHIKaJbHUM  SBHIIEM, [OE€IHABIIM  O3HAKM  PI3HUX  JKaHPIB
ABTOJIOKYMEHTaIIbHOT 1 XyJOXHBOI mpo3u. IlicyMOBYyIouH, 3ayBa)KMMO, IO
okpeMi (parMeHTH-crioragau y «KypHaii» MaroTh HIJIKOM MeMyapHHIA XapakTep i
Taki pUCH, NpPUTAMAHHI MeMyapHIi JTepaTypi: PpeTpPOCIEKTHBHICTb (s
CaMOOI[IHKK Yy peQIeKciix), BIAKPUTICTh Uil yuTaya (BiJCYTHICTh TOTaJbHOI
aBTOKOMYHiKallii), 3aBepIlIeHe CTUJIICTHYHE odopmiieHHs 3amnucy,
Cy0’€KTHMBHICTh y MOINISAJAaX Ha BUAATHUX CYYacCHHUKIB Ta ernoxy (aBTOpcbke
OadeHHS ICTOPUYHHX MPOILECIB 1 MOCTATEH).
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JOLEHT KadenpH BilicbKOBO-TyMaHITapHUX JUCLHILTIH
BilicbKOBOTO IHCTHTYTY TeJIEKOMYHIKalii Ta iHpopMaTH3awii
imeni ['epoiB Kpyr
M. KuiB, Ykpaina

DOJIBKJIOPHO-PAHTACTUHYHA IIOETUKA TBOPIB
OJIECA BEPJHUKA: PO3YMIHHA BEJIUKHUX I 3BHAYYIIIUX
Y3ATAJIBHEHD

Huni 3aransHOBIIOMUM € TBEPHKEHHS, III0 HAPOJIHA TBOPUICTH OYIb-SIKOTO
Hapoxy — siBUIIE HamioHaJbHE. JKUTTA B HOTO MPUPOAHMX 1 CycHiIBHHX (opmax
[IOHAWIIepIIe 3HAXOAWUTh CBOE BimoOpakeHHA y (OJNBKIOPI SAK IMBUTI3AIlHINA
OCHOBiI, y SKiff CBOEpITHO 3aKOJOBaHO €THIYHY iH(opMmamito, mo ii BUeHi
MOPiBHIOIOTH 13 mepenadero JIHK y reneruri. BusBnenns mporo komy y Gonbkiopi €
3aMOPYKOI0 BiITBOPEHHSI €THOCY, WOTO iCTOPUYHOI Mam’sTi, caM030epeXeHHS K

KyJIBTYpPHOI «IislicHOCTI» [2].
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VueHi pi3HUX HOKOJIHb CTBEPMXKYIOTh, IIO (OJIBKIOP OYB CBOEPIIHUM
(okycom, sikuii yBiOpaB y cebe 0araToBIKOBHI J>KHTTEBHH NOCBIJ Hapomy, Horo
MyJIpicTh, CBITOIJISA. Bin3Hauarouuchk nyxe cHenupiYHUMU OCOOIMBOCTIMHU
BUHHMKHEHHSI 1 1OOYyTyBaHHs, HapOIHOIOETHYHI TBOPH HE MOXYTh BijoOpaxkaTw
icTopuuHi (akTH B JeTaylsiX, TOYHO XPOHOJOTIYHO, B HUX 3HAXOASATH BUSB pedi
TITBKHM THIIOBi, 3araiibHi, ajie Taki, IO MPaBHIBHO BiZOOpakalOTh €KOHOMIUHI Ta
COIIaNbHI CTOPOHU JKUTTA TPYISAIINX IIEBHOTO Mepioxy, IXHI HACTpOi, iXHI OWIHKH
mofiit Ta ixHi Mpii. @oNBEKIIOp Mae cBiif 0COONMHUBUI TOTIISAA HA CYTh BaKIMBHX IO
y JKUTTI Iioro Hapoxy i okpemoi mroanau. He BumankoBo I. @panko BkazyBaB Ha
HapOJHY TBOPYICTH SK TJIMOOKO pealliCTHYHy, CIIOBHEHY BHCOKHX IIOYYTTiB
TYMaHHOCTi ¥ oNTUMIi3My, XyJOXKHBO OaraTy, 3 HOOIpHOIO MOBOIO — caMme IIi PHCH
HapoJHOI TBOPYOCTi, SIK TOJIOBHI i THIIOBI, CIIPHUSUIM 1EHHOMY Ta XYyJOKHbOMY
3pOCTaHHIO KHU)KHOT IIUCEMHOCTI.

Bigrak ¢onpkiop BiAirpaB Haa3BUYallHO BaXKJIUBY POJIb y PO3BHUTKY Ta
CTaHOBJEHHI mucaHol Jjiteparypu. [IpoOnema B3aeMOBIIIMBY (GOJBKIOPY 1
Xy/[OKHBOI JiTeparypd Oyia 1 3aJMIIAETBCA ONHIEIO 3  MNPOBITHHX Y
JTepaTypo3HABCTBI. Y I[bOMY MEPEKOHYIOTh HayKoBi mpari M. MakcumoBuua, M.
HparomanoBa, M. I'pymescekoro, I. ®panxka, O. Hes, €. Kupumoxka, M.
I'punas, H. I'pumrorn, JI. Mimenko, O. 'oruapa, M. Punbscskoro, M.
[Mazsxa, B.UuuepoBa, B. I'yceBa Ta iH. Y4eHi BBakKalOTh, IO BUCBITICHHA ITi€l
npoOJieMH Ja€ 3MOTY pO3B’S3aTH HU3KY aKTYaJbHHX ICTOPUKO-JTITEpaTypHHX
NUTaHb, MOBHO W TIHOOKO 3’ACYBaTH NPOLEC PO3BUTKY XyJIOXHBOI JITEpaTypH,
CIpHs€ BHPIIICHHIO TOJOBHUX IHTaHb 11  1JI€HHO-XYJ0KHBOTO  PO3BUTKY,
HAIIOHAJLHOI CaMOOYTHOCTI. BuUsABICHHS (OIBKIOPHUX DKEPET Y JIITEPATypPHOMY
mporieci BiAOYBaeThCS Yepe3 OMpPAIOBAHHS Ta aHaji3 CHCTEMH aHpPIB, TeM,
MOTHBIB, 300pa)KaJbHUX 3ac00iB, 3’SCYBaHHS MLUIAXIB 1 MHPUHOMIB 3aCBOEHHS
HapoJHOI TBOPYOCTI TpEJCTaBHUKAMH MEBHOI JiTeparypHOi Tedii. Y TBOpuOMy
BUKOPDHUCTaHHI (DOJNIBKJIOPHUX JDKEpENl KOXEH 13 MHChbMEHHHKIB 3aJIUIIAETHCS
HETIOBTOPHHM.

@antactnuni TBopu Omnecsi bepnHuka HecyTh ifei pOMaHTHYHOIO CBITY
Ho6pa, I'apmonii Ta Kpacwu, 3aknaneni y ¢omnpkiopi; gonoMararoTts (GopMyBaTH Ha
MiABaJIMHAX PAJOCTi ¥ JIFOOOBI JTIOAWHY HOBOTO CBITYy, BUUTHCS XKUTH 33 3aKOHAMH
KocMiyHOi Mygapocti. «TBopu IHCEMEHHHKA, MiAHIMAIOYHCh JO IPUTYOBUX
y3araJlbHeHb, BHCOKOI ajeropii, 3aBXXAW YTBEpIKYIOTh IE€pEMOry CBiTJIa HaJ
TEMpSIBOIO, O0KECTBEHHOTO Hadayna Haj AuIBOJILCKEM» (O. PoxHATOBCHKA). Y
TBOPYOCTI MICEMEHHHUKA PO3KPHUBAIOTHCS MPOOIEMH ICTOPUYHOT TaM SITi, MOPaJIBHO-
JTIyXOBHOTO 3B’S3KY YaciB, HAI[IOHATbHUX TPAIHIIiH.

Kpim Ttoro, y tBOpax Onecs bepnuuka 3akmageHuii HaI3BHYaHHUI
MOTEHINa]l HApOAHOI CBiZIOMOCTI, MOpaii; repoi Horo (GaHTaCTHYHHX MOBICTEH €
HOCISIMH PHC HAIllOHAJIBHOTO XapakTepy. PoOWTHM Taki BHCHOBKHM HAlOTh 3MOTY
po3BiakK BueHmX-ncuxoinoris. Tak, 3okpema O. ['yOko cTBepIUKye, IO KOCMI3M 1
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Mari3M yKpaiHChKOI Jylli € IPUKMETHOIO PHCOI0 Hallol HAI[lOHAJIBHOI IICHUXOJIOTI.
«[lcuxika Hamoro Hapoay 3aBXAW Oyna IIeApPO HAacCHaKEHa KOCMIYHUMH i
MariyHuMHU eJieMeHTaMHU. MeHTalbHICTh HAIlMX 3eMIISIKIB, IXHI HicHI i 1ymu Oynu
3BEpPHEHI JI0 HeOec, 0 KOCMIYHUX CBITHJI — COHIIS, MICSIS, 3ipOK, A0 TYMaHHOCTI
Yymanpkoro Ilnsaxy. HaBpsin um MokHa Has3BaTH IIe Taky MOTYKHY W iCTOPUYHO
TPHUBKY HalliOHAJIHHY TPAAUIIII0 MATIYHOTO JifCTBA IIJIOTO €THOCY.

KocMmiuHICTh CBITOBIOUYTTS mpayKpaiHIiB BHpaxkajgacs 1 B IXHIX
MOCTITHUX 3BEPHEHHSAX N0 HEOECHUX CBITHII 1 CHJI IPUPOAX B MICHSIX, MOCTHYHUX
MeTadopax Kazok Ta (iTocOPCHKUX MpUTY, (HopMylax IUINTENBHAX 3aKIHHAHbD
HapOIHOI MeauIuHMY [3, c. 44].

OszHaky #oro TBOpiB ONMM3BKI OO (DaHTACTUIHWX HAPOAHUX Ka3oK. 3a
Bu3HayeHHsAM Ban. IlleByyka, omucu mpuron repost B Kasli LIJIKOM 3aMiHSIOTh
OMuCH HOTO NepexHBaHb, (DONBKIOPHA (DAHTACTHKA K LIKABUTHCS NPOOIeMaMu
MICUXOJIOTIYHUMH, MPOoOJIeMaMu JFOAChKOT ayini. Onech BepIHUK yMiIo MOETHYE Y
CBOiX TBOpax OCOOJIMBOCTI Ka3KH i (ONBKIOPHOI (PaHTACTHKH. YBa)XKHOMY YUTA4EBi
JIETKO TOMITHUTH, IO TrepoiB moBicTeil (3okpema «OxousiT», «MaTtny») Bech 4ac
CYNPOBOJIXKYE Ka3Ka: PO Hel roBOpsITh, ii pO3MOBINal0Th, repoi Ka3oK J0IOMaraloTh
y CKpYTHY XBHJIHMHY, Ka3Ka TBOPHUTHCS JIFOACEKUM TapsSduM CEepIeM 1 O1aropo HuMu
CIpaBaMU ITOBCAKYAC; y Ka3Ky BIpATh, K Y KUTTH, SIK y IIpaBly; Ka3Ka €IHAE JTIOJEH
y BcecBiti; ka3ka BUXOBYE.

YocoOneHHsIM BHXOBHOTO BIUIMBY Ka3KHM Ha JIOJUHY € 00pa3 TOJIOBHOTO
repost moBicTi «OxouBiT» mecTukiacHnka CraBka, sKoro [IpuOybIii 00MparoTh IS
Ba)XXJIUBOTO 3aBIaHHs — criacinus [lnanetu KBiTiB Bin BUMHpaHHs, 60 BiH Ma€e mupe,
He3paJUIMBe Ceplie, sIKe BIPUTh Y Ka3Ky, KHBe il MyJpicTio, 00 «HeMa OiIbIIOT CHIIH,
HDK BOTHSIHE, JTFOOJIsTUe ceplie, Ta i IIie Take, sike KOXaeThes B Kasili!». Bipa B ka3ky
JoroMarae Womy OaduTH IUBO Y KBITI, *aOIfi, 3ipili; MpIATH, BIIKPHUBATA CBOE
najKe cepue HasycTpiu Jo0py, caMoMy TBOPHTH JMBO-Ka3zky. [epoi #oro
YIIIOOJIGHUX Ka30K JIOTIOMAraloTh nepeOOproBaTH TPY/HOILI, TOBOIUTH PO3IOYATy
CIpaBy A0 KiHII, BIAIPABIATUCS B KOCMIYHI Jai, 00 BIHOBUTH JKUATTS HA 1HIITUX
TUTAaHETAaX; BIPUTH, IO TapMOHIilHE XUTTA y BeecBiTi 3anmexuTs 1 Bin JlooguHm. ...

Omecwy Bepaauk, moB’s3aBIIM Ka3KOK CBIT IUTaHEeTH 3emirs i cBiT [ImaneTn
KsiTiB, mepexonye ymrava: Bipa B Hei pOOHTH IOAMHY KPACHBOIO, OJaropoIHOIO,
3[JaTHOIO /10 CaMOMOXKEPTBU B IM’S JKUTTS IHIIMX, Ka3Ka IMepelae 3 IOKOJIHHA B
MOKOJIIHHSI My/IpHI JTOCBi Hapoay, (hopMye TyXOBHO OaraTy 0COOHUCTICTb.

Kaska jxmBe Ha cTtopikax bepaHmkoBoi moBicTi-MoHONOTY «Matm» sk
BXJIMBUI €JIEMEHT CIOKETY Ul PO3YMIHHSI BEJIMKUX 1 3HAUYLIMX y3arajbHeHb. Un
HE TOMY, IO JKOJHA Ka3Ka «He GIHYAE CIAB0I0 HedOCMOUH020. B yvomy eenuxuii
sHak. OOun — wo KA3Ky mMeopsmbs auwe 1oou meopawi — omoce, He bazami, He
3paonusi, He 3104UHHI. [[pyeult — wo Ka3xka € 8iuHull 3ano6im Hapooy 6i0 NOKONIHHSA
00 noxoninus. Tpemill 3HaK — Wo HAOPA HAPOOY € gocHUCMUM copHuaom Ilpupoou, 8
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SAKOMY HEOOMIHHO, HeMuHyue eiocieaemvcsi 6ce memHe 1 Opib szkose, a
30epicaemvcst, YMHONCAEMbCSL 3ePHO Kpacu ma 0obpay [1, c. 25].

VY CBIT IUTHHU HAPOHI MICHI, JETCHIU, Ka3KU — TOW HAWIIHHIIIUN cKapO,
IO CHUH XO4Y€ B3STH Yy MDKKOHTHHEHTAIBHUH MOJIT, — HPUXOJSTh Y CBIT AUTHHHU
pasom i3 Marip’to. Came 4epe3 HHMX 3aCBOIOBAIMCS HANMYyJApILIl JKUTTEBI YPOKH
MpaBIy, BUTBHOI TBOpHYOI mpami. ['epoif MOBicTI — IOpOCHa JIFOIMHA, SKa BCTHUIIIA
moOyBaTH Ha pPIi3HUX IUIAHETax, aje 30eperiia y CBIJOMOCTI «TOW HEHMOBTOPHHMA
apoMar JUTSYO0TO CBITOCHPUIIMAaHHSY, IO JapyBald dYapiBHI Ka3KH, sICKpaBi Ka3KOBI
i7ei, nAararoun B HOTO TUTAYE cepIie, NeHb 3a JTHEM (OPMYIOUYH CBiOMICTb.

OTxe, Tepoi MOBICTI TOTYIOTBCSA «30IlCHUMU 2I2AHMCbKULL COYIaNbHO-
KOCMIYHULL eKCnepumMenm — CMeopumu egonoyilo H08020 muny, 0e 6ci meapuHu,
POCIUHU HA YOJI 3 PO3YMHOIO ICIOMOI0 — JII0OUHOI — Oy0yme 30pamati, 00 €OHaHi,
AK Kuimunu 6 cnineHomy opeanizmi[l, c. 34]» — 1 1e OOMH 3 MYJpPUX YPOKIB,
3aK/IaJICHUX 30KpEeMa y HapOJHUX Ka3Kax: JIIOJUHAa — YaCTUHA IPUpOAH, 1i rocrnozaap,
KWW YMHUTH B iM’s1 100Opa, a He moBenuTelnb cBiTy. Came noOailyiuBe CTaBIeHHS 110
TBapUH 1 BCIX JKMUBHX ICTOT y Ka3KaX € «HE3allepeuyHHM CBITYCHHSIM PO3BUHEHOL
«eKOoJIOTil» Mopaii HamuX Jajnekux npenkie» [7, c. 11]. I repod mnosicri,
MepeiMarounCh CKOJOTIYHUME TPOOIeMaMu, po3yMi€ iX HE TUIBKH SK MpoOiIeMu
YHCTOTH KOCMIYHOTO IPOCTOPY, a W SIK MpOOJeMH YHCTOTH JIIOACHKUX B3a€MMH,
JFOACHKOT Iyl («...ocumms 6 6y0b-aKomy c8imi yinkom modxce odiimucs 6e3 Myx i
cmpadicoans, 6opodicHeyi ma eusucky»). CaMe TaKUMH € Tepoi yIro0JICHOT KOCMIYHOT
Ka3Ku, Mo i TOJIOBHUN Tepoi MOBICTI ITaM’ITa€ BCE CBOE XHUTTS. A 00pa3n Ka3KOBUX
CHHIB CIIPUHMAIOTBHCS HUM SIK YOCOOJICHHS TAJIAHTIB HAIIOTO HAPOJLY.

«byno y mamepi cemepo cumnie — Acnux cokonigy... Yucio 7 — macnuse
y HapoaHid Hymeposoril. «SfcHux» — mnoctiiiauii emiteT. «Cokonmy —
IUPOKOBXUBAHUM HAapOJHOMOETHUHUH o0pa3. Haponna canTazis Hajginuma
COKOJIa-TITaXxa, [0 Ma€ TOCTPUHA 3ip 1 BHCOKO JITa€, HAIIPUPOJHUMHU
BJIACTHBOCTSIMM — BIIIMH Jap COKOJia IIOSICHIOETBCS HOro OO0KECTBEHHUM
noxo/keHHIM. «COKIJT — COHSIYHMH INTax, AyXOBHE €CTBO CBiTOOAYeHHs»[6, C.
307]. «Bin Oe3cMepTHUIA, BIiYHUHA 1 Myapui, sk caM cBiT»[4]. 3BepTar0OuuCh 0
IIbOTO BINIOrO TNTaxa Yy CBOiX MpisX, OyMKax, OakaHHSX, JIOAWHA TIparHe
3apyYUTHCHh HOTO MIATPUMKOIO, HOTO CHJIOI0, HOTO MYIpicTIO, 3IIHCHUTH IIOCH
BeJIMdHEe ¥ HenepesepuieHe, sk caM Coxiur. Ock YoMy, Ha Hally IyMKY,
MOYMHAIOYM PO3IMOBib PO HE3BHYAlHY pOIMHY 3 MarTip’l0 YIII0OJIEHOI0
cioBaMu «bByio y mamepi cemepo CuHi@ — SICHUX COKOJI@», aBTOP HaJalITOBYE
yuTaya Ha CHPUHHATTA BEIIMYHUX TMOMIH 3 HE3BHYAMHMMH JIIOObMHA. A
He3BMYaHHICTh ix Oyma y TBOpuUill mpami: Bacumbko «yinumu sikamu oymaen;
MHuKoIKa «3acigac 3epHom noisi hebecniy; CTENaHKO «8UPOCMUB CAO 30PSIHUILY,
AHIPINKO 60apums MOIOMKOM — «3A20PAMbCSL 30Pi 8 30PSAHOMY DE3MENCIHCI.

Binrak, MaTtu Bumia CBOiX CHHIB «3acBidyBaTH 30pi B HeOECHOMY
0e3MexoKi», OyTH TaKUMH, K OJKONa, 30upath «100po He it cebe, a s BCiX
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mofed, Juis BCiX CBITiB..»[l, c. 26]; «CIATH XHUTO-NIICHUIIO Ta BCIKY
MALTHUIIO», OpaTH HeOecHe MoJIe, 3aciBaTh «Horo cpibisicTUMU 3epHamMu, 00 Xk
norepey BCce HOBI — HOBI 30psiHI )KHUBa...» [1, ¢.27]; naBaTu cHary cep/eyHy,
JKUTTEBY Kary BIMXaTH Y TBOPIHHS CBOi, 00 «...0€3 KBITOK ITyCTO Ha IUIaHETax,
xara HelpuBiTHA 0e3 KapTHH, CXiJl COHIA CyMHUH Oe3 Oarpstaux Gaps»[1, c. 27];
JIOTIOMAraTy JIFOASIM — HaBYaTH IX 100pe JKUTH; 1 caMOMy BUHTHCH, OO Y TPy,
B MM3HaHHI, B TBOPYOCTI BiIKPMIIACh KOKHA TaifHa i cTana SBHOIO; MAaTH BOTHIHY
IYMKY, IIIO BiIKpMBAa€ ITWBOBIDKHI CKapOM; 3BOIWTH MicTa SICHI, 4yIOBi cema, y
SKUX OUIIIOTh, POXKEBIIOTHP MapMypoBi Tajamy, Ka3KOBi, IPEKpacHi CIOPYAH;
3amumaTH Tmichus cebe YYHIB TONyM SHUX, 3aKiafaTh iM y JAymy pamicTe
TBOpyOCTi [1, c. 28].

I xomu «apyxHy ciM’ro OpaTiB 3 MaTip’10 KOXaHOIO» PyHHY€ MiJICTyIHUHA
BOPOT, & CHHU 3MIHIOIOTHCS B UyKill CTOPOHI 0 HEBII3HABAaHOCTI, MaTH BHpYILIAE B
JIaJIeKy JI0pory, 1100 MOBEpHYTH AITSAM HaM’STh 1 paxicTh BUIbHOI TBOpUOI mpari. |
Jornomarae i y 1bOMy pifiHa MiCHs, 00 Marouu «30BHILIHIA BHpa3 BHYTPIILIHHOTO
CBITY YKpaiHCBbKOI moauHu»[7, c. 26], K CYTHICTh YKpaiHCBKOI Ay, HapoJHa
MICHsI, IK MaTEepPUHChKA MOJIUTBA, A€ HAJII0 HA MOPATYHOK i3 4y>KMHCHKOI HEBOJII;
BYHTH MipKyBaTH, JOXOAUTH BIACHUX BHCHOBKIB 1 Ha Iiif MiACTaBI MiJIECIPIMOBAHO
IATH.

CnocrepexxeHHsI HaJl CTHIICTHYHIMHI OCOOJIMBOCTSIMH TBOPY AAIOTh 3MOTY
KOHCTaTyBaTH, II0 OOpPa3HICTh PO3MOBiAl OJHM3bKa 10 HApPOIHOTOSTHYHOI: aBTOP
4acTo BXKHMBAE MOCTiHHI emiteTu ( «I Oy10 y Hel cemepo CuMig — SICHUX COKOIBY),
MECTMBI CIIOBA («OsAKY6aIU 3eMauyi pioniuy), iHBepcito («6yuni benkemu OCIHHAY,
«8i0 CKpOMHOCMI GenuKkoi, ... GI0 CAMO3DEHeHHs GelUYHO20», «3a JACKY
MAMEPUHCHKY», «MeOU XMIIbHI», «0iou cugoyciy» ma iH.), Ka3koBi MeTtadopu
(«Bozonv necmug mene Hespumumu nOMoKaMu menia, mpiwas, AK OIUCKABUYA»),
MOPIBHSHHS («GLIbHI, IK NMAXU HeDeCHi», «KPACHI, 5K 30pPsi CEIMAHKO8A», «(MEMKI,
K bruckasuysy»); BAXKIUBY POJIb Bifirpae rinepbona («A sk edapums Moiomox ma
ROCUNTIIOMbCA ICKPU — MO 00PA3Y JiC 3A20PAIMbCA 30Pi 8 HEOECHOMY De3MeACIHCIy),
BHYTpIITHE XYJOXXHE 00paMIiIeHHs (CIoBa BASYHOCTI Matepi 3a 11 HayKy, HAIIPHUKIIAJ,
«l 3a mi neckazani m06i yymms s 0sakyrw moobi, mos Mamu, mos cuHboOKa
yapisHuye...»), O 3By4YaTh, K pe)peH y MICHI; MOBTOPH CIIB, SIK ¥ TyMi («...He 0710
0 Kinys-kpaioy, «3anevanunaca-zacymyeara Mamu, 3ibpanacs 6 nymv-00pozyy,
«XKoana-scoana Mamu — mema!»)ta iH. MoBa mOBicTeH HacHYeHa MOCTIHHUMHU
emitetamu, MeTagopaMu, MOPIBHIHHAME — TUMH XyJOXKHIMH 3aco0amu, 10 poOIIsATh
Horo TBOpH YUTa0EIIbHUMH, SICKPABUMH, 3pO3yMIJIMMH, 3aXOTIIMBUMH.

Y  XyA0XHBOMY TBOpPi, TIPO30BOMY 1 TMOETHYHOMY, CHMBOJIYHI
00pa3u(oIHIM 13 CHMBOJIIYHHX 00pa3iB MOBICTi € 00pa3 MaTepi — BoOJOIapKu CBITY,
o0pa3u CHHIB — SICHHX COKOJB), HECyThb NeBHI inei, 30yIKyIThb MOYyTTS,
HAIITOBXYIOTh Ha MEBHI JyMKH, BUKJIMKAIOTh acouiallii, CIPUsIOTh MOUIYKY CHHTE3Y
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ChOTOJICHHUX OONMIoYMX TmpoOsieM i3 HeNmepexXiIHUMH BIYHUMH HAapOJAHUMHU
LIHHOCTSIMH, JIO TBOPEHHSI B CBOEMY JKUTTI peyel BETUYHHX 1 3HAYYIINX

BBeneHa y TBip KOCMiYHa Ka3Ka, sIKy TOJIOBHHUH repoil MoBicTi mam’stae Bce
CBOE XHTTSI, 00 HAPOAMIACH BOHA Yy rapsidiOMy MaTE€pUHCHKOMY Ceplli, JOIOoMarae
PO3KPHUTH CUMBOJIIKY 00pa3iB. Y TOMY Ille OJlHa BEJIMKa HapOJHa MY/ApPICTh — yepe3
Ka3Ky HABUMTH OauWTH HAMIiHHIIIE Y CBIiTi, TROPUTH AOOPO, TIOOUTH JTFOIEH.

JloBeneHo, IO CUMBOJM HAaOyBalOTh SCKPaBO HALIOHAIBLHOTO XapakTepy,
OCKUIBKH II€ 3yMOBJICHO OCOOJHMBOCTAMH IPHPOTHOTO OTOYCHHS, YMOBAMH JKUTTS
Hapoxy. CaMme B CHMBOJIAX HEpIiIKO BigOWBAIOTHCS HApPONHI TpaaWmii, 3BHUAi,
oOpsimu, BipyBaHHS, 3pEIITOI0 pIiBEHb HaIiOHANBHOI cBimoMmocTi. CroBecHa
CHUMBOJIIKA HAapoJy BHCTyNla€ BaXJIMBUM YHHHUKOM TBOPSHHS HaliOHAJBHO-
KyJIbTYpHOI KApTHHH CBITY.

KaskoBi MotuBH onBiuHOi 00poThOu IlpaBaum 3 KpuBmor, 1110
TpaHcopMyBaB y CBOEMY TBOpI ITHUCBMEHHHUK, NEPEKOHYIOTh CKUIBKH 3JJ0POBOTO
OyJI0 B HAPOJHUX YSBJICHHSIX PO MOPalb, KYJIbTYPY, MHCTELTBO, IIPO XUTTS B YCIX
Horo BuMipax. Y CyCHUIBCTBI, Jie¢ MOpallb i €THKa HiBENIOIOTHCS, CHPOLIYIOTHCS,
MparMaTu3yloThCs, MICBMEHHUK XO4e IEePEeKOHATH, 110 HapojaHa Midoioris Hece B
co0i 0araToBIiKOBI 3HaKH OYTTS JIFOJCTBA, 3HAKH, SKi 3aCIYTOBYIOTh Ha JYXOBHY
pealimitariro.
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CYTHICTB, Ty, WO 30yIUKY€, XBUIIIOE, Haauxae, sanamoe» [6, ¢. 239]. K.-I. IOur
BIZIHOCUB AyX 1O MCHUXIYHOTO ()eHOMEHY i BBaXkaB, IO BIH «IPYHTYETHCS Ha
YCBIJJOMJICHHI NIEBHOTO aBTOHOMHOTO NpaoOpasy, SIKMH MepeacBiIOMO ICHYE B
YHIBepCaNbHIN CXWIBHOCTI JIOJCBKOI MCHXIKW» [6, c.244]. OgHuUM i3 Takux
BUSBIB (DEHOMEHY JyXy y BHTBOPI MHCTENTBA € apXeTUI CTaporo Myzpeus
(MyZmporo cTaporo), KOTPHUH «3aBXIM BHHUKA€E, KOMH TEPOH ONUHAETHCSA Y
BaXKKill cuTyarii, 3 IK0i HOr0 MOXKYyTh BU3BOJIUTH TUTBKU IPYHTOBHI PO3IyMH a060
IIacIMBHNA BUHAmOK» [6, c.247]. V miTepaTypHOMY TBOpPiI apXeTHI MYIPOTO
CTaporo 3a3BU4Yail € BiZOOpakeHHAM TIMOOKHX pO3IYyMiB aBTOpa, MOTO
¢dinocodyBanna. Ileft apxeTwm NPOCTIIKOBYETHCS B PIHHX JIITEPATYPHHUX
eroxax Ta kKaHpax sSIK yKpaiHChKOTO, TaK 1 CBITOBOTO MMChMEHCTBA.

ApXeTUnu Ta apXeTUIOBI MOTHUBH B YKPaiHCBKIM HOBEJICTHII KiHII
XIX — nmouatky XX cTOINITh, 30KpEMa y TBOpUOMY J10poOKy Mapka Uepemunay,
Bacunst Credanuka, Onbrn KoOWJISHCHKOI, MLIKaBJIATH JIITEPaTypO3HABIIIB
(C. Augpycis, . I'apacum, O. I'miman, JI. T'op6omic, P. ITixmaners, C. Xopo0,
C. Kupuiiok Ta iH.) MEPEBaAKHO Yy KOHTEKCTI Mi(DOTIOSTHKH Ta E€THOCCTCTHKH.
31e0UIbIIOro y MoJie 30py MOCTIMHUKIB MOTPAIUIIA apXETHIIOBI 00pasu, M0
MaloTh (POIBKIIOPHY OCHOBY (3eMJIs, IiM, poca TOIIO), IPOTe AyXOBHHIA (heHOMEH
B YKpalHCBKiIdH HOBEN, SBICHHH B apxeTUN MyApOro CTaporo, y
JiTEepaTypO3HABCTBI 1Ie He OyB BUBUYEHHHA. MeTa MpOIOHOBAHOTO TOCTIKEHHS —
BISIBUTH 1 TIpOAHANI3yBaTH apXeTUIl MYAPOro CTaporo B YKPaiHCHKIH
HOBEJICTUIIl SK BiAI3EpKaJCHHS JTyXOBHOTO ()EHOMEHY TBOPYOCTI TOTO YH
IHIIOrO aBTOpa, Horo ¢inocodyBaHHs, OCOOIMBO B KOHTEKCTI HaI[lOHAJILHO-
BU3BOJIBHUX 3MaraHb YKpaiHIliB Ha 371aMi MHHYJIMX CTOJITb.

VY HoBemi Mapka Yepemmmau «Kap6u» (1901) nokasaHo KyxoBHe
CTaHOBJICHHsI TOJIOBHOTO Teposi. BHyTpiliHI 3MiHM BigOyBalOThCS BHACHIJOK
MEBHUX IMOJiH, KOXKHA 3 SIKUX 3aJHUIIAE TIHOOKHH CITiZ Yy CBIIOMOCTI TIepCOHAXA,
«kap0Oye cepiey. [Toaii B HOBeII BIAMOBIAAIOTH (haKTaM i3 KHUTTS MUCHMEHHUKA.

Honii qurraCTBa Ta FOHOCTI [lerpuka (mepeOyBaHHA B dina, CIyXaHHS
3MaJKy HapOJHUX ITICEHb Ta Ka30K, B/ 13]] HA HAaBYaHHS B MICTO, cMepTh 0abyci)
YTBOPIOIOTH HE JIMIIIEC 30BHIITHIN, a i BHYTPIIIHIHN CIOKET, TOMY IO aKyMYITIOIOTh
B JyIIi reposi NEBHI NMEPeXHWBAaHHSA Ta eMOllii, 0e3IocepeHbO BIUIMBAIOTH HA
(opmyBaHHS Horo uUTTEBOI no3uilii. PopMyBaHHS KHUTTEBUX OPIEHTUPIB TePOs
— I TPOXO/UKEHHS HUM IICUXOJIOTIYHOI IHIIiamii, y Tmporeci sSKOi JIFOJiHA
BiIKpHMBa€e B cO01 MOXKJIMBICTH PyXy B HalPSMKY JIO0 CBIIOMOCTi. Y HampyXeHHH
MOBOPOTHUH MOMEHT I[leTpHKOBOTO JXKHUTTS HOMY JOIOMarae Iimaych, KOTPUi
HaBYa€ HOTO 1 mepemae AYXOBHUH chagok. Ll ponbs mimycs mae mifcTaBu
PO3IIISIHYTH HOTO 00pa3 sIK apXEeTUIl MyAPOro CTaporo.

Hinyce 3abupae mayoro 3 oMy 0aThKiB 4epe3 MaTepiaidbHiI HECTATKH B
cim’i. Jlopororo o cBoro nomy crapuil Hece IleTpuka depe3 ropy Ha Iiedax:
«Ilixg ropy B34B AiJ BHyKa Ha KOPKOIIi, 80K HE TOKOTUBCS HA/IOJHHY, SIK S0JIyKO»

100



[5, c. 25]. Cxomxenns Ilerpuka Ha ropy HaTskae Ha HOBUIl eTam Horo >xuTrd. 3
TOYKH 30py IICHXO0aHalli3y ropa «€ METOIO MAaJIOMHHITBA 1 CXOJPKEHHS, TOMY BOHA
4acTo TCHXOJOTIYHO BTLTIOE camicTe» [7, c. 300]. P.IlixmaHels BBaxkae, IO
«miocemanTuka "JlinoBoi ropu" BH3HAYMIa TOJIOBHI CMHCIIOBI W CTPYKTYpHI
KOOpAuHAaTH ecteTukd Mapka UepemimHHu. AJpke camMe TYT BiH OBOJIOJIBaB
mysterium  fascinans  [3auapoByroya  TaEMHHI]  TPIIYYCHHS 10
TPaHCICHICHTHOTO, CyTHICHOTO OyTTS <...>» [3, c. 231].

IlepeOyBanns Ilerpmka B Xari Jima Haraaye Ka3KOBHH MOTHB
MOTPAIUISIHHS Teposi B XaTWHY, NIeé MyIpWUH CTapuil BUIPOOOBye HOro, Harouu
pi3HI 3aBOaHHA, a MOTIM BHHATOPOMXKYye. IIeTpHK TeX OTpUMYye 3aBHAHHS Bij
migycst: «Jim mocagmB ¥oro Ha KoJjliHa 1 yBaxaB, abuW B Ie4i TOPIIKH HE
1o30irajiny», a sk BUHAropoay XJIOMeLb OTPUMYE «COIIBKY, 1 MOCTUIbLI TyOleHi,
Ta OHYYKH 4yepieHi» [3, c. 25].

HaiironoBHimrorw (yHKIIE€I0 apXeTHILy MyApOro CTaporo € Te, 10 BiH
«JIoroMarae oTpuMarH iHpOpMalliio, siKa 3TOJUTHCS T'ePOI0 B HOTO MOJOPOKaX)»
[7, c.301], «monepemkae repost mpo HeOE3MeKy, M0 YaTye Ha HbOTO, MOcTayae
foro HeoOXiMHUMHU 3ac00aMu, 11100 3yCTPITH i y Bceo3opoenHi» [7, ¢. 302]. dus
[erpuka Takor iH(pOpPMAIIi€IO € PO3MOBIAb [ia PO TePOiYHE MHUHYJIC HAPOIY:
«IlokazyBaB MajbLsIMH MalbOBAaHUX CTPUIBIIIB HA KOMHHI Ta W pO3Ka3yBaB, SK
BOHH TaTapiB Ta OaradiB pi3amm, CMOJOK oOKamyBamm» [5, c. 25]. 3a cmoBamu
M. l'onsgHNY, «HE BUMAAKOBO Y TEKCTiI XJOMYHKOBI HE 0AaThKO PO3IOBIAAE MPO
CTPLIBLIB, a i, AKWH "Ommkde" 10 mpadacy, 0aunB AaBHINI GopMu HOTO BUSBY,
a BXKE CTPLIbLI K KOHKPETHI, OpeyuenIieHi iJjel HallITOBXYIOTh I'eposi Ha YsIBJICHHS
TOTO, 110 OYJI0 710 HUX, IIUX CTPLIBIIB, — HE JIAIIC MaJIbOBAHUX, alic TICPE UM 1
peaNbHUX, CIIPaBXHIX, SKI BiJIaBaIM KOMYCh 32 KpUBJY (32 HaHeceHi KapOu)»
[1, c. 281].

VY TekcTi HOBEJIM MalbOBaHI CTPLIbI, Pa30M i3 JIOBUMH PO3MOBIAIMH
MO repoidHe MUHYJIE, BIiATBOPIOIOTH ICTOPUYHY HaM’sITh HAPOAY, CIIUIBHUN Mid.
Y pos3moBimAX [ima BHUSBISETHCS OAHA 3 TOJOBHUX OIHAPHUX OMO3HIIN
Mi(oTOTI9HOT MO CBITY: «I0OPO — 3110», AKY BTUTIOBAIH «CTPUIBII» (HOOPO),
o 6oposnucs 3 Boporamu (3110). [leTpuk Takox crpuitMae MiHCHICTH BiIIIOBITHO
0 MiigHOTO TPOTHUCTOSHHS J00pa i 31ma. ['ope 1 kpuBay (3710) B AMTAYIH ysBi
BTUTIOIOTh KapOM — «TeMHI BOPOTH», SIKMX MOXKHA JIETKO, MOB y Kas3Ili, 3HULIUTH
(«ek KymuTe MeHi cTpib0y, TO 51 TOTI KapOu BHCTpiero 1o 1o nadu!» [5, c. 27]).
Y nmopocnomy Bimi midosoridHa Moaenbs 00poThOu J00pa 3i 3I0M BIUIMHE Ha
(hopMyBaHHS JKHUTTEBOTO KPENO Tepos, KOTPHUH 3r0A0M YCBIIOMHTH, II0 KapOH
(JTfoZIChKi  KpWBIM) Ha HOTO CepIll «HIKOJW HE 3aroiTrbcs 1 HE 3apOCTyTh
MaHCBKUM cajom» [3, c. 30].

3a crnocrepexennsm K.-I. IOura, «crapuit Myapens» 3 sSBISETBCS K
Mar, Jiikap, CBSIICHUK, YIUTENb, mpodecop, i abo ska-HeOyIb iHIIA JIOIWHA,
mo Mae aBroputer» [0, c.245]. Taky QyHKLiI0O BUKOHYE apXeTHI MYJAPOTO
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craporo B HoBeni B. Crepanuka «Bona — 3emmsn» (1922), sBieHuil B o0Opasi
Cemena. B ycra 1poro mepcoHaxa aBTOp BkIaaae ¢irocodiro 3emii, ska €
JEUTMOTHBOM Maike BCi€l TBOPUOCTI NHUChMEHHHKa. HoBeny NHCbMEHHHK
MPUCBATUB CBOEMY 0aTbkoBi — CemeHy CTedaHuKy, MOXKIIMBO TOMY i TOJIOBHUM
MepCOHaX TakoX HazBaHUH CeMeHOM, a caM aBTOp nucaB, o «BoHa — 3emms —
me po3moBa Horo Oatpka Cemena 3 yrikadamu 3 bykoBmam. Ili dakxtn
YMOXXJIMBIIIOIOTh TPHUITYIIEHHS, MO y TBOPI apXETUN CTaporo akTyami3ye
«TIO3UTHBHUI» KOMIUIEKC 0aThbka NHCBMEHHHMKA. 3a crocTepexeHHsM lOHTra,
«BHI 6aTPKOBOTO KOMIUIEKCY Ma€, TaK OM MOBHTH, “IyXOBHHIA~ XapakTep, TOOTO
Bi o0pa3dy OaTbka HAYyTh BHCJIOBJICHHS, BYMHKH, TEHJCHIII, CIOHYKAaHHS,
MOTJIANM 1 T. iH.»; «y OLIBIIOCTI BHIAJKIB II€ IMOCTAaTh CTApPOTO UYOJIOBiKA, sKa
CUMBOJII3YE (akTop “myxy”» [6, c. 244]. Came TakoIO IIOCTATTIO B HOBEJIi € 00pa3
CeMeHa: BiH Mae JyXOBHY CHIy, SIKy Iepelae JIOISM, KOTpl MOKHUHYJIU PifHi
JIOMIBKH.

CeMeH NPOMOBISE BaXIIMBI CJIOBAa, KOJIM MO0 TOCTI BiI4yBalOTh
HCBIICBHEHICTh y MalOyTHhOMY, i1 II¢ TIEPEKOHYE B TOMYy, HI0 Iieldi oOpa3
BigoOpaxae ayxoBHuil geHomen Credannka. AJDKe «apXeTun JIyxy B oOpasi
Jro/ielt, THOMIB 1 TBapWH BUHHUKAE 3aJIC)KHO BiJl OOCTaBHH y THX CHUTYAIlisX, KOJIH
KOHYE MOTPiOHI PO3BaKIMBICTh, PO3YMIHHSA, UyHHA TOpaja, pilleHHS, ies i T.
iH., sIKi, OHAK, HE MOXYTh OyTH 3p00JIeHI BIaCHUMU criamm» [6, c. 245]. I Taky
nopazny Brikauam nae CemeH: «BepraifiTucy Ha CBOIO MHEKOHBKY 3€MIIIO, a TaM
Oyne Bac Bor OmarocnmoBuTm i Ha mmbeHHmi...» [4, c.242]. Tak camo mo-
¢inocoderkn Myaporo € nymka CeMeHa MOAO0 XaTH SIK OHTOJOTTYHOTO MOJIYCY
nronuHn: «CTapuii ntax Hadl THi3la CTaporo He IOKHIAe, 00 HOBe 30yayBaTH
BKe He rojieH. bo Jinmie, abu €ro rojioBa y cTapiM THI3/1 3aCTHIIIA, SIK Y SPY MPH
qyKiid moposi» [4, c. 241].

[Topaga Cemena nomnomarae BTiKadaM IIOBEPHYTH O CBOTO PiJHOIO
JIOMY 1 THM CaMHUM 3PO3YMITH CEHC BJIACHOTO OYyTTs, K€ HE MOXKE «BiIOYyTHCS»
mo3a MekaMu pifgHol 3emiti, xatu, MOBH. Ll micis CeMeHa, a TakoxX Te, IO BiH
BTUIIOE MpooOpa3 O6aTbka MUCHMEHHUKA, ONPHUIBHIOE Y TBOPI apXeTUI MYIpPOTO
CTaporo.

Sxmo CeMeH y CBOIX po3ayMax IPOTOJIONIY€E BCEIIOACHKI iICTHHH OyTTS
JIOAWHY, SIKE HEMOXIUBE 0e3 PimHOi 3eMili i OMIBKH, TO IEPCOHAXX HOBEIH
B. Credannka «[in I'punp» (1925) Bincroloe ykpaiHChKY HalliOHANBHY inero,
SIKy TIparfe JOHECTH JI0 CBIJIOMOCTiI CBOiX OJHOCEIBIIIB 1 HAIAKIB, MO BKA3yE
Ha IPHUCYTHICTHP y LBOMY 00pa3i apXeTHiy MyIporo CTaporo, JTyXOBHOTO
¢enomeny astopa. Jinm I'pums OyB AaKTHBHMM YYaCHHKOM CYCIIJIBHO-
MOJIITUYHOTO KUTTS, BUCTYIaB Ha BidaxX i1 J0 KIiHIS JKUTTS 3aJMIINBCA BipHUM
cBoiM mepexoHaHHAM. Leil mepcoHax € BioOpaXKeHHAM HE3JTaMHOTO JyXy CBO€EQ
HAIil: «IIe-M AyXHid, TOXO0XKY IIe M0 CBOi 10po3i, 60 Maro 100poi, TackaBoi aymri
B c0o0i MoBHY mazyxy» [4, c. 259].
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Jin I'puis momupae 3 Biporo B Te, 10 HEJAPEMHO HOT0 BHYKH IPOJIHIH
KpoB 3a Ykpainy. ToMy nuimae BiH mMar moJisi, «abu, sk OyIyT 3ropTaTtd KiCTKH
Hammx CTpuIbLIB y KynH, TO a0u i 32 MEHE XTO TaM 3rOpHYB KiJIbKa JionaTt. Aje
BHCOKO, 00 Ha THX KOCTSX 3al[BUTe Hama 3emis» [4, c. 261]. 3maTHIiCTh amima
I'puust 10 mpopouTBa € pPUCOI0 apXeTUIly MyZAporo craporo. Bin 0aunthb
MaiiOyTHE CBOTO HapoxIy («3alBiTe HAIlIa 3eMJID»), & TAKOXK Bragye CBOIO CMEPTh.
MoTHB TPOJOBXKEHHA pOXy 1 Tepemadi MyApOCTI HACTYIMHOMY IIOKOJIIHHIO
CBIYUTH TIPO HASBHICTH y HOBEJI apXeTHITy MyAPOTO CTApOTo. 3a >KUTTS IiIOBi
I'purro Tak i He JOBENOCS BTIIMTH CBOIO MPilO PO COOOPHICTh YKpaiHHU, OTHAK
i ToMHupae 3 BIpOIO y BigPOMKCHHS CBO€I JAepkaBH. MOTHB MalOyTHHOTO
aBTOp TIepenae depe3 XyOOXKHIO JeTamb: mia [puip, poO3MOBIAOYM 3
MPOJIOBXKYBAaYEM POJIy — MAJICHBKUM OHYKOM, TPUMAE Y pyKaX 3elIeHy raiy3Ky.

ApXeTun MyIporo CTaporo 3akoJoBaHO B o0Opasi Jlasaps B HoBeni
B. Credannka «Poca» (1927). Lleli mepcoHa)x Ha CXHJI JIT OCMHCIIOE CEHC
BJIACHOTO JKUTTA 1 MaiiOyTHe cBoix HamankiB. Sk 1 «/in I'puup», HOBena
CTaHOBUTH MOHOJIOT-p0o31yM craporo Jlazaps, KoTpuii pO3MOBJISIE 3 POCOIO.

Jlazap BimuyBae MmeradizuyHUil 3B’A30K 13 TPHUPOJOI0, HOro OyTTS
TPYHTY€THCSl HA MPafaBHIX OCHOBaX yHIBEPCYMY, — COHII, POCi, III0 € 03HAKOIO
apXeTHUITy MyApOro craporo. /1o COHII 1 pocH BiH MOJIUTHCS 32 MaOyTHE CBOTO
poxy: «<...> poca, TBOS JJOHbKA, HE Ma€ BKE€ HA MEHI IO MHTH, CaMi KOCTH. Ale
B MEHE BHYKiB Oarato. Poca Mae xoro ob6auBaTé cBOIMH HepiiaMH. A TH, Mamo
Halla, sICHe COHEYKO, BCE OJIarOCIOBH X A0 CHimaHKy» [4, c. 283]. Hamanku
Jlazaps po30ymoByBaTUMYTh MaiiOyTHE CBOET JEp)KaBU 3aBISIKA TUM TyXOBHUM
LIHHOCTSIM, SIKi BiH J1aB 1M y criaiok. ToMy niepcoHax yrneBHEeHui, 110 10t HOro
OHYKIB Oyle Kpaiioro, poca Bxe He Oyae ix «mutm», sk Jlazaps, a Oynme ix
«obnuBatH cBoiMu mepiaamu» [4, c.283]. Brimoroum Horo izeamu i wmpii,
Hall[aJIK{ CTaHYTh HOTO JyXOBHUM HPOJJOBKEHHSM.

Hociem icTuHM, HalllOHAJIBHUX iJ€aliB € TIEPCOHaX JIPUKO-
tdinocoderkoi HoBenn O. Kobunsaepkoi Jymu crapukay (1903). Teip HanmcaHo
y ¢opMi CHOBiIi-3aMOBITY TOJIOBHOTO IEepPCOHaXKa, KOTPUH Mpo cebe TOBOPHUTH
Taki cioBa: «<...> K OAWHOKHH Ny0 CTape3HHH y MOJIOJOMY JicKy, i 6ady Bci
foro Bepmky, 60ady pyxu Horo B Oypi i TOHKI 3BOPYIICHHS B IOTITHUX XBHIIAX
cBOixX» [2, €. 586]. s meTadopa-mopiBHIHHS KUTTEBOI MyAPOCTi CTApOTO, Bi3is
MaiOyTHBOTO CBOIX JiTeH 1 OHYKiB, 00 «KOXHMH, III0 MEPEXOANTH Y BIUHICTB, €
BIlIlyHOM...» [2, C.587], mae MmiACTaBM TIyMa4yWTH I 0Opa3 sK apXeTHN
myaporo craporo y TBopuocTi O. KoOwmsacpkoi. ®imocodebki  po3mgymu
aBTOPKH, 11 JyXOBHHMI ()EHOMEH, SIBICHUI B O3HAYEHOMY apXeTHIIi, YBUPA3HIOE
Ccy0’€KTUBHICTH OTIOBIi.

Cepen HACTaHOB CTApOTO CBOIM HAaIaJKaM HAWTOJOBHINIMM € 3aroBiT
maMm’ATaTH CBO€ HaIllOHAJIbHE KOPiHHSA, CBill pif i [Kepeso BIacHOI TyXOBHOCTI —
pimHy micHio: «[yAmiTe 3a co0OI0 M HE cTpaThTe 3 OUYEH Te 30JI0TE MAacMo, IO
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B’sDKe 11 10 MeHe, a Bac JI0 Hel — 1 TUM JI0 Hapoay Hamioroy; «CriBaiTe Ti MicHI,
110 s X TUTHHOIO CIiBaB, IO Nepenas iX MaTepl Balliid, a BOHa repejana ix Bam,
a KOJIM Bac JIOJsl PO3KMHE OyTHO TYT 1 TaM, — MO ICHSAX TUX Mi3Haere cebe, i
Bi/DKHMBE i MaTu Bala, i JiJ, i npajif, i BCi mpuHANEKHi 10 Hac...» [2, . 592].

Otxe, B ykpaiHChbKiii HoBenmicTuul KiHI XIX — mouatky XX cTONiTh
apXeTHIl MYAPOTO CTaporo BimoOpakae (imocodyBaHHS NMUCHMEHHHUKIB IIOIO
CeHCYy JIONCBKOTO OyTTSA, BIACHOTO HAINIOHAJIHHOTO CaMOYCBiTOMIICHHS.
[IprkmeTHO, IO HOBENH, Y SKUX aKTyai30BaHO BKa3aHUI apXETHII, IIEPEBAXKHO €
JPUKO-HACTPOEBUMH, BOHM HAIMCaHi y (OpMi CIIOBiZli TOJIOBHOTO NEPCOHAXKA,
fioro mepexkwBaHb 1 cmoramiB. Taka Cy0 €KTHBHICTH OIOBiZi YBUPA3HIOE
IyXOBHHUH (DeHOMEH aBTOpa, SIBICHUU B apXeTHumi Myaporo craporo. [lepconaxi,
y KOTPHX 3aKOJOBaHO apXeTHIl MYAPOTO CTaporo, CIOBIIYIOTh BCENIOACHKI Ta
HAIllOHAJIBHI ICTUHH 1 IEPEAAIOTh X CBOTM HAIlaJKaM.

MoTHB MaiiOyTHROTO 4acToO yBHpa3HIOe 30j0Ta OapBa. Tak, y HoBeli
B. Credanuka «Poca» pediiekcii mepcoHa)xa CyMpOBOIKYE «COHIIE, IO 3IHIILI0
K 3050T0» [4, . 283], mix ['puuk 3ragye onHOro i3 «cBOIX cBiTHX» — DpaHKa, «3
TaKUM SICHHM YOJIOM, SIK COHIIE», & «MOJIOZI BUEHI OYJIM KOJIO HEero Taki IECITHBI
1 sicHI, AKOM BiH KOXIOMY TOKJaB 30JI0TE KoJjicie Ha rojioBy» [4, c.259]. B
HoBeni «Jlymu crapuka» O. KOOMIAHCBKOI «30J70Ta HHUTKa» € CHMBOJIOM
IYyXOBHMX 1 HaIliOHANBHUX if€ajiB, JOKA BOHA INPOXOIWTHUME 3 TMOKONIHHSA B
MIOKOJIIHHS, JOTH )KUTHME YKPaiHCbKHI Hapo[I.

[TpomonoBaHe MOCHIIKEHHS JONOBHIOE BIiZIOMOCTI TPO YKPaiHCBKY
HoBeny KiHid XIX — moyarky XX CTOJNTH Ta HAKPECIIOE ACIIEKTH BUBYCHHS
YKpaTHChKOT HOBEJIICTHKHY Y IIAPHHI apXETUITHOT KPUTHUKH.
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Ouabra MaTBeeBa

K. (IO H., HAyKOBA CHIBpOOITHHUIA BTy KIACHYHOI YKPaiHCHKOI JIiTepaTypu
Iacturyty miteparypu im. T. I'. IlleBuenka
M. KuiB, Ykpaina

YKPATHCBKE CEJIO 11 IOJIOBUHHU XIX CTOJITTS B XY/10KHIMA
PELIENIIi TAHACA MUPHOT'O

[Tanac MupHuii — BunatHuit npozaik XIX crt., sikuid y cBoiif TBOpYOCTI
pO3po0IIsIB 3acagHUYy MPOOJeMy OIMO3MINI ceida W MICTa SIK CBOTO/4yKOro
npocTopy, 110, Ha aAyMKy JI. YiikangoBa, CTaHOBUTH BiJJI3EpKAJICHHSI POCTOPY
KOJIOHIT Bif moOyToBoro 1o MertagizuuHoro BUMIipy. CHUMITOMAaTHYHO, IO
MupHuii miOKpeciIeHO BOpPOXKE CTAaBUThCS IO MicTa, IO IOB’A3aHO 3 HOTrO
HapONHUIBKIMH TIOTIAaMH. Y TBOpax IHCBMCHHHK PENpPE3CHTYE MiChKe
CepelloBUINE SK PE3UACHIII0 OFOpPOKpaTii, MPOCTip eKcInIyaTamii, KoMepii,
JIOMiHYBaHHS CYIUIbHUX MEPKAHTIJIFHUX IHTEpECiB, TOMi SK MHPHIBCHKE CEJIO
MOCTae CaKpabHIM OJYXOTBOPEHHUM i MOpajbHO CrpaBemIuBHM cBiToM. Came
TOMY BiH ITMCaB IO CBIii pigHMI Kpaii, HeBenuke MicTeuko ['aasde it mpuierii
JI0 HBOTO ceJa, 3 TaKOK JYNIEBHOI TEIIOTOl: «Bynuina KpacyroThesl Ha Topi,
BUJIMBISIIOThCSL Ha CBOIO Kpacy y Ilcnosi Boau. ITimHsBIIMCH Ha KpyTy TOpy —
yxke # [agsiue BugHo. UnM nani MU HaOMMKaIHMCs A0 PIAHOTO MicCLs, TUM s
Jy’K4e OjiaraB MalTajipa noransTi KoHeit. OT yxe 3-3a ropH Ta JIiCiB 1 MiCKH, 110
KOTpHUX pixkeThes [1cio, 3a0iTiii; OT 1 caM BiH CBOEID CHHBOIO XBUJICIO 3aJICIIB;
nmani 3asp’s (ogHa cropoHa [amsdoro) BHAHO, Y cagkaX BOHO XOBAJIOCS; IIE
Jlali — i CBOs Xara, 3 BHCOKOK) COJIOM STHOIO OCEJICH0, MaHSYIIa Yy BIYYIO i, SIK
MAarHiT, Tarma g0 cebe. Och 1 ymumi mnoumd, 3Hakomi OyaumHKH. Jleski Bike
MOCTAPLIH, JesKi BaJSIThCS, a Jeski 3HOBY moOysoBani» [3, ¢. 32]. o Toro x,
CUTBCBKY TpaIio y TBOpax MUPHOTO MPEnCTaBIeHO SK IUIAHOMIpPHY, YECHY,
NIOB’sI3aHy TepelyciM i3 3eMIIelo.

V napuci «llomopixokst ox IlonaraBu mo Tamsaoro» Ilanac MupHuit
ONHCYBaB METY TOAOPOKi, MAIOYHN HaMip Kpalle BUBUUTH JKUTTS, MOOYT i 3BH9ai
B YKpaiHCBKHMX CeJax: «MaB s YMOBY JyMKY PO3JMBUTHCS HapOJHHUH MOOYT,
MO3HAHOMUTHCS 3 HApPOJHOI TAEMHOI0 JYMKOIO, SIKOIO BiH JKHMBE, 3 HOTO
“cilymrHUM 9acoMm”, SIKUM BiH ce0e TimmuTh 1 Oepeke 3aais cBOro cmHa abo
OHYKa; 3 HOTO BJIa4aMH ¥ HEBAaYaMU; 3 HOTO 3JIMTOIHSMH 1 IACHOIO J0JeI0» [3,
C. 11]. ITix gac TaKOoro CBOEPITHOTO «XOMIHHS B HAPO» MACBMCHHUK [IKABUTHCS
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geMorpadiuHMMU  TpoOJieMaMH  HEBEJNUKMX  MICTEUOK ¥ cii, IparHe
3aJJOKyMEHTYBaTH XO04a O YMOBHI 3MIHM B KIJIBKOCTi CLIBCBKOTO HacEJIEHHS:
«[Ipoi3mssum x ceno abo MiCTeuko, BH Xiba TUTBKO OKOM HAaKWHETE, YU
MOOUIBIIANIO JIFOJYy UM MOMEHIIANO0; TOOTO, UM MPHOABUIIOCS HOBHUX XaT, YH H Ti,
110 cTosuy, po3Banuiucs» [3, €. 11]. JIo Toro »x, MupHwuii yacto ¢pokycyeTbcs Ha
icTOpil NOXOIPKEHHS TOTO YH TOTO cena a0o iHOAI HAaBOJWTH JIETEHAY, SKa
MOSICHIOE Ha3BYy HACEICHOTO MyHKTY: «Jle OyB Konmch Oip — cTamo BEJIHMKE Celo
Bipku; cepen sipiB Ta OaiipakiB, MOB 3 3emii, BUpociu baiipaky — Mami ¥ BeuKki;
TaM, ¢ KOJHCh Ha JIOIWHI BOBKU BHJIH Ta JIMCHUIIl HOPH PHIIH, — KPACYETHCS CEIIO
Bosua momumua» [3, c.99]; «Bemuke cemo Ilicku. PoskuHymoch, posmsriocs i
B3IIOBJK, 1 BITMP, 1 BIIOTIEpEK Ha PiBHIM HU3WHI, B OaiIli, a mepes caMuM CEJIOM,
MOB XTO OOpOIIHA HACHIAB — OLIOro MiCKy cepex 4opHoi 3emii» [3, €. 98].
[MpukmetHo, mo Ilanmac MupHuii BUKOpHCTOBYE MeTadopuyHi o0pasu, 1mob
OXapakTepu3yBaTH YKpaiHChKe CeJlo, Ha3MBa€e HOro «paem rocrnoHiM». OJHaK B
OKpEeMHX BUIAAKaX BiH 30CEPEIUKYEThCS HAa TOYHHUX JETasdX, KIIMaTHYHHUX
0COOJIMBOCTSIX CLIBCHKOTO HACEIEHOI0 MYHKTY: «3iHBKIB PO3JIrcs IO IOJIUHI
piuku ['pyHi, KOoTpa JiTOM 30BCIM Iepecuxa, Ta Mo HaAarip’sx. Jlexurts BiH Ha
HE3Z0POBOMY OOJOTSIHOMY MICITi, Uepe3 BIIIO, TUTBKU Iife MaJCHBKHHA TOIIHK,
BXKe BiH 1 KalbHUiA, 1 cMepastumid» [3, €. 31]; «[nstHemn — sKuii-HeOyAb KyTOUYOK
CBOTO Kpalo: TO XyTip, 3aKHHYTHH cepel CTelry Oe3Kpaioro, ToO YaCTHHY cella Hajl
piukoro Tuxoroy [2, ¢. 300].

VY napuci «[lomopixoks...» MupHuil anami3yBaB KUTTSA U OCOOIMBOCTI
PI3HMX HAPOJHUX THIIIB, TOOTO MilllaH (KpaMapi, XaJlaMUAHUKH, OOCKH) Ta CEJIsH,
cepell KOTPUX BHOKPEMITIOBAB KOJIMIIIHIX BUIBHUX KO3aKiB W KOJHINHIX KPiMakiB
ab0 «MallTakiB», a TaKOX MpParHyB 3poOWTH COLIANBHUIA 3pi3 MEIIKaHIIB Ci,
BUCBITJIIOBAaB COL[iaJIbHI MPOOJIEMH: «ICTOPUYHHUI MOTAT, PO3B’SA3aBIIM PYKH
Kpirnakam, KpyTo IIOBEpHYB, SIK KOJIECOM IepeixaB, eKOHOMIUHUN TTOOUT Hapoy i
MOYaB TPOLIUTHA HOro mMmaTpiapxXaibHUil ckiaa. Hacramo 3pa3y Tucsua THCSY
BUIBHHX PYK, 0e3 xaTu-oceni, 0e3 xiiba, 6e3 rpomeit. Tpeda Oyno mock poram
JKyBatH, Tpeba mock podutu? I oT ci poTH W pykd po30penucs 1Mo CBOEMY i
4y)KOMY Kpai TO B HaliMH, TO Ha 3apoOiTKH; MarOYu Halil0 He3abapoM cTatd U
co0i TaKUMHU K Xa3giHaMH, K cTald ix OpaTu ButbHI. OT TyTa-TO U moyanacs ta
OopoTrba 3a mMaToK xiiba, 3a Ocelro, 3a CiM 10, 3a TOCIOAPCTBO. YCIK no0pe
3Hae, MmO ce 3a Ooporbba. barato mpomano roxy 3 YECHUMM 3aMaxami, 3
JIOOpHMU 3aMipaMu; KHUTTSA YUWIO, 0 0e3 KPUBHUX i TAEMHHX NIIAXIB HE MOXKHA
Oyio BuckouuTn» [3, €. 17]. BoueBu b, B Takuii Croci0 MMCbMEHHMK HaMaraBcst
MOSCHUTH MDKCTaHOBI CYHEpPEYHOCTi, BOPOKHEWY MK BUIPHUMH KO3aKaMH M
KOJIMIIHIMU KpillakamH, SKa 3apoamiiacs B YKPaiHCHKUX celax micis pedopmu
1861 poxy. Ha BigmiHy Bij MamTakiB, KO3aKd B IOIIyKax 3apoOiTKy MOTJIH
MpojaTH BJIacHE MaiHO ¥ moixatu Ha KyOaHb, a «kpimakoBa g0y HE TaKoi
CriBa€: y HWOro Ie HeMae Hi4oro CBOTO, y HOro Ka3eHHe, 3a KOTpe mie Tpeda
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rpowri crutatutuy [3, c. 18]. Biarak y TBopuocTi MupHHII MOPIBHIOE KUTTS B
cenmax g0 1861 poky it micnsi ckacyBaHHSI KpillallbKO1 HEBOJI, TPaKTYe SIBHIIE
KpimanrBa SIK <«JIMXO JaBHE», a CYNEPeYyHOCTI MK COLIaJbHUMH CTaHaMH,
NPOTUNpaBHA JISUTBHICTH 3E€MCTB, 0Oe33eMeiIst, O0e3poOiTTs, BHUMYIIEHE
MepeceNeH s, 3aCHiUIsl €BPEIB-IIMHKApiB B IIE€PIOJ CENSHCHKOI eMaHcHmaii
iIeHTU}IKYE K KTOJOIHY BOIIO», TOOTO «JIMXO CHOTOYACHE».

CuMOTOMATHYHO, IO B TBOPYOCTI MUPHHUH aKTyalizye 3acaTHHYuil
0o0pa3 «HEJOTENmW», MOJEIIOIOYM THII YKPAaiHCBKOTO CLIBCHKOTO TOCHOAApS
(Takux IHOWBIZNIB MHCPMEHHHK II€ HA3WBAB (TEICITHIMIY, JTUXAMH JIOJBMI,
«TIPOTIAIIOI0 CHIIOIO»), SKHH OTOTOXHIOETBCS 3 IIPAaBEAHUKOM, UYECHOIO W
MPabOBUTOIO JIIOJWHOK, ajJe 3 BTPAUCHMM MOTCHIAIOM dYepe3 BIUIMB
HECTIPHSITIMBHUX 30BHIIIHIX 00CTaBUH: «[10 Hawux cenax yKpaincvkux bazamo €
maxkux 2ocnooapie, muxux, 000pux, NpPaybOGUMUX, KOMPI YiIull 6iK C6ili y
pobomi ma y pobomi, PyKH Ta HOTM CIHOYMHKY HE MaloTh, CIMHA He
PO3THHAETHCS HIKOJIM, 1 HE AMBIIYHMCH HA iX KaTOP)KHY INPALIO, TSDKKY, OOJIHTY i
MOTOM 1 KpOB’I0, BCE IOJA IM HE CIyKHTh, He naOae... baeamo € maxux
2ocnodapie no Hawux cenax, 6esmanannux, 6eswjacuux. Jlogu 30BYTH iX
HEeIOTelaMH, X04a BOHH TaKi X cami HeIOTeIH, 5K 1 APYTi, 1 poOIATs 3a APYTHX
yaecsatepo Oimpmie. HemoremHicTe iX Ta, MO BOHH HE BMIIOTH 3 JIIOABMH
MOBOAWUTHUCS, KOJIO OaraTWX Ia3uTH, OIMHUMH TOpPAYBaTH, BOHH MO BCIX
onmHaKoBi... Kpamie BoHH HeJJOTeNHI Yepe3 Te, M0 YEeCHi, MpsAMi, HETIOBHHHI Hi B
yoMy, SK JiTH, i, K AiTH OikaBi. [Ipm Apyrmx mocraHoBaxX 3 iX OM BHHILIA
xoporri Joau, YecHi pobitauku» [1, €. 58]. B Takomy KOHTEKCTI Ge3TanaHHOIO
[I0CTac CKajiyeHa Iie 3 JUTUHCTBA, coLiaibHO i30aboBaHa Coiioxa, sIKOI JIFOOU
I[ypaJiuCsl Yepe3 MOTBOPHY 30BHIIIHICTh, Ta i1 0aThko ['pHUIBKO, SIKHIl 3arHHYB
4yepe3 HEl[aCHWI BUIIAaJOK Ha MaHCBKOMY CaJOroHi (0JjHE 3 HaWOIJIbLI paHHIX
onoBijaHp nuchbMeHHuKa «I[lamiiika»). 3romoM o0pa3 «HEZOTENM» B PI3HHX
Bapialisx OyB XyIOXHbO peali3oBaHMi B IHIIKMX TBopax: <OKunmiBka»
(camoryoust  Jlist), «JIuxumii momytaB» (mokputka Bapka), «Jluxi moan»
(iarenirentn Tenemens, XKyk), «[I'sHuIs» (ciyxOoBens IBaH MukutoBHY),
«ToBis» (Xpuers) Ta iH. Crmig 3a3Hagwmtd, mo Mupauii B «[logopixoki...»
poOUTH crpoOy CTBOPHUTH y3arajJbHEHHH THI JKIHKH-TIONTaBYAHKH, 3MaJlFOBATH
CepeHbOCTATUYHUI TOPTPET MEMIKaHKH MOBiTOBOro cena [lonraBchbKoi
ryOepHii: «I0 TUIBKO 3alPUMITHB 51 B OOJINYYI JIIOJIEH, TO Ce HEBEINYKI HOCH Y
KIHOK 1 JiBYAT, CXOXI1 Ha CIMBHU-YTOPKH, Ta HEBUCOKHH iX 3picT. | ce He TiNbKH B
camMoMy MicTi, ane i B moBiti. OfgHa4e Taki HOCH, TPOIIEYKH IMiJHSITI Bropy, He
TITBKY HE KaJiuaTh caMoi BPOJIH, a Iie HAIaloTh il IKYCh Kpacy OCOOHY: pyM’siHE
JIMYKO 3 OJIMCKYYHUMH KapUMHU OYMMa BUKJIMKAE cumatiio» [3, ¢. 32].

ITopiBHIOIOYH KHUTTSA B MICBKOMY Ta CIJIbCBKOMY cepefoBuIi, MupHHiA
aKIIeHTye Ha TIUOOKOMY OpPTraHiYHOMY 3B’SI3KY CIUTBCBKOTO MEIIKaHI 3
NPUPOJIOI0, MO3UTHBHOMY BIUIMBOBI IIPUPOJHOIO CEPEAOBHINA Ha (OPMYyBaHHS
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ocobucTocTi censiHuHA: « THcsdy 1 THCSYy pa3 Kpallle BUPOLIYETHCS CeNsiHUH. Yu
mi3Hae BiH BiJA JIOJEH Hapyry JapeMHy, YM O3JIITh HOro cepue ski ciydai 3
JIOJIbMM, — BUHMIIOB BiH y Tone, — sicHe HeOo 000 3arisHe oMy B odi i
MPUBITAE CBOIM OJAKMTHUM IMPHUBITOM, TEIUIC COHIIEC 3irpie HOro cepiie, a MaTH-
3eMJIs1 CBOIMH KBITKaMH, CBOIM 3€JIEHUM KWJIMMOM PO3JIOTOr0 T0JIs, NTAlIMHUMHU
CIiBaMH CIIOBHE OyIIy TaKAM dYapoM, TaKOK THXOI0 IIF000B’10, mo 3abyxe
MOJIOJIE XJIOM side CepIie Ti JapeMHi HaIacTi, KOTPi BUTpaBaId IPi3HY TPy y Horo
KPOBi, YISDKYTBCS 311 AYMKH, MHp Ta MOKiil 00iB’€ maymry. ...CTO THCAY pa3
MIACTHMBIIIE. .. IPOCTHH My)uuuii xiormerp!» [1, ¢. 99]. Jlo Toro %, Ha AyMKY
MupHoro, B cemi AOTPUMYIOTHCS HAapOAHWUX 3BHYAIB W TpaaMIlid, permiriiHuX
CBSAT, IPUNIHCIB NaTpiapxanpHOi Mopaii: «[lo cemy ckpw, JyCcK, TBaNT-IIEMEHT...
TaM punuth OuIbIE IecATKa HIir, nepediraloyy BYJIMIIO; ITiJl XaTOK YYEThCS:
“baarocioBiTh KoJsAAyBaTH!”, a TaM, 3 JAJIEKOTO Kpar, JOHOCUTBCS 1 cama
KoJsiKa... Uepinka BUCOKMX TOJIOCIB MYMTHCS IOHAJ CEJOM, OyAWTH 3acTUIJIe
XOJIOJIHE TIOBITpsI, BECENUTh KPHBI YJIHII, ApaTye cobak mo aBopax... JKuse,
ryssie Map’siniBka! CBITJIO TOPUTH y KOXHIH XaTi; y KOKHOTO CBOI IOCTi, a He
rocti — To cBATOY [2, C. 47].

Y mapuci MupHuii penpeseHTye y3aralbHeHHH 00pa3 MOBITOBOTO cela
ITonraBcpkoi ry0epHii: «Ycooau BUAHO AOCTady: XaTH pyOieHi, BUCOKI, sICHI i
0Oini; oropoxa CKpi3p m00pa, YIHIEI — 3 OCTPIMIKAMU; B OTOPOXAaX — CIPIiOTh
KOIIIApH, YOPHIIOTH 3arOpOJH, XJIiBH, XJIBIl; CaJKH, ABOPH BHUMETECHi, YHCTO...
MO0 IUIIXY BHIHO JAe-He-Z€ I IIMHKH, aje He TaK BOHM IPUMITHO KHAAIOTHCS Y
Bidi, K MO IPYTHX CeNlax; TyTa BOHH HEMOB XOBAKOThCS OJ JIOJCHKOTO OKay [3,
C. 24]. TucpMeHHUK He 3a0yBa€ MPO BHIHEBI CaJKH HABKOJO Xar, IO HAIAE
foro crorajiaM HalioHaJbHOTO KoJopuTy: «Ock i ceno. I'eH mo ropi posicnanocs
BOHO HEBEJIMYKUMH JIBOpAaMH 3 BUIIHEBUMH CajkaMH, 3 OutuMu xatkamu. Ilo
JIBOpAx, sIK 1 CJIiJI, KOMIpYMHH, XJIBI[ BCSKi: KDYTOM THHH Ta 3aropoan». ABTOp
Hapucy (ikcye JIOTIKy pOo3MilIeHHs 3a0yI0B B celli, 3a3Ha4Yar04H, 1110 B LEHTPI Ha
MalifjaHi 3Haxoxwiacs IepKBa, MOpyd 3 Hero OyB LBHHTAp, a HaBKOJO Oyim
po3MimIeHi iHmi cinbebki OyauHkn: «Och MoKa3zanacs 01700 TUIIMOIO IIEPKOBIIA,
Jaini OyJMHKM TMaHCHKi, a TaM XaTtu i xatku. CTOsUIM BOHM Tepe]] HaMH, HEMOB
BuBeleHi 3 KaprT. Jle 3 sIKMX JauMapiB BuUpuBaBcsi cu3uit aumok» [3, c. 20];
«Ilepeixamn ynWii, BUTKHYIHCh Ha Maiimad. Och 1 mepkBa 3a0iuimiana Iepen
HUMH. SIKa cs HepKBa 37aBajacsi KOJIMUCh BEJMKOIO Ta MOKA3HOIO, a Terep Hade
ocijla — 30BCiM 1 He BHAHO ii 3-3a JIHI, IO KPyroM Tak OyWHO po3pocimcs. A
LBHHTAp, SIK 1 JaBHO, YKPUTHUIl TYCTO-3€JICHOI0 TPAaBOIO, By3€HbKa CTEXKa, fK 1
KOJIMCh, KPYTOM IepKBH Oijie, MOB XTO TPOCIaB CyBOW OLIOro momoTHa» [2,
. 113]. fx npaBwmio, IepKBa NpPHUBEPTAIA yBary MOIOPOKHBOTO IIE 3/aJIEKY,
CiiJ 3rajaTd HEepeloOMHHH MOMEHT B *kWTTi Bapku JlymeHkoBoi 3 omoBimaHHS
«JImxuit momyTtaBy», il mMoOmOpoXX 3 pimHOro cema no Mmicra: «OTISIHYNach 4,
BUIMIIOBIIM Ha OWTHH HUISAX, HA CEJO — TaM LIEPKBA aX TOPHUTH MPOTH COHIL».
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Takox MUCBMEHHUK 3BEpPTA€ yBary Ha TOJIOBHY CUIBCBHKY BynHiio: «Ock MU B
ixamu 1 y ceno. [IpoDxmka ymuns npsma W mmpoka. XaTH BCIOAW BUOLIEHI,
TOIiIBO/KEHI KOJIO BIKOH 1 3HU3Y MPHUCIHU JKOBTOIO TIHHOIO» [3, €. 20].

B Toif wac maibke B KOXKHOMY CeJli MEIIKaJll €BPEHChbKi POAWHHM, BiX
SKHX 3aJIe)Kasa OUIBIIICTD CEJISH, a TAaKOX 00O0B’SI3KOBO 3HAXOJMBCS LIMHOK a0bo
KOpuMa 3 MPUKMETHOIO aTPUOYTHKOIO eKCTep €py: «iHOJI MO NUIAXY MPUHACTHCS
mepeixaTu sKe cejao ado MICTeYKo, A€ IO MPODKIKIA YIWIN HaJ JallKaMH XaT
CTOSATH JKEePCTSAHI a00 X 1 AepeB’sHI BUBICKH 3 HAMaJhOBAaHUMH INKJSTHKAMH Ta
yapKaMH, a 4acoM 1 TIOJIOBMHA IULIIKA OOBTA€THCS, BHCOKO IIPHUB’S3aHA Ha
XBOPOCTHHI, — O3HaKa, J¢ IMIMHKH. 3 OIXWJIICHUX JBEped THX XxaT abo B po30duTe
BIKHO BHUIJIAJA€E KUAIBCbKa O0poma, B 3a00BTaHOMY ApaHoMy OanaxoHi. [Tpussao
BOHA JIMBUTHCS Ha Bac, a MOOAUMBILNY, IO KOHI NIPSIMO MPOCTYIOTh ILIIXOM,
XOBA€ThCS, 3aYMHAIOUN JBEpi ab0 3aTHKal4M po30HTy IMHOKY raHdipkoio» [3,
C. 9]; «xopuma, sIK KHAIBCbKA HaWMHUYKa, OOIIMYroBaHA JIOIIAMH, 3 TOOHUTUMH
BikHaMH, OOJI3HO TUBHJIACSA Ha MPODKIKOTO, HEMOB MHIOCTHHI mpocuiay [3,
€. 20]. B pmesikux MPUAOPOXKHIX BEIMKHX Cellax pO3MIIyBaK CTaHINi, e
MOZOPO’KHI MOIJIM BiJIIIOYMTH, NOTpANe3yBaTH, HAMHATH MalITatipa 3 OpPUYKOIO
UL TIPOJOBXKEHHS IOI3AKH: «IOCTOSUII JIBOPM JaBajM O3HAKY CBOIMH
PO3UYMHEHUMH BOPITHMH 1 BIXTSMH CiHA, IO MOTAJIOCS HA JIOMAIIi, 3aCTPOMIICHIN
y Jjicy Haj Bopitemu» [3, €. 20]. Ha kparo cena 3HaxOAMJIKCS TOCIOAAPCHKi
Oymimi ¥ mmuHN: «CyMHI MJIMHH OOJSTIH IMUPOKUH MaiiaH, MOB CTOPOXi;
cipuif 1X MOKJIT 3/1a€ThCA BaM Iy3aTHMH IaByKaMH, a JIOBT1 KpHiia — YOPHUMH
nazypamu. To BOHM BHUCTaBWJIMCh Ha Kparo ceyia CTOpoxuTH 3100ud» («Cepen
CTEIIB»).

[Tix yac nmogopoxxi MupHwuii nomiuvae, mo B cenax [lonraBebkoi ryoepHii
PO3BHBAIOTHCSA pEMeECiia, MEIIKAHII [WUX HACEeNCHUX IIYHKTIB 3aiiMaroThCs
COJIHHSAM W CYIIIHHSM CJIMB, BHIOTOBJIICHHSM HaJMBOK, TOHYapCTBOM,
HIETUHHULITBOM, BHUTOTOBJICHHSM BO3iB, 3Hapsib mpari Ta iH.: «PoctyTs nobdpe
3HaiioMi [lonTaBuIuHI ominIHIHCEKI ciauBr. CIMBH Ti 3 TOPOIH BEHTEPOK, ab0, K
TyT (Ta ¥ Kpamie k) 30BYTh iX, YTOPOK, BEJIMKI, M SICHCTI i IPUTOJTHI JJISI COJIMBA.
Y koxnomy moBiti IlonTaBIIMHM € CBOE CENO, KOTPE CIABUTHCS CBOIMH
CJIMBAaMH — TO POAM CYIIHi, TO poau HanuBoK. Tak, y Iamsipkomy — Copwm, y
Mupropoacekomy — IlomiBka, y JlyOeHCBKOMY — Ha YBeCh HaTHINPSIHCHKHA
kpaii — Mrap. Konu Bukunytn Mrap, To 30cranerscs OTmiliHs, yclaBlieHa Ha
Bcto [lonTaBuiuny. [i koxen 3Hae. 3Hae i 11 TOmeH BHCOKHX, MOTOpPHHUX, 11O 3
3I0POBEHHUMH OOYKAMHU COJIOHHX CJIHMB P03 1K/DKAIOTh YCIOAW IO spMapKax.
VYenaswnacs OminmHs me # CBOIMH TOpIIKaMH, Maibke OiJIbIlle, YUM CIIMBaMHU.
Topmiku ii i mocymy po3BO3sTh TOHYAPI Y CBOIX 3alUIETEHUX BO3aX MO BCHOMY
YOPHOMOPCHKOMY CKJIOHI: 3HAIOTh il XepcoHIIMHA, €KaTepuHOCIaBIINHA 1 1HIII
noHaggopHOMOpChKi kpai. Komm PamiBka, ['agsdipkoro moBiTy, po3MycKae IO
BCHOMY Kpai CBOIX IIETMHHUKIB, CBOI XypH 3 HOUYOBKAMH, JIOTIATAMH, JTHUIIAMH W
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rpedenssMu, Koiau ['pyHb, 3iHBKIBCHKOTO TOBITY, HAcTayae yCiX CBOIMH
TPYHBCHKMMH BO3aMH, — TO OMILIHS CBOEIO INIMHSHOIO MOCY/I0I0. PO3KHHYBIINCH
M0 TIIMHICTUX Topax 3 3JI0POBEHHUMH 3aJieKaMM TJIMHH, TOISINOI AJIsl peMecia,
BOHH IOYaJIM PUTHCS y THX ropax, oYyajd BUKOIYBaTH CUTHY IJIMHY, 00epTaTH
il y TOPIIKK, MUCKH, MTOKPHUINKH, MTOCTABII 1 Take iHIIE, a BUMATUBIIN U 1HOMI T
TIOJIMBOM OOJIMBIIIH, PO3BO3ATH iX M0 BCHOMY MOy THEBOMY Kpai» [3, €. 23].

Curin BUCHYBaTH, IO B CBOIX TBOpax MHUpPHHUH aKkTyasizyBaB mpoOieMy
omo3uIii cema # MicTa, Hem@amHoi OOPOTHOM MiK AaBTEHTHYHOIO CiIBCHKOIO
CTHXI€I0 Ta UYXXKOI0 MICBKOIO HHWBiNi3armiero. Bixrak, Ha AyMKy NHCEMEHHHUKA,
MICBKHH TpOCTip TPHUBAOIIOE  OEMOPATi30BaHUX CyO0’€KTiB, KIACHIHHUX
MPEICTaBHUKIB «BCECBITHIX BOJIOLIOTY, XaJaMHUIHHUKIB Ta Oocok. [TncpmeHHHUK
300paXKy€ CBIT MOPAJBbHO CKaJIiYEHUX MICTOM JIIO/ICH, MOTJIIMHYTHX PO3IYCTOIO,
JIeNapcTBOM, MOpaJbHUM HIrUIi3MOM U 06e3mpoOyAHMM MUSALTBOM. MHpPHIBChKE
MICTO CTAaHOBHUTH MPOKIISITHHA OCEPENOK «3ryOm» 31 CIy»KOOBISIMH, pOOITHHKAaMH,
MOKOTBKaMH, KpaMapsiMH Ta iH. HaTomicTk ceno, ciibChbKHid IPOCTIp MMCHMEHHUK
TPaKTy€e SK aBTCHTHYHE, CaKpaJibHe, «pIJHE», «CBOE€» CEPeAOBHIIE, LIO
OB’ 5I3aHO 3 HAPOJAHUIIBKUMH ifieanamu MHUpHOTO.
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AHoTanis

VY crarti Ha MaTepian TBopiB [laHaca MupHOTO AOCHiKeHO crienudiky
XYIOXKHBOI  perenmii yKkpaiHChKoro cema Japyroi momoBmHH —XIX crT.,
PETpe3eHTOBAHO y3araJbHEHUH 00pa3 MOBITOBOTO cela OJHi€l 3 IEHTPaIbHUX
ryOepHiil YkpaiHu B Toii nepion. Y po3Bijui 3’SCOBaHO, IO i/ 9ac HOAO0POXKEH,
cBO€pinHOi (HhOpPMHU «XOTIHHSA B HAPOI», MICBMEHHWK MaB HaMipH CTyIiIOBaTH
O0COONHMBOCTI XKWTTHA, MOOYTy, TpaaMIlii 1 3BHYAiB B YKPalHCBKHX Cellax.
BusnaueHo, 1m0 MUCbMEHHUK TOKYMEHTYE aeMorpadiddi mpobiieMu CilbChKOTO
HACEJICHHS, POOUTH COIiaIbHUN 3pi3 MEIIKAHIIIB, aHaJi3y€ COLIalIbHYy i€papXiro,
(hoxycyeTscsl Ha icTOpii MOXOKEHHSI OKPEMHUX Cill, peHpe3eHTye JIETeHAM IS
MOSICHEHHSI HAa3B HACENICHWX IYHKTIB, 30CEPE/PKYETbCS Ha KIIMaTHYHUX
0cOOJIMBOCTSIX CUIBCHKOT MicueBocTi. BucHyBaHO, 1110 MupHHIA TOPIBHIOE KUTTS
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B cenax /10 pepopmu 1861 poky i micis ckacyBaHHS KpinaubKoi HEBOJI, TPAKTYE
SBUILE KpiManrBa K «INXO JAaBHE», a MDKCTAHOBI CYNEpEYHOCTI, IiSUIbHICTH
3eMCTB, Oe33emerisi W 0Oe3poOITTs, BUMYILIEHE IEePEcesieHHs, 3aCHIUIS €BpEiB-
IIMHKApiB B MEPioJ] CEIIHCHKOI eMaHcunanii iIeHTU(IKYE SIK «TOJIOJHY BOJIO»,
«JTUXO ChOTOYACHE». Y CTYIil BH3HAUYCHO, IO B TBOPYOCTI MUpPHUH akTyamizye
3acagHUIMA 00pa3 «HEHOTeNW», MOJCTIOE THII YKPaiHCBKOTO CITbCHKOTO
rocriofaps (TakuX iHAWBIIIB B PI3HUX XYA0KHIX Bapiallisix MACEMEHHUK Ha3UBaB
(TEJICTTHAMMNY , «JIMXUMHU JIFIOAbMN», «IIPOITAIO0 CI/IJIOIO»), SIKHA OTOTOKHIOETHCS
3 MPaBEJHUKOM, YECHOIO W MPAaIbOBHTOIO JIOAWHOIO; & TaKOXX POOUTH CIIpoOy
CTBOPUTH y3aranLHeHm”4 THUII )KiHKI/I-HOJITaB‘{aHKI/I, 3MaAJIOBATH
CepeIHbOCTAaTUCTUYHNAN TOPTPET MEUIKAaHKH TOBITOBOTO cena IlonTaBchkoi
ryOepHii. AKIIEHTOBaHO Ha cneuudili MHPHIBCBKOTO OCMHUCIIEHHS INTHOOKOTO
OPTaHiyHOTO 3B’SI3KY CLIBCHKOIO MEIIKaHIS 3 HPUPOJOI0, MO3UTHBHOMY
BIUIMBOBI IPUPOJHOTO CepeloBUIla Ha (OPMYyBaHHS OCOOMCTOCTI CeJITHHMHA.
JloBeqieHO, 110 MUCHMEHHUK TPAKTYE CLIbCHKE CEPEAOBHINE SIK aBTCHTHYHHIA,
«pLIHUID), «CBil» MPOCTIp 3 «OUTMMM XaTKaMW» W «BUIIHEBUMH CaJKaMu», IIO0
MOB’SI3aHO 3 HAPOJHHULIBKUMHM ineanaMu MUPHOTO i MO3HAYeHO HalioHaJbHUM
KOJIOPUTOM. Y CTaTTi yBary 30CcepekeHO Ha 0COOIMBOCTSIX PO3BUTKY peMecen B
cenax [lonmTaBcbkoi TyOepHii, 3’COBaHO, MO CITBCHKI MEIIKaHIN EOTO PETiIOHY
3aMacs Ca,Z[iBHI/II_[TBOM, BI/IHOp06CTBOM, rOHYapCTBOM, HICTUHHUILITBOM Ta iH.

Kuarouosi ciioBa: [lanac MupHuii, HApOAHUIITBO, HALlIOHATIBHA i€,
00pa3 yKpaiHCBKOTO cela, MiCBKHI TPOCTip, 00pa3 «HEeJOTESTI.

Summary

The article deals with the specifics of the artistic reception of the
Ukrainian village in the second half of the XIX™ century based on the works by
Panas Myrnyi. A generalized image of a county village in one of the central
provinces of Ukraine at that time is analyzed. It is found that during his trips, so-
called «going to the people», the writer aims to study the features of everyday
life, traditions and customs in Ukrainian villages. It is determined that the writer
documents the demographic problems of the rural population, makes a social
profile of the inhabitants, analyzes the social hierarchy, focuses on the history of
the origin of individual villages, presents legends explaining the names of
settlements, and focuses on the climatic features of the countryside. It is
concluded that Myrnyi compares life in the villages before the reform of 1861
and after the abolition of serfdom. He interprets the phenomenon of serfdom as a
«long-standing misfortune». Moreover, he considers inter-class contradictions,
the activities of zemstvos, landlessness and unemployment, forced resettlement,
and the dominance of Jewish barkeepers as «hungry will» and «the current
trouble». It is determined that Myrnyi actualizes the primary image of «Kklutz» in
his work and models the type of a Ukrainian rural owner (the writer calls such
individuals in various artistic variations «goof», «evil people», «lost powers),
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which is identified with the righteous, honest and a hardworking person. He also
tries to create a generalized type of a Poltava woman, portraying an average
resident of a county village in the Poltava province. The focus is on the specifics
of Myrnyi’s comprehension of the deep organic connection of a peasant with
nature and the positive influence of the natural environment on the formation of
the peasant’s personality. It is proved that the writer interprets the rural
environment as an authentic, «native», and «own» space with «white huts» and
«cherry orchards», which is associated with Myrnyi’s populist ideals. The article
focuses on the peculiarities of the development of crafts in Poltava province
villages, and it is established that the inhabitants of this region were engaged in
gardening, winemaking, pottery, bristle work, etc.
Keywords: Panas Myrnyi, populism, national idea, the Ukrainian

village image, urban space, «klutz» image.

HATAJIISI MO3I'AJIBOBA

1. TIeA1. HayK, npodecop Kadeapr My3HKO3HABCTBA,
IHCTpYMEHTAJIBHOI MiITOTOBKH Ta Xopeorpadil
BiHHULBKOTO ep>KaBHOTO MEJaroriqvHOrO YHIBEPCUTETY
iM. M. Korro0uHCcsKOTO
Binauny, Ykpaina

APOCJIAB HOBOCA10B

BUKJIa/Ia4 Kadepu My3HMKO3HABCTBA,
IHCTPpYMEHTAJIBbHOI iITOTOBKH Ta Xopeorpadil
BiHHHUIBKOTO JEPKABHOTO MEArOTiYHOTO YHIBEPCUTETY
iM. M. Korro0uHCchKOTO

POJIb YKPATHCHKHX HAPOTHUX INICEHb Y ®OPMYBAHHI
HAIIOHAJIBHOI ITIEHTUYHOCTI

IIutanHs  HaiOHAJABLHOI  IJEHTHMYHOCTI €  BaXJIUBOK  TEMOIO
BITYM3HAHOTO HAYKOBOTO TUCKYpCy. JlaHe MOHATTS BHU3HAYAETHCS ETHIYHHMMU,
perioHa bHUMH, PENriiHUMH, MOBHHMH YHHHUKaMH. JlepkaBHa IIONITHKA
CHOTOJICHHS CIIPSAMOBAHA HA PO3BUTOK KYJIBTYPHHX 3400YTKIB, II0 Ma€ CyTTEBUI
BIUINB Ha (QOpPMyBaHHA HAILIOHAJIBHOI IJEHTHYHOCTI. 3a3HAYUMO, IO
HaIllIOHAJIbHA IJICHTUYHICTh OB’ s3aHa 31 CBITOIJISIOM, TOBEAIHKOI0, IIIHHOCTSIMH,
3HAHHSAMH ICTOPHYHOTO MHHYJIOTO, KyJbTYPHUX TPaIuIiid Ta 3BH4aiB. 30kpema
I. JI3100a 3a3Havae, MO0 «KyJIbTypa CTa€ CIOCOOOM BHUPa)XEHHS HallOHAJIbHOL
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IIGHTUYHOCTI Ta BUSBJICHHS CEHCY OyTTs HapoJly; IJTICHA HaIllOHAJIbHA KYJIBTYpa
¢bopmye koHKpeTHY mroauHy [1, ¢. 41-42]. Y KOHTEKCTi LbOr0 3a3HAYHMO, IO
BUBUCHHSI YKPaiHCHKMX HApOJIHHUX IICCHb MAa€ BAaXIMBE 3HAUCHHS, OCKIUIbKH,
dbopMye  KyJIBTypHO-I[IHHICHI ~ OpDIEHTHPH OCOOHCTOCTi, Ja€  PO3YMiHHS
ICTOpUYHOTO MHUHYJIOTO Ta € JpKepesoM (OpPMyBaHHS — HalliOHAIBHOT
caMOOyTHOCTI. AJKe, HaIllOHAIBHUHA CTHIb YKPAiHCHKHUX IiCEHh BH3HAYAETHCS
eTHIYHIMH JIEKCEMaMH — CEMAaHTHKOIO, IHTOHAIIIMHUMH CTPYKTYpaMH,
PUTMIYHOIO OpraHizamiero. Y HHUX 3aKOJOBaHHN €THOC, Mpii, crioragi 06aratbox
MIOKOJIiHb.

[ToHATTS imEHTHYHOCTI HOCHiIKyBamM Taki HaykoBui sk E. Epikcow,
E. . Cmir ta immi. HamioHansHy igeHTHYHICTH posrimiganu M. J[paromaHosB,
®. Konecca, P.Mapkesuu, I. ®panko, M. XBunpoBuid Ta iHmi. I[luTanHs
HalliOHAIPHOT ~ IAGHTHYHOCTI Yy  MYy3MYHOMY  MHCTEUTBI  pO3DIIAIAIIH
H. I'epacumoBa-Ilepcuacbka, M. SIpko Ta inmm. OcoOIMBOCTI HAIiOHAIHHOTO
mucrentBa pociimkysamu C. Jlrogkesud, O. Kosapenko, JI. Kopwiii, b. Crota ta
inmi. He 3Bakatoun Ha 3Ha4YHWI HAyKOBHMH NOpPOOOK B Taiy3i HalliOHaJIbHOL
IIGHTUYHOCTI, BHMBYEHHS YKpaiHCbKOI HapoJHOI TiCHI y KOHTEKCTi il
(hopMyBaHHS 1 JOCI € MAIOIOCIIIKCHIM.

Mera crarTi — OOTpYHTYBaHHS BUBUCHHS YKPaiHCHKUX HApOJHHX ITICEHb
SK YMHHUKA (POPMYBaHHS HAI[IOHAIBHOI iJCHTUIHOCTI.

JocmimkeHHI0O THTaHHS HAI[lOHANBHOI IJEHTHYHOCTI y MHCTEUBKIH
cdepi nepemysano ii pOSYMlHHﬂ y IICHXOJIOT1I, COLIONIOTiL, MHrBiCTHII. 30KpeMa,
BIEpIIIE MOHATTS HALIOHATIBHOT iIEHTUIHOCTI 6yJ10 posrisnyTo E.Epikconom. Ti
aBTOpP BU3HAYa€ SIK CHCTEMY BIIPOBA/KEHHS JKUTTEBOTO JIOCBilly OCOOMCTOCTI Y
BlacHy iHAuBigyanbHicTh [4, 8]. IneHTHYHICTP BU3HAYae NPHHANEKHICTH
JIFOJIMHM JI0 MEBHOI TPYIH COLIAIBHOTO MPOCTOPY, YCBIIOMIIEHHS OCOOUCTICTIO
«cBOro» 1 «uyxoro». M. HoakoBuu mnpononye naediHilil0 HalioHaJIbHOT
IIGHTUYHOCTI SIK «SBHUILA IPOLECYAILHOI0 XapakTepy, L0 KOHCTPYHOEThCS
IIIIXOM  YCBIZIOMJICHHSI ~ HAaI[lOHaJbHOIO  CIIUIBHOTOIO  CBO€I  My3WYHOI
CaMOCTIHHOCTI W HaOyBa€ThCcs B Pe3yibTaTi MOIIYKYy M MOCTYIIOBOTO BigOopy
HaliXapaKTepHIMHUX CcaMOOyTHIX (opM My3WUYHOI Tpe3eHTalii, NPHAHATIX
CIIIBHOTOXO JIJ1s1 ceOe 1 BIi3HaBaHMX JIs iHImmx» [19, c. 9].

3Ha4YeHHsT YKpalHCBKOi HApOMHOI TicHI SK (akTopy (OpMyBaHHS
HalliOHAIPHOI CaMOIEHTUYHOCTI JOCHUTH OaraTorpaHHe, aKe Y HbOMY
BiOOpakaloThCS HE JIMINE €THYHI M eCTeTH4HI imeann, a Takox dimocodis,
icTOpis, MeAarorika, TCHXOJIOTiS — BCS MOpAJbHO-I[IHHICHA Ta KyJbTypHa
CHaj[MHA  YKPalHCbKOTO  HApody, IO  MEepPEeNaEcThCsl  IOKOJIHHSIM.
3araJbHOBH3HAHO, IO KOXKHA HAIis Ma€ CBOI KyJNbTypHI Ta MYy3HYHO-OCBITHI
Tpamuiii, Ha SKuX OyIyeThCs HalliOHAJNbHA IIKOJAa. OBOJOMIHHSI KOXKHOIO
MOJIOJIOI0 JIFOAMHOIO PIJHOIO MICEHHOIO KYyJNBTYpPOIO Ta KyJIbTypaMH iHIIHX
HapoJiB € OCHOBOIO IIOBHOIIIHHOTO CYCIIUIBHOTO XXHTTS. TOMy, BHBYalO4H
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YKpaiHCBbKY HapoJHY MICHIO, Ma€EMO MOXJIMBICTb BIAYyTH Ii Kpacy, OCATHYTH
IHTOHAIIMHI OCOOJIMBOCTI YKpaiHChKOI MY3HMKH, HalllOHAJIbHY CBOEPIJIHICTS,
CHiJIbHE Ta BiJIMIHHE B MYy3MYHOMY MHCTEUTBI DPIi3HMX HapojiB. IcHyBaHHS
ykpaincbkoi Hapoauoi micHi B XX-XXI| cTONITTAX HE TUIBKU SIK OKPEMOI raiysi
MY3WYHOI KYJIbTYPH, a SK CKJIaJJOBOTO KOMIIOHEHTY MY3HMYHHX CTHJIIB Ta JKaHPIB,
SKi € HaHOUTBII TONMIMPEHHMH Ccepel IMUPOKUX BEPCTB HACEIEHHS, CIpHUSE
BUHUKHCHHIO JOCTIJHHWIIBKOI  3aIliKaBJICHOCTI B HBOMY, YCBIJIOMJICHHIO
HarioHabHO1 cnerudiku Ta ii TaMOokoro dinmocodcepkoro 3HadeHHSA. CBIT
miceHHOi KyIbTypH YKpaiHnu € 6e3mekHuM. CBiif MOYaToOK yKpaiHChKa HapojHa
MCHS Bele Ie 3 aHTHYHHX YaciB, KOJHM BOHA CYNPOBOKYBaia pi3HI 00OpsAI0Bi
nitictea (IBana Kymana, pi3aBsHi cBsiTa, CiMEHHI Ta 3eMJIEPOOCHKI TOIIO), MTOOYT
Ta pi3HI BUIM Ipall, 30KpeMa Mij 4ac NpsAiHHs, TKalTBa, XHUB; MIiCHI MiJ Yac
30MpaHHHS 1 BUYABIIIOBAHHS BHHOTPAy, a TAaKOX IICHI TOHYapiB, MYKOMOJIIB,
rpeduiB. KpiM TOro, BueHi BBaXaroTh, L0 HAPOAHA ICHS ICHye B 0araThbox
perioHanbHUX BapiaHTax 1 IOCTYNOBO BHAO3MIHIOEThCS. Bona BimoOpaxkae
MEHTAJIbHICTh KOKHOT'O Hapony, Horo 3Buyai, icropuyni mnoxii. Bona
BIJIPI3HAETHCS XAPAKTCPHUM JKAHPOBHM 3MICTOM, CTPYKTYpOIO, MY3UYHOIO
MOBOIO. YKpaiHChbKi HApoOIHI TMiCHI PENpEe3eHTYIOTh I[IHHICHI, MOpaIbHI
OPIEHTUPH HAPOMy, IO 30€pIraroTh iICHTUYHICTD Y Pi3HI ICTPUYHI TIEPiOIH.

BucHoBku. PopMyBaHHS HALIOHAIBHOI 1IEHTHYHOCTI IPOSIBISETHCS
Yyepe3 BIIPOKEHHS KyJbTYPHHX TpPAIULid, YKpaiHCBKUX HApOIHUX IiCEHb.
VkpaiHCchKi HApo/IHi MiCHI € BATOMOIO YaCTHHOIO KHTTA HApOdy. IX aKTyalabHICTh
He BTpayeHa i CbOrofiHi. AJKe, yKpaiHChKI HapOHI IICHI € HiTICHOK YaCTHHOIO
HalliOHAJILHOT 1JEHTHYHOCTI, CKapOHHUIICIO JIFOACHKOI AYXOBHOCTI, 110 OXOIUTIOE
ceplie, po3yM, eMollii i HouyTTs. B HUX BiOOpaKy€eThCsl CBITOIIISA YKPATHCHKOTO
HaApOIy, HOro eCTETHYHI iJeald Ta MOpPAaJbHO-ETHUYHI I[IHHOCTI, 0AaraToBiKOBUMH
JIOCBIJI BUXOBaHHS MOJIOJI, a/pKe MiJIpocTaroue MOKOJIHHS e MaiOyTHe Haroi
JIepKaBH, JIsl SIKOTO MU 3000B’si3aHi 3HAXOJMTH BTpadyeHI CTOPIHKH icTopii,
30KpeMa ImiceHHoi. lle HazacTh MOJIOJIOMY NMOKOJIHHIO CHJIM 1 HACHArW, CTaHe
TapHUM IMOPAJHUKOM i JOPOTOBKA30M JI0 3BUIBHEHOI, He3aJieKHOI Ta cOOOpHOT
VYkpainu.
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Ousiena HeBenbchka-I'opaeeBa

K. ¢ijioc. H., AOIEHT, ToueHT Kadeapu dinocodii
HarrioHa/IbHOTO IOPHIHYHOTO YHIBEpCUTETY iMeHi SIpociaBa Myaporo
M. XapkiB, YkpaiHa

ITPOBA CYTHICTH AJIbTEPHATUBHOI PEAJTBHOCTI

3 kiHI XX CTOJMITTA CIIOCTEPIra€ThCs 3pOCTAHHS TOMYJLIPHOCTI XKaHPY
alpTepHATHBHOI icTopii. TepMiH «anbTepHAaTHBHA PEANBHICTHY ITOIIMPIOETHCS:
M aNbTEPHATHBHOIO PEANBHICTIO MOXYTh pPO3YMITHUCS pi3HI 3a 3MIiCTOM
kateropii. Bix yromii, ¢entesi, Oynp-sKoi (aHTACTUKH 1O aJbTEPHATHBHOI
icTopii (peanbHOCTI, sika MoTJia O iCHyBaTH, SKOW iCTOpisl MiJ BIUTMBOM JESIKOT
nmoxii abo 30iry oOcTaBMH mimmia 6 IHIOIMM NUIIXOM), 1 JO aNbTEePHATHBHOI
peambHOCT] K Takoro MeTagi3uIHOTO MPOCTOPY, SKUH CTBOPIOIOTH MEPCOHAXI
XyIO)KHBOTO poMaHy abo ¢inbMy, 100 3HAWTH OJWUH OJHOTO, BUHIIOBIIM 3i
CBO€] peasbHOCTI, MOKIIMBO, Micis cMepTi abo yBi cHi. Te cminbHe, Mo cbOroaHi
00'eTHy€ TIOHATTS B OAWH TEPMIH — «aIbTEPHATUBHA PEATBHICTHY — 1€ KOHIIETIT
TOTO, YOTO HEMA€ B HaBKOJIMIIHIN 00'eKTHBHIN peanbHOCTI. [0 anbTepHaTHBHOI
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pearbHOCTI MOXKHA BIIHECTH TaK0XX KOMIT IOTE€PHI irpH, CHMBOJIIYHY PEaJIbHICTB,
Migooriuny cBifoMictb, fake news (¢elikoBi HOBUHH), OKpEMi MaHIIyJISATHBHI
TEXHIKH, a TAKOX — 3aMOBYYBaHHS 3HAUHUX (AKTIB.

Merta JIOCHiPKEHHSI — BUCBITJIIMTH CYTHICTh aJIbTEPHAaTUBHOI PEasbHOCTI,
3'acyBaTH MexXi 11 icHyBaHHA, po3msiHyTH fake news sIK MPOSB IHOTO SIBUILA.
O06'ekTOM HOCIHIIKEHHS BHCTYIAIOTh Cy4YacHi CBITOTJISAHI TEHACHIIl, AKi € y
3acobax wmacoBoi iHpopmamii. DeiikoBa iHPOpMAaIis SK SBUIIEC BHUCTYIIAE
MPEIMETOM JOCITiHKSHHS.

AKTyaJbHICTh JOCIIKYBAHOTO TOCITIKCHHS IMOB'sI3aHA 3 MOIIHNPEHHIM
(hefikoBUX HOBUH Y 3aco0u MacoBoi iHpopmamii (3MI), mo € HacTigKOM Mporecy
3MIiHHA CBITOTJIIAY y CYCIJIBCTBI, B SKOMY ICTHHa IepecTae OyTH €IUHUM
rapMOHIHHHUM LiJIHNM.

deiiky pi3HOMAaHITHI, BOHH 3yCTPiYalOThCS Yy HAYKOBUX JOCIIKEHHSX,
y MEIUYHMX JliarHo3ax, y JIKyBaJbHUX IpPOLEAYypaX, y Ta3eTHUX HOBUHAX, B
IHTEpHET-BUIAHHIX, IO € HACHIJKOM 3alepeueHHs iCHYBaHHS aOCOJIOTHOT
ictuHu. @elik — 1e creliajJbHO CTBOpPEHA HOBMHA, MOMiS YM KYpPHAIICTCHKHMA
MaTepiaj, MmO MICTUTh XHOHY a00 CIOTBOpPeHY iH(OpMAIlio, sSKa MOXKE
TUCKpUMiHYBaTH IEBHY JTIOAWHY abo rpymy oci0 y ogax ayamropii [1]. Copoba
po3’emHaTn nesindopmamiro Ta ek He Bmamaca [2, c. 281]. Ilormax Ha
ne3iHpopMaIito K CIOCiO IICHXOJNOTIYHOTO BIUIHBY, KU IMOJNSATaE B IOJAHHI
iHpopMarii, o BBOAWTH B OMaHy CIIOKMBada IIi€i iH(opMarii Ta CTBOpIOE
BUKPHBIICHY pEalbHICTh, a Ha (eliK SK HaBMICHE MEpeKpydeHHs (akTiB, abu
BUKJIMKATH MO3UTUBHI e€MOIlii, CMiX — He 3HaWIIOB HinTpuUMKH [2, c. 282]. Deiik
TICHO TOB'si3aHuil 3 Aesindopmariiero, 60 i mepiie, i apyre BBOIUTH B OMaHy
HUIAXOM HajlaHH XuOHOI iHbopMmarrii. Tepmin «fake newsy» Tpaktye sik TOBHICTIO
ab0 YacTKOBO BHrajaHa iH(OpMaIlis MPo CYCIIbHI MO/l SBHUIIA, TIEBHUX OCiO,
ska nogaeTbest y 3MI mif BHUIUISIIOM CHPaBXKHIX JKYypHAJTICTCBKHX MaTepiajiB.
Bikimeqiss Bu3HA4ae Ii¢ TMOHATTS SK MiAPOOKy abo IMITamil0 HOBUH
(MaHITyISTHBHE CIOTBOPEHHS (DaKTIiB; PO3MOBCIOKCHHS Ie3iH(popMarii), Ky
CTBOPEHO 3 ITHOPYBaHHSIM pENakIiHHUX HOPM, NPaBWJI, MPOILECIB, MPUHHITHX
y 3MI mns 3abe3nedeHHs BiATIOBITHOCTI, Ta sIKa HE BUTPHUMYE JKOJHUX, HaBITh
MIOBEPXHEBHX, IIEPEBIPOK Ha PEaJbHICTD, ajle, He3BAXKAIOUH Ha 1€, Ma€ MOTY KHUH
BIUIMB Ha JIOJICBKY cBimomicTh [3]. M. O. Kima BBakae, mo TpakTyBaTH QErK siK
CHHOHIM JI0 TIOHATTS «HENpaBauWBa iHQopMamis» HEKOPEeKTHO, 00 delk
nependavyae HABMHCHE IIEPEKPYYCHHs, BUTaJyBaHHs, 1e3iHGOpMyBaHHs, a
HempaBauBa iH(popmariss Moxe Oyrtm momgana y 3MI BumagkoBo — depes
XaJIaTHICTB JKypHAIIICTIB, HEYBaXKHICTH [2, c. 282].

3a MeToxoM TMOIHUpeHHS (eHKH MITITbcs Ha MacMeniifHi Qerkwn, sKi
CTBOPIOIOTH crieriansHO At 3MI 1 4yepe3 HHX HOMMPIOIOTHCA, Ta MEPEXKeBi
YyTKH, KOJU BUTAJIKH TMOIIMPIOIOTHCS COIlaIbHUMU Mepexkamu [4, c. 547]. 3a
¢dopmoro deiikn mnoxpinsroThest Ha QoTodeiikn, Bimeodelikn Ta (eiikoBuit
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JKypHaJIICTChKUI Matepian — ¢efikosi crarti y 3MI [5, C. 186]. deliku MoXyTh
OyTH CHpsIMOBaHI NMPOTH OJHOTO JIOJMHHU, MPOTU TPyNU OCIO, MPOTH HEBHOTO
perioHy um obOyacrti, 1 HaBiTh JepkaBu Ta Hawil [6]. Llimi crBopenns fake news
pi3HOMaHITHI: 3a0e3le4eHHs] IOMYJIIPHOCTI OCOOHMCTOCTi, Tpymi, HPOEKTY,
oprasizailii, TBOpY, Y¥, HaBIIaKH, AUCKPEAUTALiS OCOOUCTOCTI, IPYIH, MIPOEKTY,
opradisalii, TBOpH.

«Fake news» € cdeporo mpiH, ¢anrtasiif, suranku [7, C. 88]. Omun i3
HalcTapimmx cIOBHHUKIB aHrimiiicbkoi MoBu Collins Bu3Hauae "fake news" sk
"xuOHy, 9acTo ceHcamiiHy iH(opMaIlilo, SKa MOMHPIOEThCA IIiJ BUTILIOM
noBimomieHb HOBHH [8]. CnoBocmomydeHHs «fake news» OCTaHHI POKH CTalo
MOMyNSIPHAM ~ TEPMIiHOM y  JKYpPHANICTCBKMX  IyOJIKaIisX, HACTIIBKH
nonyisipanaM, 1o Collins Bu3HaB 1ieit Tepmin Bupaszom 2017 [8; 9, c. 38].
[upoke mnommpenns fake news B MemiompocTopi CBIAYUTH MPO TeE, IO
(anpIIMBl HOBMHM BUKJIMKAIOTh 3HAYHO OUIBINY 3aIiKaBJCHICTh 1 BIATYK B
ayJMTOpii, HiX peanbHi moii [1].

Cnouatky ci0Bo "¢elk" B aHINIIHCHKIH MOBI BXXUBAJIOCS K CICHTOBE i
BUKOPHCTOBYBAJIOCS B KPUMIHAILHOMY CEPEJOBHIII Ul ONHCY BUPOOHMIITBA
4oroch (anbIIMBOTO — rpomiel uu NoKyMeHTiB. Kosm 3pocma TeHzmeHmis 1o
MOSIBM BENMKOI KUTBKOCTI HENpaBIMBHX IOBIJOMIJICHb Ta HOBHH y 3MI Tepmin
«(peKOoBI HOBUHW» MIEPEHIIOB y COIIabHIN Ta MOJITHIHUN JIEKCUKOH 1 B JaHUH
yac (axiBIi 3 MeJia MPOMOHYIOTh pi3HI Kiacudikamii ¢efikiB (Hanpukiazn, [5, c.
185-186]). delikoBi HOBHHHM CTalld HACTIIHKA 3BHYAWHWMH, IO HaBiTh
BBOJIUTHLCS TEPMIH «TapaxypHaicTHKa (peikoBUX HOBUHY [3].

CouioJI0orivHi AOCHIIKEHHsI TO0Ka3yloTh, o y 2017 p. nmopiBusiHo 3 2016
p. 9acToTa BUKOPHUCTAHHSA LIOTO MOHATTS 3pocna Ha 365% [8]. Buxomsaun 3
nannx Google Trends y 2018 poui iHTepec KOPUCTYBaYiB iHTEPHETY 10 TEPMiHY
"(beiix HprOC" 301IBIIMBCS 1Ie OijblIe, HIX y nonepenHbomy poti [10].

Croromni mig ¢eiikoM MawTh Ha yBasi Qajbcudikamito, MiapooOKy,
CHUTYaIlif0, KOM OJHE BHIAETHCA 3a MOCh iHMme: fake — me QanpimuBka, JuIa,
migpoOka, maxpatictso [11, ¢.109]. [Ipu BukopucranHi fake sx miecmopa, coBo
«efixk» BHCTymae sK Ais — MIaXpalCTByBaTH, OOXYJIOBATH, NPUKUAATHCS,
niapoOIsaTy, hanbcudikyBaTH, IPUKUAATUCS, (aOPUKYBaTH TOIIO.

@eiikoBI HOBUHM MOXXHA BHU3HAYUTH SK iHOOPMAIIHHWUN NPOIYKT, Y
CKJIQJli SIKOTO YacTKOBO YW MOBHICTIO BifICyTHS NpaBiauBa iHpopmaris [12, c.
185]. Pam >xypHamicTiB po3risgae TepMiH «(PeiKkoBi HOBHUHW» SK CHHOHIM
MOHSTTS «ra3eTHA KaukKay, MPOTe SKIIO ra3eTHI KauKW MOIIMPIOBAINCS B KOBTIH
mpeci K ckaHjgaidbHa iH(popMalis, To (EeHKOBI HOBHHHU 3'ABIISIOTHCS B Cy4aCHUX
pecniekrabensarx 3MI [13, c. 214]. [Hmi XypHAJIiCTH CXWIBHI CTBEPIKYBaTH,
mo ¢eiik, He € "Kaukowo" YM XWOHOI HOBHMHOIO, SK BiIOMi paHIIIe «ra3eTHi
Ka4yKm»; cydacHU# "(eiik Hproc" He MPOCTO OpexHs, e — OpexHsl, SKa € IPaBIOI0
JUIl TIeBHOI CyOKYJBbTYpH, 1€ IHIIA peayibHicTh, y SIKy Bipste [12, c. 185].
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@elikoBi HOBUHM PO3INISAAIOTHCSA SIK CTBOPEHHS IapalielIbHOT peajibHOCTI, SK
(banTa3zis, mo cxoxe XUOHOI iH(pOpMaIllii, CIOTBOPEHOT, HEMPaBIUBOI CBiIOMOCTI,
TMOB's13aHOT 31 3MIHOIO CBITOTJISIY B CYCIUIBCTBI, Y SIKOMY iCTHHA TIepecTaia OyTH
€IVHUM TapMoHiiHUM 1M [12, c. 187]. ®eciiku pi3HOMAHITHI, BOHU
3yCTpIYarOThCSl Y HAayKOBUX JOCHI/DKCHHSX, Yy MEAWYHHUX JiarHosax, y
JTKYBaJIPHUX TPOIENYypaxX, y Ta3eTHHX HOBMHAX, B IHTEpHET-BHAaHHiX. Ha
3aKOHOJABUOMY DiBHI ypsIu 3MYIICHI BXKHMBAaTH 3aXOJiB, MPOTE MeAiapecypcu
HETaTUBHO CTaBIATHCS IO 3aKOHOZABYMM IHII[IaTHBaM OOMEKHTH HOIINPEHHS
"(efix-mproc". Llei GakT cBiAYNTE MPO iICTOTHY 3MiHY CBITOTIISILY Y CYCILIBCTBI,
II0 € HACIIIIKOM 3alepeueHHs iCHyBaHHS aOCOTIOTHOT iCTHHH.

TpagumiiHO JFOACTBO BipMJIO B aOCONIOTHY ICTHHY, i1 iCHyBaHHS.
HaykoBa misutbHICTh OyJia MOB'si3aHa 3 MOIIYKOM a0CONIOTHOT icTHHU. «B 0CHOBI
CJIOBA «YHIBEPCUTET» JICKUTHh KOHIICIIIiSA €HOCTI ICTHHH, sKa «OJHA 0Oarato B
qomy», — cTBepuKytoTh M.[ aiiciep 1 I[1.bokkino [14, c. 31], To6T0 abGcomoTHa
iCTHHa BUBYaNacs pPI3HMMH HayKamH. BueHi BBakaroTh, WO YHIBEPCHUTET €
ennicTio (unity) y pisHomanitHOCcTi (diversity), ToOTo. university: «Take
CTaBJeHHs 1O IicTMHM OyJo 3acHOBaHe Ha aOcoiloTax, OJHaK Y
MOCTMOJICPHICTCEKAN TIepiof MOMiOHWI cmocid AyMOK HE NOMyJSpHUH, 1
YHIBEPCHUTET IIEPETBOPUBCS HA IUTIOPaBEPCUTET. PI3HOMaHITHICTD IepeTBOpHIIacs
Ha TUTIOpaii3M, 1 icTWHa mepectaiga OyTH €IWHUM TapMOHIMHHM MMM, SKe
IIyKaIH Ta BiIKPHBAIM cepex Oe3midi MmorisiaiB Ha cBiT. Temep BBaXKawTh, IO
Bipa B TaKy ICTHHY CXOka Ha HayKoBY epecb» [14, c.31]. Bimxin Bix momryky
icTHHH OYyB HEOJHOPA30BHMM, MPOLIEC HIIOB IMOCTYIOBO. YHUKHEHHS MOUIYKY
ICTUHH € OJIHOCHPSIMOBaHUI OO'€KTMBHMH MpoLEec, B OCHOBI HOro JiexaTb
CBITOIVISIJHI 3MiHH, SIKI IEPEBAXAIOTh Y COLyMi, 1, SIK HACIIJIOK, — IPUCBOEHHSI
JIOJMHOK0  BIIMOBIAHMX MOTJBIAIB, MiJ sKI BHOYJOBYIOThCS OCOOMCTICHI
cBiTOMIAAHI CTpyKTYypH [12, c. 184]. Takum uMHOM, abTEpPHATHBHA PEAIbHICTh
BizIOMBae (akT CBITOIVISIHUX 3MiH Y CYCIIJIBbCTBI.

Jnst mpuBepHEHHS yBaru 10 (EHKOBMX HAyKOBHX IOCIIKEHb, Ipyma
AQHMIIHCHKUX BYEHHWX IOCTABWJIM EKCIIEPUMEHT: IIPOTATOM POKY BOHH IHCAJIH
CTaTTi, Y AKUX BUCBITIIOBANH HeicHyroui mociimkenns [15]. Dxeimc Jlinnci,
Xemnen [1nakpoys3 i [litep boroccsH 3i3Hamucs, o NpoTAroM poky 3 cepras 2017
p. mo ceprieHs 2018 p. HABMUCHO MHCAIN «IUIKOM O€3TIIy3Ai i HABITh BiIBEPTO
abCyp/HI HayKOBi CTarTi y PI3HUX Tajly3sfX COLIaJIbHUX HayK, 1100 JOBECTH:
izeonoris y 1iit cepi maBHO B3s1a TOPY HaA 3M0POBUM Tiy3nom» [15]. ABTopu
BUKOPHCTOBYBAJI BUTAJaHi iMEeHa, MPOTe (EWKOBI CTaTTi YCHIIIHO MPOXOIMIN
pelieH3yBaHHS Y HayKOBUX JKypHanax. A OJHa 3 HalOimbIn aOCypAHUX cTaTei
Oyna BiA3HaYeHa CHEIiaIbHOI0 Haropozow. 3 20 HamMcaHUX ICEBJOHAYKOBUX
poOiT moHaliMeHIIe ciM OyaM BiIpeIeH30BaHi MNPOBITHAMH BYCHHMH Ta
npuitHATI 10 myoOumikarii. "ll{onaiimenme ciM" — 00 1me ciM craTeil mepedyBanu
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Ha eTarli po3rysiay Ta peleH3yBaHHs B TOIl MOMEHT, KOJIM BYEHI IIOBIIOMWIIN TIPO
MPOBEICHOMY EKCIIEPUMEHTI.

«Hayka cTaBuTh 32 MeTy BCTAaHOBHUTH 1CTHHY, HAIOJISITAIOTh aBTOPH, ajie
B TaJly3i COLIANILHUX JOCHIPKCHb ICTHHA BXKE TAaBHO Majio KOTO LIKaBUTHY [15].
[IpoTe came BHMKpHMBaNbHY JIisUIbHICTH aHIJIiiicbkux BueHnx 3MI Ha3uBaroTH
HeeTHyHOIO0. JKypHaNiCTH HE MPOTH caMuX (eiKiB, aje >KOPCTKO MPOTH iXHiX
BHUKPHTTIB.

Oizuxk  Aman  Cokan OyB TONEPEIHHKOM CBIJOMHX HAyKOBHX
(hanpcudikariii 3 METOIO MOJANBIIOTO iX BUKPUTTA. Y 1996 pomi BiH HammcaBOIn
crarTio «[lopymryroun KOpHOHM: [0 THTaHHA Npo TpaHC(HOPMATHBHY
TEPMEHEBTUKY KBAaHTOBOI  TpaBiTallil», MEPEeBaHTaXXEHy AK  HAyKOBOIO
TEPMIHOJIOTI€I0, TaK 1 TMOCHJIAHHSIMHU HA MOCTMOJEPHICTCHKI KOHIEMIi, ane 110
CyTI HayKOBO 0e3riy3ay. Xoua peleH3eHTH i BU3HAIM CTATTIO JIe0I0TaHTCHKOIO,
nporte ii HaapykyBaiu B kypHanmi Social Text YHiBepcutery [lptoka. Komm
CokaJl BUPILIIMB PO3KPUTH CBOIO MiCTU(]IKaLli0, TO HOMY JA0BeNoCs 11e poOUTH Ha
CTOpiHKax IHIIOTO XypHaiy, Lingua Franca, ockineku Social Text BiqMOBHBCS
CIPOCTOBYBaTH TMyOJikalilo Ha cBoix cropinkax [14]. Aman Cokan 3irpas y
HayKy, IPOJCMOHCTPYBABIIH, 1[0 HayKoBHUil (pelik MmoxxnuBuit. [liznine Cokana y
coiBaBTopcTBi i3 JKamom bBpikmMoHoM Hammcanmm KHUTY «lHTEIeKTyanbHI
XUTPOIIIL».

[oniOHi 1irpoBi eKCIEPUMEHTH 3 TICEBIOHAYYHHMH ITyOTiKaIisIMH
TpOBe/ICHI W B Hamoi KpaiHi. B ykpaiHChKI HayKOBi XypHaau OynH HaJiciaHi
(eiikoBi cTaTTi 32 aBTOPCTBOM JKIHKH, sIKa HEMOBOM IpalfO€ IHCTHUTYTI, Ha3Ba
skoro Oyna Burajgana. Crarri Oyium posiciani mij mnceBnoHiMoM KpyrieHko
Amnacracis BacuniBHa. CrioyaTtky yCTaHOBOIO, B sIKiH HaueOTO Ipalfoe aBTOpKa,
Oysi0o mo3HaueHO BuranaHuii KpukomijabChbKUil AepKaBHUM IelaroriuHui
YHIBEPCHUTET, aJie MOTIiM, 11100 YHUKHYTH IiJO3pH, Miclie poOoTH 0yJ0 3MiHEHe Ha
TaKOX HeiCHyIo4nii MiKHApOAHUI IHCTUTYT IHHOBALIHHOTO PO3BUTKY, MicLEM
po3ramryBaHHA sKoro Oynmo mo3HadeHo KwuiB. Brtim, moboroBaHHs Oyimu
JapeMHUMH, 00 J1Ba HAYKOBHX >KypHAIIM OIMyOJiKyBaJl CTATTIO, JIE€ B JAHUX OYJI0
BKa3aHO came Kprkominechkuil yHiBepcHuTeT. XapKiBChKUN HAYKOBHI >KypHAII,
SAKAH OTpHMaB IICEBJIOHAYKOBY CTaTTIO, PO3Mi3HAB (pelik Ta BKIIOYMBCS B TpY.
XapkiBchkUil HamioHanpHHK yHiBepcuteT imeHi B.H. Kapasina 3Bepcras
(eiikoBuil BapiaHT XypHaiy i3 Ii€to crarreto [14]. IrpoBa missbHICTH He Mae
Mex. [Tose irpoBUX MOXKIMBOCTEH MOXKE 3pOCTaTH y T€OMETPHUYHIA Mporpecii.
I'pa BigkpuBae HOBI MOXXJIMBOCTI. BKIIIOUAIOYUCH y TPy PEAKOIETISI KypHATY
nepeiInaa Ha HOBUH piBeHB: TPy APYroro MOPSIKY — irpoBUH TpouiHT. «BicHUK
XHY im. B. Kapasina. Cepis: @inocodis. @inocodcepki mepunerii» MoBiqoMUB
PO MPUHAHATTS CTATTI 10 APYKY, TOYEKABCS OIUIATH IyOJiiKallii, Micis 9oro
HEBiJJOMa aBTOpKa OoTpuMayia BeO-MakeT (PEeHKOBOTO HOMEPY >KypHAy 3i CBOEIO
«yOmikariero» [14].
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B iHTepHer Mepexi 3'SABISIOTBCS (PEHKOBI calTH, IO IyOJIKYIOTh
¢eiioBi HoBuHM. Hampuknan, ¢eiikoBa iHTepHeT-cTopinka Guardian
MOBTOpIOBajia Bi3yanbHe oQopMieHHs calTy OpurtaHchkoi razern Guardian,
onHak i1 anpeca BimpisHsutacs Bix URL chpaBxHBOTO caiiTy JMINe OJHIERO
JiTeporo — naruHcbka "i" Oyia 3amiHeHa Ha OykBY "1", sika BUKOPHUCTOBYETHCS Y
TyperpkoMy andasiri [12, c. 190].

SBume cTano HACTUIBKM TMOMIMPEHHM, IO YPSIU 3MYIIEHI BKHUBATH
3axoniB. Tak, y Himeuunni y >xoBtHi 2017 p. HaOpaB YMHHOCTI 3aKOH IIPO
HaKJIaJeHHA mTpady Ha COIiaibHI MepeXi 3a CHCTEeMaTHYHE IOPYIICHHS
MpaBHJIa HECBOEYACHOTO BHUAAICHHS (PEHKOBHX HOBHH abo0 IIOBiZOMIICHB, IO
PO3MATIOIOTh HEHABUCTHb. BHWHOCHTH pIMIEHHS IIOAO CIIpHUX CHUTYyaliil Oynme
crieliaibHUN opraH, cTBopeHuit MinictepcTBo toctuuii. HamionansHa acamoies
Opanrii B swmnHi 2018 poky cxBammia 3aKOHOMPOCKT Mpo OopoThOy 3
"(peiikoBumu" HOBUHaMH". DelikoM BHUPILIMIN BBaXKaTH Oy/b-sKe HETOUHE abo
XMOHE TBEP/PKEHHS Ta 3BUHYBAaYCHHS HE3AJIS)KHO B/l KOHTEKCTY.

Peakuis 3MI 1mx kpaiH BKpail HeraTMBHa, BOHHM BHCJIOBIIOIOThH
3aHENOKOEHHS, IO Taki 3aKOHH OOMeXaThb CBOOOY CclOBa. 3aKOHOJABUY
iHimiatuey 3MI Ha3WBaIOTh «3aKOHOM IpO LeH3ypy». Lle# ¢akT cBiguuTh TpO
CYTTEBY 3MiHY CBITOTJISITy B CYCIUIBCTBI, IO € HACTIAKOM 3amepedeHHs
icHyBaHHA abcomoTHOi ictmHU. Fake news — 1e anpTepHaTHBHA pealbHICTH, B
AKi# € 3amikaBieHicTh. L[ cyTHicHa mpupona fake news 3B's3koBa He TPOCTO 3
OpexHero, ne3iHpOpPMaIie0, MaHIMYIAMIAMH, OOpOThOa 3 SKHNMH Ma€ IIEBHY
motuBaifito. CyTHICTh ()eHIKOBUX HOBHH BU3HAYAETHCS IFPOBOIO MIPUPOIOIO IIBOTO
spuiia. Came irpoBuid 3MICT 1 J03BoJisie BipuTH (elkoBil iHpopMamii sk
peabHiii, 1110 iCHY€E B aJlbTepHATUBHIH PEaJIbHOCTI.

IrpoBa misIbHICTH BJIACTHBA JIFOAWHI MOPS[ i3 TPYAOBOK, HABYAIBHOIO,
Mi3HABAIBHOK, KOMYHIKAaTHBHOIO JisUIBHOCTSMHU. [IcHXOJOTM  BCTaHOBHIIM
HasBHICTh IrpoBOi CyTHOCTI ocobucTocTi. JlronuHa rparoda posrisiianacs 1 B
KYJIBTYpPOJIOTIYHOMY, W y IHIWBIAyaJIbHO-TICUXOJOTIYHOMY, ¥ y CcOLiaTbHOMY
ACTIeKTaX.

Hus  peamizamii Tpu OCOOMCTICTH pO3MiNse IDIAHW HEOOXiTHOTO,
HAJIe)KHOTO Ta MOMJIMBOTO. SIKIO MUTSUi irpy MOAUISIOTRCS HA: TpeaMeTHi (Tpa
3 TIpeAMeTaMH Ta OCBOEHHA IX (PYHKIIIOHANEHHUX 3HA4YeHb), POIBOBI (Tpa, B
npoueci sKoi OUTHHA NpUiiMae Ha cebe MEBHI POJIi, BIATBOPIOE CTEPEOTHIIH
MOBETIHKH), iTpy 3a MpaBuiaM (7ie BCTAHOBJIOIOTHCS MEBHI BUMOTH Ta YMOBH,
SKAM JIWUTHHA TIOBMHHA IIJKOPUTH CBOIO TOBEAIHKY), TO BCi INEpeiiueHi irpu
BUCTYNAIOTh JJIsI JUTHHA TPEHYBAaHHSM Y OBOJIOIHHI 3HAYEHHSMH pedyel Ta
SIBUII, 3aKpIMJICHUMH B MOBOIO, AJle, SIKIIO MPHU Tpi BiAOYBa€ThCs MOALT Ha
HeoOXifHe, HaJie)kHe Ta MOuMBe, TO fake news, HaBIaKkW, MOEAHYE Ii TPH
MOMEHTH.
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IcHye Taka knmacugikanis irop: game sk rpa 3a CyBOpO BCTaHOBJIICHHUMHU
npaBmiIaMy; play sk auTsida rpa, iMIpoBisalis, e 10 X0y I'pY IpaBHiIa MOXKYTb
6e360icHO 3MiHIOBaTHCS; 1 performance sik rpa co0010, CBOEPITHUIT CIIEKTAKIIb.

Ownrozoris fake news nexuts y npuponi play — e rpa 6e3 mpasui,
IMIIpOBi3allis, M0 103BOJISIE Oy/Ib-SKi 3MiHH, y L0 IPY BIpSITh SIK Y XKUTTS. | BOHa
nepeabadae ocoONMBe XKUTTS ycepenuHi rpy. be3 BipH y4acHHKIB TPH B irpoBYy
peanbHICTB play icHyBaTH HE MOXKE.

3Bizcu 1 HeraTUBHE cTaBJIeHHs mpenctaBHuUKIB 3MI mo 3akoHOmaBumx
iHiIiaTHB, cIpsIMOBaHUX Ha OOpOTHOY 3 (heifkammu, Ta MPUXWIGHE CTABICHHA 10
fake news cepex MacmeniiiHOi ayauTopii, Ta peanbHEe >XUTTA OCOOHCTOCTI B
aNbTEepHATHBHINA peanbHOCTI. IrpoBa mpupona fake news JOTiUYHO MOSCHIOE BCIO
rpyny (eHOMEHIB, NOB'SI3aHMX 13 ICHYBaHHSM IbOTO SIBUIA, SK HACIIJIKIB, SKi 3
HOro CyTHOCTI.

Po3yminHst irpoBoi mpupoan (GEWKOBHX HOBHUH JO3BOJISIE MOSCHHUTH
CYIYTHI IbOMYy ()€HOMEHY SIBHIIA: HETaTHBHE CTaBJICHHs NpeacTaBHUKIB 3MI 1o
3aKOHOJIaBUMX IHILIATHB, CIPSAMOBAHUX Ha OOPOTHOY 3 (elikamu, MPUXUIbHE
crapieHHs g0 fake news cepen MacmeniiiHOol aymuTopii, 0OcoOHCTiCHE
nepeOyBaHHs y aJbTePHATUBHIN peabHOCTI.

Takum 9WHOM, iTPOBa NiSUTBHICTH JIFOJUHA MTOITUPIOETHCS Ha Mac-Meia,
IO J03BOJISIE OCTaHHIM TMPOTOHYBATH Pi3HI BHIU irPOBUX NMPOAYKTIB, OJHUM i3
akux € fake news.
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KYPHATICTCHKHI Martepiai, Mo MICTUTh XHOHY ab0 CIOTBOpeHy iH(OpMAIIO.
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omuuM 13 sikux € fake news. Po3ymiHHs irpoBoi mpupoau ¢(eiiKoBUX HOBHH
JO3BOJIA€ ITOSICHUTHU CyHyTHi 100:1001%0% (l)eHOMeHy sABHUINA. HCIaTUBHE CTaBJICHHS
npezacTaBHUKIB 3MI 110 3aKOHOAABYMX iHINIATHB, CHPSIMOBAaHUX Ha OOPOTHOY 3
(eiixamu, npuxmibHe craBieHHs 1o fake news cepen MacmeniiiHOl ayauTopii,
ocoOucTicHe epeOdyBaHHs y aJbTepHATUBHIN peajibHOCTI.

Kurouosi cioBa: fake news, 3aco6m macoBoi iHdopmartii,
aNbTEepHATHBHA PEATbHICTh, TPa, iICTHHA.

Summary

Alternative reality is those that are not in the surrounding objective
reality. A fake is a specially created news, event or journalistic material that
contains false or distorted information. Fake news has a game nature. the gaming
activity of a person extends to the mass media, which allows the latter to offer
various types of gaming products, one of which is fake news. Understanding the
playful nature of fake news makes it possible to explain the phenomena
accompanying this phenomenon: the negative attitude of media representatives to
legislative initiatives aimed at combating fakes, the favorable attitude towards
fake news among the mass media audience, and personal stay in an alternative
reality.

Keywords: fake news, mass media, alternative reality, game, truth.

Bacuub [Iaxapenko

JIOKTOP (iIoJIorii, JOIEHT
M. Yepkacu

(I)OpMPI Ha]liOHa.]'ll)HOi CaMOi}]eHTl/l‘lHOCTI/I NIMCbMEHHHUKA

OnmHa 3 KIIIOYOBUX OIO3MINH, IO BU3HAYAE caMy MOJENb HAIIOTO
CYCIIUTBHOTO CIIBXKHUTTS, KOJIEKTUBI3M — IHAWBigyami3M. BusiBu mepmroro —
OaraToHamiOHANBHI ~ KOHIJIOMEPATH, IMITEpii, KOCMOIIONITH3M, Tio0aiizoBaHa
Oe3HaliOHaTbHA CIUTFHOTA. BHUSAB Apyroro — pouHa, pi, HamiOHATbHA AepiKaBa.

HamnionaneHa npoGiieMaTika JOCHTh IOKJIAIHO OCMHCIICHA B CydacHii
¢inocodii, comionorii, KyapTyposorii (3ragaiiMo Oonaii  kiacuuHi Bxke mparni E.
Cwmita, b. Amngepcona, E. Temnepa, JI. Jlomnosa Tta in.). IIpore mnuTaHHs
HAI[IOHAIBHOT 1JEHTUYHOCTH MHTIS IOCI 3aJIMIIACTECS  MaJOBUBUEHHUM 1
muckyciitanM. Cepex HalHOBIMX MyOutikaniii Ha 1r0 Temy — ctarti X. Dimimu,
B. Myxkan. OgHaue BOHM NpHCBAYeHI cuTyamii Tinpkum XIX cT. a mpoOiema
BUMArae 3ajJy4eHHs [IHPIIOr0 iCTOPUYHOTO H KYJIBTYPOJIOTIYHOIO KOHTEKCTY Ta
y3acaJHUYEHHS 0a30BUX MPHUHIIUIIIB.
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Tomy mera MoO€i JOMOBiAI — OKPECIUTH OCHOBHI IapameTpu
HalliOHAIBPHOT IJCHTUYHOCTH IUCBMEHHUKA Ta TNepeximHux ¢opMm 1€l
1IEHTUYHOCTH.

Sk 3acBimuye TPUBAJIUI ICTOPUYHHIA JOCBIN, ICHY€ YiTKa MisJICKTHKA
PO3B’sI3aHHS OMO3MLIT «3arajbHOJIOJICHKE - HAllloHaJIbHEY. JIIoaM ycix yaciB i
HApOXiB MAalOTh €JUHHUN CIUIBHWN Hagigean (BEepIIMHHY IHHICTH XHUTTSA) —
JIFOAMHOIIIO0CTBO, JOOPOTBOPEHHS, CBOOOIY IyXOBHY i (Di3WYHY NOCKOHAJICTB,
Kpacy, CIpaBeIUIHBiCTh, IMacTs. Lle — 3arampHONOACHKI BapTocTi. Alle KOXKHA
HAIlisl IPOKJIAa€e CBiif HEMMOBTOPHUI MUIAX IO BOTO Haifealy, cpuiiMae Horo
i BIacHUM KyToM 30py. OTxKe, 3arabHOIOICHKE peali3yeThes y popMi HaIlio-
HampHOTO. P0O3MOBM Tpo HagHamioHanmbHI (iHTEpHAIlOHANBHI) MIHHOCTI Ha
NPOTUBAry HaliOHAJIBHUM — IIe, SIK NPaBWJIO, BChOTO JIMIIE 3aci0 MacKyBaHHs
IMIIepChKUX 3a3iXaHb SKOICh HAIll.

OnTuManbHa JTisUIEKTUYHA JIOTIKa CHiBICHYBaHHS 3arajbHOIOICHKOTO —
HAIIOHAJILHOTO LITKOM oOueBHAHA. [IpoTe He3piaka i YCKIaaHIOTh, a TO I
PYHHYIOTH CyNepewInBi, MaHIMyJSAUIHHI TpaKTyBaHHs caMoi Hauil i BiMOBIAHO
HAILlOHAJILHOI 1IEHTUYHOCTH.

E. Cwmir BU3Haua€ HaIlilo «IK HAMEHOBAaHY CYKYITHICTb JIFOJICH, SIKa Ma€
CHIJIbHI MITH W CHOTaIH, MacoBY TPOMAJCHKY KyJbTypy, TO3HA4YEHY BITUHM3HY,
E€KOHOMIYHY €JJHICTh Ta PiBHI IIpaBa i 00OB'I3KH IS BCiX 11 WieHiB». BiamosigHo
HaIllOHANTbHA 1ACHTHYHICTh — II€ YCBINOMIICHHS JIOAMHOIO ceOe sSK YaCTHHHU
IIEBHOI HAIIIOHAJIBHOI CITIIBHOTH.

3a CmiToM, 110 IIEHTHYHICTh 3yMOBIIIOIOTH TaKi MapameTpu CyCHiIbHOT
cBizomoct: ,,1. Icropuuna Tepuropis, ToOTO pimHuil kpai. 2. CninbHI MiTH Ta
icropuuHa nam’sate. 3. CroilbHa MacoBa Tpomajchka Kynbrypa. 4. €nuni
IOpUAMYHI TpaBa Ta OOOB’S3KM JUIs BCIX 4wieHIB cycmijbcTBa. 5. CriibHa
€KOHOMiKa, MOXIIMBICTh BUIBHO IEPECYBaTHCh Yy MeXax HalliOHaIbHOI
TepuTopii’.

VY mux Bu4epmHAX AeiHIiAX, SK 0a9UMO, YITKO PO3PI3HAIOTHCS 3MICT i
(opMa, CKIAIHWKH BHYTPIIIHI, TyXOBHI, pOMaHTHYHI i 30BHIIIHI, IparMaTH4HI,
peamicTidHi. 3MICT — €THO-MEHTallbHa €IHICTh HA OCHOBI CIIUIBHOT TICHXIKA
(mymri), MoBH, OATBKIBIIMHK, iCTOPil; popMa — MOMITHIHO-EKOHOMIYHA €THICTb.

3BicHO, popma — 3a3BUYaAll Hepmnil HEOOXITHUN KPOK HAOIIIKEHHS 10
3MicTy. Aue i 3peani3yBaty ii sieriie, npocrinte. ToMmy Jiesiki TeopeTHKH i 6arato
MPaKTHKIB 30CEPEKYIOThCS came Ha (hopMi HaliOHAJIFHOTO, a0COIIOTH3YIOTH ii.
A BifTak poOIsATH KPOK HE /10, a Bij 3MicTy iaei Hamii.

UuM Hacammepen Hallisl € JUII YKpaiHIiB, YiTKO W Ha BCi BIKM OKPECIHB
T. IleBueHKo — y’Ke caMOIO Ha3BOIO OJIHi€T 3 mporpaMoBux moem: «I mepTBuM, i
KWBHUM, 1 HEHApOXXACHHUM 3eMJSIKaM MOiM B YKpaiHi i He B YKpaWHI MO€
IpyXHe mociaHie». OTxe, Hamis — Ie B MEpIly Yepry IyXOBHHH 3B’S30K 3
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piIHOIO 3emiier0, HapoaoM, CIUIbHA HaM’sTh PO MHUHYJE W MaiOyTHE, pinHa
MOBa.

Jlerme BH3HAQUUTHCSA 31 CBOEI  HAIIOHAIBHOK  1JCHTHYHICTIO
MepeciyHOMY T'DOMAJISTHMHOBI, BIH MOXE OOMEXHUTHCA CYTO (opMaTbHUMH
O3HaKaMHM, TIPONMHUCKOI0. AJie Taka IJICHTUYHICTH HE € YiTKOI, CTaOUIBHOIO,
MOCYTHBOIO.

Came IyXOBHO-MEHTaJbHY OCHOBY Hamii BHpPa3HO 3acBigdye JOCBiA
MUTIIB, a HAITO MHUCEMEHHUKIB (IHCTPYMEHTOM SKHUX € MOBa). BoHH HE MOXYTh
0oOMEXHUTHCA CyTO (OpPMANBHUMH KpPUTEPisIMHU. ArKe KOXKEH CHpaBIi
BHUCOKOXYIOXKHIH TBip BHPI3HAETHCS HAI[IOHATBHUM KOJIOPUTOM, Hece Ha coOi
medaTh HANiOHAJBHOTO XapakTepy aBTopa 1 #oro Hapoxmy. HamionamsHuit
XapakTep BUSBISETHCS B TEMATHILI TBOPY, Y BiIoOpaXKeHHI B HHOMY iCTOPHYHOTO
MHUHYJOTO YH Cy4YacHOTO JKHUTTS, MOOYyTy, 3BHYaiB Hapojy, HOro MOBH,
0COOJIMBOCTEH CBITOOAYCHHS, CBOEPITHOCTH 00Pa3HOTO MUCICHHS TOIIIO.

SIki x kpuTepii HalliOHAJIBHOT HAJIG)KHOCTH NHChbMeHHKMKa? Haranaiimo,
CeplEeBUHY, 3MICT Halil TBOPAThb, BJAacHe, ABa YMHHHUKH: 1) CHUIbHUI Hami-
OHAJIPHUN MEHTANITET (TOOTO HAIllOHAJBbHA AYIIA, IICUXOJIOTIS), 10 BUPOCTAE 3i
CHiIEHOI MITOJOTI{; 2) MOpOIKeHa UM MEHTANliTeTOM €amHa MoBa. Lli x 1oBa
YMHHUKA (K TPUYUHA i HACTINOK, 3MicT 1 (opma) BH3HAYAIOTH HANCKHICTh
MUTIIS IO Ti€l Y Tiel Haril.

[ompaBaa, y MPOTUIPHPOAHMX YMOBax immepii HaJHAIiOHAJIBHOIO,
HAMPO3BUHYTIIIOK 1 BCIITKO 3a0X0YYBAaHOIO CTAa€ MOBA TaHIBHOI HaIlii, a MOBU
HapoJliB MOHEBOJEHUX YIOCITIDKYIOThCS, & TO i 3a00poHstoThes. Toal Hepigko
TPAIUISETHCS 1HIII BapisSHT: KOJIM MUTELb IHUILIE YK€ Uy)KOI MOBOIO, aje IIe
30epirae piHuil MEHTaITEeT. Y TakOMy pa3i BU3HAYAJIBHHUM 3aJIMIIAETHCS yCe-
Taky 3Mmict, a He ¢opma. Ckaximo, M. ['oromb AOCHIBHO y KOXXHOMY TBOPI,
HaIMCaHOMY HaBITh Ha POCIHCbKOMY Matepisuli, ClipuiiMae CBIT o4MMa YKpaiHIIs,
MPOTIOBIy€E CUCTEMY NYXOBHHMX BapTOCTEH came Halioro Hapojay (rapMoHiiHY
€IHICTh JIIOOWHH 1 TPHPOIH, CBOOOAY ¥ CYBEpPEHHICTh OCOOHCTOCTH,
EMOIIIOIIEHTPU3M, EMOMIHHO-IHTUMHY PEIITiHHICTh TOMIO).

ILle 1902 p. npodecop-ninreict Mocup ManaenbIITaM apryMeHTOBAHO
JIOBIB Ha pIiBHI aHANi3y HE JIMIIC JICKCHKH, a i CEMAaHTHKH Ta CHHTAKCHU, IIO
,»MOBOIO AyIIi” MACEMEHHHUKa Oyia yKpaiHChKa, — JyMaB BiH MO-YKPaiHCBKH, a
TOJi, IUIIYYH, NepekjagaB pociiicbkoro. UYm ock AHHa AXMaToBa SKOCH
MOMITHJIA YK€ Ha TepIliil CTOpiHIi ,,MepTBUX Aym” HPOMOBHUCTY JETajb: 3
npuBony B’i3ay Opwukn UmumkoBa B MicTo NN ,,TiTekn 1Ba pOCiACBKI MYKHKH,
AKi CTOSUTM Oisl ABEpel IIMHKY HABIPOTH IIOCTOSUIIOTO JBOPY, 3pOOMIN NIesKi

1)

3ayBakeHHS...”. A fKi X ime B pocificekoMy MicTi?! Tak Mir ckasatu Jume
T"orone, HEpOCIIHUH.
Otxe, Torom - MUCBMEHHUK, O€3CyMHIBHO, yKpPaiHCBKHUIT

(CHpaB)KHLOIO NepeMororo € HCEAAaBHE BKIIIOUCHHA Horo TBOPYOCTHU 10
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HIKIJIBHOTO Kypcy — pimHol umiteparypu). Te jx came MOXHa CKasaTd Mpo
Bonogumupa Koponenka (sixuid, g0 peui, 10 KiHIS JHIB JIEMOHCTPAaTHBHO
BU3HaBaB cebe rpomansuuHoM YHP, BinaBepro TaBpyrouu sik OLTOrBapiiichKy,
Tak 1 OUTBIIOBHUIEKY OKymaiiro [lodaraBu), Te x camMe MOXHA CKa3aTH IIPO
HallaJgKka 3alopo3bKOro  Ko3aka MaxkcuminisiHa Kupienka-BomnommHa.
YkpalHCBKOIO 32 TyXOM, a 9acTo M 3a TEMAaTHKOIO € TBOpUicTh AHTOHa Uexona,
KWW 3aBIIE IiJKPECIOBaB, IO € yKpaiHiem (3 aBToOiorpadii: «S pommmcs B
JKUBOITUCHOM YKpPawmHCKOM ropoze Taranpore...»). YKpaiHCEKUM MHCEMEHHUKOM
CTaB JIeHIHTpazens 3 HapomkeHHS AHApid Kypkos, i To me mo 2014 p., xommn
3’gBUiacs HOro mepiia yKpaiHOMOBHa KHIDKKAa. Tak caMO KHPTHU3BKHM
MHUCbMEHHUKOM  3ajMmacTbcss UumHris AWrmaroB, KaszaxcekuMm  Oipkac
CyneiimenoB, abxazpkum Dazinb Ickanaep, xo4a mucanu it pociicbkoro. A ot
YK€ Y TBOPUYOCTI YKpPaiHIIB 3 TIOXO/DKEHHSI OHyKa MaHOTLS 3 MOJUILCHKOTO ceja
Biitrieui ®enopa locroeBcbkoro, kusinku ['anuu ['openko (AHHM AXMatoBoi),
Jmutpa Mepexka (MepexkoBebkoro), @Demopa Conoryda, Bonoaumupa
MasikoBcbkOro, Ha Miil MOIIsAA, MpocTymae BTpaTa (Xou 1 HE ocraroyHa) i
MeHTanmiTeTy pigHoi Hamii.  Heocratouna, 0o mpuriensmocst A0 IIOHHO
IIUTOBAHOTO CIIOCTEPEKEHHSI AXMAaTOBOi HaJ MOBOIO [ 'Orosist — Taki 1eTaii Moxe
MOMIYaTH JIMIIE JIOJUHA 3 UY)KOMOBHOTO  CBITY. A0O Bi3BMIMO 1i X Taku
yHncIeHHi nepekiany 3 [. dpanka.

3aranom jxe BTpara pifiHOi MOBH AJs OyZb-AKOI JIFOAWHM, a HAATO IUIS
MUCEMEHHUKA — pyWHIBHA TICHXOJOTiYyHa KaTtacTtpoda. Pia y TiMm, 1mo
HaJlalTyBaHHS Ha pIJHY MOBY 3aKJIaJa€TbCsi B JIIOJHMHI YK€ TeHETHYHO,
crnaakoBo. JIroJuHa HE TINBKM MHUCIHWTH PIAHOIO MOBOIO, a W BiquyBae, TOOTO
pimHa MoBa (YHKI[IOHYy€E sIK Ha DiBHI CBIJOMOMY, TaK i Ha I103aCBiJOMOMY.
Brpara x pigHoi MOBHU — 3a NepeKOHIMBUMH Jloka3amu B. pon ['ymGonpara i O.
[ToTeOHI — MPUTIYMIIIOE MO3aCBIIOMHUI IUIACT NMCUXIiKU JitoanHH. OcoOuCTICTh
CTa€ IIylIEBHO BOOTIIIO, MEHII CIPUUHATHOK NO BUTOHYEHUX BHSBIB CBITY,
CBIZOMICTB ii TIOIIEPOTFOETHCS.

3Bifick cTae 3pO3yMUIMM TBOpPYHMU, a TOTIM 1 AymIeBHUE Kpax M.
lorons. ¥V mpoMy X ofiHa 3 MPHYMH 3arajloM HU3bKOI XYJ0XKHBOI SIKOCTH T. 3B.
PaIsHCBKOI JiTepaTypu, CKEpOBaHO! HA PO3UMHEHHS HaIllOHAILHUX MOB y MOBI
immepcekifi. Ili & 3aKOHOMIPHOCTI TOSCHIOIOTH TaKOXK, qoMy came
BHCOKOPO3BMHYTA HaIllOHaJIbHA JIITepaTypa € HaWHaJiiHimMM oOeperoM Harii,
3aMoOpyKor0 ii HEeBMHUpPYIIOCTH. BudepmHo mpo 1me ckazaB Tomac EmioT: “VY
HapoJy MOXKHa BIIHITH HOr0 MOBY, HACHJIBHO BBECTH Y IIKOJIAX HaBYAHHSI
IHILIOI0 MOBOIO; aJie JIOTH, JIOKM HE BJIACTHCSl HABYUTH TaKUW HapoJ BiAdyBaTH
Yy’>KOI0 MOBOIO, CTapy MOBY BUKOPIHHUTH HE MO’KHA, ii 3HOBY BiAPOIUTH IOE3ifd,
KOTpa € PYIIiEM CBIiTy YyTTiB”.

JocTeMeHHICTh Iii€i TeHIANBHOI ITyMKH $ICKPaBO 3acBidye, 30KpeMa,
HenaBHA  ictopis. Pociiicbka iMmepiss —npukiazana  THTaHIYHI 3yCHILI,

126



BIaBasacs A0 HaiPKOPCTOKIMIMX 1 HAMMIACTYMHIMIMX 3aX0AiB, 00 NepEeMOIIOTH,
PO3UMHHTH B cOOi MOHEBOJICHI Hapoau. AJie 1ie iif He Branocs. | came B oMy €
HaWroJIOBHIIIa NpUuMHa ABOX ii katactpod — 1917 1 1991 pp. 3 1€l xk npuunHu
1 BCi 10 0/1HOI iMIiepii B icTopii paHile yu mi3Hile cTaBanu ehemMepamu.

I BucHOBOK i Hac, ykpaiHuiB. CpOrogHi MH ONWHWJIMCS Y BKpai
3arpo’keHOMY CTAHOBHIIII OJHOYACHOI IBOEKYTHOI aTaku — 3 00Ky Pocificekoi imrrepii i
3 00Ky TYTEIIHBOTO MAaJOpPOCiiicTBa, SIKe BilHEIaBHA 3HOBY PEiHKapHYBAaJOCh i BKOTpE
HATY)KUTBCSL B3SATH peBaHm. HuHI  yKpaiHChKE MHCTELTBO, OCOOJIMBO JIiTEpaTypa,
PO3BHBAETHCS OYPXJINBO, 1€ BIAPOIIKEHHS, CHIBMIpHE 3 MOYaTKOM XX CTONITTS. AJe
Iy’Ke BaXIMBO TOHOCHTH IO TPEKpacHy MOBY OyIIi Hamii (S Mpo BITYM3HSIHE
MHCTEITBO) 10 SKOMoTa OiunbmIoro umcna ykpaiHmiB. Tomi, — Haragawo AaBHIO U Taky
3n00oaeHHy ctarTio M. JIparomaHoBa, — 1 «TYpKiB 30BHIIIHIX, 1 TYpPKIB BHYTPILIHIX»
HEOJIMIHHO ITEPEMOKEMO.

Cécile Cottenet
Full Professor Aix-Marseille Université, LERMA UR 853

WHAT IS AN AMERICAN BOOK?

The history of literature in the United States was for a long time the
history of a quest for a “national” literature, culminating in the search for the
Great American novel in the last quarter of the 19th century and the first decades
of the 20th century. Yet for several decades now, literary historians and scholars,
as well as book historians, have clearly revised the notion of “American
literature”, in particular demonstrating how transatlantic US culture was in the
19th century. In my own field of research, since the turn of the 21st century,
scholars in book history have taken a transnational and international turn, moving
away from a focus on purely national book and publishing histories — Histoire de
I’édition francaise, 4 volumes; A History of the Book in America, 5 volumes
(2000-2010) —in keeping with the overall turn to international, transnational and
connected history. This paper proposes to interrogate the notion of “national
identity” in regard to US literature imported into France in the 20th century, from
a transatlantic and partially material book history perspective. Building on the
cultural sociology of Pierre Bourdieu (cf. Pascale Casanova) and on the
sociology and history of translation (Gisele Sapiro, Blaise Wilfert-Portal), | will
examine some of the effects of the material conditions of this transatlantic
passage, as well as the effects brought about by those who helped to import this
literature and accommodate it to the French literary field in the 20th century.
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KOuis Cinxy

AcucTeHT Kadenpu iHO3eMHUX MOB JUIA TYMaHITApHUX (DaKyIIbTETiB
M.JIbBIB

OCOBJMUBOCTI BINCbKOBOI'O NEPEKJIAZTY

BilicbkoBuil mepexian € OAHUM i3 BUIIB CIEMiaIbHOTO TEPeKiIany 3
SCKpaBO BHUPAXEHOIO BIMCHPKOBOIO KOMYHIKaTHBHOIO (YHKIi€0. BigmiHHOIO
pUCOI0 BIHCBKOBOTO TEpEKNIay € TpPaHWYHO TOYHE, UiTKE BHKJIAJCHHS
Marepially TpH BIJHOCHIH  BIACYTHOCTI 00pa3HO-EMOLINHMX BHpaKaJbHHUX
3aco0iB. BilicbkoBO - XyHOXXHS JiTepaTypa, BilCbKOBa ITyOJIIMCTHKA Ta
BICHKOBO-TIOJIITUYHI ~ MaTepiajd €  BICPKOBMMH  JIMIIE 32  CBOEIO
LJIECTIPIMOBAHOCTIO 1 TEMAaTHKOIO Ta MaloTh PHUCH, SIKI B3araii BJIACTHUBI YCiM
CYCHUIbHO-TIOJTITHYHHUM, ITyONIIUCTUYHUM 1 XYZ0KHIM TEKCTaM.
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XapakTepHOIO OCOOJMBICTIO BIMCHKOBO-TEXHIYHOTO TEpeKiagy €
HACUYEHICTh 3arajJbHOHAYKOBHMMH Ta 3araJlbHOTEXHIYHUMH, BiHCHKOBUMH
rajy3eBUMH Ta BY3bKOCICI[IaJJbBHUMH TepMiHaMHu. Y BiHCHKOBOMY II€peKiaii
JIy’Ke BeJIKe 3HAUCHHs Ma€ TOYHICTh NEepeKIIany, TaK sIK MepekiaJeHui MaTepiai
MOXE CIy)XUTH OCHOBOIO JUISl NPHUHHATTS BAXIMBHX PILICHb Ta MPOBEACHHS
BIMICEKOBHX oreparniii. TekcTH BiHCHKOBO-CIICMiaIbHOI TEMAaTUKH BUKOHYIOTH
KOMaHJHO-HaKa30By Ta (YHKIO MOBIIOMICHHS (MOBEAEHHS IO IIiJIETIINX
pilllcHHS KOMaHmupa, OOWOBHX 3aBHaHb 1 cHemianbHOl  iH(OpMaIii),
OpraHi3alifHO-peryJIATUBHY (QYHKIIiIf0 (BCTAaHOBJICHHA TIpaB 1 OOOB’SI3KiB
BIiCEKOBOCTYX)00BIIiB). Ha JeKCHYHOMY piBHI TEKCTH BiCHKOBO-CIEI[iaIbHOT
TEMaTUKHA XapaKTepU3YIOThCS HACHYCHICTIO CICMialbHOIO BIiCHKOBOIO Ta
BiIIChKOBO-TEXHIYHOIO TEPMIHOJIOTIE0, IIUPOKAM BUKOPUCTAHHSIM PI3HOTO POIY
CKOpOYCHb, YMOBHUX IIO3HA4YCHb, TOIMOHIMIB, AaHTPOIOHIMIB, BXHBaHHIM
creniajgbHOl BifichkoBOT (hpa3eosiorii.

[MpaBunbHMI mepeksiaf BIMCHKOBUX MaTepiajiB 3alie)kUTh 3HAYHOIO
MIpOI0 BiJl TPaBWJIBHOTO IEpeKiIaxy TEpPMiHIB, TaKk sK OUIbIIY YacTUHY
BIICHKOBOI JICKCUKH 3aliMarOTh BIACHKOBI 1 BIMCHKOBO-TEXHIYHI TEPMIiHH, IO
HECyTh MaKCHMalbHE CMHCIIOBE HAaBaHTaXCHHS. PO3IIsIHEMO JeKilbKa
MPUKIIAIB TEpPEeKIaay BIiHCHKOBHX TEKCTIB, a TaKOXX MPOAaHATi3yeMO CIIOCOOH,
AKAMH OyJI0 TEpeKIaJeHO BIHCHKOBY TEPMIHOJIOTIIO, a caMe: KaJbKyBaHHS
(mocniBHMIA TIepekian), TPAaHCKPHOYBAaHHS, CKBIBAICHTHUI TEpEKiIall, OMICOBUI
TepeKyIaz Ta eKCIUTIKaIIis.

1. The internal ballistics characteristics of barreled weapon depend on
chemical composition of propelling charge, its burning velocity, powder grains
size and shape and confinement. The length of barrel and chamber volume, are
also influenced the features.

BHyTpimiHi 0anicTHYHI XapaKTEPUCTUKU CTBOJIOBOT 30poi 3ajiexarh Bil
XIMIYHOT'O CKJIQ/ly MOPOXOBOTO 3apsijly TBEPJOr0 PaKeTHOTO MajkBa, HIBHIKOCTI
HOT0 TOPiHHS, 3ePHUCTOCTI MOPOXY, (GOPMHU Ta MITFHOCTI 3apspkaHHs. [loBxuHA
CTBOJIA Ta 00’ €M KaMepH TaKOK BIIMBAIOTH Ha I1i SIKOCTI.

AHaNi3yIOUH TepeKiiag, MOXKHa mobaunmth, 1o TepmiH «barreled
weapon» OyB TepeKIaieHHH 3a JIOIIOMOTOI0 EKBIBAICHTHOTO CIOCo0y
nepekiany. Amke came ciaoBo«barreled» mepexiagaeTses sSK: «O0UKOIONIOHII.
Y npoMy BHIaJIKy HaMm INOTPiOHO 3HAWTH B BICBKOBOMY CJIOBHHKY BipHHI
exBiBajieHT. TepMmiH «propelling charge» OyB mepeknaneHuWii 3a JOIIOMOTOIO
OMHUCOBOTO mepekiaay. SIkOM MU TMepekiajaid METOJOM KalbKyBaHH:,
HaNpHUKIa], TOAI TEPMiH BTPATHTh CBO€ 3Ha4YeHHA B pedeHHi. «Confinement»
MePEeKIIaIeHo 3a JOTIOMOTOI0 eKCIUTIKaIlii. B oMy BUMAAKy JEKCHYHA OJUHUILI
MOBH OPHTiHATY 3aMiHIOETECS CIIOBOCIIONYUYCHHSM, SIKE Mepeaae Horo 3HaYeHHS.
B nocniBHOMy mepexmazi TepMiH «confinement» o3Hadae «yB’S3HEHHS» abo X

129



«OOMEXKEHHS», 10 30BCIM HE MiAXOAWTh A0 KOHTeKCTy peueHHs. «Length of
barrel»6ymno nepeknameHo 3a JOMOMOTOK METOLY KaJbKyBaHHS.

2. Close to the muzzle, the out flowing gases have a much higher
velocity than the projectile; consequently, they overtake and pass the projectile.

bnu3pko 10 BUXIZHOIO OTBOPY BOTHENaJbHOI 30poi, MOPOXOBI rasu
MalOTh 3HAYHO OIIBIIy IIBHAKICTH HIDX CHapsA; TOMY BOHH OOTaHSIOTH Ta
OMMHAIOTH CHapsd. TepMiH «muzzle» Oyino mepekiIageHO METOIOM OIHCOBOTO
mepeKiIamy Uid TOro, MO0 YuTadi po3yMiNM, Mpo M0 caMme WHETHCS B TEKCTI.
Amxe cnoBo «muzzley 3a JOCHIBHAM TMEpPEKIaToOM O3HAYAE  «TYIIO».
CrnoBocrioryuenast  «out flowing gases» TepekiameHo 3a  JOIIOMOTOI0
€KBiBaJICHTHOTO crioco0y rmepekiany. BinmoBiqauk OyIro 3HaWIEHO Y BiHCHKOBHX
cioBHuKax. Came Takuil mepekia]] OiIbIe MiX0UTh 10 KOHTEKCTY peUeHHS.

3. The fundamentals of marksmanship are aiming, breathing, and trigger
control. OcHOBHI TPHHIMON BIYYHOI CTPUIbOM II€ TPHIMIIOBAHHS, TEXHiKa
KOHTPOJIIO JIMXaHHS Ta TEXHika chmycky radka. TepmiH «fundamentals of
marksmanship» mnepekiageHo 3a IOIMOMOTOI0 KalbKyBaHHs Ta JOJABaHHS IS
YiTKIIIOrO po3yMiHHS 3HaueHHs. TepMiH «aiming» mepekiiaieHo 3a J0MOMOTro0
KajgpKyBaHHS. ‘“‘Breathing control» Ta «trigger control» mepekmameHo 3a
JIOTIOMOT0I0 €KBIBaJICHTHOTO CIOCOOY IepeKiany Ta IoJaBaHHs. BinmoBimHUKH
OyJ10 3HAMIEHO y BIHCHKOBUX CIIOBHHKAX.

4. Sight alignment is the relationship between the front sight post and
rear sight aperture and the aiming eye.

PiBHa MyIIKa 11€ 3B'I30K MIX CTEP)KHEM MYIIKH, IPOPI30M MPHUILTY Ta
npuLiIbHAM okoM. TepmiH «sight alignmenty Oyiio nepekiaeHo 3a J0MOMOTro
eKBiBaJIeHTHOTO croco0y mepeknany. ClOBO «MyIIKa» BiTHOCHTbCS IO
BIICBKOBOTO CJIEHTY Ta O3HA4Yae «IpUli». BignoBimHuk Oyno 3HaijeHo y
BIICHKOBHX cliOBHUKaX. Tepmin «front sight post» Oyyio Takox MepeKIaaeHo 3a
JIOTIOMOTOI0 €KBIBaJIGHTHOTO CIOCO0Y Iepeknaay Ta BHIy4daHHsS. BiamoBimHHK
Oyno 3HaiiieHO y BIHCHKOBHX CIIOBHHKax. TepMmiH «rear sight aperture» Oyio
MepeKIIaIeHo 3a JJOMIOMOT0I0 €KBIBaJIEHTHOTO CIIOCO0Y MepeKiIany Ta BHIyIaHHs.
Binmosigauk OyIto 3HalCHO Y BIICEKOBUX CIIOBHHKAX.

TepMmiH «aiming eye» MepeKIaJeHo 3a JIONOMOIOI0 KaJbKyBaHHS, JUIS
YITKIIIOTO PO3YMIiHHS 3HAUYCHHS.

5. Soldiers must master weapon maintenance, function checks, and
firing fundamentals before progressing to advanced skills and firing exercises
under tactical conditions. Conmatm TOBMHHI  OBOJOIITH  TEXHIYHMM
o0cmyroByBaHHAM 30poi, MepeBipkoro 30poi Ha CHpPaBHICTh Ta MpUHOMaMH i
MpaBWJIAMH CTPiNBOH, MEpII HIX IEPEHTH IO NMEepeIoBHX HABHYOK Ta yIOOBOI
CTpiIBOM B ONEpaTHBHHX yMOBax. TepMiH «weapon maintenance» Oyio
MepeKIIaieHo 3a JJOMOMOTOI0 €KBIBAJICHTHOT'O CIIOCO0yY Tepekiaay Ta J0aBaHHs
JUIA YITKOTO PO3YMIHHS 3HAa4CHHS CaMoOro TEpMiHy, aJpKe JIOCIIBHO I
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MepeKIIalacThCsl SIK «30poiiHe 00CIyroByBaHH». BianoBigHuku Oyno 3HalaeHO
y BilicbkoBuX cioBHHKax. Tepmin «function checks» Oyno mepeknaneHo 3a
JIOTIOMOTOI0 €KBIBAJIEHTHOTO Croco0y mHepekyiany Ta JoJaBaHHA ISl YiTKOTO
PO3YyMiHHSI 3HAQUEHHsS CaMOTO TEPMiHy, aJpKe JIOCTIBHO L€ TepeKIagaeTbes SK
«repeBipka QyHKIiT». BignoBinHuku Oyno 3HaiifeHO y BIIICBKOBHX CIIOBHHKaX.
Tepmin «firing fundamentals»0ys0 mepekiaaeHo 3a JOMOMOTOI0 €KBiBAJIEHTHOTO
cnoco0y mepexiany Ta MOJaBaHHA JJIS YITKOTO PO3YMIHHS 3HAUYEHHS CaMoro
TEepPMiHy, aKe [OCHIBHO I TIEPEeKIAHA€ThCI SAK «OCHOBH CTPITHOM».
BinmoBimauku Oyino 3HAWICHO y BIHCHKOBHX CJIOBHHKaX. TepMmiH «firing
exercisesy Oylo TeEpeKIaZiecH0 3a JOMOMOTOI0 E€KBIiBaJICHTHOTO CIIOCOOY
nepekiany. BinmoBigauku Oyio 3HaHIEHO Y BIHCHKOBHX CIIOBHUKAX.

6. The BTR is also equipped with the smoke grenade dischargers.
Vehicle chassis has an 8 x 8 configuration, which is common for this family of
BTR vehicles.

BTP (OpoHerpaHcroprep) Tako oONaAHAHMW TpaHATOMETaMHU JUIs
quMoBHX rpanart. llaci Tpancriopty mae gopmy 8 Ha 8, 110 € CIIJIBHOIO 03HAKOIO
tpaHcnopTHUX 3aco0iB BTP. Tepmin «smoke grenade is chargers» nepekianeHo
32 JONOMOTOI0 eKBIBaJEHTHOTO CIOco0y Tmepekiaxy. BignmoBimgHuk Oyio
3HAaWICHO y BIHCHKOBHX CIIOBHHKaX. TepMiH «chassis» Oymo mepexiamgeHo 3a
JOTIOMOI'OK0 METOAY TPaHCKOMyBaHHS. JlaHWH TPUHOM SBIAETBCA PIIKUM
BUKIIFOYCHHSIM B IIPAKTHLI BiiCHKOBOTO IEpEKIIaNy.

OTxe, y X0l JOCTIKSHHS OyII0 MpoaHali30BaHO BIMCEKOBI TEPMIiHH 3
BIICHKOBHX TEKCTiB. BH3HaueHO CrIOCOOH MepeKiany BiliCbKOBOT TEPMIHOJIOTIT, a
caMme: KaJlbKyBaHHs (IOCIIBHMH Nepekiian), TpaHCKpUOYBaHHS, €KBiBaJICHTHHM
nepeKsai, OMMCOBHIA TepeKia] Ta eKCIUIKallis. BCTaHOBIEHO, 110 OUIBIIICTH
BICBKOBMX TEPMIHIB IEpEKIafaloThCs CaMe€ METOJIOM EKBIBaJEHTHOTO
nepeKiiajly Ta METOJOM KalbKyBaHHS, a HaiMeHIe BHKOPUCTOBYETHCS METOJ
TPaHCKOAyBaHHSA. AJpKe, IS TOro, 100 UIiTKO Ta 3PO3yMiI0 MMEpeKIacTh
BIICHKOBI TepMiHH, TOTPIOHO IMOCTIHHO 3BEPTATHUCH A0 BiHCHKOBHX CIIOBHHKIB Ta
iH(pOpMaLiHHUX pecypciB Mepexki [HTepHeT.

VYci BIMCBKOBI TEKCTH HANOBHEHI CHENU(IYHUMH BiHCHKOBHUMH Ta
TEeXHIYHUMHU TepMiHaMH, aOpeBiarypamu Ta igiomamu. barato 3 mux TepMiHIB
MOXXYTh MaTH BEJIMYE3HY PI3HOMAHITHICTb TJIyMa4yeHb, 3aJISKHO BiJl KOHTEKCTY.
JockoHane 3HaHHS BIMCHKOBOI TEPMIHOJOTII € OOOB'I3KOBUM JUISA BiHCHKOBOTO
nepekiiaziada. Asie, He MEHII BKJIMBUM 3aJMIIAETHCS BMIHHS IEpeKiazaTH He
JIMLIE TIOCITIIOBHO, alle i CHHXPOHHO.
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Ouabra CMoJbHHIIBKA

KaH. dinoc. H.,
MPOBITHUN HAYKOBHH CIIIBPOOITHHK
KuiBcbkoro nitepaTypHo-MeMopiaibHOTo My3eto Makcuma Puibcbkoro
M. KuiB, Ykpaina

CHUMBOJIOTTYHHUI I TEPEKJIAIO3HABUMIA AHAJII3 BIPIIIA
KAPJIA I OPJIEAHCBKOI'O «3UMA» («<HIVER»): MOKJIUBOCTI
MIXKKYJbTYPHOI'O JIAJIOTY
®PAHLY3bKOI TA YKPATHCBKOI MOB

[Nepexnano3naByi cTyaii, cnpsMOBaHI Ha PO3BUTOK MIKKYJIBTYpHOTO
JIaJIOTy, OCTaHHIM YacOM JOTMOBHIOIOTHCS I[IKABUMH TEKCTAMH, Y TOMY YHCII
KJIaCUYHHMMH, SIKI BapTO BiJITBOPIOBATH YKPAaiHCBKOIO 3 METOIO 3alyueHHsS 10
JiTeparypHoro kaHoHy. Takor € ¢paHniry3pka moesis n00u CepeaHboBidus i
nizHporo CepenHbOBIUYS, «Ha 1Mopo3i» Binpomxkenus (Penecancy). [leBni TBopH
IIbOTO TIEPiONy paHille IMEepeKNANANNCh YKPaiHCHKOIO, ajie JI0Ci HEMAae BCHOTO
IIBOTO KOPITyCY B IIiif iHTepmperarii. BiqmoBigHO, MPOMOHYEThCA TOCTIAUTH
enitapauii Texct — Bipu Kapna I Opneanceroro «Hivery abo «Hiver, vous n’étes
qgu’un vilain...» K OPUKIaJ BHIIYKaHOTO TEKCTy Mi3HbOro CepemHbOBivYs,
HNOMyJSApHUN y (PaHKOMOBHOMY IHCKYpCi, ajle HEIOCTaTHhO BiIOMHUI B
yKpaiHcbkoMy. PoOOTY BUKOHAHO B MeXax JisuibHOCTI KHiBChKOTO JliTepaTypHO-
MeMopiansHoro Myseto Makcuma Punbebkoro (KJIMMMP), y Tomy wmci
3axO0/iB, MPUCBIUEHUX IMEPeKIaay, NepeKalauTBy, sk i GpaHkOPOHHUX MOMiH
(untanHs mnoesiit «®paHiy3pka BecHa», «®DpaHiy3bke Ccy3ip’s» TOLIO) K
JITEpaTypHUI 1 NeJaroriyHui MPOEKT 13 METOI INPe3eHTyBaTu 3apyOikHiit
aBIMTOPIi MOXJIMBOCTI YKpAalHCBKOI'O IOETHYHOIo mepekyiany. Takox BapTo
BpaxyBaty, 10 (paHiry3bka MoBa Oyna 6a30Boi0 iHO3eMHOIO B M. Puibcbkoro
(sIKOMy HayeXaTh YHCICHHI IEPEKIaIN 3 Hel).

Meta — 3IiHiCHATH aHaJli3 CHMBOIIB i TEPEKIAJabKUX OCOOIHMBOCTEH
Bipma Kapma 1 Opneancbkoro «3uma». YpaxoBYETbCS MepeKiIa03HABUUI
ACTIEKT SK MOXKITUBICTh MIKKOMYHIKAIIHHOTO Aianory (paHko- i yKpaiHOMOBHOT
TpaaMIii, a TaKoXX OpHriHad 1 YKpaiHCBKMH TNepeKyiaf € NPUKIAZ0M
MOJKJIMBOCTEH ISl 03HAHOMIIEHHS YUTAYiB, aHAIITHKIB (SIK 1 CTY/ICHTIB iHO3eMHOT
(imosorii, mepekiIamo3HABIIB Ta iH.) i3 meAeBpaMH 3apyOiKHOI JiTepaTypwu.
3aBmanns: 1) gocmigutu Giorpadiro (y ToMy YHCIi TBOpYY) MOeTa i MeleHaTa
Kapna I Opneancbkoro; 2) mpoananizyBaTd (paHIy3bKi JIEKCEMH 3 TO3UIIiH
TeHJIepy, CTaTyCy, CUMBOJIKH (y TOMY YHCII KOJOPATUBIB) TOIIO; 3) JOCITIIUTH
MOXIIMBOCTI ~YKpaiHCBKOTO TMepekiialy B [bOMY BHUNAAKY. Y  JOAATKY
NPOTIOHY€EThCS ~ HEMyOJIIKOBaHMH  YKpaiHCBKMH mepeknan. Y  Iepexnaii
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30epekeHO pHMYBaHHS Ta pedpeH, yKpaiHCbka Bepcist — ekBimiHeapHa (13
pankiB). Jns anamizy oOpoOsieni jmkepena (paHIy3bKOIO, aHIIIHCHKOIO,
YKpPaTHCHKOIO MOBaMH.

Kapn I Opneancoxuii (Charles d’Orléans, 1394, ITapuwx — 1465,
AwmbOya3)._ bioepaghiuno-meopua 0ogioka. Iloer, mmcaB (QpaHIy3bKOI Ta
AHTITIHCPKOI0O MoOBaMHu. JlepKaBHWI 1 KyJNbTypHHM [is4, MereHaT. [epror
Opneanceknii 3 1407 poky, Takox repror Baidya Ta BIacHHK iHIINX THUTYJIIB.
Hammcar 131 6amamy, monax 400 pormo Ta micuHi. CnpusB moeTamM, 10 HBOTO,
30KpeMa, K 0 «IpHHIa» Yy cBOix Oamamax 3BepTaBcs Ppancya Bidon. Kapim I
OprneaHCBKUH TIPOBOIWB TMOCTHYHI TypHipW y biya — Hampukianm, 3HaMeHHTE
3MaraHHs HalmcaTu Oanagy Ha 3alaHui pAIOK «Y cmpasi THHY Ol BOZOTPAroy
(untata B mepekiani JI. IlepBomaiicekoro, Bimoma «bamasa moeTHYHOTO
3maraHHs B biya» @pancya Biiiona), mpucBsueHHMH IEpecoXiid y 3aMKy
kpunuili. CaM repIior Tak caMmo CTBOPHUB Oanay Ha 1eit psgok [1], [2].

Hocnimxennii Bipm «3uma» BijoMuil y crapodpaHIy3bKiil i cydacHid
(dpaHily3pKiii (3aJIKHO BiI pelakiii Ta BHAAHHSI) BepCcisiXx Ta JdOCi SK
MOMYJISIPHUAN YMIIA€ThCsl B Pi3HI aHTONOrIl. 1{ikaBo, 1m0 BiH MyONIKYEThCS 1 K
OKpeMHH TBip, i SK 3aKJIIOYHA YaCTHHA LUKIY NP0 MOpU poky — «Ponmo»
(«Rondeaux») [5, pp.188-189] (y upoMmy BHOaHHI piK HAPOKEHHS MOETA
Bkazano sk 1391 [5, pp. 188]).

Jlexcuka anami3oBaHoro Bipma «3uMa» JIyxe Oararo3HauHa,
BPaxXOBYIOUM TOZINIHIA KoHTeKkcT. Hampuknan, aBrop HasuBae 3umy Vilain. Lle
CJIOBO Bijcuiae o natuHchbkoro Villanus, mo o3Hauae i «celssHuEY, 1 «BiIamy», i
«TpyOuity Ta «IIMXU», TOOTO B OCTAHHBOMY BUMAJKY HE TIPOCTO «MYKJai», a i
«3I04YMHENbY. TakoK BaXIIMBO BpaXyBaTH POAM Ha3B mmip poky, 6o hiver ta été
(six # iHIII OpHM pOKy Yy (paHIy3bKiii MOBI) — 4osoBiuoro poxay [6, p.216] (y
texcti — le hiver, 1'été; mami ykpaiHCBKOIO Ha3BM Iip POKY IMHINYTHCS i3
3aroJIOBHUX JIITEp, SIKIIO HAEThCA INPO 3rajyBaHHS B aHAII30BaHIN moe3ii).
[TomiTHO, IO HE CKPi3b B OPUTIHANI CE30HU MUIIYTHCS 3 APTHKIIMU.

VY npoMy Bipiii 3uMy MOXHA PO3IJIAAATH SIK Bacaja, IO MOPYIIye Haka3
ciozepera — I[pupomu (la Nature). ¥V ¢dpaniy3skiii MOBI «IpUpoay KiHOYOTO
poay, TOOTO TYT il MOXKHA PO3MILSIAATH SIK KOpoJieBy abo HaBiTh amo3ito diopw.
Cawm Bipm — ajeropis, i HegapMa B HbOMY Ha3BH 3UMH, JIiTa 1 MICSIIiB ITOAIOTHCS
13 3arOJIOBHUX JIITEP.

Jlito BuUKOHYe Haka3u cro3epeHa-llpupoan Ta BipHO CITyXHUTH HOMY.
Takox aBTOp HeJapMa Ha3WBae «BOpaHHS» MPHUPOIH (JIiCiB, OB, KBITiB) came
aiepeeto (1a livrée), 6o miBpel BumaBaiu Kopoiii a0o BHIIE ABOPSHCTBO, JKATYHOUH
muMu martamu. JliTo BipHO cimyxwuts [Ipupoi, a 3e1eHp BipHO cirykuTh JIiTy, i
I TIOpa POKy 00apoBY€ THX, XTO 3aciykKuB. «JliBpes» 3eneHa — OTxke, JITO
OaraTe >KHUTTSIM, a 3UMa — cMepTio. MokHa 3rajaTH, o OUTH KoJlip O3Ha4daB
*aio0y (¢ppaHiy3spkuidl mopTpeT oroBinoi Mapii CrioapT, KoM BOHa BTpaTHiIa

133



cBOro mepuoro 4onopika ®paHcya AHXYHCBKOTO Ta Ie He Oyia KOPOJIEBOIO
MloTnanaii [7]).

V Bipmi 3uMma Jmxa, rpy0a Ta 3J04MHHA — Ha IPOTHBAry i JIiTO Muie,
yeMHe, TOOTO JOTPUMYETHCS JIMIAPCBKOTO KOJEKCYy. 3uMa HE Xodye
MiIKOPIOBATUCS CIO3EPEHY — OCh YoMy ii Tpeba mpupekTH Ha BurHaHHs (€SSil B
opurinami [3, p.88], exil y cyuacuux o6pobkax [4], [5, p. 189]). Tyr aBTtop
3asBIISIE TIPO CBOI r'epIorchbki mpaBa. Cam BipIn, BOYEBHIb, HAIMMCAHWHN MiA Yac
3aTSDKHOI 3UMHM  a00 HaBeCHI, KOJNM 3MMOBa IOroja INe HE IUIaHyBaja
3MIHIOBAaTHUCH.

Takum umHOM, aHamizoBanmii Bipm Kapma I Opreancpkoro «3umay
(«Hiver») memoHCTpye IliKaBM# TNPUKJIAX BHCOKOI JHPHKH, ITO3HAYCHOI SIK
TUIIOBHMH PHCaMH JUIS apUCTOKPATUYHOI moe3ii 1o0u mizHporo CepeaHboBivus,
TaKk 1 aBTOPCHKOK IHAMBIMYaJdbHICTIO. YKPATHCHKHU MEPEKIa] Mae€ TPYIHOIII
4yepe3 BIATBOPEHHs JIEKCUYHHMX HIOAQHCIB SK peajii 100M ceperHbOBIUHOT
Opanuii, a TakoXk dYepe3 PUMYBaHHS Ta KOMIAKTHICTh (DpaHIly3bKOi MOBH.
BonHouac icHyBasa mpo0jemMa BiJTBOPEHHs KOHIENTIB, CUMBOJIIB, HE KaKy4H
PO PUTMOMEJIONUKY TBOPY. Y Bidi BMagarOTh OiHAPHI OIMO3MINI KUTTS/CMEPTh,
o0po/3110, aeropudHO BTiIeHI B 0Opa3ax Becuu (Ksitas i TpaBas), Jlita/3umu.
Binrak, y Bipmri moka3ano Epoc i Tanaroc. IlikaBa konpopaTHBHAa CHMBOIIIKa, 60
3eNICHUN KOJIIp 3MallbOBYETHCS SIK CHHOHIM XHTTS, HATOMICTh OiMTHil (3MMOBHIA)
03Hadae cMepTh. IMOBiIpHO, IO B OMKCI € BIATOMIiH KIIIMAaTy KOHKPETHOTO Kparo
Opanrii, 3HaHOTO aBTOpY (BiATaK, € MmiAcTaBa B MalOyTHHOMY JOCIIIUTH
reorpadiuni peanii). TakoX MOMITHE MPOTHCTABICHHS JMXHUTTEBHUX PAJOIIB 1
€CTeTH3MYy aHTHECTETH3MYy 3UMH (HaBMHCHO 3MalbOBaHOI SK IOTBOPHOI, a
Bi/ITaK, 3a JIOTIKOIO aBTOpa, — aMOPAJIbHOI, TOOTO CHHOHIMY 3J1a; 3a 3aKOHOM BOHA
PO3IIISAAAETHCS K 3IMOUYMHEIb, «IHXO/ii» — cepeaHboBiuHe cioBo Vilain). Takox
ynagae y Biui mpotuctasieHHs ciodepena ([Ipuponaun) i HeBipHOro oMy Bacaia
(3Bumu). Binrak, uminBae koHient (ne)sipuicms. Cro3epen (IIpupoma) Haragye
oormato @nopy (tobto TYT € ¥ aHTHuHa amwo3isa), I[lpekpacHy Hamy
(cepenHbOBIUHMIA KyJibT) 1 KopoieBy. [lomiTHO, IO MoOpaibHI YeCHOTH 1
KypTya3Ha TOBEJiHKa 300pa)karOThCsS BIINOBITHO JO TOMIIIHBOI €THKHA. €
TPYAHOILI BiATBOPEHHS CMHCIIB YKpAiHCBKOIO dYepe3 TeHIEPHI OCOOIMBOCTI
OpUTIHAITy, OCKUTBKH TOPU POKY (PaHIy3bKOIO — MACKYJiHHI, Ha TPOTHUBATy
¢bemininniid mpupozi (la nature). OpuriHan i mepeknag MOXKHa PO3IIISIIATH SK
MOJKJIMBICTh JiaJOTy A YKpaiHCBbKOI Ta iHO3eMHOI aBauTopiil. Pobora mae
MEePCHEeKTHBY TPOJOBXKECHHS 3 OTJLIIYy Ha MUKIUCHUIUTIHAPHICTH aHAJII30BaHOTO
MUTAaHHS (3aIydeHHS TEKCTy B INEPEKIIQJ03HABUMX CTYAISX, ICTOPii KyJIbTypH,
BCECBITHBOI1 iCTOPIT TOIIO).

Jooamox. Kapn I Opaeancokuii, «3uma» («Hiver», «Hiver, vous n’étes
qu’un vilain...»), ykpaincekuti noemuunuii nepexnad 3 ¢panyysvkoi Onveu
Cmonvhuywvkoi (2022). Tu ictunnuit, o 3umo, muxonid, / bo Jlito — mMumicTh
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HibKHOT nopy, / Illo KBiTHs i TpaBus cBinok yapiBHUiA, / CymyTHIOE IO PaHKH i
BedopH. // Basrae nuBw, kBitH 1 jicu / B niBpei 3eneHp 3 yapamu npukpac, / I B
iHmi OapBu pisHOi kpacu, / [Ipupoan-0o BukoHye Haka3. // Ta, 3umo, HaaTO
CXOBOK TOBHUI TBi#f / I CHiIroM, BiTpOM, 31MBaMH CILOTH: / Bike Ha BUTHaHHS
3acnmyxuna TH. / 1 mpucyn Mmiit He nectsun Takwi: / Tu icTuHHUMHA, 0 3uMO,
JINXOIIH.
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II-p ¢iroi. HayK, JOIEHT,
3aBiqyBayKka Kadenpu TyMaHiTapHAX Ta PyHIaMEHTaIbHUX TUCIUTLTIH
KuiBcbkoro iHCTHTYTY Oi3HECy Ta TEXHOJIOTiH
M. KuiB, Ykpaina

CHEIU®IKA IJIOCTUJIIO IBAHA I'TPKOI'O
Crnaaumaa IBana [Mipkoro He3HaHa SK y JiTepaTypo3HABUOMY KOJIi, TaK

mmpmomMy 3arainy. IIpo OGiorpagiro HHCEMEHHHKAa BiIOMOCTEH BKpail Maio.
VmoBipHO, BiH cTaB eMirpanToMm mix 4dac [[pyroi cBiToBoi BiiiHHM, epeOyBaB y
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tabopax [li-Ili, ockinbky TBOpH mo3HaueHo Tak: «1945 p. Ascrpis / IliBaeHHo-
3aximHa Himeuuymna». Toxk BapTO NpOCTyIIIOBaTH TBOPH, LI00 OKPECIUTH
CKJIQJIHUKH aBTOPCHKOTO IHIMBIIyalbHOrO MpO30nHMchMa Ha (hopMajabHOMY Ta
3MICTOBOMY piBHSIX (OCOOJIMBOCTI BHKIaay, 300pakalibHO-BHpa)KajbHi 3aco0u,
HapaTUBHI aKICHTH, 3HaX1IKN y GOpPMyBaHHI XapaKTepiB TOLIO).

Y 30ipmi mpencTaBIeHO TPH  OINOBiaHHA, O00’€AHaHI BJIAacHE
YKpaiHCBKUMH peatissMA. B KokHOMY TBOpi 300pa)X€HO pO3MaiTi IO, IO,
HMOBIpHO, IOB’A3aHO 3 MOCBiZOM aBTopa. lle 3acBimuyroTh MEBHI 3TaaKH
MICBMEHHUKA TPO KOHKPETHI JIOKaNbHI # 9YacoBi HeTali, MOCTaTh HapaTopa,
KOTPHI{ 1HOJII «TIEPETHHAETHCS» 3 TIEPCOHAKAMI.

3iTKHEHHS XapakTepiB MHpe3eHTOBaHO B ictopii «S ToOi Hivoro He
BUHHA» 3 TiJ3arojIOBKOM «3 OYKOBHHCBHKOT'O JKHUTTSD», LIIO BKa3ye Ha XPOHOTOII
posropraHHs nmofii. XynoxKHild TEKCT Ma€e IHBEPCUBHY MOOYIOBY. AJKe o1pa3y
MiJKPECIICHO HE3BHYHE NPOOYHKEHHS cela yepe3 Tparenito. BimoOpas3uBiiu
peakLito censiH, MICbMEHHUK MOYMHAE MOCTYIOBO PO3KPUBATH YUHHUKHU Oiny,
HaroJIoIyl4Yu Ha i NepIIONpHYMHAX Ta JOUIYKYIOYHCh MOTHUBIB y HOBEAIHII,
BYMHKAX 1 PILICHHX IEPCOHAXIB i OTOUCHHSI.

Kurrst y 6igHOCTI CTIOHYKae BIOBY Bacmnnxy THCHYTH Ha CHHA IOJO
BUOOpY HeBicTKH. Po3ymiroum, MmO 3aMOXHI [JiBUaTa NIYKAIOTh pPIBHUX 3a
CTaTyCcOM 4YOJIOBIKiB, BOHa BHpimrye obpatu Oneny borarenkoBy. Momnona He
BUPI3HAETBCA Kpacoro, Mae MpoOiieMy i3 TMCHXiKOr, TpoTe 3abesmedeHa i
ONIEPXKUTh ToOcar Bix Oaratroro Opata. MmKoma, BTOMIICHHH Mi3epHUMH
3apo0iTKaMH, MOTOKYETHCS OAPYKUTHCH, OO TIPAarHe CTaTH «Xa3siHOMY.

AJe BIJICYTHICTh €JE€MEHTapHOI CHMIIaTii, Oyab-SIKOro AYIIEBHOTO
3B’s13Ky, NIEpBUHHA HEPIBHICTH BIUIMBAE HAa CTOCYHKH MOJAPYXoks. Ilompu mosBy
JUTEH JKOJHOTO MOPO3yMiHHS HEMa, OCKUIbKH 3 000X OOKIB JHIOTh «100pi JHOI1»,
SKi HE CHOpUAIOTh, HABIAKW, MOTIUOIIOIOTH mpipBy. Haparop miakpecitoe
MICUXOJIOTIUHI MaHIMyJIsIiT, 1110 BIUIMBAIOTh Ha repoiB. OJieHa cilyXaeThesi MarTip i
OpaTa, KOTpi IOCTIHHO aKICHTYIOTh ITOXOIDKCHHS 3STSA-IIypHHA 3 OiTHOTH,
HE3BaKAIOYM Ha BHM3HAHHSA HOTO MPAlBOBUTOCTI I Oa’kaHHSA IOPO3YMITHCH.
3HEBaXKJIMBE 1 3BEPXHE CTaBJICHHS piHUX mnepeiimae OneHa, sika He COPOMHTBCS
HaB’s3yBaTH TaKy OIIHKY OaThKa IiTsIM. BoHa yHEMOXIIHMBIIOE Aiajior, BiTKHUAAE
CrpoOM 4OJIOBiKa MITH HA3yCTpid, HA3MBAIOYHM «TOJIAKOM», SIKNH HE Ma€ IpaBa
rojyiocy B iXHbOMy CHiJIbHOMY JoMi. ['aHeOHe Mmpi3BUCHKO 3aBYAIOTh Malli. 3BIiCHO,
JI0 TOJOCIB JONy4YarOThCS OJHOCENbI, pail IOMMUPIOBATH YYTKH 3apajgu
MPOJIOBXKEHHS «II0y». MHKOJIa TIOYNHAE TUTH Ta HOUYBATH Y 4y)KUX MOJIOAUIb.
HaTomMmicTs npyXuHa 30CepeKyEThCS Ha MITAX 1 HE 3yNHUHAETHCA B HAPIKAHHAX Y
CJIOBECHUX CBapKax i3 YOJIOBIKOM, SIKi 3pEHITOI0 TMepepoCcTaroTh y Oilikm. 3a
IIiCTh POKIB I 4oJioBika oOpa3 OiyieHW Tpamgyroe Bif Oaiaykoi XKIHKHA [0
HAMTIOTIIIOTO BOpOTa.
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dakTHyHE PO3NTyUYSHHS MOCWIWIO posnad Mukoiu. 3 ogHOro OOKYy,
JIMIIAINCH JITH, SKUX 0aThKO LIMPO JIIOOMB. 3 APYyroro OOKY, 3aMiCTh MIATPUMKH
W IOTIOMOTH OJHOCEbLI 3BHHYBAa4YyIOTh B YChOMY YOJIOBiKa, HABITh BIUTy4aroTh
BiZl LEPKBM, IO MOIJa CTaTd JJsL Tepos IPUXHUCTKOM OCTaHHBOI Hanil.
be3Buxiap, eckamisM y MUATHUI, PO3YMiHHS BIIaCHOT MPOBUHHU Y TaKii 10 yepes
HETIPaBWJIHUM BUOip, TOCWICHWH NOPIBHSIHHAM 13 POAHMHOIO Ipyra-cyciaa,
3YMOBIIIOE 371aM — BOHWBCTBO ApyXkHHH. CraH adexkTy MHHYB ofpasy, II0
MOSACHIOE BU3HAHHS MHKOJIOI0 CBOET IPOBUHH Y kaHAapMepii. Bin posywmie: s
HBOTO BCE CKIHUCHO. MOXIHMBO, II€ TPAKTYETHCS TOJETIICHHAM Oe3NepepBHOI
BUCHAXIMBOI OOpOTHOM BCepenwHi Teposi, KOTpHUH MIMIOIOB [0  Kpato,
MEPECTYMHUBIIN MEXKY.

Ha3Ba TBOpYy, HIO0 TakoX € OCTaHHIMU CJIOBaMH TepoiHi, — «5 ToOi
Hivoro He BuHHa» (17-20.07.1945, HimeuuynHa) — TmOCTae CBOEPIAHUM
OKCHMOPOHOM IIIOJI0 3MICTY OMoBinaHHs. Mukousia i OneHa CBIIOMO IPsIMYyBaJIH
JI0 Tparefii, He Oakalouu YyTH OJHE OJHOTO HAaBiTh 3apajy JAiTed. YIepTicTh
JKIHKM ¥ CaMOTHICTh 3arHAHOTO B KyT YOJOBIKA MPU3BOAUTH 10 3HHUILICHHS
poauHu. KpiM TOro, CTepeoTHIH OO COLIAJILHOTO CTaTyCcy 1 MiaOypeHHs
IOOPO3UWINBIIB, T.3B. TPOMAJChKa JyMKa CIpHs€E ciMeifHii kartactpodi. Tox
HacaMmIlepell BOHH BHHHI TepeqyciM caMi co0i, OCKUIBKM YHHHIIM BCYIIEped
BIIACHOMY €CTBY.

JlopedHOo 3a3HAYMTH, IO XYIOXHIH TEKCT Mae IOABIMHUI (iHa.
®izngHa cmepts OneHW W ayxoBHa Mukomn Oe3yMOBHO IIO3HAYMTHCS Ha
MaiiOyTHROMY JiTEH, SKHX BYWIM 3HEBAXATH TaTa JHIIC dYepe3 MaiHOBI
Hecratkd. Yu 3MoxyTh 00’eqHaTHCh 0aOyci 3apajyd OHYKIB Ta BHXOBAaTH IX
TiTHUMH JFOJIbMH 3 MOPAJIbHO-€TUYHHUM TIPIOPUTETOM — BIIKPUTE MUTAHHSL.

J1Ba onoBinanHs [Bana ['ipkoro NpUCBSYEHO NOJISIM YKPATHCHKUX JKIHOK
minx yac Jlpyroi cBitoBoi BiiiHu. Y TBOpi «["anHa» (18-27.12.1944, Bpyk / Jlsiira,
ABcTpist)  BHMpa3Ha  aBToOiorpagiuHa  Hapamis.  OmoBigay  BUCTyMae
CriocTepiraieM, 4acoM CIiBPO3MOBHHMKOM T€pOiHi, 3 SKOIO 3yCTpiuaeThCs B
pi3HEX JOoKamisxX. XyIOXHIH TEKCT BHpi3HAE (parMeHTapHa MoOymoBa, IO
nepeaae 3MiHM HE TUIBKH Ha OCOOWCTICHOMY, 30BHIITHBOMY 1 BHYTPIIIHBOMY
piBHAX, ane i MacITaOHi KOJi3il, CIPUIHHEH] KPOBOIIPOIUTTSIM.

ITouaTok icTOpii BUKIAJCHO B PO3BAXXHOMY TEMITOPHUTMi. 300paKCHHS
3BUYalfHOI pOJMHM, JMJOHBKa INAciMBa Yy IUIO0I 3 MOJIOAMM iHXEHEpOM
OmnanacoM. [Toapy#oks He PO3KOIIIYE, ane HACOJIOKYETHCS KOXaHHIM 1 TIOSIBOIO
cuHOuYKa. Ta Bce 3MiHIOE BiifHA, KOJM PifHI — OpaT 1 YOJOBIK — iAyTh BOIOBATH.
AOu BHCBITIIMTH po3mad i CyM TepoiHi, MMCPbMEHHUK BIAETHCS [0 Mapaiemizmy,
MOKa3YIOUH «IIOTY 3UMy». Ta mocTymoBo jxiHka 3a0yBa€ Tyry, 3BHKAIOUH JI0
yBaru iHmoro, 3aiiau ['arca, Openrydn cobi y TpakTyBaHHI CTOCYHKIB Jpyk0010.
Bona Biskumae mopany Ta mpoxaHHS OAaTBKIB 1 APy3iB, KHIAE Majsl, POIUHY i
BUPYIIAE YCIIi/l 32 KOXaHIIEM, SIKUi Ma€ 3aKOHHY JPY>KHHY Ta JIBOX JITeH, y 4yKy
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Kpainy. BHyTpinHiii MOHOJIOT BUCBITIIIOE CyM’sITTsl ['aHHM, pO3yMiHHS TIPOBUHU
nepesl CHHOM, OJHAK NPUCTPACTh BUSBISIETHCS CHIIBHILIO 3a MATPiOTH3M Y
Ba)XKUH 4ac, NOYipHii 000B’ 30K 1 HaBITh 32 MATEPUHCHKHUN IHCTHHKT.

Hacrynna 3ycrpiu BinOyBaeTbcs y Oepesni 1944 p. y bengepax mix
oroBigayeM i ['ancoM. Ause 151 yacTHHA 3/1€01IBIIOT0 30Cepe/KeHa Ha IMOoKasi
HACIIAKIB BilfHH, 30KpeMa HOeThCs PO BapBapCTBO W MapoOAEpCTBO, BiICYTHICTH
MAacoK y MPHUPOAI Ta BUKPHUTTS JHYMH Y T.3B. IiceBpomoaeii. [loBoenna €Bpoma
BpaKa€ KUIBKICTIO 1 CTaHOM y IOMi MOJDKHHUIP BUCHAXKCHHX JOYOK «TOPAOI,
Oaratoi i kBiTy4oi VYKpaiHm», 3-TIOMDK SIKHX HapaTop ymi3Hae [aHHy, sKka
CIIOBHMBA€ HEMOBIIA, 313HAETHCA MIPO BTPAUCHUH 3B'I30K i3 KOXAHIIEM, BIDKIBA€E HA
MHJIOCTUHIO HiMKEHb.

®dparMeHTapHa TEKCTOBA OpraHi3allisi OXOIUIIOE HE TUIBKH 3araibHy
OynoBy TBOpY, ajie i KOXHY 4acTuHy. ONOBifa4 TNpeNCTaBise€ KOHTPACT Y
JIIOJICBKUX TMOYYTTAX, ICTEPMIHOBAHMMHU CTAOUIBHICTIO JIFOOOBI YM PI3KMMHU
MOBOPOTAMHU JOJIi, MEPHUIETIIMH POJUHHOIO KHTTS, TOB’SI3aHUX 13 BIHHOIO, B
OKpecJIeHHI BUNPOOYBaHb 1 BUSIBJICHHI CIPaBXHbOI CyTHOCTI OKpeMoi ocodu i
HATypH 3arajoM y KPUTHYHUX YMOBaX, Yy IPOTHCTAaBJICHHI LUKIIYHOCTI Ta
HE3MIHHOCTI TIPHUPOIM HETEeBHOCTI, 3paJIMBOCTi, XUTKOCTI JIONeH, Hamifo 1
CIO/IBaHHA 3aXMCHUKIB BaThKIBIIMHN I MOHEBIPAHHA IIYKa4OK KPAMIOTO XHUTTS
Ha 4Yy)XrHi. BakimmBo, mo 300pa’keHHS HEMEBHUX KPOKIB, SKi 3YMOBIIOIOTH
caMo3HHMIIEeHHA ['aHHM, BiAOYBaIOTHCS HA TIi 3MMH. 3HAKOBA OCTaHHS YacTHHA,
00 HapaTop 3ycTpidaeThcs 3 Tepoineto Ha Pi3nBo. BiH 3icTaBise Komuch ropay i
BIIEBHEHY JKIHKY 3 IOKIPHOI BHCHa)XEHOI TiHHIO, nosiBy Cuna [IpaBau-Mecii 3
HeOaKaHHAM-HEBMIHHSM TOI0JIATH JXOPCTOKICTh Y JIFOJCHKOMY CBITI, 1€ JUIETHCS
HEBHHHA KPOB.

YV  tBopi «Hemotpibuuit Garax» (22-26.07.1945, Himeuunna)
BUKOPDHCTaHO XYyJIOKHE oOOpamyieHHs Ha oOpa3HoMy piBHI. B onoBinanHi
BiZIOOpa)KEHO THIOBY ICTOPiI0 YKpaiHCHKHMX ITOHEBOJICHMX 3apOOITYaHOK, SKUX
MPUMYCOBO BHBO3WJIM Ha 4yXuHy. J{ng mamu ['anuHu BTpara NOHBKH CTana
CMEpTEeNFHUM YyJapoM, a JiBYMHA YIEpIle BiIdyia HECTepIHHI BiYHHN OiIb,
yTineHnid B ofHii Qpasi: «boxke, Matn momepinal», MO MOTIM CTaHE €IUHUM
BHUPA3HHUKOM ii HOBOTO OYyTTSI.

ITompu ocoOHCTy Tparediro MOJIOTICTh JOMOMAara€e BiIPOIWTHUCH FOHII,
sKa 3MOIJIa NPH3BUYAITUCH 10 HOBMX YMOB 1 HIMEIBKHX T'OCIIOJIapiB, 30KpeMa
3aB/SIKM BECHI Ta BIa4i cBoro Hapoxy. [IpoTe BHNAJOK BHKPUBAE CIPABIKHIO
CYTHICTb Xa3siB, JJIsl KOTPUX KOPOBA BHSIBIISETHCS JOPOXKUOIO 32 JIIOAMHY: «...
COHIIe HeHaue He Oaxayio 0auWTh THX HEMpPaBJ, IO JIIOTHCS Ha HANIHA 3eMHIi
Kyni. COpoMHO i GOJCHO HIOAHS AWBHUTHCS HA IO 3€MIIIO, J€ JIOAH BIpATH Y
0OTiB i TaK HEMHUJIOCEPIHO TIOCTYMAIOTh MPOTH CBOIX OmkHiX» [1, ¢. 28]. Uepes
mote mobutts [ammHa Oo’keBoJie, MEPETBOPHUBINKUCHL HAa (i3WIHY OOOJIOHKY.
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Bona xomuTh mopaHKy TabOpoM i criBae 0€33MICTOBHY MiCHIO, 00 Trocrmomap
BiJITIpaBUB 11 HA3a] K «HETIOTPIOHUH Oarax».

Y 1poMy acmekTi 3HAaKOBOIO cCTae Ha3Ba TBopy. Komm monunHy
MOYMHAIOTh TPAKTyBaTH 00’ €KTOM, TOJI JIIOJICTBO MPUPEUYEHE Ha CAMO3HHIICHHS,
OCKIJIBKHM HACHJLTIO 1 )KOPCTOKOCTI HEMa BUIIPaBJIaHHSI.

IBan Tipkuii moka3ye pi3HI OONI Ta XapakTepH, MOCIYTOBYIOUHCH
pizauME 3acobamu. TekcroBa opramizamis 3ae6imbimoro ¢parmeHtapHa. Lle
JOTIOMAarae KOperyBaTH TEMIIOPUTM BHKJIamy, CIOBUIBHIOIOYH 3a €MOLiifHO
HEUTpampHOI Hapamii Ta NPUIIBHANIYIOYN y BHCBITICHHI HANPYTH, CyM’SITTH,
YyTTeBUX Komi3iid. [IMCPMEHHHMK BHA€ThCA [0 Napayieli3My W aHTHTE3H,
BUKOPUCTOBY€E OIIOBib 1 PO3IOBiAb, BHCTYIIAE CBIIKOM, OIOCEPEIKOBAHUM
YY4acCHHKOM dYd oOcepBaTopoM Mofiid. BiH po3kprBae MOTHBAIiI0 BYHHKIB,
300paXKyI04u IICUXOJIOTIYHI MOPTPET y BHYTPILIHIX MOHOJIOTax-caMopeIIeKcisx,
HOTY€ KOXHY 3MiHY Bi[- 1 MOYYTTIB, IO BIUIMBAIOTh HAa CaMOIJCHTU(]IKAIIIIO
nepcoHaxa. [IpukMeTHa 3MicTOBa rpajallis y BUCBITIIEHHI OKpEMHUX JO0JIb ITiJ] Yac
BIlHM: OCOOWCTICHMI pIBE€Hb PO3IIUPIOETHCS A0 THUIIOBHX Yy3arajbHEHb 1
3arajbpHOJIIOJICKKOr0 MacmrTaly. 3Bifcu, npo3aik y TBopuild naboparopil
JIOCITIDKYE XapaKTepu y pI3HUX TPOsBaX, HATOJOIIYE Ha IIHHOCTI OyTTS i
BIINIOBITaMbHOCTI 3a pIlIEeHHS Ta BYMHOK, IO BHU3HAYA€ JKUTTA IHAMBIZA 1
rpoManu, KpaiHu i HaBiTh CBITY.
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DEVELOPMENT OF NATIVE AMERICAN LITERARY
IDENTITY

Scott Momadey’s Pulitzer Prize in 1969 attracted the reader’s attention
to the Indigenous literary and artistic works. J.Bruchac notes that due to this
novel’s importance and success, it is quite justified to note it as the beginning of
the modern period of Native American literature. However, the real beginning of
the so-called Indian Renaissance took place much earlier [Bruchac 1996, c. 311].
It should be sought not among the last decades, but throughout the 19th century,
when authors of American Indian origins strove for the literary discovery of their
own identity as representatives of the Native peoples of North American
continent. The determination of writers to the field of national, cultural, physical
and historical rooting of their own people became important. C. Womack writes
that it is much easier to describe the tribalism of the literary process than to
define what tribal literature is [Womack 2008, p. 23].

The goal of our research is to characterize the phenomenon of the
literary struggle for Indian independence as a historically determined
phenomenon of the cultural-literary and historical process of North America.
Actually, literary creativity among representatives of indigenous people of North
America in a more modern understanding of this phenomenon began to appear
with the introduction of mass English-language education for Indian children. A
representative of the Mohican people named Samson Occom is considered to be
the author of the first printed text written by an Indian, known as “Sermon at the
Execution of Moses Paul”, (1772). In this rhetorical work, S. Occom addresses
both the white audience, using a very popular at that time genre of preaching and
to his red brothers, warning them against the harmful effects of alcohol [Brown
Ruoff]. In the 19th century literary genres such as protest literature,
autobiographies, and essays on the history of specific nations prevailed among
Native American writers. The authors of these literary works aimed to protect the
rights of their peoples to the land, which began to be actively taken from them
from the beginning of the 19th century, according to the "Act on the relocation of
native inhabitants" of 1830. Elias Boudinot is named among the most striking
authors of protest literature (“Address to the Whites" (1826), he was a
representative of the Cherokee people. Another author was William Apes
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("Indian's Mirror for Whites" (1833), "Indian Nullification of Massachusetts
Laws Against the Marshpee People™ (1835), "A Eulogy to King Philip" (1836), a
member of the Pequot Nation. Among the Canadian authors of the protest
literature, the name of Louis Riel, better known as the leader of the Métis
uprising, should be mentioned. He was a well-known poet of his time, his
collection "Religious and Political Poems" was published posthumously by
supporters in 1886, a year after his execution. The entire literary heritage of Riel
was published in five volumes only in 1985. Another significant work of that
period, which belongs to the literature of Canada, is "The Organization of the
New Indian Territory, East of the Missouri" (1850) by George Copway, a
representative of the Ojibwa people. Characterizing the sermon genre, M. Wilson
writes that it is a great way to draw society's attention to the problems of injustice
and oppression. "Differentiated and conditioned by institutional affiliation,
literary forms such as the sermon or the short story create a useful (though by no
means neutral) environment for expressing the provocative thoughts of protest
literature™ [Wilson 2008, p.x].

The appeal to the genre of autobiography among Native American
authors is caused by their desire to make it clear to the white Christians that the
so called red-skinned inhabitants of the continent are also people, with their own
lives, emotions, habits and a permanent way of life. The most famous are "Son of
the Forests” (1829) by William Apes, "Life, History and Travels of Kah-ge-ga-
gah-Bow" (1847) by George Copway. It is worth emphasizing that the
autobiography of G. Copway is the first book written by an Indian and printed in
English. A little later, the autobiography of Lydia Campbell, who wrote
"Sketches of Life in Labrador" (1894), was added to this list - the first description
of Inuit life. A. Vashchenko notes that representatives of "wild" tribes show
"extraordinary knowledge in the field of history, literary canons and tastes of
their time, as well as the real life of their opponents” [Bamenxo 2000, p. 454].
The most famous autobiography was the book by Sarah Winnemucca-Hopkins, a
representative of the Paiute people, "Life among the Paiutes” (1883), which
describes the history of her people and their way of life. The author reveals to the
readership the high status of the Indian woman, and how she served the feminist
movement of the 19th century. Brown Ruoff calls this book “the most powerful
among the chronicles that tell about the harmful effects of forced displacement
and abuse of state agents against Indians [Brown Ruoff 19963, p. 147].

The earliest work on the history of the Indigenous nations is written by a
representative of one of these nations, it is "Notes on the Ancient History of Six
Nations" (1827) by David Cusick, a Tuscarora. G. Copway wrote "Traditional
History and Way of Life of the Ojibwa People" (1850), Peter Jones, Ojibwa, -
"History of the Ojibwa Indians", William Whipple Warren, Ojibwa, "History of
the Ojibwa, Their traditions and folklore" (1852), Peter Dooyenate Clark,
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Wyandot, "Origin and history of the Wyandot people" (1870), Elias Johnson,
Tuscarora, "Legends, traditions and laws of the Iroquois™ (1881) , Andrew J.
Blackbird, Ottawa, “History of the Ottawa and Chippewa Indian Nations” (1887).
"At the stage of the transition from intra-tribal to national thinking, aboriginal
authors felt the need to understand the essence and uniqueness of their own
cultures in a universal context" [Bamenko 2000, p. 460]. Writing about the
contribution of early writers to the development of Native American literature, J.
Cox and D. Justice noted that at the time, writers belonging to the early
renaissance rarely sounded in tune with the Red Power activists, although they
conveyed a sense that understood by many readers as an authentic cultural
tradition. These writers were mostly Christians, and therefore adapted the various
cultural and social practices of European immigrants. The historical and political
significance of their works becomes clearer as soon as the question is raised
about how exactly Samson Occum or William Apes managed to live their lives
between two cultures, how they served the indigenous communities to which
they belonged [Cox, Justice, c. 5].

In the middle of the 19th century a novel written by John Rollin Ridge, a
Cherokee, is published - "The Life and Death of Joaquin Murrieta” (1857). To
this day, there is a debate among researchers about whether this novel can be
called Indian, since it does not touch on Indian themes, telling about the life of a
Mexican bandit. P. Allen is convinced that if Red's novel is not about Indians, it
is at least about the Indian reaction to capture and enslavement [Allen 1986, c.
76]. L. Owens asserts that such speculation is a hidden act of appropriation, since
this novel is as much about the oppression of Indians as it is about the romantic
figure of the Indian [Owens 1992, c. 33]. Instead, B. Ruoff sees in the work only
a "white" novel [Brown Ruoff 1996 a, p. 149].

In 1891, the novel Winema: Child of the Forest, written by Alice
Callahan, a representative of the Creek people, was published. The novel is the
first fictional work devoted to Indian themes, but in form it is a purely "white
novel” created in the genre of a family idyll, characteristic of the literature of the
pre-war East of the United States. Both novels "Winema: Child of the Forest"
and Cherokee, "The Life and Death of Joaquin Murieta" are more likely epigonal
imitations of European models that have no independent literary value.
Evaluating the novel "Winema" from the point of view of importance or rather
unimportance for Indian national literature, C. Womack, a representative of the
Creek people, notes that the novel does not reproduce the peculiarities of Creek
life due to the fact that the protagonist renounces the values of matriarchy
inherent in this nation, and instead declares anti-Indian values. Despite the fact
that this novel cannot in any way be called Creek literature, and in general the
text is very weak in the literary dimension, it is of some interest as a document
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that demonstrates Christian supremacy and the desire for assimilation [Womack
1999, p. 107].

The record of professional Native American literature is associated with
the name of Pauline Johnson, a representative of the Mohawk people who lived
in Canada. Her most famous poetry collections are "White Wampum™ (1895) and
"Born in Canada" (1903). From 1907 to 1912, she frequently published her short
stories and essays in Mother's Magazine and Boy's World. Most of these works
formed the collection "Legends of Vancouver" (1911). While seriously ill,
Johnson prepared for publication a collection of poems "Flint and Feathers"
(1912). Two collections of short stories "Shagganappy" and "The Moccasin
Maker" were published posthumously in 1913. The latter had a pronounced
feminist character. As Brown Ruoff points out, despite the fact that in the history
of literature, P. Johnson remained known rather thanks to her poetry, the images
of frontier women in “The Moccasin Maker” are her most important contribution
to the development of Native American literature, surpassing even her poems"
[Brown Ruoff 1996b, p. 241].
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AHoTauis

VY oxyci TOCHIIKEHHS - PO3TIISL BHHUKHEHHS MICEMHO1 HAIllOHAIBHOL
JiTepatypu aBTOXTOHHHX HapoxiB IliBHiuHOI AMepuku sK sSBUIIA. 31ifiCHEHa
cnpoba TPOBECTH aHANi3 ICTOPUYHUX NPOCKIH Ha CydacHy IiTepaTypHY
TBOPYICTh aMEPUKAHCHKUX IHMIAHI[IB. BU3HAUYECHO TEOPETHKO-METOM0JIOTIUHI
3acaZii OCMHUCIICHHS HAaLllOHAJIBHOI 1JIEHTUYHOCTI Yy KyJBTYpOJIOrii, icTopii,
JTepaTypo3HABCTBI, 3'sAcOBaHO coenuiky MOJCIIOBAHHSA  HAIliOHAJIBHOI
IIGHTUYHOCTI y JIITepaTypi KOPIHHUX HAPOJIB.

KiaruoBi cjioBa: HamioHaJdbHA IICHTHUYHICTH, KOPIHHI HapoaH
[TiBHiuHOT AMepuku, neprni Hamii Kanamgy, aMepukaHCHKI iHIOiaHIi, JiTepaTrypa
KopiHHUX HapoxiB [liBHIYHOT AMEpHKH, ITOCTKOJOHIANi3M, apXeTHIH, KOpPiHHI
aMepHUKaHIli, MapTriHaIbHICTB.

Summary

Article deals with the attempt to describe the of the creating Native
American and First Nations of Canada written literature. The aim of our study is
to characterize the phenomenon of the literary struggle for Indian independence
as a historically determined phenomenon of cultural, literary and historical
process in North America, in the context of cultural and literary search and
transformations of Native American identities that take place in the context of
indigenous peoples' adaptation to white expansion at the continent during the
eighteenth and twenty-first centuries.

Key words: Native Americans, national identity, the First Nations of
Canada, American Indians, Indigenous literature, postcolonialism, archetypes,
marginality.
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Inna FOpoBa

K.(h10JIOJ.H., CTapIINi BUKJIaa4 Kadeapu MOB
HarionansHa My3udHa akanemis iM. I1.1. HaiikoBchKoro
M. KuiB, Ykpaina

KO3AYUYHHA SIK APXETHII YKPATHCBKOI HALIIOHAJIBHO{
INEHTHYHOCTI Y TBOPYOCTI J.LKOCTEHKO

Jlina KocteHko € OZHMM i3 THX YKpaiHCHKMX MHCHMEHHUKIB, fKi
rMOOKO 3aHYpeHi B YKpaiHCBKY ICTOpilo, KyJIbTYpy, IOCHTHYHICTH Ta
CaMOCBIJIOMICTb. [ OMHCY yKpalHCBKOTO XapakTepy, CBITOIJIALY, THILY OYyTTS
BOHA BUKOPHCTOBYE YCi MOMJIUBI MUCTEIbKI 3aco0u. OHUM i3 MIIACTIB, 0 SKHX
AKTUBHO 3BEPTAEThCS MHCHMCHHHMII, CTa€ ICTOpis YKpalHH Ta CBITY.
JI. KocTeHKkO BUKOPHCTOBYE Pi3HI ICTOPUYHI YacH Ta CHKOXKETH, POTE HaiiuacTiie
aBTOpKa arejioe J0 4YaciB KO3a4uWHHM, IOCTaTeld YKpaiHCBhKUX TeThbMaHIB Ta
BUJIATHUX KO3akiB. IIpy 11bOMYy y CBOIX TEKCTaX MUCHMEHHUIISI HE JOTPUMYETHCS
MPUHIHUITY ICTOPUYHOCTI, OCKIJIBKY AJSL HEl, y HepIIy 4epry, yKpaiHChbKi KO3aKH
Ta FeThbMaHH € HOCIIMH PHC HAI[IOHAJIBHOTO XapaKTepy, MaTTepHaMH ITOBEIIHKH Y
CKJI/IHI YacH, apXeTUIIaMI MUCJICHHS Ta CBITOBIAIYTTS.

Ioesis «B maerky rersMana IBana Cymumm» (opMmye Bich icrTopii,
MOKa3yIOYN HE3MIHHICTh NCBHHUX apXEeTHINB Ha TJi 3MiHH MOKONiHb. 3 OIHOTO
6oky, JI. KocreHko mifKpecaroe MUHYBIIICTB icTOpii, MOKa3youu, IO Ha
CTapoOMy MicCIli JaBHO XMBYTh HOBI JIFOJH, IOy0OBaHEe HOBE, CydacHe ceio: «B
MaeTKy reTbMana I[Bana Cynumu, // B cydacHoMy ceni, 10 3BeThcs CyuMiBKa»
[1, c. 26]. IIpu upOMy nesiki pedi 3aJHIIAIOTHCSI HE3MIHHMMH, BiYHMMH. | Tak,
caMO, SIK 1 COTHI POKIB TOMY, MOJIOAI XJOMI[ i314Th HA KOHSIX, HiOH
BIITBOPIOIOYH, BIJPOKYIOYM y CBOIX I'€HaX THX KO3aKiB, II0 CKaKalM Ha I[HX
3eMJISIX KOJIMCh, IIATPUMYIOYM HEpPO3pHBHY JIiHIIO JKUTTSA Hapony: «l sk 3a
COHIIEM TIOBEPTA€ COHSX, // TaKk JTOBrO BCIiJ YOMYCh AMBHJIHNCH MHU. // A 1m0
takoro? IlimmiTku Ha KOHsX... / B MaeTky rerpmana... [Bana Cymumu...» [1, c.
26].

Bipm «UUrupuHCHKUHA KOJOIS3b» TAKOXK 3BEPTAETHCS 10 TEMH 3B’SI3KY
nokoninb ykpaiHuiB. Ilpore JI. Kocrenko tyr mimHiMae Bxe — Habararto
cepHo3HinI MUTaHHA. 3MaJbOBYIOUM Ti BHIIPOOYBaHHA, SKi BUIAJANH HA JOJIO
YKpaiHI[iB Pi3HUX ITOKOJIiHb, aBTOPKAa HAMAaraeTbCs y MUHYJIOMY BiIIIYKaTH Ti
penenTH CTIHKOCTiI Ta MY>KHOCTI, SIKi JONOMAarajiy HaIllMM IpanlypaM BHCTOSTH
Ta MEPEeMOITH, a 3apa3 MOXYTh JaTH NIAHC BCTOSITH y JKHUTTEBUX IEpENeTisx,
MPOTHCTOSHHI BiaAi Ta pexumy i iif: «HaBum mene, maBum, o Yurupune! //
Konons3p TBifi rimbokuii, He 3MminiB. / Yce cBsATe, yce HemoBTopuMme, // yce
YeKae HEBUMOBHUX CIIB...» [5, ¢. 390]. [IpuunHOIO amensmii came 10 IbOTro MicTa
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(Uurupuna) crae HWoro JaBHsS Koszalbka icTopis, Horo cnaea, #oro
HETEePEMOXKHICTh, 5Ky BJAETHCS IPOHECTH Kpi3b CTOJITTS, HE BTPATUTH, HE
3ryourty, He 3arusiMmyBaTh: «Koszaupka TBepika, naBHid Uurupune, // yiaamox
cinaBu cepen 1ux nomis!y [5, ¢. 390].

Texcr «KapramuHCbKui JIMMaH, KapTAIIMHCBKUI JHMaH» MPOJIOBKYE
OYMKy Tpo 3B’S30K MOKOMiHb, mpoTte TyT JI. KocTeHko Bxe He mIyKae y
MUHYJIOMY THOPSTYHKY, HaBIIAK{, BOHA MiAKPECIIOE OE3CHIiCcTh, 0€330poiHICTh
Cy4YacHO] JIFOIMHHU NEPEN AEePKaBOIO, BIALI0K0, PEKUMOM: «MH, HallaIKU TepoiB,
CHiBIIB i TynbBic, — // MU Temep Taki 6e3madensHi!» [2, c. 390]. Taka cnabkicTh
JUIA TIOETECH, y TIepIIy Yepry, MOB’si3aHa 3 THUM, IO IMepeBaXHa OLIpIIiCTh 1i
Cy4JaCHHKIB He 0a)KaroTh OyTH CHIBHIMH Ta BUIBHUMH, SIK MPEIKH, HE MPAarHyTh
BIZICTOIOBaTH CBOIO CBOOOJY, 3MHUPSIIOTHCS Ta CKOPSIIOTHCS. | X0ua BOHa He Taka,
SIK 1HIII, BiIipBaTH ce0e MOBHICTIO BiJ] CYYaCHUKIB BOHA HE MOJXeE, 3aJIMIIAI0YHCh
YaCTUHOI Hapoay: «MeHi ropio OOJUTH OJ medaji IUX CiiB // 3 HE MOiMHU
ropbamu moxopm» [2, ¢. 390].

VY wMmeradopuuHOMy, T03a4acoBOMy IulaHi «Most nroOoBe, s mepen
ToOotO». LlikaBoo TyT BHCTymae 3MiHa reHjepHux posed, komu JI. Koctenko
MiIKPECITIOE, 0 OYTH HAIIaKOM Y0JI0BIUOT CHIIM CHOTOJIHI MOXE 1 JKiHKa, €MHA
yMOBa — 30€pertTu XapakTep, TiTHICTh, YeCHOTH, SIKi OyJHM NpHTaMaHHI POJIOBI.
TyT cuna TposBIAETBCA y TOMY, OO IEPEMOITH YMOBHY XXIHOUY CJIAOKiCTb,
3IHIITUTHCS TiJHOIO CBOIX MpaniypiB, 30eperTH HalBaYKIIMBIII PUCH, HE 3TyOUTH
CBOTO TPHW3HAYCHHS Ta TaJaHTY: «...00 KOCTI NMEpPEBEPHYTHCSA B TPOOHUILIX //
ripKux i ropamx mpagigiB moix» [3, c. 315]. Ilpu upomy aBTOpKa MOKa3ye, 110
TaKl CIIOKYCH IE€PEXHMBAE€ KOXHE MOKOJIHHS, OOMpalo4YM MDK OCOOMCTUM Ta
3arajJbHOHApOJHUM, MDK THUXHUM JKUTTAM JUisi ceOe Ta BUKOHAHHSIM CBOTO
npusHadeHHs: «I B HUX OyJI0 KOXaHHS, SIK y MeHe, // 1 Bij Jt000Bi TbMapuBcs M
cBIT. // 11X KIHKM Xamajau 3a CTpeMeHa, // Ta 10 MOpoOuIll, — TUIBKH 10 BOPIT»
[3, c. 315]. Bunaropomoto y mnepemMo3si HaJ co00I0 CTaloTh 03HAKa T€ThbMaHCHKO1
BiIagu — OymaBa («/lapy#l MeHI HaJ NUIIXOM TOMOJIMHHM // BaXKKOTO COHIIS
npeBHIO OymaBy [3, ¢. 315]) Ta BiuHmii Oiff sk croci® icCHYBaHHS, SK IIOBHA
MPOTHJICKHICTD THIIL Ta CIIOKOK («A Tam, a TaM... JKopcTtokuii kiekit 6o // i
JI3BIH MEUiB JI0 TPETHOI BecHU...» [3, c. 315]).

IMoesist «[1nuBnm Mu BBeUepi TMMaHOM» Ma€ TYMOPHUCTUYHHH XapakTep,
aje BCE OJHO JIEMOHCTPY€ HEPO3PUBHMH 3B’S30K IOKOJIIHb YKpaiHIIB, iX
103a4acoBy €IHICTh Ha NEBHOMY DiBHI HAliOHAJIBHOI iNEHTHYHOCTI. lamimidHa
KapTHHA BEYipHBOTO BiIMOYMHKY IpPY3iB CYHNPOBOIKYETHCS TPAAWLIHHUM IS
YKpaiHI[iB BHKOHAaHHAM HApOJHMX IIiCEHb, y TOMY WYHCIi, PO KO3aKiB Ta
kKo3auunHy: «CmiBanu micHI0O MU mpo bainy // i mpo Typeuskoro maps, // Ak
Baiina ctpinamu rimobanbHo // aps y rosoBy wins» [4, ¢. 65]. TexHiuyHa 3ynMHKA
YOBHA 4Yepe3 MUIMHY HECTOMIBaHO OTPHMY€E BIATYK 13 MHHYBIIMHH, KOJIH Ha
npoOJieMy BKa3zye caM I'epoil MicHi, SIKy TUIBKH-HO CHiBaJdM YKpaiHIi: «CMieThCs
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Baiina 3 mammuu: — // 1llo, mocmiBanucs, Hamaaku? // 3IOXHITBCS Tepie 3
MinuHW» [4, ¢. 65].

Ko3ayunHa, K03aKku Ta TeTbMaHU CTalOTh HECHOIO YaCTHHOIO 1 BEJTMKHX
tBOpiB JI. Kocrenko: pomaniB y Bipmax «Mapycs Uypaii», «bepecreuko» Ta
JpamatuyHoi moemMu «Jlyma mpo OpariB HEa30BCBKHX», € MiJHIMAIOThCA
BaXIUBI (QiocOpChKi MHUTAHHA XUTTS JIOAWHM, 1i MPHU3HAYCHHS, MHCTEITBA,
BaKJTMBOCTI JKUBOTO CJIOBA, IPOOJIEMH 3paay Ta BipHOCTI TOIIO.

Takum guHOM, JI. KOoCcTeHKO y CBOIX MOE3isIX 9acTO 3BEPTAETHCS IO
yaciB KO3a44WHH, MOCTaTell reTbMaHiB Ta Ko3akiB. [Ipore pobuts BoHA 1e y
KOHTEKCTI 1103a4aCOBOT0, HAI[IOHAIFHOTO, apXETHITHOTO, OITyCKAIOYH iCTOPHYHI
JeTayli Ta XapaKTepPHCTHKH, BJAIOYNCh [0 Yy3arajibHEHb, aOW 3MalioBaTH
cretdiky HallloHaJIbHOT IIEHTHYHOCTI YKpaiHIIiB.

Cnucok BUKOPUCTAHHUX KEPEJI

1. Kocrenko JI. B maetky rerbmana IBana Cynumu... Bubpane. K. :
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Hapin SIkoBenko
BanenTuna Kammiposcbka
BikTopis IToGepexna

Kadeapa iHO3EMHHX MOB 1 ITepeKiamry
HarmionaneHuit aBialliitHAi YHIBEPCHTET
m.KuiB, Ykpaina

TEKCTHU KOPIHHUX AMEPUKAHIIIB K MAPKEP
HAIIIOHAJIBHOI IZIEHTUYHOCTI

Ak 1 B yciX TpagumiHHUX CYCHIJIbCTBAaX, JITH BYWINCS Ha
HeOpPMaIBbHUX YPOKaX, a TAKOXK Opajiy ydacTh y OUTII O(DillifHIX IePeMOHIsX i
o0psinax. e HaBYaHHS MaJlo BaXKJIMBE 3HAYEHHS JUIS 1X BJIACHOTO BIIKMBaHHS, a
TaKOX JUIsl TPOJOBXKEHHS 1ACHTHMYHOCTI Ta CBITOTIAAY iX IUIEMEHi. Benwke
HaByaHHS Oinmx y mkoii Yapns3a IcTMena, sike mpHHILIO MicHs TpaaWLiHHOTO
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JUTUHCTBA JIakOTH, CHOHyKaJO0 #Oro mucaTH IIpo OCOONUBY IPUPOLY
IHAIACBKOTO CYCHUIBCTBa Ta OCBITHIX NpakTHK Ui Oitol aynutopii Ta
3’COBYBaTH iX. 3amepeuyroud cy4yacHe MpUIyIIeHHs, 0 cepel] abopureHiB miei
KpaiHH HEMae CHCTEeMaTH4YHOI OCBITH iXHIX JiTeH, BiH NMOSCHUB, IIO HILIIO HE
MOXe OyTH JaNbIIMM Bifi ICTHHU. YCi 3BUYAi IIOTO MEPBICHOTO HApPOIy
BBa)KaJIMCs 00)KECTBEHHO BCTAHOBJCHHMMH, a 3BHMYal, ITOB’sI3aHI 3 BHUXOBaHHIM
ITEH, peTeNpHO MOTPUMYBAINCH 1 IeperaBavCs BiJl OJHOTO IOKONIHHS IO
igmoro. Y cBoiii aBroOiorpadiuHiii kHHM31 «IHOiaHCEKE IUTHHCTBO» IcTMeEH
OIIMCY€E CyBOpPE HAaBUAHHS XJIOMYKKIB JAKOTA ITiJ PETEIbHAM HATILIIOM AAIbKa Ta
IHIAX cTapmuX. BiH BimdyBaB roctpy motpedy BiIKPHTO MPOTHCTOSTH XHOHUM
VSABICHHAM 1 cTepeoTHnaM OumMX. «3maeThcs, MOMyJSpHA AyMKa, MIO BCi
XapaKTepHI HABUYKH 1HIIaHIs] € IHCTHHKTUBHUMH Ta CnaakoBuMH. Lle mommika.
YBech CTOIM3M 1 TEpIiHHS iHAINIA € HaOyTUMHU pHUcaMu, 1 cama JuIle NOoCTiiHa
MpakTHKa poOUTh HOro MalCTpOM MUCTENTBa 00pOOKH JepeBa»6. Onucyrouu, sk
BiH pO3BHMHYB aTJeTH3M, TEPIIHHs], CTPHUMAaHICTh, MYXHICTb 1 IIEAPICTS,
HeoOXimHi s dojoBika 3 JlakoTu, IcTMEH AeTajabHO OMMCAaB, SK BiH TaKOX
OTpHMaB IIIMOOKI 3HAHHS PO CBIT MPUPOJU 3 YHCICHHHUX MPOMO3UIIN 1 YPUBKIB
iHpopMmanii, BUCIOBICHNX Horo nsapkoMm. «Ha TBapmH Kkpamie nuBuTHCS 0e3
cnoctepekeHHs. Sl OyB CBiZKOM IXHIX 3aJHITHb 1 CBApOK i TaKUM YHHOM
Ii3HaBCs 0araTo iXHiX CEKPETiBy.

3HaOMCTBO 3 TBAPMHHUM CBIiTOM OYIJIO BIAaCTHBO BCIM iHAIaHIIM, A€ O
BOHH He Xwiu. Y kHm3i «Matepi Ta moHpku amadi» Hapmme Haddi Ieitron
pO3IoBiZiae, sSK Ha IMIBAGHHOMY 3axoJi MaTh amadi 3 muieMeHi Ywupikaya
nornepeJpkana CBOI JUTHHY NP0 HEOE3NEeUHUX TBAPUH, TAKUX K BeIMEl Ta 3Mii,
1 peTeIbHO MOSICHIOBANA, SIK 3 HUMH NoBoAuTHCcs. «Hikonu He BUMOBIsiiTE iM's
3mii. Jlo HbOTO TOTPIOHO 3BEpPTATHCS B TEPMiHaX IOBArH, BiJ TpeTboi ocodu. Lle
poauu. Ha3sith 11e "OaThbkoM OaThka'. 3aBxau OyabTe oOepexHi 3i 3miero. Lle
HeOe3neyno. BoHo moB3ae». [ToniOHI po3moBimi NarOTh YSIBICHHS NPO Te, SIK
IHAIACBPKAX [iTed HaBYaidd O€3MeYyHO ¥ MPaBHIBHO XHTH B TIPHUPOTHOMY
cepenoBuIi. J{7Is MHUCIMBCHKHX IDIEMEH PO3YMIiHHS TBapHH OYJI0 HEOOXiTHUM
JUIA BIDKWIBaHHS, alle KpiM [BOTO BCi iHJIaHIN BipHIIM, IO BOHH WICHH, a HE
rocrozapi CBiTy mpupoan. XpUCTHUSHCBKAa KOCMOJIOTIS, B SKiH JIIOJWHA CTOITh
HaJl TBapWHAMH, CTBOPEHUMH 3a 00pa3zoM Oora, Oyya iM abcomoTHO uyxa. s
BCIX 1HJIIaHIIIB TBAPUHHUH CBIT OyB HEBiJl’€MHOIO YAaCTHHOIO 5K (Di3HYHOTO, TaK i
JTyXOBHOTO CBITY.

JyXOBHICTh MPOHU3yBajla BCi aCTEKTH iHAIACHKOTO KUTTSA 1 HIKOJIU HE
Oyna BiICyTHIM y HaBYaHHI JiTed, CTAHOBJIAYM «OCHOBY BCHOT'O iHAIMCHKOTO
HaBuyaHHs». CHOCTepiraloud Ta CIyXaloud CTapliuX, TUTHHA pO3yMijia CBOE
Miclle SK Yy CcoliaJbHOMY, TaKk 1 B JyXoBHOMY cBiti. IloBcsikmeHHi mii
BUKOHyBanucsl 31 3BHYHMM OnaroroBiHHAM. Cepex mayHi, sSIK i B Oaratsox
IUIEMEHaX, «KOJIM 3alaJIfol0Th JIIOJIBKY, Mepiinii nogux aMe 1o boxkecrsa. Komn
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DKy 10Th, HEBEJIMKY YaCTHHY KJIaJyTh HA 3eMJIIO 200 y BOTOHb SIK JKEPTBY iM».
Takum ke 4YMHOM iCTOpIi, 110 TepealoThCs 3 NOKOJIHHS B MOKOJIHHS, HECYTh
TPaJUIIil, ICTOPIFO Ta IIHHOCTI JIFOJCH, Ka3aIK 3aBXK/IX 3 TIONIAHOK) Ta MOIIAHO0

MoxuBo, sCKpaBilie, HDK Oynb-iKa emiyHa iCTOpUYHA TOJis,
cymHo3BicHa «Crexka Cibo3m» a00 BHCEJIEHHsS 4YepoKi 3' MiBAEHHO-CXiJHOTO
periony Crnoxyuenumu llltatamu Amepukn mo IHmiaHceKO1 TepuTopii (3rogom
Oximaxoma) B kiHmi 1830-X poOKiB ciayXmiao MeTaoporo >KaxXJHBOI icTopil
KOH(QIIKTY MiXX KOpiHHI aMEpHKaHI[IMH Ta €BPONCHCHKUMH KOJOHI3aTOpamMH B
[liBHiuHIi Amepuri. ETHomoryn, icTopuky Ta iHIIN BYEHi pO3TISAANH IO cary
PO eKCIPOIIPialifo Ta BUTHAHHS Yy AECATKAX KHHT 1 CTaTeH MPOTATOM OLITBIT HiXK
cromitrst. Y 1970-x, i ocobmuo 3 kimmst 1980-x, Trail of Tears takox croHykana
JIO TBOPYUX 3BHUTAT 1HIIaHCHKMX DPOMAHICTIB, SIKI OTMHCYBaNW ii NMpUHAWMHI Y
4oTHPHOX poboTax. [leHron Bendopsa 3amodaTkyBap el MiKaHp ICTOPUYHOT
¢danractuku y 1972 poui tekcri «lami». Ilicns nmepepBu AOBXUHOIO Oijblie
JecsaTH pokiB, Binesam Xamdpi 3akinuns «Micue BianounHky» B 1989 poui ta
4yepe3 Tpu poku 3'sBunacs «['ipcbka micHs BiTpy» Podepra Konmi. HaitHoBimmii
poman mipo 3uiMok Cherokee, a «BiamrroBxytoun Beamems» ianu ['namci, Oys
omy6mikoBaHuit y 1996. CuipHI y HapaTHBHHAX IHHOBAIlifAX 1 IIe CHIBHIMIAN Y
IUTaHI CTHIYHOTO, Ili POMAaHH CTAaHOBIATH 3HAYHY IITEpaTypHY OHOPY
-IniaachKOTO BifipokeHHs, TOOTO MHUCTEIBKOT0, MOJITHYHOTO Ta KYJIbTYPHOTO
npoOyIKEeHHS, SKe MOXommio i3 KiHmg 1960-X pokiB 1 BKIIOYANO, 30KpeMa,
opraHizamito Pyx amepukancpkux iHmianmiB, (AIM), i myOmikamiro 6aratbox
pOMaHIB Ta iHIII TBOPU TakUxX aBTOpiB, sk H.- Cxorr Momaneii, Jlecni Mapmon
Cinko, Jlyiz Epapuu i Ixepanbaa Bizenopa.
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TEACHING BUSINESS COMMUNICATION IN PARTICIPATORY
CULTURE: NEW PHILOSOPHY AND APPROACHES

Although business communication (BC) is one of the oldest and most
fundamental pillars of business relations between individuals and organizations,
it is an extremely agile and dynamic field. Innovation and competitiveness that
are pertinent to business environment evoke continuous change in BC practices.
Of 15 most impactful communication trends for 2023 (according to Forbes
Communication Council [6]), 12 imply co-creativity, shared ownership of
content and media, shrinkage of time and space between communicators — the
features that have created a modern culture of participation, co-ownership and
belonging. The concept of Participatory Culture has been introduced by Henry
Jenkins [2006, 2009] to describe the communication space as the field of co-
creation and involvement of the new generation in social processes. This article
aims at exploring the transformations of communication skills needed for
successful business graduates, and the approaches to shaping the respective
competences in the university course of BC.

What is Participatory Culture?

The culture forming out of new generations’ involvement in joint
creation of the world’s information content and formats has been termed
“Participatory Culture”. According to Jenkins [10], increasing numbers of young
people are “actively involved in participatory cultures — joining online
communities (Facebook, message boards, game clans), producing creative work
in new forms (digital sampling, modding, fan videomaking, fan fiction), working
in teams to complete tasks and develop new knowledge (as in Wikipedia), and
shaping the flow of media (as in blogging or podcasting) [10, p. 145].

Describing the people involved in online content co-creation as “a new
generation of change makers” [11, para 1], H. Jenkins believes that, by doing so,
“a growing portion of the general public has expanded its communication
capacities, exerting a much greater degree of control over the production and
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circulation of media than ever before. In the process, they have been participating
in the culture around them in powerful new ways” [Ibid.]. Thus, participatory
culture opens the ways for every individual to change their role from
user/consumer to proponent, producer or co-creator of business relevant
communication content.

What are defining characteristics of participatory culture?
Describing the medium enabling participation, primarily, for the younger
generation, Jenkins defines participatory culture by the following traits:

1) relatively low barriers to artistic expression and civic engagement,

2) strong support for creating and sharing creations with others,

3) some type of informal mentorship whereby what is known by the most
experienced is passed along to novices,

4) members who believe that their contributions matter, and

5) members who feel some degree of social connection with one another

(at the least, they care what other people think about what they have created).[10,
p. 5-6]

Importantly, what matters in this culture is not participation as such, but
empowerment: “Not every member must contribute, but all must believe they are
free to contribute and that what they contribute will be appropriately valued”
[Ibid., p.6].

With the growth and development of this culture, some more essential
features may be added:

6) global nature: content produced in one part of the world may be viewed,
commented upon, shared or co-created by the users (co-creators) in another part
of the world with the respective impacts of cultural differences,

7) ‘shrinkage’ of time and space: temporal and spatial borders are blurred
in interactions,
8) low awareness and no regulation of ownership rights, often resulting in

failure to pay credit to the original author(s).

Participatory culture is today’s culture of social interactions, news and media,
advertising and marketing, as well as self-directed and interactive learning.
Understanding and embracing this culture is a demand of the day for educators
and educational institutions.

Is communication different in participatory culture?

This new type of communication culture is no longer compliant with the
theoretical linear/transmissional communication model [9; 21], because it cannot
be described as one-way or even cyclical communication between two (or any
finite number of) communicators. The concepts of “Sender” and “Recipient” are
replaced by Co-creators who may be multiple rather than binary. The
“transmitted” “Message” is transformed into negotiated content/product, the
“Context” is formed by the interaction of the participants’ contributory cultures
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and worldviews, while “encoding” and “decoding” processes are replaced by
creative use of verbal, nonverbal, visual and audial means where new systems of
symbols are easily created (like emoji or ringtones).

In ‘creative commons’, a text becomes a “a meaning-generating
mechanism” [14], no longer owned by its original creator: individual or
organization. All possible interpretations have equal right to existence, no matter
how different they may be. Especially varied may be interpretations of messages
involving nonverbal language or other subtle forms of communication, resulting
in the creation and spreading of new messages, originally not intended. (As an
example, see the discussions around Melania Trump’s “I really don't care, do
you?” jacket she was wearing during a trip to a migrant child detention center).

Thus, communicative interactions in participatory culture are most
accurately described by the non-linear Interactional Communication Model. They
require both theoretical research and experiential implementation into the
communication curricula of the future.

What literacies are relevant in participatory culture?

In applied studies, the advent of participatory culture involves reframing
of the traditional concept of literacy as the basic skill enabling communicative
interactions in the society. A definition of twenty-first century literacy offered by
the New Media Consortium is “the set of abilities and skills where aural, visual,
and digital literacy overlap. These include the ability to understand the power of
images and sounds, to recognize and use that power, to manipulate and transform
digital media, to distribute them pervasively, and to easily adapt them to new
forms” [16, p. 8]. Jenkins modifies this definition in two ways: first, textual
literacy remains a central skill in the twenty-first century; second, new media
literacies should be considered a social skill [10, p. 28-29].

The new literacies almost all involve social skills developed through
collaboration and networking. These skills build on the foundation of traditional
literacy, research skills, technical skills, and critical-analysis skills taught in the
classroom. The new media literacies should be seen as social skills, as ways of
interacting within a larger community, and not simply as individualized skills to
be used for personal expression [Ibid., p. 32]. These changes in communication
culture will have multiple impacts on business communications, from building
corporate communities, through creating shared written/media products, to
advertising and media outreach.

Despite the widely-spread opinion that digital literacy in the young
generation is almost universal, and that young people learn key social media
communication skills and competencies on their own by interacting with popular
culture, the problems of unequal access, lack of media transparency, and the
breakdown of traditional forms of socialization and professional training suggest
a need for policy and pedagogical intervention. For BC schools and professionals
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this implies the renovation of both theoretical and applied approaches to the
methods of teaching BC, as well as the course content.

The gravity of the growing concerns is obvious, since Millennials and
iGen represent the largest populations in today’s workforce [7; 8]. In 3-4 years
from now they will represent three quarters of the world workforce. For
managers and leaders that college graduates are supposed to become, this means
that they “not only have to understand how to best manage youthful,
inexperienced employees, but also the unique characteristics of the generation
shaped by their experiences... Understanding their behavior and the distinct
needs that they have in the workplace will lead to better integration of the new
employees and mutual success” [20, p. 5].

Being HiTech-savvy, social networks-oriented and digitally mobile, new
generations change the nature, spirit, contents, forms, and ways of BC.
Respectively, the university BC programs require fundamental updates in order
to meet new cultural and technical demands of the modern workforce. To lead
and manage this workforce effectively, business school graduates need the
mastery of social communication, participatory collaboration and networking
skills, which they expect to obtain from BC courses, and it is the responsibility of
the business education community to shape the vision and develop the programs
that would meet and outpace the demands of time.

Does participatory culture impact business communication?

Through creating social engagement with the content of brands,
marketing and advertising, the community of followers ‘appropriates’ and
transforms the content created by the corporate professionals. In an article
“Participatory Culture: From Co-Creating Brand Meaning to Changing the
World” H. Jenkins writes:

“Corporations often worry about losing control over their brands. The
reality is that they had already lost control years ago, and well-organized groups
of their supporters, not simply their foes, can use their brands and their fictional
franchises as resources for their own cultural and political efforts” [11, p.39].

Despite notable efforts by companies’ communication specialists to
create online customer networks and brand-supporting communities, free
engagement sometimes turns against them via customer reviews, product videos,
comments etc.

In participatory culture consumers become no simple multipliers, but
coproducers of meaning. Their messages are more impactful than advertising
“because social relationships are trusted, while commercial ones may not be” [13,
p. 25]. Thus, if social media reshape marketer’s messages and change their
meanings/implications/appeal for the audience, the media community will be
inclined to trust their peers’ ‘translations’ of messages above the original
messages.
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Today, numerous business studies and analytics use the domain of
participatory culture for the purposes of running business and improving business
practices. Digital and networking media have become the platform for
commercial institutions to pursue their aims, rather that for individual creativity,
as was predicted in 2008 by Deuze et al. [5]. Participatory web communications
are analyzed for big data enhancement of companies’ sustainability [22] and used
for developing and testing user-centered technology [12]. Ultimately, the global
co-creative community in participatory culture recreates messages on a different
cultural ground, redefining the role of cross-cultural communication: “instead of
acting as cultural intermediaries, public relations practitioners must become
cultural curators, with the skills to create meaning from audiences, who are now
content creators in their own rights, and encourage a true participatory
environment that sees cultural values shared as part of an organic exchange
process.” [19]

Impacting business communication in significant and varied ways,
participatory culture raises new expectations of business community, though
leaders, content creators and PR professionals: to become influencers they have
no other choice than to embrace this culture and participate in directing
information flows, creating conceptual networks and shaping mindsets.

Are business professionals ready to delve into participatory culture?

Numerous agents  (corporations, startups, small  businesses,
communities, international counterparts) experience difficulties, tensions, and a
variety of related problems in communication efficiency, resulting in losses
and/or lost opportunities. This is why an innovate BC course is a very important
component of business education at all degree levels: undergraduate, graduate,
and doctoral.

The large-scope and in-depth research of Workforce Readiness “Are
they really ready to work? Employers' perspectives on the basic knowledge and
applied skills of new entrants to the 21% century US workforce” has allocated a
set of applied skills that dominate rankings of knowledge and skills expected to
increase in importance over next five years. The top 10 of these skills are (in the
descending order of ranks):

. Critical Thinking/Problem Solving

. Information Technology Application
. Teamwork/Collaboration

. Creativity/Innovation

. Diversity

. Leadership

. Oral Communications

. Professionalism/Work Ethic

. Ethics/Sacial Responsibility

O©CoOoO~NOOOIh~WN P
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10. Written Communications [3, p. 49]

It is obvious that all of them, in one way or another, are related to co-
creative and self-reliant communications in participatory culture. The research
findings help allocate priorities in BC training which are not so far addressed in
the textbooks and syllabi of business communication courses.

As one example of the existing gap, in the end-of-course surveys,
graduate students consistently report that most of writing assignments in the
workplace are collaborative writing; however, their academic written
assignments are mostly individual. This means that the college courses are not so
far meeting the expectations of the employers, and in the managerial
communication syllabi this task is yet to be addressed by introducing more team
and collaborative-writing assignments.

Many urgent concerns brought up by the students are not discussed in
most textbooks, such as: technology-mediated communication systems and
collaboration platforms; Diversity, Equity and Inclusion language/discourse in
the workplace; ethics and social responsibility in internal and external
communications; power of leadership communication, etc. To address these
aspects, the syllabi should be enriched by readings that represent contemporary
scholarly discussions: articles, conference proceedings, event videos etc.

With traditional (textual) literacy still being the focus, the
communication course(s) are supposed to equip the new generation of business
professionals, leaders and managers also with aural, visual, and digital literacy.
This may be achieved by including the assignments to be accomplished in the
graphical or audiovisual formats (infographics, charts, videos etc.)

To develop the soft skills that are expected to be in high demand, a new
vision of BC education should be developed with the focus on content
enrichment, diversity of perspectives and formats, and forms of activities that
enhance creativity, collaboration, problem-solving skills, critical thinking and
ethical decision-making. Interactions with peers and co-creativity may be
achieved through collaborative learning, peer reviews, team projects, role plays
which all imply participatory involvement in the creative processes.

Can BC teachers meet the challenges of participatory culture?

Confronting the challenges of participatory culture requires BC
educators’ collective response through developing and sharing new ideas and
practices. One of examples of such collaboration is the Association for Business
Communication (ABC) - an international interdisciplinary organization
committed to advancing business communication research, education, and
practice which “seeks to become the foremost authority in the field of business
communication by promoting excellence in teaching, increasing knowledge
within the discipline, enriching business communication classes to better prepare
students, and improving the quality of communication in the workplace” [2].
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As the proponent and propeller of fostering innovation, implementing
best practices and knowledge sharing, ABC has united the scholars and
professionals to brainstorm on the best ways to imbed the industry trends and
expectations in Business Communication curricula, syllabi and courses, fostering
the vision of the forming participatory digital business culture and its
manifestations in specific tasks and functions performed by business
professionals and leaders. With due account of multinational and multicultural
landscape of today’s business education, special emphasis is made on the value-
in-diversity mindset and inclusive leadership.

Some strategies to create participatory culture in the BC classroom and
ensure the formation of the respective literacies, competences and skills, include
the following:

- Using team assignments and role plays for engaging the
students in co-creative activity emulating their professional communications, to
cultivate inclusive attitudes and value-in-diversity mindset [1, p.26]

- Storytelling video assignment that challenges students to draw
on their lived experience to tell persuasive Diversity, Equity and Inclusion stories
that can be posted for the peer review and later used in an actual job interview.
[17, p.65]

- Teaching Business Communication in English as a second
language through Collaborative Online International Learning. The example of
such assignment was presented by Miyuki Takino, Keio University, Tokyo,
Japan. The presentation discussed experimental business communication lessons
in English as a business lingua franca in a Japanese university through
Collaborative Online International Learning with classrooms in Germany, Hong
Kong, and the USA. [18, p.60].

- Color-coding feedback that uses a visual approach to meet the
preferences of today’s students, enhancing their visual communication
competence and making their written assignments more stimulating and
enjoyable. [15, p.66]

- Teaching networked writing in the creator economy with
Medium.com: using networked blogging to share ideas in the creator economy,
teaching the Business Writing students to blog as entrepreneurs or corporate
content managers with Medium.com. [4, p. 20]

Conclusion

The variety of educator’s approaches demonstrates the need of
comprehensive analysis and deep revision of the BC course learning outcomes,
as well as content and syllabi towards their alignment with the latest trends in the
development of communication culture and business. The focus of innovations is
expected to reflect the advent of participatory culture in the workplace and
company communications, embracing diversity, collaboration and co-creativity;
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fostering inclusivity and value-in-diversity mindset. The other important focus is
integration of communication and technology both in the content and forms of
business courses delivery, to prepare the students to make the best use of
collaborative workplace environment and media-based social interactions.
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Abstract

Participatory culture has created a space of involvement into social
processes of new generations, empowering them to shared creation of meanings
and content, and changing the communications landscape. Communication in
participatory culture, characterized by social connectedness, co-creativity and
knowledge-sharing, is best described by interactional communication model. In
business communication, this culture blurs the borders between professional
influencers and user-content generators, which raises new expectations of the
future business communication professionals, business leaders and managers.
The article explores the transformations of communication skills needed for
successful business graduates, and the approaches to shaping the respective
competences in the university course of business communication.
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AnoTanis

Kynbrypa croiBy4acHOCTI CTBOpWJIA IIPOCTIp Uil 3ajy4deHHsS [0
COIIATBHUX TIPOIECiB HOBUX TMOKONiHb, HAAl0OYd iM MOMIIUBOCTI CIIJIBHO
CTBOPHOBATU CMHUCIM Ta KOHTCHT, a TaKOX 3MIHIOBATH KOMYHiKaHiﬁHHfI
nmagmmadT. KoMmyHikamis B KyJIbTypi CIIByYacHOCTi, SKa XapaKTePHU3YETHCS
COIIANTBHOIO €IHICTIO, CIUIBHOK TBOPYICTIO Ta OOMIHOM 3HAaHHSAMH, HalKparie
OMHCYETHCS IHTEPAKIIHHOIO MOJCIDII0 MOJEIUII0 KOMYHIKAIi. VY IioBOMY
CHIIKYBaHHI I KyJbTypa CTHpae KOPHOHH MK MPO(decCiifHIMHU BILUTHBOBHMH
ocobamMM Ta TBOPISIMH KOPHUCTYBAllbKOTO KOHTEHTY, UIO IOPOJKYE HOBI
OuiKyBaHHs BiJl MaiiOyTHIX npogecioHatiB JioBoi KoMyHikaii, Oi3Hec-1iepiB i
MeHe[LKepiB. Y CTarTi JochimkeHo TpaHcdopmallii KOMyHIKATHBHUX HAaBHYOK,
HEOOXITHUX YCHINIHUM BHITyCKHMKaM (aKyIbTeTiB Oi3Hecy, Ta MiIXOAW OO
(hopMyBaHHS BIATIOBIIHMX KOMIETEHIIH B YHIBEpCHUTETCHKOMY KypcCi MiTOBOI
KOMYHiKaIfii.

KoatouoBi cioBa: KyibTypa CIIBY4acHOCTI, CIIBTBOpPYiCTb, Oi3Hec-
KOMYHIKaIlisi, 0OMiH 3HAHHSAMU, IHTEpaKIilfHA MOJIETb KOMYHIKAIi1
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“DON’T FENCE ME IN”: TRANSLATING PLURIDENTITIES

“Don’t fence me in” is the title of a song by Cole Porter, sung by Bing
Crosby and the Andrews Sisters in 1946, recycled in 2021 as the title of a
different song by the Australian punk rock group, Amyl and the Sniffers. Both
songs allow the title phrase to resonate freely, allowing listeners to identify with
sensations of confinement of all kinds, while closely reflecting their time.
Porter’s is set in the Wild West beneath starry skies, with the accusations of
fencing-in levelled at a patriarch called “Popper”, and the punk rock version —
which was played recently on French radio channel France Culture to illustrate
Hegel’s reifying categories — is set in today’s world with young people’s
demands for gender fluidity. The perceived threat of fencing-in is that of gender
binaries, of a cultural environment composed of mutually exclusive “scenes”,
each with a clearly-defined identity, or other people’s “ulterior motives”. But the
desire not to be fenced in can be applied to any number of situations of
oppression, and | use this phrase out of empathy for a nation whose aspiration for
freedom, whose particular cry of “Don’t fence me in” has resulted paradoxically
in its people being forced, temporarily, to rally beneath a flag, a national identity.

This paper will be concerned with the sensation of being fenced-in by
language, in particular the mother tongue, and with translation as a form of
release from mother tongue tensions. We will begin by looking at some of the
ways in which language can be perceived as restrictive or confining, then turn to
some literary examples of translating or “translationwork™, to borrow a phrase
from British translation studies scholar Clive Scott' — the action or process of
translation rather than translated texts, what Henri Meschonnic called “le
traduire™ —, before focusing on creative translation classes in which techniques
such as plurilingual writing, cut-ups and self-translation can enable plural and
hybrid identities to emerge while paving the way for the individual voice.

Language constraints

There are various reasons why language may be experienced as a
constraint. One is its inherent tendency to reify and essentialise, enclosing living,

1 Clive Scott, “The translation of reading”, Translation Studies, 4:2, 213-
229, 2011. DOI: 10.1080/14781700.2011.560020
2 poétique du traduire, Verdier, 1999.
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growing beings, concepts, social classes, ethnic or national minorities,
institutions and so on, within fixed boundaries. This characteristic of language
has been critiqued and deconstructed in recent decades by feminism and cultural
studies (poet and writer James Fenton, for instance, was using the pronoun “she”
as a universal pronoun in the eighties), and, in the days of LGBTQ+ and
inclusive writing, has become in some circles a minefield of controversy.
Pronouns and possessives, in English, in French both singular and plural nouns
along with adjectives and all other forms of agreement, are all gendered, or
perceived more generally as essentializing and predicating, with words such as
“slave” being replaced by “enslaved people”®, which lends a provisional, non-
essentialising character to the language, with the intention of separating the
people from the label. Medical diagnosis, particularly in mental health, is another
crucial area, where the stigma attached to terms such as Alzheimer’s or dementia
makes the conditions all the harder to live with. In Britain the pendulum swings
back and forth between those who want to call a spade a spade, as when
modernist writer Wyndham Lewis defended the word “skivvy” for a female
domestic servant in the thirties despite its derogatory connotations, and those
alert to the way language encloses, imprisons, or stigmatises. This sentiment
sometimes leads to the use of euphemism, and we think of the terms that have
replaced the blunter terminology for infirmities or handicap, such as the phrase
“visually challenged”, or of the critique of euphemism by Giorgio Agamben with
respect to the Shoah*®. Agamben famously objected to the term “Holocaust”
because of its religious connotation that inhibits thought rather than furthering the
necessary investigation to map a new ethical territory for the horrors of the death
camps, thus alerting us to the way in which language, whether through cliché or
connotation, can prevent thought, feeling or empathy.

On the other hand, language’s tendency to veer away from reality, its
ability to create imaginary worlds and produce abstractions has been met with
suspicion, as with the controversy concerning language and universals in the Late
Middle Ages led by William of Ockham and known as Nominalism. A critique of
language’s universalizing tendencies, it rejected the idea of a difference between
actual and potential being. Language for the nominalists was seen as imposing a
universality that does not exist in the world beyond language: “Nominalism
denied the real being of universals on the ground that the use of a general word
(e.g., “humanity”) does not imply the existence of a general thing named by it.”®
A similar rejection of the universality of language characterizes contemporary

3 The Guardian, 24 April, 2023, p.4.

4 Agamben, Giorgio, Ce qui reste d’Auschwitz: ['archive et le témoin, Homer
Sacer Ill. Trans. Pierre Alferi, Payot & Rivages, 2003.

5> https://www.britannica.com/topic/nominalism
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advocates of inclusive writing, whose criticism of language derives from the
perception of an imbalance of power in social structures (such as between the
sexes) and a lack of visibility for certain communities or identities. Whereas
Nominalist sentiment has sometimes given rise to great poetry (a famous
example is Gerard Manley Hopkins’s “Pied Beauty”, in which precise evocations
are found for “dappled things”, such as in “rose-moles all in stipple upon trout
that swim”®), the critique of gender representation within language has led to
another kind of revolution: the adoption of a form of intralingual translation from
non-inclusive to inclusive writing, which for the language-user introduces a
strong degree of foreignization or alterity into the mother tongue. This may or
may not be welcome but it can at least be said that it inscribes and visibilises
plurality in language.

Reflecting on language and its constraints reminds us that translation is a
case in point. The translator is torn between two types of constraint: that of the
mother tongue as a vector of identity, and the threat to it that the foreign language
represents, and that of the foreign language to which the translator also desires to
be faithful. Nowhere is the hold of the mother tongue felt more keenly than in
translation, with foreignising translations sometimes rejected due to
modifications of its syntax, its phonetic or lexical systems being experienced as a
violation, as if the mother tongue were sacred and translation taboo. Conversely,
to the bilingual reader of the translated language, as perhaps to the traveller or
ethnographer familiar with the translated culture, domesticating translations can
be found guilty of another type of violence, that of the colonial power — a far cry
from Paul Ricoeur’s conception of translation as hospitality’.

As well as these examples of philosophical, ethical, socio-political or
literary perspectives on the constraints of language, there are also cases of feeling
psychically trapped. Some individuals experience their mother tongue as stifling
and suffocating or as anxiety-inducing, and seek to escape from its ascendancy
by moving out of its sphere. The mother tongue has a holding, containing
function for the psyche or for the self, it provides an enveloping cocoon of
reassurance and reinforcement, a protective yet porous membrane or skin that
upholds the ego, to borrow a metaphor from psychoanalyst Didier Anzieu, who
coined the term “Skin-ego” in his 1985 book Le Moi-peaus. However, this
beneficial function can turn on the self and not only hold but hold them up and
hold them back, leaving them holed up, locked in compulsive neurosis or
psychosis. Such is the case with some renowned literary figures or

6 Gerard Manley Hopkins: Poems and Prose, Penguin Classics, 1985.
7 Sur la traduction, Belles Lettres, 2016, p. 10.
8 Dunod, [1985] 1995.
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psychoanalytical patients, who — of interest in connection with translation and
identity — have found in translating a way out or a way forward.

Translationwork

Often the target language of this “translationwork” can be described as a
“counter language”, adopted or created as an escape route or deviation from the
mother tongue. In a 2019 article, Aude A. Gwendoline demonstrates the role of
translating as a healing process, recalling for instance how when Artaud was in
the care of Dr Ferdieres in the psychiatric hospital in Rodez, the art-therapist
suggested he try translating Lewis Carroll’s nonsense poetry into French®. This
gave rise to highly idiosyncratic translations and a new lease of poetic creation.
Gwendoline also discusses Freud’s patient Anna O., who refused to speak her
mother tongue, German, only expressing herself in English, and Nancy Huston,
who practices self-translation and has written about the sense of freedom and
uninhibitedness she experienced when writing in French, her second language.
Another famous example mentioned by Gwendoline is the American writer Louis
Wolfson, the author of Le Schizo et les langues, who devised an elaborate writing
system based on homophony between a syllable of English, his mother tongue,
and a syllable in another of the four languages he was studying, as a way to
escape the stifling sphere of the mother tongue?®. Samuel Beckett’s literary use of
French is often thought of as a counter language too, but psychoanalyst Yoann
Loisel convincingly argues that French formed a continuum with English, not a
rupture, that whichever the language Becket was pursuing the same goal — that
primal energy that adult life in language had diluted or repressed**.

A recent example of the creation of a counter language, and of a
sophisticated form of “translationwork”, an exercise in self-healing — as an
elaborate decoy in a process of resilience, to quote Boris Cyrulnik — is provided
by Comédie francaise actor, director and writer Denis Podalydés. In Célidan
disparu, an autobiographical text, the sphere of the mother is portrayed as an aura
of anxiety, and one can speculate that this might be what led the young Podalydes
to invent a foreign country of his own, named Penher, with a geography and a

9 « La traduction-guérison : un apercu de cette métaphore a la lumiére de
guelques cas célébres », Itinéraires [En ligne], 2018-2 et 3 | 2019, mis en
ligne le 20 février 2019, consulté le 24 avril 2023. URL :
http://journals.openedition.org/itineraires/4930 ; DOI :
https://doi.org/10.4000/itineraires.4930

10 Op. cit.

11 “Samuel Beckett’s Change of Literary Language: An Apparent Severing of Links
to Continue Writing on the Maternal Side of Language”, Language Learning and
the Mother Tongue: Multidisciplinary Perspectives, Sara Greaves and Monique
De Mattia-Vivies (eds.), Cambridge University Press, 2022, pp. 137-170.
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history, its own laws and politics, and of course a language®2. This language is
intimately related to the child’s mother tongue as it uses French words written
backwards — it is in fact a mirror image of French. Just as for Artaud,
translationwork involved a replay of the psychoanalytical mirror stage, to the
extent that the translated text overwhelmed and cannibalized the source text, with
Artaud accusing Lewis Carroll of plagiarizing him, so Podalydés seems to have
practised a kind of intralingual translation within his mother tongue, as if to re-
boot the process of individuation and self-recognition in a kind of distorting
mirror. Insufficiently neurotic, no doubt, to be duped by his own illusion, the
actor describes how he finally abandoned his parallel world with a deep sense of
self-disgust, and reflects on his intuition that his profession, involving
memorizing pages and pages of other people’s words, might be a continuation of
that childhood experiment with alterity. Such an experience pertains to what we
might call (m)othering the self, recalling Monique De Mattia-Viviés’s concept
the langue mat-rangére or (m)other tongue, in which the mother tongue and the
foreign one are seen not as distinct but interconnected : at once a strategy of
survival, of self-protection, and a bid for freedom and self-reliance — the
challenge of unfamiliar rhymes and rhythms. Interestingly, he mentions the
difficulty of speaking Penherois, his invented language, which involves a
complex mental effort, and its awkward unwieldiness, its ugliness.

All these writers could be said to differing degrees to have been fenced
in by the sway their mother tongue holds over their psyche, and to have found in
translation or self-translation the means to exist elsewhere, in a distinct space in
which the emotional stakes are lower. A similar principle is at work in creative
translation classes, in which students are invited to write creatively, playfully,
using the range of languages at their disposition and projecting plural,
interconnected identities.

Translating pluridentities

Paul Ricoeur speaks of the resistance of languages to translation and of
the inhibiting assumption of untranslatability that haunts the translator before
even setting out?®, but goes on to observe that the obsessive influence of this
resistance is alleviated once the translationwork has begun.!* Creative translation
can be seen as taking its cue from this: torn between two masters, as Ricoeur

2 Mercure de France, 2022.

13 « [Le traducteur] rencontre [cette résistance] dés avant de commencer sous la
forme de la présomption de non-traduisibilité, qui I’inhibe avant méme d’attaquer
I’ouvrage. » Sur la traduction, Belles Lettres, 2016, p.4.

14 « Mais la résistance a la traduction revét une forme moins fantasmatique une
fois le travail de traduction commencée. » Sur la traduction, Belles Lettres, 2016,
p.4.

165



writes, a literary translator must withhold his own subjectivity, as was brilliantly
illustrated by Brice Mathieussent’s novel, Vengeance du traducteur®®, in which
the translator’s footnotes take up an increasing amount of space on the page, and
one could perhaps add to the list of types of violence in translation that
perpetrated against the self. Creative translation is thus a way of reintroducing
subjectivity into the process of translation, and thus into language use. It is a
pedagogical approach within translation studies that | have been developing with
undergraduate and Masters students in the English department of Aix-Marseille
University for about a dozen years. Inspired by creative writing workshops as
taught on the Aix-Marseille professionally-oriented course Formateur en atelier
d’écriture, it uses creative writing exercises, often based on Oulipian writing
constraints adapted to transcultural English-language poetry, self-translation,
cultural transposition, plurilingual writing, writing between languages and,
recently, cutups. It takes a circuitous, round-the-houses approach which contrasts
with translation as it is traditionally taught, and students are also required to think
reflectively on their productions and on their relationships with their languages.
My observation over the years is that creative translation undoubtedly helps
students with language proficiency and with the interlingual translation they are
required to produce in the context of their English studies degrees, but also
enables them to explore plural identities and identity fluidity, otherwise known as
pluridentities.

Creative translation draws on postcolonial theory, socio- and
psycholinguistics and didactics as well as translation studies. Students are invited
to experiment with notions such as Homi Bhabha’s third space, mixing languages
to create new cultural hybridities, or Lawrence Venuti’s invisibility of the
translator, seeking to counteract that invisibility not only by foregrounding the
foreign in the translated text, but by celebrating self-consciousness and
developing a metatranslational dimension. It can alert students to the imbalance
of power in languages between nations or within multicultural societies, or the
divergent roles languages can play within an individual speaker or writer, the
varying degrees of emotional attachment languages can elicit. Through writing
parodic re-translations of canonical texts or translating their own texts
interlingually through self-translation, students can explore actual, potential or
imaginary identities, thereby releasing tensions relating to their own sometimes
complex and conflictual, inhibiting or imprisoning sense of belonging and
identity. Above all, however, creative translation is a pedagogy and the
underlying identity that it takes to task is that of the student as such, a status too
often synonymous with a kind of cultural subaltern, trained to consider works of
literature with inhibiting reverence, or bound by formalistic methodologies.

15p.0.L., 2009.
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I recently asked a group of eight Masters students studying Cultural
Studies in the English-Speaking World to assess a Creative translation course by
means of a questionnaire. Displaying a range of national identities, Franco-
Algerian, Austro-Polish, Franco-Italian, Franco-Comorean, Tunisian, and French,
their answers provide insights into the following: the powerful ascendancy of the
mother tongue; learning a foreign language as a possible escape from its hold;
and the benefits of encouraging subjectivity and creativity in language learning.
In connection with the ascendancy of the mother tongue, here is Malika’s answer
to the question “Do you have the impression of changing identity when you write
or speak in a different language?””:

“My mother tongue is Arabic and it is extremely hard to express
yourself without thinking about the moral and social constraints.”

Malika experiences her mother tongue as morally and socially
restricting, as exercising a moral censorship. Another perspective is provided by
Katia, who evokes emotional inhibitedness:

“I feel that I am more myself in English than in my mother tongue. In my
mother tongue | have emotional boundaries and fears because people might
judge me. Whereas in English | can express everything without being scared of
judgement from family and friends (there is only a fear of judgement from native
speakers).”

This was confirmed by Féthi:

“I definitely think that we change identities once we change languages,
and could act in a stark opposition to our inherent nature, but of course the core
always remains the same deep inside. | mean I know for a fact that | could never
not even in a hundred years find the right words to express certain feelings or
emotions in my own native Arabic...”

Clara, whose mother tongue is French, highlights excessive self-
consciousness in her mother tongue, as if there were too much selfhood, too
much subjectivity there:

“I tend to be too self-conscious when [ speak French, whereas I'm far
more relaxed when I'm speaking in English. It’s another self that doesn’t have to
be perfect — for I'll never speak in English the way I can in French. And it feels
good to just “be”.”

Even when no change of identity is experienced and no observation of
moral, social or emotional constraints, the foreign language may be perceived as
providing a release of tension and a tranquility not found in the mother tongue:

English is technically my third language, though | consider myself more
comfortable in it than in both of the other languages | speak. This is stemming
from my exposure to the English-speaking world since a young age.

These responses paint a more nuanced picture of the mother tongue than
we frequently assume, basing our expectations for the mother tongue and our
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assessment of bilingualism on proficiency and fluency alone. For instance,
Frangois Grosjean writes in Bilingual: Life and Reality: “Despite the increasing
emphasis put on language use when describing bilinguals, one cannot do away
with the notion of fluency — that is, which languages bilinguals know and the
degree of proficiency they have in them.” (Harvard University Press, 2012, p.23).
Undeniably, these students — after several weeks of writing between languages —
perceive their mother tongue as inhibiting to differing degrees, and acknowledge
a greater sense of freedom in the languages they have chosen to study.

Considering the second insight provided by the questionnaire — the
function of the second language as an escape from the hold of the mother tongue
— we note that this emancipatory effect in the foreign tongue takes different
forms. Malika observes:

“I feel more liberated when I use the English or the French language. 1
feel that | am able to say whatever I want without being judged.”

For Katia, despite having two mother tongues, the foreign language
provides a refuge in which the individual can hide from family pressures:

“Although I have never lived in an anglophone country, I feel a deep
connection to the language and prefer to communicate in English. Maybe this
can be explained by the fact that it is a language which | learned by myself and
which my family cannot speak, so | was able to evolve in this secret identity and
explore the space which I needed to take.”

This subjective dimension is the third insight mentioned above, and the
main aspect that creative translation aims to develop in language learning. In
answer to the question “Do you think creative translation is a good way to
explore identity?” Féthi wrote:

“I think Creative translation is not only a good way to explore identity,
but also it is a great way to get touch with one’s various sides and identities...
[...] Thanks to the boundless freedom that it has to offer us, creative translation
is bound to stimulate creativity in each one of us, and when we are creative and
inspired, the mind becomes open and receptive to endless possibilities, trains of
thought and ideas which would definitely lead to the exploration of the self and of
one’s identity, or the various identities that one conceals from within.”

When Féthi writes “get in touch with”, he would seem to be referring to
aspects of his personality that are not usually solicited by his courses in English
studies. In answer to the question: “What surprised you during the writing and
translating exercises — were you ever surprised at yourself?”, he listed several
points, among them the fact that the course had contributed to his self-esteem.
Katia’s answer to the same question was also enthusiastic, and she claims to have
been surprised at her own talent:

“I have to admit that I was rather surprised by my ease to indulge in the
process. It turned out that allowing a creative dimension in translation
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emancipated me from the conventional and expected framework. | no longer felt
constrained in the exercise, | reached for further tools and different methods that
I would usually have, and also: I loved it!”

I would like now to introduce a new creative translation exercise that |
have been experimenting with, inspired by Helen E. Mundler’s work on cutups?®.
Cutups — associated with surrealism but the technique goes back a lot further —
can be envisaged as an intermediary text inspired by Clive Scott’s approach to
literary translation, with its focus on the translator’s reading of the source text.
Composing a cutup can be a way to register, verbally and visually, a reading
experience, in a “relatively instantaneous” (Scott) here and now. The following is
an example of a cutup produced this semester’, of which the source text is a
seven-stanza poem by Daljit Nagra, a British poet, in which the speaker reflects
on his upbringing as a second generation child of Indian parents:

"Ode to England"

There was a time on your island of the spires

when | was a child in the clouds with no inklings.

My fingers woven and raised to your language

which came from the cuckoo on our roof,

over which my sounds

were the hollow of its Indian cousin, the kokila.

England, your scrannel songs were greetings
from paperboy to whistling postman to bowler hat
who nodded to boiler suit. The clipped laughs
and mumbles | mimicked in the mirror: my head
upright as a gentleman

to fake the high notes as rawwraww

or croak fleurrr. [...]*8

16 Helen E. Mundler. « Criticism, practice, pedagogy: creative convergence
through A.S. Byatt’s Babel Tower », E-rea, 20.1| 2022.
http://journals.openedition.org/erea/15293 ; DOI :
https://doi.org/10.4000/erea.15293

17 With my sincere thanks to Clara, the author!

18 British Museum, Faber & Faber, 2017.

169


https://doi.org/10.4000/erea.15293




Both translation studies and cultural theory posit the existence of a third
term that an in-between text, space, language or stage. Paul Ricoeur refers to “a
third inexistent text!®, Homi Bhabha coined the phrase “third space”, Walter
Benjamin imagined a “pure” messianic language of translation that transcends
individual historical translations, and interpretive theory envisages an
intermediary stage that takes place within the mind of the translator. Placed
between those two demanding taskmasters, the source language and the target
language, the student of Creative translation is invited to have recourse to cutups,
meaning that the source text is recomposed to produce a text that is a self-
appropriation, a subjective rewriting, while at the same time using the selfsame
words as the source text, letting the text write itself and allowing for the play of
the unconscious.

| asked my students if making cutups of source texts produced a deeper
level of engagement with the text than if they had started translating as usual.
Clara wrote interestingly of the mechanical dimension of language and of a move
from a passive to an active writing experience:

“Owning” the poem by making cutups definitely allowed me to feel
closer to the text and the meaning. | do believe it inspired my translation
afterwards, as | felt that I just embraced the mechanisms to create such a piece.
It is as if | went from passive to active in my approach to translation (experience
being a significant tool).

This response, | would suggest, implies that with this method the desire
for the letter of the text, to which Antoine Berman testifies in his defence of
foreignizing the target language in translation, is satisfied, even as the
subjectivity of the translator asserts itself?°. Similarly, in Katia’s words: “Taking
the author’s text and re-wording it in our own design puts a personal touch in the
text as well as [it] keeps the original’s identity intact since we are simply
recycling the words.” The necessary parting with the letter of the text, the
mourning process which Paul Ricoeur sees as inherent to translation, is facilitated
and the student is free to find their own voice. Féthi puts it this way:

“[...] through cutups, we become a part of the writing process in that
text, we become active participants in that text. As opposed to the traditional
translation approach when we simply play it safe, and watch from a distance,
instead of actively participating in the writing process.”

We have seen how words, phrases and grammar can have an enclosing
function on individuals or groups of speakers, and some of the diverse
perspectives on this aspect of language. We have taken a rapid overview of some

19 Sur la traduction, Belles Lettres, 2016, p.6.
20 | 'Epreuve de I'étranger : Culture et traduction dans I'Allemagne romantique,
Gallimard, 1984.
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celebrated instances of mother-tongue ascendancy within the psyche and of the
varied approaches to translation or self-translation as a means of emancipation.
Finally, we have shown how creative translation can learn from these examples
and a pedagogy be developed in language learning to help the student reclaim
agency and devise strategies through writing and translating their pluridentities as
they choose, thereby enhancing subjectivity in language and enabling them to
find their own voice.

Haranis Bepe3nikoBa

CTapIIMi BUKJIana4d Kadeapu iHO3eMHHUX MOB 1 IepeKiany
HauioHansHOTro aBialiiHOTO YHiBEpCUTETY
M. KuiB, Ykpaina

IPOHIA B IHTEPTEKCTOBOMY MOJAYCY HAPATHUBY SIK
CKJIAJIOBA KOMYHIKAIIII KOPIHHOI'O IMCbMEHHUKA
IEPMAHA AJIEKCI

[NonikomoBHiA TEKCT SIK KOMYHIKaIlisl MICEMEHHNKA 13 YUTaYaMH Iocigae
OmHE i3 MiCIp y TapagurMi MYJbTUMONAJIBHHUX JOCIHIIKEHb JIHTBICTHKH.
TBopuictes Illepmana Anexci, KOpPIHHOTO aMEpPHKAHCHKOTO MNHChMEHHHKA
[TiBHiyHOT AMEpHKH, NPONOHY€E OaraTHil Aianma3oH TBOPYMX POOIT [yl aHaJi3y
NPE/ICTABICHHS Ta COPUIHATTSA WOr0 JiTepaTypHHX TBODIB, Mmoesii Ta nposu. Y
el psJ MOXKHA JI0IaTH TaKOX caMi JPYKOBaHi CIieHapil 10 aBTOPChKUX (iIbMIB,
6e3nocepennbo cami dinemu lllepmana Asiekci, BUCTYIH HUCbMEHHHKA Y Meia
MPOCTOPI, IHTEPB’I0 i3 BIJOMHMH >KypHaIiCTAMU Ha TesieOadyeHHi, peTpaHCisLii
Ha KaHam youtube, Tekctu iHTepB’t0 y 30ipkax. Jlyke BaXJIMBE MicCIe
NPUAUIAETECS aBTOPOM MAJIOHKAM, SIKI NPUCYTHI Ha OOKJIAQAMHKAX KHIDKOK.
JI. Makapyk 3a3Hadae€, II0 «MYJbTHMOAAIBHICT OaraTorpaHHa, i JpyKOBaHi
TEKCTH, 1 BiJJleO 3allMCH 13 E€JIEMEHTAMH YCHOT'O Ta ITMCEMHOTO MOBJIEHHS —
MyJIBTEMOANBHI.<.. > lle moneHHa peanpHicTh. Lle Hamm )KUTTEBHI NOCBIM, BiH
MYJIbTUMOJAILHUN, OCKITBKH MM CIPUIMAEMO IOBKOJMIIHIO JICHICTB 30poM,
3a JIOIIOMOTOI0 3BYKiB, pyxom» [6, c.137]. Orxe, MaemMo Marepian mis
JIOCTipKeHb 'y cdepi cnpuiHATTS momdikogoBux TBopiB Illepmana Anekci B
paMKax MyJbTHMOJAIBHOTO IMCKYPCY aMEPUKAHCHKUX CTY/IIH.

TexkcTn KOpPiHHOTO NMHUCHMEHHHKA BMIIIYIOTH OCOOJIMBY KOMYHIKAIlifo,
MPHU3HAYEHY AJI MOJIOJUX HAIIAJKiB KOPIHHUX, U IIUPOKOI ayJuTOpii YUTadiB
Ta CilyXadiB Mpe3eHTaliii Horo TBopiB y kHurapuax. Texctu Illepmana Anekci,
3azHavae pocmigauig O. [llocrak, Bifgpasy MOXHa BITI3HATH Cepea TOJIOCIB
OaratboX KOpiHHMX mNucbMeHHUKIB [liBHiuHOI Amepuku [8]. barato rymopy,
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iponii, mapozii Ta cTbOOy, SIKi € MapKepamMH TBOPYOCTI NUCHMEHHUKA Ta,
OJTHOYACHO, BI3WUTIBKOIO KOPIHHOTO JIiTepaTropa, YWil 3aKiIMK Ha BIKMBAHHS
MOBIIOMJISIETECS Y TeKcTax TBOpIB [1; 2; 7; 8].

KomyHikarist y TekcTax MICTUTh HOABIHHE KOJYBaHHs, AK€ IIPUTaAMaHHE
TBOpaM moctMmozaepHa. lII. Anekci 3akiMkae 4YMTaya y Takuid cmocid o
ocobuCTiCHUX mociiKeHb kogoBaHuX TekcTiB. Jocmimaus O. lllocrak Bkasye
Ha TPUTAMaHHY aBTOPCHKUM TEKCTaM TaKy O3HAKY SK iHTEPTEKCTYaJIbHICTb, i3
BUKOPUCTAHHSAM ajfo3il, MOABIHHOTO KOJYBaHHSA, METAaTCKCTyaJbHOCTI Ta
HATOJIOIIy€ PO 0cO0MBe Mictie macTuiny y TBopax [llepmana Anekci [8; 7].

Came depe3 TO€IHAHHA BHIIB  IHTEPTEKCTYyallbHOCTI,  TEKCT
MICbMEHHUKA, SIK 3a3Hadae . [puHHUIINHA, «BHINPOMIHIOE HHU3KY BHBUCHOTO
TEKCTY, MIXOMIB JI0 HHOTO, <...> €IHICTh GOpM Ta 3MicTy, <...> B3aEMOJII0 Ta
B3a€EMHE IIPOHMKHEHHS pI3HUX TeM, NpoOieM, XapakTepiB, THUIOJIOTIYHUX
CY/DKeHb, YCBIJIOMJICHHMX 3alO3W4eHb. [HTEpTeKCTyalbHICTh IOB’s3aHa i3
IHTEpIIpETaLi€I0, ICTOPUYHOIO TOETUKOIO, 3 ICTOPHKO-JIITEPATypPHUM IIPOLIECOM)
[3,c. 33].

OnHUM 13 BXJIMBUM ITiIXOA0M JIO BUCBITIICHHSI BXKMBAHOCTI IPOHIYHOTO
MOJIyCy € IHTepIIpeTalisi aBTOPCHKUX TEKCTiB. 3aKOIOBaHI IpOHI€I0, TEKCTOBI
JOKyCl MOXYTh MICTHTH PETPAHCISIII0 TOMIA, TOTISIIA OCOOHUCTOCTEH,
KOMEHTapi IepoiB IMIONO0 CHpPaBXHIX a00 BUIaJaHUX MOCTATEH MPOCTOPY BTOPY,
CTaBJICHHSI T€POIB 0 CYy4acCHOTO XHUTTS MOJIOANX IHAIAHINB B MYJIbTUKYIbTYpHIN
cuineHOTI [liBHIYHOT AMepuku [7; 8]. Bce me BUKITMKae cMiX 3aBISKH BKUTHMHU
MMCbMEHHUKOM TaKHX IHCTPYMEHTIB I'YMOpY Y MOCTMOJIEPHHUX TBOpax sIK ipoHis,
HACMIIIKK, Tapofil, carupu, cTh0Oy [2;7;8]. Hocmiguuns I. KpomuBko
JIOBOJIMTh, IIO «IpOIeJypa IHTepIpeTalii YnTadyeM TEKCTIB 3aMHKae Ha cobi
MPOIeCH HOro TBOPEHHS U CIIPUUHSATTS, SIK Taka 10 3aBOavyeHa y caMOMYy TEKCTI
Ta IHAMBIAyalbHO peaiizoBaHa yuTadeMm. <...> CHOPUAHATTSA JITEPaTYpPHOIO
TBOPY PO3MJLIAETBCS 3 TEPCIEKTHBUA NPOJYKYBaHHS HOBHX KYJIBTYpHHX
3HaueHs» [4, c. 24].

[TceMeHHUK caMe aBTOPCHKWE aJrOPUTM BHKMBAHHS SK IO€THAHHS
TYMOpY Ta ySIBH. Y Takuil CrIoci0 BHKa3yeThCSl aBTOPOM CTABJIEHHS 10 OOpPOTHOH
3a BIDKMBAHHS Ta IOJA€ThCcS 0AaraTOBEKTOPHI CIEHApii MEePCHEKTHBHOTO KUTTS
HalllaJKiB KOPIHHMX Ta NPOINOHYETHCS aBTOPCHhKA Ipa i3 YHTadeM «Ha Pi3HMX
KOHBEKIITHUX PIBHSIX», SIKI BMIIIy€ «ITOCTMOAEPHICTCHKUH ipOHIYHMI TUCKYpPCH
[5, c. 24, 25].

OTxe, mornmuOIeHHS JOCTIKEHb TEKCTiB KOpiHHUX aBTopiB [liBHIYHOT
AMepuKH SK MapKepy KyJIbTypH HalllOHAJIBHOI 1I€HTUYHOCTI KPi3h MPU3MY
IpOHIYHOTO JUCKYpPCY Ta IOCTMOAEPHOI IHTEPTEKCTYaTbHOCTI € TOLUITBHAM Y
CBITIi po3p0o0oK KadeapaabHoi TemMu «KyabTypHa MOJATBHICTD SIK BU3HAYHUK
HaIllOHAJTBHOI 1IEHTHYHOCT] Y CBITOBIH JIiTEpaTypPHO-XYyXOKHIH CIIa/IIIIHI».
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AHTJIIMUCBHKA JITHT'BA ®PAHKA B €BPOINIEMCHKUX KPATHAX

VY mipy posmupennas €Bpomneiicbkoro Coro3y Bce OUTBINOI 3HATYIIOCTI
HaOyBae MOBA-IIOCEPETHHUK, pOJb SKOI BHKOHYE aHIIilchbKa. llommpeHHs
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AHIIIIHCHKOT MOBH NPOJOBXKYEThCS Jie-(hakTo, i Leil mpolec HaBpsl YM MOXKHA
3YIHMHUTH, OCKUIBKM BiH BiZOyBa€ThCs HE BHACTIJOK MOJITUYHHUX pillleHb, a
BHACIIJIOK J00pOBUIBHOTO BUOOPY MIJIBHOHIB TPOMaJsiH, L0 3/IHCHIOETHCS 3
CYTO MparMaTHYHHUX MipKyBaHb. [IOKHM BU€HI Ta MOJITHKHA TUCKYTYIOTH, KHTTS
Wae CBOIM IIUISIXOM, 1 aHIVIIMChKA MOBa 3aiiMae BCe OUIBII CTIMKI MO3MILT.
Hanpuknan, Bcs IiSUTBHICTH JOMOMDKHHX CIy)0 opra"iB €Bpocorosy —
ceKpeTapiaTiB, Tpyn pe(epeHTiB TOMmO — 3AIHCHIOETHCS IIHIIE aHTIHCHKOIO
MOBOIO.

A. ne CBaaH [OCHTH BIyYHO OXapaKTE€PHU3yBaB IOLIMPEHHS aHIITIHCHKO
MOBH: «4HM OinpIle MOB, TO Oimbime aHriificekoi». Ha maymKy HayKoBus,
KUTBKICTh MOB JIMIIIE TIOCHITIOE€ TETEMOHII0 aHTIIHCHKOI B peanbHill KOMyHIKaIii.
Yum Oinbie GpparMeHTOBaHUH JITHIBICTUYHUM JTaHAAadT €BPOIH, TUM OLIBLIOI0
€ morpeba y CcrijibHiil MOBI, sika 31iicHIOE 00’ €1HYI04Y (QyHKILII0 Yy OaraTOMOBHIMH
€Bpori. AHriiiickka MOBa CIIyTye OCHOBHHMM 3ac000M KOoMyHikalii B €Bpomni, ane
odiuiitne BU3HaHHS LBOro (akty Bce Ie € Taby B opraHax €C, i, 5K 1e He
napagoKCalbHO, OE3MisUIbHICTE E€BPOKOMICIi Y I[bOMY NHTaHHI MpPAaIOe Ha
KOpHUCTh (haKTHYHOI KOHCOJimauii II BUKOPHCTaHHS B €BPOINEHCHKil MOBHIM
curyarii [8, c. 577, 578].

Ile y 1981 p. ogmH i3 OCHOBOIIOJIOKHHUKIB COIIOTIHTBICTHKH, TEOPETHK
muriocii Ta TBopeub MikHapomHoro tecty TOEFL Y. @epriocoH mucas, IIo
aHIJIIICbKAa BUKOPHCTOBYEThCA Ha €BPOICHCHKOMY KOHTHHEHTI SIK MDKHApOIHA
MmoBa: «KoHdepeHIil 4acTo MPOBOIATHECS AHITIHCHKOIO MOBOIO (Ta iX Te3m
MyOJIKYIOThCS aHIITIHCHKOIO), 1 P 1IbOMY JIMIIE He0AraTo yYacHHUKIB € HOCISIMU
aHriiiicbkoi MoBu. Ha 1mMX KoH(GepeHIisX aHrjilicbkka MoOBa OUIBIIOCTI
YYACHHKIB BiPI3HAETHCS Bijl aHTTiCbKOT MOBH AHTIi» [4, ¢. 16-17].

KpHUTHYHO BHCIIOBIIIOETBCS LIOJO0  €KCIAHCl  aHMIIHChKOT MOBH
P. ®innincon: «AHrificbkka MOBa JIOMiHy€ B Haylll, TEeXHilli, MEIMIUHI Ta
KOMIT FOTEPHHX TEXHOJIOTISX; Y HAYKOBUX JOCIIJDKEHHSAX, KHUrax, MepioJuIHNIX
BUJAHHAX Ta TPOTpaMHOMY 3a0e3MeUYeHHi; Yy TpaHCHAI[lOHAIEHOMY Oi3Hecl,
TOPTiBIli, TPAHCIOPTHHX TIIEPEBE3CHHAX Ta amiamii; y AWIuioMarii Ta
MDKHapOJHUX OpraHizalisx; y 3acobax macoBoi iH(opmalii, iHIyCcTpii po3Bar,
areHCTBaX HOBUH Ta )KYPHANICTHIIl;, Y MOJOADKHIA KyJIbTYpi Ta CHOPTI; Y CUCTEMI
OCBITH SIK iHO3eMHa MOBA, sIKa HAWOLIBII IIMPOKO BUBYAETHC» [6, C. 6].

I me He ocraTouHmMii mepenik cdep, B SKUX aHTJIiicbka MOBa 3aiiMae
JOMiHaHTHE (X0Y 1 BHHATKOBE) cTaHOBUIIe. Po3yMiHHS 3HadymocTi ii
(hyHKIIOHATFHOTO HaBaHTaXXeHHA B €Bpormi cnonykano FO. Xay3a 3asBuTH, 10
CIiJ BiIMOBHUTHCS BiJ «JIHIEMipHOI Ta Hee(EeKTHBHO» IMOJITHKH HEBHU3HAHHSA
BOro (haKTy Ta OroJIoCUTH ii odiniiinoro mosoro €C [7, ¢. 1-3].

Tepmin «Euro-English» Bmepme y3BuuaiB b. Kapcrencen y 1986 p.,
JMUCKYTYIOUM TIPO  BUKOPUCTAHHS  aHTIIHCHKOI MOBH  €BPOINEHIIMH B
MDKHaIiOHAIBHIM KOMYHIKalii: «AHIIIIHChKa MOBa, SKOIO ITOCITYyTOBYIOTHCS IIi
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JIFO/IH, — 1€, CBOT'O POJY, €BPO-aHIIIMChKa MOBA, BOHA 3HAYHO BiJ[Pi3HSIETHCS BiJ
CYYacHOT'O PeaIbHOTO aHTJIIHCHKOTO Y3yCy, SIKHI CIIYKHB 11 BUX1THOIO MOJICILIIO)
[3, c.832].

Jnst Ha3BM CHIJBHOTH, TPEJICTaBHUKH SIKOi 00’€THYIOTHCS Ha OCHOBI
MOCTIHHOTO BUKOPUCTaHHS €BpOIEiCchbKOI aHTIiickkoi MoBH, M. bepHc cTBOpuia
HoMmiHamito — European-English-using speech community [1, ¢. 6-7]. Ha mymxy
aBTOpa, y TMpOIeci BUKOPUCTAHHS AHTJINCEKOI MOBH €BPONEWI]l HACTIIBKU
e(eKTHBHO aNanTyIOTh i Ta BBEAYTh CTINBKH IHHOBAIlif, IO B HENAICKOMY
Maii0yTHROMY BOHa BTPATUTh 3B’S30K 13 TPAAWIIIHOIO aHTJIICHEKOIO i
CHpUiiMaTUMEThCA K CAMOCTIHHUI BapiaHT.

ABTOp «OKCOOPACHKOTO IOBITHUKA 31 CBITOBOI AHTIJIIHCHKOI MOBH»
T. MakApryp KOHCTaTye, @10 B IPAaKTUYHUX IISAX CIiJ  PO3MIISAATH
«EBPOAHTJIICHKY MOBY (SKIIO TUIBKH TEPMIH BUSBHUTHCS JKUTTE3NATHUM) — SIK
aHriiiickka MoBa Bcix kpain €C, 3a BunsaTkoMm CnonyueHoro KopoiicTBa Ta
Ipnannii. OnHak Taka €BpoaHriiiickka MOBa B KOJHOMY pa3l He OJHOpinHa, i
OCHOBHHY BOJIOJIUT Y HAIIl Yac MPOXOUTh MK MIBHIUYIO 1 miBIHEM» [8, . 160].

VY cyuacHMX yMOBax, KOJM €BpOIeiicbka aHIJIiiichka JIiHrBa (paHka
(EAJI®) mocTiiHO 1 B 3pOCTalOYMX MAacHITa0ax BUKOPUCTOBYETHCH SIK
IHCTPYMEHT aKaJIeMi9HOI, CYCHUIbHO-TIONITHYHOI, MMOOYTOBOi KOMYHiKaii
mpelCTaBHUKAMH  pi3HMX HamioHanpHmx MoB (different first language
backgrounds) xpaiH — umeHiB €BpoIEHCHKOTO COMO3y, HA MEPETHHI
JHTBOKYJIBTYPHHX KODAOHIB, BOHa € OJHIEI0 3 OCHOBHHX CKJIAQJOBHX
€BPOIIEHCHKOI MOBHOT CUTYallii.

Y HeaHIJIOMOBHHX KpaiHax €BpOCOI03y ChOTOJHI aHIJIIIICEKOI0 MOXYTh
coinkyBatucss monan S51% okurenmiB. AHIIIICbKa MOBa BHKOHYE (YHKIIIO
YHIBEpCAJIIbHOT KOHTAKTHOI MOBH, JIHI'Ba (paHka, 10 BUKOPHUCTOBYETHCS B
AHIJIOMOBHIH KOMYHiKalii, yYaCHHUKH 5IKOI HajeaTh JO PI3HUX MOBHHX
CHLJIBHOT.

HeoOximgHo migkpecioutu, mo €AJI® y namigapHOMy BH3HAYCHHI
A. ®epca — 1e m0maTKOBO Ha0yTa MOBHa CHCTEMa, II0 € IHCTPYMEHTOM
KOMYHIKAI1 JJIs1 JTFo/IeH, SKi pO3MOBJIISIFOTH Pi3HUMHE HalliOHATHHHUMH MOBaMH |5,
c. 240].

CAJI® — 11e BXXe He Ta aHIUIICbKa MOBA, sIKa HAJIEKUTh MOT0 HOCISM:
BOHA CTaJla BJIACHICTIO THX, XTO HaJaB ili yHIBEpCaIbHOTO XapakTepy y mporieci
MDKHapOAHOI KOMyHiKamii. [Ipy 11bOMy OOCHITHUKH CTBEPKYIOTH, 0 CAJID
HE MOKHA BBKATH MOTAaHOIO 200 HETOCKOHAIOIO aHTJIIHCHKOI0 MOBOIO, TOMY IO
BOHA BiJIpi3HAETHCS Bl MOBH HOCI{B He TUILKH 32 GOPMOIO0, alie 1 3a QYHKIIIEIO Ta
Mae JOCTaTHI MOTeHHian Jyisl JOCATHEHHS IIOCTABJICHHX TIepel Hero
KOMYHIKaTHBHHX IIiyieil. BoHa MOke BUKOPHCTOBYBATHCA B IIMPOKOMY Jiala30Hi
KOMYHIKaTHBHHMX CHTYyalliil: Bix mpocroro oOMiHy iH(popmariero 10 HayKOBOi
quckycii. MikKyapTypHa KoMmyHikanis €AJID Bu3Ha49aeThess HE (HOpPMaNTbHUMHU
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JIHIBICTUYHMMHM KPUTEPISIMH, a TakuMMH (akTopaMu, SK JIHTBOKYJIBTYpHI
3HAHHS, CIIBIPAIls, aKOMOJIAIIis, BIAKPUTICTb J0 JIIHTBICTUYHUX 1IHHOBAIIIH.

BinmoBigHO 70 TaKOro TPaKTyBaHHS XHUTEIb OyIb-AKOI €BPOIMEHCHKOT
KpalHH, KU PO3MOBJIAE aHINIIHCHKOK MOBOK 3 HOCISIMH IHIIOI HAlliOHAJBHOT
MOBH, (akTHyHO crinkyeTbes €AJID 1 Moxe NpHCTOCYBAaTH OCTaHHIO IS
JIOCATHEHHS CBOIX KOMYHIKaTHBHHX Mijel, oOMexyrodn cebe HOpMaMH HOCIA
aHryiiicbkoi MoBH. SIK BHCIOBHBCA aHTIIHCHKHE mochimauk K. Bpamoir, Bci
€BPOICHII, SIKI TOBOPSATH AHTIIHCHKOIO, — II€ TOBHOIPAaBHI KOPHCTYBadi, IO
MalOTh MOMUJIMBICTP HE TIUIPKH aJanTyBaTH MOBY IIOJO CBOiX IOTped Ta
3MiHIOBAaTH 1i, a i (QopMyBaTH CBOi YSBICHHS Ta NEpEeKOHAHHS, ITOB’A3aHi 3
aHTJIIHCHKOI0 MOBOIO [2, ¢. 116].

Takum uynHOM, €AJI® BU3HAYaeThCs (PYHKLIOHANBEHO, TOOTO 3a CBOIM
BUKOPHCTAHHSIM y MDKKYJIBTYPHIH KOMyHiKauii, a He 3a CHIBBIIHECEHICTIO J0
HOpM HOCI{B aHrmiiicbkoi MoBH. BoHa 3a0e3neuye piBHI KOMyHIKaTHUBHI IpaBa
BCIM CBOiM KOPHCTYBayaM.

CraBneHHS €BPONEHIIB 1O AaHIJIiCbKOI MOBH 3yMOBIICHE THM, LIO
¢yHkuil, ski BukoHylThcst €AJIO y kpaiHax €Bpoco3y, BH3HAUYaKOTh 1 Ti
TepeBard, sKi [1a€ BOJIOMIHHS CIUTBHOIO UIS BCiX €BPOMEUIIB KOHTaKTHOIO
MOBOIO, 1, BIAIIOBIIHO, TXHE cTaBieHHS 10 CAJID sK 4jieHIB CIIIBHOTH.

[o-mepme, B IHAWBIAyadbHOMY AacIeKTi BOJIOAIHHS  CIIUIBHOIO
KOHTaKTHOIO MOBOIO HaJla€ TpOMasiHaM €BPOCOI03y MOKIIMBICT IIOBHOIO MipOFO
3MIHCHIOBATH CBOE MpPaBO Ha CBOOOXY mepecyBaHHsA B Mexax €C. Ilo-mpyre, y
COLIAJIbHO-TIOJITUYHOMY AaCIEKTi BOJIOJIHHSI AHIJIIHCHKOIO MOBOKO 301IbLIYE
TPaHCHAIIOHAJBbHUI  COI[aJbHUII  KamiTaln Ta  PO3IIMPIOE  JIOCTYIHICTh
€BPOIIEHCHKUX COLIATBHO-TIOJNITHYHUX MEpeX. Y CBOIO Yepry, pO3IMIMPIOETHCS
KOJIO JIJIOBMX 3B’SI3KIB Ta BIJIKDHBAIOTbCS HOBI MOJMJIMBOCTI yd4acTi y
MOJITUYHOMY KHUTTI Ta CYCHUIBHO-NOJNITHYHOTO BIUIMBY B  KOHTEKCTI
eBporeiicbkoi iHTerpauii. ITo-Tpere, B €KOHOMIYHOMY acIeKTi CIIKyBaHH:
OJIHIEI0 KOHTaKTHOIO MOBOIO CKOpPOYY€ BHTpaTH, HEOOXigHI JUIl BEIEHHS
MDKHapOZHOTO Oi3HeCy i IIMM IMO3UTHBHO BIUIMBAE€ HA PUHOK Mpalli, CIpHSIE
€BPONCHCHPKOMY €KOHOMIYHOMY 3pOCTaHHIO Ta TeorpadiuHiii MoOLTEHOCTI
0i3Hecy. [lo-ueTBepTe, B acmekTi 00’€MHAHOI €BpONHU CITiTbEHA KOHTaKTHA MOBa
cipusie KOHcomimanii eBponeiniB. st OuremmocTi xureniB €sponn €AJID He
ACOIIOETHCSL 3 HALliOHAIBHOIO TEPUTOPIEI0, a € IHCTPYMEHTOM KOMYHiKauii,
BUTLHUM BiJ] «ICTOPUYHOTO 0aNacTy, 0 O0TSHKY€E HaIliOHAIBHI MOBW» [6, ¢. 188].

OTxe, mepeBaXkHa OUTBINICTh €BPOMEHIIIB MO3UTUBHO crpuiiMae €AJID
SK IHCTPYMEHT CHIIIKyBaHHS, TOMY IIIO BOHA iAEHTH(]IKY€ETHCS 3 IXHIM BIACHUM
BHOOpPOM, a HE 3 aMEpHKAaHCHKOIO UM OpPHUTAHCHKOIO MOBHOIO EKCIIAHCI€lo.
KonTakTHa MOBa crpuse He JNHWIIEe CTPYKTYpHIH iHTerpamii CycminbcTBa, a #
(hopMyBaHHIO €BPOTNIEHCHKOI 1IEHTMYHOCTI, MIO3UTUBHO BIIUBAE HA €KOHOMIYHE
3POCTaHHS, CTUMYJIIOE PO3BUTOK €BPOIIEHCHKOTO COLIaIbHOTO MPOCTOPY.
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PRAGMATICS OF TRANSLATING ENGLISH MEDIA HEADLINES

A good headline occupies the strongest position and wins the readership
in the media space. A strong headline can effectively convey a complete message
to the audience. In contrast, even a substandard article with an intriguing and
catchy title can persuade readers to read it. An article with engaging content but
an inappropriate and dull title will not be noticed. Thus, the titles are the so-
called organic and first elements of the text. They are mostly written concisely
and succinctly. However, since the content of the publication is aimed at a wide
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audience, the title should be easy to understand. Moreover, it should be
expressive in order to catch the reader’s attention [1].

However, there are challenges to understanding such headlines. In
particular, they are due to two reasons: the first is that the ideas of the headlines
violate language norms (abbreviation of sentences, lack of meaningful verbs,
word order, and punctuation), and the second is insufficient full and deep
knowledge of the realities and culture of the language of the countries being
studied. Ideally, the translator should strive to reproduce the entire global content
of this text (in this regard, theoretical works on translation often indicate that
translation should deliver not just the original text, but "the text plus the
context"). So, in order to adequately translate and perceive the media title, you
need to understand and know certain factors that affect the essence of what is
being translated [3].

If we talk about English, it is advisable to start by immersing yourself in
the informal and familiar nature of English writing, and headlines are its integral
part. For native speakers of English, the informal and familiar nature of media
headlines is the norm and does not catch their eye. They are already used to such
media styles; moreover, they communicate in this manner in their daily lives.

Computer science students claim that sometimes English media titles
can confuse the reader or be illogical to understand. They chose headlines from
popular sites related to the cybersecurity domain, analyzed their specifics and
potential translation problems, and gave adequate translation, trying to reach the
same expressiveness as headlines in the target language. All the examples are
students’ findings.

o A Practical Way to Unleash the Power of Analytics and
Experimentation Po3kpuii moTeHmian aHATITMKA Ta EeKCIIEPUMEHTIB:
NPaKTHYHAHN MAX1I.

° Yes, It’s Time to Ditch LastPass — ITonpomaiirecs 3 LastPass:
MeHeDKep MapoTiB MOKa3aB CBOI cIaldKi MiCIIs.

It is also worth considering the expressiveness of the submitted title.
English titles are characterized by greater expressiveness than Ukrainian titles.
Therefore, it is necessary to take into account this expressiveness of lexical and
grammatical means and translate English headlines so that they are accessible to
the understanding of the Ukrainian reader. Sometimes, in some cases, the
translation of lexical items from the source language to the target language
requires such techniques as addition. It is used when more comprehensive
English concepts require a more detailed expression of opinion in Ukrainian
[2].The examples can be attributed here:

° Defeating the Deepfake Danger — VYBara, neGesmeka! Sk
6opotuck 3 Ainderkamu.
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o Unlocking the Power of APIs: The Secret Sauce to
Streamlining Your Workflow — API, six BuieHbka Ha TopTi: CeKpeTHHI perent
onTuMmiszarii poboyoro nporecy.

In these examples, in order to convey this expressiveness to the
Ukrainian title, additional words are used to convey emotions, such as "VYsara,
HeOesmeka!", "k BUIIeHbKa Ha TOPTi".

The concise, fragmentary rhythm of the title also affects its perception.
English headlines, as a result of the desire for brevity and pithiness, have a more
concise, choppy rhythm than Ukrainian headlines. The latter are characterized
by length, melodiousness, and beauty of writing, while English ones follow the
principle of being short and clear. Because of this, in English-Ukrainian
translations, it is often necessary to choose a more extensive version: Beware!
Hackers Abusing Public Cloud Infrastructure to Host DBatLoader Malware —
[MunbuyiiTe! Xakepu MIACTYHO BHKOPUCTOBYIOTH MyOJIuHY XMmapy s
posmnoBcromkenns mkipmeoro [13 DBatLoader.

The specified features generally characterize the style of translation of
Ukrainian and English headlines. In addition to the above, it is necessary to
consider specific lexical and grammatical features of English media. Let's start
with a multi-level structure.

In English media, there are often multi-level structures consisting of the
"cap" itself and subheadlines. This trend is characteristic of the Ukrainian
language as well:

Fighting Fire with Fire: Legal and Ethical Issues of Active Defense and
Hacking Back

Knua xnmHOM BuOMBaroTh: HOpuawdHi Ta €TWYHI aCHEeKTH aKTUBHOL
000pOHM Ta KOHTpaTaK B KibeprpocTopi

A very important and popular feature of both English informal and
formal styles is the wide use of idioms, clichés, wordplay, allusions, and
collocations. For example, clichés help to avoid misunderstandings, being banal
and widespread. In this case, the translator should recognize these phenomena in
media headlines by observing the stylistic and grammatical features of the source
and target languages [3]. Examples are as follows:

Cliche: Cybersecurity: Better Safe Than Sorry

(Cliche:  better safe than sorry — KibepGesneka: kpaiie 3amo0irtu
npobaeMamM, HiXK 3 HUIMU O0pOTHCS)

Idioms: Breaking the Mold: Pen Testing Solutions That Challenge the
Status Quo — 3namaTu crepeoTHnu: PilieHHs JUIs TECTYBaHHS HA NPOHUKHEHHS,
0 KUJIA€ BUKJIMK ICHYIOUUM 3ac00aM.

(Idiom: "Breaking the Mold" (3po6urtu mock mo-aosomy) ta "Challenge
the Status Quo" (HajgaHHSs aTbTepPHATUBHUX iIeH, SIKi KHAAIOTh BUKIHK ICHYIOUUM
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npoueaypaM, MO0 BH MOIJIM MOKPALIUTH Ta pPO3POOMTH HOBI PpilIEHHS.
O3HayaroTh BiAXi BiJ Tpaguiliil Ta BCTAHOBICHHX HOPM).

In addition to the features of the English headlines, it is worth
considering the grammar issues in their translation into Ukrainian. Let us start
with the ellipsis.

An ellipsis occurs when a word or a group of words is deliberately left
out of a sentence. In order to save space, complete sentences are rarely found in
headlines. Therefore, headlines are often ellipses in their structure. Different parts
of speech and clauses can be omitted using ellipsis [1]

° Omission of the subject: a significant difficulty is the
translation of headlines in which there is a verb predicate in the personal form but
no subject. Such headlines are usually translated by vaguely personal sentences,
and sometimes the subject must be reconstructed based on the content of the
publication itself (The Guts and Glory of Website Administration — Ilmsx
camypas B AMiHiCTpyBaHHi);

° Omission of the predicate: the predicate is omitted in the title
when its role is secondary. The following headlines are translated into Ukrainian
by nominal sentences: (Spyware Vendors Caught Exploiting Zero-Day
Vulnerabilities on Android and i0S Devices — Po3po6HukiB mimuryHcskoro 113
criimMali Ha eKcIuTyarallii Bpa3inBOCTel HYIbOBOTO JHs st prctpois i0S Ta
Android);

° Omission of the article: omitting the article attracts attention,
makes the title more expressive (Hackers steal millions from cryptocurrency
platform, leaving investors devastated — [aBecTOpr Ha MeXi PO3OPECHHS: XaKepH
BKpPAJTH MITbHOHH 3 KPUIITOBAIIOTHOT IaT(hOpMH);

° The absence of an introductory verb when quoting are
characterized by quotations expressed in both direct and indirect speech. The
omission of the verb introducing the quotation is used to save space. This
technique adds capacity and informativeness to the title. In such cases, only the
author's name and the quote itself are written [1] (Here’s why A.L needs a six-
month pause: NYU Professor Gary Marcus — [Ipodecop I'api Mapkyc: Och yomy
Tpeba Ha miBpoky noctasutu LI Ha may3y).

Moreover, the verb tenses affect the content of headlines. Let us focus
on two cases. In the first case, when we are talking about events that happened in
the recent past, the present indefinite tense (PRESENT SIMPLE) is usually used.
However, in the Ukrainian official style, such headlines are usually translated in
the past tense:

10-year-old Windows bug with "opt-in" fix exploits in 3CX attack — 10-
piuna mommika B Windows: 4omy BOoHa craia mkepernom mpobdsem st 3CX arak

And the second case is for rendering the future. Future action in English
headlines is often conveyed using the Infinitive. When translating headlines of
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this type into Ukrainian we often use the verb in the future tense, the present
tense with the meaning of the future, or no verb at all.

Twitter to charge users for text-message authentication — Twitter cTsrue
IUIaTy 3a ayTeHTH(]IKaIiIo Yepe3 MoBiJOMIICHHS

The pragmatics of translating English headlines has always been a
thought-provoking topic for English language and culture research. However, if
you know at least some of the basic features of their translation, and relevant
background knowledge in the domain, you can freely perceive, understand, and
adequately translate them into Ukrainian.
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EUROPEAN UNION LANGUAGE POLICY:
VALUING DIVERSITY AND PROMOTING UNITY

All countries in Europe and beyond encounter internal diversity.
Language is one of its manifestations. The European Union (EU) is one of the
leading international organizations uniting 27 Member States with 24 official
languages. The principle of equal status for the languages of the Member States
was declared with the establishment of the Union. EU legislation applies
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throughout the EU, and therefore to all its citizens. Pursuant to Article 1 of the
Treaty on European Union, the Treaty marks a new stage in the process of
creating an ever closer union among the peoples of Europe, in which decisions
are taken as openly as possible and as closely as possible to the citizen [2].

Unique legal nature as a treaty-based organization made up of sovereign
states, unprecedented legal and institutional frameworks justify linguistic
pluralism and differentiate the EU from other international organizations.
Plurality is a distinguishing feature of the European Union, especially in the
cultural field. The EU policy in this area is aimed at communicating with its
citizens in their own languages; protecting Europe’s rich linguistic diversity;
encouraging language learning in Europe. Close ties between culture, language
and identity are recognized in the European Union. Thus, the EU pursues
language policy which respects the diversity of languages and protects
communities having an endangered language.

According to Abraam de Swaan, «[The EU’s] multilingualism is a
visible and audible manifestation of the Union’s respect for the equality and
autonomy of the member nations» [3]. It provides openness and transparency in
law-making process, as well as democracy in government. The European Court
of Justice (ECJ) has stated that «the protection of the linguistic rights and
privileges of individuals is of particular importance» (Case 137/84 Mutsch and
Case C-274/96 Bickel and Franz).

Every time new members join the EU, they add to the number of official
languages. Given the equality and equivalence of all (official) languages of the
Member States, there is «no language of Europe». Nor do the treaties provide for
any jurisdiction to determine or give preferential treatment to one single
language. Multilingualism is provided for in Article 21 of the EU Charter of
Fundamental Rights: any discrimination based on language shall be prohibited
[1]. EU nationals have the right to use any of the 24 official languages to
communicate with the EU institutions, and the institutions must reply in the same
language.

The EU institutions shall draw up and adopt legal instruments in 24
languages. In doctrine this phenomenon is called «institutional multilingualism>.
Great value and importance is attributed by the EU bodies to ensuring and
securing the use and protection of all languages in the European Union. The EU
Commission stressed that legal instruments must be consistent with each other
and be interpreted in the same manner and produce the same legal effects in all
Member States, otherwise the harmonization would fail and it would lead to
fragmentation. Finally it can result in application and enforcement of legal acts in
diverging ways.

The EU law-making function and the direct involvement of its citizens
explain why the EU uses more languages than any other multinational
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organizations [5]. Currently the possibility of producing translations of the
Treaties and secondary legislation in the official languages of the EU promotes
cultural and linguistic diversity, the principle set forth in Article 3(3) of the
Treaty on the European Union.

However, due to the huge working load, on a day-to-day basis the
European Commission uses three working languages: English, French and
German. Legal acts are actually drafted in one of these languages and only at the
final stages are the texts translated into all official languages. For example, it is
stated in the Rules of Procedure of the Commission that «instruments adopted by
the Commission in the course of a meeting shall be attached, in the authentic
language or languages». At the same time, Articlel8 thereof provides for that the
term «authentic language or languages” means the official languages of the
Communities in the case of instruments of general application and the language
or languages of those to whom they are addressed in other cases [2]. Thus, the
Commission submits its proposals to the Parliament and the Council in all the EU
official languages.

The European Parliament uses the so called doctrine of «pivot
languages» (English, French and German, Italian, Polish and Spanish) according
to which the instrument is translated into the pivot language and then retranslated
into the others [6] and submitted to Member States as well as the EU Council.
Though, the United Kingdom left the EU, English remains an official and
working language of the EU institutions since it is listed as such in Regulation
No 1. English is also one of Ireland’s and Malta’s official languages.

Before the instrument is finally adopted its language versions shall be
revised by the Legal Service that has both legal and language skills. It is vital to
avoid situations when the language of the instrument is unclear, open to various
interpretations and even contradictory. Besides, the Legal Service is empowered
to intervene in law-making process primarily at an early stage during the initial
preparation of a draft in one of the working languages (English, French or
German), since according to the established opinion, before the documents are
translated, they must «be drafted in clear, concise language, without use of
technical terms specific to a national legal system» [4].

The Legal Service ensures that versions in various languages are in
accord legally and linguistically. The Directorate General for Translation and
Publishing is involved in translation for the EU Parliament, Directorate A llI,
Translation and Document Production translates for the Council. A limited and
fixed number of the so-called «relay» languages are used in interpretation as
well. Thus, various language versions are not drawn up simultaneously. This
principle is used in all bodies of the European Union. It differs the European
Union from the countries with two or more official languages. Such linguistic
shortcuts bring practical and economic benefits. However, there is always room
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for editing and quality control. Given the above, it is quite difficult to find any
inconsistencies and mistakes in translation and identify the stage at which they
took place.

Multilingual nature of the EU requires uniform interpretation and
application of equally authentic language versions of the EU acts. However, it is
quite clear that various language versions may vary. Discrepancies happen at
different levels: terms used in national legislation of Member States often differ
from terms of EU instruments; terms of EU secondary legislation may overlap,
be used in different meanings, denote different concepts, have several
contradicting definitions or be applied in contrasting contexts; various language
versions of EU instruments may contradict or produce ambiguity. Diverging
language versions produce multiple discrepancies in understanding and
application of EU instruments. Legislators and translators, lawyers and linguists
both at national and supranational levels seek to draft and develop instruments
with regard to multiple differences, try to take into account any details with a
view to ensuring uniform application of the instruments. However, despite the
exerted efforts lack of concordance and correspondence between different
language versions creates a «gray area» invoking further interpretation.
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Harania I'nymannus
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HanioHnansHOTO aBialiiHOTO YHIBEPCUTETY

Tersana TapHaBcbka
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(bakympTeTIB,
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M. KuiB, Ykpaina

OCHOBHU ®OPMYBAHHS YKPATHCHKOI ITEHTUYHOCTI SIK
DOAKTOPY COLJAJIBHO-MTOJITUYHHUX 3MIH CYCHIJIBCTBA

[TpoGnema cTaHOBJIEHHS IAEHTUYHOCTI YKpPaiHCHKOT Hallii € aKTyaJIbHOIO
TEMOI0 HAYKOBOT'O JIOCIII/PKSHHS JUIsl YKpaiHChbKMX HAYKOBLIB. B cyuacHOMy cBITi
TOHATTS. IACHTUYHOCTI TPAKTYEThCSA SAK TNOENHAHHS IHAWBIOyalbHOI Ta
KOJIEKTUBHOI imeHTHYHOCTeH. Ilpomec craHOBICHHS yKpaiHCHKOi 1JEHTHYHOCTI
3aNeKUATh Big  icTOpil yKpalHCBKOTO Hapoxy. Mu  MOAUIIEMO  ITyMKY
I'pymeBcpkoro M., mo «... TOJOBHA yBara IOBHHHA OyTH IepeHeceHa 3 icTopii
JIepKaBH Ha ICTOpif0 Hapoxy, cycmigbHOCTi. [lomiTHuHe, nep)KaBHE MXUTTA,
PO3yMI€TBCSl, YUHHUK BaXKJIMBHI, ajie MOPs HbOTO ICHYIOTh IHINI YMHHUKH —
€KOHOMIYHUM, KyJIbTypHHUH, 10 MAIOTh YaCOM MEHIIIE, YacOM OlIbllle 3HA4YaHHS
BiJ] MOJIITUYHOTO, aJi¢ B KOXKHIM Pa3i He MOBUHHI JIMIIIATUACH B TiHI 032 HuM» [1].

PyGan A. Harosomye, 1110 JJs YKpaiHCHKOT'O CYCHIJILCTBA Hapasi BKpaii
B)XJIMBO PO3BUBATHU ETHIUHY, MICIIEBY, pETiOHAIIbHY, €BPOINEHCHKY Ta IJI00aNbHY
IZICHTUYHICTh, OCKUJIBKH KOHCOMIJAIlsI Pi3HUX TpOMaj, a came, rpOMajsHChKa
IICHTUYHICTh, YCBIOMJICHHS YKPalHCHKHM HapoIOM CBO€l CaMOOYTHOCTI €
3alOPYKOIO0 YCITIITHOTO PO3BUTKY YKpainu. Hama nepxaBa 3apa3 3HaXOIUTHCS Y
«CHUTyallil «CHUMETPUYHOI AWXOTOMii»: B OIWMH 1 TOH camumid 4ac MOTPiIOHO
OynyBaTH eTHOHALIOHAIBHY JIepXKaBy Ta Jep)kKaBy TPOMAASHCHKOI Hamii».
HayxoBemp 3ayBaxkye, mo «BiiiHa o00’eqHama TIPEACTaBHUKIB 0araTbox
HalliOHAILHOCTEH, €THIYHUX T'PYII, PEiriid, NepeoliiHeHi WiHHOCTI 1 yTBEepIMIICS
MOpaJTbHI KOJTH, BU3HAYMIUCS HOBI OPIEHTUPH 1 IPIOPUTETH SKi cHOpMYBaJIHCA y
0COOJIMBY CHCTEMY TPOMAISHCHKHX YSBJICHb 1 3a0€3MeuyroTh KOHCOJIIAIlio
monelt B enmHi VYkpaiHcekii mepxkaBi» [2]. TobTro mpomec cTaHOBICHHS
IIEHTUYHOCTI YKPATHCHKOI Halii 3HAYHO MMPHCKOPIOETHCSI.

JBypeuencbka O. Ta I'ycenuus A. 3alMalOThCSA  JTOCIIDKEHHIM
TpaHcdopmarlii ykpaiHChKOi HalliOHAJIBLHOT 1IGHTUYHOCTI B KOHTEKCTi aKTHBi3arlil
€BpOIHTErpaniiHuX nporneciB. HaykoBIi aHami3yroTh CKIaJ0BI YKpaiHCBKOI Ta
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€BPOIICHCHKOI 1IEHTHYHOCTEH Ta BU3HAYAIOTh MOAIOHI PUCH MK HUMH 3 METOIO
30JIM)KEHHS O3HAYEHMX iJEHTUYHOCTEH B mepcrekTBi. IIpomoHyroThCS NUISIXU
PO3BUTKY YKPaiHCBHKOI 1IGHTHYHOCTI B YyMOBaX BXO/DKEHHS JIO €BPOIIECHCHKOTO
npocTopy. 3 TMOYAaTKOM pPOCIHCHKO-YKpaiHChKOI BIHHM yKpaiHIi IOYaju
CTaBUTHCS OUTBII MO3UTHBHO a0 €Bponelicbkoro Coro3y. Ha nymMKy HayKoBIiB,
IIe 3aII09aTKyBaJI0 HOBHH €Tall CTAaHOBJICHHS YKPaiHCHKOI ieHTHIHOCTI [3; 4].

CTaHOBJICHHS CaMOIIEHTHYHOCTI 0COOUCTOCTI YKpaiHIlI HEMOXIINBE 63
3HAHHS iCTOpii Ta KyJIbTypH HAIIOi KpaiHW, OCKIJIBKH caMe iCTopid Ta KyJbTypa
JIepKaBH MIATBEPIKYE Te, IO MU € ONHIEI0 HaIi€ro. SIKII0 HaBITH JIIOAMHA
HIKOJIM HE CHUIKyBamacs YKpaiHCBKOIO MOBOIO, OCKUIBKH TIepedyBaia B
IHIIOMOBHOMY CEPEIOBWII, OJHAK BHSABWIA CBiqoMe OaXaHHA BUBYHUTH
YKpaiHChKy MOBY Ta 0€3/10TaHHO OBOJIOAIJA HEI0, TO, MOXKHA BBa)KaTH, 1110 BOHA
HaOyJ1a YKpaiHCBhKOI iIeHTHIHOCTI. OCOOHUCTICTh, SIKa BBaXkae cebe yKpaiHieM He
MOXE 3aJIMIIAaTUCS OaiIyKOK 110 BCIX THUX MpPOLECIB, sKi BiIOYyBarOThCS B
VYxpaini. Bona nepeiiMaeTbcst 3a 10110 IepKaBy Ta BBaXKae ceOe BiAMOBINaIbHOO
3a Hel, 37aTHa 10 CaMOIOXKEPTBU 3a CBOIO KpaiHy. CaMe 3a UMM KpHUTEpiIMH
BU3HAYAETHCS, 10 OCOOMCTICTH € YW He € yKpaiHuem. JlockoHajie BOJOIIHHS
YKpaiHCHKOIO MOBOIO Ta 3HAHHS TPaJuliid yKpaiHCHKOTO HApody HE Ja€ IMiJcTaB
BBQ)KATHCS YKpaiHIEM. 3 BIICBHEHICTIO MOKHA CKa3aTH, 1[0 PEBOJIOLIS TiJHOCTI
Ta pOCIHCBKO-yKpaiHChKa BiffHA 3MYCHIM JIIOAEH IEPEOCMUCIHTH CBOIO
IICHTUYHICTD.

AXTHBI3y€TBCSI ~ Tpomec  MO30aBICHHS  MOBHOI  3aJIEXHOCTI,
nepycudiaris, TpaHcpopmaniii B cepisx jroaeii. OmHaK, MPoIEeC CTAHOBICHHS
yKpaiHCBKO1 II€HTHYHOCTI e TpHUBAE Ta YCKITATHIETHCS
BHYTPIIIHBONONITAYHOIO Ta 30BHIMIHBOMONITHYHOK CHUTYalli€l0 B JEpiKaBi.
HasiBHICTD €THOHAIIOHATBHUX Ta PETiOHAIBHUX IIEHTHYHOCTEH B MEXax OAHIET
JIepKaBH; LIECIPSIMOBAHE PO3MHUBAHHS YKPaiHCBKOI 1JEHTHYHOCTI 31 CTOPOHH
P®; odanbecudikamis ykpaiHCchbkoi mam’sTi HeaOWSIK TajJbMYyIOTh IPOLEC
CTaHOBJIEHHSI yKpaTHCHKOI HAaIlIOHAJILHOT 1IEeHTHYHOCTI.

3a pesynpTaTaMu ONMTYBaHHA KHIBCHKOrO MIKHApOJHOTO IHCTHUTYTY
comionorii (KMIC) na nuranns «Kum Bu cebe mepm 3a Bce BBaxaete?», 85%
HaceJIeHHs YKpaiH! BIATIOBIIM, IO BBAXKAIOTh ce0e TpoMaJiTHAMHU CBOET KpaiHH.
Bapro 3a3HaunTH, O cepel pi3HUX COLIATbHUX KaTEropili HaceJeHHS BEINKOI
Pi3HHMII 32 MM MOKAa3HHKOM HeMae. Pe3ynbraTu gociikeHHs! BKOTPE J0BOASTH,
II0 3a Tepio]] MOBHOMACIITA0OHOTO BTOPTHEHHS HAIllOHAJIBHE €IHAHHS yKpaiHIlB
cTayio Oe3mpereICHTHIM.

CTaHOBJIEHHS YKPAlHCHKOI 1I€HTUYHOCTI 3MIMCHIOETHCS 3 ypaxyBaHHAM
JIOCBIly AOCSTHEHHS MPOTPECY B PI3HUX Taly3ax >KUTTeRisIbHOCTI. IToOyTye
IyMKa, III0 B yMOBaX HayKOBO-TEXHIYHOTO HpOTpecy, MpodieMa HamioHaJIBHOI
IICHTHYHOCTI BTpAva€ CBOIO AKTYyaIbHICTh, OCKUIBKH TPAIWIIHHI MTPUHITUTH
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opraHizauii CyCHiIbcTBa B YyCiX KpaiHaX 3aMiHIOIOTBCS Ha Taki, SKi €
panioHaJIbHUMU Ta 3a0€3Me4yI0Th HaJaHHs IPOMaJiTHaM YHIBepCaJIbHOI OCBITH.

Hapasi, Ha Tepuropii YKpaiHM HayKOBII BHOKPEMIIIOIOTh HalliOHAIBHO-
NaTpiOTUYHY 1ICHTUYHICTh, $Ka XapaKTepU3YETbCS HaMaraHHsM 30eperTu
caMOOyTHICTh  yKpalHCBKOTO Hapogy Ta HpOEBPOIEHChKa 1JEHTHYHICTB,
opi€eHTOBaHa Ha iHTerpamito Ykpainu go €Bpormeiicbkoro Coio3y, MO MOKIHBO
JIMIIE 32 YMOBH C(pOPMOBAHOCTI BIACHOI IICHTUIHOCTI.

TakuM YHHOM, MU PO3TIILAAEMO YKPATHCBKY 1JEHTHYHICTD SIK Pe3yJbTaT
CBIIOMHUX Iiif, aKTHBHOI TpOMaIsgHCHKOI mo3wmmii ocobuctocti. [Ipum mpomy,
eTHIYHI KpuTepii BBAXKAEMO APYTOPSIIHIMH, a HE BU3HAYAIbHUMH.
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Ouabra I'oabna

nocnigauk nentpy Mesopolhis corionorii, mosiTiku Ta
icropii CepenzeMHOTro Mops,
Exc mapcens yniBepcuret, @paniis

TJIOBAJIIBAIIISA TA TTBPUIA3AINA: MOBHUIM ACIIEKT

B cydacHOMy HayKOBOMYy TIPOCTOpi € B@XIMBUMH IOHATTA
“rmoGaizarnii”, “riOpuan3amnii”’ B MOBHOMY acCHeKTi iTeHTHdiKaIii ocoducTocTi,
BPaxOBYIOYH COLIANBHU MPOLECH IO HIyTh B CBITI Ta YKpaiHi.

JocmigHunTBo  iAeHTU(IKAIT B KOHTEKCTI IyoOamizamiiHux Ta
riopuan3aliiHux MpoueciB 0ys0 31iiCHEHO TaKUMHU 3apyOI>KHIMHU aBTOPaMHU, SIK
M. bepuapmo, H. K. Tenbpeiir, JI. JsaxoBceka, Y. Pocroy, I'. Cmencep, 5.
Tin6epren, O. dnelitxeiim, 0. Xapapi, H. Xowmckiii, X. Illenbcekiit, @. SHci Ta
iHIIMMY. 3MIHH B COLIiyMy IIpOaHaii3oBaHi B MpaIpix BITYM3HAHUX (igocodi A.
boiiko, O. Jlo6pomym, M. Koznosi, A. Konognoro, O.Ilpsaako, B. Tutapenko,
JI. ®unmunmosuy, I1. Sporekoro Ta iH.

Haragaemo, mo rimobanizamis — Iie BUXiT KyIbTypu abo Tpamuiii 3a
MeXi OnHi€l KpaiHM Ta PO3MOBCIODKCHHSA IO CBITY, HANpHUKIAL, OpeHAH -
Maxgonamsa3 abo Koka-Konma BimoMi mpakTHYHO MO BCHOMY CBITY. 3TimHO 3
KOHIICTIIIIEF0 MYJBTHKYIbTYPalIi3My, B Hall Yac BaXIUBUM € 30epe)KeHHS
HalliOHAJIILHOT Ta KyJbTYPHOI iNEHTHYHOCTI Hapoay. Tomy Tpeba Bij3HAUYWTH
0COOJIMBY BaXKJIMBICTh MOBHOTO CaMOBHMPaXXEHHSI 0COOMCTOCTI CHOTO/IHI.

[Tpuxnan rmobanizaniifHOi MOBH — «KOHHE» ()eHOMEHa CKIIaJICHOTO 3a
nepiox [laBuwoi ['pewii, 1110 BHHUKIA 32 YMOB KOJM 0aratbOM KOJIOHISIM OyB
NOTPIOHUI oMH cHiIbHKUI croci6 crinkyBaHHs. CbOTo/HI, BaXXKO c00l YsSBUTH
CydYacHy JIJIOBY JIFOJUHY a00 HAyKOBIIS SIKHMil OM HEe 3HAB aHMIIHCHKOT MOBU. B
MHUHYJIOMY Ta TEHEpilIHhOMY CTONITTI B CYCIIJIBCTBI HAOYJIO 3HAYCHHS Take
sBUIIEe sK AMepukaHizamis. barato cy4acHHMX TaKeTiB KOHIIENITyaIbHO
noxoniaTk came 3 CHIA. B mam wac mBuakoro oOMiHy iH(opMaliiero BIUIHB i
PO3IOBCIOKCHHS aMEPHUKAHCHKUX ITaTEPHIB BIMYYyBAE€THCA B OaraTthox cdepax
COLIANBHOTO  KWUTTA. MOBH  BITYyBalOTh  TaKOX  aMepHKaHi3amiiHe
HaBaHTaXeHHs. JloBeneMmo, IO «MOBa € He TUIBKM BHJIOM KOMYHiKalii, BOHa €
KpUTEPIEM COIIaNbHOI 1IEHTUIHOCTI 1 Hece B co0i YacTHHY JIFOJCHKOT TPUPOIH.
B3aemMo03B'130k MOB 3HAaXOJUTLCS HE TUIBKM B CIIJIKYBaHHI, a ¥ B il IIHHICHHX
BUMipax» [2].

INbpuamzarnis — mporiec cxpenryBaHHs COIiaIbHUX MPOIECiB CYyYacHOCTI
XX -XXI cT. B CBITi, XapaKTepHU3y€EThCS 3MiHEHHSIM 00'eKTHBHOI iH(pOopMarii abo
pearbHOCTI 3 HIJUTI0 MaHIMMyJIAIil BIVIUBY Ha CyCIIJILCTBO.
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[{ono nutaHb MOBH — THOPUIHOTO CHMBOJY Hapoay, SKOI HAJIEXKHUTh
oco0nmBa ponb, aJpke BOHa € (PCHOMEHOM KYyJbTYpH, OyJIylOuH CyBEepeHITEeT
nepxkaBd. OnHUM 3 0araThOX O3HAaK HapoAy SK THUOPHIY Cy4acHOCTI, KOJ
KyJIbTypu/Halii € moBa. Takox, SK CHMBOJ BOHa il MOXe H po3’€IHYBaTH
CYCHUIbCTBO. 3 MOBOIO, Takok moB's3aHd 3MI Ta Mexia siKi 4acTo JOHOCSTBH
iHpopMamii TIOpUIHOTO XapaKTepy, IO CTa€ CYTTEBOIO YACTKOIO KYIBTYPHOTO
MIOTIHNTY.

3BepHEMOCS 10 OyMKH comionora Mapka bepHapzo, Toi Horo morisina
0, «TepMiH TiOpHUAHICTH, CTaB CTAaBKOIO iJEOJOTIYHOI BIiHHM HABKOJIO
KyNbTYPHHX HACTiAKiB rmoGamizamii. Moro BHKOPHUCTAHHS Ta OIIHKA
Ha/3BUYAMHO pi3HOMaHITHI. Hampuxiax, KymsTypHY TiOpuau3amiro MokHa
3aCyIUTH K OJWH 13 HAWIIKI[UIMBIIIMX  HACHIAKIB  KaMiTaJiCTHIHOI
cTaHjapTu3auii Ta IMIEpChKOro MiANOpAAKYBaHHs rioOamizauii. 3. bayman
BBaXkae, M0 1[I0 aKTHBHY MeTadopy HpocyBae riiobaiizoBaHa TinepMoOiibHA
enita. AJie BiH 3 SIBISETHCS, HAIIPUKIIAJ, Y KYJIBTYpOJIOTii Ta MOCTKOJIOHIAIbHUX
JOCIIJDKEHHSX Ta B aHTPOIOJIOTI] IIMpIIe, K OCTATOYHUHN IHCTPYMEHT IiAPUBY
Ta 3BUIBHEHHS BiJl BITHOCHH KOJIOHIJIBbHOTO MaHyBaHHS (T10pUIHICTB, MIMIKpis,
TPeTi TPOCTOpH, KOpeHi3amis Tomo). Lle MOHATTS, OYEBHOHO, BIUIMBAaE Ha
COLIOJIOTIIO Mirpartii Ta MyJIbTHKYJIBTYpatizmMy» [1].

IBefimapcrkuit minreict Ensapn Cemip mucap: «Oyno O IIOMIUTKOO
BB@)XAaTH, 10 MM MOKEMO ITOBHICTIO YCBIJIOMHUTH PEaJbHICTh, HE BAAIOYUCH JIO
JIOTIOMOTH MOBH, a00, IO MOBa € TOOIYHMM 3acO000M BHUPIMICHHS IESKHIX
CreliaibHUX MPOOJIeM CIUIKyBaHHs 1 MUCIeHHs. HacrpaBii & «peanbHHid CBiT»
3HAYHOIO MIPOIO HECBIZIOMO OYy€ThCSI Ha MicTaBl MOBHUX HOPM...» [3].

Couionor ®epnan bpozmens B cBOiX mpausx 3BepTae yBary Ha
NparHeHHsl KyJbTyp BHWTH 32 paMKM Tpaauliid J0 CTBOPEHHS TIJI00anbHOI
TpaaMLiiii, sika KOHIEHTPYEThCS HE JIMIIIE Ha MOJITHYHIN icTOpil, a OXOIUTIoE BCi
cepu KHUTTS: eKOHOMIKY, JTIHTBICTUKY, KYJIbTYpY, MOJITHKY ToIo [4].

Hocmigarms niareict OneHa MoiceeHKo mHINE: “yCTaHOBIEHO, IO
JMIHTBICTUYHUMH HACTIIKaMH KYJIBTypHOI TiOpuam3amii € B3a€MOIPOHUKHEHHS
JMEKCUYHUX OJUHHIG 3 PI3HUX MOB, SIKi MO3HAYAIOTH MEBHI KYJIBTYPHI TPaIHIIii,
MaroTh IIEBHE CBITOIVIAJHE 3HAYCHHS Ta 3/aTHI 3MIHIOBATH HAaTE€PHU XHUTTS Ta
BIUTMBAaTH Ha MEHTAJBHICTh. BayKITMBUM y pO3yMiHHI Tpo1eciB Tibpuau3aii crae
MOHATTSI JIOKAJTi3allii, MOEJHAHHS MPOIECiB MOACPHIi3allil JIOKAIEHUX KYJIBTYD 3
JOCATHEHHSIMH TJ00aIbHOI MYJIBTUKYJIBTYpPHOI ImBimizamii. JIiHrBicTHYHHM
MIPOSIBOM JIOKai3allii € CriBQYHKIIIOHyBaHHS 3aMO3UYCHUX JIEKCUTHHUX OJUHUIID
3 JIGKCHYHMMH OJMHHUISIMA MOBH, LIO 3aM03M4y€, Ul MO3HAYEHHS peaii, sKi
BUHUKAIOTh y TpoIeci Jokamizamii. Y CTarTi 3amporoHOBAHO IHTETPOBaHY
METONIOJIOTII0  BHBUYEHHS  IIEBHOTO  BapiaHTa MOBH 3  YpaxyBaHHIM
€THOJIIHI'BOKYJIbTYPHUX  YMHHUKIB TEBHOI JIIHTBOKYJBTYPU Ta  BIUIUBY
rino6ansHOI TiHrBOKYIbTYpH” [5].
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MoBa ChOTOJIHI — II¢ Hi TUTbKHM 3aci0 CHiJIKYBaHHI, a 1 OMH 31 3ac00iB
30eperTd CBOIO HAliOHANbHY 1JEHTHUYHICTh Ta KyJbTYpHY CIaJIINHY,
BPaxOBYIOUH BIUIMB INIo0aTi3aliiHUX Ta TiOpHIU3aliiHIX MPOLECIB B BIIbHOMY
cBiTi. IlpouecH MyJbTHKYJIBTYpaJbHUX CyCHiIbcTB abo “Melting pot”
BIZIpaoTh HOTY)XKHY pPOJIb B CTaHOBJIICHHI coliyMy, ()OpMyBaHHI LIHHOCTEH,
(dimocodcrkoMy aHami3i icTOpii BUHMKHEHHsS HapoJiB Ta HeprkaBax. IIporiecu
riobamizamii - Ta  aHTUriaoOamizaiii, TIOpWAHI  acTleKTH, 10 aKTUBHO
MOMIMPIOIOTECS B CYCIIBCTBAX BIDIMBAIOTH HA CIUIKYBAaHHS Ta ineHTH(IKAIHI
BUMOTH.
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Heas 3yenko

JoleHT Kadeapu iHo3eMHOI (iJooTii 1 mepexary
HamionansHOTO yHIBEpCHTETY OiopecypciB i
TIPUPOJIOKOPUCTYBAaHHS Y KpaiHH,

M. KuiB, Ykpaina

MEJATOI'TYHI YMOBH IK OCHOBA HAYKOBOI KOHIIEIIIIi
®OPMYBAHHSI KOMYHIKATABHOI KYJbTYPH CTYJEHTIB

VY JlepxaBHOMY CTaHAApTi 1 KOHIIEIIiAX MOBHOI OCBITH pedOopMyBaHHSI
IIKOJIM TIOB’SI3Y€THCS 3 OHOBJICHHSAM 3MICTy HAaBYaHHS MOBH y BHIIUX OCBITHIX
3aKJIaiax, CIpSIMyBaHHAM iX Ha (opMyBaHHA TBOPYOI MOBHOI OCOOHMCTOCTI
CTyZeHTa. 3-TIOMDK OCHOBHHX HampsAMiB MOJAEpHi3amii BHIIOI OCBiTH B HamIiit
KpaiHi OJHUM i3 aKTyaJbHHX ChOTOJHI Moctae (OPMYBaHHS KOMYHIKATHBHOI
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KyIbTypd  cTyAeHTiB. OcoOmuBoro 3HaueHHs HaOyBalOThb TEOPETHKO-
METOJIOJIOTIYHI,  COLIaJIbHO-TICUXOJIOTIYHI,  OpraHi3amiiHO-TIEAaroriydi  Ta
METOJIMYHI ~ acHeKTH  IIUpOoKoMacmTabHOi  mpoOieMH  MOBHOLIHHOTO
npodeciifiHOro po3BUTKY BHUITYCKHUKIB BUIIUX HaBYaJbHUX 3aKJaJiB y HampsMi
chopMoBaHoCTI Yy HHX mNpoQeciiiHOI KOMIETCHTHOCTi, IO BKIIOYa€e it
MOBJICHHEBHM acmiekt [2, €.91]. V 3B’sa3Ky 3 muM, po3poOiicHa KOHIICTIIIis
(hopMyBaHHS KOMYHIKATUBHOI KYJBTYPH CTYACHTIB BUIIUX arpapHUX 3aKIaJliB.

KoHreniss — 11e CUCTEMHHI OIMC MIEBHOTO TpEeaMETa M SIBUINA, SKUI
CIIpHsIE PO3YMIHHIO, TPAKTYBAHHIO, BUSABICHHIO IEPBUHHUX i/Iell HOTO MOOYI0BH
Ta QYHKI[IOHyBaHHS.

BimzHaummo, mo and  QopMyBaHHA KOMYHIKaTHBHOI  KYJIBTYpPH
CTY/ICHTIB HEOOXiJHa BIANOBIJHA OpraHizalisi HaBYAILHOIO IpOLECY Ta
CTBOPEHHSI CIPHUSATIMBUX IICUXOJIOTO-NIEAArOTiYHUX YMOB, SIK OOCTaBHHHU YH
O0OCTaHOBKH, «SIKa MOXE CIPHSATH PO3BUTKY a00 TallbMyBaHHIO OYIb-SKOTO
SIBUIIA YU OyIb-skoro mporecy» [3, ¢. 27]. 30kpeMa, NPOBIIHUMH YMOBAMH €:
c(hopMOBaHICTh MPOPECiiHOI MmeaarorivHoT KOMIIETEHTHOCTI BUKJIafa4a, BiaOip i
CTPYKTYPYBaHHS 3MiCTy HAaBYaJIbHOTO MaTepialy BiAMOBIMIHO IO Mi3HABAJIHHHUX
MOXITMBOCTEH CTY/IEHTIB; peajli3amis CHCTEMH METO/IB HaBUYaHHS, CIPSIMOBaHMX
Ha (hopMyBaHHS KOMYHIKaTUBHOI KyJIbTYpH CTYIEHTIB [3].

INenaroriuni ymoBW, (akTopu Ta NPHUHOMIIN HaBYaHHSA CKIAJaro0Th
OCHOBY HAyKOBOI KOHIEMLIi CHCTEMHOro ()OPMyBaHHS KOMYHIKaTHBHOL
KyJIbTYpH CTyAeHTIB. [Ipn po3poOrii memaroriyHMX CHCTeM BYCHI HalfgacTime
3YIMHSIOTBCS Ha TaKUX CKIAJOBHX, SIK: CTYACHTH, BHKJIajgadl (4 TeXHIUHI
3aco0M HaBYaHH:;), LI, 3MICT, NPOLECH, OopraHizauiiHi (GopmMH BHUXOBaHHS i
HAaBYaHHS, peaJbHUH pe3yJIbTaT, NPHHLUIN, MiAX0AW (KOHCTPYKTHBHUIA,
TEXHOJOTIYHNN, JOCHIAHUIBKHNA) TOmO. BHCBITICHHS yCix emeMeHTIB
Ne/IaroriyHoT CHCTEMH | € POPMYITIOBAHHSAM KOHIIETIIIIi.

IMpoBimHa Mera cucremu (GOPMYBaHHS KOMYHIKaTHBHOI KyJbTYypH
CTY/IEHTIB — TOETAaIHUH PO3BHTOK KOMYHIKATHBHOI KyJBTYpH SIK CKJIaIHOI,
IHTETPOBaHOI BIIACTHBOCTI OCOOHCTOCTI BiJ] PEMPONYKTUBHUX, BHKOHABYHUX
PIBHIB 10 IPOAYKTUBHUX, TBOPUYHX.

3 ormamy Ha 3HAYHUM 00CAT HAYKOBOI Ta mMpodeciitHoT TepMiHOIIOT T, Ky
MaloTh 3acBOITH CTYAEHTH, HEBENWKY KUIBKICTh TOJWH, BiJBEJCHHX Ha
onaHyBaHHS NPO(ECIHHOIO JEKCHUKOIO MOCTAa€ MUTaHHS NPO iHTeHCH(IKaIio Ta
onTuMi3amifo HaByaspHOro Tmporiecy [4]. Hns ycmimuoi #Horo peamizarmii
JOCIIIZIHUKY TIPOTIOHYIOTh YJOCKOHAJICHHS! 3MICTY HaBYaJbHOTO Marepiayy Ta
MeTOIiB HaBuaHHs [1].

3MiCT HaBYaJbHOTO MaTepiajiy, SIK OJMH 3 OCHOBHHX IE€JaroriyHHX
(haktopiB, 3abe3medye mijgecnpsMoBaHe (HOpPMyBaHHS HEOOXiTHUMH 3HAHHSIMH,
YMIHHAMH Ta HaBUYKaMH. Y4YEHI BBaXalOTh, BIOCKOHAJIEHHS 3MICTY
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HaBYAJILHOTO Matepiany 3 (opMyBaHHS KOMYHIKaTHBHOI KyJIbTypH CTYJIEHTIB
nepeadayae:

- 4acOBHUIl MMEpepo3Mo/1i HaBYAILHOTO MaTepiaily 3 TeHACHIIIEI0
BUKJIaJy HOBOI TepMiHOJIOTIYHOI iH(opManii Ha TOYaTKy 3aHATTA, KOJIH
CIPUUHSATTS CTYJCHTIB OUIBII aKTHBHE;

- pamioHambHE  [O3yBaHHS  HABYANBHOTO  Marepialy s
OTIPaIfOBaHHS HOBUX TEPMIiHIB;

- BinOip MOBHOTO Martepially 3 YiTKUM BHUAUICHHSIM Y HBOMY
OCHOBHHX TE€PMiHOJIOTIYHUX JIEKCEM, MPO(ECiifHO Opi€eHTOBAHMUX;

- 3a0e3meueHHs] JIOTIYHOI HACTYIMHOCTI, TIOCHiJOBHOCTI IIpH
OlaHyBaHHI HOBOO TIpodeciitHoro Tepminomoriero[ 1, €.17].

Hapmanns  Bukiiazadam  cBobomu  BHOOpY — 3MICTY — HaBYaHHS
YMOXKITUBITIOETHCS YePe3 BU3HAUCHHS HUMHU HAHOLIBII I[iKaBOI Ta HEOOXiMHOI y
NpaKTHYHIA AisIbHOCTI iHpOpMamii 3 METOOUKHM 1 TEXHIKM BUKJIAJAHHS
HaBYATbHUX JUCIHUIUTIH | BAXOBAHHS CTYICHTIB.

Oco0JIUMBO BOXKIIUBOIO € MOJI0HA po00Ta BUKJIAAAYIB BUIUX TEXHIUHUX
3aKJajiB, e (OpMyBaHHSI KOMYHIKaTHBHOI KyJIbTYPU CTY/CHTIB YCKIIAJIHIOETHCS
PO3IOPOIICHICTIO  TePMIHOJNIOTIYHWX 3HAaHb 338 HH3KOKW JUCIHIDIH  SK
MPUPOAHAIO-TYMaHITAPHOTO, TaK 1 OJIOKY (paXOBHX Ta CHEHiaTbHAX TUCIHUILIIH,
a TaKO)K HEJIOCTaTHBOIO METOAMYHOIO 6a3010 [1, C.16].

Oco0muBy yBary ciij OpUAUIATH PO3IMHUPEHHIO TEPMiHOJIOTIYHOTO
CIIOBHHKA CTYJCHTIB, SIKE 3MIMCHIOETHCS MiJl Yac BHBUCHHS YCiX IUCIHILIIH, aje
aKTHMBI3allisl BXKE BIJOMHX JIEKCEM JIOCATAETHCS JIUIIE 33 JOMOMOIOK Pi3HUX
BOpaB. Ycmix i€l poOOTH 3HAYHOI MIpOK 3aleXKHUTh BiJ ypaxyBaHHS
CHCTEeMHHUX 3BSI3KIB, SIKI XapakTepH3yIOTh JIEKCHKY. BaxinBo, mo0 ciioBa
CIpPUHMAITICh 1 3aCBOIOBAIIMCH CTYJCHTAMHU HE 130JbOBAHO OJIHE BiJ| OJJHOTO, a
NEeBHUMH KoMIulekcamu. lle Mae OyTH BpaxoBaHO B TEKCTax BIpaB, y SKUX
MPOMOHYEMO T10/IaBaTH MaTepiaj Ha OCHOBI CMHUCIIOBHX, JIEKCHKO-TPaMaTHYHHUX,
CIIOBOTBIPHHX, CTHIIICTHYHUX OCOOJIUBOCTEH.

Ha 3as4TTAX 3 iHO3eMHOI MOBH (DOPMYBaHHS KOMYHIKaTHBHOI KyJIbTYpH
CTY/ICHTIB JIal0Th TO3UTHBHHUN pE3yNbTaT Taki OCHOBHI 00 €KTH CIOBHHMKOBOI
pobotu:

- cloBa 1 CTIHKI CJOBOCIIONyYEHHS, 3 SKHMH CTYICHTH
3yCTpiYaloThCs BHEpIe a00 3HAYEHHS SIKUX HE 30BCIM PO3yMIIOTh;

- JIEKCUKO-CEMaHTHYHI pSAAN, TPYHH CIiB, IO (QYHKIIOHYIOTH Y
PI3HUX KOHTEKCTax;

- CIMBBIJHOCHI JEKCHYHI 3aCO0HM: aKTHBHA 1 MMAacCHUBHA JIEKCHKA,
JiTepaTtypHi 1 To3amiTepaTypHi, HEHTpaIbHi 1 CTHIIICTHYHO 3a0apBIeHi CIIOBa;

- npodeciitia Jekcuka i Tepminomoris [1].

OCHOBOIO CIIOBHHUKOBOI pOOOTH, SIK 3a3HAYAIOTH JOCIIJHHUKH, € OIIOpa Ha
JIeKcu4He 3HauyeHHs cinoBa. CaMe 3 IIMM TIOB’S3ye€ThCs 3MICT Iii€i poOoTH:
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MOSICHEHHSI 3Ha4eHb HOBHUX JIEKCEM, YCTAHOBJICHHS CIIJIHOTO 1 BiJIMIHHOTO B
CEeMaHTHIIi CJIiB, CHCTEMHHX BiJHOLIEHb MK CJIOBaMH, 100ip CTPHKHEBHX CIIIB i
BUPQKAIBHUX 3aC00iB  JUIi KOHCTPYIOBAaHHS II€BHOT'O  BHCIJIOBJIFOBAaHHS,
BUSIBJICHHS! JICKCUYHUX HEJOMIKIB CBOTO 1 4y>KOI'O MOBJICHHSI.

30araycHHsI CJIOBHUKOBOI'O 3aracy, 0COOIMBO MPOQECIHHO0 JIEKCUKOIO,
[IOB’sI3aHE HE TUIBKM 3 HWOro KUIBKICHHUM 301JbIICHHSAM, ajleé W 3 SAKICHUMH
3MiHaMHU, 10 BHPAXKAIOTHCS Y PO3IMIUPEHHI 00CSTY MOHATh, B YTOYHEHHI 3HAUY€Hb
CIIiB, B O3HAHOMJIEHHI 3 HOBHMHM 3HAYEHHSAMH B)KE€ BIZOMHX CIB. P03BHTOK
AaKTUBHOTO CIIOBHHKA — II€ CHCTEeMaTH4YHa, J00pe OopraHi3oBaHa, IliieCpsMOBaHa
pobora, IoB’s13aHa 3 yciMa po3IiIaMi i TeMaMH MOBHOTO KypCy V BHIIIH HIKOJMI.

OTxe, memaroriydHi yMOBH Ta NPHHINIHN CKJIATAlOTh OCHOBY HAyKOBOL
KOHLENIIT CHUCTEeMHOro (OpMYBaHHsS KOMYHIKATUBHOI KYyJIBTYpH CTY/ACHTIB
TEXHIYHHUX BY3iB y mpoleci npoeciiHOl MiATOTOBKH, SIKa PealbHO 3B’s3y€ 1L,
3MICT HAaBYAJILHOTO MaTepiay, BUKJIaJI, Y4iHHS Ta HaBYaJIbHE MIKpOCEPEIOBHIIIC.
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AHoTauis
B craTrTi aHami3yeThcs KOMIUIEKC ICHXOJIOTO-TIENAaroriyHUX yMOB Ta
MPYHINIIB, KUK 3 BHCOKMM CTYIIEHEM BipOTiZHOCTI mpuBene 10 (HOopMyBaHHS
KOMYHIKaTHBHO{ KyJIbTypH MaiiOyTHIX (axiBILliB TEXHIYHUX BY3iB YKpaiHu.

194



KaiouoBi cioBa: KoMyHIKaTHBHa KyJbTypa, IICHXOJIOTO-IEAarorivyHi
YMOBHU, IIPUHIIAIIA.
Summary
The article is devoted to a selection and ground of complex pedagogical
terms and principles which provide forming of communicative culture of future
specialists.
Key words: communicative culture, terms, principles.

Jlecst KoHonmIssHUK

K. TIe]I. H., TOLICHT, JAOICHT Kad)eaApH iHO3EMHHUX MOB 1 epeKiiamry
HauioHansHOTro aBialiiHOTO YHiBEpCUTETY

KOuis lIpnmyna

K. IIeA1. H., JOUEHT KadeapH IHO3EMHUX MOB 1 IepeKnamy
HarmionansHoTO aBiamiitHOTO YHIBEpCHUTETY
M. KuiB, Ykpaina

BIIJIUB MOBHU HA 3BEPEKEHHS KOJY HAIIIOHAJIbHOI
IJEHTUYHOCTI B YMOBAX CYYACHOCTI

[MpoGnema pochiipkeHHS MOBH B yci dYacu Oylla HaJ3BHYaliHO
NpUBa0JIMBOIO, OCKUIBKHM CaMe 3aBASKH MOBI Peai3yeThCs JIIOAChKE OyTTS Ha
PI3HOMaHITHUX pIBHAX CBOTO BHSBY, BKJIIOYAaIOYM MHCIICHHS, 30epiraHHs i
TpaHCALio iHdopMarlii Tomro. Ajie MiAXOAM 0 MOBHHX JOCHTIKEHb y PIi3HI
nepiogM I1X 3AIHCHEHHS CYTTEBO BIAPI3HAIMCH MK COOO, CHPUYUHSIOUYH
MOCTYNOBY 3MiHy HayKOBHMX HapamurMm. B pakypci Oesmocepesnbo mHX 3MiH 3
METOI0  MOJAJBLIOT0 OCMHCIEHHS CyTHOCTI ()€HOMEHY «HAalliOHAIBHOI
IICHTUYHOCTI» y TPEThOMY THCSYOIITTI CHCTEMa TOTJL/IB HAa MOBY SIK 00’ €KT
JOCTIKCHHST PO3IINPIIIA CBOT MEXi, OXONUBIIH OyTTS JIFOAWHH, I CBIIOMICTD,
MUCJIEHHSI, CIIPUHHSTTS, €MOLIii.

[TizHaroun Oynb-SKy MOBY, JIIOJMHA Ii3HA€ Pi3HOOAPBHUI CBIT Kpi3b
npu3My came Ii€i MOBU. «Ycs JIOJChKa KyJbTypa W IUBLII3AIlis HEPO3PHUBHO
3B’S13aHI 3 [IUM BEJIMYE3HUM CXOBHIIEM JIIOJCHKAX 3HAaHb 1 JOCBimy, MO iXx
HArpoMa/KEHO 33 BECh Yac ICHyBaHHSI JIIOJICTBA SIK CYMY 3HaHb BUJIATHUX JIHOJEH
ycix mokomiab» [1]. MoBa — me cuctema, BH3HaHa B Takidl 3JaTHOCTi, TOOTO
Koan(ikoBaHa i HAKMHYTa B MEBHUX IUITHKAX (Ha BIAMIHY BiJf TAKMX MOB, iHIII
CHCTEMH 3BYTbh JialleKTaMH, CIIEHIaMH, MilIaHKaMH TOIIO, 3aNepeuylodn UMH
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Ha3BaMHU caMy IXHIO CHCTEMHICTh). JIpyre 3HaueHHs MOHSTTS «MOBa» IOB’S3Y€E
HOro 3 IIGHTUYHICTIO: MOBa — 1€ CHCTEMa, 10 il BUKOPUCTOBYE TI€BHA CIUIBHOTA
— HacamIiepe. Hallisi, — IJICHTHYHICTB SKO1 ISl MOBa BHpaxkae. ToMmy B ifeari Mae
OyTH MOBHA BIAMOBIMHICTHP MK MOBaMHU Ta HAIlIIMU YW, 1HAKIIC KAXy4H, MixkK
MOBaMH Ta HaliOHAIbHUMHU 1JIEHTUYHOCTSIMH, KIIOUYOBUM €JIEMEHTOM SKHUX €
OJTHOMMEHHI MOBH.

Po3BuTOK 1 QYHKIIOHYBAaHHS MOBH 3HAYHOIO MipOIO 3yMOBIJICHI CTAHOM
cycminbeTBa. Tak, 30KkpeMa, B MOBI BiTOOpaskaeTbecsl coliaibHa AudepeHItiaris
cycminbeTBa (KimacoBa, mpodeciiiHa, crateBa). Ha cTaH MOBH BIUIMBAIOTh
nmemorpadivHi mpomecu (3MIiHH B YHCENBHOCTI HACEJCHHS, Y CIIiBBiTHOIICHHI
JKUTETIB MicTa ¥ cema, MirpalfiifHi IpouecH TOIIO0), PiBeHb 3arajbHOi OCBITH
HapoJy, PO3BUTOK HAyKH, CTBOPEHHs JepkaBHOCTI Tomo. CyCHiIbCTBO TaKoX
MOXe€ CBIZIOMO BIUIMBATH Ha PO3BHTOK MOBH, OCTYIIOBO YCBIJJOMIIIOIOYH, 11O HE
TIJIBKH JIFOAM BOJIOJIIOTH MOBOIO, ajic i MOBa BOJIOIE JIFOJbMH. Uepe3 MOBY MU
MOKEMO 3pO3yMiTh cebe 1 CBIT HaBKOJO Hac. TakuM YHHOM, MOBa BHKOHYE
PI3HOMaHITHI COIiajbHI (QYHKI{, OJHIEI0 3 HAMBaXJIMBILIIMX € KOMYHIKaTHBHA
GyHKITISL.

BaxxnuBicTs (popMyBaHHS HAIliOHATBHO CB1IOMOI OCOOMCTOCTI IOJISTAE
B TOMY, IIO BiJ PIBHS KYJBTYPHOTO PO3BHUTKY OMHIEI OCOOHMCTOCTI 3alIe)KUTh
po3BHTOK yciel Hamii. Te, sk MoBa #f 0coOMCTICTH TOB’s3aHI MK c000F0, BUCHI
nmociimxyBand me y XIX cromirri. B. ¢dor ['ymOompAT migKpecTtoBaB, o MOBa €
HEOOXITHOI0 YMOBOIO ITyMKH OKPEMOI OCOOMCTOCTI HaBiTh Ha CaMOTi, TOMY IO
MOHSTTS] YTBOPIOETHCS TIBKU 32 JOTIOMOTOIO CJIOBa, a 0e3 MOHSTTS HEMOXKJIMBE
crpaBxHe MuciieHHs. OHaK IifiCHO MOBa PO3BHBAETHCS TUIBKU Y CYCIIUIBCTBI, 1
HE TIJIBKH TOMY, IO JIFOJMHA € YaCTHHOIO IJIOTO, JI0 SIKOTO HAaJeXHTh, a came
CBOTO IJIEMEHI, HAPOJIY, JIFOJICTBA, HE TIJIbKH BHACIIIOK HEOOXITHOCTI B3a€EMHOTO
PO3YMIHHSI SIK YMOBH MOXKJIMBOCTI CYCHUIBHHUX 3aXOJIiB, aJie 1 TOMY, IO JIOJMHA
po3yMmie camy ceOe TijIbKM BUIIPOOYBAaBIIM Ha IHIIMX JIIOJSX PO3YMIHHS CBOiX
cimiB [2].

Harist TiM i Bizpi3Hs€THCS Big Hapoay (JIFOAy), O BOHA Tepeadadae He
TUTBKM OpTaHi3aIlifo, a OpraHi3allil0 3 BHPOOJCHOI BiKAaMH HAaIliOHATHHOIO
CBIZIOMICTIO, 3 IOJIi (PYHKIIOHATIBHUM JIITEPaTypHIM MOBIICHHSM, 110 3a0e3reuye
fioro HocissM. Ha chOTOIHI CKIAMUCh JOCTAaTHBO CTiHKi HANPSMKH Y BUBYCHHI
MOBH 1 CBiZIOMOCTi, MOBM 1 JyXOBHOI KYJbTYpH, MOBH 1 aisuibHOCTi. Lle
OB SI3aHO 3 TUM, IIO MOPYY 13 HAPOJIHOI MOBOIO y CBIT JIIOJMHU MPOHUKAIOTH
MOBH INTYYHi, $SIKi 3HA4HOIO MIPOI0 TIPOBOKYIOTH pPI3HOMAHITHI COIiaJIbHI
TpaHCc(opMalii Ha TepeHax CTAaHOBJIECHHA iH(opMmariitHoro cycmiascTBa. ToMy €
HEOOXIHICTh BIAIITOBXYBATHCH Bill PO3YMIHHS MOBH SK (POpPMH YCBiIOMIIEHHS
KyJIbTYypH, B SKii 30epiraiotecsi Ta (yHKIIOHYIOTH ICTOPHYHO HAaKOMHYEHI
3HAHHSI, CydacHi KyJIbTYpOJIOTIUHI JOCHIKEHHS B3a€MOIii MOBH 1 KyJIbTypH [4] .
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OTxxe MOBa € yHIBEepCaJbHOIO CHMBOJIIYHOIO CHCTEMOIO, II0 BU3HAYAE
JIIOJICBKE CBiTOOA4YeHHs, 00 BOHa BHKOPHCTOBYEThCA B yCiX cdepax JOACHKOI
JisuTbHOCTI. 3HOB Tpeba He TOCHilIaldd BAyMaTHCS B L€ TBepkeHHs. He
HaeTsCcs MpO Te, IO JIOJWHA CIOYaTKy CTBOPIOE TICBHE OadyeHHs CBiTy (Oe3
BUKOPHCTAaHHS MOBH), a IIOTIM BHKOPUCTOBYE MOBY SIK 3aCi0 BHpa)KeHHS CBOIX
IYMOK, K 3aci6 cminkyBaHHs. CkazaHe TpeOa pO3yMITH iHaKIIe: came MoBa
CTOITh TIOMDK CBIZIOMICTIO 1 CBiTOM, KOJI CBiIOMIiCTh CTBOPIOE TICBHE YSBIICHHS
npo cBit. TakuM YMHOM, MOBA € BaXJIMBHM CKJIAIHUKOM KOJXy HalliOHAJIbHOT
IICHTUYHOCTI, SIKUH XMBE y MEBHUH Yac i y MEBHOMY MICIIi, a TaKOX HaiOiIbII
MacoOBHM 13 YCiX MHCTENTB, CTBOPEHHX BEIMYE3HOI0 W aHOHIMHOIO pOOOTOIO
0araTboX MOKOJiHb. ByIbSKHI HAIlIOHATEHUN CTEPEOTHI, OYABSIKIHA OIMHUIHHAN
aKT COIliaJIbHOI MOBEIHKK BKIIFOYa€ KOMYHIKaIilo, a caMe — MOBY SIK CKJIaJIOBY 1
K (QakTop, IO LEMEHTYE Hallilo, TMOKIMKAHUHA BHSBIATH BHYTPILIHIO
cBoepiaHicTh 1i mncuxodiznuHoi KynbTypu. UYepe3 cTaBieHHS [0 MOBH
BUSIBIISIETBCSI CTAaBJICHHSI HApOJy JI0 POJOBITHOI AyXOBHOI KyJNbTYpH, IO CBOTO
MHUHYJOrOo W MaiOyTHboro. IlnexaHHs JyXOBHOCTI B IIUPOKOMY PO3YMIiHHS
CJIOBA JJa€ OCHOBY /IS PO3BUTKY MOBH. Hapox, sikuil TBOPUTH PiIHOIO MOBOIO,
IyMae Tpo Mai0yTHE i THM 30epirae KoJ cBO€T HAIIil.
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ARGUMENT AS PART OF CRITICAL THINKING

Throughout time, people have been making decisions based on their
knowledge, opinions and experience. However, making choices or taking
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different agreements without considering various viewpoints and evaluating
evidence can lead to flawed reasoning and poor decisionmaking. In this
connection, critical thinking with its key components: argumentation and
discussion, acquires tremendous importance and becomes a guide to action.

In fact, many of the well-known advancements and achievements are the
result of individual or group interaction within the target — oriented community
based on critical thinking and informal decision making. Without critical thinking
society might not have experienced the high standards of life that we have today.
Therefore, it is important to clarify the notion of critical thinking and how it can
benefit them in various aspects of life. At first, in order to comprehend the
fundamental idea, one must first determine what an argument is. But how to
define it? In everyday language, an argument is ‘a reason or reasons why you
support or oppose an idea, action, etc.” [1].

However, in the context of logic and critical thinking an argument refers
to a series of statements, where one statement is the conclusion and the rest are
premises or, also referred to as assumptions, that support the conclusion.

To grasp a subject thoroughly, it is crucial to have a comprehensive
understanding of its components. Regarding arguments, it is widely recognized
that an argument generally comprises two main parts: a premise and a
conclusion. The latter one is usually supported by evidenceor reasons. Evaluating
the validity of the evidence and reasoning used to support the claim is a
fundamental aspect of argument analysis. In addition, it may be necessary to
identify and analyze potential counterarguments or alternative thoughts in order
to fully assess the strength, accuracy, and validity of the argument.

Let us have a look at an example of an argument: “Social media
isharmful to mental health. Studies show,that excessive use of social media can
lead to depression, anxiety, and low self-esteem. Hence, we should limit our use
of social media to improve our mental health”. In this argument, the first sentence
serves as the premise, which is supported by the evidence presented in the second
sentence. The studies cited in the second sentence provide reasons to support the
conclusion that social media is harmful to mental health.

To analyze this argument, one would need to evaluate the quality and
relevance of the evidence presented in the second sentence. This would involve
examining the studies' methodology, sample size and so on. One would also need
to consider any counterarguments or alternative ideas, such as the possibility, that
social media can have positive effects on mental health if used in moderation.

Finally, it is also important to identify an argument. Let’s analyze
another sample of argument: “That dress looks nice because the design is
elegant." Here, the claim being made is, that the dress looks nice, and the reason
provided to support this claim is, that the dress has an elegant design. This
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argument includes a premise (the elegant design) and a conclusion (the dress
looks nice).

This argument is stronger than a mere expression of opinion, as it
provides a reason to support the claim. Additionally, the use of the word
‘because’ indicates, that the author is making a logical connection between the
premise and the conclusion. Nevertheless, it’s important to note, that this
argument may still be subject to of evaluation and critique. For example,
someone else may argue, that the dress does not look nice despite having an
elegant design. The text also highlights the importance of avoiding dogmatism in
argumentation. Dogmatic individuals may express claims without providing
evidence or reasons to support them, thus weakening argument. On the contrary,
providing evidence and arguments to support the claim makes an argument more
reliable and convincing.

As we found out, arguments are important in the realm of critical
thinking. The ability to formulate, present, and recognize an argument is vital for
the development of critical thinking. If other people accept your opinion, they are
more likely to be convinced by you. Undoubtedly, a thorough understanding of
the essence of critical thinking is crucial to making more informed decisions.
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€Bren Mamuyp

K. I H., IOICHT KaeApu iHO3EMHHUX MOB
YMaHCBKOTO JIepKaBHOT'O MEarorivHoro yHiepcuteTy iMeHi [TaBma Tuuunn
M. YMaHb, YKpaiHa

MOBA SIK HAUBHUIIIA ITEHTUYHA HIHHICTH

[TouaTok ABamIMTHX POKIB HUHIIIHBOTO CTOJNITTS O3HAYCHUH SIKICHUMH
3MiHaMH B XHUTTi YKPaiHCBKOTO CYCIUIBCTBA, JTIOAWHHU 30KpEMa, ITiJBUIICHHIMA
IIHHOCTSMHA K [0 HAI[lOHAIFHOI CaMOOYTHOCTI, 3arajbHOi HaI[iOHAIBHOI
KyJIbTypH, TaK 1 10 YKpaiHCHKOI MOBH SK OCHOBHOI O3HAaKH JIE€P)KaBH, SIK
TEHETUYHOTO KOJY HAIIOr0 HapoJy, SIK HaI[lOHAJbHO-KYJIBTYPHOTO (hEHOMEHY.
Po3yMiHHS KyJIbTypU HEMOXKIIMBE 0€3 BUBYCHHS il MOBHOTO KOAY, POJIi MOBH SIK
(dhopMH caMOBHpaKeHHSI KyJbTypH 1 3aco0y i (hopMyBaHHS, OCKUIBKM MOBa SIK
OararoyHKLIOHAJIbHA ~ 3HAKOBAa  CHUCTEMa Ma€ CoOllajbHy, ICTOpPHUYHY Ta
€CTEeTHYHY LIHHICTh

Jo miei HaaBaXXIMBOI MPOOJIEMH MOBH 1 KYJIBTYPH 3BEPTANUCS B PI3HUX
HayKOBHUX mparax ynmaino BueHux O. bimses 1. 3s3ton, JI. Manpko, 1. Orienko,
M. IlenTrmiok,

B. PycaniBcrkuii, s I'. Caray, B. CyxomnuHCHKUH, K. YmuHaChKHH,
C. SIpMoiieHKO

MoBa sk MpUpoJHA 3HAKOBA CHCTEMa OOCIYyroBY€ CYCIUIBCTBO MJIs
3IifICHEHHs] HacamIlepeZl OCHOBHUX ofepaiiii 3 iHdopmaiieto: T CTBOpeHHS,
30epiranHHs, TpaHCIALis, OINpAaIfOBaHHs, TpaHchopMmarlis, oOMiH. JlronuuHa
rio6anizoBaHa HalOUIbII e(hEeKTHBHO 32 YMOBH 11 3/1aTHOCTI /10 O€3110CEPEHBHOTO
CHiIKYBaHHs 31 cBiTOM. HanexxHuil piBeHb BOJIOZIHHS MOBOIO YMOJIJIUBIIIOE
0COOHCTICTh SICHO, TOYHO, HOPMAaTHUBHO (OPMYJIIOBATH U MepeaaBaTH  CBOI
IYMKH Ta aJIeKBaTHO PO3YMITH iH(OpMaIlifo iHIUX. Y 3B’SA3Ky 3 UM, TOJOBHE
3aBIaHHS CTyJIeHTa, MalOyTHBOTO BUMTENS JIIOOUTH 1 OEperT MOBY, JOCKOHAJIO
BOJIOJIITH MOBOIO, BUTEHO MUCIIUTH 1 KOMYHIKYBaTH 3aCO0aMH MOBH.

OcobmuBo HUHI, Y 9ac OOpOTHOM 3a Hally JEp>KaBHICTH BarOMHUMH €
MepEeKOHAHHS
I. Orienka mpo BaXJIMBY pOJb MOBH Y JKHTTI YKpPAiHCBKOTO CYCIIJIbCTBA,
oco0mBo y (hOpMyBaHHI HaIliOHAIBHOI CB1IOMOCTI MiIPOCTAI0YOT0 TMOKOJiHHS.
Buenwnii 3a3nagae: «MoBa — Il¢ Halla HalllOHaJbHA O3HaKa, B MOBI - Halia
KyJbTypa, CTYIiHb HAIIOi CBiMOMOCTi. MoBa - 11e (hopMa HAIIOTO JKUTTS, KUTTS
KyJbTYPHOTO 1 HallioHaJapHOro. MoBa — JayIia HaliOHAIBHOCTI, il cBATOMNI, 11
HaWIiHHIIKA ckapo...» [3, ¢.57].

Moga i KypTypa 3a0e3meuyioTh (HOpMyBaHHS TapMOHIHHO PO3BUHEHOT
0COOHMCTOCTI CTY/IEHTa B OCHOBI SIKHX JIE)KUTh MUCTETBO (DOPMYBAHHS JTyXOBHUX
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LIHHOCTEH. 3BEpHEHHSI CUCTEMH OCBITH JIO 1/1€1 BUXOBaHHS TyXOBHO-MOPaJIbHUX
IIHHOCTEH aKTyanbHe, ajpke 0e3 BHpILIEHHS IbOTO 3aBJIAaHHS HEMOXKJIMBUM €
BIZIPOJKEHHS YKPaiHCHKOTO CYCHUIBCTBA.

CaMe TOMyY JyXOBHI IIIHHOCTI MarOTh ITOCIJATH OCOOJMBE MiCIIE B JKUTTI
BUMTENS, aJUKe IiJ 4ac cy0’ekT-cy0’eKTHOI B3aeMoAii menarora 3 y4HSAMH H
0aTbkaMU TyXOBHICTP IIOCTA€ K CTPIIKCHD IMIO3UTHBHOI MEIarorigHOi CITiBITPALI.
I3 Hu3KM HiHHOCTEH HaMM BHOKPEMJICHO Ha OCHOBI TIpalb YYEHHX, 30KpeMa
H. TkauoBoi Taki:

- (QynnamenrtanpHi (0a30Bi, HAOMIMKEHI 0 3araJbHOIIOACHKAX):
JKHUTTS, IIOAMHA, 100po, MPUPOa, CYCIIBCTBO, IACTS, CIIPAaBEIINBICTD Ta iH.;

- HamioHaNbHI (IIIHHOCTI HAI[IOHAIBHO{ KYJIBTYpH): HalliOHAJIbHA
izes, piiHa MOBa, HapOJHI CBsTA, TPaAUUil Ta 3BWYAl, (OJBKIOP, HAI[IOHAJbHI
CHMBOJIH TOIIIO;

- TpoMajasHCHKi  (I[IHHOCTI ~ JEMOKPAaTWYHOTO  CYCIIiJIbCTBA):
JIEMOKpaTHU4Hi npasa it 000B’s3KH, TOJNEPAHTHICTh O IHAKOMHCIIAYHX, pelliridiHa
TEpHHUMICTh, TIOBAra A0 KyJbTYpHHUX 1 HAl[lOHAJbHUX TPAIMLill 1HIIMX HapOJiB,
iHpopMaliliHa KyabTypa Ta iH.;

- ciMediHI miHHOCTI (IIHHOCTI POIMHHOTO JKUTTS): JIFOOOB,
1oBara, BIPHICTb, B3a€EMOJONIOMOra, B3AEMOIIIATPUMKA, B3A€MOIIKIYBaHHS,
TapMOHIS B3a€EMOCTOCYHKIB, JIOBipa, B3a€MOBIAMOBINANBHICT, IIAHYBAaHHS
TIPEIKiB TOIIO;

- 0CcOOMCTI: TOBHOIIIHHA KUTTEBA CaMOpeatizallisi, OCBIYeHICTb,
MOPaJIbHO-BOJIbOBI SKOCTI, 3J0POB’sl, )KUTTEBI KOMITeTeHIiT Toro [5, c. 430].

L{iHHICTh MOBH SIK HAllIOHAJIBHOIO JpKepena (POpMyBaHHS OCOOMCTOCTI
CTaBUTh IEPE] CTYJCHTOM IeJIaroriuHOr0 YHIBEpCUTETY, MaOyTHIM yduTelIeM
BUDIIICHHS BaXJIMBHX MPOOJIeM JIOHECTU N0 KOXKHOI MOJIOJIOl JIFOJVHU
KyJIbTypHI ¥ IyXOBHI Haj0aHHS HApOIy, OKMBHUTH HOTrO MOBHI W PHUTOpPUYHI
OararcTBa, CIPHUATH 1X CBIJIOMOMY 3aCBOEHHIO 1 BHKOPHCTaHHIO y BIACHOMY
MosIneHHi. Ciig 3a3Ha4nTH, M0 MPodeciitHO-IIIHAICH]I Opi€HTAIT BYUTENS PiaHOT
Ta 1HO3eMHOi MOBHM TIOBHHHI BKIFOYAaTH CIUJIBHI JUII KOXKHOTO BYHTEIS,
HE3aJIE)KHO BiJ TpeaMeTa BUKIAJaHHSA, IEJAaroTiYHi I[HHOCTI Ta I[IHHOCTI,
3YMOBIICHI CIICIIU(IKO0 MpeaMeTa BHKIANAHHSI, TOMY (OPMYBaHHS i PO3BHTOK
npodeciiHuX IIHHOCTEH YyuHuTeds IiHO3eMHOI MOBH OyAe BH3HAYATHCS SIK
CHUJIBHAMH pHCaMHM UIsl Iefarora Oyap-skoro ¢axy, Tak i crenugikoro BiIacHe
roro mpodeciiHuXx KOMIETeHTHOCTe. besmepeuno, mo ¢axiBenp y ramysi
BUKJIaJJaHHS 1HO3EMHHX MOB 3000B’si3aHHI JOCKOHAJIO OBOJIOXITH 1HO3E€MHOIO
MOBOIO, OyTM TOTOBMM JO TNiepefadi NOHWX 3HaHb CBOIM YYHAM HaiOLIbII
e(eKTHBHUM CIIOCOOOM, CIPHUATH PO3BUTKY iXHBOI CaMOCTIHHOCTI Ta TBOPUOI
AKTUBHOCTI.

IIpodeciitHa KOMIETEHTHICTh YYUTENS 1HO3EMHOI MOBH BiJIIOBITHO 10
cnenuiku MeAaroriyHoi AiSUTEHOCTI BHSIBIIETBCS B LAPWHI (DLIONOTIYHUX HAYK
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— MoBH (pimHOi Ta iHO3eMHOi) 1 JiTeparypu. IHIIOMOBHa KOMYHiKaTHBHa
KOMIIETEHTHICTb YTBOPIOE CYKYIHICTh HEOOXiIHHMX 3HaHb, YMIHb Ta HaBHUYOK,
HEOOXITHUX JUIsl JOCATHEHHs YCIHiXy Y CIIJIKYBaHHI B CEpellOBHUINI iHIIOMOBHO]
KyJbTypH 1 BUCTYNA€ BaKIMBUM CKIIQIHHUKOM NpodeciiiHoi KOMIETeHTHOCTI
BYMTEIS iIHO3EMHOT MOBH, III0 BUPI3HsIE HOT0 Bij IHIINX I1EAaroris.

BaxumBoro mpodeciiHO-Opi€HTOBAHOIO  IIHHICTIO JUISL  KOXKHOTO
BUHTENA € YCBIJOMIJICHHS 3HAYYIIOCTI MOBH i JIF0OOB 0 MOBH. BBaxkaemo, mio
CBO€EPIAHICTh MpodeciiiHuX IIHHICHUX Opi€HTaIiii Oyme oOyMoBiIeHa i THM, IO
3aBJaHHAM BYHWTEId € HABYWUTH IITEH BOJOMITH 3aco0aMyu MOBH, JIOOMTH 1
Oeperti CBOIO pigHY MOBY 1 MaTd IIAaHOOJNMBE CTABICHHS 1O MOBH 1HIIHX
HaponmiB. B acmekTi aHami3oBaHOi mpoOieMH, IIHHOIO €  JyMKa
M. BopuiieBCbKOro, SIKUM NEPEKOHIUBO JOBOIUTH, 110 AYXKE BaroMe 3HAYCHHS Yy
MiJICUCTEMI LIHHOCTEH Mae TIMOOKE YCBIIOMIICHHS OCOOHCTICTIO BHHSITKOBOI
poIi B XKHUTTI JIIOJeH MOBH, Yy SIKIii Ha TEHETUYHOMY PiBHI BTUIIOETHCS TBOpYA
CHJla HapoOJHOTO JyXy, NMOMHUCIM Hapoay, HOro CHOZIBaHHS, Bipa Ta BOJI,
MEPEKOHAHICTh y TOMY, II0 MOBa OYIb-SKHX €THOCIB, HAIliif, HE3aJIC)KHO BiJ
YHCENBHOCTI 1i HOCIIB € ONHIEI0 3 HAWKOIITOBHINIMX BapTOCTCH JIIOJICTBA SK
[UBLTI30BAHOI CHUIBHOTH, a 3HEBAXJIMBE CTaBICHHS JO MOBH HAaBiTh
HalMEHIIOTO €THOCY € IPOSBOM HEBIITACTBa, COLIANBbHOI HEKOMIETEHTHOCTI,
agTHryMaHHOCTI [1, ¢. 24]. CyronocHi inei BucioBiroe B. OraHeB’10K # aKIeHTye
yBary Ha TOMY, IO TPAHCIIALIS 1 TBOPEHHSA KyJNbTYPH 3IIHCHIOETHCS 3acO0aMuU
MOBH, caMe MOBa 3a0e3neduye OpraHidHUIl 3B’SI30K MDK OCBITOIO W KyJBTYpOIO,
IHAMBIIOM 1 CYyCHUIBCTBOM, IHAMBIAYAJIbHOK Ta CYCHUJIBHOK CBiJIOMICTIO,
KYJIETYPOIO OCOOUCTOCTI i KyJIbTYPOIO CYCIUIBCTRA. [4, ¢. 262-263].

Otxe, yCBiIOMJIEHHsSI OCOOHMCTICTIO Takol JyMKH cnpusie (hOpMyBaHHs
I[IHHOCTI MOBH 3arajioM Jisi JIFOJICTBA 1 KOKHOI HAIlil 30KpeMa i, 6e3mepeyHo, 1o
KyJlIbTypa MOXKe He Juie oO0’e€JHyBaTH JIoAeH, a I BHUCTYNaTH HPUIMHOIO
KOH(TIKTIB M)XK HUMH, a yepe3 11e Nepe]] OCBITOI0 MOCTaE 3aBJaHHs chopmyBaTH
y MiJpOCTal0Yoro IOKOJIHHA 0araToMOBHY KyJIbTypy. Moa ¢okycye B coOi
KOHIICTIIIIIO JIFOTUHA, KOHIICIIIII0 CBIIOMOCTI, KOHIICTIIiI0 OYTTS, i OCBITa MOXKe
pealizyBaTi CBOIO METY 3aC00aMU BUBUSHHS PiIHOI Ta iIHO3EMHHX MOB.
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Mapis Moxiuus

JIOKTOP (iTOJIOTIYHUX HAYK, Ipodecop,
BonmHchKuit HanioHansHUN yHiBepcuTeT iMeHi Jleci Ykpainku
M. JIynpk, Ykpaina

I'POBI METOJUKH AHAJII3Y TEKCTY

Te, mo rpa — BakiaMBa CKJIaJoBa KyJIbTYpH, IEPEKOHIMBO IOBEIH
MUCTUTEN 1 MUTII Tepinoi mooBuHA XX cTomiTTs. Hal0imbpIn KOHIIEHTPOBaHUM
BHUCHOBKOM YCIX MpOIICCIB €moxd MOJEpHI3My MO0 POJi IPU CTaja KHHTa
dinocoda i xynpryponora Morana Ieiisinru «Homo Ludens» (1938).

«Came yepe3 rpy JrOACHKA CIIIBHOTA MigiAMa€ThCSI 10 HAI0I0I0TTYHIX
(hopM KHUTTS, MiJABHUIIYIOUM IIMM CBOIO LIHHICTH. Yepe3 rpy KyJbTypa BHUpaxKae
CBOE PO3yMiHHs XHTT i1 cBity. Li cioBa He 03Ha4alOTh, HIOM rpa NMepepocTae B
KyIbTypYy, — Hi, pajmie KyJabTypi B il moyaTkoBux (pazax mpuTaMaHHHH irpoBHHA
XapakTep, BOHA PO3BHUBAETHCSA Y opMax i B atMoctepi Tpu. Y Wil ABOEIMHOCTI
TPH 1 KyJBTYypH caMe Tpa € iepBuHHAY [1, . 57].

@dopMmyBaHHA  IMOCTMOIEPHI3MY (Ha  TEMepilIHROMY  eTam  —
METaMOJICPHI3MY) TIOCIITIIIO 3aIliKaBIICHHS HAYKOBIIB i MUTLIB (D)EHOMEHOM I'pH,
YiTKillle MPOCTYIMJIO PO3YyMIiHHS, IIO T'pa HE JIMIIMIACh B apXaidHuX (opmax
KyJIbTypH, sKi BIUIYHIOIOTH Yy JUTHHCTBI, T'pa aKTHBI3yBajlach Yy IIJIKOM
JIOPOCIIHX 1, 3/1A€THCSI, HisIK HE iIrpOBUX cepax KyJIbTypH.

®inocodu 1 mcuxonoru aApyroi HOIoBUHE XX — modaTky XXI cTomiTTs,
MPOJOBXKYIOUH BIAKPUTTS TePMEHEBTHKIB, CTPYKTYpPAaTiCTIB Ta CEMIOTHKIB,
30CepEeKYIOTh yBary Ha ¢eHomeHni MoBH. CnaBoil JXwkek, po3BuBarouu inei
JKaka JlakaHa, CIpO€KTYBaB IICHXOAaHAJi3 HAa MacoBy KyJbTypy i BiIHaHIIOB
Gararo meperykiB y Meronax. «CBIT JeTEKTHBa, SIK 1 CBIT ICHXOAaHANITHKa, €,
BiJITaK, BUKIFOYHO LIAPHHOKO 3HAYeHHs, a He “(akTiB”: ... clieHa BOWBCTBA, SKY
aHaIIi3y€ NETEKTHB, 32 BU3HAYCHHAM “‘CTPYKTypOBaHa sk MoBa™» [2, c. 104-105].
«Ilopana I'oinmca BarcoHy He 3BakaTH Ha 3arajibHi BpaKCHHS, a 3BEPTaTH yBary
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Ha JeTani BTOpye TBep/keHHI0 ®Dpoiiga, II0 ICUXOaHai3 3acTOCOBYE
Tiymadenns en détail, a me en masse» [2, c. 119]. detani GiibIn MPOMOBHUCTI,
HDK 3arajbHa KapTHHA, TOMY LIO BOHH, MHMO BOJI 3JOYMHIS, BKa3ylOThb Ha
IMOMHHY MOTHMBALiI0 BYMHKY (BHIAIOTH ii), B TOW 4Yac sIK 3arajibHa KapTHHA
3aBXKIM € ITIOCTAaHOBKOIO (irpOBOIO  CIIEHOIO), TOKJIMKAaHOK HPUXOBATH
CIPaBKHBOTO 3JIOYMHIL. JIETEKTHB BIAYMTY€ CEHC HEIOMITHHX JeTalei,
3HAaXOJIUTh NPUXOBAHE I0JI€ 3HAYECHb, TAK CAMO, SIK IICHXOAHAIITHK, aHAII3yIOUH
MOBY KJII€HTa, OMHHA€ IITY9HO CTBOPEHWI BEpXHill MIap CMHUCIIB 1 3HAXOAWUTh
CMHCIN TIpuXoBaHi. Ll MeToauka MOCHTh NOIMHMpEHa (Xo4ya HE 3aBXKIH
YCBiIOMIICHA) TP TIyMadeHHi OyIb-sIKHUX TEKCTiB, 0COOIHMBO XyIOXKHIX.

[ompm Baromi 3m00YyTKH KyIbTypH y Ii3HaHHI (EHOMEHY TpH, Tpa
YacTO BHMAJA€ 3 MOJIS 30py JOCIHIAHUKIB ICHXOJIOTIi TBOPYOrO MPOIECy, Xo4a
BOXJIMBICTh TPH CaMe y IMpOILECi TBOPYOCTI MIATBEP/XKYE 1 IICHXOaHAII3, 1
¢dinocodis MOBH, a OTXKE He BIUIMBAE HAa METOJMKU (UIOJOTIYHOTO aHaji3y
TEKCTY.

I'MuOMHHMI CHMBOJI3M EJIEMEHTIB CBITY, SKHM OTOYYy€e ce0e JIIOJHHa,
HEMOJJIMBO 30arHyTH, SIKIIO HE BPaxOBYBAaTH ITPOBUH XapakTep Ipolecy
TBOpPEHHSI KyJIbTYPH, BKOPIHEHHUH Yy IICUXIIli TIOIMHN BiJ MOYATKIB i1 iCHYBaHHS 1
IOpa3y BiATBOPIOBAaHUHA IpH HAPOKECHHI 1 (QOpPMyBaHHI KOXXHOI OKpeMol
JFOJTUHU.

SIka MoTHBaIisl BMHKa€ Tporiec TBopdocTi? Bxe pomaHTnky 36arHyny,
HACKIJIbKM CIIOKYCIIMBO HAaBUUTHCS KEPYBaTH HATXHECHHSIM, a MOJCPHICTH,
030pO€H]I HOBITHIMH BiJKPUTTSMH IICHXOJIOTIi, BCEPHO3 IIYKaIM i 4acoM HaBiTh
3HaXOJIUII HEMMOBIpHI criocoOu yBIMKHYTH TBOpuuii mporiec. [Ipo Takuit nocsin
YUMaJIo Hamucaad cami MHTIH. [Ipo Aeski 3 TXHIX METOMiB MOXKHA [IPOYHUTATH Y
KHUTaxX MijJl YMOBHOIO Ha3BOIO «I[iKaBe JITepaTypO3HaBCTBO» (Ie Ha MOYaTKax
He3aJe)kHocTi  BuimoB miapydHuk Kipu @posoBoi 3 Takow Ha3BOW):
Harpukian, y kHu3i SlHa IlapannoBcbkoro «Aunximis cioBa» abo Pocrucnasa
CemkiBa « Sk mucamu xracukm» [auB.: 5, 3, 6]. Ane yBech Ieil Marepialn — JInIie
JOAATKOBUH JI0Ka3 ippalioHaJbHUX BHTOKIB TBOPYOTO TMPOILECY, 3aBXKIH
IHAMBiTyadbHO 3a0apBICHOTO 1 CKEPOBAHOTO, TOMY W JOCI TaEMHHYOTO. Ale
3aBXIM y OyIb-KOMY TBOpI € YacTKa IEPEeXHUTOr0 MHUTIEM, Ta 4YacTKa, SIKY
MOXJINBO 3a(hiKCyBaTH i BIICTE)KUTH caMme SIK MOTHBAIifHY OCHOBY TBOPYOCTI.
Te, mo cripuiiMaeTbCs JIMIIE pallioHAIbHO, HATYMYEThCSI UM Ha(aHTa30BYETHCS,
HIKOJIM HE CTaHE YMMOCH BAapTICHUM 0€3 >KMBWIIBHOI ¥ OKHMBIIOBAIBHOI YaCTKH
nepesxxuroro. Came BOHa BMHKae Oyab-akuid TBopumid mporiec. OTxe, 3aBXKIU
TBOpYMH TIpolleC — e (TOI0 YH IHIIOK MipOI0) BiIATBOPEHHS NEPEXKUTOTO, a
MHUCTEITBO B IJIOMY, SIK BiJOMO, — MiMe3UC, TOOTO HaciigyBaHHsS (iMiTarlis,
BIITBOPEHHS, PO3IrpyBaHHA) XHUTTA. 3BICHO, OyIb-IKOTO JKUTTS, CIIPOMOXKHOTO
MOTPAIUTH B TOJNE 30py MHUTIHA. Ane e(peKTHBHOI 1 pe3yJIbTaTHBHOIO
MOTHBAIIIEIO JI0 TBOPUYOCTI CTA€ JIMIIE OCOOMCTO NEPEIKHTE.
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SIKIIO  JOCHITHUK Y IHTEPHPETaTOp TEKCTIiB Oylae BUXOAWTH 3
YCBIJOMJICHHSI, 10 TEKCT HAPOIKYETHCS B IpOLECI IpH, HOro pakypc OadeHHs
YCIX eNIEMEHTIB TEeKCTY 3MiHUThCA. Ha 11iif ocHOBI MOkHa cpopMyBaTH YHCIEHHI
METOJIMKH aHali3y TEKCTY, METOJIMKH, CyroJOCHI TBOpYii OCOOMCTOCTI aBTOpA,
0a3oBaHi Ha BKJIIOYEHHI JOCITITHUKA y Ty TPY, Ky YMTAuYeBl, TaK 4M iHAKIIeE, ajie
3aBX/IU NIPOTIOHYE aBTOP.

Hackinbkn e(peKTUBHIMH MOXYTh CTaTH IrpOBiI METOOM aHaII3y,
MPOJEMOHCTPYEMO Ha TpuKiIami mukiay BipmiB «llactemi» i3 30ipkm I[laBia
Tranan «CoHSYHI KITapHETH.

Xouy Bifgpazy 3ayBaXWTH: IIi TEKCTH IIKUIBHOI MPOTPaMH IIEAPO
«TIpOaHali30BaH» YHCICHHUMH BUUTEISIMHU 1 METOIUCTAMH, SIKi TOTYIOTh yIHIB
1o cknananas 3HO, 1 npu nboMy HEHMOBIPHO CIIOTBOPEHI Ta c(albIIOBaHi came
y napuHi ceHciB [4]. Tuuuna BkiItouuB y 30ipKy «COHSIUHI KIIapHETH», LIO X0 i
IOHAIbKY, aji¢ I[JIKOM JOPOCIy JIPHKY, YUMo BIpIIiB, SKi 3 9acOM CTalld
BU3HAYATHUCS, SIK BIpII Ui AiTed. AJie NpU IIbOMY HE TOSICHIOETHCS, HaBILO
JMUTSYa TOoe3is y Jopociiid moeTuuHiil 30ipii. YoMy BOHa He BilOKpeMIiieHa B
SIKMICh OJTUH IUKJI, a IepeMilliaHa 3 IHIIAMU, BIIOBHI JopociauMu moe3ismu? 1 uu
CHpaBIi I JIETKi TBOPH, JOCTYIIHI IUTSIIOMY PO3YMiHHIO?

ITpuBeprae yBary Ha3zBa: Tpeba 3HATH, MO Take IMacTesli, a ToOAl

MOSICHUTH, SIKy POJIb TPA€ TEXHIKa XMBOIXCY IIPU HANMCAHHI OETUYHUX TBOPIB,
1 BXE OZHE II¢ BUBOJHUTH PO3MOBY Ha JOCHTh CKJIQIHUH piBeHb. J[OCHTH JErKo
BIIUMTAaTH TEMAaTH4YHY €IHICTh TEKCTy: ONMCAHO YOTHPH YacTHHH 100H, 3
MPO30PUMH AJIFO31IMUA 10 €TaIliB JIFOACHKOrO JKHTTS: CBITAHOK SIK TUTHHCTBO,
JIeHb SIK IOHICTb, BEYip — 3pUIiCTh, HIU — cTapicTh. [lompu 10 OYEBUAHICTS,
KOKHHH TEKCT IUKIYy MICTHTh YHMMAJIO JUBHUX, 30BCIM HE YHTa0CIbHHX
€JIEMEHTIB, 1HO/Ii PO3MILIEHUX «y CTHK» 10 HAIBHO-IUTIYHX.
1106 BJIOBUTH yCi YMCIEHHI CMHCIM KOXHOTO HEBEJIMYKOTO TEKCTy, Tpebda
BKJIFOUYMTUCH y TPY, 3alpOIIOHOBaHy aBTOpoM. [lacteni — me »aHp >KHUBOIUCY,
KapTHHA, HaMaJbOBaHA M SKUM OJIIBIIEM, IIBHJKO, B €MOIIMHOMY IIiJIHECEHHI,
TOMY 3 BIIYYTHHM Y CIOKETI W oOpazax mipusMoMm. TwdamHa pOOUTH YOTHPHU
CJIOBECHI 3aMaJIbOBKU JI00M 1 IPOIIOHY€E YUTAYEBi BKIIOYUTHUCH y TPy-3MaraHHs,
MOPIBHATH BJIACHE YSBJIEHHS IPO Yac JI0OM 3 IOETOBMM Ta IIe M BiAralaTd MpH
POMY KiJIbKa 3arafiok. HailOinpmn BaXXIWBWH [UIS TPH NEPIIMN BIpII IHKITY:
«IIpo0ir 3aiunk. / JJuBurecst — / CBitanok! / Cuauth, rpaersest, / Pomamkam oui
po3tymioe. / A Ha cxozi He6o maxue. / [liBHI YopHU# TIam HO4i / BorHsHUMH
HUTKaMu cTOuyt0Th. / — Coniie — / [Tpo0ir 3aitank.

IMepuri m’STh PAAKIB — CpaBIi IUTSAYi: BOHW BOYEBHIb BiITBOPIOIOTH
IHTOHAINIIO JUTAY0i Ka3ku 3 il MpuBaOIMBUM IJISl 30BCIM MAaJICHBKUX JITOK
[IEPCOHAXEM — 3al4MKOM, SIKMi, LIONpaBla, I'PaeTbCcs HE TaK, SAK 3al4UKaM
BJIACTHUBO, a IO-IUTSIUOMY — pOMAIIKaM oOdYi po3Tymoe. 3ailumk 3’ SIBUBCS
MOCJIAHLIEM 3 JIUTHHCTBA, SIKE 3aBJSKH HOMY OOEpHYJIOCS SICKPaBUM CIHOTaaoM i
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BiguyTTsaM. Ta TUTHHA, 3aX0BaHa B ITMOMHAX JOPOCIIOI IICUXIKH, SIK BOHA Oauynia
cBiT? Hackinbku J0pociaMi TOeT 3aBasdyye i B TOMy, L0 CTaB IOETOM?
Pomamrkam oui posrymoBaB TuuuHa-Madiok, popocnuii TwdamnHa noGayus y
BOMY IIOCh JyX€ 3BOPYIUIMBE 1 BIAMOBIB: «A Ha cXoai HEOO MmaxHey.
HacnpaBai & cXin COHUS He Mae 3amaxy, ajue SKUiCh OCOOJMBHH 3amax,
MPUTAMAaHHUIN caMe CBITaHKOBIM MOpi, MoeT 3Mir BiguyTH. | UM AWBOBMXKHUM
BIAUYTTAM BIiH 3aBIYy€ TOMY MaJOMy XJOIUYHKY-3ai4HMKy, SIKMH HaMaraBCs
po3mwmomuTH o4i pomamkaM. Jlopocnmit TuumHa TOYYB BHUKIHK CXOBAaHOI
yCcepennHi JUTHHH, 3alUT, YU 30epir MoeT IUTSYe COpUNHATTS CBITY, Te, SIKE HE
MICTHTh JKOTHOTO YIIEpeIDKEHHs, a CBIiT TIIOBHICTIO IOpiBHIOE iOro
HaliMEHYBaHHSAM. 3aBISKH BiTHAWICHIH MUTHHI i 3MAaraHHIO 3 HEIO MOET 3MIT
3HAliTH OIII0 HECNoJiBaHy Ha3By Ui cBiTaHKy: «[liBHI "opHMH miamy HOYI /
BorusHuMH HUTKaMu CTOYYIOTHY. [Iporiec JOpocioi TBOPUOCTI YBIMKHYBCS SIK
MOBEPHEHHS! B YacH IUTHHCTBA, KOJM Y CBIJIOMOCTI 3’SIBIISLUIMCS MEpLIl Ha3BH.
CiiioM 3a 3aiiYMKOM MPHUXOASATH OJIFOJHEHI 00pa3u IHs, Be4opa 1 HOYi, Ka3KOBi
MepcoHaxi, Tak mo0pe BOHCaHI Yy AWTSIYUHA CBIT, aje MNOKIMKAaHI 3aHOBO
BIZIKPUBATHU JOPOCIMM BTpPaueHi CEHCH CBITY MEPBICHOTO.

I'pa aBTOpa 3 WmMTaueM — BiATagyBaHHS 3arajiok, 3 SKHX CKIAJAETHCS
KO’KeH BipII IUKIY: «JOMy HE CBITaHOK, a 3aiiYMK — TOJIOBHUH 00pa3 mepuioro
Bipma? YoMy AeHB — 3aNi3HHHN, aJle IpH pOMY BUIHB HoOporo BuHA? I1lo came
konmBanocs Queiiramu Tam, me conme 3aimuio? Yomy Hid He3myxkae? Umm ii
Tpeba yKpUTH?». AKIEHTYIOUH 3araJKOBHIl €JIEMEHT KOXXKHOTO (hparMeHTy, Mu
MOBEPTAEMOCS JI0 HAWIMOWIMX JDKepen MeTa(OPHUYHOTO MOBJIEHHS, KOJU BOHO
JIOpiBHIOBaJIO 3araikaM. YmMm sickpasilia aBTopchbka Mmeradopa, TUM Oinbiie il
MPOYKMTAHHS CTaBATUME IPOLIECOM BiJIralyBaHHs 3arajKH.

3ayBaKMMO XapakTep INepcoHidikamii y TppboX TEKCTaX LHUKIY: JEHb
nace oTapH 1 iie 10 cBoei 10001, Beuip MpocTeNse TyMaHH 1 3acBiuye 30pi, Hi4
JKaJE€ThCA HA HENYTY 1 MPOCHTh 11 ykpuTH. Ll nepconidikamis 31iHCHIOETHCS Ha
MEXi YHCTOI YMOBHOCTi, BJIACTHUBOI Cy4acHOMY aOCTpaKTHOMY MHCJIEHHIO, i
Ka3KOBOTO aHTponomMop(izMy, MOB’A3aHOTO 3 NEPBICHUMH BipyBaHHSIMH. [IeHb
ACOLIIOETBCS 3 IOHICTIO, aje He HaOyBae OOpHCIB IOHAaKa, BEUip ONOIHEHUI
Oimpmre, 00 KIIae majenb Ha BYCTa, ajie HAWMOLIBII OJFOJAHEHOK BUIIIANAE Hid,
sKa TIOBOJWTH cebe TOYHICIHbKO, Haue crapa XBOpa JIOJWHA. AJle HaBiTh B
OCTaHHbOMY TEKCTi Ba)XJIMBE HE CTIJIbKE OJIIOJHEHHS SBHINA MPUPOJH, CKIJIbKH
croci® TOBOpiHHSA, OOpaHWi IS TepcoHaxka. Ha cBiTaHKy TONOCIiB Hema, JCHb
TOBOPHUTH T'OJIOCHO, 3aKJIMYHO, MOJA€ KOMaHIHM CBITOBI /I aKTHBHOTO JKHTTS,
BEUip MOJa€ CHUTHAJI MOBYATH 1 CIIyXaTH SIKICh HEBHIUMI (UIEHTH, a BXe I
OMUCY HOYI — HENepepBHUIl MOHOJIOT, SKHH CKJIaJaeThCcs 3 IMOBTOPIOBAHUX
HapikaHb. Takuii PO3MOIIN «TOJIOCIB» JOCHTH HE3BUYHHH, X04Ya TEBHY JIOTIKYy
MOYKHA BJIOBUTH. | BCe K TOsIBA KOXKHOTO TEPCOHAXKA — 1€ MOCTHYHHUN BHUKIIHK,
CTOYYBaHHS BiJJJaJICHNX €JIEMEHTIB CBiTy, HAapO/OKEHHS HOBUX HAaHMEHYBaHb,

206



BiﬂTBOpeHHfI JUTUHHOI'O cBiTOOAUYEHHS 1ocra, SKHA CTaB JA0pocCiM, ajie
T'pa€eTbCd CJI0OBAMU TaK CaMo, K'Yy HI/ITI/IHCTBi.
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SYNONYMIC CORRESPONDENCES IN ECONOMIC
DISCOURSE TRANSLATION

The essential task of contrastive semantics is to examine how human
experience is reflected in the lexical units of contrasted languages. It researches
how words of one language can be serve as ‘translational equivalents’ or
‘interlingual synonyms’ [1, p. 213]. For an item of one language to be fully
equivalent to an item of another language (to be an interlingual synonym), both
must have identical communicative value in comparable linguistic contexts and
in comparable situations, i.e. they must convey the same conceptual content, have
the same connotations, belong to the same language variety and enter into
comparable connotations.

The contrastive analysis of the texts of the source and target discourse
reveals a natural existence of inter-linguistic synonymy, when different linguistic
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lexical units of the same part of speech, which differ in their phonetic form,
paradigm, syntactic links, scope of lexical notions and belong to different
language systems, prove to be similar, partly or completely, in one (or more)
lexical meaning and, above all, in their subject and logical correlation.

Any language is characterised by one of the most important properties,
which is the variability (variability) of its lexical and semantic means, the
existence of lexical units, naming the same denotatum but differing in the most
diverse and sometimes extremely subtle evaluative and stylistic aspects. This
universal property of languages also lies at the heart of inter-linguistic synonyms.
The adequate translation of the economic discourse is only possible if the
functional and stylistic features of inter—linguistic synonyms of the two
contrasted languages are taken into account.

One of the main features of the economic discourse translation is its
“non-literal” character. The task of the translator is to find the right word that is
adequate to English profession nomination, i.e. it must have the same meaning,
the same stylistic colouring and evoke the same associations. The choice of a
synonym depends on how adequate the translation is in relation to the original
text. For instance, the English word “curator” is defined as “a person in charge of
a department of a museum or other place where objects of art, science, or from
the past are collected, or a person who organizes and arranges a showing of art or
other objects of interest”. In the Ukrainian language this lexeme has a range of
synonymic correspondences including “kxyparop”, “XpaHuTens (My3ero,
610mioTeKu)”, “‘uneH NpaBIiHHA YHIBEpCUTETY”, ‘“MeHelpkep”, “HomneduTesnb’,
“omikyH”, “excmepr’, ‘“Kepyroumil cmpaBamu’, “amBokar’, “‘CIyXHUTENb’,
“nornsgaq”, “npuOHpabHUK Ha criopTMaiiiaHuuky”, “3aBigyBau” [8]. Thus, one
of the above mentioned inter-linguistic synonyms may be used for translating the
analyzed profession nomination, for example:

The Committee invited the curator to prepare a revised draft by 5
January 2013 to provide the basis for its further deliberations [7, p. 155].

Komimem 3anpononysas Kypamopy niocomyeamu nepecianymui
npoexm 00 5 ciuns 2013 poky 3 Memorw npeocmasients 0CHO8U 0711 NOOATbULUX
o62o06opens [10, p. 301].

The English word “curator” is rendered by means of the Ukrainian
correspondence “xpanutens” in the following two examples:

Max Oehler, the curator of the Nietzsche Archive at Weimar, argued
that all of Nietzsche's ancestors bore German names, including the wives'
families [3, p. 106]. Maxc Onep, xpanumensv apxisy Hiywe ¢ Betimapi,
cmeepodcysas, wo 6ci npedku Hiywe nocunu nimeyvxi imena, nasimv cim'i
opyarcun [9, p. 128].

In 2010, the curator of the museum proposed using genetic studies to
determine its authenticity [2, p. 36].
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Y 2010 poyi Xxpanumenv yvoco - Myzeil0  3anponoHy6aAs
BUKOPUCIMOBYBAMU ~ 2eHEMUYHULL  AHANI3 ONsl  GUSHAYEHHS ABMEHMUYHOCTI
excnonama [12, p. 42].

The very lexeme “curator” is characterized by a synonymic range in the
English language including the lexemes “custodian”, “caretaker”,
“administrator”, “guardian”, “keeper”, “steward”, “officer”, “superintendent”,
“supervisor”, etc. [6].

All these lexemes are represented by inter-lingual synonyms in the
Ukrainian language, for example: “administrator” — azamiHiCTpaTOp,
YOPaBIAIOYNii, KEPIBHHUK, PO3MOPSAAHUK, OMIKYH [8].

The property in question falls under the jurisdiction of the judiciary,
which appoints an administrator to oversee and hold the property [2, p. 115].

s enacnicme nionadae nio OPUCOUKYIIO CYO0B020 OpP2aHY, SKUL
NPUSHAYAE  MUMYACOB020 YRPAGAAIOU020 O  30iliCHEHHs KOHMpPOMOo i
36epeacenns matina [12, p. 103].

“Supervisor” — HayaJdbHHK, KePiBHHUK, IHCIIEKTOP, KypaTop, KOHTPOIEp,
KepyIOuMid, cynepBaiizep, CynepBi3op, Hamisgad, CIocTepirad, Maicrep,
ynoBHoBaxxenwuii [8], for example:

The survey revealed that 80 per cent of personnel would report fraud,
usually to their direct supervisor [7, p. 80].

Obcmedicenna nokasano, wo 80 eiocomkie cnigpoOImMHUKI6 20mosi
NOBIOOMIAMU NPO  WAXPAUCME0, AK NPABULO, CBOEMY 0e3n0CepeoHbOMY
Hauanvuuxy [10, p. 127].

“Superintendent” — KoMeHIAaHT, IUPEKTOP, KEPIBHHK, KOHTPOIEP,
KypaTrop, CYyNEpiHTeHAEHT, KOMEHJIAHT JKHUTJIOBOTO OYJHMHKY, KepyrouHii
Oy/ZMHKOM, TOJiLEHChKUM 1HCIEKTOp, Harisiad, CTapliuid HONiIeHChKU
odiuep, HavalbHHK, IHCIIEKTOp, 3aBilyBauy TOCIOJAPCTBOM, HaYalbHUK LEXY,
KEpIBHUK MiAPO3Jy, perioOHaNbHUN CyrnepBaii3ep, TOJIOBHUI I1HXKEHep,
BUKOHaBellb po0iT, crapiuii maiicrep [8], for example:

The arrests prompted some 100 demonstrators to march to the
superintendent'’s residence, which was then pelted with stones [2, p. 129].

Li apewumu cnonyranu we npubausno 100 manigpecmanmis niditimu 00
pe3udenyii cynepinmendenma, sxa Oyia nomim 3axudauma Kamimuam [12, p.
112].

“Caretaker” — gomisgad/ JOTNANAJBHUIS, CTOPOX;  JBIPHHK;
KOMEHJAHT; CIY)KUTENb, THMYacOBO BHUKOHYIOUHMHA O0OOB'S3KH (KOTO-I.);
BiMIOBimambHA  0c00a;  OMiIKYH; MNPUOMPANBHMIA, CKOTap, CKOTapKa;
npHOUPaNBHUK; OTIKYH; Kepyroumii Oyauakom [8], for example:

The Deputy Prime Minister, Meechai Ruchuphan, became caretaker
Prime Minister for an interim period until the new government was assigned [3,
p. 178].
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Biye-npem'ep-minicmp, Miua Pyuynxan, cmag 6uKoHyrouum 0008'a3Ku
npem'ep-miHicmpa 8 NpOMIdICHUL nepiod 00 GopmyeanHs HO6020 ypady [9, P.
201].

The analysis of profession nominations in the economy discourse
establishes the fact that when contrasting the original text and the corresponding
Ukrainian text, the original lexemes enter into synonymous relations with the
corresponding lexemes in the target language. Depending on the principle of
synonymization which underlies the interchangeability of words in translation, all
synonyms used by the translator in the economic discourse have been classified
into the following groups: interlingual, stylistic, and contextual.

1. Interlingual synonyms. Interlingual synonyms are words in
contrasted languages that usually refer to the same phenomenon of objective
reality and are lexemes with as close (or coincident) semantic structures as
possible in both languages [5, p. 127]. The emergence of interlingual synonyms
is inevitable in the translation of economic discourse since the translation
includes a creative component, as a result of which creative modeling by the
translator of information and manifestation of his/her artistic initiative becomes
very important, for example:

At the core of all the recommendations is the notion of educator
empowerment, recognizing that educators are key to ESD [2, p. 135].

Llenmpanvroro nanKow 6Cix pekomeHOayil € ROHAMMSA NPO POSUIUPEHHS
Modcaugocmell neoazoz2d, 8 SAKOMY GUSHAEMbCA, WO Nnedazocu 8idicparmo
Ko408y ponw 6 cghepi OVP [12, p. 118].

In the example above, the English lexeme “educator” defined as “a
person whose work is teaching others, or one who is an authority on methods or
theories of teaching” [4] has been translated by means of the interlingual
Ukrainian synonym “nenaror” with the following definition: “oco0a, sika Beze
BUKJIaJIaIbKy i BUXOBHY po0oTy abo po3pobisie mpodiemu negarorikun” [11].

The analysis of the translation of the English lexeme “educator” shows
that the translator uses a number of Ukrainian interlingual synonyms that usually
serve to avoid tautology, for example:

The educator is responsible for each individual case and has his own
exclusive tasks linked to his specific skills and expertise, and is also the key
figure for all the activities connected with observation and the realization of the
individualized treatment projects [7, p. 153].

Buxosamenv sionogioac 3a Kooicen oxpemuil GURAOOK I BUKOHYE
3a680aHHs, NOKNAOEHI HA HbO2O 3 YPAXYBAHHAM U020 KOHKPEMHO20 00C8i0y i
Keanigixayii; Kpim moeo, i € K1ouo8oo Qicypoio y 6Cix 3ax00ax, nos'sa3anux 3
Ha2na00M i peanizayicio naauie iHousioyarbHoi suxosnoi pooomu [10, p. 240].

The English lexeme “janitor” — “a person employed to take care of a
large building, such as a school, and who deals with the cleaning, repairs, etc.” is
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characterized by a range of Ukrainian synonymic correspondences: MOPTBE,
mBeiap, BaxTep, KOMEHIAHT, IBIPHUK, IPUOUPAIbHUK, TOTIIsAa4 OYAMHKY, etc.
The analysis of the English and Ukrainian contrasted contexts shows that the
translator uses the intralingual synonyms “npubupanbHuK”, “Baxrtep”,
“rxomenganT”’ for example:

(1) He soon applies for a job as a janitor at a local romance spa [3, p.
144].

Hesabapom ein npemendye Ha pobomy RpudupanbHuKom 8 micyesomy
pomanmuunomy cna-yenmpi [9, p. 170].

(2) Money talks, especially to an overworked janitor who thinks we're
all a bunch of spoiled brats [3, p. 140].

Tpowi supiwyroms 6ce, 0coOaUE0 OIs1 NEPEBAHMANCEHO20 POOOMOIO
eaxmepa, sxuil OymMae, wo Mu Kynka 3incosanux, pozoewenux oimei [9, p. 163].

(3) However, many of the songs had been written earlier when Miller
was working as a janitor at a Texas music studio [2, p. 120].

bBinvwicme nicenv Oyn0 nanucano 6 moi nepioo, koau Miniep npayiosas
KOMEHOAHMOM 6 MexXacuKill 36yKo3anucysanvritl cmyoii [12, p. 116].

2. Stylistic synonyms. Stylistic synonyms are used in cases where the
same phenomenon is nominated by lexical means denoting professions with close
semantic content but different expressive-emotional colouration and
correspondingly different areas of application. In the Ukrainian target discourse,
we often see cases when the semantics of English lexemes relating to scientific
style are reproduced with the help of neutral and colloquial lexemes, and neutral
lexemes are rendered with the help of vernacular lexemes and vice versa, for
example, the English lexeme denoting a profession “educator” which possesses
the neutral Ukrainian correspondences “Bukiamay”, “yuurens’, “memaror”,
“BUXOBaTeNb”’, “METOAUCT”, “IHCTPYKTOpP”, “NpAlliBHUK OCBITH”, “IiearoriuHui
npaniBHuk”, “HacraBHMK’, has been rendered by means of the stylistically
coloured meliorative Ukrainian lexeme “mpociturens”, the lexeme with ironic
colouring “mentop” and the ironic phrase “imkenHep moackkux mymr’, for
instance:

An advocate for the disappeared, a defender of the disabled, a human
rights educator, a taboo-lifting protection team and a women's peace-building
network - everyone has worked hard in promoting various human rights and
together, they have helped to protect universal human rights [7, p. 206].

Aosoxam 3nukaux 6e3 eecmu, 3aXUCHUK [HBANIOI6, MpOCGimMumend y
cghepi npas MoOUHY T HCIHOYA MUPOMBOPHA OP2AHI3AYIA — 8CT OOKAAOANU BENUKUX
3YCUiL 00 Mo2o, wob Cchpusmu pi3HUM NApas IOOUHU, A B8Ci PA30M GOHU
oonomazanu saxuwamu 3azanvii npasa mwoounu [10, p. 304].
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In the example presented below, the English lexeme “executioner” is
reproduced with the help of the Ukrainian lexeme “ex3ekyuionep” to disguise the
negative meaning of the English lexeme:

Also introduced in this episode is British musician Wilko Johnson as the
executioner Ilyn Payne [3, p. 100].

Taxoorc 6 ybomy enizodi npedcmagneHull OpUMarHCcoKull Mysuxanm Yinki
Ioiconcon 6 poni exkzekyyionepa Inina Iletina [9, p. 116].

In the target text, synonyms characterised by positive or negative
expressiveness and enriched by various emationally-expressive assessments, as
well as cultural and historical connotations, are quite abundant in translation.
This can be explained both by the subjective choice of the translator, his or her
specific perception of the discourse, and attention to the connotational
characteristics of the lexemes in the original text, for example:

(1) Every policeman knows that when you ignore criminal behavior,
criminals grow bolder [2, p. 58].

Kooicen noniyaii 3nae, wo axwo Bu icnopyeme 3104unHy n08ediHKY, MO
3n04uHYl cmaioms Oitbwt cminueumu [12, p. 52].

(2) The policeman, who is easily frightened, is funny; the policeman,
indifferent to the misfortunes of others, is terrible [2, p. 98].

Ilonicmen, sxoeo necko HAnAKAmMU, CMIWHUL, Kon, 0audyxcuil 00
yyorco2o 2ops, cmpawnuil [12, p. 91].

The analysis of the given above context shows that the translator uses
the colloquial words “mominait” (1) and “momicmen™ (2) and the slang lexeme
“xorr” (2) to render the source profession nomination.

The translator should use stylistic synonyms with caution, since some
stylistic substitutions contribute significantly to a shift in the author's semantic
accents, which in turn leads to a distortion of the individual-style information
contained in the source discourse, since, the equivalence of individual words in
the original and in the translation provides the closest possible proximity not only
to the subject-matter, but also to the connotational meaning of correlated words
in the contrasted languages, reflecting the nature of the speaker's perception of
the information contained in the word.

3. Contextual synonyms. In the process of translating the original text,
there occur some language transformations, resulting in words that have different
conceptual foundations as interlingual equivalents [5, p. 57]. The
interchangeability of such lexemes, which are called interlingual contextual
synonyms, provides semantic intersection points at the periphery of their
meaning. And the differences between such equivalents in the contrasted
languages are only neutralised when they are used in a particular context.

For instance, the lexical unit “trade representatives”, which is
characterized by the Ukrainian correspondence «TOproBuil NpencCTaBHHUK», is
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rendered by the correspondence «rpymsmri», that out of the context cannot be
considered synonymous to the English lexeme:

...such enterprises can lead to unsafe working conditions, abuse of trade
representatives’ rights, exploitation of female and child labour, and lack of
social protection [7, p. 45].

6 obracmi opeawizayii npayi i NpaKmMuKow HAUMYy HA MAKUX
RIONPUEMCMBAX  MOJXCYMb  NOJAAAMU 6 HEeOOMPUMAHHI MexHiKu 0be3neKu,
nopyulenHs npag MpyoAwux, excniyamayii npayi sHciHok i dimeil i coyianvHol
Hezaxuujenocmi mpyoawux [10, p. 92].

The contrastive analysis proves the existence of the following
correlations between the semantic systems of profession nominations in the
English and Ukrainian languages: interlingual synonyms, stylistic synonyms,
contextual synonyms. Interlingual synonyms in translation in our language
material proved to be the most applied ones (detected in 66% of all the analysed
cases), stylistic synonyms have been used by the translators in 23% of the
research samples, while contextual synonyms proved to be the least utilized ones,
being detected in only 11% of the investigated language material. The performed
study enables us to state that synonyms in the system of profession nominations
used in SL and TL economy discourse are words, conveying the same concept,
but differing in connotations, i.e. conceptual, associative, emotive, evaluative,
expressive, stylistic, etc. shades of meaning that are additional to the denotational
meaning of the word.
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AHoTauis

CraTTi0O TpPHUCBSYCHO [OCTIHKCHHIO TNepeKiaxy Ha3zB mpodecii B
€KOHOMIYHOMY JIMCKypci. AHalli3 EKOHOMIYHHMX TEKCTIB BHSBUB, IO IpH
3iCTaBJICHHI TEKCTY OpPHUTriHATY Ta BiJIOBIIHOTO YKPaiHCHKOTO TEKCTY JIEKCHYHI
OJIMHUIIL MOXXYTh BCTYIIaTH Y CHHOHIMIYHI BIJIHOIIGHHS 3 JIEKCEMaMH MOBH
nepeknany. CHHOHIMaMM B cuUCTeMi Ha3B Mpodecii, sKi BUKOPHCTOBYIOTHCS B
€KOHOMIYHOMY JIMCKYpCi BBa)KAEMO CJIOBA, IO IEPENaloTh OJHE IOHATTS, aje
BIPI3HAIOTBCSA 3@  KOHIENTYyaJbHHMH,  aCOI[IaTUBHUMH,  OIIHOYHHMHU,
eKCIPECUBHIMH, CTHIICTHYHAMH KOHOTAllisIMH. Y TIpoIeci aHamizy Oyio
BUSBJICHO TaKi CITiBBiIHOIICHHS MK CEMaHTHYHHMH CHCTEMaMH Ha3B mpodeciit
B AHIHACHKIA Ta YKpalHCBKIH MOBaX: MDKMOBHI CHHOHIMH, CTHIIICTHYHI
CHHOHIMHY, KOHTEKCTYalbHI CHHOHIMH. B yKpaiHCBKOMY Iepekiiaai aHTTiHCEKAX
eKOHOMIYHUX TEKCTiB MDKMOBHI CHHOHIMH € HaiOUIBII Y)XKHBaHUMH, a
KOHTEKCTYaJIbHi, HAaBIaKH, 3yCTPIYaOThCS HE YacTo.

Koarouosi cioBa: Ha3zBu mpodeciii, eKOHOMIYHUI JHCKYpC, MIKMOBHI
CHUHOHIMH, CTHJIICTUYHI CHHOHIMH, KOHTEKCTyajbHI CHHOHIMHM, MMEPEKaa, MOBa
OpHTiHaTy, MOBa MepeKiIaay

Summary

The present article deals with the research of profession nominations in
economic discourse. It is aimed at identification of synonymic relations in
translation. The performed contrastive analysis proves the existence of the
following correlations between the semantic systems of profession nominations
in the English and Ukrainian languages: interlingual synonyms, stylistic
synonyms, contextual synonyms. Interlingual synonyms in translation in our
language material proved to be the most applied ones.

Keywords: profession nomination, economic discourse, interlingual
synonyms, stylistic synonyms, contextual synonyms, translation, source
language, target language
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Ounena TaTbaHYEHKO

K. IIEaror. H., IOIEHT, JOLEHT Kadeapu iIHO3eMHUX MOB
[HCTUTYTY MI>KHAPOJHUX BiIHOCHH
KuiBcbkoro HauioHansHOTO yHiBepcuTeTy iMeHi Tapaca llleBuenka

OYHKIIOHAJIBHO-CEMAHTHUYHI OCOBJIMBOCTI 3AITIO3NYEHb
3 AHTJIIMCBKOI MOBH B IHIIIOMOBHHUX CTPYKTYPAX

OcCkinbku MOBa SBHINE CYyCIiJIbHE, BOHa HE TIIBKH € 3aco0oM
CHIKyBaHHA JIONeH, a ¥ BigoOpakae IX MEHTaNITeT, iCTOpif0. Y MOBI
3a(hikcOBaHO ICTOPMYHMI JOCBIA TONEPEHIX IOKOJIiHb, JyXOBHI Haa0aHHS,
3MiHH, SIKI BiIOYBAIOTBCS Y KUTTI cycniibcTBa. [IpobieMa MOBHHX 3MiH abo k&
BXOJ/KEHHSI 10 Hel JISKCHYHUX 3aro3W4YeHb € aKTyajbHO y BCl YacH i B OyJib-
SKOMY MOBJICHHEBOMY ocepeaky. OcoOnuMBO BOHa cTajla CaMOJOCTaTHHOIO B
OCTaHHI POKHM, KOJM KOHTAKTH PI3HOTO CIPSMYBaHHS PO3LIMPHINCS MIX
VYkpaiHolo Ta KpaiHaMu CBITOBOI CHIBIPYXHOCTI, a came, IICls IIepioxy
XOJIOZHOT BilfHU, MAJiHHSA 3aJi3HO1 3aBicH i ToMy moxioHe. [IparHeHHs yKkpaiHIIB
IO IHTETpallii B €EBPOIEHUCHKY CIIUTFHOTY B YMOBAaX Ti00ai3arii, 3 oqHOTo 00Ky, i
iHTEepeC 3axiHUX KpaiH 10 EeKOHOMIYHOTO, KYyJBTYPHOTO O KHUTTS HOBOL
HE3aJIeKHOI JiepkaBH - YKpaiHH, 3 APYroro, YIUIMHYJIM HAa PO3BUTOK MOBHHX
npouecis. ToMy Ha CTOpiHKax YKpaiHCHKHX BHAAHb, 0COOINBO B 3 SIBUJIOCH JTy’KeE
0araro 3ar03UUEHHX JIEKCEM, TIEPEBaKHO aMEePHUKaHI3MiB.

3HayHa X KUIBKICTh YBiiiula B YKpaiHCbKy MOBY, MNEPEBAXKHO 3a
JIOTIOMOTH MOBH-TIOCEPEAHUKA: OPUTAHCHKOT aHIIIIHCHKOT Ta IHIIUX: KOMA tomep
(computer), 6aroz (blues), zomz (song), mini (Mini-), maxci (maxi-),
komepuionanizauis  (kommercialise), aiic-pe¢’ro (ice revue), kioneninz
(kidnapping).

Crix BigmiTHTH, 110 0ararto 3amo3u4eHb 3 aMEepPUKAaHCHKOT aHTIIIHCHKOT
BBIMIITK B YKPaiHCHKY MOBY IIe B I’ ATHAECSTI, IIICTACCATI POKH 3aBISKH KiHO,
mys3umi. Lle Taki crnosa, sk “nanu”, “O’keit”, poken-po.

[Ipobnemu akTHBI3aIil MiXKHAIIIOHAEHOT, MIXKKYJIBTYPHO! KOMYHIKAIIi{
3aco0aMy JUHAMIYHMX 1 BIyYHHX TPYIl 3alI03MUCHHUX OJUHUIb Ta BU3HAUCHHS
iX BXO/DKEHHS B TIEBHY HAIIOHAIbHY KYJBTYpY JOCHIIDKYIOThCS — SIK
3apyODKHAMH, TaK 1 BITYM3HAHMUMH JiHTBicTamu: B.B.Bunorpamosum,
JLIT.KpucianMm, FO.A.3amaum, P.I1.30opisuak, [.B.Kopynnem, I'.O.IToxomoBoI10,
S.1.Peukepom, B.B.Konrinosum, A.M.I"puropamnt Ta iHITUMH.

Konkperusyroun Hamry mpoOiiemy 3a il TEMaTHKOIO, CIiJl 3a3HAYUTH,
Mo SK 3aCBiAYyIOTh YHUCJICHHI JOCHIKCHHs, HAWMOMIMPEHINIOn TPYIOI0
3aMmo3u4eHb, 0 YBIWIUIN B JIEKCHKY 0araTboX MOBHHX KYJIBTYp, Y BiIIOBiIHI
iX CJIOBHMKHM, 1 IO BaXXJHMBO, 32 YMOBH 30€pEXEHHS CBOTO IOYaTKOBOTO
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HAIIOHAJILHOTO 3a0apBIICHHS, € 3aII03UYCHHS 3 aHITIHCHKOT MOBH. AJDKe OyIb-
SKAH TBIP 3aJIMINAETHCS MEPEKIaoM JIMIIE 3a Tiel YMOBH, SIKIIO BiH 30epirae
CBOIO IIEBHY HAaIlIOHAJIbHY CBOEPIAHICT MIOAO JAAHOTO OpHIiHATY, HOro
COLIANBHO-KYJIBTYPHOI, HAYKOBOI, ICTOPUYHOI KOHKpPETHKH TOIo. i ymMOBH €
BUMOTaMH KOXKHOTO TIepeKany Oyb-sKOi MOBH.

Pe3dynbraT HayKOBHUX JIOCHIKEHb WIOAO Ha3BaHO! mpoliemMu
CTBEPKYIOTh, IO Ha MDKHApOJAHOMY CBITOBOMY PpiBHI  aHTJIHCBHKI
3ar03WYEHHS, [0 YBIHIIIN B iHIII MOBH, € 3HAYHO TIOIMTUPEHUMH, TIOPIBHSIHO 3
IHITUMK MOBaMHM, IO, 3BUYAHHO, TOB’S3aHO HAcaMIIepea 3 ICTOPUIHHMH,
MOJIITHYHAMH, COIIaJIbHO-HAYKOBUMH Ta KYJIBTYPHHMH 3B S3KaMH MK
HapoJ[aMH 32 YMOBU BHKOHAHHSI TIPH 1IbOMY OCHOBHHX BUMOT — Li¢ 30€peKeHHS
MIEBHOTO HAIlIOHAJIBHOTO 3a0apBICHHS Y MPOIIEC] X MepeKany.

Ilpy 1upOMy cCHig 3a3HAYMTH, IO MUIAXM BXOJ/DKCHHS TEBHHUX
3aMo3u4eHb B OYyIb-IKYy MOBY HE € CTAIMMH 1 OJHOOIYHHMH, aJKe HOBI
JICKCHYHI OJMHUII HAa MOYATKOBOMY €Talll MOXYTh B)KHBATHUCS HE3HAYHOIO
KUTBKICTIO CIIOJKHBAYiB, aji¢ B MOJANBIIOMY IPOLECI iX BHKOPHUCTAHHS, SIKIIO
BOHHM CTalld JOCTaTHHO HEOOXiMHMMH 1 332 CBOIM 3ByYaHHSIM BiIOBiJAIOTh
xapaktepy (OHETHYHOI CHCTEMH I[IEBHOI MOBH, BOHH 3HAXOISTh CBOE
BXOJDKCHHSI B yce OUTBIN i OUTBIN IIMPOKI COIiaNbHi 1 mpodeciitai koma. ITpu
[[bOMY, BXOJSYM [0 IHIIOI JIEKCHYHOT CHUCTEMH MOBH, IEBHI 3alO3MYCHHS
MPOJOBXKYIOTh MPUCTOCOBYBATHCS 10 MOBH-PELUITIEHTa, HAOyBaTH HOBHX
BIITIHKIB 1 HaBiTh 3Ha4YeHb. BOHW MOXXYTh CTaTH 3araJlbHOBXKMBAHHMH 1 3
IUIMHOM Yacy HaBiTh MPOHHUKHYTH B OCHOBHHUI CJIOBHHKOBHUH (DOHI MOBH,
HAMPUKJIIA]], TaKi MOIIHUPEH] Y BUKOPUCTAHHI YUCIICHHUMH MOBaMHU JICKCEMHU SIK:
opena (Bin brand) — ‘mapxa, nazea mapxu mosapy, sxuil Kopucmyemvcs
senuxum nonumom’; Gpoxep (Biabroker) — ‘nocepeomux, azemm, ¢izuuna uu
IopuduyHa 0coba, AKa € NocepeOHuKoM Npu YKIAOaHui yeoou Ha 6ipoici, a
makodic Oie 3a Oopyduennsm ceoix Kiicumie’, nemaaitn (sizdeadline) —
‘KiHyesutl mepmin, KiHyesull mepMin nodaui pobomu’; inBectop (Bia investor)
— ‘graadnuK, ocoba abo opeanizayis, KA GKIOYAE KOWMU 6 NPOeKmu, 3
Memoi0 NPUMHOICEHHSL C8020 Kanimaay . Alle TEKCUYHI OJMHHII MOXYTb 1 HE
aJIONITYBATHCS IO YKPAlHChKOT MOBM 1 BUHTH i3 BKUTKY. Hampukman, taki
nekceMu sk Oit (Bixm bit [binary — ‘noodsiinui’ + digit — smax’]) — ‘oounuys
BUMIPIOBANHS KibKOCMI THOopMayil, AKa 6KII0OHAE 8I0N0BIOb «MAK» a0 «HI»’;
mxu-aii (Bin G.1. - ckopouennss amep. Government Issue - deporcagne maiino —
cmanoapmue KieumMo Ha KO80pax, CONOAMCLKIU dopmi, CONOAMCbKUX

KOMeaKax 1 I[HWoMy apMilicbkomy MauHi) — ‘aMepuKaHcubKuti conoam,
8llicbK080-CydicO0seys ', maTepHaism (Bix paternalism— saiisa 0606 i onixa
odopocaux, Oamvkie) — ‘popma noxasHoi 61A200IHOCMI, NOKPOSUMENbCEA

Kanimanicmie pooOimHuKkam 3 Memoio 8i08epHYymu 8i0 KAACO0B80i, pesooYiuHOT
bopomsou’.
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Jesiki 3a3HauCHI JICKCHYHI OJUHMIN JOCUTHh TOINUPEHO MOYaTH
BXXHMBAaTHCh Yy Tpeci, BXX€ HAYKOBOMY MOBJICHHI, HANpHKIHI[ MHHYJOTO
CTOJIITTS, 1 HA Cy4YaCHOMY DPiBHI BOHM MalOTh CBOE€ BUKOPUCTaHHS BIAMOBITHO 1O
MIEBHOI TEMATHKU iX 3aIUTY.

3amo3uveHi JIEKCEMH MPEICTaBIISIOTh BUHATKOBHH 1HTEpeC IS
JNOCTITHUKA OCKITPKM B HHX, fK B HISKHX IHIOIMX MOBHUX OJWHHIIAX
BUPA)KAETHCS ITUTICHUN, HEMOAUTLHUAN 3B 30K MIX COIliyMOM, SIKHH TOCTIHHO
3MIHIOETBCS, 1 MOBHUM MAaTepiajioM, SIKUH Bifa3epKairoe 1i 3Miad. [Ipobiema
MOBHHUX 3MiH 200 K BXO/DKEHHS JICKCHUYHHUX 3aM03W4YeHb B Ty YH IHIIY MOBY Ha
MDKHApOJHOMY DiBHI CTajla OCOOJMBO aKTyaJlbHOIO B OCTaHHI POKH B YMOBax
rnobamizamii. YkpalHCBKHKM BOKaOyn sp 3HAYyHO 30araTwBCs —3aBASKH
aHTJTIMCHKUM JIeKceMaM Maibke B yciX cdepax MisTIbHOCTI, HaNPHKIALI:
agponim(sin Afronym) —‘agpuxancexe im’s, sxe wacmo eueadyioms cooi
amepuxanyi appuxancoko2o noxodxicenns’; ajibga camensn (Bix alpha male) —
Yonogix, Axkull 3aumae nosuyilo nidepa y Oyov saKiu cepi OisnbHOCmI’;
6iodank (Bix biobank) —‘cxosuwye, 6iomamepianie ons nposedenms docrioxcenb
3 npobremMu  3aNeNCHOCMI  3aX60PI0GAHbL  JIOOUHU 60  ocobrausocmetl
2EHEMUYH020 CKAA0Y MH0O0el, WO HALeHCams 00 PIZHUX PACOGUX [ emHIYHUX
epyn’ Ta iHIIIL.

SIKIIo MpoaHaNi3yBaTH CBOEPIMHE JEKCUYHE 30aradeHHs] MOBH, TO
MOXHA 3’CYBaTH, [0 3HAYHUI IUIACT 3aMO3WUYEHOI JIEKCUKU CTOCYEThCs chep
Mac-Mejia, MOJITHKH, €KOHOMIKH, MIXKHApOJIHOTO TEPOPHU3MY, IIPOOIIEM OXOPOHHU
HaBKOJIMIIHBOT'O  CepelloBUINa,  npobieM  AMCKpUMIHALIl,  HaNpUKIam:
acumerpuunmii  kouduikt (Bim asymmetric  conflict)— ‘xongrixm  mixnc
CMOPOHAMU-KOMOAMAHMAMU 3 DI3HUM BOCHHUM NOMEHYIANOM, NPU SIKOMY OLibiu
cnabka 'y BOCHHOMY GIOHOWIEHHI CMOPOHA 3ACMOCO8YE  «HEMPAOUYILIHYY,
mepopucmuyny maxkmuxy’, 6ioaraka (Bix bio attack)— ‘mepopucmuunuii axm,
Hanao i3 3acmocysannam 6io3opoi’; 36posi MacoBoro BIMBY (Biz weapons of
mass effect) — ‘36poss macosozo enmugy - sx eegemizm 3amicmev CROLYUEHHS
«30posi MAco6o20 3HUWEHHA ', KOKa-KoJIOHi3amisi (Bix coca-colonization) —
‘po3noscroodicenns 3axioH020 (0COOAUBO AMEPUKAHCLKO20) 00pa3y JHcumms 6
ceimi’; "Hacrynunoro aus" (Bim "The DayAfter”, Day-After-Tomorrow) —
‘Dcaxnusa, AnoOKANNMUYHA NOOISL, HANPUKILAOD, NPUPOOHA YU MEXHO2EHHA
kamacmpoga, eyunuti menepinom 1983, 0e 3 wokyrouumu nodpobuysmu Oyiu
8i000padiceni 6Ci dcaxu i HACAIOKU SINOMemuyHoi s10epHoi amaxku Ha Micmo
Kawnzac-Cimi. Tpancniosascs komnaniero Di-6i-ci [ABC] i suknuxae cynepeunusi
8I02YKUL, XOUA NOOUBULOCA 1020 PeKOpOHe Yucao aasioavie - 100 man.’ Ta iHIII.
TakuM 4MHOM, BXKMBAHHS 3al03UUSHUX JIEKCEM, SIK CBiI4aTh HaBeleHi
MPUKJIaIH, MAlOTh CBOIO iCTOPIIO 1 CBOI HUIAXW BUKOPHUCTAHHA IHIIMMH MOBaMHU
Ta IX aCUMUIALIIO0 BiJMOBIAHO J0O 3MICTYy HOBOYTBOPEHOI KOHCTPYKIII Ta IIOA0
YMOB 1 KyJIbTypH ii BHKOPUCTAHHS.

217



Cnucok BUKOPUCTAHHUX JI’KEpPeEJI:

1. Ennuknonenis «Ykpainceka MoBay / Penkon. PycaniBebkuit B.M. Ta iH. /
B.M.PycaniBchkuii. - KuiB: BumaBHUITBO «YKpalHChKa CHIMKJIONCIIS iM.
M.I1.baxana, 2000.

2. HoBwmii TiaymMauHMil CIOBHUK YKpaiHCBKOI MOBH Yy HYOTHPHOX TOMax/
VYxnan.: B. Spemenko Tta in. / B. fpemenko. — KuiB: BumaBHUIITBO « AKOHITY,
2000.

3. ®pazeornoriuHnil CIOBHUK yKpaiHChKoi MoBH / Ykian.: B.M.bimonoxko
Ta iH. / B.M.Binonoxxko. — Kuis: HaykoBa mymka, 1999.
4, 3amamit  F0.A., fukoB A.B. IHHOBamii y CJIOBHHKOBOMY CKJIami

aHriiicbkkoi MoBH Tmo4atky XXI CTONITTS: aHTIO-yKPaiHCHKUI CIIOBHUK.
Cnosuauk / 10.A.3amuuii, A.B.Sukos. - Binaung: Hosa xuura, 2008.

5. Lexicon of Terms and Concepts in Public Administration, Public Policy
and Political Science,— byS.Badger, M.Bejzyk / S.Badger, M.Bejzyk. — Kyiv:
Osnovy Publishers, 2005.

6. The Concise Oxford Dictionary of Current English. Seventh Edition.
Oxford University Press. 1982.

7. Noam Chomsky. Reflections on Language / Noam Chomsky. —N.Y.:
New Press, 1986.

Ounecs LeproBusik-T'opoaenbka

KaHauaaT (iIoNoriyHUX HAYK
BITI imeni I'epoiB Kpyt

CAMOBM3HAYEHHS YKPATHCbKHX )KIHOK Y YAC BIMHU

24 grororo BimOyNocs IOBHOMAcHmITaOHE BTOPTHEHHS pocii Ha
TEpUTOpPit0 YKpaiHH, 10 3MIHWIO KUTTS HE TUIBKM HAIIOI AEpXKaBH, a H yChOTO
cBiTy. BilfHa mpuHecna ykpaiHIsMm Oarato rops, cii3, cMepTeil, mpore Ha T
CTpaIIHUX BUNPOOYBaHb 3’ABMIIOCS HerepeOopHe nparHeHHs [lepemoru ta Bipu
y Hei. HoBa BO€HHa peanbHICTH MOPOAWIA YUMAJO0 (EHOMEHIB KyJIbTYpHHX,
BOEHHUX, HamieTBopunx. OJHMM 3 HamieTBOPYMX (EHOMEHIB € YKpaiHChKe
*iHouTBO. He TUBISIYMCH Ha Te, 1110 BifiHA 3aHypHIIA KUTTS YKPATHCHKUX JKIHOK Y
MOCTIMHUI CTpPeC 1 TPUBOTY: BOHH XBHJIIOIOTHCS, YU TMOBEPHYTHCS IITH KUBUMHU
31 IKONM, YM HE BIYYWTh B HUX pakeTa, M HE 3arWHyTh Ha (POHTI YOJOBIKH,
Opatu ¥ OaTbKH, aKe KUIBKICTh 3arHOJIMX 3pOCTa€E 3 KOXKHUM JTHEM — YH,
3pEIITOl0, CaMi BOHM MEPEXHBYTh BiliHY. | BCe K, MM MOXXEMO T'OBOPHUTH PO
CaMOBHM3HAUEHHsI YKpaiHCbKMX JKIHOK, 00 KOXHAa 3HallIIa CBOIO JOpPOTY
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JIOTIOMOTH Ta CIIYXKIHHIO JepXKaBi y TaKMi Ba)KKWH 4Yac IMepll 3a BCE, BOHH
BU3HAYMIKCH, 10 BOHU YKpalHKH, NaTPiOTKH, TPOMAJIHKH YKpaiHH. YMOBHO iX
JIISUTBHICTD MM MOXKEMO DPO3HOAUIMTH Ha Taki HANpSMKH HalNepuui, KOJIH
BJIacCHE JKIHKM CTalOTh 1O JIaB 30poiHUX cui YKpaiHW Ha cboroiHi 42 Tucsdi
JKIHOK ciryaTh. Tucsiua 3 HUX Tepe0dyBae Ha KOMaHIUPCHKHUX MOCAAaX, 9yJ0BO
CIIPABIIAIOYNCH 1 3 BAXKKOIO (Pi3HUHOIO pOOOTOIO, 1 3 EMOIIHIUM HaNpy>KSHHSM.
HapiBHi i3 4oJIOBikaMH BOHH BOIOIOTH Ha BCiX (POHTAX, a KiIBKICTh JKIHOK, sKi
XOUyTh 3aXHINATH YKpaiHy, 3poctae. [1aTpioTHYHHN MyX YKpaiHOK HE MOJKHA
3nmaMarty. HaifiBimominmi BilickkoBocCTyx00BuIli Anina MuxaiioBa, Onekcanapa
bimosepceka, IOmis Muxkurenko, Oxcana PyOamsixk, Tersna YopHOBI,
napamenuk Omist TTaeBchka. pyruii HAIPSMOK BOJIOHTEPCHKHHA PyX, J€ JKiHKH
3a0€3MeuyI0Th KUTTEAISIIBHICTD BIHCHKOBOCITYKOOBIIB, a CaMe TOTYIOTh DKy
(cyxi Oopmri Ta mactmina «Arty.ua» ['anHa Jlonmuk ta Hatamis €dumenko i3
3anopixoks), B'sOKYTh KaprneTky BiicbkoBuM (Cymuanka Oxcana IlaBienko ii
nceBJoHIM — «bolioBa maByuuxay), WieTyTh CiTku (Ha YepHIriBIIUHI, KIHKH 3
rpomajchbkoi opranizanii «beperuns» 2014 p.), KynyloTb MeIWLWHY, IPOHH,
MaBiKHM, TEpPMOOIIM3HY, OTPUMYIOTh Ta IMEPECHIAIOTh BIIICBKOBUM TOHHH
rymasnitapHoi monomoru (Biktopis MipomHiuenko M.[TonraBa, Tetsna Mapko-
Pemenrox M.PiBHe, Hartamis IOcymoBa M.KuiB). Oxpemy maHKy 3aiiMaroTh
MUCTKHHI, KyJIbTYpPHI iYKW, SKi TacTPOJIOIOTH B3JIOBX JIiHII (POHTY
MiATPUMYIOYM BiMCHKOBHMX, HAIUXalOUd IX CIIOBOM Ta ITiCHE[o, TeatpoM (Ana
Porosuesa, Onsra Cymcbka, Xpuctuna Ilanacrok), xygoxaumi (Omsra bapromr),
KOJIEKIIII0 KHHMI TpO pOCiHiCbKO-yKpaiHChbKy BiiiHy 30upae ['anna CkopiHa,
HaJlaHHS TICHXOJIOTIYHOI JIONIOMOTH, KaHicTeparlisi JJisl BeTepaHiB Ta iX poIuH
Ipuna ®enocenko, Japuna @Penocenko, Haramisi ['yMeHIOK KepiBHHK
«JIabopaTopii KypHATICTUKUA CYCHUIBHOTO IHTEPECY» MIATPUMY€E BHECOK KIHOK-
PenopTEPOK, KYPHATICTOK, & TAKOK THX EKCIIEPTOK, SIKi ChOTOIHI TOKYMEHTYIOTh
3JI0YMHU POCIHCHKMX CHJI B YKpaiHi, NUIIYTh KHUTH Npo BiitHy €Brexis
IMomoOHa «JliBuaTta 3pizatoTh kocw» (2000), «Micta XKHBHX, MiCTa MEpPTBUX.
Icropii BitiHm y Bydi Ta Ipneni «MicTa kuBHX, MicTa MepTBUX. IcTopii BiitHH y
Byui ta Ipmeni» (2023). Bcix mux Takux pi3HUX XKIHOK, 00’€IHYE OIHA imes,
OolHA Te3a Tparefis i Xaoc — Ie, K OW Iie NHWHIYHO HE 3BYyYalo — 3aBXKIU
MOJKJIABOCTI.

IMoconxa CIHA bpimknt bpink B Ykpaini 3ayBaxwmia: «5 abcosoTHO
BIIEBHEHA, IO YKpaiHa He MorJia 0 Tak, SK [1e € ChOTOJIHI, JaTH BiJICiY KaXJIMBIiH,
BapBapchKiil BilHI Pocii, sx0m He ii XiHKH, fKi pOOJATH CBiff BHECOK ycima
MOXIHUBUMH criocobamm» [1,c. 1]. BoHa Big3Haunia BHECOK JKIHOK Y PO3BHTOK
YKpaiHCBKOTO  3aKOHOJABCTBA — BiJ TOYAaTKy BiHHM  YKpalHCBKUMH
MOJITUKUHAMHU BHeceHO Bxke moHazn 100 3akoHompoektiB. Cromydeni LlrtaTw,
Harosiocwia BpiHK, MOCTIHHO IOmMoOMararmTh YKpaiHi PO3MIMPUTH MOKIUBOCTI
JKIHOK, IO BKJIIOYAE JIONIOMOTY y pi3HHMX mnpodeciiiHnx cdepax. Kpim Toro,
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TPHUBa€ aMEPHUKAHCHKA MiITPUMKA JKIHOYOTO TONITHYHOTO JiIEPCTBA Ta JKIHOK Y
Oi3Heci. 30Kkpema, HWIEThCS 1 NMPO HAJAHHSA TPaHTIB MHiANPUEMCTBAM, SKUMH
BOJIOIIIOTH JKIHKH.
Ha okpemy yBary 3aciiyroByrOTh JKIHKU-O1KCHKH, SKi ONMUHUINCH Y HAJICKITATHUX
JKUTTEBUX, IICUXOJIOTIYHUX YMOBAaX, MPOTE, BOHM HE XOYyTh IIOCTaBaTH
MeperyciM K THIIOBI Oe3MopajHi )KEePTBH, ajlie BUCTYTAIOTh K Ti, IKi HATOMICTb
XOUyTh MAaTH areHTHICTh (BIAYYTTS BiIMOBIZAIGHOCTI 3a CBOIO JIOJIO Ta
TOTOBHICTh OpaTH ydacThb y TpoIlecax, IO 3MIiHIOIOTH CBIT Ha Kpamie). JKiHKu
BUBYAIOTh MOBH, BIIALITOBYIOTHCS HA POOOTY, BUXOBYIOTB [T Ta [0MOMAraroTh
CBOIH Jiep)kaBi, OPraHi30BYIOTh aKlIlii, IKi MPUBEPTAIOTH YBary 10 YKpaiHu CBOEIO
CHJIOI0, BHHAXIIJIUBICTIO JTUBYIOTH CBIT 1 3aKOXyIOTh Horo B Ykpainy. | mu
Oaunmo, 1O B YKpaiHi, HE MOUBIAYHUCH HA MPOOJEMH 3 CEKCH3MOM Ta
JUCKpUMiHALliEl0 — a I TnpoOJieMH € B YCIX CyCHUIBCTBaX — JKIHKH
pPO30YIOBYIOTH CBOIO areHTHICTh, OEpyTh aKTUBHY Y4YacTb Yy CYCILUIbHO-
MOJITHYHHUX TMOJISAX, y BOJIOHTEPCTBI, i B 00OpoHI YKpaiHu, 30KpeMa 1 Ha
OoitoBux mo3uuisx. | meit emnipuyHuid MaTepiai, sSIKUi 3i0paBcs 3a BiCIM pOKIB,
noTpeOye BiIMOBIAHOTO TEOPETU3YBaHHS, HOBHX TEOPill, HOBUX TOHSITH.

CHnucox BUKOPUCTAHMX JIXKepes:
1.https://ukrainian.voanews.com/a/zhinky-na-vijni/6940318.html
2. XKioku. Mup. besmeka: IHdopmamiiiHO-HaBYAILHUN IOCIOHHK 3
TCH/ICPHUX AacIeKTiB KOH(DIIKTIB ansa QaxiBmiB comiansHoi chepu /KomekTun
aBTopiB. — Kuis, 2017. — 172 c.

Ipuna ion’sax

kaH. ¢in. Hayk., HarioHanbHMiT TeXHIYHUN YHIBEPCUTET
«/IHinpoBchKa nomiTexHika», M. JHimpo, Ykpaina

KOMYHIKATUBHI ACHEKTH BUKOPUCTAHHA AHTUYHUX
KPUJIATHUX BUCJIOBIB

VY cydacHmx peanlisix  MiQoJsoriuHa CBiZOMICTb IPONOBXKYE OyTH
aKTUBHOIO 1 TOOYTYye y pi3HHUX cepax HAyKH, MUCTEUTBA, KyJIbTypH, JiTepaTypH,
Ta ¥ 1 B INOBCAKICHHOMY JKUTTi. Bike 3BHYHMMH CTald Ha3BH KPaMHHIIb,
nepyKapeHb, CIOPTUBHUX KIIyOiB, MpHUBaTHHUX JiikapeHb — «['emoc», «Menes»,
«®Daeton», «Cmapra», «Omimmy, «'epect» Ta iH.,, XyHOXHI GITEMH PO
I'epkyneca, Axinneca, Adpoaity( Benepy), Omimn Tomio. Y TuHaAMIYHHX pUTMax
Cy4YacHOCTI JIMIIE KOPOTKI BHpa3Hi BKpAIUICHHA 3alaM SITOBYIOTHCS HAJOBIO.
ToMy KpuiaTi BUCTIOBH CIIyTYIOTh JUKEPEIOM JIAKOHIYHOTO BUCIIOBJICHHS TyMKH.
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KoMyHiKaTHBHI MOXJIMBOCTI BHKOPUCT@HHS AHTUYHUX KPWJIATHX
BUCJIOBIB- 0€3MEXHI. AHTHYHI MiM MajaM BEJMKUAN BIUTMB HA TOIATbIIUI
PO3BUTOK He JIMIE aHTHYHOI. A ¥ cBiToBOi niTeparypu. Temu Ta croxeru
aHTU4YHOI Midoorii po3pobisumics y ¢inocodii 1 puropui, BTUTIOBAINCH Y BCIX
BUJIaX MHUCTELTBA.

AHTHYHI BUCIOBH, SKi HaOyiH TIEPEHOCHOTO 3HAYCHHS, € IEBHUM
KOHIICHTPAaTOM  3arajJlbHOJMIOACBEKOI ~ MyIpOCTI Ta  Mopaxi.  3aBISKd
YVHIBepCABHOCTI, 3aKJIaJeHUX y HHUX TIOOANBHHUX CMECIIB aHTHYHI KpWIIATI
BUCJIOBU CIYTYIOTh IIEBHUMH MapKepaMu, SKi acOIiaTHBHO MOBEPTAIOTh yBary
peUHITieHTa 10 TIEPBHHHOTO CMUCITY Mi()OJIOTEMH.

KomyHikaTHBHI HaBUYKH, SKi BHPOOITIOTHCS I Yac CHUIKYBaHHSA 3a
JIOTIOMOTOI0 aHTHYHHMX KpPWJIATHX BHCIIOBIB NepeadaydaroTh, 0 KOMYHIKaHTH
MOBUHHI MaTd IEBHUH JIOCBIJ OIAHYBaHHS MIi(OJIOTIYHOIO CHCTEMOIO,
PO3yMIiIOTh BUTOKM aHTHYHOI Miosorii Ta MOXYTh BHOKPEMIIIOBATH CTIHKi
3MICTOBI CIOJIyKH 3 Mi(iB, sIKi MO30YBIINCh KOHKPETHO-TIPEIMETHOTO 3HAYCHHS
HATOMICTh Ha0yJIM MeTa()OPUUHOTO Ta ANErOPUYHOTO CEHCY.

CpOrosiHi BUCOKOPO3BHHEHA OCOOUCTICTh MYCHTh BOJIOJITH OCHOBHUMH
MOHATTSIMH Y cdepi Midororii, mob iHTepmpeTyBaTH pi3HI sBUmA y cdepi
KOMIT FOTepHHX TexHoJorii ( Hanpukiaza, «TposTHCHKUH KiHB», «TPOSIH» - MOBA €
PO Ha3BY KOMII IOTEPHOTO BipYCy, SIKHH € TAKUM JK€ MIZCTYITHUM, SK IOJapyHOK
axeiniB TPOSHIM TiJ 9ac TpOSHCHKOI BilfHH; a00 BOEHHA CIIPaBa -«JICTAIBHAY
30posi, HEe TUTYTaTH 3 JITaJbHOIO, MOXOINTE BiJ Ha3BU piuku Jletn y mimzeMHOMY
1apCTBi 3a BipyBaHHIMH JIaBHIX IPEKiB, TOOTO Ta 30pos, 1110 BOUBAE).

MikoCOOHCTICHA KOMYHIKAIlsl , HE3aJeKHO BIiJ BIKOBHX, PaCOBHX,
peniriiinux, npodeciiHuX BiIMIHHOCTEH 3MOXe OYTH HPOJIYKTUBHOI, KOJIH
0co0u OyIyTh MOCIYrOBYBAaTHCS OJIHIEIO CHCTEMOI KYJIBTYPHUX LIHHOCTEH,
3MOXKYTh PO3YMITH 3arajibHOJIIOCHKI IIHHICHI OpieHTUpU. ToMYy BaKIMBO 3HATH
Ha3BM aHTUYHHUX OOXKECTB 1 repoiB ( B acTpOHOMIl Ha3BUM HEOECHMX CBITHI i
Cy3ip’iB), CIO’KeTH HaWmomupeHIimux MidiB ( «Ir’sTa AXimie» - Bpa3luBe MicCIIe,
TOMY, III0 MaTH TpUMaJa 3a I1’SITy, KOJIH KyTana y Boaax 0e3cMepTsi»).

YMOBHO MO’KHA ITOIITATH Mi(oIoTigHI ahopu3MHU Ha TICBHI TPYTIH:

- Ti, 1o Ha3MBalOTh MpPEAMET YW SBHIIE OJHUM JIMIIE
HomiHatiBoM ( ABpopa, Mopdeit, Kacrop i [Tomtykc)

- Ti, mo momepemKyoTh Npo Hebe3neky( «AxinaecoBa In’sTay,
«HUTKa ApiagHn», «cKpuHbKa [laHmopu»)

- [TOSICHIOIOTh TEPLIOBUTOKH SIKUXOCH SIBUIL ( «30JI0T€ PYHO», «
posmoynHary 3 semp Jlean»)

- MaroTh AUJaKTUYHE, BUXOBHE 3HaueHHS («Oouka JlaHaimy,
«Cizi¢ Tpyn»)

- Ti, mo cBigUaTh PO BHHATKOBY cwiy (« 12 monBuriB
T'epakiiay)
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- Ti, mo Oe3nmocepeaHpO BKa3ylOTh Ha Hebesmeky ( «Mix
Cuinoro 1 Xapibnoro»)

- Ti. Ilo ycmaBmorooTe Mynpicts, xutpicth ( «[Ipams
TTenenonm)

- Ti, 1o BKa3yoTh Ha MIHIUBICTB Joui ( «koieco PopTyHn») Ta
iH.

TakuM 4MHOM, CIIIKYIOUHCH 3 BHCOKOOCBIYEHMM (haxiBIEM. JOCUTH
JIOPEYHO BUKOPHUCTATH HATSAK Ha TEBHUH MidoioriuHnid obpa3 4M CIOXKET 3a
JIOTIOMOTOI0 ~ QHTUYHOTO  aopu3My 4YH BHCIOBY, 100 YTBOPHIIOCH
B32€EMOPO3YMIHHS Ta BCTAaHOBHIJIHCH JPY)XHI KOHTAaKTH.»be3moMmikoBoro
03HAKOI0 KYJBTYpPCHOI JIOJAWHU CHOTOACHHS € 3HaHHA 3 MidoJorii crapomaBHIX
rpekiB i pumisH. [epoi emmiHCBKHX MiiB Ta ermocy AaBHO BXe 3400yin
Oe3cMmepTs He JmIne cami Mo co0i, a # y KOHTEKCTI CBITOBOi JiTepaTypH Ta
MHCTEIITBA, OTKE — CBITOBOT KynbTypu»|[1, c.459 ].

Cnucok BUKOPUCTAHHUX JI’KEpeJI:

1.1lanin }O.B. Hemuuepnue i BiuHe mxepeno/AHTHYHA JiTepaTypa/
MuponoBa B.M.(kep.aBt.kon.), Muxaitnoa O.I'., Merena LII. Ta iH.6
Hagu.nmoci6. Kuis: JIn6ins, 2005.C.459-470.

Bohdan SHVETS

Foreign Languages and Translation Department
National aviation university

IMPORTANCE OF LEARNING ENGLISH FOR UKRAINIAN
UNIVERSITY STUDENTS IN MODERN CONDITIONS

At the current stage of teaching foreign languages, in the conditions of
constant and rapid development of international relations in Ukraine, the purpose
of teaching students of English is not only the practical mastery of a language
of international importance, but also international mobility.

Foreign language is to be a leading discipline, moreover, it must be a
component of professional subjects list. The learning of foreign languages is
one of the priority directions in the specialists training in almost all knowledge
fields, and it applies especially to specialists who will work at the "person-to-
person" sphere and will communicate directly and constantly. Integration into the
international unified educational space requires professional training in the field
of English language knowledge. Nowadays, foreign language teaching methods
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must follow the requirements of the modern education system, be interactive and
innovative. The issue of studying new approaches and directions for the
development of intensive methods, in particular in higher education, is
considered in the scientific works of O.B. Tarnopolskyi, S.P. Kozhushko, Z.M.
Korneva, O. Kovtun, S. Sydorenko, N. Mikhalchuk and others.

Speaking about modern methods of intensive foreign language learning,
we should note that there is no single direction, but there is a huge system of
methods that are developed and intended for accelerated foreign language
learning. It is necessary to take into account the target audience, age
characteristics and specialization, and based on this, selecting a specific teaching
method [1].

The professional function of the English language has become one of the
prominent ones in the labor market, and the result of this has been the
strengthening of motivation in its study among students of  Ukrainian
universities.

Integration into the world community and Ukraine's implementation of
the provisions of the European Council regarding education and language
learning have a number of important tasks for our country education system, the
most important of which is the formation of an individual perceiving himself
as a citizen of the world, a bearer of an appropriate culture, tolerant to other
cultures, and the main thing: mobile and flexible. The most important formation
feature of such a personality is knowledge of the English language. By
implementing all these tasks, Ukrainian education tries to define educational
standards in accordance with European standards. The main provisions for the
specification of the English language studying are: a level approach to the
presentation of language-didactic units and a communicative-oriented approach
to the systematization of learning content [2].

The goal of training specialists in various professional fields for whom
foreign language is an important means of carrying out their main activity is
directly learning English in Ukrainian universities. It is extremely important to
combine methods of working with students while learning a foreign language in
order to form and support their motivation. As an extracurricular activity, various
activities related to the study of English language and culture can be held with
students. As an interesting option, you may arrange meetings with native
speakers, which in turn motivates students to show themselves from the best
side, thus increasing interest in language learning. By the way, it is effective to
offer students spontaneous creative tasks during classes, for example acting out
one or another situation on the proposed topic. Students can present their work
in the form of dialogic or monologic speech, joining in groups, or working
individually [3]. This type of work promotes activation of their work,
contributes to the interest and this is the way of creating a new product as a
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result of their certain mental actions and allows them to realize their creative
ideas and develops imagination, thinking, and fantasy. We must emphasize that
with the help of such an approach to learning English, you may both overcome
the language barrier, and also intensify the process of learning language.

In this way, the importance of learning English for students of
Ukrainian universities is obvious, because it directly and indirectly contributes to
the integration of young people into the international and European space.
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MPOBJIEMA HAIIIOHAJIBHOI IIEHTUYHOCTI
B KOHTEKCTI IIOJILIOT'Y KYJIBTYP

NATIONAL IDENTITY IN THE CONTEXT OF
THE POLYLOGUE OF CULTURES

Jiana INoiiganka

KaHA. (i1 HayK, TOIEHT Kadenpu aHrmicekol (imomorii
VY3KropoJChKOTO HALlIOHATHHOTO YHIBEPCUTETY
M. Yxropon, YkpaiHa

TRANSLATING UKRAINE: CHALLENGING STEREOTYPES ABOUT
A SECONDARY CULTURE

Since the beginning of the largest and most atrocious full-scale war on
the territory of Europe after World War 2, the Russian Ukrainian War, unleashed
on February 23, 2023, Ukraine all of a sudden has found itself in the global
spotlight.

Thus, the perception and interpretation of Ukraine over the past fifteen
months have changed dramatically. The focus shifted from “the Ukraine,
somewhere in Russia” to one of the most significant European countries. Thus,
Ukraine having been brought to the centre of global attention, there arose the
necessity to promote our cultural heritage to the global audience and seek
comprehensive ways to do it.

Rendering of the source language cultural phenomena requires major
ingenuity skills on the part of a translator, as, in the words of J. Munday [3; 4],
one must consider the notion of translatability or the most adequate expression of
the author’s design and intended impact upon the target reader across languages
despite obvious linguistic and perceptional differences. In her turn, M. Baker
defines translatability as the meaning capacity to be transferred across languages
without undergoing radical change [1]. Furthermore, we agree with H. Vermeer
who argued that translation is both a linguistic and a cultural process, for
“although translation...is generally thought of as a (primarily) linguistic transfer
process it is, as such, at the same time a cultural process, because language is part
of culture [7, p. 38].

The theoretical framework of our study is based on four seminal works:
L. Venuti’s “On Translator’s Invisibility”, B. Nedersgaard-Larsen’s semantic
classification of culture-specific items, I. Even Zohar’s polysystem theory, and
M. Cronin’s “Translation and Identity”. The two fundamental approaches to
translating culture-specific items preferred by scholars are domestication and
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foreignization, put forward by Lawrence Venuti in his seminal work “On
Translator’s Invisibility” [6], the distinction that goes back to the “word-for-
word” or “sense-for-sense” translation dichotomy. From our perspective, B.
Needersgaard-Lassen proposed the most exhaustive classification of culture-
specific items, taking into consideration geography, history, society, and culture
divided into various subgroups and excluding author neologisms standing for
personal names of fictional characters [5, p. 210-211]. Regarding I. Even-
Zohar’s “Polysystem Theory”, the scholar holds the opinion that literature is a
part of the poly system of national literature, with translated pieces, as a rule,
remaining on the periphery, and the centre being the canonized and prestigious
literature. Following this approach, Ukrainian culture had long remained on the
periphery, which led to neglecting multiple culture-specific items in translation
[8]. M. Cronin argues that there are small cultures that rely on their resources in
their contacts with major cultures and “self-translation” or “autonomous
translation”, whereas major cultures rather depend on external input when
importing texts from low-impact cultures, thus making use of “heteronymous” or
“dependent translation” [2, p.40]. Thus, in his words, small cultures typically
accommodate a variety of domesticating translation strategies.

When translating Ukrainian culturemes we have observed the following
opposing tendencies:

1) Placenames, initially transliterated according to the Russian tradition,
now follow Ukrainian spelling and pronunciation norms. Prior to the invasion,
Putin released a manual about Ukraine’s being a non-nation and non-existent
country. In his lecture series, “The Making of Modern Ukraine”, T. Snider,
attempts to debunk these Russian-propagated myths, that had long affected not
only world perception of our country but a linguistic representation of the
Ukrainian culture-specific items across the world.

4:24 - 5:42. So while we're on the subject, though, you might have
noticed that the capital of Ukraine is spelt a couple of different ways. So in the
standard English spelling of the capital of Ukraine, for a very long time, until
very, very recently, in fact, was Kiev, K-1-E-V. And that was a transliteration
from Russian. In Ukrainian, it's Kyiv, hence the English transliteration, K-Y-I-
V.5:20 Which is a little bit awkward. 5:36. And this was an evolution. So in my
early books, | wrote Kiev, K-1-E-V, just because | thought, "This has been
standard in English for so long.

Transliteration: Teaching children about Ukrainian culture, including its
famous writers such as Lesya Ukrainka, Olha Kobylyanska, and Ivan Franko,
reading the works of Mykola Khvylovy and Iryna Vilde, discussing the poems
and the fate of Vasyl Stus, visiting the ,,Slovo* building in Kharkiv, studying the
works of Ulas Samchuk—all of this is deemed as ,,turning children into Nazis*“ by
the Russian occupiers.
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For example, it could mean driving in a ,,banderomobile adorned with
Cossack crosses on its sides, carefully manoeuvring around potholes, and only
pausing briefly at checkpoints (Pavlo Volvach. Once upon a time in New York™);
I’ve been there once,” followed by, ,,They have pretty good chebureki there, oh-
ho...“Alongside his political achievements, Mamai has a history of volunteering
in the ATO, a stint in prison, involvement in radical party politics, and now
another war — the second one, no less (Pavlo Volvach. Once upon a time in New
York™).

2) loan translation, e.g. “Occasionally, explosions can be heard from a
distance. When it’s a ,,departure,” the sound is louder; when it’s a muffled thud,
it’s an ,,arrival” (Pavlo Volvach. Once upon a time in New York™); Filled with
determination, | decide to run away, seeking refuge at the metro station near the
monument to the ,,Friendship of Peoples.“ (Lyudmyla Taran. Siren-Hyena); This
is particularly significant when we consider how crucial our personal spaces are
to us; the stories about Ukrainians who have historically planted their ,,cherry
orchards,” whitewashed their houses, and erected fences have a profound basis
(Lyudmyla Taran. Siren-Hyena); On a personal note, | sometimes joke that my
marriage did not survive the war, but my Midnight Spark did. It was always with
me. | constantly met children who loved my book Squirrel Kvasolya and
Midnight Spark and told me about their impressions of it (Halyna Tkachuk. The
First Thing).

3) explanatory translation, e.g. Today we honour the Ukrainian culture
by celebrating Vyshyvanka Day. People are invited to wear a traditional
Ukrainian cloth embroidered with ethnic patterns — known as “Vyshyvanka” —
every third Thursday of May as a symbol of unity and national identity
(European Commission’s Facebook page); The bartender laughs, and his tattoo,
three swords and fire, moves on his neck. He calls the image the ,,Unholy
Trinity.“ ,,So, are you a Satanist? ,,No, I’m a glassist!“ [Ed. note: In Ukrainian,
cataH (Satan) and crakan (glass) sound similar, hence the wordplay.] (Pavlo
Volvach. State of War /Essays On War).

Having analysed 30 essays of the “Essays on War” series, translated by
Yuliia Lyubka and Kate Tsurkan, and Timothy Snider’s “Making of Modern
Ukraine” lecture series, I can conclude that Ukrainian culturemes are now
introduced without overexplaining since the translators’ choice was a
predominantly foreignising translation, as opposed to overall domesticating and
cultural substitution in the previous attempts to translate Ukrainian writers, for
instance, Will-o’-the-Wisp (ITepenmecuuk) in Lesya Ukrainka’s translation of
“Forest Song”. Insofar, my viewpoint is that foreignness in this case is taking a
stand against the current English-language hegemony, a sort of Ukrainian cultural
intervention into the traditional old European state of thinking, and a sign of
changing geopolitical relations. We no longer explain what our culture means,
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adopting a plethora of domesticating tools, we tell stories about ourselves, our
history and our experiences, and we invite others to delve into our cultural
values.
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1. dimox. H., mpodecop, mpodecop kadenpu Teopii
Ta METOAMKH KYPHAIICTCHKOT TBOPYOCTI
MiXHapOIHOTO EKOHOMIKO-TYMaHITaAPHOTO YHIBEPCUTETY
iMeHi akagemika Crenana Jlem’ ssHayKa
M. PiBHe, Ykpaina

MPOBJIEMH HAIIIOHAJIBHOI ITEHTUYHOCTI B YKPATHCBKOMY
CEJI1 Y CIIOTAJAX C. EOPEMOBA

Mewmyapunit 1Bip C. €dpemona «Ilpo mui mMunHym (cmoraam)» Oymno
HanrcaHo noHax 100 pokiB ToMy, KOJTH HOTO aBTOp NepedyBaB Ha HEJIETraIbHOMY
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craHoBUII B KueBi Ta HOro OKONMLSX, MEPEXOBYIOYHCH BiJl OUIBIIOBHIBKOT
BlIaaM, a HajapykoBaHo jumie 2011 poky. Y 1neHTpi omoBini nepeOyBaroTh
CTOPIHKH JKUTTS aBTOPA, IOYMHAIOYH 3 PAaHHBOTO AMTHHCTBA, K€ MUHYJIO B CeJi
[Manpunk, mo Ha YepkaiuHi, 1 3aKiHUYIO4YHM peBOMOLIHUME Toaismu B Pocii
1905 — 1907 pp.

Bxe B mepmomMy po3niai MeMyapiB BiIOMOTO BUYEHOTO, XXypHAIicTa,
penakropa, miteparypo3Hasig C. €ppemona «MicneBicts. Cycinm» WaeTbes mpo
0COOJIMBOCTI HAIlIOHAIBHOTO JKUTTS B HEHTPABHO-YKpaiHChbKoMy ceni [lampumk
B ocTaHHI JecaTmitTd XIX cTOmTTSA. ABTOp DOKIAIHO OIHMCYE HAIllOHAIBHUI
ckian #oro wmemkaHmiB. Cepen JKHTENmiB cenma Oylio dYMMalio TONSAKIB 3a
MOXO/DKEHHSAM, SKi B TPETHOMY YH YETBEPTOMY IOKONIHHI MAall0 BXKE UYUM
BIAPI3HSUTHCS BiJ YKpaiHIIB, IPOTE HOCHJIM MOJIbCHKI IMEHA Ta 3BEPTAINCS OJUH
JI0 OJHOTO «man»: «CIpaBXHIiX IaHiB ... Ha celli He 0yJI0, — BUMAAKOBHX IaHIB,
sk maHi PajyuHchka Ta maH ['0J0BUH, PO SIKMX 3T0J0M HIiYOTO JIIYUTH, 00 BOHU
TYT He MaJi KpinakiB. | 3apa3oM naHiB Taku OyJi0 MOBHICIHBKE cello, MaOyTh, UM
HE 3 MOJIOBMHA HOro MpHKIajia J0 CBOIX apUCTOKPATHMYHUX IPI3BHII  EMiTeT
«TMaH» 1 «IUIIXTUY» Ta CBOIX CYCIZNIB 3 Mpi3BUIAMU HA -KO 1 -yK 3BajiM 3ropja
«MYXHKaMW», caMmi OJ HHX Mawdl Ha3By «waxu» [l, c. 188]. Tak BoHH
Ha3WBaJINCS CKOpille 3a 3BUYKOI0, HE BKIJAIOYM B IIi Ha3BH HIYOTO
obpaznmuBoro. Xodya 3 OOKy MOJbCHKOI YaCTHHM MEIIKAHIIB cela BimdyBanacs
SKach MOTOPJA, MPOTE 1 YKpaiHIi, 1 TONAKH MPamoBaIl HAa 3eMIi, 1 IXHS mpans
Oyma cxokor. ABTOp MeMyapiB HazWBa€ Mpi3BHIIA Ta iMEHa MOJAKIB 3a
MOXO/KEHHSIM, HaroJjollylo4Yd Ha TOMY, IO BOHH, IMO-CyTi, BCi BOHHM OyJu
nepeaycim ceistau: «Bcei mi manm BackkeBuui, maHu HamonuHCBKI, MaHU
Psi6unHchki, manu [1’siTKOBCHKI, anu Pajgerpki 1 uHIm 3 iMeHamu STHko, SIky0,
ArycCT CrIpaBJii 3 BEJIMKOIO TIOTOPAOI0 CTABUIINCH JI0 «MY)KHKa», X0o4a Hi B po0OTi,
Hi CIIOCOOOM JKUTTS HIYUM O] TOTO «MYKHKa» HE OApIi3Hsmchy [1, c. 189].

[Tpo munyne nonsikis C. €dpemoB 3a3Hauvae: «B 1ux Micugx ue O0yniu
CHpaBIi 3aiu, X04a, MOXe, B TPEThOMY a00 YeTBEpTOMY MOKOJiHHI, BUCEJICHIII 3
HIIsIXeTchkoi BormHi, 3 Tiel HE3aMOXXKHOI IIUIAXTH, IIO KOJHCh OCHKETyBaJa M
rajacyBajga Ha MarHaTChbKHX JIBOPaX, KUIIJIa Ha CeMuKax, poOuia 3 MaTpoOHOM
Hal3OW Ha cycimiB, Oyma, OQHO CIIOBO, TWM TapHipoM mius Pedi IlocmommToi
[MomechKoi, 0 HamaBaB i TAKOTO IUIAXETCHKOTO BUIILAMY. 3aHenan [lombimi #
31piOHEHHs] MarHaTCTBA BHOMJIM L0 IUIAXTY 3 KOJIii ¥ mpucHiTyBany 1i mIykaTu
NPUTYJIKYy Ha TPSHMUIAX YKpaiHu, ne me Oararo Oyno BiTBHOTO Micusg Ta
mpoctopy» [1, c. 189]. IocemuBmmcy B [lasbuuKky KijdbKa MOKONIHb TOMY,
MOJISIKK LIBHUJIKO MTPUIKMIINCS, OCKUIBKY HE Malli BJIACHHUX KpIllaKiB, a 3aiMaucs
CEJITHCBKOIO TIpalero, AK i micueBi ykpaiHmi. Tum Oinbmie TOBOPWIM BOHHU
YKpaiHCBKOIO MOBOIO i Oynu 37e01TBIIOro IpaBOCTABHUMU. 3a KiIbKa MOKOIiHB
BinOyJacsi MaiKe MMOBHA iXHS aCHMUIALIS, BXOJDKEHHS y CBIT ykpaiHcTBa. «TyT
BOHH 32)KWJIN TOCIIOJIAPCHKUM CEJITHCHKAM JKUTTSAM i, HE MalO4M JIOCUThH CHIIH,
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mo6 HaxdaTH KpinmambKux IyIl, Mald ii He Tak, MpoTe, Majio, mob cebe He
O00OpOHMTH Tepeji 3aXBaTHHUMHU aleTHTaM{ IHIIUX. ByiM BOHM Majo He Bci
NPaBOCJIABHI, TOBOPWJIM TUIBKM II0-yKpaiHCBKOMY 1 1€ JOIOMarajio IiXHii
ACHUMUIAIIT 3 MicIeBOO JitoaHICTION [1, ¢. 189]. IIpoTe nuisxerchke MUHYJE BCE
e CHUAIO B iXHIH MeHTanbHOCTI: «BOHM HOCHIM IIOCH HAa KIUTANT JOBIUX
CYpAYTIB YIITKy — 3BHYAHHO CBSTaMH, Ta KPUTHX KOXYXIiB Y3UMKY; CBOIO
PO3MOBY TIEPECHUITATH CIOBAMH «IIaHi», «IaHi-T0OPOI3€I0», XpemieHi HMEeHHS
BUMOBIISUIM MO-NIIUIIXETChKOMY — S1HKO, SIKky0, Basunbe, Tomam, ["abpo — 3amicTs
nocronutux IBaHa, SlkoBa, Bacwmra, Xomm Ta TaBpmma, moOWiIM 3BaTHCH
Kacramamu Ta Arycramum, i 3a misalliance yBakanu, KOJNM NULIXTSHKA Ta
BUXOJIHJIA 3aMIX 32 «MY>KHKa», III0 HE MaB Y POy IUIAXETCHKHUX TpaauLii» [1, c.
189].

C. €dpemoB Bif3Hauae i TaKy OCOOJHUBICTH MOJISAKIB Y MOPIBHSIHHI 3
ykpaiHusamu: «Hamre nambumKiBChbKE «IAHCTBO» CTANO MEPIIO 3400WYYI0
pycudikamii i 3 «mipKakaMi» Ta «YTOKaHBEM» BeJO Ha ceii mepen. Tomi sik
«MYKHK», BEpPTAIOYHCh 3 MOCKaJIiB, CKJIalaB MYH/ANpPa B CKPHHIO HAa CIIOMUH 200
JI0 SIKOICh OKa3ii, HaisiraB CBUTY 1 3a KU Micslb 3 HOro po3MOBH BxKe il He
BUJIKO, IO Horo mepeixama Oynaa CBOIM Ka3apMEHHM KOJECOM pOCIHChKa
KyJIbTypa, — 3 IUIIXTOIO0 4acTime Oyno mHakme. 'opoackka ofexa, caamaTchki
MCHI ¥ JJaMaHHs SI3MKa Ha «IMaHChKe» — OyJ0 NOCHTh HAaTypaJbHHM, X0 i He
30BCIM IIACIHMBHUM Yy JIOJCH, SKi TUIBKH ¥ JyMald Mpo Te, K OM iM OJIPi3HUTHUCH
0]l CycCila-My>XHKa Ta ITOKa3aTH, 10 BOHW Ha BHUIIOMY 3a HOro mabii cTosaTe» [1,
c. 190].

ABTOp MeMyapiB NpUraayBaB, L0, OKPIM LMX BIpTyaJbHUX IIaHIB, B
ceini Oy # cnpasxui nanu. [l{onpasna, «os omxHiel, mani PaginHCBKOI, 32 MOET
mam’sITi JIMIIABCS BKE TUTbKU CTAPHIM TiM. ..

Jpyruii 3acTymHHMK Cy4acHOCTH, ITaOc-KamiTaH B ojcTaBii ['oyioBuH,
JKHB Ha TOPi, KOJIO BHI3AYy 3 cenia. BUCOKHMIA, CTPYHKHIA MiyCh 3 CHBUMH ByCaMu
1l YepBOHEHBKMMH TPOXXKWIKAMHU HA TBApi, 3 CJiJaMu BiliCbKOBOI BUIIPABKH U Y
MYHIHpi, BiH YacTO 3aXOIUB N0 HAc, 3A€OLIBIIOTO HEMIISIMH, BEPTAIOUHCH 3
HEPKBH MICIA CITy>X0H. [[OBOPUB roJ0CHO, Pi3KO POCIHCHKOI0 MOBOIO apMiACHKUM
JKaproHOM, a B ce0e JioMa JIF0OWB Tpame3yBaTH roCTel 3acaXxapeHHM BapeHHIM)
[1, c. 190 — 191]. Leii mraOc-KkamitaH, 31a€Tbcs, OyB €IMHOIO JIOAMHOI B
[ManpumKy, MO CHINIKYBaBCS JIMIIE TO-POCIHCHKH.

Ille omna pomuna maHiB CapHABCHKHUX TMO3WIIIOHYyBala cebe sK
CHpaBXHA MONbchKa ciM’si: «B poanni y CapHaBCchKHX MOBa OyIna MOJIBCHhKa, ale
1032 POXMHOI0 BOHH TOBOPWJIM TINBKHM IIO-YKpaiHCBKOMY 1, Oesmepedno, a0
TpyHTY Oyin ganexo OMvK4i i TeprmuMimi, HiX Ti, 10 32 TAKUMH HEIIKiUTHBAMH
CapHaBCHKMMH TIONIOBATIM 3a iXHE KAaTOJHMIITBO Ta IIOJIECHKY HAIiOHAIBHICTHY.

[1,c. 192].
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[IpoTe OCHOBHOIO HAIlIOHAJLHOIO TPYIO B cexi Oynu ykpaiHii,
MYXXHKH, [0 MPAIIOBaJIM Ha 3eMJi, BOHH OyJM BiCCIO HaBKOJHMIIHBOTO OYTTS.
VYKpaiHChKi celstHH — OyJiM CIpaB)XKHIMH TOCHOAApsIMHU JKUTTS Ha ceuni. KoxkeH
MYXKHK, - caB
C. €dpemoB, — «mpursaraB ... 1m0 cebe, X04 pPa3oM 1 OJUIIKYBaB TUM
HE3pPO3yMITNM, IO MOXHa Oylo TOMITUTH B Horo oyax. [loBoamBes BiH
31e01TBIIOTO 3 TOCTOTHCTBOM, XO0Y i CKHIAB IIANKy Mepex HaMH «IIaHHIaMmy U
3BepTaB 3 IUIAXY Ta HIIOB HUTyBaTH PyKy y «OaTiomkm». S 6aunB Horo y BCix
CTaHOBHIIAX. | KoM BiH OpaB, iAy4H 3a MIECTIPKOIO KPYTOPOTHUX Ta OJBATIOIOYHN
cknOy 3a cKHOOI0 YOPHOI CHTOI 3eMJIi, a00 KOCHB, IUPOKAMH PyXaMH KIaTydd
co0i mmiJ HOTHM BHCOKY TpaBy. | Koiam BiH TOpryBaBcs 3 MOiM OaThbKOM 3a
BiHUaHHS, TOPryBaBCs YNEPTO, 3aB35TO, OJOUpAOYM KOXKHOTO KOIOBHKA 3
HAaIpyrow, LUTYyI0YH B «OTI-0ATIOMIKI) PYKU Ta MPOXaIUH «YBAKUTHY SKHHCH
kapOoBanelp-18a» [1, c. 192].

Oxpim ykpainmis, B ceini [lagpuuk, K i B OUIBIIOCTI CUT HEHTPAIBbHOT
Vkpainu, kunu epeiicbki poaunu. Ix 6yno Tpu: «Momiko, Antep Ta eitne. Bei
BOHM IIMHBKYBaJM, a KOJM IIMHBKHM JKHIaM JAepKaTtd Oyso 3a00pOHEHO, TO
JepKain iX Ha IM’sl SIKOTOCh 3 JIFOJEH, KpaMaproBalu yciM, IO cely Tpeoda,
(axropyBamm i T. L.» [ 1, c. 205].

Cam C. €¢ppeMoB 3pocTaB y HOMIBCHKIA POIUHI, KUTTS KO MaJO0 9UM
BIAPI3HIIOCS B PEIITH CENSHCHKUX ciMel: «Orisimarounch Ha3aa, — 3ragyBaB
MEMyapHCT, — MyIIy CKa3aTH, 0 CTOCYHKH MIX MOIIBCHKMM JIBOPOM Ta CEJIOM
Oynu piBHI i kopekTHi. He Oyiio Hi BelIMKOi Mpus3Hi, ajne He Oysio i BOpOKHEUi.
Ie y crapmmx. Ilo x g0 miteii, TO TyT, HaBmaku, OyJ0 OLIBIIEC MPHUA3HI, HIXK
0aiiIy>OCTi: yCi TOBapHWIll HAIMX AUTAYMX 3a0aBOK Ta po3Bar Oyid Tam, Ha
cemi. JIo HUX HAC TAIO, 3 HUMH YacTO 3HAXOJWIM MH OUIBII CIIJILHOTO, HiX
HaBIiTh y CBOT poauHi» [1, c. 205 — 206].

TakuM YMHOM, HAIliOHATBHHMN CKiIaz cena Ilampuuk BigoOpakas Ti
peamnii, mO CKIadHCA B ICHTPaJbHIA TpaBOOCpEkKHIH YaCTHHI YKpaiHH IIij
kiHenp XIX CTOJNITTS, e MEUIKAIW B KiJIbKOX MOKOJIIHHAX HAIIAJAKH MOJIbCHKOT
HIISIXTH, 5K IPAIFOBaIN HA 3eMIIi, TOPYY 3 HUMH JKWIN YKPATHCHKI CEJISTHU, JUIS
AKHX 15 3eMJIs1 OyJia CIIOKOHBIYHO TXHBOIO, TAKOX TPAIUISIIINCS POCISHU Ta €BpEi.
Memyapu C. €dpemoBa «[Ipo mHI MuHYN (CHOragM)» IMEPEKOHIHBO
3aCBIMYYIOTH, IO TIOJISIKM, YKpaiHmi Ta e€Bpel cHiIKyBajucs 371e01IbIoro
YKpaiHCBKOIO MOBOIO, CIIOBiTyBaJll TPaBOCIAB S, X049a W JOTPUMYBAJIHCS CBOIX
HaI[lOHAJTLHUX 3BUYAiB 1 TPaIUIIiH.
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THE PROBLEM OF PERSONAL IDENTITY IN CONDITIONS
MULTICULTURALISM

Personal identity is a complex and multifaceted concept that has been
discussed by philosophers, psychologists, and sociologists for centuries.
However, the problem of personal identity has become even more complicated in
the context of multiculturalism, where individuals are exposed to a variety of
cultural norms, values, and beliefs.

The problem of the openness of society and each individual to the world
and national culture is highlighted in the works of many scientists, such as:
Z. Bauman [3], S. Huntington [4], O. Kovtun [1], A. Sabitova [2], N. Melnyk [5].

In a multicultural society, individuals may have multiple identities that
are influenced by their cultural background, race, ethnicity, religion, language,
and nationality. These identities may overlap or conflict with each other, creating
a sense of ambiguity and confusion. For example, a person who is of Asian
descent but was born and raised in the United States may identify as both Asian
and American, but may also struggle to reconcile these two identities.

Identity is a fundamental aspect of our sense of self, and it is often
deeply tied to our cultural and social backgrounds. When individuals are
uprooted from their familiar surroundings and transplanted into a new
environment, they may find themselves struggling to reconcile their sense of self
with the new cultural norms and values they encounter. This crisis of identity can
be particularly acute for individuals who are members of minority groups, as they
may face discrimination or other forms of social exclusion in their new
environment. The crisis of identity can also be exacerbated by the fact that
migration often involves a loss of social support networks, such as family,
friends, and community. These networks play a crucial role in helping individuals
to maintain a sense of continuity and stability during times of change, and their
absence can leave individuals feeling adrift and disconnected.

One of the main challenges of personal identity in multiculturalism is
the potential for stereotyping and discrimination. Stereotyping occurs when
individuals are judged based on preconceived notions or assumptions about their
cultural identity, rather than their individual characteristics. Stereotyping refers to
the act of making assumptions about an individual or group based on
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preconceived notions or generalizations [1]. These assumptions can be based on a
variety of factors, including personal identity, cultural background, and social
status. Stereotyping often occurs as a result of limited exposure to individuals
who are different from ourselves, as well as through the perpetuation of negative
stereotypes in media and popular culture. Discrimination, on the other hand,
refers to the act of treating individuals or groups unfairly based on their personal
identity. Discrimination can take many forms, including exclusion, harassment,
and violence. Discrimination can have serious consequences for individuals,
including reduced opportunities for education, employment, and social mobility,
as well as negative impacts on mental health and well-being.

In multicultural societies, stereotyping and discrimination can have
particularly damaging effects, as individuals from diverse backgrounds may be
more likely to experience prejudice and bias. In order to combat these issues, it is
important to promote cultural awareness and understanding, as well as to actively
challenge and confront stereotypes and discriminatory behaviour.

Another challenge of personal identity in multiculturalism is the
pressure to conform to dominant cultural norms. This can be especially difficult
for individuals who belong to minority cultures or have multiple identities that do
not fit neatly into a particular category. For example, a person who identifies as
LGBTQ+ and comes from a conservative religious background may face
significant challenges in reconciling their personal identity with their cultural
identity.

The dominant cultural norms of a society can put pressure on individuals
to conform to certain standards of behaviour and appearance, which can be
difficult for people who do not fit into these norms [2]. For example, in some
cultures, being thin is considered attractive, while in others, being curvy is the
ideal. When an individual from one culture is exposed to the norms of another
culture, they may feel pressured to change their appearance to fit in. This can
lead to unhealthy behaviours such as eating disorders or excessive exercise, as
well as low self-esteem and a lack of confidence.

The pressure to conform to dominant cultural norms of personal identity
can also be seen in the workplace. In some cultures, there are certain expectations
around how individuals should behave and communicate in a professional
setting. This can be particularly challenging for individuals from different
cultures who may have different communication styles. The pressure to conform
to these norms can lead to stress and anxiety, and can even limit an individual's
career progression.

Despite these challenges, there are also many benefits to a multicultural
society. Exposure to diverse cultural perspectives can broaden our understanding
of the world and challenge our assumptions and beliefs [1]. It can also promote
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empathy and understanding between individuals from different backgrounds,
leading to greater social harmony and cohesion.

One way to address the problem of personal identity in multiculturalism
is to promote cultural awareness and education. This can involve learning about
different cultures, their values, and their contributions to society. It can also
involve challenging stereotypes and biases and promoting inclusivity and
diversity in all aspects of life.

In conclusion, personal identity is a complex and challenging concept in
the context of multiculturalism. It requires us to navigate multiple identities and
cultural norms, while also promoting empathy and understanding between
individuals from different backgrounds. By promoting cultural awareness and
education, we can create a more inclusive and harmonious society that values
diversity and individuality.
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AHoTanis
Crartss mpucBsiueHa TpoOJeMi  iAEHTHYHOCTI ocoOMcTOCTI B yMOBax
MYJIbTHKYJIbTYpati3My. Kprza i1eHTHYHOCTI 0COOMCTOCTI MOCHIIIOETHCSI B HAII
yac miJ BIUIMBOM MAaCHITA0HHX MIrpamiiHUX MpoIeciB. ABTOpP pO3TIsLAae
mpoOyieMy  CIiBBIIHOIICHHS HAIMIOHAIBHOI 1IEHTUYHOCTI 1 miobamizamii y
CYCIUIBCTBI.
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Summary

The article is devoted to the problem of identity in the conditions of
multiculturalism. The crisis of identity of a personality deepens under influence
of large-scale migration processes. The author considers the problem of
correlation of national identity and globalization in a society.
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OLD AGE IDENTITY: STRATEGIES OF CONCEPTUALISATION

The relationship between personality and ageing has always been of
great interest for social and cultural gerontologists, researchers in the field of
ageing studies, psychology etc. This paper seeks to present a survey of main
theoretical approaches to treating the problem of old age identity in the
interdisciplinary perspective. Also, in my presentation, by taking a cognitive-
discursive perspective, | will focus particularly on the construction of age identity
in discourse as influenced by social processes, assumptions and stereotyped
prejudices.

As commonly agreed by a number of authors, the identity (also referred
to as self/personality) represents a complex phenomenon and its
conceptualization can be related to different traditions in the field of personality
and social psychology (see e.g., Vignoles et al., 2006).

Age belongs to such social markers which shape our perception and
attitudes towards others. Moreover, researchers state that it is a peculiar social
category, because it cannot be avoided. It is highlighted in recent studies that
people often develop negative attitudes about the old very early in life, “children
are frequently exposed to age stereotypes by their environment, [...] the opening
of a novel by a best-selling children’s author describes a central character as
“That grizzly old grunion of a grandma [...]” [4, p. 333]. Yet, they will invariably
become part of this group themselves. The conclusion proves that “negative age
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stereotypes held earlier in life predict worse health among older individuals” [4,
p. 334].

Also, cognitive decline and dementia, frequently associated with ageing,
pose another challenge to identity process theory. In the psychological research
[1], self-awareness and cognitive faculties are regarded as essential, they are
known to be based on the processes like “memory, learning, consciousness, and,
probably, organized construal”. However, “the erosion of memory which often
accompanies ageing is a central plank in the explanation of identity changes in
the elderly”, Breakwell concludes [1, p. 26].

In recent years, with the elderly segment in the population growing, old
age has become medicalized and often negatively portrayed, the elderly are
represented as the ones losing their identity, losing their former “self”, similarly
to what happens to dementia or Alzheimer disease patients. Research results
convincingly demonstrate that such ageing has become a frightening perspective,
when thinking and social abilities are declining so severely that they interfere
with one’s daily routines and sense of personhood [7]. However, thanks to bio-
genetical innovations and advances in medicine changes in the plane of physical
health can be smoothed and adjusted to, whereas maintaining one’s cognitive
capacities represents a challenging issue for individuals. The main reason is the
threat of losing one’s self-awareness, which is often conceptualized in discourse
with the metaphors such as OLD AGE IS DOWNHILL JOURNEY, OLD AGE IS DECLINE,
OLD AGE IS LOSSES. According to Zellig [12, p.262], “dementia invokes a heady
combination of anxiety about old age and about mental illness. To be both older
and mentally ill is to be doubly marginalized. An older person with dementia is at
the extreme edge of mainstream society, which remains stubbornly youth
oriented”.

Old age identity is the self-perception of when old age begins, moreover,
it tends to reflect public age values and beliefs. Researchers unanimously agree
that age identity relates to a wide array of physical and mental health outcomes,
including mortality, functional status, morbidity and loneliness [11, p. 01-02].
They emphasize that age identity has a better effect than chronological age in
predicting cognitive ageing patterns of individuals.

In the Western world, old age is chronologically marked, it serves to
delimit the boundaries of individual development, one’s social involvement and
self-autonomy. However, in recent decades the age marker has become a flexible
notion and no longer serves as the only reliable indicator. Not all elderly people
aged 65+ identify with their old age status. The aging society, in the traditional
sense, may not be “aging”. However, the identity of older people is often
predetermined by external forces (societal views and attitudes, prejudices,
stereotypes etc.).
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For instance, quite opposite stereotyped discourses of ageing make it
difficult/impossible for the elderly to shape their own identity. These two
contradictories or “bipolar” [6] representations of ageing — the positive images of
old age with preserved health, autonomy, and activity, and negative portrayal of
“bad” old age with diseases, dependency, marginalization and isolation —
dominate in the gerontological discourse, thus deepening the gap between
“successful ageing” and “old age as decline” narratives. Similarly, Paniello
assumes that “old people’s formation of a sense of identity is thwarted by the
conflicting social constructions of old age. The widely expanded representation
of ageing based on opposed poles does not adjust to the needs of most old
people” [7]. Referring to Marshall [5, p. 210], the author concludes that “these
images of ageing shape the context through which many older people negotiate
their social identities”.

In Western societies, old age stereotypes are mostly negative and related
to physical decline, cognitive deterioration, and social isolation or exclusion of
the elderly from society [3; 4]. At the same time, positive stereotypes have also
been repeatedly found with respect to characteristics such as wisdom and dignity,
authority and power. Quite common have become the success stories of the
“grand boomers”, or certain activity patterns such as continuing social
involvement, rejuvenation, activity patterns.

Kaufman and Elder [2, p.172-173] outline five variables of age identity,
such as subjective age (the age you feel like most of the time), other age (the age
other people think you are), desired age (the age you want to be), desired
longevity (the age you hope to live to) and perceived old age (the age at which
you become old).

Age identity is traditionally regarded as the core of social identity [8],
and individuals belong to certain social groups according to their age identities as
group members.

According to Yu & Wang [11, p.8], who attempt to describe the
relationship between identity and age factors in the Eastern society, in particular
among the Chinese elderly, health status, psychological status, behavior,
socioeconomic status, and some demographic characteristics significantly affect
the old age identity. They conclude that “higher years of schooling,
nonagricultural work, and higher pension income [...], better self-assessed health,
no chronic disease, higher life satisfaction status, and better emotional status,
[...]. public welfare activities cause the elderly to enter old age later, raise the
likelihood of identification with non-elderly groups, and reduce aging degree”.
[ibid].

In this research, cultural background factor is highlighted and the study
promotes the idea that the traditional Chinese respect for the elderly and the
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norms of filial piety have an impact on the old age identity, in particular through
family intergenerational support.

It is common knowledge that individuals of all ages tend to declare a
younger subjective age or age identity than their chronological age. With
advancing age, this tendency increases. Kaufman & Elder prove that the elderly
tend “to identify themselves as belonging to the non-elderly group, have lower
ageing degree, and enter old age later. [...]That is, older people feel younger
relative to their age” [2, p. 175].

Similarly, it is highlighted that a younger subjective age seems to be
associated with a higher well-being. This is could be one of the strategies “for
people to contrast themselves from the negative ageing stereotypes or
expectancies associated with older individuals or groups, representing a self-
enhancing strategy” [10, p.12]. Maintaining and enhancing a positive conception
of oneself represents a final goal of any individual, it also serves as an indicator
of successful adaptation and social integration of the individual.

Furthermore, it has been observed that gender is the influential factor for
defining old age identity. “In terms of affirming the self-worth and realizing the
purpose of self-enhancement, old age identity has more important significance
for elderly women” [11, p.11].

To conclude, advances in longevity, healthy ageing, and technological
innovation have transformed today's elderly into a generation that choose
continual involvement in social activities and self-esteem, they actively
contribute to society, so it proves to be inefficient to define old age identity in a
static, homogenous way. Stereotypes of old age continue to make an immense
impact on both the content and value identity of the elderly.
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Enyapa Maptuniok Ta Onena HukuryeHko

KaHauaaTH Gi1ocoPpCchKkux HayK, JOLEHTH Kadeapu KyJIbTypoJIorii,
MUCTENTBO3HABCTBA Ta (isiocodii KyJIbTypH ryMaHiTapHOTO (aKyJIbTEeTy
HamionansHoro yHiBepcuteTy «OJiecbka MOTITEXHIKaY
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MPOBJEMA CTABJIEHHS JIO BJIWKHBOI'O
1] YAC BIIHU
(KYPHAJIICTUKA TA CBITOIJIS]T)

IMutanHs BifiHM Ta MHPY TIOB'SI3aHi 31 CBITOIISIOM JIIOJCH, 1 BaXKITUBO
KOHCTaTyBaTH, IO NMPAKTHYHO BCi PeNiriiHi opraHizamii KpaiH, IIO BOIOIOTH,
HIATPUMYIOTh TOJITHKY CBOiX ypsamiB. Ilpm 1mpomMy OaraTo 3aKOpIOHHHX
peNiriiHuX OpraHi3amiii HamaralroTbCs 3aWHATH TO3WINI0, ska O BHU3HAYWIA
JiaJor MiX BOIOIOYMMH CTOPOHaMH — TYT, 30KpeMa, MO)XHa Ha3zpatu Ilamy
Pumcekoro Ta BeecBiTHIo pay 1epkos.
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[Mo3umwist pociiicbko-yKpalHCHKOTO [iajlory MPakTUYHO HE 3HAXOIHUTh
HiATPUMKH B YKpaiHi, OCKUIBKM OiNBLIICT, YW HaBITH Maibke BCi pediriiini
opraHizauii YKpaiHM BHCTYNalOTh i3 BHUMOTOIO: CIOYATKy II€peMora i JIiiie
MOTIM NEepeMOBUHHU. SIKIIO 3 Ii€i TOYKHM 30py AMBUTHCS HA CHPUHHATTS IHIINX
peNiriiHuX NisHb, TO MU M00AYMMO B HHUX MPOJOBXKEHHS Ili€l TOYKH 30Dy, SK,
HAIPHUKIIA], ITiJ] 9ac IPOIICHOTO BOCKPECIHHS, KOJIM BC1 Y BCIX BUOAYarOTHCS, aje
TYT BUHHKA€E NPOOJIEMHE MUTAHHS: YM MOXKHA TpoIaT Bopora. [IpukmeTHo, 1m0
HaBiTh Bipyrodi TPOMaAsSHNA YKpaiHU BIAIMOBINAIOTH, II0 CHOYATKy Tpeba iforo
MEPEMOT TH.

VY 3B'I3Ky 3 UM aKTyalli3yeTbCsl MUTAHHS MO0 TialloTy JBOX IIEPKOB,
VIIL Tta MLV, a came: 91 YMOXJIMBICHAN MiaJyioT 3 iHIIOK IEPKBOIO Mija Yac
BiiHM? BIAMOBIAHO, TYT BUHHKA€E IUIMH KOHIJIOMEpAT IMHTaHb IIOAO0 BCIX
LEPKOBHUX OOPSAIB - HANPUKJIAJ, MUTaHHS MPUYACTS, OCKIJIBKM BiliHa Orojmia
BECh CIIEKTP LEPKOBHUX DPEKOMEHAALI Bil «HE BOMH» 10 «IHONIOOM CBOTO
OMMKHBOTO, SIK caMoro cebe». AJpKe, SKIIO TpHUilIe POCIHCHKUI TeHepas
MOCTIOBIIATHCS TA TPUYACTUTHUCA - SIK YNHUTH B TAKOMY BHITIAJKy?

Konu roBOpsATh Mpo Te MO3UTHBHE, II0 MOXHA BiJHAUTH Yy OyIb-sKid
pemirii, mnpuHAMHI B HAWMNOMMPEHIMHUX PENIriax (XPUCTHSIHCTBO, icIaM,
Oynmm3Mm, IHAYI3M, DKaifHI3M TOIIO), MOXHA KOHCTAaTyBaTH TaM HAasBHICTh
30JI0TOTO TIpaBWJIa MOPATBHOCTI, 3BEICHOTO Yy KAaTETOPHMYHMH IMIIEpaTHB
Emmanyina Kanta, BiAmoBiZHO A0 SKOTO Tpeba YMHUTH 3 ONMKHIM Tak, SK TH
xouem, Mmo0 YMHWIN 3 TOOOI0. besmepeyHo, MIXIIANIOTOBHIA MPOCTIp Mae
(dhopMyBaTHuCs, IPOTE SK MOXKHA MOJFOOUTH BOPOTa Iijl Yac BIHHU 10 TOTO, KOJIU
BiH Oyzie po30UTHI — OCb B HOMY IIOCTa€ PUTOPHYHE TTUTAHHSI.

Mu po3risiiaeMo SIK NPUKIa PeNiriiHy CBiOMICTh, OCKUIBKH B
VYxpaiHi 3a ocTaHHIMH ONHUTYBaHHAMH 74% yKpaiHIliB Ha3Baiu ceOe BipylHOUMMHU
— TakMM YHMHOM, TPAKTUYHO BCi, XTO Oepe y4acTb y LbOMY MDKpeJiriiiHomy
[ianosi, € BIPYIOYMMH, Y TOMY YHCII HIEThCS 1 HPO >KypHAJICTIB, 1 OfHA 3
HaWBaKJIMBIIINX TPOOIIEM CY4acHOCTI — IIe CTaBJICHHs 10 BiftHU Ta mupy [1]. Mu
TyT MaeMO MPaBO PO3MIPKOBYBATH MPO PENITiHHUA CBITOTISN, TOMY IO
ayIUTOPIs € PENITIHHOK, CYISIYd 3 Pe3yNbTaTiB COLIONOTIYHUX JOCIIIKEHb, a 3
POT0 BUXOJIUTH TOW MOCTYJAT, IO i Cepel KYPHATICTIB € Oe3iid penliriiHuX
JKYPHAJICTIB, SKi KOHCTaTYIOTh CBOIO NPHHANECKHICTH IO SKOICH peirii, adbo
NpUHAHMHI BUCBITIIIOIOTH NMTPOOJIEMH PENriiiHOro *XUTTA Y Hamii kpaiHi. Oxpeme
MUTAaHHS — BUCBITIICHHS J)KypHANICTaMH MPOOJIeM PEiriiHOTOo XHUTTS: TaM TyXKe
OaraTo miKaBOrO, aje LBOTO pa3dy MH KOHIIEHTPYEMOCS camMe Ha IpoOmiemi
CBITOTJISITY.

s mpobGiiema mae myxe OaraTto BHUMIpiB, i€OTOTIYHUI NPUHIMNII, aje
MH 3yNUHIEMOCh camMe Ha NpoOJieMi CTaBJEHHS A0 OJIMKHBOIO Ta 30JI0TOTO
MpaBWJia MOPAIBHOCTI. 3arajJbHOBIZOMO, IO i3 TMOYATKOM IOBHOMACIITaOHOT
pociiicekoi arpecii piBeHb peniridHocTi 3pic 110 74%, NPUOIU3HO IO TOTO
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MOKa3HMKa, 10 sIKoro BiH migHiMaBcs y 2014 poui. [Ipu npomy 26% onurannx
3asBUIIH, 10 micis Jitotoro 2022 poky, 3a IXHBOIO CaMOOIL[IHKOIO, BOHU CTaJH
OiTBII pEeNiritHUMU 1 BIpYIOUHUMH JFOIBMHE, HiXk Oynu pasime [1].

[MpoGnema 3niificHeHHs cBOOOAM COBICTI B CydacHid HaM YKpaiHi B
yMoBax noBHomaciiTabHol arpecii Pocii € mocuts GararorpanHoro, oco0OinBo 3
ornsaay Ha 1i THOOaNbHHWIA BHUMIp, CTaBICHHS CBITOBOI T'POMAACBKOCTI Ta
MPUXWIBHKKIB PiI3HUX PETTIHHUX TOTJISIB 10 MO, TOB'SI3aHUX 3 POCIHCHKO-
YKpaiHChKOIO  BIMHOIO, CTaBJICHHA PETIHHUX CHOUTBHOT YKpaiHH  J0
HEOOXITHOCTI BIiACTOIOBATH CBOOOAY JCpXKaBU Ta CTaBICHHS pENITiHHAX
o0'ernanp PO 1o TepoprucTHYHOI AisIIBHOCTI BIagHUX opraHiB Pocii.

3MiHa YMOB 3IiHiCHEHHS CBOOOIM COBICTI y HAml 4ac 3HAYHOIO MipOIO
BiOyBA€ThCSA SIK HACHIZIOK TiOpuaHOi BiifHM, ska modvamacs y 2014 pori,
MOCTKOBIIHOT  CHTyaIii, BIACYTHOCTI MOXIIMBOCTEH 3IIHCHEHHS peNiriiHOi
cBOOOAM Ha OKYIOBaHMX TEPUTOPISLX (IepeciiltyBaHHS BIpYyHOUYMX Ta 3HAYHOI
YAaCTHHH PENiriiHUX TpoMajl TOIIO), 3arpo3 Ta 3alOMiSHHS LIKOJH NPABOBHM
BITHOCHMHAM 3arajioM 1 BCi€l KOHCTENALIi MpaB JIIOJUHH 30KpeMa (BOMBCTBa
BIpYIOUHX, pyHHYBaHHs XpaMiB Ta MOJIMTOBHHX IIPUMILIEHb Ta iH.).

OcHOBHa yBara 3aciIyroBy€ Ha CTaBJIEHHA 10 1IIi€i BiffHM TJaB
pEINITiifHAX TpoMaJl Ta OpraHi3amiil, IPeICTABHUKH IKUX OepyTh Yy4acTh y Hill 3 ii
pi3HHX CTOpiH. Y IbOMY KOHTEKCTI CHMIITOMAaTHYHOIO MOJKE 3JaTUCS IO3HMIIS
Batukany, sSKuii J€MOHCTPY€ TOTOXHY Ta iHAM(EPEHTHy JII000B O POCISH Ta
YKpaiHIiB, II0 BHKJIMKAE HE3aJOBOJICHHS YKPAIHLIB SK BUSAB IJCHTHYHOTO
craBneHHs [lamu 10 BOUBIL Ta #OTo sxkepTBU. SIK Bizomo, BeecBiTHS pana nepkoB
3acyauna arpeciro P®, mpote He Bukiodmia PIII] 3i cBoro ckiaay, He3BaKaruu
Ha Te, L0 OCTaHHs MIATPUMYE BiliHY npoTn YkpaiHu. BoueBuap, maiixe Bci
pociiicbki peniriiiHi oprasizaiii MiATPUMaJId arpeciro 3a JIyXe piIKICHUMH
BUHSATKaAMH.

HuHi me BKkpall ckiiaJHO BH3HAYUTHCS 13 TEpMiHaMH, B sIKi POCIHChKO-
yKpaiHCchbKa BiffHa 3akiHUMThCA. [lepemMora Hamioro Hapoxy HE NMOBHHHA OyTH
3HIBEJIbOBAHOIO TIOPYIIEHHSIMH y CIIPaBi BiANIPaBICHHS MIPaB Ta cBOOO/I JIIOANHH,
Yy TOMY YHCIi CBOOOIH COBICTI.

3MiHM B peNiTiifHINA CBiIOMOCTI BiIOyBarOTECS, HE B OCTAaHHIO Yepry, 3a
JIOTIOMOTOI0 cakpalri3aiii BiiHU (3 00Ky Pocii Bike mporoyiomyeTscs caTaHizaris
YKpaiHLiB CHHOHIMIYHO 3 iXHBOIO 10JM3alli€l0), MOJIMBOCTI BHYJICHYBaHHS
3aKIMKIB A0 Jpkuxany (Tak, mpesuaeHT PecnyOmiku Yeuns Pamzan Kamgmpor
3aKJINKAaB MYCYJbMaH BCHOTO CBITy HOCTaBUTH €BpoIy, OyAy4H MepeKOHAHHUH,
II0 B €BPONEHCHKUX JepkaBaxX >KMUBYTh 'IIAWTAaHU Ta CaTaHICTH', BiH Mpie€ cam
noMepty B Jlxuxani, i He IpoTH, OO HOTO AiTH TaKOX MOMEpPIH y "CBAMIEHH I
BifiHI", MOOOIISBIIM BCIM MyCyJbMaHaMm, SIKi 30epyTbCS B TIOJKH TIPOTH
"maWTaHiB Ta caTaHi3My' y €BPONEHWCHKHX Jep)kaBaxX, IIOBHE MaTepianbHe
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3abe3neueHns) [2]. Pomp penirii y cnpaBi jgerymanizamii NpoTHBHUKA 1,
BiJIMTOBIAHO, OTO JIeMOHI3aIlil OYeBHIHA.

BHacnimok pociiicekoi arpecii B YKpaiHi IOBHICTIO 3HHILIEHO,
MOMIKO/KEHO a00 morpaboBaHO pOCIHCHKMME BIHCHKOBHUMH IOHaiMeHmie 494
peniriiiHi cropy Iy, TyXOBHI HABUYAIbHI 3aKJIa M Ta CBATHHI. Taki OHOBJICHI NaHI
TIPO BIUTHB BiffHM Ha YKPaiHCHKI peiriitHi rpomanu [HCTUTYT pemiriiiHoi cBoOOoa1
npenctaBuBmy 31 cigas Ta 1 grotoro mix yac Camity 3 Mi>KHApOIHOI peririiHol
cBoOosu, mo BinOyBes y Bammnrrowni, CIIIA. Haiibinpime nepkoB, MedeTeld Ta
cuHarir 3pyiHoBaHO B [loHerpKiil obnacti (moHaiiMenme 120) Ta JlyraHchkiit
obmacri (monan 70). Takox BenmmdesHi Macitadbu pyiiHyBanb Ha Kuismruai (70),
JIe TOUMJIACA BimgaiaynHi 001 Ha 3aXUCT CTONUIN YKpaiHu, Ta Ha XapKiBOTUHI —
noHaj 50 3pyHHOBaHUX peliriiHuX cnopyn. Pociiickki MOBITpsIHI aTaky, y TOMY
YHCIIi 3 BUKOPUCTAHHAM IpPAaHCHKUX APOHIB, TOPKHYJIMCS Maie BCIX PErioHiB
VYxpainu i TpuBatoTh noci. Takoxk [HCTUTYT pelniriiHOT cBOOON 38 JOKyMEHTYBAB
yuMano (akTiB 3aXOIUICHHS PEJirifHMX crnopyl B YKpaiHi Ta IOAANBIIOrO
BUKOPHCTAHHSI X SIK POCIMCHKUX BIifIChKOBHX 0a3 abo I NPUKPUTTS BOTHEBUX
MO3UIIH poCificbKuX BilicbK. Taka TakTHKa POCIHCHKHX BIHCHKOBHX NPOBOKYE
301IBIICHAS MacIITaliB pyiHYBaHHA PeTiridHuX 00'€KTiB B YKpaiHi.

3a KoH(QECIHHOIO O3HAaKOI0 HaWOmbImIe BiX poOCiicbkoi arpecii
mocTpaxnaano xpaMiB YkpaiHcekoi IlpaBocmaBHoi llepkBu (adimiiioBanoi 3
MockoBCBKMM —TaTpiapxatoMm) — mmioHaiimeHme 143. Bemukwnit wmacmTad
pyHHYBaHb MOJINTOBHHX OYyAHMHKIB OanmTHCTiB — 49, a Takox cnopyau Llepksu
aJIBEHTHUCTIB choMOro AHs — 24. Ounosneni aani [PC Temep MICTSITh BimoMOCTI
npo pyhuyBanHs 3amiB IlapcrBa Ciakie €roBu — 3arasom 94 pemiriiHi
CIIOpY/IH, cepel SIKMX 7 — MOBHICTIO 3pyHHOBaHO, 17 — CHJIBHO MOIIKOpKEHO, 70
— 3a3HaNM HE3HAYHUX YIIKO/DKEHb. I[HCTUTYT peliriiHoi CcBOOOAM TaKOXK
3aIOKYMEHTYBAB I[JICCTIPSMOBAHI aTaKU POCIMCHKUX BICHKOBHX Ta CIEILCIYXO
Ha peNridHUX AiS4iB Ta BIpYIOYHX, INEpeayciM Ha OKYIIOBaHUX TEPUTOPILX
VYkpainu [3].

Hocwnmmmues TenaeHnii po3oixkaocti mo3umii YIIL ta mepkaBu, cepen
BIPHUX IIi€i IEpPKBHU Ta OCOOJIMBO YEPHEUNX IIMPHUTHCS 3BEPHEHHS TBEPAO CTOSTH
y cBoiii Bipi Binammpka emapxis YIIL omyOuikyBana BigeokaBep Ha IMICHIO
"Bareko Ham Bargepa". Kommosmmiro 3acmiBaio JTyXOBEHCTBO MyKadiBCBKOL
emapxii: "barpko Ham Onydpii, YIIL[ Ham Matn. Mu 3a cBolo 1epkBy Oynem
BOIOBAaTH'", - TaKi CJIOBa 3By4aTUMYTh Yy KaBepi [4].

Crnig 3a3Ha4MTH, 1O Yy EBPOMNEHINB CBITOMISIHA TO3WINS CIIOYATKY
HAJTAIITOBaHA Ha JIaJioT, aJie 3apa3 CTOCOBHO TOPTYP YKPATHIIB ISl TIO3UIIIS MOYXKE
Oytn ymopniOHeHa 10 NMPHUPIBHIOBAHHS JKEPTBU 1 arpecopa. Y IbOMY 3HAYeHHI
[Tana Pumceknii eBpomeers. Ane Bce OJHO MalOTh OyTH IEpEroBOPH MiX
CTOpPOHAMH, III0 BOIOIOTH, 1 OiIiifHa yKpalHChKa MMO3MIIiA B I[bOMY BHITQAKY TaKa:
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HISIKOTO JOMOBIISIHHA 3 nosuuieto npesuaenta PO Bomogumupa Ilyrina ve Oyne
[5].

Pociiicbka mpaBociaBHa ~IepKBa  IMIJAroTyBaja Uil  OKYIIAHTIB
MOJIMTOBHHKH 13 MOJIUTBOIO 32 JuKTaTopa Bomomumupa [lyTtiHa - BTiM, Y TeKCTi
HOro BeJMYAIOTh «apXicTpaTuromy». CBSIICHHUKH PO3JAIM  POCIHCHKUM
coyljaTaM «BIiIICBKOBI» MOJIMTOBHHKH 3 XPECTAMH 1 «KaJalIHUKOBHMH». Y
MOJIUTBI € cioBa: «/lapyii BepXOBHOMY TOJIOBHOKOMaHIyBady Bomomumupy,
MY)XKHbOMY apXxictpatury Ta OoromroomBoMy IlpaButento PocilicbkkoMy,
[Tepemory». Takox HOIA€THCS, MO BiJ NOYATKy HYJBOBHX y «MOJHTBI IIPO
npesuneHTa» IlyTiHa 3ragyBajin TiIbKH Ha iM’s, a IOMIYHUKOM HOTO 3HAYUBCS
skpa3 apxaHren Muxain. TenerpaM-kanan, i3 SIKOTO B3STO IOBITOMIICHHS,
3a3Hayae, 10 MOJIMTBA He 3MiHIoBatacs 20 pokis, ane Bocenn 2022-ro I[larpiapx
Kupwuio 3anponoHyBaB HOBY MOJNHUTBY [6].

[lparHy4n AOCSATTH TMOCTABACHHUX MMiJ{ Yac 3AIMCHCHHS TaK 3BaHOL
«CBO» (cneuianpHOi  BiHCBKOBOi  omepauii) 3aBmaHb JeHanuikarii,
JeMinitapu3auii, 3BiIbHeHHs JIyraHcbkol Ta JJoHenbKo1 «HapOIHHUX pecityOImiky,
Pocis nmpu upoMy pocsrna JIiamMeTpalbHO NPOTHIEKHHUX Iiiied. MoTuByro4u
CBOIO arpecito IMepeciIigyBaHHSIM pOCIHCHKOMOBHUX 1 TPAaBOCIABHUX IIif] Yac
BIHCHPKOBHX [ili, Ha OKYIIOBaHWX TECPUTOPIAX 1 Tam, A€ HicTae IXHSA 30pos,
HAaWOUTBII MOCTPAKAATNMH BUSBIIIUCS caMe POCIHICBKOMOBHI Ta TpaBOCIaBHI
LEePKBH, JIaBPH, MicIs TAJJOMHHLTBA Ta TPOMA/IH.

HactaB 4Wac NpUNUHUTH POCIHCHKO-YKpalHCBKY BiliHY, NOKJIaJarO4H
OCHOBHI Haii Ha 30poiitHi cuiu Ykpainu. Cripoba BUpIMKTH Oy/1b-5IKi IUTaHHS B
X0/l BOEHHHX JIilf 32 JIOMOMOTO0 MOPYIIEHHS HOPM 3aKOHOaBCTBA PO CBOOOIY
COBICTI 32 CBO€IO CYTTIO € HEITPUHHATHUMH, 1 caMe eKCIIePTaM BUPIIIYBATH, 110 €
KaHOHIYHMM Ta HEKaHOHIYHMM — JICTITHMHICTh 3aKOHIB Ma€ BH3HA4YaTH came
JIFOJINHA, sSIKa 33/I0BOJILHSIE CBOT peiriiiHi MoTpedu.
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AHoTanis

[MuraHHs BiIMHM Ta MUpY TOB'SI3aHi 31 CBITOIVISZIOM JIIOACH, 1 BaXKIIMBO
KOHCTATyBaTH, IO NPAaKTUYHO BCi peJNiridHi opraHizamii KpaiH, IO BOIOIOTH,
HIATPUMYIOTH TOJITUKY CBOiX YpsAiB, IpPH LBOMY 0arato 3aKOpAOHHHX
pENiriifHUX OpraHi3aimiii HamMararOThCs 3aMHATH TO3HUIlI0, sSKa O BH3HAYWIIA
JiaJior MK BOIOIOYHMH CTOpOHaMU. [lo3miis pociiichKO-YKpaiHCHKOTO Iialiory
MPaKTUYHO HE 3HAXOAWTH MiATPUMKH B YKpaiHi, OCKIIBKH MaiKe BCl pemiriiHi
opraHizanii YKpaiHM BHCTYNAIOTh i3 BHMOTOIO: CIIOYATKy II€peMOra i JIHIIe
MOTIM MIEPEMOBHHH. 3MiHA CBITOTIIIAY Y HAIll Yac 3HAYHOIO MIpOI0 BiIOyBaeThCs
AK HACNIOK TiOpumHOi BiliHHU, ska modamacs y 2014 pori, TOCTKOBiIHOL
cuTyalii, BIICYTHOCTI MOXIIMBOCTEil 3/iCHEHHsS peliriiHoi cBoOoau Ha
OKYIOBaHUX TEPUTOPIisX (NepeciiiyBaHHs BIPYIOYMX Ta 3HA4YHOI YACTUHH
PeNiriifHuX TPOMAaJ TOIIIO), 3arpo3 Ta 3aMOisIHHS [IKOH MPAaBOBHM BiIHOCHHAM
3arajJoM 1 Bciel KOHCTensLii TpaB JIIOJAWHM 30KpeMa (BOMBCTBa BIPYHOUHX,
pyHHYBaHHS XpamiB Ta MOJUTOBHHX MPHUMIIEHb TOIIIO).

KarouoBi cioBa: >xypHamicTMKa Ta CBITOIIIAL, CTaBJICHHA JO
OMVKHBOTO T Yac BilfHH, CBOOO/IA COBICTI, pOCIHCHEKO-YKpalHChKa BilfHA.
Abstract

Issues of war and peace are related to people's worldview, and it is
important to state that almost all religious organizations of warring countries
support the policies of their governments, while many foreign religious
organizations try to take a position that would determine the dialogue between
the warring parties. The position of the Russian-Ukrainian dialogue has
practically no support in Ukraine, since almost all religious organizations of
Ukraine are demanding: victory first, and only then negotiations. The change in
worldview nowadays is largely a result of the hybrid war that began in 2014, the
post-Covid situation, the lack of opportunities to exercise religious freedom in
the occupied territories (persecution of believers and a large part of religious
communities, etc.), threats and damage to legal relations in general and the entire
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constellations of human rights in particular (murders of believers, destruction of
churches and prayer rooms, etc.).

Key words: journalism and worldview, attitude to one's neighbor during
the war, freedom of conscience, Russian-Ukrainian war.

AnToH [IpaHHikoB

acmipant kadenpu 3apyOiXHOI JiTepaTypu
HapuanpHO-HayKOBOTO iHCTUTYTY (ionorii
KuiBcpkoro HamioHansHOTO yHiBepcuTeTy iMeHi Tapaca [lleBuenka
M. Kuis, Ykpaina

MOJU®IKALII HAIIIOHAJIBHOI ITEHTUYHOCTI
B POMAHICTHIII KPICTO®EPA IIIEPBYJIA

CrorosHi NHUTaHHS IOEHTHYHOCTI, ii (opMmyBaHHs, (yHKUIIOHYBaHHS,
MUHAMIKa 3MIH TOTPAIUBIIOTh Y (POKYC YHCICHHHX TYMaHITapHHUX OCIIiIKCHB.
OpmHuM 13 HaMOUTBPII POMYKTHBHUX ACTEKTIB aHAJI3y INEHTUTETHOTO TUCKYPCY
BUJIA€THCSI 3BEPHEHHS 0 MIPOOIEMaTHKH HaIllOHATBHOI KyJIbTypH Ta ii BIUTUBY Ha
inauBiga. OcoOnuBUi iHTEpeC MPH IIbOMY CTAaHOBHUTH TBOPYICTH MHCHMEHHUKIB,
AKi 3HAXONATBCS HAa MEXKI KyIbTyp, ©Oa Oulble, CBiJOMO HaMararThCS
TpaHc(hOPMYBaTH BJACHY HAI[IOHAIBHY IACHTHYHICTh. J[0 HHX HAJICKUTH 1
Kpicrodep ImepByn — aHrmienp 3a HaApOMIKSHHSM, BiH JIOBI'MH 4Yac MaHIpyBaB
€Bpororo, 3periroro emirpyBaB g0 Cnonyuenux Illtatie Hamepemoaui Jpyroi
CBITOBOI, YUM BHKIIMKAaB HEBJIOBOJICHHS CHIBBITYM3HUKIB. He B ocTaHHIO 4epry
caMme yepes IIe y 3axiHOMY JIiTepaTypO3HABCTBI ICHY€E MEeBHUH AUCOATaHC TyMOK
II0JI0 MOCTATI Ta XYJ0XKHBOT'O JIOPOOKY LIbOr0o aBTopa: sik 3ayBaxye J[x. bepr,
OpHuTaHChKa KPUTHKA IrHOPYE aMEpUKAaHCBKI Ipali NICbMEHHHKA, Y TOH 4ac sK
aMepHKaHChKa He OaXkae BITMCYBaTH AHIUIINI y BIACHUH JIITEpaTypHUI KaHOH
[3, c. 15]. Takum ynHOM, BUHHKA€E OYEBUIHA MOTpeda y AOCHTIIKEHHI (PeHOMEHY
HalliOHAIBPHOI 1JEHTHYHOCTI Ta HOro JWHAMIYHOI, TPaH3UTHUBHOI INPHUPOIU B
XyIOXHIiH Tpo3i [mepByna, oo i MaeMo Ha MeTi JaHOT PO3BIAKH.

Pomann «Bisut Tynu» («Down There on a Visity, 1962) ta «CamoTHii
qonoBik» («A Single Many, 1964) Hanmexatb 10 aMepUKaHCHKOTO, OUTBIIT 3P1JIOTO
nepioxy TBOpuocTi ImepByma it oOmaBa MapKOBaHI THIIOBHM JUISI HBOTO
aBToOiorpagizMom. OpHak, HE3BaXAIOYM HA XPOHOJOTIYHY IIOCHiJOBHICTh
HAIMCAHHsI, TBOPU KapJHHAIBHO BIJPI3HAIOTECSA SK 32 IOCTHKAJbHUMH Ta
HApaTOJOTIYHIMH XapaKTepPUCTHUKaMH, TaK 1 3a CTpaTeTisiMH perpe3eHTaril
HAIlOHAIBHOT 1I€HTUYIHOCTI.
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«Bisutr Tymm», HamucaHMH y IIOAEHHMKOBO-MeMyapHiil Qopwmi,
300paXky€e YOTHPH €Mi301M 3 KUTTA nportaroHicta Ha iM’st Kpictodep Imepsya.
KoskeH 13 4OTHPBOX PO3/UIIB pOMaHy IPUCBSYECHHUH TaK 3BAaHUM aHTHIEPOsIM, SKi
NPE/ICTABISIOTH Pi3HI MOAENI HalliOHANBHOI ineHTHYHOCTI. KyneTypHa reorpadis
poMaHy JIOCTOTY po3maira, ajpke ais BinOyBaeTbest B Himewuuni, ['penii, Anriii,
Awmepurii. Came B I[bOMY TE€TEpOTEHHOMY, MOCTIIfHO 3MiHIOBAHOMY CEpEIOBHII
pearmizyeTscsl HamiOHANbHA 1MCHTUYHICTh JIONWHH, $Ka, IepeOdyBalodyd Ha
OaTPKIBIIMHI YW 3a KOPIAOHOM, B3a€MOJI€, aIaNnTyeThCs UM, HABIIAKH,
MPOTHBUTECS TPaHCHOPMAISIM Yy PI3SHOMAHITHUX KyJIbTYPHHX KOHTEKCTaX.
[IpoGmemaTrka HaIiOHANBHOI INEHTUYHOCTI, BIACYTHOCTI Ta TOIIYKY IOMY YH
NPUTYJIKY, TEPETHHAHHA KOPJOHIB 3aKJaJeHa BXKE B aBTOPCHKOMY 3amyMi
«Bizury Tynm», amke lmepBys 3a3HauaB: «[the characters] are all aliens: exiles,
expatriates and permanent tourists» [1uT. 3a 5, c. 136].

Jormatuk mictep JlaHKacTep BTUIIOE CTEPEOTHITHI PUCH «KITACHYHOTO
oputani»: «the epitome of the stuffy, overbearing, condescending British
gentleman whose attitude is one of a personal hand in managing the empire» [4,
c. 210]. He cxunbHuUil 10 ajanranii, aHIIie€nb HE BIIUCYETHCS B €BPOICHCHKUIA
HaIllOHATBHO-KYIBTYPHAN JaHAmA(T IBiUi: 3 OXHOTO OOKY, SIK iHO3eMElb BiH
MOCTAa€ Yy>KHHLEM CEPeJ MICIIEBOTO HACEIEHHS; 3 IHIIOro — HOMYy TaKOX He
BIA€THCS BHUOYAYyBaTH aJeKBaTHI CTOCYHKH i3 PEIITOI0 1HO3EMIIB, SIKi BEIYTh
0i3HEeC y TOMY K MICTi, BiH BHSABIISETHCS Ty>KUM CEpel] Ty KuX.

LleHTpanbHa MOCTaTh APYIOro pPO3AILY, EKCHEHTpHYHHHA AMOpoys,
MOJIMIIMB AHIII0, 3-IOMDK 1HIIOTO, Yepe3 TPaBMaTHYHUI JOCBIJI: OCTAaHHBOIO
KpaIUIelo JUIsi HbOTO CTaB XKAaXJIMBUU IIOTPOM, BIIAIITOBAHUI IPYIOI0 CTYJCHTIB-
CIIOPTCMEHIB Y HOro ecteTMyHo MeOnboBaHMX KiMHarax y KemOpummxi (xoua
EKCIUTILIMTHO TPO 11 He 3ray€eThCs, LIIKOM 3p03yMIJIO, [0 MOTHBOM IIbOTO aKTy
BaHaai3My Oyia romodo6is). Came Tomy AMOpPOY3 — aHIJII€LD, [0 € YYKAM Y
KyJIbTYpPHOMY MPOCTOpPI BJIAacHOI OAaThKIBIIMHH, Yy SKWUWA, HA BIAMIHY BiJ
MPUPOHOT cBOOOM I'PEbKOTO OCTPOBA, BiH ceOe BIHCATH HE MOXE, a OTXKe, 3
ripkototo 3asBisie: «I’m dead as far as England and everybody in it is
concerned» [2, c. 114].

O0pa3 Bampaemapa TUM 4H iHIIHM YHHOM MPUCYTHIH B YCIX pO3[iNax,
ajie 0COOJIMBO BaXKJIMBMM B KOHTEKCTI JOCHIIHKEHHS HAIlOHAJIBHOI 1I€HTUYHOCTI
€ Hioro cratyc HIMI-ODKEHIS, IKUM HaMapHO IIyKae MPUXUCTOK B AHIIIT Mmij
yac MroHxeHcpkoi kKpm3um 1939 pokxy. IOnak m00pe ycBimOMIIOE BIIacHY
HAI[lOHATLHO-KYJIBTYPHY MPUHAJIEKHICTh 3 yciMa ii COIiabHO-TIOMITHIHUMHU
immutikanissMu («Home is home. I’'m not a Nazi. I’ll never be a Nazi. You know
that. But I’'m German, and home is home» [Tam camo, c. 185]), ognak, He B 3M03i
3aUIIUTHCSA YU T0iXaTh B AMEpHKY, BiH y Bigdal 3MyIIE€HWH MOBEPHYTHUCS IO
Himeyunnmu.
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Y 4erBepTOMYy pPO3ZUI aKTyami3yeTbCs cHenudiuHa Mapaaurma
HAIIOHAFHOI 1JIGHTUYHOCTI, BTIJICHA B OIMO3WUIlI €BPOIECHCHKOrO (30Kpema,
AHIIIHCBKOT0) Ta amepukaHcbkoro. lepoi 1iei wactuam, [lom, Tak camo
napasoKCallbHO, K y BHIIAIKy AMOpOy3a 3 AHIUII€I0, — aMepUKaHellb, IKUI He
HaJIeKUTh  KYJBTYPHOMY TIONIO CBO€i OaTbKiBIIMHU. 3a TBEPIKCHHIM
MPOTAroHiCTa, HOro mepeOyBaHHSA B AMEpHWINl — JIHMIIE CBOEPiTHA THMYACOBa
3aMiHa «CIPaBXHBOTO» €Bporelcskoro *utTTs: «this life in Europe had been,
after all, his real life, into which he had naturally subsided as soon as he got the
chance» [Tam camo, c. 307].

HeranpHime crnenudiky B3aeMOJii KOHIETITIB aHTIIIHCBKOTO  Ta
amepukaHcbkoro lmepByn posrisimae B pomani «CaMoTHIH donoBik». Bapto
3raJiaTy, 10 YOPHOBOIO Ha3Bow TBOpY Oyio «The Englishwomany» — cBoepinuuit
omax «Micic JlenoBeii» B. Bynd, sikuM HajguxaBcs NUCBMEHHHK. Y LBOMY
MOYaTKOBOMY BapiaHTi HapaTop-OpuTaHellb, 3anpoleHuil Bukiaanatu B Jloc-
AHKeNec, 3HaHOMHUTBCS 3 MaTip 10 OJJHOTO 31 CBOIX CTYNICHTIB, SIKa HOCTAJIBIYE
3a AHrmiero Ta xo4ye moBepHytucs Tyau. Cam lmiepBya 3a3HayaB, MO0 X04Ye
JIOCTITUTH TBOCTOPOHHE KyJIbTypHE OadeHHs: «to show America through British
eyes <...> By keeping my viewpoint, I can do this bifocally — showing how
America seems to the Englishwoman and how it seems to me» [1uT. 3a 6, c. 42].
HarmionanbHa iqeHTHYHICTh, TAKUM YHHOM, BiJl CaMOTO IIOYaTKy BKOpiHCHa B
KOHIIETITOC(Epi TBOPY.

TomoBHmit Tepoit JKOpK, aHTIIENb-BUKIAAaY B aMEPUKAHCHKOMY
YHIBEPCHUTETI, y SIKOMY JIOBOJI YiTKO HPOYHUTYETHCS MOCTaTh camoro lmepByxaa,
Maiixe sk 1 AMOpoy3 i3 «Bi3uTy», ipoHIY4HO TOBOPUTH MPO CBOE «IPABO BIABATH
OpUTAHCHKOTO EKCIICHTPHKA», IO Ja€ HOMy BIIHOCHY CBOOOaY ClOBa Ta i,
aJKe BHBOJIUTH 32 MEXI YMOBHOCTEH Ta MOBEIIHKOBUX MATEPHIB, SIKMX MOBUHHI
JOTPUMYBATHUCS «CIPaBXHI» aMepuKkaHii. 3 iHIIOro OOKy, OOrOBOpIOIOYH 3
KoJieraMy  BIJIMIHHOCTI  €BpomleiuiB 1 amepukaHuis, J[Kopmxk yxXuBae
y3arajJbHEHE «MI», MAIOYU Ha yBa3i caMe OCTaHHIX 1 HaueOTO iIeHTU(IKYIOUH
cebe K MpUHANIS)KHOTO 10 aMepHuKaHchKoi Hatii: «Essentially we’re creatures of
spirit. Our life is all in the mind. That’s why we’re completely at home with
symbols like the American Motel-Room. Whereas the European has horror of
symbols because he's such a groveling little materialist...» [1, c¢. 72]. ¥V miit
caMoilieHTU]IKanii Ta TPOTHCTOSHHI i1€i €BPONEHCHKOTO IPOYUTYETHCS
KOHGITIKT 13 AHTITi€EI0 Ta Oa)kaHHS aMeprKaHi3yBaTHCs camoro lmepBya.

Ille omuny Momenb aHTIIHCHKOT HAI[IOHATBHOI IIEHTUYHOCTI 6a4MMO Ha
npuknanai moapyru Jxopmka, llapnortiu/Yapni (came B Hel TpaHchopmyBaBcs
noyatkoBuii oopa3z «The Englishwomany), sika meBHOIO MipOI0 BHKOPHCTOBYE
CBOE TIOXOJKCHHS JIJISl BIUIMBY Ha OTOUYIOUMX: «...the neighbors nearly always
do help her; she has them utterly intimidated and bewitched by this Britishness»
[ram camo, c. 93]. HamioHanpHa 1ICHTHYHICTH TIOCTa€ SK CBOEPITHUMA
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aJlanTaifHUi MeXaHi3M, 1[0 MOXKe 3a IOTpeOH MpaloBaTH Ha BCTAHOBJICHHS Ta
KOHCOJIIJIallilo coliaibHUX 3aB’si3KiB. OHaK, HE3BAKAIOUU Ha Te, 110 JIOKaJIbHA
CHiJIbHOTAa HaueOTO mpuitmMae Yapii, BOHa Bce OJHO HE CTae ii YacTHHOIO,
CaMOTHBO 3aJTHINAIOYNCH JIECh HA MEKi aMEepMKAHCHKOTO COIiyMy. Ii 4ysKicTh
NPOSIBISIETbCS HABITh Y €KCTpaBaraHTHIM MaHepi oxsratucs, i Tod ¢akr, 1o
Yapii HE yCBIZOMIIIOE, HACKINBKH OE3Ty30 BUIJIANAE, CBIQUUTH IPO TE, IIO
HACTIpaB/i iif Tak i He BOAJIOCS aMepUKaHi3yBaTHUCS.

OcoOmuBHuil  iHTEpeC CTaHOBUTH (YHKLIIOHYBAaHHA HAIiOHAJIBHOI
IIGHTUYHOCTI B MYJBTHKYIbTypHOMYy mpoctopi  Kamidoprii  1960-x,
300pakeHoMy B «CaMOTHBOMY YONOBiKy». CTyneHTChKa aymutopis Ixopimka
Bpakae eTHIYHUM pizHOMaHITTsIM: «Negroes, Mexicans, Jews, Japanese, Chinese,
Latins, Slavs, Nordics, the dark heads far predominating over the blond» [Tam
camo, ¢. 32]. YV TakoMy MOJIKYJIbTYPHOMY CEPEIOBHIIII TePOi TOUYBAETHCS MEHIII
po3ryOieHuM, a CHUIKYBaHHS 31 CTYJICHTaMHU Hajga€ HOMY CHJI 1 HATXHCHHS.
Jbxopok Takok 0auMTh y MpPEACTAaBHUKAX IHIIMX HAllOHAJIbHUX MEHIIUH
MOTEHIIIMHUX COIO3HUKIB. Tak BiH omucye omxHe 3 mepeamicTh Jloc-AHKenecy 3
orsiay Ha Horo memkaHuiB: «Mexicans live here, so there are lots of flowers.
Negroes live here, so it is cheerful. <...> ...he would never find himself yelling
at their children, because these people are not The Enemy. If they would ever
accept George, they might even be allies» [Tam camo, c. 27]. MyIbTHKYIBTYpHUI
nmaeama@T MICTa IMOM SKITY€ 3iTKHEHHS J[KOpIKEeBO1 «aHTIIHCHKOCTI» 31 CBITOM
AMEPUKAaHCBKOrO, aJDKe OCTAaHHIH IocTae sSK MO3aiYHMHA Ta JWHAMIYHUIM,
NpUIATHUI 1O ajanrarii.

TakuMm YHHOM, HaIllOHAJbHA 1MeHTHYHICTE y mpo3i Kpicrodepa
liepBya nocrae sik 6araTOBUMIpHUN KOHCTPYKT, L0 MAa€ BHYTPILIHIO JUHAMIKY
Ta 3a3Ha€ NOCTIHHMX TpaHcdopmauiid. Sk okpemi 11 Moxudikamii MoxHa
BUIUIUTH 1IEHTUYHICTb: AHTIIALA-1HO3EMIIS B €Bpori;
AHIIIIHCHKOT0/aMEPUKAHCHKOI'0 YYXKHMHISI Ha OaThKIBIIMHI, SIKHH IIyKae ceOe B
€BPONECHCHKOMY KyIBTYPHOMY MIPOCTOPI; HIMIII-OKEHIS; aHTTiHITiB-IMMITPaHTIB
y AMepHili TOIIO.
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ENGLISH HUMOROUS POETRY AS THE MANIFESTATION OF
NATIONAL CHARACTER

Humor is one of the most typical features of the British people. If we use
the classification of humorous texts suggested by Olena Dubenko, we can single
out irony, satire, sarcasm, grotesque, pun and linguistic humor [1, p. 199-205].
Particularly famous is the English humorous poetry. The three most popular
genres are limericks, clerihew and humorous epitaphs.

Limericks are a traditional and actually national genre of humorous
poetry since the nineteenth century. The classical limerick consists of five lines
with the rhyming system a-a-b-b-a. From stylistic point of view, limericks are
based on hyperbole, paradox or metaphor. Clerihews are humorous short
biographies of four lines, often based on real historical facts and persons, but
ascribing them some imaginary behavior or phrases. As for epitaphs, they often
represent black humor and sharp satire.

The period of 2020-2022 in Europe, and particularly in Great Britain,
was marked by the pandemic of the COVID-19. Before the Russian invasion into
Ukraine, the pandemic was the main topic and the main danger to people’s health
and life. In spite of this serious, even tragic situation, a large number of people —
both professional and amateur poets - tried to express their feelings and their
attitude to a new reality — the
pandemic, its consequences in the poetic form, in particular in limericks. One
reason was the concise and clear form of limericks which enables to reveal one’s
talent or abilities. Another, social reason consisted in certain lack of
communication and the desire to share one’s emotions about this real challenge.
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Therefore, dozens of people started writing limericks on medical topics and even
participated in contests for the best medical limerick.

The purpose of this paperis to characterize lexical and stylistic
peculiarities of medical limericks written in the recent years and to reveal how
these poetic texts refelect the national identity of the British people.

After analyzing nearly 30 medical limericks from such sites as
«Lockdown Limericks» and «Coronavirus Limericks from Community» we
determined the main features of expressing the attitude to the situation and how
this attitude reflects the British national character. The first feature is self-irony.
It is realized with the help of such stylistic device as hyperbole. In several
limericks the authors exaggerate their sadness because of impossibility of visiting
the bar or the stadium:

But I can’t use my car
To get to the bar,
So now I’m dying of thirst. [2]

Stephen Smith considers the absence of baseball games and fans
drinking beer a kind of tragedy:

The absence of baseball is tragic,
Early spring has lost its magic,
No fans in the stands drinking beer. [2]

In our opinion, in such way the authors exaggerate small challenges of
the pandemic to avoid mentioning or thinking about more serious dangers like
threats to life, to one's health. While classical limericks by Edward Lear often
included hypebolization of certain features of appearance or behavior (long nose,
loud voice), the contemporary authors of medical limericks (Catherine Burns)
exaggerate the passive way of life which leads to obesity:

Pubs are closed, no friends to meet,

Nothing left to do but eat.

Now | have five chins and weigh twenty
stone.

Another feature of these limericks which foregrounds the British
national character, the national identity is stoicism. This feature is realized with
the help of antithesis to show what values can help people in the difficult
situation:

There was an old lady of Gravesend
Who into melancholy refused to descend.
Many days of lockdown

Did not bring her down.

Her secret: a small canine friend.

We translated this limerick applying translation transformations —
synonymic substitution (melancholy — crpec), specification (canine friend — mec):
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JKuna crapenska neni y micti Edec,
Slka He cTpaxxiana Ha cTpec.

Xo4a JI0KIayH TPUBAE,

Bona He MCPEIKUBAE.

Bigranka: i BipHUii Tiec.

Such feature as stoicism, optimism helps people to survive, to keep stiff
upper lip, to look for the ways of overcoming the consequences of the pandemic,
as in the poem by Diane Perocaro:

The virus has closed down much biz,

Caused the stock market to lose its fizz,
If these signs of recession

Lead us into Depression,

We’ll need prophet, guru and wiz.

In this limerick we can see some graphic deviation to retain the rhyme:
biz — business, wiz — wizard. Besides antithesis (depression — prophet), the
stylistic device used in this limerick is gradation, but also with some ironic
connotation.

In conclusion we can say that the key medical terms in the analyzed
poems refer to such semantic groups as names of diseases, objects of protection
(face mask), names of psychological state (depression, melancholy). The major
stylistic devices include hyperbole, metaphor (virus — Killer) and antithesis. The
genre of limerick has received some revival in the years of the pandemic and has
helped different people to find optimism in simple values which reflects some
features of the British national character in a new light.
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Summary
The report investigates how the contemporary medical limericks reveal
some features of the British national character. Such features include stoicism,
optimism, self-irony. The major stylistic devices foregrounding these features
include hyperbole, antithesis, metaphor.
Keywords: national character, limerick, stylistic device, hyperbole,
stoicism, self-irony.
AHoTanis
VY IomoBizi KOCTiIKY€ETHCS , K Cy4acHI MEIUYHI JTIMEPUKH BHSABISIIOTH
JIesKi pucH OpUTAaHCHKOTO HAIIOHAIBHOTO XapakTepy. Taki pHCH BKIIOYAIOTh
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Il pUCH BKITIOYAOTh TilepOoITy, aHTUTE3Y, MeTadopy.
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BepasHChKOTO Nep>kaBHOTO MEAArOTiYHOTO YHIBEPCUTETY
M. bepasHcebk, YkpaiHa

TPAHC®OPMAIIISA COLIAJBHOI ZIEHTUYHOCTI YKPATHIIIB Y
KPHU30BI YACH AJI51 BATBKIBIIIMHA

ChoromHi 3HaYHA YaCTHHA HACCJCHHS YKpalHH TMCpeKHBAE KPHU3Y
couianbHol ieHTH4HOCTI. KapauHanbHi 3MiHM BiIOYBarOThCS Y KUTTI Maiixke
KO’KHOTO YKpaiHIlf, HAEThCSA HE MPOCTO NPO 3MiHY Micusl NPOXWBaHHA, a H
IHKOJIM TIPO HE3alJIaHOBAaHWH BHUI3Z 3 YKpaiHW, pyHHYBaHHS O€3MEKOBUX OCHOB
JKHUTTSI, PO3PHUB COLIATBHUX 3B’S3KIB TOIIO. YKpATHI CTalOTh IEpe]l BHKIMKOM
TpaHchopMaliid, 3MiH IIHHICHUX YABICHb MPO cebe i CBOE MICIe B «HOBOMY»
KUTTI. Taki BUKITUKK HE € MEpIIMH B icTopii Ykpainu. Yac Bix gacy mpoOiema
TpaHcdopmalii couianbHOi 1IEHTUYHOCTI OCTaBaa EePel yKPaTHIIMH.

CrarTst npucBsiueHa aHamizy MpobsieM TpaHcdopmanii coriagbHOT
IIGHTUYHOCTI YKpaiHI[B y KpW30BI 4Yacu Ui KpaiHu. Po3risiHyTo OCHOBHI
METOJIOJIOTIYHI MiJIXOAW 10 BU3HAYCHHS MOHATTS 1IEHTUYHOCTI, BUOKPEMJIEHO
CYTHiCHI 0cOOJIMBOCTI iteHTHdiKalii SIK Tpoliecy B KPU30BUX YMOBAX, BUSBJICHO
3B’SI3KM MIXK JOCIIHKYBAaHUMH MMOKa3HHUKAMHM, a TAKOX BIIMIHHOCTI 3aJIC)KHO BiJ
piBHS comianbHOI aKTHBHOCTI Ta cTari. KoHcTaToBaHO, MO aJcKBaTHA
CaMOOI[iHKa, HaJeXHUI pIBEHb CAMONPUHHATTS Ta TNPUHHATTA IHIIHX,
IHTepHAIBHICTD — [I¢ YNHHUKH HAJIC)KHOTO PIBHS COIaIbHOI IIEHTHYHOCTI.

TepMiH «IICHTHYHICTH» OCTaHHIM YacOM BHKOPHCTOBYIOTBHCS IyXKE
4acTo 1 B PpI3HHX KOHTEKCTaX. [HOMI 3MICT IIhOTO TEPMIHY JIHIIAETHCS HE
PO3KpHUTUM a00 YaCTKOBO NMPHUXOBaHMUM. THM He MeHII abo came depes 1ie TepMiH
«IEHTHYHICTBY» BIAKPUTHHA JUIA MDKIMCIUIUTIHApHOTO migxoxy. DeHoMeH
iTeHTHYHOCTI OyB 1 3amuIIaeThCsi TPEIMETOM JIOCHIKEHHS 0aratbox
TYMaHITapHUX HayK, B MeXaX SKHX ICHye MeBHa crenu¢pika BUBYCHHS i€l
kareropii. Co4aTky 10 HBOTO amleNfOBaIM K IO JIOTIYHOTO MOHSTTS, K€ Mayo
Ha METi MO3HAYUTH BiIMOBIIHICTh MK JBOMa 00'€eKTamu. 3 4acoMm Il TepMiH
nouann BUKopucToByBathH B mcmxoiorii (Epikcon 1959, 1968, 1979, 2015),
comiomnorii (Typen 1974, Cancombe 1980, fxo6con-Bimmiar 1983). Tak, y
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CBOEMY JOCIIJDKeHHI «[IeHTHYHICTb 1 )kuTTeBUi MK» (1979, 2015) E. Epikcon
30Cepe/Kye yBary Ha PO3BUTKY OCOOHMCTOCTI Ta pe3ysbTaTi BigUyTTS
IIEHTHYHOCTI. YYEHUH ONMCye Lie TOHATTS 5K «YCBIIOMJIEHE BiAYYTTS, IO
0a3yeTbcst Ha JBOX OJHOYACHHMX  CIIOCTEPEKCHHSX:  0e3M0ocepeaHbOMY
CIPUUHATTI BJIACHOI PIBHOCTI ¥ Oe3nepepBHOCTI B Yaci Ta YCBIJIOMJICHHI TOTO,
IO iHIOI TaKOXX BU3HAIOTH II0 OJHAKOBICTH 1 OE3MEepepBHICTH. ...T€, IO MU
Xo4ueMo Ha3BaTH Ero-imeHTHYHICTIO, O3Ha4yae Oinplle, a HiK HpocTHil (akT
iCHYBaHHS, OIIOCEPEIKOBAaHUNA OCOOMCTOI0 INEHTHYHICTIO; Ie SIKiCTh Ero 1mporo
icHyBaHH: [2, c. 18]. [li3HiIIe TepMiH «iICHTHYHICTE» PO3TISAAETHCS BUCHUMHU
(@peii I'anc-Tlerep, Kapn Xayzep 1987) He sk cTabinpHAN Ta y3rokeHHI 00pa3
«I», a sk mpomec camoopraHizamii o0coOHCTOCTi, y SKOMY JIOIWHA
camoineHTudikoBana (cy0’exT i 00’ €KT imeHTU]IKaIi]l 00’ €THAHI B OJHE IIiJe).

3 yTBEpIKEHHSIM KOHCTPYKTHBICTCHKMX mormsiaiB y 1980-x pokax
aKTYaJIbHICTh TIOHATTSI 1IEHTUYHOCTI OyJO JOCTaTHRO JIUCKYPCUBHHM. Y
HIMEeIbKOMY CIIOBHUKY «Duden», iIeHTHYHICTh MOSCHIOETHCS SIK aBTEHTUYHICTh
JIOJUHMA Ta TOTOJ/PKEHHS 3 IHIIMMHU (HampUKIAA, TOJNITHYHMM pyxom) [9].
Kynbryposoriunuit rnocapii  Mixaenst Illenryra 3Beprae Hamy yBary
HacaMIiepe]l Ha Te, IO, IACHTHYHICTh — II€ CaMOOMHUC TOTO, IO POOHTH HAC
ocobmuBrM. OIHOYACHO, 1€ YACTO IOB’S3aHO 3 IMEHTUYHICTIO IHIIMX, [0 MOTIM
3MYILYE JIIo/Ieil BiquyBaTH cebe HaJeXHUMHU 10 TIeBHOI Ipynu. [HauBIN BiquyBae,
IO BiH HAJICKWUTH OO0 TPYNH — HANPHUKIAA, BiH MOAUIAE Ti caMi MOTIAAH, MO U
TpyTa, HAICKUTH JO Ti€l caMmoi pelirii, € ¢panaToM Tiei )k QyTOOIHFHOI KOMaHIH.
JlronuHa 3HAXOMUTH CBOI NYMKH Ta IIHHOCTI B WiH TPy, sKa Ja€ HOMY
MiATPUMKY Ta opieHTamito. [Ipo KympTypHY iI€HTHYHICTH TOBOPATH, KOJIU 0co0a
BiJUyBa€, MO0 BOHA HAJICXKHTH IO TPYNH 4epe3 KyIbTypHI ocoOmmBocTi. OkpiMm
MNOHATTS  KyJIbTYpHOI I1JIGHTHYHOCTI, TOBOPSTH TaKOX IIPO  KOJIEKTHBHY
IIEHTHYHICTb. Y 1IbOMY BHIAJKy IHIUBIIM YCBIIOMIIIOIOTH, L0 Y HHUX €
cniibHOro Ta sK AisT pasoM [11]. KonekTMBHA 1IEHTHUYHICTH JOCSTAETHCS
MOBHICTIO, KOJIM 1HJIMBIIM 3a0yBaloTh MO CBOI IHAMBIAYyalbHI BiIMIHHOCTI Ta
JUIOTH K KosiekTus [9].

Konmu nromu cbOrofHi roBOpATh MPO 3axUCT abo 3MIilHEHHS CBOET
IICHTUYHOCTI, & ICHTUYHICTh OE3M0CePeIHbhO MOB’sI3aHa 3 HAI[IOHAIBHICTIO, Y
IbOMY BHUMAJAKY HAEThCA TPO HAIliOHANBHY iJeHTHYHICTh. Harlis B mboMy
BUMAJIKy € TOYKOIO BiJUTIKY JJISI TPYTH; BiAUyTTs HPUHAJIC)KHOCTI BUKITUKAETHCS
BU3HAYCHHSIM celOe sIK yKpaiHIls, HIMIL, (paHIly3a uu mosisika. HarioHanbHICTh
CTa€ HEBIJ'€MHOI0 YaCTHHOIO caMOBM3Ha4deHHsS. [IpoTe, IHKOJIM HEIOCTaTHBO
MaTH BIAMOBIJHE IPOMAJSHCTBO, MO0 OyTH NMPUIHATUM BiJIOBITHOI TPYIOIO.
Hns nporo mae OyTH BHKOHAaHO IIMPOKHMH cHEKTp yMoB. bararo rpyn
HAaIoJISraloTh Ha IAEHTHMYHHX WIHHOCTAX a0 CXOXMX IepeKoHaHHsX. Jleski
BU3HAYAIOTh CBOI KpuTepil mie Byxde. Hampukian, yxe Aeskuil 4ac iCHYIOTb
TPyNu JIIOJIeH, sKi Ha3uBaloTh cebe «OioHIMIIMU». Iy 1iei rpynu e
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HIMEIIBKOTO MacmopTa HEJOCTaTHBO, 00 BBaKATH ceOC YACTHHOI HIMEIBKOI
HAIlii, TyT PE30HYE i/Ies] KABTEHTHYHOCTI». JIUIIIe Ti, XTO MOXKE O3HPHYTHCS» Ha
HIMCIBKMX TPENKIB y KUIBKOX TMOKONIHHSAX, BBAKAKOTHCS «OPTaHIYHUMU
HIMIAMED [7].

OTxe, BUXOIUTh, IO IICHTUYHICTh JIIOJUHHU HE € (DIKCOBAHOK — Hi Ta
IJICHTUYHICTb, SIKOI0 BOHA caMa ceOe HaIIIAE, Hi Ta, Ky MPUIUACYE i OTOYCHHS.
KoxeH Moxxe 3MIHUTH CBOIO IJCHTUYHICTh, HANPHKIAN, 3MIHUBIIA CBOI
nepekoHaHHs. OHAK [Ie TaKOXK O3HAdYae€, 1[0 HEMAa€ YiTKOTO BH3HAYEHHS TOTO,
IO BBAXXAETHCSA YKPAITHCHKOIO ab0 HIMEIBKOIO iMEHTHYHICTIO, a mo Hi. Taki
HOPMH 1 OYiKyBaHHS 3aB)XIH BH3HAYAIOTHCS KOHKPETHOIO 0CO000 UM TPYTIOIO.

CydacHHH CBIT CIIOBHEHHH KpH3, AKi MEPIOANYHO BUHHUKAIOTH HABITH Y
cTabiIpHUX KpaiHaxX. BiifHW, MONITHYHI KOJAICH, ACMPECHBHA €KOHOMIKA TOIIO
3MYIIYIOTh JIFOJCH PI3HUX HAI[IOHATBHOCTEH MOKHIATH CBOI KpaiHU B MOIIyKax
HOBUX MOXUIHMBOcTei. CaMme 1Ii JII0JM Ha BJIaCHOMY JIOCBijl MI3HAIOTh TPYIHOII
caMoieHTU(IKaIT].

E. EpikcoH 3a3Hauae, IO iIEHTUYHICTh CTBOPIOE y cyO0'eKTa BiguyTTs
CTIHKOCTI ¥ Ge3mepepBHOCTI «S51», HE TUBJISIYUCH HA Ti 3MIiHH, 5K BiIOYBalOThCS 3
IHAMBIIOM y TIPOIIECi HOTO 3pOCTaHHS Ta PO3BUTKY. 3Ba)KaI0OUU CBOIO YBary Ha Iie
BHU3HAYCHHS, BUCHUH YBIB MOHATTS «KpH3a ACHTHYHOCTI», PO3YMIIOUN HOTO SK
TOCTpY HEOOXiTHICTh CaMOBH3HAUCHHS, 3’CYBaHHS CBOTO MiCIl Y CBITI Ta
HaJIe)KHOCTI 10 KOHKDPETHOI coIianbHOi rpynu [2]. MoxkHa MOToMKyBaTHCSA 3
HOro AyMKOIO TPO Te, IO mepexin Bim omgHiel GopMu iIEHTHYHOCTI MO iHIIOT
BUKJIKA€ KPHU3HM IJCHTUYHOCTi. [IpoTe B OCHOBI IOCIiIKYBaHOI HAMHU KpHU3U
IICHTUYHOCTI JISKUTh 3MiHA IEHTUYHOCTI JOPOCIOI JFOIUHK Ta HAOyTTS HOBOI
(hopMHU 1ICHTUYHOCTI, sSKa HE CIIBIAJA€ 3 ICHYIOYOK CHCTEMOIO IiHHOCTEH
ocobucrocTi. JIoriyHo poOMMO BHCHOBOK, L0 KpH3a 1IEHTUYHOCTI Y JIOPOCIOMY
Billl BUHHKAE 32 YMOBH 3MiHH MONEPEIHBO HAOYTOT MiTITKOBOI, @ MOTIM AUTAYOT
ileHTHYHOCTI Yy Tmpoueci ¢opMyBaHHsS HOBOI ii (GopMH 3a YMOBH 3MiHH
ColliabHUX YHMHHUKIB. JKHTTE€Ba cCHTyallis BUMAara€ Bif JIOPOCIOl JOJAUHHU
MEBHOTO BUOOpY, 3MIHCHUTH SIKHHA JFOJAMHA MOXKE JIMIIC YCBIIOMHBIIH CBOIO
MO3UII0 [IOAO pI3HUX MNUTaHb. TakUi MiIXiJ CIOHYKAaE OCOOMCTICTH [0
YCBiIOMIICHHS ce0e SK WieHa IHIIOTO CYCIJIBCTBA, JO PO3YMIHHS BIACHOT
VHIKaIIBHOCTI, IO 3aJa€ IOAWMHI iHIIOTO CEHCY 1 BeKTOpy JXHUTTA. JlrommHa
3MylIeHa OoO0JyMyBaTH i IIEPEOCMUCIIOBATH CBOI JKHTTEBI OpiEHTHPH, poOUTH
VHIKaNbHI W BJIACTUBI JUIIE 1i BUCHOBKH, 00 e Jomomarae ili Bi4yTH CBOIO
IIHHICTb SIK YWIEHA NEBHOI CIIJIBHOTH TA OCOOUCTY HETIOBTOPHICTB.

AHani3yloun MHHYJE i ChOTOAEHHS KpaiH, siki Oymu y ckiangi CPCP,
CTa€ 3PO3YyMUIMM, IO TMOHSITTS «HAYIOHANbHA 1ICHTUYHICTHY [JIsI HHUX HE €
npoctuM 1 3posyminuM. Hamionansra momituka Pamsacekoro Coro3y miono
paIsIHCBKUX peciyOsik Oyna chpsMoBaHa Ha TIOBHE 1 TMOCTiHE HIBEIIOBAaHHS
HaIlOHAJIBHOI 1IEHTHYHOCTI Ta HAa GOPMYBaHHSA «PaASHCHKOI JIIOAMHM». MeToro
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OyJ70 CTBOpDUTH HOBUH THI JrOJEH, sKi O BCTAHOBWIIM KOMYHI3M 1 CBiTJIE
MaiOyTHE B yChOMY CBITI, 3aBJaHHSM 3arajJbHOOCBITHIX IIKiJ OyJI0 (hOpMyBaHHS
BCeOIYHO PO3BHHEHOI OCOOMCTOCTI. Inmest mpo «paiasHCBKY JIIOAWMHY» Taka X
yTOIiYHa, SIK ¥ iest npo Ge3kinacoBe cycmiabeTBO. [IpoTe craniHChKuil pexum, a
ChOTOJ/IHI BXKE€ ITyTIHCHKHH PEKHUM HaMararoThCsl BTUIUTH LIO YTOIIIO B XKHUTTS.
Heabusika HEeHaBHCTH i 3aB3STICTh Y IOMY NHTaHHI CHpsMOBaHa Ha YKpaiHy.
Tonomomop, mpuMycoBe TepecelieHHs, MOBHI perpecii, crenudiyaa oCBiTHBO-
mapTifiHa cucTeMa, JemopTallis, MacoBi pO3CTPUIM YKpaiHIiB JTOKa3u
HACHJIbHUIIFKOTO HAB'S3YBAHHS «PAOAHCLKOI I0eHMUYHOCII».

Mogens icTopugHOi maM’sTi (opMyBaiacs MOUITXOM 3alpOBAKCHHS
KOHIICMIII Mpo «ApYy>kOy HapomiB», imei mpo «OpaTepcTBO YKpaiHCHKOTO Ta
POCIHCHKOTO HAPOIiBY», «CHIJIBHUX BUTOKIB, crijbHOT KuiBchkoi Pyci» Tormo. I sk
pe3yabTaT TaKoi MOJITHKH — II¢ 3MiHa a00 «PO3MHBAHHSI» HAI[IOHAIBHO-
KyJIbTypHOI 1JEHTHYHOCTI, IO TpPHU3BENO A0 IMOSBU B OKPEMHUX YKpaiHIIB
«noosiiunol idenmuunocmi» (yKpaiHChbKOi Ta pociiichkoi). Jly)e MOMITHUM Iie
SBUILE € Y NIBJICHHO-CXIJIHUX perioHax YKpaiHu, sKi MexyoTs 3 Pocieto i MatoTh
BIUIUB POCIHCHKO-PAJTHCBKUX MOBHO-KYJIBTYPHHUX Ta ICTOPUYHHMX HapaTHUBIB.
«3’4coBaHO, 110 HOCTAJIBTIS 3a PaASHCHKAM MHUHYJIHUM 1 TSDKIHHS IO pagsTHCBKUX
KyJbTypHUX Ta ICTOPHYHMX HApaTHUBIB 3yMOBJICHI TaKMUMH YHHHHUKAMH, SK:
BIUYTTS COIIaJIFHOTO 3aXHUCTy, MaTepialbHOTO MOOpOoOyTYy Ta BIIEBHEHOCTI y
3aBTPAIIHROMY [Hi; TATepHANI3M; YKOPIHEHICTh IJCONOTIYHUX IITAMIIIB,
CHCTEMH IIIHHOCTEH paasfHCBhKOI  €MOXM; HANlOBHEHICTh  yKpPaiHCHKOTO
COLIOKYJIbTYPHOTO  MPOCTOPY  «BIIrOJIOCKAMH»  PalsHCHKOI  KYJbTYPHOI
CHAJIMHN; CHaJKOBICTh «PAJSIHCHKOI IaM’sTi»; BIJCYTHICTb KPUTHYHOTO
OCMUCJICHHSI PaJTHCHKOTO MHHYJIOTO... OJIHMM i3 YMHHHKIB, SKUl TajbMye
BUXIJl YKpAIHINB 3 PaJSHCHKOTO iCTOPUKO-KYJIBTYPHOTO IMPOCTOPY, € TiOpuaHa
MOCTIAM SiTh, KOJIU «3a0yTTs» OO MOJITHYHI perpecii Ta pPO3KYpKYyJEHHs
PO3UYUHSIETHCS Y MaM’ATi THX, Ydi POJAMHHU HE MOCTPAKIAIHN BiJ [IUX TOMii» [5, C.
159].

O. CemeHoBa 3BepTae Hally yBary Ha Te, IO IONPH BHCOKY
3alliKaBJICHICTh Y TOJITHYHOMY KUTTI KpaiHU OINMTAaHI PECIIOHACHTH 3aCBITYMIH
HU3bKY TPOMAISIHCHKY AaKTHBHICTh; «Il€ SIBHIIE BHIUIMBA€ 3 aBTOPUTapHO-
MaTepPHAIICTCHKOT MOJIEIi PaJTHCHKOTO CYCIIIIBCTBA, KOTpa Iepeadadae moTpedy
OyTH KepoBaHHUM KHMOCh, a BIiATaK 3HIMA€ IIEPCOHAIbHY COLIAIBHY Ta
TPOMaJSTHCBKY BIANOBiJaNbHICTH 1 Tepekiagae ii Ha KOroch, XTO «HaBeJe
nopsanok» [5, c. 161].

[Momitonor Terstna JKypskeHKO 3a3Hadae Mpo Te, MIO «cTapuidl oOpas
CYTO TIPOPOCIHCBKOTO «CXOAy» HEHaue CTHCHYBCS 1O HENiIKOHTPOJIbHUX
VYkpaini TtepeniB [lonbacy, Tomi sk Xapkis, [uinmpo, 3amopixoka, Opeca
nepeOyBaroTh y MPOIeCi MePEOCMUCIICHHS CBOET 1IEHTUYHOCTI K YKPaiHCHKUX
Mmict. IlocTpamsHChPKa HOCTaNBris cepex IXHIX MEIIKAHI[B IIOCTYIOBO
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PO3BIIOETBCSL TIepesl JIMIEM pOCIHCHKOro arpecopa, sSKMd Bupae cebe 3a
nepestinenuss CPCP» [12, c. 159].

[Moxii PeBomtowii riHOCTI NMO-pi3HOMY BIUIMHYJHM Ha YKpaiHIB cXOXy 1
miBaHs Ykpainu. Ha [lon0Oaci «mume 12% HaceneHHs BHCIIOBIIOBAJHCS Ha
miaTpuMky €Bpomaiinany, tomi sk 69% BHCTYHamM MPOTH HBHOTO. Y LBOMY
HEMae HIYOro JAWBHOTO, a/ke OOypeHi MOJITHKOI SIHyKOBHYA YYaCHHKH
PEBOIIIOLIT KPUTUKYBAIN «HALIOTO XJIOMIs» — SIHykoBH4a. [IOpiBHSIHO BHUCOKHIA
piBeHb HENpHUHHATTA €BpoMaiinaHy crocTtepiraBcs Ha XapkiBmuHi (55% —
npotd, 36% — 3a), a Takoxk y cepenHiii Hammuinpsammui (3amopi3pka Ta
JrinporeTpoBcska 00nacti), Ae norysiau Oynu Oinpin nonspuzoBaHuMH (47% —
npotH, 44% — 3a) [3, c. 46].

[Ipote, 3HauHa YacTHHA YKpaiHIIB 3 €BpoMaiinaHy OyiH 3 MiBICHHHX i
CXiTHUX peTioHiB YKpaiHH 1 came BOHH cranmu poopoBombisiMa ATO Ta
BonmoHTepamMu. Came i BIUTMBOM €BpoMaiilaHy Ta pPOCIHCHEKO-YKpaiHCHKOI
BIiHHU 3’SBWJIOCS OaueHHS OCOOMCTOCTI SIK HOCIS MPOMAaIIHCHKHX mpaB. Y Iei
nepiof ykpaiHIi 3 NOABIHHOI (POCIHCHKO- ab0 paJsSHCHKO-YKpaiHCHKOIO)
IZICHTUYHICTIO CTaBaJy Mepel HEOOXITHICTIO BUBHAYUTHUCS, XTO BOHHU 1 HA YHEMY
oori. T. )KypkeHko 3a3Hayae, 0 «ermoXa MOCTPAASHCHKOI HEOTHO3HAYHOCTI Ta
TOJIEPAHTHOCTI JI0 PO3MHUTUX IIEHTHYHOCTEH 1 MHOXXHHHUX JIOSUTBHOCTEH
3akiHumnacsa» [12, ¢. 160].

IToBHOMacmiTabHa BiiiHa, sKky posnovana y 2022 poui Pocis, mama
YKpaiHCBKOMY CYCIIUIBCTBY HOTY)KHHH IMITyJIBC IO 3MiH, Hapa3i KOHCTaTyeThCs
OesmperieleHTHE HAIllOHAJNBHE €JHAHHA. BiifHa BIUTMHYNTa HE TIIBKH Ha
CaMOICHTU(IKAIII0 YKpaiHIiB, ale W Ha TEPEOCMHUCICHHS CBOTO JKUTTS.
CrporomHi YkpaiHa BHACIHIZOK BiffHH TiepeXHBa€ HANOLIBITY MIrpamiiiHy KpHU3y.
Pocilicbke BTOPTHEHHSI CITIPOBOKYBAJIO OJHY 3 HAHOUIBIINX T'yMaHITApHUX KPU3 Yy
€Bporri 3a OCTaHHI POKH. «3a TaHUMHU YTIpaBIiHHSA BepXoBHOTO KoMicapa OOH y
cnpasax ObkeHuiB (UNHCR), craryc THM4acoBoro 3axucry y kpaiHax €Bpomnu
1o 3 ciunst 2023 poky orpumMaiu 0amu3bko 4,9 MiH ykpaiHchkux ObkeHuis. Lle
6m3bpko 1% Bix HaceneHHs: KpaiH €Bpocorosy. Haiibinblie ykpaiHiiB npuitHsm
[Monpia, Himeuunna Ta Yexis» [1].

B ictopii dopmyBaHHs ykpaiHchkoi giacmopu B HimewuuHi
MPOCTEXYEThCA YOTUPH BEIUKI XBWII MirpamiifHoro pyxy 3 Ykpainu. Ilepma
xBWIA eMirpamii 3 Ykpaiau Oyna B kiHi XIX ct. — mouarok [lepmoi cBiToBOi
BiliHM, pyra XBWIIS NpHUINANa Ha MEpioJl MiX ABOMA CBITOBUMH BilfHAMH, TPETIO
XBHJIIO BUKJIMKana J[pyra cBiToBa BiliHa, a ueTBepTa XBWIIS Mirpamii npumnana Ha
kiHenp XX CTOJITTS 1 Mana, repejaycim, coliallbHO-eKOHOMIUHMI XapakTep [6].
Jis mromuHE OyIb-KOT HANlIOHAJBHOCTI MIrpallisi 03Ha4a€e HE TUTbKU (i3udHE
TiepeceNeHH s, a i peoprasizalis CBO€T 1IEHTUYHOCTI.

Jl1s BUSBICHHS B3a€MO3B’S3KIB MDK COLIAILHOI 1JEHTUYHICTIO Ta
aJIanTaIi€l0 yKpaiHIiB-MIrpaHTIB B HOBHX YMOBaX IPOBOJIWIOCS EMIIipHYHE
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nocnimkenns. Jlocmimpkenns mnpoBoawiocst B Himewuwni, micti [amOypr 3
BUKOPHUCTAHHSM TaKUX METOJIHK:

O METOIWKa OI[HKM TIO3UTHBHOCTI Ta HEBU3HAYCHOCTI ETHIYHOL
inentuaHocTi (A. Tarapka, H. JleOeneBa), sika Ma€ JBi IIKaNU, KOXKHA
CKJIQIA€THCS 3 YOTHPHOX 3alUTaHb;

O METOIWKa, IO BHUMIPIOE BHUPAXKEHICTh ETHIYHOI imeHTHYHOCTI (JIXK.
®DinHi);

O aHKeTa Ul BUSBJICHHS COILIaJbHOI iICHTHYHOCTI 32 Pi3HUMHU MPOSBAMHU
(BUKOpHCTAaHHS PiAHOI 1 HEPiMHOI MOB, 3aHYpeHHA B IHIIY KyIBTYpY,
y9acTh Y MITHHTaX, IEMOHCTPAIIiSIX, TOIIO).

VY nmochikeHHI B3sSI0 ydacTh 52 ocobm BikoMm Bim 17 mo 55 pokis.
Cepen Hux 0yso 9 0cib 40s0Biv0i cTaTi Ta 43 0COOH KIHOUOI.

PecrionneHTH 3a 1STHOAJIBHOIO ILIKAJIOK OIHIOBAIM CBOK ETHIYHY
iIeHTHYHICTh. Ll1 MeToAWKa [M03BONIMIA OI[IHUTH EMOLIMHUNA KOMIIOHEHT
€THIYHOI 1JEeHTUYHOCTI MIrPaHTIB, TOOTO BaJICHTHICTh (EMOLIIHY 3a0apBIICHICTh)
eTHIYHOI 1JEHTHMYHOCTi. PecroHieHTH OLiHIOBAIH pIBEHb TO3UTHBHOCTI
CTHIYHOI 1JCHTUYHOCTI, a BIJMOBIAATH, HACKUILKM BOHU BIiAYyBalOTh cebe
MPEJCTaBHUKOM CBOTO Hapony (OIHIOETHCSA piBEHb HEBHU3HAYCHOCTI CTHIYHOI
IICHTUYHOCTI pecoHAeHTa ((hparMeHT JOCIiKeHAS HaBeIeHO B Tabmmi 1).

Tabauys 1

Ouinka NO3UTHBHOCTI i HEBU3HAYEHOCTI eTHIYHOI iZeHTHYHOCTI

Ne XapaKkTepUCTUKH 1 2 3 4 5

1.| 3a xopmoHOM MeHi Oyimo 6 - - - 15 37
NPUEMHO  BiquyBatd  cebe (29%) | (71%)
NPECTABHUKOM CaMe CBOTO
Hapoay.

2.| He xorimocs 6, mo6 Haii - 19 14 12 7
MOCTYIIOBO 3MIIITyBaITHCH, (36%) | (27%) | (23%) | (14%)

KOXXCH TOYHO IIOBHMHCH 3HATH
CBO€ KOPIiHHSL.

3.| He3Baxaroun Ha Te, WIO - - - 12 40
HABKOJIO MEHE XHMBE CTLIbKH (23%) | (77%)
pI3HUX HApOIiB, S 3aBXIU
SCHO  YCBIJOMJIIOIO  CBOE
HAIlIOHAJIbHE KOPiHHS.

4.| MeHi HenpueMHO 3aliBU pa3 32 13 7 - -
3rajyBaTu po coro | (62%) | (24%) | (14%)
HAI[lOHAJIBHICT.
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5.| Konmu oTouyroui ToBOpSTH 41
npo  KymbTypy Ta 3Bu4ai | (79%)
CBOTO Hapoiy, S BIAYYBaIO
NEeBHUI THCKOMDOPT, TOMY
M0 caM He MOXY TOYHO
BU3HAYHTH, JI0 SIKOTO HApOay
ceOe BITHECTH.

11
(21%)

6.| Slxbn y w™meHe 3apa3 Oyma -
MOJKIIUBICTh BHOWpaTH
HAIllOHATBHICTB, 51 BUOpaB OH
TY X camy.

(4%) | (21%)

39
(75%)

7.| 1 He BHEeBHEHMH, IO € 49
MPEICTABHUKOM TOTO Hapoxay, | (94%)
IO SKOTO BITHOCATH MeEHE
OTOYYIOUI.

(6%)

8. I me m00MIO, KOJIU MEHE 47
3aiiBuii pa3 samutyoth mpo | (90%)
MOIO HAI[IOHAJIBHICTE 1 B
noaioHux BHUITaJKaX
HaMararocst aKypaTHO
3MIiHUTH TEMY PO3MOBH.

5
(10%)

VY3aranpHIOIOUM ONMUTYBaHHS 3a MeTomukoro A. Tatapka, H. JleGenena,
MOJKHa KOHCTaTyBaTH, IO TO3UTHUBHOI €THIYHOI 1JIEHTHUYHICTIO BOJIOMIIOTH B
cepeqaboMy 90,2% mociiKyBaHHX; HEBH3HAYCHICTH iMEHTHIHOCTI — y 9,8%.
OTtxe, BHOipKa 31e0LIBIIOr0 Mae TO3UTHUBHY IACHTHUYHICTH, KA IEMOHCTPYE
OamaHCc TONIEPAaHTHOCTI OO BIIACHOTO €THOCY Ta JO IHmUX erHociB. Lle
TOBOPUTH TPO T€, MO IACHTHYHICTh WX JIOACH € YMOBOIO CaMOCTIHHOTO i
CTablIbHOTO ICHYBaHHSI €THIYHOI IPYIH Ta MUPHOI MIXKKYJIBTYPHOI B3aeMOJii B

MOJTIETHIYHOMY CBITI.

Jasi My pOTIOHYBaJIM PECIIOHICHTaM JaTH BiAMOBi/II HA 3aMUTAHHS, 110
CTOCYIOTBCSl €THIYHOI HAJIe)KHOCTI Ta CTaBJIEHHS 0 CBOEl €THIYHOI Tpynu
(bparMeHT IOCHiIKSHHS HABEICHO B Ta0IUIIi 2).

Tabruys 2
Ouinka BUpa:KeHHs eTHIYHOT iIeHTHYHOCTI
Ne XapaKkTepucTUKu He 3naro Hi Taxk
1.| S mpoBiB Garato wacy, Hamaratouuch | 7 (14%) | 23(44%) | 22(42%)

Ji3HATUCS SIKOMOTa OibIle MPO CBOIO
eTHIYHy Tpymy, mnpo il icropiio,
Tpaawmiii, 3BU4ai.
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2.1 4 axtuBHHWii B opramizaminx abo | 32(62%) | 7(14%) | 13(24%)
COLIAIbHUX TpyMax, SKi OXOIUTIOIOThH
MEPEBAXHO WICHIB MO€I CTHIYHOI

TpYIIH.

3.| S nmyxe no0pe 3HAK CBOE CTHIYHE 4(8%) 17(33%) | 31(60%)
MOXO/DKEHHS 1 PO3yMil0, IO BOHO
03HAYae JUisi MEHE.

4, | 51 6arato gymaro mpo Te, sik etHiuna | 15(29%) | 25(48%) | 12(23%)
MPUHAJICHKHICTh BIUIMHE HA MOE JKHTTSL.

5.1 A pammit, mo Hanexy nxo cBoei | 1(2%) - 51(98%)
€THIYHOI TPYIIH.

6. | 1 uiTko BimuyBaro 3B'SI30K 3i CBOEIO 1(2%) 4(8%) 47(42%)
€THIYHOIO TPYIOI0.

7.1 51 mobpe posymito, 1o 3Hauuth amst | 6(12%) - 46(88%)
MEHE MOl eTHIYHA MPHHAICIKHICTB.

8.| Mo toro mob mi3sHATHCS IMOOLIbIIE 3(6%) 21(40%) | 28(54%)
PO CBOIO €THIYHY TPYITY, S TOBOPHB
po Hei 3 6arathbMa JIIOJAbMHU.

9. | 4l muiarocs CBOEK ETHIYHOO IPYIIOLO. 2(4%) - 50(96%)

10| A  norpumyrocs  Tpamumii - cBoei | 24(46%) | 12(23%) | 16(31%)
€THIYHOI TpyNH.

11| A BiguyBaro cuiabHy npuxuibHicTs 10 | 13(24%) - 39(76%)
CBO€1 eTHIYHOI TPYITH.
12| 4 nmobpe craBmocs 1o cBoro | 4(8%) 48(92%)

€THIYHOTO ITOXOJPKCHHA.

VYci cepenHi MOKa3HUKH IMOKA3yIOTh JIEKATh BUIIC 30HH HEBU3HAYCHOCTI.
e o3Hawae, mo0 OLIBIIICTE ONMUTAHUX PECIOHICHTIB MAarOTh BUCOKHU piBEHB
NPUAHATTA ceOe Ta IHIMHUX, eMOUIHHUN KOM(OPT, PiBeHb eCKami3My B HOpMi. Y
XOIl JOCHDKCHHS BIANOCS 3’°sCYBaTH CYTHICTh Ta CKJIAJOBI COIabHOL
IICHTUYHOCTI. BUsiBIIEHO 3B’S3KHM MK JOCIHIUKYBaHAMHU TIOKa3HUKAaMH, a TaKOXK
3HAYYII BIAMIHHOCTI 3aJICKHO BiJ] PIBHS COI[IaJIbHOT AaKTUBHOCTI Ta CTaTI.

Jocnigauku mpoOsieM pO3BHTKY 1IGHTUYHOCTI OCOOUCTOCTI BiAMIUalOTh
JUHAMIYHY TIPUPOAY COIabHOI iIEHTHYHOCTI, aHAJII3yI0Th METOIH, IPUHOMH 32
JIOTIOMOT'0I0 SIKMX BHBYAETHCS 1€ sIBHINC. [IpOoTe aHKETYBaHHS, OMUTYBaHHS,
iHTepB’IOBaHHA  Ilepef0adaloTh  OJHOMOMEHTHHH  JIarHOCTHYHUMA  3pi3.
HeoanopiaHicTh 1 CKIAAHICTh (EHOMEHY 1ICHTUYHOCTI Kpale po3KpUBaTH depe3
BUBYCHHS i JWHAMIKH, KOMIUIEKCY YMHHHKIB, SKi MalTh BIUIUB. Ha mymky
BueHnx (Hansen, J.G, & Liu, J.) npiopuTeTHIMH € JIOHTITIOIHI AOCHIPKEHHS, K1
JIO3BOJISIIOTH €)EKTUBHO BUBYATH (pa3u pO3BHUTKY, PiBHI COLIAIBHOT 1IEHTUYHOCTI
TOIIIO.
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AHoTauis

CrarTs mnpuCBAYEeHA aHai3y mnpobieM TpaHchopMarii cormiaabHOl
IIGHTUYHOCTI YKpAiHI[IB y KPU30BI HYacw Ui KpaiHU. PO3riIsHYTO OCHOBHI
METOJIOJIOTIYHI MiIXOAW A0 BU3HAYECHHS TOHATTS 1IEHTUYHOCTI, BUOKPEMIICHO
CYTHICHI 0cOOIMBOCTI ieHTH(iKanii sIK Ipolecy B KPH30BUX YMOBaX, BUSBICHO
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3B’SI3KU MIXK JOCHIDKYBAaHHMH MMOKa3HUKAMHM, a TAKOX BIIMIHHOCTI 3aJIC)KHO BiJ|
piBHS COLiaNbHOI AaKTHUBHOCTI Ta craTi. KOHCTaToBaHO, WO aJcKBaTHA
CaMOOI[IHKa, HaJeXHUIl pIBEHb CAMONPUHHATTA Ta NPUHHATTA IHIIKX,
IHTEPHAJIBHICTB — 11€ YUHHUKH HAJIS)KHOTO PIBHS COLabHOI iIEHTHYHOCTI.

KirouoBi cjoBa: comiagbHa iJ€HTHYHICTh, €THIYHA 1JCHTHYHICTD,
HaIllOHAbHA  IJCHTWYHICTh, TMONBIHHA IOEHTWYHICTh, MIirpamis, Kpusa
1IEHTHYHOCTI, HEBU3HAYEHICTh €THIYHOI 1I€HTHYIHOCTI.

Summary

The article is devoted to the analysis of the problems of transformation
of the social identity of Ukrainians in times of crisis for the country. The main
methodological approaches to the definition of the concept of identity are
considered, the essential features of identification as a process in crisis conditions
are highlighted, the connections between the studied indicators are revealed, as
well as differences depending on the level of social activity and gender. It was
established that adequate self-esteem, proper level of self-acceptance and
acceptance of others, internality are factors of proper level of social identity.

Keywords: social identity, ethnic identity, national identity, dual
identity, migration, identity crisis, uncertainty of ethnic identity.
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THE LANDSCAPE OF RUSSIAN-UKRAINIAN LITERARY
TRANSLATION FROM THE 1920s TO THE MID-1950s

The paper surveys the landscape of Russian-Ukrainian literary
translation, from its establishment in the 1920s to the mid-1950s. The basis for
our research is the theory of the dialogue of cultures by Yuri Lotman, who, in
particular, notes that in certain periods this dialogue becomes insignificant or
interrupted and that "[t]he fact that the dialogue of cultures is accompanied by the
host culture's growing hostility to the one who dominates it and a sharp struggle
for spiritual independence is an important typological feature" [2, c. 227]. It
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must be stated that from the point of view of modern translation studies, Russian-
Ukrainian literary translation remains understudied. As a complex and
multifaceted phenomenon that has a profound impact on cultural development,
translation, on the one hand, enables a culture to assimilate the experience of
other cultures, and on the other hand, sometimes the practice of translation
dangerously destabilizes the identity of the spiritual manifestations of its own
people, making its cultural potential dependent on the stronger influences of
some other culture. All these features are clearly visible in the tense conflicts of
Ukrainian-Russian coexistence within the so-called "common cultural space.”

Translations from Russian literature were not numerous in the early
twentieth century, when the Ukrainian language was presented as a dialect of
Russian, and the secret Ems Ukase of Russian Tsar Alexander Il of 1876
prohibited the printing and distribution of any original works or translations in
the "Little Russian dialect" (as well as the importation of Ukrainian publications
and the staging of plays or lectures). Moreover, in 1892, the General Directorate
for Printing unconditionally banned any translations into Ukrainian of Russian-
language works. In order to circumvent censorship, Ukrainians from the Russian
Empire were forced to publish their translations abroad (in particular, in Ukraine
under the rule of the Habsburgs or in Geneva), and then smuggle them back or
bribe censors, or publish translations of foreign works as original works of
Ukrainian literature.

In the first period (1917-1926) of this dialogue, Russian prose was
translated little, despite a certain upswing in translation. The main argument
against translating into Ukrainian was the thesis that an average Ukrainian reader
can read any work of Russian literature in the original. However, translations
from Russian flooded other areas. For example, Tetiana Kardynalovska, the wife
of Serhii Pylypenko, the editor of The Selyanska Pravda, recalled that all the
newspaper's material came from Moscow in Russian and was translated into
Ukrainian. At this stage, translations of Russian poetry prevailed: "Anthology of
Russian Poetry in Ukrainian Translations" (edited by Borys Yakubsky, 1925);
"Valery Brusov. Selected Works™" (1925) translated by Mykola Zerov, Maksym
Rylsky, and Pavlo Fylypovych; "Selected Works" by Alexander Pushkin (edited
by P. Fylypovych, 1927; 1930). The rapid development of Ukrainian poetry
translation from Russian continued until the mid-1930s, when Ukrainian culture
was overwhelmed by the wave of Stalinist terror. In the second half of the 1920s,
along with the first translations of Russian classical poetry, translations of major
Russian-language prose works by nineteenth-century Ukrainian writers appeared.

The cultural dialogue in translation reached its apex in 1927-32, when
the Ukrainian-language canon of Russian classics was formed, and the
collections and selected works of Pushkin, Gogol, Chekhov, Leskov, and others,
including multi-volume editions, were published in Ukrainian. Despite doubts
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about the feasibility of translating Russian writers' works into Ukrainian, which
were typical for the early to mid-1920s, numerous highly artistic translations
were created in a short time, and discussions about the inability of the Ukrainian
language to convey the subtle nuances of literary style and abstract thought were
put to end [1, c. 145].

In the late 1920s and early 1930s, a significant number of Ukrainian
scholars and literati shifted their professional interests (often forcedly) to the field
of translation (as translators, editors, authors of commentaries and prefaces, as
critics of translated works and, finally, as translation theorists). Collectively, they
elaborated a new understanding of the translator's tasks, a philological
understanding of translation as a special method of text hermeneutics, and
stylistic analysis (orientation towards the translated text and comparative
linguistic issues). Parallel to this, an alternative approach to the method of
translation was emerging in the predominantly Communist Party environment,
one which focused not on the source text, but on the mass Soviet reader, and
allowed for changes, omissions, and additions, especially in relation to the so-
called "class-injurious" literature.

The emergence of philologically accurate (foreign language-oriented)
translation was abruptly terminated in the early 1930s in the wake of changes in
national policy in the USSR and the abandonment of indigenization policy. The
regime openly interfered not only in the selection of works to be translated but
also in the method of translation itself. Suspicion and hostility towards Ukrainian
translation arises in official circles, culminating in pogrom publications in which
translators are accused of '"nationalistic wrecking". The campaign triggered
plentiful relay translations as well as retranslations and revisions. Alongside the
encouragement of translating from Russian as a relay language, there arose the
censorship policy of revising and rewriting previously published translations to
make them as close as possible to the Russian language lexical and grammatical
patterns. The vocabularies of translations were called to be purged of
“archaisms,” or words harkening back to national history, and “alien” elements
such as the vocabulary of Polish or German origin, which was dubbed “fascist,”
and the prohibited words and other elements were called to be replaced by
“internationalist” ones (Russian-derived modern vocabulary and grammar
constructions borrowed from Russian).

Thus, the period of late Stalinism (late 1930s — mid-1950s) witnessed
the decline of the Ukrainian translation tradition and was characterized by
numerous translations and reworkings of previously published works, as well as
indirect translations through Russian mediation. The ban on translations by
figures of the "executed revival" gave rise to the mass phenomenon of "edited
translation," when the translation of a repressed person was ruthlessly edited and
thus appeared in print without the translator's name. Daniele Monticelli called
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this situation, when translations occupy a strong position in book publishing, and
"only one source language and culture is the absolute hegemon among
translations,” "totalitarian translation" [3, p. 190].  Such translation is
characterized by the erasure of the previous national heritage through censorship
and destruction of books and repression of living authors/translators. During this
period, translations from Russian occupy a leading position in the Ukrainian
literary polysystem; they serve as a model for the generation of new "original”
Ukrainian works in accordance with the canon of socialist realism - "Soviet
literature written in the Ukrainian language."

This stranglehold was partially loosened in the post-Stalin era, a whole
school of translation aimed at countering Russification emerged. The united
resistance of Ukrainian writers-translators (Rylsky, Kovhanyuk, Kudzich, Borys
Ten, Lukash, and others) to collective slavish literalism in translations from
Russian led to the emergence of the theory of translation from closely related
languages developed by Rylsky.

Through the Russian language and translations from Russian, the Soviet
cultural space was established, which turned out to be deliberately isolated from
the world cultural space and was to replace the latter with itself.
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Tamapa Konapamosa
Phd. Couianpuux Hayk (PpaHitist), He3aJIe)KHUN HAYKOBEIlb-KOHCYIBTAHT

HALIOHAJIBHA IIEHTUYHICTH B KYJIbTYPI YIIPABJIIHHS:
YKPAIHCBKU1 BUMIP

BCTVII

B MDKKyIBTypHHX BiHOCHHAX HamioOHaJdbHA IACHTHYHICTH TpHiMae
(hopMy HarioHaNmBHOI ifei, ika B CBOIi 30BHINIHIA (YHKIII O3Hada€ BH3HAHHSI
Cy0’€KTiB B SIKOCTI piBHOTIPAaBHUX IMAapTHEPIB MIXXHAPOJHOTO CITLIKYBAHHS.

OcMmucneHHs: HOBOI CBITOBOi opradizauii mepuioi 4BepTi TPETHOTO
TUCSYOJITTS TOB’SI3aHO 3 OOTPYHTYBAaHHSM IHIIHMX, HE BIHCHKOBO-MOJITUYHHX,
Bce OLIbII HEKOH(POHTALIMHUX NPUHLMUIIB B3a€MOBIIHOCHH: CHi6-PO3BUTKY,
Cnig-iCHYBaHHS Ta cnig-poOITHULTBA. B 11boMy KOHTEKCTI i1eHTH(IKyBaTH CBOTO
HapTHEpa, pO3YMITH HOro KyJNbTYpHO-AUIOBY cHeUudiKy € opHielo 3
HalBa)KJIMBIIMX YMOB €()EKTUBHOT B3a€EMOJIIT.

VY NopiBHAHHI 3 IHIINMH €BPONECHCHKIMHU KpaiHAMH, CTOCOBHO YKpaiHU
B €Bpomi icHye meBHHH AedinuT 3HAHB 1 Opakye JOCTOBIpHOI iH(popMarIii.
VYkpaiHa piIKo BHCTyIala B SIKOCTI JOCHiTHUIBKOTO MO B cepi CyCITbHIX
nayk. IIpoekt Ino6yc? [20] 3anumae il OCTOPOHb, He BHICIIM [0 CHHCKY 62
JOCTIKYBaHUX KpaiH. BoueBuap, mo B ySIBICHHI €BPOICHIIIB YKPaiHCBKI peatii
B3arajii 1 yKpaiHChbKa IJCHTHYHICTH 30KpEeMa € CBOEPIIHOIO terra incognita
€BpPONENCHKOr0 MPOCTOPY.

3aHanTo 0Bro kpaiHa mMajia iMimk «3aaBipok» Pocii. Ille B HenaBHbOMY
MHUHYJOMY ii Ha3uBaloTh KpaiHow-TpuBHIOM [6 ]. «binbin Gararouncensriusi
Hix [lonsiku, GUIbII XOpoOpi 1 KyJIbTUBOBaHI HiX PyMyHu, OLIbII BifJlaHHI CBOTM
HalliOHAILHUM TparHeHHsAM HiDK Yexu, BoHM (OpMYIOTh HalLil0 HaKOUIBII
pPOMaHTHYHY B €BpoIIi — HaIlilo Ky HIXTO HE 3HA€», — e Ha MOYaTKy XOJIOJHOI
BiiHM mmme mpo YkpaiHmie H. Hessell Tiltman B cBoiii kHu3i «CensHCBEKa
€pomay [17, ¢.192], axa crana xiracu4HOrO. Lli BHCIOBIIOBaHHSA IUTYIOTHCS 1
CBOTOJIHI; IIi KJIIIe BHUIUIMBAIOTH 3aHAITO YacTO i HE CXOIATH 31 CTOPIHOK B
BiJTHOIICHHI 10 YKpaiHu.

Croromni B €Bponi YkpaiHy TUIBKM MOYHMHAIOTh BiKpuBaTH. BoHa
crpuiiMaeThCs K MoOJIoJla KpaiHa, B siKiii (TpaHC)(hopMyeThCs HOBa yKpaiHChKa

2 Globe (Global Leadership and Organizational Behavior
Effectiveness Project) BCECBITHA HAYKOBO-A0CNIAHULbKA
nporpama, CKepoBaHa Ha BMBYEHHA BMN/AMBY HALiOHAaNAbHOI
KY/IbTYPM Ha NPAKTUKY KOPNOPaTMBHOIO NliAepCcTBa.
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KynbTypa. He mijuisrae cymHiBy, IO Taki MOJii, IK TPM yKPAiHChKI PEBOJIOLT 22
BHecIH O€3yMOBHUI BKJaJ B €BPOINEHCHKY CBIJIOMICTh, KOperyrouu ii, a BiliHa
B3araji, KapJAWHAaJbHUM YHHOM 3MIiHWJIA CTaBieHHs. JloMiHyroue CHpUHHATTA
CBOTOJIHI : AKIIO paHile KpaiHa OyJia MHUPOKO HEBIJIOMOIO «IaJeKOI YaCTHHOIO
Ha Kkpato CxinHoi €Bpomm», To Tenep il BOaYaloTh «3a CXiJHy YaCTHHY Ha Kparo
3axignoi €sporu»?® [30].

Kpaina ckparo, kpaiHa — d9acTuWHA... TpoOiieMa KOHKPETHHX 3HAHb
3aJMIIAETHCS] HE3MIHHOIO.

Boxe micns [Tomapan4eBoi peBOIIONIT A1 IEBHOT TIOJIOBUHH €BPOIICHITIB
He Oyno cymHiBy, o0 YkpaiHa — ne uyactuHa €pponu?* [26], ane BiiiHa
MOCTaBMIIa Ha BUJ, IO i 20 poKiB mOCHiNb, Ui (ppaHITy3iB, HAIPUKIA], YKpaiHa
3aJIMIIAETBCA « IIMaTKoM Pocii, HeBinokpemienoro kpainorwo»? [9].

11106 neriTuMyBaTH BTOPrHEHHS pOCisSH B YKpaiHy, 0arato Iue € THX,
XTO BBaXKa€, 10 YKPaiHCHKOI Halil He ICHye i MIO YKpaiHChbKa IepkaBa — e
aMIyToBaHa dacTHHa Pocii. 3TigHO 3 UM apryMEHTOM YKpaiHCBKUN Hapoj €
Jy’K€ CXOXXMH Ha CBOTO POCIIICHKOro Cyciza i BCi HEMOPO3yMiHHS — L€ ILOCh
BPOJIN «IAMKH MIXK CyCiiaMu»; Iie clipaBa sIKII0 He Mk Oparamu (4 cecTpamu
?), TO mpuUHAMHI, MDX Ky3eHaMd. TakuMm dYWHOM, YKpaiHa HE MOXXE MaTH
cnenn(igyHOT KyJNbTYypH, II€ KpaiHa pOCIHCBKOI KyNbTypH 1 pPOCIHCBHKO-
YKpaTHCHKUI KOH(MIIKT 3BOUTHCS 10 TPOMaHCHKO] BilfHH.

Sxmo VYxpainn He icHye, To domy IlyTiH, a pa3oM 3 HHM 1 Bech
POCIHCBHKUI iMIIepiaTi3M yCiX ITOKOJIHP 1 BIATIHKIB TaK HAIOJNATAE€ Ha 3HUIICHHI
YKpaTHChKOT HalliOHANBHOT KYJIBTYPH, SIKIO Y TOI caMuii yac BiH 3amepeuye came
ii icuyBaHHs? PocisHu cami, 4epe3 ixHi aii 3HUIIEHHS I1H(pACTPyKTYypH —
30KpeMa, MK, My3eiB, BHJIY4YEHHS YKPaiHCbKMX IJPY4YHHMKIB TOHmO — 1 iX

22 pegontoujia Ha MpaHiTi (1990), NomapaHuesa (2004) Ta TigHoCTi
yn Mangan (2014)

23 [Ukraine was largely unknown as a country before the invasion.
It was a faraway piece of Eastern Europe—or, perhaps more
clearly, the western edge of Eastern Europe. However, since the
escalated invasion a lot of Europeans (...) have started perceiving
Ukraine as the eastern edge of Western Europe]- Tyt 1 nam
TEPEKIIa]] aBTOPA.

24 Came 52% aHKETOBaHUX, 3TAHO pPE3yJibTaTiB (hPaHILy3bKOTO
Iacturyra TNS-Sofres — nizepa B OMUTyBaHHI CyKEHb HACEICHHS
— nposeaeHoro B 2005 B 6 €eBponelcbKUX KpaiHax.

25 [L’Ukraine est un morceau de la Russie et non pas un pays
detaché.]
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crnpo0oI0 IepenucaT iCTOpil0 Hallii, MOKa3ylTh, SK BOHHM IparHyTh 3MYCUTH
3HUKHYTH YKpAalHChKY HAallilOHaJIbHY iJeHTHYHiCTh. Jlo pedi, mMouyuHaIO4n 3
nekpery Ilerpa I[leprmoro 1720 poky, sikuit oQiliiiHO 3a00pOHSB BHIaBHUIITBO
KHIKOK YKpalHCBKOIO, YKpaiHChka MoBa Oy:a 3abopoHeHa 134 pazu! [25]

Uu He € mNparHeHHd 3pyHHYBaTH KyJbTYPHMM CHAaAOK YKpaiHU
ABTOMATHYHUM TNpPHU3HAHHAM 3arapOHMKa B iCHYBaHHI CIPaBXHBOI YKpaiHCHKOI
IAEHTHIHOCTI?

CroronHi, Komu YKpaiHa Bele EK3UCTEHIlaNbHYy BilfHYy, Il¢ NHUTaHHA
CTOiTh mayXe rocTpo. KpaiHa, posramoBana B camMoMy IIeHTpi €Bpormn,
He3ayexHa Oinpine Hixk 30 pokiB, A0 MUX Mip e HE iCHye HAa MEHTaJbHIN Marmi
€Bporm. Mu crnoziBaeMoch, IO I Ipamsg Moria O IOMOMOITH B BH3HAYEHHI
YKpaTHCHKOT 1IGHTHYHOCTI.

AHAJI3 JITEPATYPU

HauionanpHa ineHTHYHICTh 1e QyHIAMEHT, Ha SKOMY CTOiTh Hauis. Ha

CHOTOJHIIIHIA JIeHb HE ICHy€ »JKOJHOTO YHIBEPCAIBHOTO KpPUTEPIlO s

BU3HA4YeHHs Hamii [24] — pacoBa NpHUHANEKHICTH, CIJBHA MOBa, PEJIris,
reorpadiuHi KOpIOHH, i TOMY NOJIOHE — SIKUMH O JOPCYHMMH BOHH HE
BH/1aBaJIKCh.

Sx momituB Bimomuii antpomoior Jleei Crpoc [23, c.4], xKoHIemmis
IICHTUYHOCTI 3HAXOJUTHCS Ha MEPEeTHHI Pi3HUX TUCHUILTIH. J[aTa mosBH Haiil €
TAaKOXX TeMOIO0 JnebaTiB cepex icTopukiB. s OXHUX JIOACHKI CYCILIIBCTBA
MOYaJid TaK BU3HAYATHCH BIHOCHO HEJABHO, iHIII HArOJIOIIYIOTh HAa iCHYBaHHI
CTapOBHHHUX Halil, Bij nmoxoxaeHHs Jlroquau. [IpuuuHO0 1BOTO € MpOoTeHHHH
XapakTep HAI[IOHAJIBHOI 1AEHTHYHOCTI, TOOTO T 3AAaTHICT, NpUHAMATH
Oaratopa3oBi (Gopmu 1 3'IBISATHACSA 3a HAWPI3HOMAHITIIMMU acrmeKkramMu. Tomy
3riIHO 3 THM YM 1HIIMM OOpaHMM KpPHUTEpIieEM MOsBa HaLil JaTyeThCs MMO-Pi3HOMY
[24, ¢.306].

Sk MoXkHa 3pOOMTH BHCHOBOK IIPO HasiBHICTH Hauii? Sk Bigpi3HUTH
OIHY Hami0 BiA iHmOI? 5K BH3HAYHTH CHHTYJSIPHICTH, BIII3HABAHICTH 1
HETIOBTOPHICTh, CX0XKICTh TIJTBKH Ha caMy ce0e HaIlloHaJbHOI ieHTHIHOCTI? Yun
iCHy€ yKpalHChKa HalioOHaJbHA iJCHTUYHICTb 1 5K ii BU3HAYUTH?

HamionaneHa iI€HTHYHICTh — IIe HE MACHOPT, BHIAHUN AepkaBoro. J[o
pedi, icTopis 3Ha€ CUTYyallii, KOJIM HaIlis 1 HaIllOHAIbHA 1IEHTHYHICTD BIKILTH, HE
Oynu BTpaueHi Ticis 3HUKHeHHs jepxaBuZ, Ile cramocs GaratopasoBo i 3
YkpaiHoto.

3a HecTauero i TpyaHOmaMHU 00'€KTUBHOTO BU3HAYECHHS JICSIKi 1CTOPUKH,
sk Epaect Penan, mpomoBa sikoro B Cop6oHi B 1882 BBa)kaeTbcs i moTernep
(paHIy3bKUM — 1 HE TIIKA — KAHOHOM B IIbOMY TIHTaHHI, TOBEPTAIOTHCS JI0 iel

26 yanpuknaa, NoAbCbKoi, nicna posnoainy Monbuwi 1772, 1793 Ta
1795 pokis
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JIYXOBHOTO NpPUHLIMIY B BU3HaueHHi. /s Hporo, Hamis — «ue ayma (...), me
nyxoBHa ciM’st. KynbT mpamnypiB 3 ycix € HaileriTUMHIIIMMY. AJie e TaKoX
«bakaHHS )XUTH pazom». Hallis «pumyckae MUHYJIE; ajle MMiJICYMOBYETBCS BCE K
TaKu B CbOTOJCHHI: (...) B SICHO BHP@)XEHOMY OakaHHI IPOJOBXYBATH CIILIbHE
KuTT» [24, ¢.313].

Uu me o3Hadae, MmO «3100yTM» HALIOHAJBHY iNCHTUYHICTH MOJKIIUBO
yepes Imporec camoimneHTrikamii BiAMOBIIHOI CIUTBHOTH JIOACH (e}morpyna)27
[27] BimHOCHO MO iHIIMX CHITBHOT Jozei (ex3orpym)? A came, YH € YMOBOIO
BHU3HAYCHHS 1IEHTHIHOCTI 30ir mi€l camoineHTr(ikaIii 3 THM, 0 KOHCTaTYIOTh
iHIII cCOiTbHOTH?

B BimmoBimsx Ha TOCTaBIICHI MHTaHHS IOJATA€ iHTEpPeC i€l CTaTTi,
OCKIJIbKH HaIllOHAJIbHA 1IEHTUYHICTh PO3KPHBAETHCS TAKOX B MOTJISAL IHIIMX Ha
Hac, ajie BOHa He 3yMOBJIeHa HUM. bo 1eil moris — e BiA3epKajeHHs YsBICHHS
IHIIUMHU KYJIBTYPHUMH CIUJIBHOTaMH HAallol CyTi, ajie, 3aBXAH, Yepe3 «IpU3MY»
CBO€ ByacHOI KynpTypH [5, ¢.5]. Okpim Toro, cmocrepirad 3aBxau aehopmye
06’€eKT cBOTO criocTepiranua?®[23].

Sk 00'eKT MOCHIKCHHS, 1ICHTUYHICTh BUMarae OyTH «3aMIIIaHOK Ha
TPbOX KOMIIOHEHTax»: IHIWBiIyanbHOMY (TIIEpCOHAIBPHE CaMOBH3HAYCHHS),
TpyHoBOMY (comianbHA TPHHAIEKHICTD), & TaKOX Ha TPHCYTHOCTI TOTIISAY
«IHMmIoTroO», 03 sKoTO TMpolec caMomi3HaHHSA HemoxxmBui [1]. Lle came wepes
KOHTaKT 3 «[HImuMm» GpopmyroThes KyapTypu [10, ¢.20].

VsaButH ineHTHYHICTE BmaeThcs HopOepty Emiacy, 3aBmskm ioro
BAy4Hii Metadopi TaHIlO BTPhOX «1 — Mwu — Bouwm». B mpomy TaHI
B3a€MO3AJICKHI ICTOTH TMOB'sI3aHi MiX COOOI0 1 OpPIEHTOBAaHI OJHE Ha OJHY, Oe3
HUX IIeH TaHelb BiIOYTUCH HE MOoXxe [4].

IcHye HACTUIBKH MIMOMHHUI 3B'SI30K MIXK HAI[IOHAJIBLHOIO 1 KYJIBTYPHOIO
IICHTUYHICTIO, IO JCSIKI JOCTIMHUKK TX HE PO3PI3HAIOTH, BBAXKAIOUH, IO
HalliOHAJIbHA 1JIEHTUYHICTh € OJHUM 3 aCMeKTIB KYJIbTYpHOI iJ€HTHYHOCTI.
OpHak, HalliOHATbHA IICHTUIHICTh (POPMYETHCS MONITHKAMHE, TOI1 K KyJIBTYpHA,
a Tpiopi, aBTOMAaTHYHO TIepeAaeThCs 3 TOKONIHHSA B IMMOKOJiHAA. BoHa, BHACTIIOK

27 Po3pi3HEHHIO Mi3K eH/0- i eKk3orpynoto mu 30608’asaHi Tajfel
(1981) B #oro Teopii couianbHOi ideHmMuyHocmi nig rpynoto
NPUHaNeXHocTi (eHgorpyna) MaeTbCA Ha YyBa3i, Hanpuknag,
CyCninbHUM Knac, eTHOC, Halia i Take iHwWe; yci iHWi rpynn no
BiJHOLWEHHIO A0 Hei BBa)alTbCA  30BHilWIHIMKW, TOb6TO
eK3orpynamm.

28 [’observateur déforme toujours I'objet de son observation.] —
nepeknag asTopa.
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[bOT0, € MEHII IMHAMIYHOIO CTPYKTYypor i Oumbml crabinpHOO y daci [13,
c.155].

HamioHanbHa 1IEHTHYHICTE HE BIAKPHBAETBCS TaK IPOCTO OKY
crocTepiraya, BoHa HEBHIUMA 1 1i MOXKHA JOCHITUTH TUTBKH Ha TIIHOMHHOMY
piBHi. [lns nesikux, B3arani, iJeHTHYHICTH — L€ HI MpO II0; 1JEHTHYHICTb — L&
MUTTEBICTb, B SIKil 37IMBa€ThCS peaibHe 1 ysaBHE [31, ¢.52].

Henuimsaunces Ha Te, IO HALOHAJIBHMH €THOC IIOCTIHHO COILIaJIBHO,
MOJITHYHO 1 TICHXOJIOTIYHO (CaMO)KOPETYBABCS, 3aBXKAW B TIIMOMHI JIMIIATOCH
micBimOMe, 3aKiIa/ieHe e Ha MepIInX Madisax GopMyBaHHS JIOTHOCTI JaHOTO
periony [3]. IlinTBepkeHHSIM LBOTO B YKPAiHCHKill HAIllOHANBHIA KyIBTYpi €
opHaMeHTH TpHIUUIL MOCTIHHO BIOTBOPEHI B YKPaiHCHKHX BHIIMBAHKAX,
MparHeHHs 10 Mpali Ha 3eMJl, BO3BEJIMYCHHS LIaHYBaHHs JXIHKH SIK CHMBOJIA
Marepi-3emii, Matepi-Ilpupou [3, c.483].

Il#1 xonekTMBHa NaM'sAiTh, SK KOAYBAaHHS HALiOHAIBHOI KYJBTYPH,
BXOJIUTh B TIOHATTS TaK 3BAHOTO «rabdiTycy»?® [4; 8] — Toro caMoro BeIMYE3HOTO
JOCBily, HaKOIMYEHOTO JIaHOK CIIJIBHOTOK Yy MPOLEC OCMHCICHHS
HAIlIOHAJILHOI CYTHOCTI CBOro Hapoy. KysibTypa it CyCHniibCTBa € Te came, 110
i maM’ATh [T iHOuBigyyma [28].

3HalTH Le JKOPCTKE SAPO — Ty LCHTPaNbHY YacTHHY, HE3MIHHY
CHUHTYJISIPHICTh — BiIOKpPEMHBIIH 11 BiJ mepudepifHNX eIeMEeHTIB (BHUIaIKOBHX
NPAKTUK Ta MOBEIIHOK, 3yMOBJCHHX THMYAaCOBHMH OOCTaBHHAMH) — OCHOBHA
3a7a4a [bOT0 TOCIIPKSHHS.

Ille Bebep momiuaB, 110 KOHLEMINS 1ICHTHYHOCTI BIiIHOCUTHCS [0
chepu uinnocter [32, ¢.265]. ToOTO, 3arajbHOI CTPYKTYPHOK OCHOBOIO
KyJIbTYPHO — 1IeHTU(IKaiHHOTO S]pa MOXKYTh BUCTYNATH CUCTEMH LIHHOCTEH.

Harre mociipkeHHsT CKepOBaHE Ha MOTIMOJICHE BUBYCHHS I[i€l TEMHU —
cucteMd 1iHHOCTeH. KiHIIEBOIO METOI0  JIOCHI/DKEHHST €  BU3HAYCHH:
creuudiyHUX KyJIbTYPHHX O3HAK — «iHJAWKATOPIBY» I[IHHOCTEH, SIKi IITOBXAIOTh
CbOTOJIHI YKpaiHLIB A0 Takol HAIiOHAJIBHOI 3rYPTOBAHOCTI Ta MOSCHIOIOTH IX
CTIMKICTB 1 BU3HAUCHICTH 0 OTOPY.

«BigkprBauaMu» XapaKTepHUX O3HAK KyJIbTYPHOI 1ICHTHYHOCTI
VYkpaiHIiB BUCTYHAaTUMYTh iHO3EMIII — Ti cIpaBxHi «BOHW», SKi MPamOOTh B
Vkpaini 3 Vkpainnamu. Ls puOipka Oyme mpeAcTaBiIeHA MeHEIKepaMu
MDKHapOJIHNX KOMIIaHiH, SIKi ONepyIOTh ChOTO/IHI Ha YKPaiHCbKOMY PUHKY.

B aHnamizi KyJbTYpHHX O3HaK MK CHOHpaTiMeMoch Ha (dakTopu
KYJIBTYPHOI BapiaTUBHOCTI, K1 IIUPOKO MPEACTAaBIICH] B aKaJIeMiuHii JiTeparypi
B Tally3i MDKKYJBTYpPHOTO MeHemkMeHTy [14; 16; 18; 29 Ta ixmi]. Tumomnoris
(hakTopiB i ix 3micT mpezncrasieHi B Jlogatky 2.

29 [Habitus]
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i ¢paxropu € BUMipaMu HAI[IOHAILHOI KYJIBTYPH B JLIOBOMY HPOCTOPI,
BOHU (opMmyloThcsi 0a30BMMHU BipyBaHHSMH CTOCOBHO JIOBKIUJUIS, IIPUPOJIH,
JIFOJIMHY, CHIBBIHOIICHB, JYMOK, BIIYYTTIiB, BiJIPAaBHUX TOYOK JUIA il Ta iHIII,
TOOTO I[IHHICHUM PIBHEM CBITODJISTY HAIIii.

Icuye monaiimenne 160 nedininiit kyapTypu. Xoderun [19] Busnauae
KyJIbTYpy SIK «IpOrpamMHe 3a0e3medeHHs posymMy»> TOOTO «KOJIEKTHBHE
MpOTpaMyBaHHS IHTEJCKTY, SIKC Bipi3HA€ WICHIB ONHIEI TpymM YW Kateropii
moxeit Bix iHmoi» [19, c¢.5]. LluMm BHU3HAYCHHAM BUCHHWH HATOJIONIY€E TOW (pakT,
IO Yepe3 3HAHHSA MEHTAIBHOTO NPOTPAMYBAHHSA OKPEMOI KyJIbTYpH MOKIHNBO
3po3yMiTH TOBemiHKy 1 peakmii ii HociiB. KymeTypa He cmakoByeTscs, a
BHUBYAETHCS B MIPOIIEC comiami3amii iHANBia B KOHKPETHOMY CyCITiIbCTBI.

OCKIIbKM ~ MDKKYJIBTYpPHHH  MEHEDKMEHT €  MDKIMCUUILTIHAPHUM
JOMEHOM, Ha TIIEpPeTHHI IHIIMX COLIaJbHUX HayK, TakuX SK icTopis,
AHTPOIIOJIOTIsA, (imocodis, TIHIBICTHKA, COIIOJIOTIS, MCHXOJOTIs, COINalbHI
KOMYHIKalil i Take MojAiOHE, MU 3al03M4YMMO Halle poOdoYe BH3HAYCHHS 3
COMIaNBHOT TCHUXOJIOTIi: KyJbTypa € Halip 00 €KTHBHHX 1 Cy0 €KTHBHHX
€JIEMEHTIB, SIKi JO3BOJMJIM Yy MHHYJIOMY JIHOJCBKOCTI BWXKUTH B JIaHii
eKOJIOTIYHIN Hillli 32 YMOBHU CIJIKYBAaHHS CBOEI0 BIACHOIO MOBOIO, B IIEBHOMY
MICTi 1 B ieBHHMi gac [28].

To6to, HalioHaTIbHA KYJIBTYpa — II€ TAKW TiJ U1 BIKUBAHHS €THOCY.
Ile wanGiomoriuHa CHCTeMa II0 CBOEMY TMIOXO/DKEHHIO 1 MeXaHi3MaM
HAKONMYEHHsS, 30epiraHHs 1 Tmepemadi MpPOTpamMH JKUTTEBOI  IiSUTBHOCTI
cycniybcTBa. Po3risigaerbest sIK yHIBEpCaIbHUW TPOSB OYyTTSI JIIOJIUHH, SIK
Bce3aralibHa, crienndiuHa, €JMHOMOXIINBA (hopMa ICHYBaHHs CYCIJILCTBA.

HamionaneHa KyJabTypa Moxe OyTH pPO3KOJIOBaHa 32 JONOMOTOIO
XapakTepHUX KYJIbTYPHHX puC [/],  CyKymHICTh SKHX (HOPMYE THIIOBHiA
KyJIbTypHHUH Npodisb AIJIOBOI JIIOJAMHKM — MPEACTABHUKA TOI Y iHIIOI KpaiHH.
IcHye nexinpka CHOCOOIB TOYHOCTI B BHM3HAueHHI 1bOro mpodimo [22], Ham
BUOIp BUIIAB HAa METOJ KOHBEPreHIi (CIiBIAaJaHHS) YSABICHHSA KyIbTYPHHX
XapaKTepPUCTHK MK WICHAMH €HAO- 1 eK30Tpym, TOOTO MiXK aBTOXTOHAMH 1
1HO3EMIISIMH.

SIK BHMSABMUTH KOHKPETHO, B paMKax JOCIHIJDKCHHsS, HalliOHAIbHY
ineHTHYHICTR? Sk craHIfoBaTH, 0 Emiacy, nei MiCTHYHUEA TaHOK BTPHOX? Sk
3raJjlaH0 BHINE, TEOPETHYHWH KOHCTPYKTHB HAL[IOHAJIBHOI 1IEHTUYHOCTI Mae
TPUEANHY CTPYKTYpY: iHAmMBinyanpHHH («S»), TpymoBmi («Mm») 1 mosa
rpynoBui («BoHI») KOMIOHEHTH.

30 [software of the mind]
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«Camoinentudikamis — e BepOasizamis 0COOUCTICTIO CBOiX YSBIICHb
PO CBOE CTaHOBHWIIE B CHUCTEMI BIIHOIIEHb BJIACHOCTI, BJIaJU 1 MIKOCOOOBHX
crocyHkiB” [2]. Kputepismu iHAuBiAyanbHOI camoigeHTU(IKAIiT MOXYTh OyTH
AK OloJIOTIYHUH (POMOBIJ, YMCTOTA €THOCY) TaK 1 €THO-ICTOPUYHUHN (CHUIBHICTH
MOXOJ/KEHHS, ICTOpHYHA 10J1s, TaM’SITh TIPo icropuyHy baTtbkiBuiuny) [9, c.88].

Hpyruit xommoueHT («Mm») po3yMmie BH3HA4YEeHHS IMPHUHAICKHOCTI Ha
eTHO-HAIlIOHATFHOMY pIiBHI fK TpEICTaBHUKA IIEBHOi ETHIYHOI Tpymd B
COILIATBHOMY TPOCTOpi. 3aKOHOMipHE 3pOCTaHHA HAI[lOHAIBHOTO (aKTOpy
3HAXOIWUTh BigOOpakeHHS B ifneHTH(}IKail HaceneHHs 3 barekiBOMHOIO i
BU3HAHNMH iHTepecaMu W YSABICHHSIMH HAa MAaKpOpiBHI — B paMKax BCBOTO
cycminbeTBa. IneHTH]iKamiss cebe 3 AEPKaBOIO0 € TOJIOBHHM CAaMOBIAIYTTSIM
ocobucTocTi Ha TpynoBoMy piBHI. Kputepismu rpymnoBoi ineHTudikarii MoxyTh
OyTH eTHO-NONITHYHHUU (BiJ €THO-TIATPIOTUYHOIO: TOPIICTh 3a YKpaiHy; 10
panuKaibHOro: «YKpaiHa Ui YKpaiHimiB» ; 1 TpoMaachbKO-HAJCTHIYHOTO:
VYkpaiHa HaJeKUTh THM, XTO HPUHHSAB T TPOMAISHCTBO 1 JOTPUMYETHCS
KoHcTuTywil), €THO-KYJBTYpHHH (HaliOHANBHI Tpamulii, CHUIBHICTH MOBH,
STHOLICHTPU3M, MOBHA OpI€HTAllis, BUKOPUCTaHHS MOBH B IIOBCSKICHHIH
npakTumi Ta ifme) [9, ¢.89]

Bxe nexinmpka mecATHIITH, KOXHI 7 pokiB, €Bporeiicekuii LlenTp
ConiansHux JlOCHiIKEHp PEryJIIpHO HMPOBOIUTH METOIMYHI ONMUTYBaHHA B 37
kpainax €sponu,3! 30uparoum, Mix IHIIMM, i MaTepial BiJHOCHO BimuyTTs
MPUHAIEKHOCTI 1O CBoe€i Hamil. OmHa 3 [ilel- JOCHITUTH —IMOYyTTS
rpomazsacTBa. He 06iiinuio BoHo i Ykpainy (1612 onmuryBanux). OcTaHHE Take
ONMUTYBaHHS, B pamkax II'ITol €BPONEWCHKOT aHKETH M0 I[IHHOCTSM,
npoBoauiock B nepion 3 2017 nmo 2021 pik, a B Ykpaini — Bocenu 2020 poxky,
TOOTO IPakTHYHO 3a ik (!) 10 pocilicbkoi HaBamu.

Sk moka3yroTh pe3ynbTaTH, Ha THTaHHI «Yu mnumaerecs Bu OyTu
rpomMansiHaMu Ykpainu?» 72% VYkpaiHIiB BiJIOBUIM «IyXe» 1 «TaK, HNEBHOIO
Miporoy. [lelf moka3HUK mie BUIIKI cepex Monoxi y Bimi Bifg 18 mo 24 pokiB —
78%, M0, SIK BBA)KAIOTh CHEIIaJiCTH, € CIPaBXHIM IHAMKATOPOM HAsSBHOCTI
Hauii, B crani (pe)bopmysanus [11].

Taxe caMOBU3HAYEHHS PECIIOH/ICHTIB Ha KOJIEKTUBHOMY PiBHI, 110 €THO-
nonmitmaHOoMy kputepito ([opmicte 3a VkpaiHy), sKi BBaXaroTh cebe
rpoMajassHaMu YKpaiHu — YKpaiHISIMU 4K YKpaiHKaMH He 3JIMIIAE CyMHIBY, 110
Ha CbOTOJIHI YKpaiHa € HaIli€l0 B TOBHIA Mipi.

Le BimuyTTs criocTepiragoch Ma)XOPUTAPHUM HE TiTBKH Ha 3aX0xi, a i
Ha Cxoni kpainm, csararoun 1m0 90% B paiioni JIpBoBa. Takmii piBeHB
HaIllOHATBHOI CBigoMoOCTi YKpaiHmiB OyB BHIIMK HiX, Hampukiaaa, y Himimis

31 https://theconversation.com/lidentite-ukrainienne-mais-quen-disent-les-
ukrainiens-180190
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(66 %), He3BaXkaroUM Ha Te IO B YKpalHi Ma€e MiCIie TPOIEC YTBOPECHHS MOJIOI01
CYBEPEHHOI JepXaBH, KU CYNpPOBOKYETHCS KPU30BHMHU CTaHAMHU, a TaKOX
30BHINIHIMU IHTEPBEHLIIMH — HAa TOW Yac BXKE€ MHUHYJIO LIICTh POKIB, K Yy
VkpainuiB BimiOpanu Kpum 1 BimokpeMmiInch Tak 3BaHI CaMOIPOTOJIOIIEHI
Jonenrka i Jlyranceka pecryOitiky.

Mu npuilMemMo 3a OCHOBY KOMIIOHEHTa «MW» BHUCHOBKHM IbOTO
aHKETYyBaHHA.I 30CepeAMMO HAIly yBary Ha JBOX iHmMX. Hama 3agmaua —
KOHCTPYIOBAaHHS TIEPILIOTO i TPETHOTO KOMITOHEHTIB HAILlIOHAJBHOI iIEHTHYHOCTI
VYxpaianis. 11{o6 Bu3HAYNATH i KOMIIOHEHTH MU IIPOBENHU IOJBOBI JOCITIIKSHHS
B Ykpaini. Ha meprmomy erari gOCHiIyKeHHS MU CTI0YaTKy 3aIATAN Y iHO3EMIIIB,
AKi TaM TPamIo0Th, sKe ix OadeHHS YKpaiHmiB B poboti? B domy kymeTypHa
cnerudika MeHeHKMEHTY B YKpaiHi? Ha npyromy erami My 3amuTajiu B caMuX
YkpaiHuiB, sk BOHU 0adaTh caMux ceode.

METOAUKA JOCIIIKEHHS

11106 BUKPUTH YSIBJICHHS, SIKE MAIOTh NPEJCTAaBHUKH JBYX Hal[lOHAJIbLHUX
KyJIbTyp ((ppaHily3pKoi i yKpalHChKOT) CTOCOBHO 00’€KTa BUBYEHHS (yKpaiHCHKOT
JIIOBOT  KYJIBTYpH), IOCHTIDKEHHS BHUKOPHCTOBYE SAKICHHH MeTojx. 3 MeETOlo
JNOCATHYTH TJIMOWHHUHM piBEHb YABICHb, 3alOOITIIN IIOBEPXOBOTO PIiBHA
«KYIBTYPHOTO (DOJIBKIIOPY», MU BHKOPHCTOBAJIM 3aci0 HamiB-TMPEKTHBHHX
iHTepB’10. Bei iHTEepB 10 3r010M OyiH iHTETpaIbHO 3aTPaHCKPHUOOBAHI.

[poTsarom m’sTu pokiB Oy0 3amrcaHo 76 TakMX iHTEPB'1o, i3 HUX 42 — 3
(bpaHIy3pKUMH MeHemKepaMt i 34 3 yKpalHCBKUMH. AHOHIMHICTh ONUTYBaHHS
Oynma notpuMana. B pa3i Hesrogm pecOHAEHTa Ha 3amMC IHTEPB’IO0 3a

JIOTIOMOT0I0  ayAi0-TIPUJIaAy — IO JO3BOSUIO JOCTIMHHUKY BHBYATH OLIBII
SKICHUI 1 OUIbII MOBHMH Marepiall — IHTEpB’10 OyJI0 3aKOHCIIEKTOBAHO IIiJ| Yac
MPOBEICHHS.

Hani mo ¢paHIy3bKMM KOMIIAHIsSIM, IpPAIIOIOYUM Ha YKPaiHCBKOMY
pHUHKY, OyJ M HajJaHi Ha Hall 3amuT MOCONLCTBOM YKpainu B [lapwmxi, a morim
TakoX ToconbcTBoM Dpanmii y Kuesi, OesmocepenHb0 Ha MICI ITOJBOBHX
JOCIIIKEHD.

Mu HanOanu, TaKUM YAHOM, BEIMKY 0a3y sSKiCHUX JaHWX, SKa MiCTHIA
iH(pOpMAIIFO TT0 KPUTHIHUX inrmaentax®?[15] — cnenuiYHAX JUTA 1HO3EMHUX
MEHEIDKEpIB XapaKTepUCTHK HOBOI JUII HHX YKPAiHCBKOi KyJbTYpH. 3armc
3i0paHMX 1 aHANI30BaHMX KYJBTYPHHX IHIHUAEHTIB — TOOTO COBOKYITHOCTI
cnenn(iYHUX CIIOCTEpiraHb XapaKTepHUX KyJIbTYPHHX pPHC B IIOBEMIHII Ha
pobodoMy Miclli — TIOCITYXXHB OCHOBOIO [UISI OIMHUCAHHS OCOOIMBOCTEH

32 MeToq, KpUTUYHOTO IHUMAEHTa BU3HAYEHO AK npoLeaypy
36MpaHHA AeAKUX BaxKAnBUX GakTiB 060 110 ACHKOT Ais/IbHOCTI B
BU3HaA4eHil cuTyaulii, AKa cnoctepiraetbea (Flanagan, 1954).
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HalliOHAIBHOT ~JJIOBOT  KYJbTYpH; Takow, sKowo ii Oauyare (paHIy3bKi
eKCIIaTpiaHTH.

MeTo10M TeMaTHYHOTO aHasi3zy,> cnMpayYmch Ha THIOJOTII0 (GakTopis
KyJIbTypHOI BapiaTUBHOCTI, MM 3MOTJIM BUSIBUTH KYyJbTYpHI apaMeTpy THIIOBOTO
npodino YKpaiHiiB B poOOTi, Yepe3 MOmIsA]] iHO3EMIIB HAIIol BHOOpPKU. Takum
YMHOM, MU OTPHMAJIN JPYTHH KOMIOHEHT KyJIbTYPHOI 11€HTUYHOCTI.

B yMoBax ChOTOIHINIHBOI XKOPCTOKOI, Il YKpaiHU, eK3UCTECHIIAIBHOL
BifHM, MH HE MOTJIM 3aJHIIUTH 0e3 yBarw NMUTAHHA : SKi KOHKPETHO KYJIbTYpHIi
BIIMIHHOCTI € MiX YKPaiHCBKOIO Ta POCIHCHKOIO TITOBUMH KyJIbTypamu ?

ToMmy Mu mojamu B Hamie AOCHTIIPKEHHS MOPIBHSIGHWUN aHalli3 Kpoc-
KyJIbTYPHHUX OCOOMMBOCTEH WX ABYX KyJIbTyp. SIK martepian [is MOPIBHAHHA 3
NEpBUHHUMHU pE3yJIbTaTH HAIIOr0 IOTOYHOTO TEMaTHYHOTO aHallizy, MH
BUKOPUCTYBAJIX IOCIIKCHHs, 3pobiene Hamu panim B Pocii (2002-2004pp.)
Lleii nepexpecHuit aHasi3 BOAYaeThCsl HAM MOXKIIMBUM 3 TOUKH 30PY OJJHAKOBOCTI
JMesKUX Iuiedl 1 vacTkoBo moAiOHoi Mmeronuku. IlinpoBa BuOipka Oyia
IIGHTUYHOI;  TIPEJCTABICHOI0  MEHe/pkepaMH  (paHIy3bKUX  KOMIaHii,
IMIJIEMEHTOBAaHUX Ha pocifickkoMy pHHKY (185 pecrioHieHTiB B LijIoMYy).

Hama rumoresa moissirae B TOMy, IO MH aBaHCYeMO, IO yKpaiHChKa
JITOBa MEHTANBHICTh CYTTEBO 1 3HAUYIIE BiPi3HAETHCS BiJ pOCIHCHKOI, CYyIPOTH
muckypey Pocii, sika BunpaBioBye BiliCbKOBi aKTH IIPOTH Y KpaiHH.

MaeMo 3ayBaxWTH, IO II¢ BHBUCHHS He Oyll0 Hi HaBisSHO, Hi
MPOJVKTOBAHO SKHMOCh KOHKPETHHMH OOCTaBHHAaMH, OKpIM HAyKOBHX
iHTepeciB, AKi 3HAXOAATLCA B KOJi Aociiguuka. Bono ne Hapomunock ex nihilo® i
MOBHICTIO BIHCYEThCS B HU3KYy 0araTOpidyHMX JOCHIAHUIBKHX aKTiB B
€BPOIIEHCHKOMY DErioHi, SIK CXIJHOMY TaK 1 3aXiJJHOMYy, XOoua i BTOPTHEHHS B
VYkpaiHy pocCiliCbKOro arpecopa HOMy HaJae — Ha HemacTs — MeKydol
aKTyaJIbHOCTI, B HAILIOMY TIE€PEKOHaHHI — TAMYACOBO].

SIKk «BOCKpecHTH» pO30ODKHICTh MDK HMMH JABoMa Kyiabrypamu? IligHsata 3
TIMOWHYU BiKiB Te, M0 OyJo, 3aBaloch, BTpaueHe 4u 3a0yte ? Sk 3HalTH TOU
eabimyc?

Och mo nume 3 nporo mpueoay Ombra 3asynsa-Octpiituyk®, sxa
JOCITKYBana —«3MaMaHy»  yKpPaiHChKY —1JEHTHYHICTH:>®  He3Baxkarounm Ha

33 Entement TeMaTHanOrO aHaJti3y 3anpornoHoBaH B JlonaTkyl.

34 [Hi 3 woro] (naTuHcbKOIO)

% 303yna-Octpiituyk O., PhD ernonoriuanx mayk (YHiBepcurer
JlaBanb, KseOexk) 1 B ictopii nuBimizauid (Illkoma Bummx
Hocnimxens B ComianpHux Haykax, [lapmwk, ®panmis) 3 2010,
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KOH(eciliHy OJIM3BKICTH Ta aHTPOIOJOTIYHY CIIOPiAHEHICTh, «Tpeba MOBEpHYTH
i ocraHHiM [#meTbcs Npo YKpaiHCbKY MEHTANBHICTB], AedopMOBaHii,
NEepBUHHY aBTEHTHUHICTHY. «lleld BmiamMB [pociiicbkuii] Moxe OyTH TiJIbKH
HETaTUBHUM —/DKEPENIOM MapHUX MOBHHMX MEPEXKHUTKIB, SKHA Mae€ HECTH
BIJIMIOBIZANIbHICTh 332 TCHETHYHO MOAM(DIKOBAHI MEHTaIbHI KOJAM, SIKUM Tpeda
TIOBEPHYTH iX TIepBUHHMI cTan»([33, ¢.67 |

Hamr migxix 3akiIrodaeTbess B BUKOPUCTAHHI «MEIUTAIIHHOTO TTOTIISILY»
VSBIEHP MOXJIMBO IOHECTH IX CBIiIONTBO IOO BIiAMOBICTH Ha MOCTaBIICHI
MHUTaHHA, 00, IK MU ONMCYBaIX BUIIE, BOHU MAalOTh TAKHH «PO3yMOBHH KaIliTamn)
JUTS IIHOTO TOPIiBHSHHA. TE€XHIYHO, MH BIITBOPUMO II¢ BUBYCHHS IOPiBHAIHHUM
AHAJTi30M YKpPATHCBKOTO Ta POCIHCHKOTO KYJIbTYPHO-JJIOBOTO MPOQIII0, SKUi
NPOSICHUTH HaM CTYIIHb BIIMIHHOCTI YKPaiHCBKOT i pOCIHCBKOT ITOBUX KYJIBTYP.

[MPOTPAMMA JOCJI>KEHH A

3 METOI0 3HAWTH BIiANOBiAl HA MHUTAHHS, ITOCTABJIEHI B X0l BHBYEHHS
KyJbTypHHX XapakTEPUCTHK YKpaiHI[B B poOOTi, MU TpOBEJIN SKiCHE
JIOHTITIOIIHAJIBHE JOCIIKCHHS, B Mepio Mk MalaHOM i IOYaTKOM MaHaeMil
(2014-2019pp.) BubipkoBa cykymHicTh ckiagae 81 domnoBik, i3 skux 44
iHo3eMuiB (B ocHOBHOMY, @paHiry3n) i 37 MicleBUX yKpaiHCHKUX MEHEIKEpiB.
Bci pecroHneHTH miel BHOIPKM TpamioBaId y (QpaHIY3bKHX KaMIIaHIIX B
Vkpaini, 3araoM B 53 TakuX KamIaHisx, 10 € PENPe3eHTATUBHUM®! ISl TLTOBOT
(hpaHKO-YKpalHCHKOI CIIITFHOTH B YKpaiHi.

Pasom 3 BuHOIpKOIO MOMEPEIHBOr0 MOCTIKEeHHS B Pocii, sKy MU
BUKODHCTOBYEMO SIK IIOpDIBHIOBaJIbHUII ~ MaTepiaj, 3arajbpHa BHOIpKOBa
CYKYITHICTB 3aIIpOIIOHOBAHOTO HAMH BUBYEHHS CKIajae 251 4onoBik.

Yomy Taka Bubipka? ITo cBoemy crarycy, iHO3eMmili, 5IKi MPaLOOTh B
IHIIMX KpaiHax MaloTh cTaryc ekcrnarpiaHTiB. Lls mixHapomna poboua cuia
nepeDKIKae 3 KpaiHu B KpalHy SIK Cy4acHi KO4iBHMKH. MaHApyoun Bij onHiei
KpaiHH 70 IHIIOI eKCHAaTpiaHTH «IEpPEBO3SATH» B CBOEMY IHTEIEKTYaIbHOMY

OITiCIIsl IPOJIOBXKYBajla CBOIO TOCIIIHUIIBKY AisulbHICTh Ha Kadenapi
yKpaiHChKuX cTyill B YHiBepcuTeti OTTaBa B Kanani.
% [une fracture identitaire]

37 3aBAAKKM eKoHOMIYHOMY Biaainy MoconbcTBa PpaHLii B YKpaiHi,
AKMMA nob’A3HO HagaB Ham [OCTyn A0 3araflbHUX AaHuMX No
dpaHUy3bKMM KoMNaHiam B YKpaiHi (HasBy, ranysb, ajpecy,
TenedoH, KepiBHUKA)
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Oaraxxi KOpPIIOPaTHBHY KYyJIbTYpPY CBO€l KaMIaHIil, a TakoXX 1 CBOIO BIACHY
HalliOHAIBHY KYJIBTYPY, HOCISIMH SIKOi BOHH €. 3 MEPILOro JHs iXHBOTO NPHi3Ly
JI0 KpaiHM NpPU3HAYEHHS, 3 CaMOT0 I0YaTKy iXHbOI MpodeciiiHOl AisIBHOCTI iX
KyJapTypHHHA background BxoauTte y B3aeMomilo 3 peamisiMH KpaiHH, sKa IX
NpUiiMac; 3 JTOKaJIbHUM HACEJICHHSIM 1 JIOKaJIbHOI0 po00Y0I0 CHIIO0. XTO Kparle,
HDK BOHHM, 3[HaTHI BigU4yTH IIGHTPaJbHY pOJb KyJITypHOTO (akropa B
MDKKYJIbTypHOMY TIpodeciiiHoMy cepenoBui?

Sk mpaBmIIO, €BPOINEHCHKI EKCHAaTpiaHTH HANpaBISIIOTECS HA Kepyrodi
MOCTH B KaMIMaHIsIX i MAIOTh YKPATHCHKHH ITEPCOHAT Y CBOEMY ITIATIOPSAIKYBAaHHI.
Matoun crangapTHHN poOounit KOHTpakT 3-4 poku nepeOyBaHHS B OIHIN KpaiHi,
BOHH MAarOTh MOJJIMBICTh NPHIOATH 3a L€l 4Yac IOCTaTHBO 3HAHb i HABHKIB
VOpaBISHHSA B iHO3eMHIiN KkpaiHi. Ilefi HakomuueHWI MIKKYJIBTYPHHHA JOCBI,
(dopMyrounii MKKYJIBTYpHY CBIIOMICTB, € CIPaBKHIM «KaIliTajJoM», 3aBISKH
SKOMY BOHHM 371aTHi pe(UieKCyBaTH Ha TeMy HalliOHaNbHOI KyJbTYpW KpaiHU B
SIKiff BOHH TPAIFOIOTh 1 MOPIBHIOBATH 11 3 IHIIMMHU KpaiHaMU; B HEPIILy 4epry 3
KpaiHOIO CBOTO BJIACHOTO IOXO/KEHHs. Bci Hamn 1HO3eMHI pECIOHACHTH
MPAaIOIOTh TON-MEHEDKEpaMH y (hpaHIly3bKHX KaMIaHisX.

*Peszynomamu 0ocniodcents 6y0yms npedcmasieni 8 HACMynHil npesenmayii. B
pamxax ob'emy yiei cmammi Mu, Ha HCAb, HE MAEMO MONCIUBOCHI Ye 3p0OUmu.
AHoTanis

CraTTa CKepoBaHa Ha BHCBITJICHHS HAIIOHANBHOI iAEHTHYHOCTI 1 11
TPOSIBIICHHS B MOUIOBIH KyJbpTypi. 3a momomoroio sikicHoro (Qualitative)
JIOHTITIOJIIHAJIBHOTO  TMOJBOBOTO  JIOCITI/DKEHHST 3po0JjieHa crpoba BUSBHUTH
yKpaiHChKHUil BUMIp B MeHe/kMeHTi. Ha 6a3i 81 HamiBAMpPEKTUBHHX 1HTEPB’10,
CIMPAOYHCh Ha (HAKTOPU KYJIBTYPHOI BapiaTHBHOCTI, METOAOM TEMAaTHYHOTO
aHaJIi3y BU3HAYE€HI KyJIbTYPHI XapaKTePUCTHKH YKpaiHIIB B pOOOTi.

[lepuri  pe3ynbTaTH  MOPIBHSJIBHOIO  KPOCKYJIBTYPHOTO — aHaji3y
MOKa3yloTh, IO Ha I[IHHICHOMY pIiBHI CBITOIJIAQY ICHYIOTh KapAWHaJbHI
BIIMIHHOCTI ~ YKpailHCBKOTO MEHEKMEHTY BiJ pOCIHCEKOTO, 3 SIBHOIO
TudepeHIiamniero mo Bucax 3eMHoi Ky : [liBHiu-IliBgeHs Ta 3axig-Cxiz.

BuBueHHs KynpTypHOI cnienn(iku YKpalHIB B JITOBOMY CEepEIOBHII
Ta iZeHTH(]IKOBaHI CYTTEBI 1 3HAUYIII PO301KHOCTI — 30KpeMa B BiTHOIICHHI 110
NPUPOAH, HAMpPSIMKY JIOACHKOI [iSUTBHOCTI, JUCTAHI[IIOBAaHHI 1O BIAJH,
opieHTalii B Yaci Ta YacoBOMy TepMiHi, KepyBaHHI (i3WYHUM i
MDKOCOOHCTICHIM TIPOCTOPOM, TIPHBATHO-MyONIYHMM TOIIO; a TakKOX II0
KyJIBTYPHHM TIapamMeTpaM iHAWBiAyami3My-KOJNEKTHBI3MYy Ta MYCKYJIIHOCTi-
KIHOYOCTI — JI03BOJIAIOTH BIZJJOKPEMHTH YKPAiHCBKY [iJTOBY MEHTAJIBHICTH Bif
POCIHCBKO], «BIUCABIINY, TAKUM YWHOM, YKpaiHy B MEHTaJIbHY Mamy €BpoOmu
6e3 ormsimy Ha Pocito.
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KarouoBi cjoBa: KpocKyJNbTypHI BIiMIHHOCTI, SIKICHMUH aHaii3,
VSBICHHS MEHE/KEpIB, KyJbTYPHI BUMIpPH, YKpalHCBKWH [UIOBMH CTHIIB,
MDKKYJIBTYpHI BITHOCHHH

Keywords: cross cultural diferences, qualitative studies, managerial
perceptions, cultural dimensions, Ukrainian management style, intercultural
relations
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CULTURAL DIMENSIONS

INTERVIEWEES

External Adaptation

Relationship with nature:

- control — harmony — subjugation

- uncertainty avoidance

Nature of human activity :

-doing versus being

-achievement versus ascription

Nature of reality and truth

Internal integration

Human nature

Nature of human relationships :

- social versus task orientation

-particularism versus universalism

- affectivity

- femininity versus masculinity

- hierarchy (power distance)

- individualism versus collectivism

Linking assumptions
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Space X
Time X X
High-low context communication X
Language X
JOIATOK 2

Dimensions of Culture

External adaptation : relationship with nature

Control : Do people believe that they can control environment or they
accept the force of nature? In many Westerncountries people believe that nature
can be controlled. On the other hand, in many Oriental societies, people
believethey have to live in harmony with nature. Cultures vary in the degree to
which they believe they have control overthe environment and have the capacity
to change it.

Uncertainty avoidance : This dimension was proposed by Geert
Hofstede (1991). It is the extent to which peopleaccept the uncertainty and
ambiguity prevalent in situations and the extent to which they try to avoid
suchsituations by establishing more formal rules, rejecting deviant ideas and
adopting a belief in absolute truth. In thecountries with a high degree of
uncertainty avoidance, people try to establish as much regulations and rules
aspossible to reduce ambiguity and to make relationships and events clear and
predictable. In the countries with aweak degree of uncertainty avoidance,
regulations are established in the case of extreme necessity and they can beeasily
reformulated if needed; problems are often solved without formal rules. Hofstede
(1991) points out thattechnology, law, and religion help people to avoid
uncertainties in their life. Technology deals with uncertaintiescaused by nature,
law — with other people behavior, and religion — with more ambiguous and
incomprehensible things.

External adaptation : nature of human activity

Doing versus being : this dimension relates to the willingness to act and
attitude to the essential question of doing or being: whether people create their
own destines or they should react to and enjoy whatever is provided. People
indoing society are more active because they believe that everything is in their
hands. In being society people are more passive, they experience their life rather
than try to create it.

Achievement versus ascription : The way people judge others is
different in different cultures. In an achievementculture, social status is based on
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one's achievements. In an ascription culture, the status is based on factors such
asage, gender, social class, social connections, education or profession. Who you
are is therefore more important than what you do.

External adaptation : nature of reality and truth

Truth may be objective or subjective; it may be based on facts and
figures or on the interpretation of facts and figures, on the logic that lies behind
them. This dimension is also about what is reality and how it is determined. The
way people act and the way they define what information is relevant and what is
not are different.

Internal integration : Human nature

This dimension relates to the perception of human nature as good or
evil. In some cultures people are considered asoriginally evil and sinful. It is
supposed that they have to ask forgiveness and have to deserve “paradise”. In
theseculture there is a tendency to suspect people and mistrust them. In other
cultures people are considered as basicallygood and trusted implicitly. It can be
interpreted as “people are generally lazy" versus "people work with a
pleasurebecause the work is natural for human being”. In management
application it is presented by theory X and theory Yoffered by McGregor
(McGregor The Human Side of Enterprise, McGraw-Hill, 1960 cited in Adler,
1986, p.30).

Internal integration : relationship with people

Universalism versus particularism (social versus task orientation) :
Universalistic cultures are rule-based culturein which all persons should be
treated equally with no exceptions. Attention is paid to law, rules, and
regulations. The preferential treatment of people is considered as a violation of
the rules. Hiring relatives or friends is nepotism. On the other hand, in
particularistic cultures, relationships are based on exceptions. People treat others
according tothe believe of importance to them, not according to any rules, and
sometimes despite the rules. Special relationships, such as friendship, are more
important than abstract rules. In order to do business, one has to establish trustful
relationships with business partners first. Hiring relatives and friends is seen as
less risky thanhiring a stranger.

Affectivity : This dimension is referred to as neutral versus emotional:
the degree to which a culture accepts displays of emotion. There are cultures
where emotions are considered as the obstacle for successful or efficientwork. In
other cultures one's feelings are part of one's work; and it is appropriate to
express them.

Femininity versus masculinity : This is the extent to which people prefer
values of success, competition, assertiveness, acquisition of money over modesty
and concern for others. This dimension was proposed by Hofstede (1991) who
clarifies the terms “masculinity” and “femininity”. Thus, the masculine behavior
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is aggressive, tough, and competitive while feminine behavior is more tender and
caring. Masculine societies are societies in which “social gender roles are clearly
distinct” (Hofstede, 1991, p.82), i.e. men are tough, aggressive and focused on
material success, women are tender, modest and focused on family life. Feminine
societies are societies in which there is no clear distinction between social gender
roles, both men and women are supposed to be modest, not aggressive, and
focused on the quality of life.

Hierarchy or power distance : This is the extent to which the less
powerful members of society accept unequaldistribution of power, the extent to
which hierarchy is respected. In other words, it describes how people in different
cultures perceive inequality. The Power Distance Index (PDI) calculated by
Hofstede (1991) shows the degree of dependency of subordinates on their bosses.
In small power distance countries, the dependency is limited, contradiction to a
boss is possible, the preference is given to consultation rather than to order,
subordinates andsuperiors are considered equal, hierarchical system is flat.. In
large power distance countries, the dependency ofsubordinates on their bosses is
significant., power is usually centralized and hold by a few managers on a high
levelof hierarchical scale.

Individualism versus collectivism : this is the extent to which people are
expected to look after themselves and their family only. Individualism, as
opposed to Collectivism, is characterized by a loosely versus a tightly knit
socialframework. In collectivist-oriented societies, people define themselves as
members of groups or clans, the interestsof the group prevail over the interest of
the individual. In individualistic ~ societies, the emphasis on
personalcharacteristics is made, the interests of the individual prevail over the
interests of the group. People in these cultures are weak on team, their
relationships in the group is less permanent. In work situation people act
according to their self interest, therefore the work should be organized in a way
that matches the interests of employee and employer.

Linking assumptions : space

The social context of this dimension was described by Trompenaars, F.
and C. Hampden-Turner (1998) as specificversus diffuse, or the range of
involvement. It is explained by the authors through the notion of U-type
(American) and G-type (German) "life spaces" firstly presented by Kurt Lewin.
In the view of researchers, the personality can be considered as a series of
concentric circles with "life spaces" or "personality levels" between. The most
private space is near the center and the most public space is at the peripheries. U-
type circle is the circle with more public than private space, segregated into many
specific sections. This is specific involvement. By contrast, G-type circle, which
is the circle with much more private than public space, one can not enter into
your space as easily as in U-type circle. However, if the person is accepted, he
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(she) is accepted to all spaces: not only public, but private space also. This is
diffuse involvement.

Linking assumptions : language

Vern Terpstra and Kenneth David (1991) define language as the
repository of the four cultural operations - classifying, coding, prioritizing and
justifying reality. It is not a universal means of communication, but a means of
communication within a particular culture. The view and perception of the world
changes with the changes of the language. Language is one of the strongest
forces that unifies or separates communities. Many authors use a metaphor
defining language as the mirror of culture. Czinkota,, Rivoli and Ronkainen
(1992) consider four important roles of language in international business: -
Gathering and evaluation of information: the manager is more efficient when
he/she can rely on his/her personalimpression, i.e. when he/she is able to speak
the language of the country of his/her work. - Access to local society; -
Importance to communicate within the company; - Ability to interpret the context
because language is not only the method of communication, it is also the way
ofliving and thinking. The meaning of a message may be lost during the process
of translation.

Linking assumption : Communication

Hall and Hall (1990) make distinctions between high context and low
context cultures. “Context is the information that surrounds an event. A high
context (HC) communication or message is one in which most of the information
is already in the person, while very little is in the coded, explicit, transmitted part
of the message. A low context (LC) communication is just the opposite; i.e. , the
mass of the information is vested in the explicit code." (Edward T. Hall, 1976
cited in Hall and Hall, 1990). Thus, in low context culture, communications are
supposed to be clear, direct, and should be assessable, information spreads
rapidly and flows freely. Meanings of events are universal. In high context
culture, the access to information is a privilege, communication is situational,
personal, and subtle: non-directness and ambiguity are encouraged, information
is highly focused and controlled. It is an instrument of management and control.
The meaning of words and actions depends on the context, on who, why, and
under what condition is speaking.

Linking assumption : time

Monochronic versus polychronicMonochronic time means paying
attention to and doing only one thing at a time. In this system, time is
experienced and used in a linear way, it is scheduled and compartmentalized. The
schedule is extremely important and not a subject todisrupt. Time is extremely
valuable and is linked with efficiency. Time is "spent”, "well used" or "wasted".
On the contrary, in polychronic cultures, time means being involved with many
things at once. It is more important to pay attention to human relationships than
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to schedules and efficiency. Time is less tangible and can be compared to a single
point than to a road in this system. Punctuality, deadlines may not have a high
value in such societies.

[IShort-term versus long-term orientation
Hofstede (1991) introduces this new dimension called "Confucian dynamism" or
long-term versus short-termorientation to his previous well known framework.
This is the extent to which people prefer future-oriented perspective (dynamic
thinking) over present-oriented perspective (static thinking).

HamionanpHa imeHTHYHICTS 11 GYHIAMEHT, Ha SIKOMY CTOITh HAIIis, IS
BU3HAUCHHS KOl HE iCHye »KOTHOTO yHiBepcampHOro Kpurepis [1, ¢.306] —
pacoBa TPWHAJICKHICTh, CIiNbHA MOBa, pENiris, reorpadiddi KOPIOHH,...
SKAMH O JOPEYHUMH BOHH HE 3/1aBaJIHCh.

Jlo Toro 3, 1aTa MosiBU Hallill € TAKOX TEMOIO JIe0aTiB cepesl iCTOPHUKIB.
JIyist otHMX, JFOJCHKI CYCITIIBCTBA MOYAIM TaK BH3HAYATHCh HE TaK JABHO, 1HIII
HAroJIOIIYIOTh Ha ICHYBaHHI CTApOBHHHHX HAIlii, Bi moxoaeHHs JlroauHu.
[TpuunHOIO KOO € MPOTEiHMIT XapaKkTep HaliOHAIBHOI IAEHTHYHOCTI, TOOTO ii
3ATHICT TpuiiMaTH Oaratopa3oBi (OpMH 1 3'IBISATUCH 33 CAMHUMH DPI3HUMH
acniekraMd. ToMy 3TiZHO TOTO i IiHIIOTO OOPAaHHOTO KPHUTEpis MOsBa Hamii
JATYETHCS TO-PI3HOMY.

Sx MokHa 3pOOWUTH BHCHOBOK IpO HasABHICTH Hamii? Sk Bigpi3HUTH
OIHY Hamito Bixg iHmOI? SIK BHU3HAYATH CHHTYJSAPHICTH, BITI3HABAHICTH 1
HETIOBTOPHICTh, TOX0XKICTh TUTBKH Ha caMy ce0Oe HalioHaIbHOI imeHTHaHOCTI? i
iCHY€ yKpalHChKa HAIIMOHAIbHA IICHTUYHICTD 1 5K il BU3HAUUTH?

HarrionanbHa iI€HTHYHICTh — II¢ HE MACIOPT, BUAAHUN JepikaBoro. J[o
peui, icTopist 3Hae ciTyarlii, KoJu Halisi i HalllOHaJbHA IAEHTUYHICTD BHIXKHJIIM, HE
Oynu BTpauyeHi Hicls 3HUKHEHHs nepxkaBuSC. Lle cramocs GararopasoBo i y
BUINAJKY YKpaiHu.

3a HecTauero i TpyJHOIAaMHU 00'€KTUBHOTO BU3HAYECHHS JIESIKi 1CTOPUKH,
sk Epaect PenoH, mpomoBa sikoro B CopOoHni B 1882 BBaxkaeTbes i morerep
(hpaHIly3bKUM — 1 HE TUTBKH — KAHOHOM B I[bOMY IHTaHHI, IOBEPTAIOTHCS JI0 i1el
JyXOBHOTO TIPHHIUIY B BH3HA4YeHHI. J[JI1 HBOTO, HaIlisl — IIe IyIIa, sKa BKa3ye
MyTh 0a)XXaHHIO )KUTHU pa3oM (TaM xke).

OsHauae 49i me, mo «3000yTH» HAMiOHANBHY 1IEHTHYHICTE MOMIIUBO
yepe3 Ipolec camoifeHTHdiKamii mAaHHOI OOIMHOCTI roxed (eHIOrpyIH)
BiIHOCHO iHIMX oOwHOCcTel moxeil (exzorpym)®? 1 w0 iHmi cowianbHi

% HanpuKnagd, NONbCbKOI, nicna posnoainy Monbwi 1772, 1793 Ta
1795 pokis

39 [/peTbca NPO rpynu coLiasbHOI NPUHANEXHOCTI(KNacoBoi,
reHZlepHol, eTHIYHOT UM HaLiOHaNbHOI, | TaKe iHLLIe), Npu UboMy Nifg,
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YIPYIyBaHHS 1 CIUIBHOTH BU3HAYaTUMYTh MojiOHe? UM € yMOBOIO BHU3HAYEHHS
IZICHTUYHOCTI CIHIBNAJaHHA i€l caMoimeHTH(]iKamii 3 KOHCTATAIlEI0 IHIIMX
CHIJIBHOT?

B BiAMOBiASX HA MOCTaBJCHI MHUTAHHs MOJSITae IHTEpeC AAHHOI Tparl,
OCKIJIbKH
HaIllOHAFHA 1ICHTUYHICTh PO3KPUBAETHCS TAKOXK B IMOTIIAJI IHITUX Ha Hac, aje
BOHA He 3yMOBJIeHa HUM. Lleil mormsin — sk Big3epKaJeHHS YSIBICHHOCTI 1HIITHX
KYJIBTYPHHX CITITPHOT HAIIIOI CYTTI.

ImeHTHYHICTD, SK 00'€KT MOCTiKEHHS, BHIMarae OyTH «3aMillaHa Ha
TPHOX IHTPifi€HTaX»: IHAWBIOyaTbHOMY (IIEpCOHANBHE CaMOBHU3HAYEHHS),
TPpyHoOBOMY (ComianbHA TPHHAIEKHICTH), @ TaKO)X Ha TPHUCYTHOCTI TOTIISAY
«IH1Ioro», 6€3 sIKOro mpolece caMomizHaHHsS HemoxuBwid [2]. Lle came depes
KOHTAKT 3 IHIIMMHU (HOPMYIOIOTECS KyabTypH [3, ¢.20]. YIBUTH iA€HTHYHICTBH
Baaetbest Hopbepty Emiacy, 3aBnsiku ioro BiyuHii Metadopi TaHio BTprox «S1
— Mu — Bonun». B npoMy TaHIIi, B3a€MO3aJIeXHI ICTOTH € TOB'sI3aHI MiXK 00010 1
OpiEHTOBaHI OJIHE Ha OfIHY, 0e3 HHUX el TaHelb He MOXke BiIOyTHCH [4].

Yomy IlyTiH, a pa3oM 3 HUM 1 BeChb POCIHCHKHMH IMIepiani3M ycix
MOKOJIHb 1 BIATIHKIB, TaK HANOJATa€ Ha 3HUIICHHI YKPaiHCHKOI HAIliOHATBHOI
KyJIbTYpH, SIKIIO y TOH caMHi 4ac BiH 3amepedye came ii icHyBaHHS?

Icaye rmmMOWHHMIA 3B'A30K MK HAMIOHATBHOW 1 KYJIBTYPHOIO
IICHTUYHICTIO, B TaKifl CTYIICHI, IO IesAKi TOCTITHUKY iX HE po3pi3HA0Th. BoHN
BOAUarOTh HAIIOHANBHY 1ICHTHYHICTH OJHMM 3 aCHeKTiB KyibTypHOi. OmHaK,
HalliOHAJIbHA 1EHTUYHICTh (OPMYEThCS TMOJITHKAMH, TOJI SK KYyJbTYpHa,
anpiopi, aBTOMaTH4HO TEPeaeThCsl 3 MOKOJIHHS B IOKOJIHHS. BoHa, BHaCIIIOK
[bOT0, € MEHII JIIHAMIYHOIO CTPYKTYPOIO 1 OlIbIl cTabinbHOM y vaci [5, ¢.155].

Sk momituB Bimomuii anTpomnoior Jlesi Crtpoc [6, c.4] koHuemiis
IZIGHTUYHOCTI 3HaXO/ANThCS Ha TIEPETHHI PI3HUX JNICIUILIIH.

HarionanbHa IJCHTUYHICTH HE BIiJKPUBAETHCS TaK IMPOCTO OKY
crocTepiraya, BoHa HEBHIUMA 1 1i MOXKHA IOCHIAWTH TUIBKH Ha TIIMOMHHOMY
piBHI. s meskux, B3araii, iIEHTHYHICTh — II€ Hi PO MmO. [IeHTHYHICTE — 11e
MUTTEBICTb, B SIKill 31IMBA€THCS pealbHe 1 ysaBieHe [7, ¢.52].

Hemsuparoui Ha Te, MO HAIOHATHHUN ETHOC ITOCTIHHO, COMLIANBHO-
MOJITHYHO 1 TICHXOJIOTIYHO (CaMo)KOPETYBABCs, 3aBXAW B TIHOWHI JIMIIATIOCHh
HiJICBiIOMe, 3aKIIajieHe 1ie Ha Mepmux mabisx GopMyBaHHS JIFOJHOCTI JaHHOTO
periony. Llg KojekTuBHa mam'siTh, SK KOJYBaHHS HAI[lOHAIBHOI KyJIBTYpH,
BXOJIUTD B TIOHSATTS TaK 3BaHOTO «raditycy» [3; 8].

€HA0rpynor PO3YMIETLCA CBOA B/IACHA rPynna NPUHaNeXKHOCTI, Nig,
€K30rpynamm — iHwi, 30BHiLUHiI.
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3HaliTH IIe JKOPCTKE SIPO, Ty ILEHTpajbHy YacTUHY, BIAMIHHY BiJ
nepidepiiiHUX eleMEeHTIB, SIK BUNAIKOBHX MPAKTUK Ta 0OCTaBUHHUX ITOBEJIHOK —
OCHOBHA METa HAILIOTO JOCIIHKEHHSI.

[Ile Bebep nmomivas, 110 KOHIELIs IIEHTHYHOCTI BITHOCUTBCS 10 chepu
uinHoctew [9, ¢.265]. TobOTo, 3araqbHOI0 CTPYKTYPHOK OCHOBOKO KYJIBTYPHO —
imeHTU}IKAIITHOTO sapa MOXYTh BHCTYIaTH CHUCTeMH HiHHOCTe. Came me i
OyI0 3p0o06IIeHO B paMKax IT'SITOTO €BPOIEHCHKOTO OMUTYBAHHS PO MiHHOCTI B 37
KpaiHax, mpokuBarodnx B €Bpori [10].

Bxxe [mekinpka JECATHITTE €BPONENWCHKA CIIIBHOTa PETYISPHO
MIPOBOIUTH METOIMYHI OMMUTYBAaHHSI, 30Mpar0di, MiX 1HITNM, 1 MaTepialx CTOCOBHO
BiUyTTS MPHHAJIEKHOCTI 10 cBoei Harii. He o6iiiiio BoHO 1 Ykpainy. OctanHe
ONUTYBaHHS MPOBOAMIOCH B nepiox 3 2017 mo 2021 pik, a B YKpaiHi — BOCCHH
2020 poky, TOOTO MpakTU4HO 3a pik (!) 10 poCiiicbKOi HaBaIH.

Sk mokaszyroThb pesynbraTH, Ha nuraHHsi «Yi numaerech Bu Oytn
rpomMansHaMu Ykpainu?» 72% VYkpaiHLiB BiJIOBUIM «IyXe» 1 «TaK, HNEBHOIO
Mmiporoy. | 11e BiguyTTsa y YkpaiHiis OyJ0 MaKOpUTapHUM HE TLIBKU Ha 3aX0ll, a
i Ha cxoJi KpaiHu, 6 pokiB micis aHHeKcil KpuMy i MOsSIBM caMOITpOroJIomeHHUX
Honenpkoi i Jlyrancekoi pecnyomuk. lle ommryBaHHS DOBOIWTH, MO0 YKpaiHa
CBOTOJTHI € HAII€IO B MIOBHIH Mipi.

Hame nocnigyBaHHS HampaBlIeHHO Ha MOTTHOJICHHS BHBYCHHS Mi€l
Temu. KiHIEBOIO METOI0 € BH3HAYEHHS KyJIbTYPHHX O3HAK, SKi INTOBXAOTh
ChOTO/IHI YKpaiHIiB 0 TaKoi KyJIBTYPHOI 3TypTOBaHHOCTI Ta IOSICHIOIOTH iX
CTIMKICTB 1 BU3HAYCHHICTH 10 OTIOPY.

Mu 3poOuMO 1ie uepe3 MOPIBHAHHS YKpPaiHCBKOTO Ta POCCIHCHKOTO
KyJIbTYpHO-JIIJIOBOTO MPOTOTHILY, W00 3pOOMTH CBii BHECOK Y BIiINOBiAl Ha
MUTaHHS, 4l € yKpalHChKa 1 pociiichka KyJbTYpH OJHAKOBMMH YM Hi, Ta i
BIZIPI3HSIFOTHCSI BOHU CYTTEBO OJIHA BiJ] OTHOI?

B nHamomy aHamizi KyJbTYpHHX O3HAaK MM CIIUPAaTHMOCH Ha (akTopu
KYJITYPHOI BapiaTHBHOCTI, ITUPOKO MPEACTABICHHI B aKaIeMidHii JiTeparypi B
i obmacri [11; 12; 13; 14 Ta iHmmi].

BukprBauamu xapakTepHUX O3HAK KyJIbTYypHOI iIEHTUYHOCTI YKpaiHIIiB
BUCTYNATUMYTh iHO3eMII —Ti crpaBxkHi «BoHW», sKi OyIoyTh NpeacTaBIICHI
BHOOPKOIO MEHEDKEPIB MIXKHAPOTHIX KOMITaHIH, IPAIFOI0YHX B YKpaiHi.

Cnmcoxk BUKOPHUCTAHMX JKepes:

1. Renan E. Qu’est-ce que c’est qu’une nation? Conference a la
Sorbonne le 19 mars 1882. Librairie Nouvelle. Paris, 1987. C.305.

2. MixkynsTypHauit giamor. Tom 1: Inentuanicts. Jyx i Jlimepa.
Kuis, 2004.

3. Cuche D. Nouveaux regards sur les cultures (dossier). Sciences

Humaines.1997. C.20-27.

286



4, Eniac H. Ilpo npouec nusinizaunii. Comioreneriueckie i
MICUXOTeHEeTHYEeCKHE oCipKeHHs. T. 1. 3MiHM B MOBEIHII BUILIOTO APy
MUpSH B KpaiHax 3axoxy. Mocksa, CII16. 2001.

5. Deloye Y. Etat, nation et identité nationale : pour une
classification conceptuelle. In Burgi N. (dir.). Fractures de I’Etat-nation. Kimé.
Paris, 1994. P.155

6. Lévi-Strauss C. Identité. PUF. Paris, 1974. P.4.

7. Zacot F. Identité : trois pour le prix deux. In Tap P. (dir.)
Identités collectives et changements sociaux. Actes du collogue international de
Toulouse. Privat, 1979. P.52.

8. Bourdieu P. Questions de sociologie. Editions de minuit. Paris,
1984.

9. Zawadsky P . Nationalisme, démocratie et réligion. In Dieckoff
F. Et Jafferlot C.(dir.) Repenser le nationalisme. Théories et pratiques. Presses de
Sciences Politiques. Paris, 2006. P.265.

10. Dargent C. L’identité ukrainienne : mais qu’en disent les
Ukrainiens ? The Conversation. L expertise universitaire, l’exigence
journalistique. Paris, le 6 juin 2022.

11. Hofstede G. & al. Cultures and Organizations: Software of the
Mind. 3rd Edition, McGraw-Hill. 2010.

12, Hall E.T. & Hall, M.R. Understanding cultural differences.
Germans, French and Americans. Intercultural Press. Yarmouth, Maine, 1990.

13. Trompenaars F. & Hampden-Turner C. L'entreprise
multiculturelle, Maxima.2008.

14. D’Iribarne Ph. L'épreuve des différences, Editions du Seuil.
Paris, 2009.

Olga Kosovych

docteur en philologie, professeur, chef du département
de philologie romane et germanique
de I’Université nationale pédagogique de Ternopil
de Volodymyr Hnatiuk
Ternopil, Ukraine

L’ IDENTITE NATIONALE FRANCAISE: MYTHE OU
REALITE?

De nombreux chercheurs frangais ont remis en question la nature
monolithique de la culture frangaise et préferent parler des «identités» plutdt que
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de «I’identité» [3]. Le chercheur américain T. Zeldin est encore plus critique a
I’égard de I’idée de définir ce qu’est 1’identité nationale frangaise et suggére que
les Frangais «ne devraient pas étre réduits a de simples exemples de culture
nationale mythique». Selon lui, I’image que les Frangais ont d’eux-mémes a
connu trois phases de développement: 1) le «mythe national», formé au XIXe
siécle; 2) le «mythe international», qui remonte aux idées des Lumiéres, et 3) la
vision fragmentée de la société et de I’individu, qui refléte des perspectives plus
tardives. De méme qu’il n’y a pas deux individus semblables, il n’y a pas deux
Frangais qui définissent 1’identité nationale de leur pays de la méme maniére:
«...je ne crois pas que les Frangais soient si différents des autres [nations] qu’ils
tendent a se présenter» [5, p. 475-476, 478]

Essayons d’étre en désaccord avec un chercheur célébre dont la citation
réfute son auteur (elle montre le désir général des Frangais de montrer qu’ils ne
sont pas comme les autres nations). De plus, tout ce qui est «plus moderne»
devient inévitablement obsoléte ou du moins moins moderne. La question de
I’identité nationale, qui a fait ’objet de nombreux débats publics en France, a
toujours été 1’un des thémes cardinaux de la recherche humanitaire. Sans pouvoir
couvrir ’ensemble de la bibliographie sur cette question, nous retiendrons les
travaux de trois auteurs dont les ouvrages, écrits a des époques différentes, sont
essentiels a la divulgation de notre théme, il s’agit des ceuvres classiques de J.
Michelet et E. Renan et de I’ceuvre moderne de M. Ozouf.

Selon T. Zeldin, méme aprés la Révolution francaise, le concept de
«I’identité nationale» est resté virtuel plutdt que réel. De son point de vue, ce sont
des personnalités du XIXe siécle et du debut du XXe siécle, parmi lesquelles J.
Michelet, F. Guizot et E. Renan, qui ont commencé a fagonner activement ce
concept qui, jusqu’alors, n’avait guére été exploré [3, p. 5, 9] .

«Le Tableau de la France» de I’historien J. Michelet (premiére édition
en 1833, derniere en 1861) a apporté une contribution importante a la formation
du «mythe national», qui avait longtemps été associé a 1’idée de centralisation du
pays. Michelet estimait qu’au début de I’histoire de France, lorsque I’ceuvre
émergeait du «brouillard informe de ’Empire germanique», ses contours étaient
déterminés par la géographie, le relief et étaient liés aux lignes naturelles des
montagnes et des riviéres. L’influence de la terre et du climat détermine le
comportement des hommes et, par conséquent, les événements historiques.
L’historien appelait cette influence «fatalisme de la localité», «esprit local» ou
«esprit de la terre». Il écrit que I’histoire de la féodalité est «avant tout une
géographie». Avec le temps, I’«esprit local» est remplacé par un «esprit général
et universel», qu’il considére d’un niveau supérieur : 1’esprit I’emporte sur la
matiére, «I’histoire efface la géographie» et une «haute idée de I'unité de la
patrie» se fait jour [1].
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L’histoire de France, selon J. Michelet, s’est développée dans cette
direction «haute», ce qui a prédéterminé 1’émotivité et méme le pathétique de son
style. Dans la métaphore de J. Michelet, la France oppose 1’austére Bretagne et la
rude Normandie a la rude Angleterre; I’Espagne majestueuse et solennelle a la
Gascogne moqueuse; la Provence a I’ardeur de [I’ltalie; les intéréts de
I’Allemagne a 1’Alsace et a la Lorraine puissantes et profondément échelonnées;
la Belgique pompeuse et furieuse a la colére seche et sanguine de la Picardie; et
la retenue et la discipline de I’esprit des Ardennes et de la Champagne [1]. La
personnification est un procédé¢ commun a de nombreux auteurs de 1’époque,
mais sous la plume de Michelet, elle atteint son apogée. Il est bien connu que «la
France est un homme» (La France est une personne). Il voit dans les contours de
la France les contours du corps humain et cherche a ressentir I’dme qui
spiritualise ce corps: «Qu’il est majestucux de voir, du centre a la périphérie, cet
organisme puissant, dont les parties se combinent harmonieusement, s’accordent,
se complétent, comme le faible compléte le fort, le pdle négatif — le pdle positif»
[1]. Fidele a I’idée de centralisation de la France, J. Michelet accorde beaucoup
d’attention au Centre, qu’il décrit comme un étre vivant : «Le Centre... Il pense, il
invente des choses nouvelles dans 1’industrie, dans la science, dans la politique; il
transforme tout ce qu’il recoit. Il boit la vie brute, il la transforme en vie
élaborée».

Cependant, les chercheurs contemporains ne partagent pas cette apologie
de I’unité centralisée. Par exemple, M. Ozouf souligne que les fonctions du
Centre dans la conception de J. Michelet sont si exagérées qu’elles peuvent étre
comparées a des sortes de «priviléges». Parmi eux, le «privilége historique» (J.
Michelet croyait que la France avait été créée a partir du Centre), le «privilege
intellectuel» (le Centre se connait lui-méme et connait tout le reste), le «privilége
esthétique» (le Centre est pur et transparent, et les parties de la périphérie sont
regardées, reflétées et reconnues en lui) et, enfin, le «privilege moral» (le Centre
a la capacité de réconcilier et d’attirer a Iui tout ce qui n’est pas le Centre). Du
point de vue de M. Ozouf, le style de J. Michelet perd de sa force dans la
description du Centre, les détails picturaux se perdent au profit de I’idée d’unité,
et un paradoxe apparait: le grand Michelet consacre sa plume brillante a 1’¢loge
de la grisaille (de I’insignifiance) [2].

E. Renan rejette bon nombre des attributs d’une nation reconnus par
d’autres érudits de 1’époque.

Selon lui, la nation n’est pas principalement fondée sur la race (c’est-a-
dire I’ethnie), la langue, la religion et la géographie. Le principe ethnique («Tu es
de notre sang, tu nous appartiens !») est considéré par E. Renan comme erroné et
peu sOr. La continuité de la mémoire, sa transmission ou son oubli sont bien plus
importants: «L’essence de la nation est précisément dans le fait que tous les
individus... ...Aucun Frangais ne sait s’il est Bourguignon, Analais ou Wisigoth».
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Renan ne doute pas que le sentiment d’unité soit déja présent dans 1’ancien
régime: «...le grand royaume de France était si national, qu’au lendemain méme
de sa chute la nation pouvait exister sans lui».

E. Renan rejette également le principe d’une langue unique comme
fondement de la nation: «La langue invite a la liaison, mais ne la force pas». En
tant que Breton, E. Renan connait de pres I’attachement des habitants des régions
a leurs langues et a leurs traditions — breton, corse, occitan et autres. Il
connaissait aussi les méthodes, y compris radicales, par lesquelles la langue
frangaise était introduite dans les différents territoires. A cet égard, I’affirmation
selon laquelle «la France n’a jamais cherché a obtenir la langue par des mesures
coercitives» n’est pas une constatation d’un fait réel, mais un souhait, voire un cri
du cceur. «N’oublions pas le principe fondamental, écrit Renan, que ’homme est
un étre rationnel et moral, avant d’adhérer a une langue ou a une autre [4]. A cet
égard, il convient de rappeler qu’a I’époque ou il écrit, la question de 1’Alsace
germanophone et de certaines parties de la Lorraine, qui ont été & différentes
époques «adjointes» a la France et a I’ Allemagne, se pose avec une grande acuité.

Si I’on accepte la thése de T. Zeldin d’un développement par étapes de
I’idée nationale en France, on peut difficilement admettre que chaque nouvelle
étape annule 1’étape précédente. On peut dire que les idées «anciennes» et
«nouvelles» coexistent, s’opposent ou se combinent. La reproduction de certains
motifs peut s’expliquer par la persistance d’un mythe traversant les générations,
mais 1’intérét que les Francais portent aux questions de leur identité est bien réel:
il concerne aussi bien les dirigeants que les simples citoyens.
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AHoTanis

Y cTarTi po3MNIANAETHCS TMHTAaHHS TPO HAIIOHATBHI TpaguIlii B
MOJITHYHOMY THUCKYpCi Ta NMPO POJNb KyJNbTYpOJOTiB Yy (OpPMyBaHHI MOUYTTS
HarioHampHOI imeHTH4YHOCTI. [IpoanamizoBano mpami (paHiry3pkux aBTopiB K.
Minure, E. Penana Ta M. O3yda.

Kurwouogi cjioBa: HallioHaJIbHA 1IEHTHYHICTh, MHOKWHHA 1]EHTUYHICTb,
HEHTpai3alis, po3MaiTTs.
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Summary
The article considers the issue of national traditions in political
discourse and the role of cultural studies in the formation of a sense of national
identity. The works of French authors J. Michelet, E. Renan and M. Ozouf are
analyzed.
Keywords: national identity, multiple identities, centralization,
diversity.
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ETHOJITHI BICTUYHUI HAIIIOHAJII3M

EtHosinrBicTnynmii HamioHadi3sM — 1e cTparteris MOBHOI HONITHKH,
sKa CIpsIMOBaHA Ha BIIPOBA/DKEHHS IMEBHOI MOBH K «po0OY0i» Ha TepUTOPil
MYJIBTHKYJIBTYpHOi ~ 0araTOMOBHOI  jAepkaBH, a00  MyJIbTHUKYJIBTYPHOI
06araToMOBHOI Oprasizaiii.

30BHI HaueOTO BCe BUMNIAJAE MPOAYKTHBHO. AJie Ha MNpPaKTHI
BiZI0OYBa€ThHCs 3anepeueHHs, 3 4acoM, 3a00poHa 0araTboX MOB Ha KOPHCTh OJIHI€T,
sska Mae 00’€IHyBaTH «BiZCTAIMX» MOBHHKIB. L[ cTpareris modyansa akTHBHO
BIOpPOBa/pKyBaTHCs B XX CT. Ha TEpUTOpii PpI3HMX CBITOBHX KpaiH, ale
3armoyaTKOBaHO Ii 1ii Oyno me 3 4yaciB AHTHYHOCTI (JOMIHYBaHHS JAaTHHH B
Pumcekiit  immepii), 3aroctpmiocs B XVII cr. (miakopeHHs OpHUTaHISIMH,
MOPTyTaiblsaMy, icriaHisivu [1iBHivHOT Ta [liBneHHOT AMepukw, [Hil, ABcTpaii;
THOOJICHHS YKpaiHIIB pocisHamu), i poskBitino B XX cr. (IHmis, Bpaswmis,
CPCP).

Y eTHONHTBICTUYHOMY HAI[iOHAJII3Mi NIEBHA MOBA € MOHOIICHTPUYHOIO,
1HIITI MOBH BBaXKAIOTHCS HIXKYOBAPTICHUMH. Taka CUTYyallis 3apa3 MpOCTEKYEThCS
y Benukiit bpuranii. € MOHOIIEHTpHYHA MOBA — aHIJIIChKa, HABKOJIO I1i€] MOBH €
HOCII TIOTJIAHJACHKOI TeNbCHhKOI, 1pJaHACHKOI, BajuTiiichkoi. Jlumie iprmaHachbka
MOBa Ma€ CTaTyC JepKaBHOI K Apyroi Ha Tepuropii Ipmannii. Bammificeka MoBa
€ MOBOIO CIIJIIKyBaHHA B YeJcCi, Ta BUKIAJA€THCS B IIKOJI W YHIBEpCHTETI.
loTnanaceka renbcbka MOBA IHTEPIPETYETHCS SIK JiayekT (e 1 € MOBHa
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JUCKpPHMiHALlil B JWCKYPCI ETHOJIHTBICTUYHOTO HamioHali3My). Bammiini,
NIOTJIAH/I Ta ipJaH/I BBAKAIOTH aHTIHIIB 3arapOHikamu. CHOOI3M aHTIIHIIB
nepenyciM BHSBISETHCS B 3BEPXHOCTI IO BIJHOIICHHIO 10 LUX HapoJiB.
AHTTII 3yXBaJo BBaXKAIOTh BAJUTIHIIB, ipIAaH/IIIB, HIOTIAHIIIB «IyPHUKAMUI,
AKi «HE MOXYTb» TOBOPDHUTH aHIJIHCHKOIO MOBOIO. Tak BUSBISETHCS
eTHONIHTBiCTHYHHH HalioHaTi3M B XXI CT. B pO3BHHYTHX COIiaIbHO KpaiHax.

3aboponsuimmcs pisHi MoBH B bpasmmi y 2 mon. XX cT., Ta Oyno
OTOJIOIICHO €IMHY MOBY — IIOPTYTAJIbCHKY.

MoBa — une MucjeHHsl. ETHONIHTBICTHYHMN HAamioOHANI3M BHpIiIIye
MOJITHYHI TUTAHHSA 32 JOIIOMOTOI0 BIPOBA/DKEHHS NOMIiHAHTHOI MOBH. Tak
MPOTPAMYETBCS CBIIOME Ta MACBiIOME MHCICHHS IHAWBiNA: TPEICTaBHUKIB
PI3HOMaHITHUX €THOCIB NPUMYLIYIOTh «MHUCIHMTH» JOMIHAHTHOI MOBOIO, SKa
uis Oinbmiocti He € pigHor. ChOTOAHI TOMIHAHTHICTH AHTIIHACHKOI MOBH
BIPOBAKYETHCS B yCboMy CBiTi. OCOOJMBO BIATYKYIOTBCS Ha IIi 3aKJIHKH
KOJIOHI30BaHI «HE aHMIIHISIMW» B MHHYJIOMY HAapOJM: INOJISIKH, YEXH, CIOBAKH,
ykpainui. CamMe BOHU 3a3HaIM YTUCKIB BiJ] TIOTIEPEIHBOTO KoJloHi3aTopa : Pocii. |
CBOTOJIHI JJIsl HUX — «TUIBKK OM He pociiicbke»! Bin OpuTaHIIB Ta aMepUKaHIIiB
BOHM HIYOTO IIOTAHOTO He «0auymiim», TOMY JIETKO IIOTOMKYIOTbCS Ha
«aHTII0(OHII0», OCKIIBKY BOHA U HUX € TEPCIIEKTUBOIO TIaIOTy, a He arpecii.
lNpma curyanis Ha Tepuropii Icnanii, ®panmii, [lopryranii, kpain JlaTuHCEKOT
Awmepukn. Haitsackpasime peamizyBaBCs ETHONIHTBICTHYHHN HAI[lOHANI3M B
[liBHiuniit Ta IliBmeHHI AMepwuii, Je KOpiHHE HAceNCHHS — IHIIaHIl —
«oGIIiiiHo» B MEHTAJIBHOCTI HAIIAKIB €BPOICHINB BH3HAUCHO SK JIFOACH
JIPYTOoro CopTy.

OxpiM  aHMIHIIB  JQyXe YCIIIIHO BHOPOBA/PKYBaIM  KOHLEMILIO
€THOJIITHIBICTUYHOTO HAlliOHATI3MYy POCISHH IO BiJHOIIEHHIO JO yKpaiHLIB Y
Pociiicekiii iMnepii, notiM y PagsHCbKil iMniepil, 1 Tenep, mija yac Biiinu 2014 —
2023 pp.

PocisiHn ynponoBk 0araThbOX CTOJITH 3HHLIYBAJIH YKPAiHCHKY MOBY.
Tak yepe3 MOBY BOHM HaMaraJiicsi 3HUIUTH YKPaiHCHKUIA HAapOI.

Cepen Oarateox (akTiB, HAarpeCUBHIIIUMH €:

V 17 cromitTi®

40 1627 — HaKa3 uapa Muxaiina 3 nogaHHa MockoBcbKoro naTtpiapxa ®inapera
CNanuTu B AeprKaBsi BCi NPUMIPHMKN HagpYKOBaHOro B YKpaiHi «YyntenbHoro
€BaHrenna» Kupuna CtaBpoBeLbKOro, AKUA POKOM paHille NepeiLloB B YHito
(«4T0b Ta epecb 1 cmyTa B Mipbh He Bbinar).

1677 — NOYaTOK LLeH3YPU YKPATHCbKNX KHUXKOK Y MOCKOBCBKIl AeprKasi.
MaTpiapx loakMm HakasaB BUAMPATU 3 YKPATHCbKUX KHUMKOK JINCTKKU, 6O BOHU
"HecxogHbl C KHUraMn MOCKOBCKMMM".
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3a Hakazamu pociiicekoro mapst Muxaitna, pociiickkoro mnarpiapxa
loakima cramoBanu YkpaiHomoBHe «EBanremnie», cnammwim «Bineus XpucTtoB»
AHTOHIST PanuBHIOBCHKOTO, 3HHIIMIM TBOPU YKpaiHChkux OorocnoBiB Ilerpa
Moruny, Jla3aps BapanoBuua ta IHokentist [isenst, BUaupanu 3 yKpaiHCHKHX
KHIDKOK JINCTKH, HaJaIH aHadeMi YKpaiHChKI KHHXKKH.

¥ 18 croairTi*!

3a makazamu pociiicekoro maps Ilerpa I, Tlerpa II, Aran, Karepunau 11
3a00pOHMIN APYK YKPalHCBKMX KHIDKOK, IIEpENHcany YKPaiHChKI KHHKKH

POCIHCHKOI0O MOBOIO, 3a00POHSITH YKpaiHIIM OJpYyKyBaTHCH i3 OuIopycamu Ta

1688 — 3a HaKa30M MOCKOBCbKOro naTpiapxa loakmMma y BesinyesHux 6aratrax Ha
By muAax Mockeu cnannnm «BiHeub Xpuctos» AHTOHIA PaanBMNOBCHKOro, pasom
3 HUM 3HULLMAN TaKOXK TBOPU BUZATHUX YKPATHCbKMX borocnosis — MNeTpa
Morunu, Jlasapsa bapaHosuua Ta IHokeHTiA i3ens.

1690 — 3acyakeHHa 1 aHadpema Cobopy PML, Ha «Knesckuna Hosbliss KHurmy» M.
Morwnnu, K. Ctasposeupbkoro, C. lMonoupkoro, /1. bapaHosuua, A.
PagmBnnoBCbKOro, Ha LLEPKOBHI KHUXKM, APYKOBaHI TOAIWHbOK YKPATHCHKOLO
NiTepaTypHOO MOBOHO.

1696 — yxsana Ceitmy Peui Mocnoantoi npo 3anpoBagKeHHA NOJbCbKOT MOBU B
cyfax i yctaHoBax MNpaBobepekHoi YKpaiHu.

411720 - yka3 uapa Mockosii MeTpa | npo 3a60pOHY KHUTOAPYKYBaHHA
YKPaiHCbKOIO MOBOIO Ta BUIYYEHHA YKPATHCbKUX TEKCTIB 3 LLEPKOBHUX KHUT.
1729 — HakKas MeTpa |l nepenncat 3 yKpaiHCbKOi MOBM Ha POCINCBKY BCi
JeprKaBHi NOCTaHOBY 11 PO3NOPALKEHHS.

1731 — sumora imnepatpuLyi AHHW IBaHIBHM BUAYYUTU KHUTU CTApPOro
YKPaiHCbKOro ApYKy, 3aMiHUTK iX POCINCBKMMM BUAAHHAMM. Y TAEMHIN iHCTPYKL,iT
npasuTenesi YkpaiHu kHA3to O. LLlaxoBcbkomy 1734 p. Hakasana BCiNAKO
nepeLwKoaKaTv YKpaiHLUAM 04pYKyBaTMCA 3 NONSKaMK Ta binopycamu, «a
nobyXaaTe UX U UCKYCHbIM 06pa3som NPUBOANTL B CBOMCTBO C BE/IMKOPOCAMM».
1759 pik — Cs. CnHOA BNAAB PO3MNOPALKEHHA BUIYUUTU 3i LLKIN YKPATHCBKI
6yKBapi;

1763 — yka3 KatepuHu Il npo 3a60poHy BUKNaAaTN YKPAIHCbKOIO MOBOIO B
Kneso-MornnsaHcbKil akagemii.

1764 - yka3 KaTepuHu Il npo 3pociliweHHa YkpaiHu, CmoneHwmHu, Npubantukn
Ta PiHnAanAji.

1769 — 3abopoHa CuHoay PL, ApyKyBaTH Ta BUKOPMUCTOBYBATM YKPATHCbKUIA
6yKBap. YKa3 cuHoay PIL, npo KoHdicKauito y HaceneHHnA YKpaiHCbKMUX byKBapiB
Ta YKPAIHCbKUX LLEPKOBHMUX KHUT.

1775 — pyinHyBaHHA 3anopi3bkoi Cidi Ta 3aKPUTTA YKPaATHCbKUX LWKIiN npu
MOJIKOBMX KO3aLLbKMX KaHLLeNsapisx.
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NOJNsKaMH, 1100 BOHM IHTErPYBAIUCS B POCIHCBKY CHUIBHOTY, 3a00pOHMIH
BUKJANAaTH  YKpPalHChKOKO MOBOWO B  KueBo-MoOrwisHChKIA — akajemii,
KOH(ICKOBYBaJIM y HaceJleHHs YyKpalHChbKi OyKkBapi Ta IIEPKOBHI KHIDKKH,
3pyiiHyBanu 3amnopispky Cid.

19 croairTs®?

3a Haka3zaMH pOCIHCBKHX [apiB 3aKpWJINH YKpPaiHOMOBHI IIIKOJH,
3a00poHa APYKYy yKpaiHOMOBHOI JIiTepaTypH, 3a00poHa BBO3HUTH 3-32 KOPIOHY
YKpaTHChKI KHIDKKH, 3a00pOHa yKpaTHCHKUX TeaTpaJbHUX BUCTaB.

20 cromitra®

421804 — 3a crewjanbHUM L@pCbKMM YKa30M BCi YKPaiHOMOBHI WKOAM Byau
3a60pOHEHI, WO Np1BEO A0 LiIKOBUTOFO 3POCIMLLEHHA YKPATHCbKOTO
HaceneHHA. BBegeHo 060B’A3KOBY LLeH3ypy Ha Byab-AKy niTepaTtypy.

1832 — peopraHisauis ocBiTM y MNpaBobepeHin YKpaiHi Ha 3ara/ibHoiMNepcbKUx
3acafax i3 nepeBeleHHAM Ha POCIMCbKY MOBY HaBYaHHA.

1863 — BanyeBCbKUIA UMPKYAAP Npo 3abopoHy AaBaTW LLEH3YPHUIA A03BiN Ha
OPYKYBaHHA YKPAiHOMOBHOI AYXOBHOI i MONYNAPHOI OCBITHbLOI NiTepaTypu:
«Hisakol okpemoi manopociicbkoi MoBM He 6yn0 i ByTn He MoXKe. A XTO LbOro He
po3ymie - Bopor Pocii».

1876 — EMcbKMIt yKa3 OneKkcaHgpa Il npo 3abopoHy ApyKyBaHHA Ta BBO3Y 3-3a
KOPAOHY byAb-AKOT YKPailHOMOBHOI NiTepaTypu, a TaKOXK Npo 3abopoHy
YKPAIHCbKUX CLLEHIYHMX BUCTAB Ta APYKYBaAHHA YKPATHCbKMX TEKCTIB 3 HOTAaMM
(To6TO HapoaHMX niceHb). (Bneple onpunoaHeHO B KHMXKLi CaByeHKo .
«3abopoHa yKpaiHcTBa», 1876 poky).

1881 — 3a60pOHa BUKNAAAHHSA Y HAPOAHMX LIKOIAX Ta BUrONOWEHHSA LEPKOBHUX
nponosigei yKpaiHCbKOO MOBOIO.

1884 — 3abopoHa OnekcaHapom |l yKpaTHCbKMX TeaTpasibHUX BUCTaB Y BCiX
ManopoCiCbKUX rybepHisnx.

431908 — yepes YOTMPWM POKM NiCNA BU3HAHHA POCIiCbKOIO akaJemiero HayK
YKpaiHCbKoi MOBM MOBOO(!) ceHaT orosiowye yKpaiHOMOBHY Ky/IbTYpHY i
OCBITHIO 4iANbHICTb WKIAANBOO gnA imnepii.

1910 — 3apaxyBaHHA 3a Haka3zom ypaay CtoaunniHa ykpaiHLiB g0 po3pagy
iHopoauis Ta 3abopoHa AiaNbHOCTI By Ab-AKUX YKPATHCbKMX OpraHis3au,i i
KY/ZIbTYPHUX TOBAapUCTB, BUAABHULLTB, YNTAHHSA JIEKLiN YKPATHCbKOI, CTBOPEHHSA
6yab-AKUX HEPOCINCbKMX KNYbiB.

1914 — 3abopoHa Big3HayaTn 100-pivua Tapaca LLieByeHka; ykas Mukoau Il npo
CKaCyBaHHA YKPaiHCbKOI npecu.

1919 - 6inbwicTb binoreapAincbkux raset Ha niBgHi Pocii «3abopoHuno
iCHyBaHHA» YKpaiHu.
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UYepe3 4OTHpPH POKHM Iicis BH3HAHHSA POCIHCHKOIO aKameMi€ro Hayk
YKpaiHCbKOi MOBM MOBOIO OTOJOCHJIM YKPaiHOMOBHY OCBITHIO [iSUTBHICTb
NIKIJIMBOO UIS iMIiepii, 3a00pOHMIM YKpalHChKI OpraHi3ailii, BHIABHHUIITBA,
nekuii ykpaiHchkoro, 3abopona BigzHayatu 100-piyus Tapaca IlleBueHka,
CKacyBaHHS YKpaiHCbKOI Tpecu, OUIOTBapAiiChbKi TazeTH «3a00pOHMIH
icHyBaHHs» YKpainu. PyiHiBHUM 1 TpariuamMm craB Juct CramiHa 1po
TepeciayBaHHs Ais4iB «yKpaiHizamii», micis skoro Oyma temerpama CraiHa
Ipo TPUIUHEHHS «yKpaiHi3amii» 1 3HUIIEHHS OUIBIIOCTI YKpalHCHKHAX
MUCBMEHHUKIB. Y 2 mon. XX CT. y MIKOJI YUHIB 3BUIBHSIH BiJl yKPaiHCHKOI MOBH
3a OakaHHAM OaThKiB y4YHIB, a HamCaHHSA AWCEpTaIliii BimOyBasocs wiie
POCIHCHKOI0 MOBOIO.

21 croaitrsa*

[TpuitHATTS NPOEKTY HPO 3BYKEHHsI CepH BUKOPHCTAHHS YKPaiHCBHKOT
MOBH. 3aKOH HiNHCaHui SIHyKOBUUEM.

Tak, 3a00pOHSIOYM Ta BUHHUIIYIOYM YKPaiHCbKYy MOBY, Hamarajiucs
Mo30yTHCSl YKpalHCHKOTO Hapoxy. AJie Mmicisi BChOTO IHOTO YKpaiHChbKa MOBa
xwuBa. Odiniitna peabinitanis ykpaiHcbkol MOoBH BifOymacs nume 2019 p., komu
OpuUiHAIM  /  «OpomycTwiam»  3akoH — Ykpaimm  «[Ipo  3abesmedeHHA
(hyHKIIOHYBaHHS YKPaiHCHKOI MOBH SK JepKaBHOI».

4

1926 — nnct CraniHa KaraHoBunuy Ta iHWwWum yneHam MNB LK KMN(6)Y 3 caHKuielo Ha
60pOoTbOY NPOTU KHALIOHAZIbHOIO YXU/Y», NOYATOK NepecifyBaHHA Aiadis
«yKpaiHizau,ii».

1933 — Tenerpama CraniHa Npo NPUNUHEHHA «yKpaiHi3auii» i 3HULWeHHA
6iNbLIOCTi YKPATHCbKMUX MUCbMEHHMKIB.

1958 — 3akpinneHHsa y cT. 20 OcHoB 3akoHoaascTea CPCP i coto3Hux pecnybnik
NpPo HApOAHY OCBITY NONOXEHHA: 3Bi/IbHEHHA Bif, YKPAiHCbKOT MOBM 3a
6arkaHHAM 6aTbKiB Y4HiB.

1970 — HaKas Npo HanucaHHA aucepTaLiil BUK/IHOYHO POCIMCbKOK MOBOIO.

1972 — 3abopoHa napTiiHMMM opraHamMu Bii3Ha4aTu oBinen myseto .
KoTtnapescbKkoro B NonTasi.

1973 — 3abopoHa Big3HauaTu toBinel Teopy |. Kotaspescbkoro «EHeiga».

1974 — noctaHoBa LK KIMPC : odiuiliHnit Kypc Ha aeHauioHanisauito.

1983 — BBeaeHO BMNAaTy 16% HaabaBKKM A0 NNATHI BUMTENSIM POCIMCbKOT MOBU 1
NiTepaTypu NOPiBHAHO 3 BUNTENAMU MOBU YKPATHCHKOI.

442012 - npuitHATTA BepxoBHO Pafoto YKpaiHu npoeKkTy 3akoHy "Mpo 0cHOBM
AeprKaBHOT MOBHOI NosliTMKK" KonecHiyeHKa-KiBanoBa, 3By»KeHHAM cdepu
BMKOPUCTAHHSA YKPaATHCbKOT MOBU Y KNOYOBUX chepax KUTTA B BinblIOCTi
perioHiB YKpaiHu. 3akoH 6yB nianncaHuii npesanaeHTom YKpaiHm Biktopom
AHYKOBMYEM i HabyB YMHHOCTI.
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VY uei xe wac, y XX cr., B bpasunii y I[IpyaeHTonosici BHUX0OAUTH
ykpaiHomoBHa razera «lIpams» 3 1912 p. Ilicng Bcix ykasiB NpO 3HMIIEHHS
YKpaiHChKOT MOBH, 3pO3yMiNO, HACKUIBKM BajJIMBOIO € Taszera «lIpams» B
npotueci 30epekeHHs Ta peadimitanii yKpaiHChKOI MEHTAIBHOCTI Ta KyJIbTYpH, 1
Ky pOJIb BOHA 3irpajia B 30epexeHHi ykpaiHcbkoi moBH. Jliacnopa B qucKypci
ICTOPHYHOI TaM’SITI HAMAraeThes 30eperTé B TOMY YHCII i MOBY.

Hiacmiopa € (peHOMEHOM PO3CITHOTO €THOCY. Y HMiacmopi Ay)Ke CKIATHO
30eperTu piZHy MOBY, BOHAa 3 YacOM «3aryOIIO€ThCS», OCKIIBKH HACTYITHI
TIOKOJTiHHS IHTETPYIOTHCS B 1HII €THOCH.

BaxxnmuBuM € Te, 110 eTHOJMIHTBICTUYHUI HAI[IOHANI3M € JIOSUTBHIIINM Y
MOPIBHAHHI 3 TOTANITapHUMHU pexuMamu Qammmmy XX cr. Y  dammsmi
PO3KBITJIN ETHOLIGHTPHYHI 11€0JI0Tii, BIJMOBIIHO SKMM IPHUTHIYEHI HApOIH
BUKOPHCTOBYBAIUCS SIK paOW BHKJIFOYHO JJIs BaXKOi (izuuHOi npaui. O1xe, M
B3arajii He MOTPiOHO OYJI0 PO3MOBIIATH HISKOK MOBOIO, 10 HUX CTABUJIMCS K JI0
xyno6u. ToMy KOHIIEMIlis €THOJIHTBICTUYHOTO HAIliOHATI3My B (amusmi Oyia
HE aKTyallbHOI: HIMII «HE 3aMOPOYYBAIUCS» THM, II00 KOTOCh-TO HaBYATH
HIMEIbKiil MOBI Ta pPO3MOBCIOKYBATH I 10 BCHOMY CBITOBI... Sk 11e poOusiTh B
XXI cr. amepukaHIi Ta GppaHIy3H (MIpaBaa, He Ay>Ke YCIIIIHO).

HaykxoBe ocMHCIEHHS TMPOIECiB ETHOJIHTBICTUYHOTO HAI[iOHATI3MY
HaBKOJIO «(paHKO(OHI» Ta «aHMIIO(POHID» PO3MOYMHAETHCA B 2 MON. XX CT.,
KOJIW 3arOCTPIOIOTBCS AHTUKOJIOHIaNbHI Tmporecw B IHmii, As3ii, Adpwumi.
ETHONMIHTBICTHYHUI HAIlIOHATI3M «POCIHCHKOD» MOBH MOYANM iHTEPIIPETYBAaTH B
80-90 pp. XX cr., konu posnanacs PajsHcbka immepis. Y el mepioj modamu
TOBOPUTH MPO YTUCKH 4eXiB, TIOJISIKIB, PYMyHIB, Ta IHIIUX TIPOMaJsH
€Bporneiicbkux KpaiH, mo Bxoawnu mij natponar CPCP micns pyroi ciToBoi
BiliHH, SIKHX IPUMYIIYBaJId BYUTH POCIHCHKY MOBY. KaTeropuaHo «Bigpikiucs»
BiZl «pociiicekoro» kpaiHu banrtii. 30BciM iHakie po3BHBanacs CHUTyalis B
VYkpaini Ta binopycii, ae 3a iHepliel0 Ha MOBHOMY piBHI MEHTalbHO
MPOJOBXKYBaJIM POOUTH BHTIIS, IO HIYOTO HE CTAJIOCS, 1 TOBOPWIN POCIHCHKOIO
MoBoto. [lapamoxcampHoto € cutyaris B XXI cr. B Ykpaini. HaBiTe micns BiiHH
2022 p. ta GoMOapayBaHb POCISH € TpOMausHH YKpaiHH, sKi MPOTOBXKYIOTh
PO3MOBJIATH POCIHCHKOI0 MOBOW. BoHu xuByTh B Kuesi, Xapkosi, I[lonrasi,
XmenpHubKOMY, JlHinpi, Opneci, Ta pi3HUX MicTaX... BOHU IEPEKHBAIOTH
oOcTpinmu Ta OomOapyBaHHS, Y HUX BUMHKAIOTh Y€pe3 YIIKOJDKEHHS CBITIIO,
BOJY, OTAJICHHSA, IHTEpHET, MOOUILHUHN 3B’S30K... BOHU JUBISATHCS €BPOIEHCHKY
AQHATITUKY TIOAIA, BOHM HE3aJ0BOJIeHi... Ame! BoHM mpoIOBXYyIOTH TOBOPHTH
POCICBKOIO.

Sk e moxkHa nosichuTr? Lle crokroneMcekuil cuaapom? Ko sxeptBa
NpUB’s3yeThCs 10 cBoro arpecopa? Yu une crneuudivyHa GopMa MEHTAIBHOTO
Ma3oxizmy? SIKmo 1me cxoke Ha TpaBay, TO Ied CHHIPOM MPOIOHYIO
3a(iKCyBaTH B TEpMiHi: eTHOJIHIBiCTHYHMII Ma30Xi3M.
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EtnoninrBictuunmii Ma3oxi3M — Ii¢ THI TOBEAIHKM KOJHIIHBOTO
KoJIoHI30BaHOTO. [licist 3BiTbHEHHS KOJNOHI30BaHO! KpaiHH BiJ KOJIOHI3aTOpiB Y
KOJIMIIHLOTO KOJIOHI30BAHOT'O 3aJIUIIAETHCS L1k03in npo «piony» mogy. 1l MoBa
HaB’s3yBajacsi MOJITUYHOIO CHUCTEMOIO Ta c(opMyBajia iCTOPHYHY NaM’sITh
MOpaJbHUX, €MOLIHHMX 1 (I3MYHKUX B3HyLIaHb KOJIOHI3aTopiB. Masoxicry
noTpiOHi 3HymaHHS, BiH 0e3 HUX He MOXe. ETHONIHTBICTHIHOMY Ma30XiCTy Tex
noTpiOHI MEHTabHI 3HYIIAHHS, 1 HABITh IICIIT BU3BOJCHHS BiH HE MOXE B HAX
BIIMOBUTHCBH, 1 TOBepTae cede 3a JOTOMOrOI0 MOBH arpecopa B IiJCBimomi
acormiarii MPUHMKEHOTO CTaTyCy, B SKOMY IHOWBIA mepeOyBaB y MHUHYJIOMY.
MoBa arpecopa [O3BOJSIE OXHWBHTH IIACBIOMI HETaTWBHI BiAYYTTH, Ta
MPOJOBXKYE MYYHTH XXEPTBY, sIKA XOUE >KUTH B craryci >kepTBH. [Ipnm mpomy
KOJIOHI30BaHUIl KPUTHUKY€ KOJOHI3aTOpa, aje Woro MoBow. Ilpukiagom
eTHOJIIHI'BICTUYHOTO Ma3oxi3My € nesiki TBopu Canmana Pymai («OctanHiid
MOAMX MaBpa»), B SKUX aBTOP KPUTHKYE 3arapOHMKIB aHTJIHIIB, 110 3HYIIAIUCS
Haj [Hniero, aHTIMCHPKOIO MOBOIO, SIKOIO TIMIIE pOMaH; Jesiki TBOpH IpBiHa
Bemma («bpyn»), B sSKHX aBTOp KPHUTHKYE aHIVIKIIB, IO 3HYLIAIHCS HaJ
[loTnaniero Ta MPUBIACHIOBAH 11 3M00YTKH, aHTIIIHCHKOK MOBOIO, SIKOIO ITHIIIE
pomaHs. Pizanns mix CammanoMm Pymii ta IpBiHoM Yenmem momnsrae B TOMy, IO
C. Pymini — xonummHii kooHi3oBaHU# ([HIisS Taku OTpUMaia HE3aICKHICTh Bif
Bputanii 1947 p.), a IpBiH VYemm mnponoBxye npuOyBaTH B CTaTycl
KoJIoHi30BaHOTO. [lpuWkimamoM € ykpaiHmi (3a CTHIYHHM NOXOIDKEHHSIM), SKi
CTPaKAAIOTH Bifl arpecii pocisH Ta KPUTHKYIOTh IX pOCiiChKOI0 MoBoo. Lle Bce
€THOJIIHI'BICTUYHI Ma30XiCTH.

ETHomiHrBicTHYHMIT Ma30Xi3M — 1€ MPOJOBKEHHS KOJHUIIHIM
KOJIOHI30BaHMM TIIiCJIsl BU3BOJICHHS BiJi KOJIOHI3aTOpa BUKOPHUCTOBYBAaTH MOBY
KOJIOHI3aTOpa Ha MOOYTOBOMY DPiBHI Ta BBaXKaTH ii PiHOIO.

binpuricte yKpalHLiB, sKi «XOBalOThCs» B €Bpomi Biag BiliHH 3
pOCisiHaMH, OTPUMYIOTH TPOLIl SK TOCTPaXIaldl BiJ POCISH, PO3MOBISIOTH
pociiicbkol0 MOBOIO. Y IHCKypCi «MOBa — II€ MHCJICHHS» BOHH JiHCHO
MOCTpaXKAami. Y HUX NPOOJIEMH 3 TOJIOBOIO.

Y mnonmitHYHUX KOH(DIIIKTaX BCepenuHI ONHIET IepKaBH TOTPIOHO
PO3PI3HATH eTHIYHHIA MATPiOTH3M i rpoMaasiHCbKHI maTpioTu3Mm. B Ykpaini y
nporeci BiitHn 2014-2023 pp. BigOymacs TpoMajsHChKa CaMOixeHTH(DIKAIlis.
Bimpmmicte rpoMamsH YCBIZOMHIIM Ta BIAYYJIH «CBOKOY» TPHHAICKHICTE 1O
JepxkaBu YKpaiHa, B AKiii BOHH XOUyTh XKHUTHU (JEXTO MPSAMO 3apa3, JEXTO MicIst
3aBepIIeHHs BiitHN). ['pomMansHu YKpaiHu He BCi MalOTh YKPaiHCHKUH €THOC, aje
BOHHM IOYHMHAIOTH 3 MOBaroK CTaBUTHCS J0 KOHIENTY «yKpaiHchke». KoHuent
«yKpaiHChKe» BMIIllye YKpaiHChKy iCTOpil0, MOBY, KyJIbTYpy, JTEparypy,
ICTOpHYHY TaM’ ATk, MHCTETBO. JliTepaTypa BHOKPEMIIIOETHCSA 3 1HIINX BHIIB
MHCTELTB, TOMY IO HEPO3PHBHO IIOB’s3aHa 3 MOBOI, Ta € HaKpalow
npe3eHTanielo (pekiiaMor0) MoBH.  ETHIYHWIT maTpioTM3M 1OB’s3aHMA 3
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BIAYYTTSM «CBOTO» II0 BIJHOLIEHHIO JIO PiJHOI MOBH, KYJBTYpH, JIiTEpaTypH,
mucrenrBa. Hanpukiaza, tatapu 3apa3 BiJuyBalOTh «CBO€» IO BIJHOIICHHIO JI0
JepkaBU YKpaiHa, 10 peali3oBYE€ThCSI Ha PiBHI I'POMaJTHCHKOTO MATPioTH3MY;
TaKOX TaTapy BiAYYBAlOTh «CBOE» IO BIJHOIIEHHIO JI0 TaTapchbKoi MOBH,
JITEpaTypHu, KyJbTYpH, SIKy BOHM BHBYAIOTh Ta BHUKOPHCTOBYIOTH B JIEpXKaBi
VkpaiHa Ha piBHi eTHi4HOro maTpioTmsmy. IM nepxkasa (YkpaiHa) He
MIEPEeIIKOKAE Ta 3 TMOBArol0 MIATPUMY€E IXHIO iHIMIaTHBY PO3BHUBATH CTHIYHI
TaTapchki Tpamumii. Takox YkpaiHa miATpUMye BUBUEHHS KOPEHCHKOI MOBH,
jmiTepatypd, Ta KyJbTypH TpOMajsdHAMH, SKi BiAYyBalOTh CTHIYHHAN
MaTPiOTU3M. ..

lNmoternuno, IpeiH VYemm wMoxe muUCaTH pPOMaHH MIOTJIAHACHKOIO
MOBOI0, a IOTIM MepeKIagaTH aHrIIHCHKOI0. SIK 1ie pOOMIN yKpalHIli YIPOIOBXK
0araTboX CTONITb. ..
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AHoTanis

Y XXI cr. ngoci HasBHa MOBHa jguckpuminamis. Lle ¢enomen
e€THOJIHIBiCTHYHOr0 HamioHamismy. HaykoBoio mpo0ieMoro € OCMHCIEHHS
KOpEHIB, MPOIIECIiB, KOMIUICKCIB, HACTIJKIB CTHOJIIHTBICTHYHOTO HAIliOHATI3MY
it Horo monmonaHHA. S BHokpemmia (y TepmIoMy HaOJMKEHHI) pHCH
€THOJIIHT'BICTUYHOTO HaI[lOHATI3MY: JIOMiHaHTHICTh [IEBHOI1 MOBU;
CTHOJIIHTBICTUYHUH Ma30Xi3M; €THOJIIHTBICTUYHHUI CaJu3M; €THOJIHTBICTHYHUI
€a/10-Ma30Xi3M; AWCKPUMIHAIlS Ta MOPYIIEHHS IpaB i cBOOOA NpEICTaBHHKIB
MEBHUX €THOCIB. PUCH eTHOJIHIBiCTMYHOIO HamioHadi3My BUSBISIOTHCS Ha
piBHSAX 30BHINIHBOI 1 BHYTPINIHBOI TOJITHKKA IIE€BHOI JEp)KaBH, IO
PENPE3eHTYEThCSI MHUCJICHHSIM 1 JiSIMM  OKPEeMHX 1HIMBIIB IUX JEpiKaB.
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EtHosinrBicTnyHmii HamioHasmi3M — 1¢  iHBapiaHT paOOBIACHHUIIEKOT
narpiapxainbHoi MeHTambHOCTI XXI CT.: OUCKpUMIHALS JAepKaBaMH TCBHHUX
€THOCIB 3 METOI0 INPHBJIACHEHHS IXHIX MHHYJIUX ICTOPUYHHMX 1 MaiOyTHIX
MOTEHIIHNX MaTepialibHUX 1 KYJIbTYPHUX 3700y TKiB.

KoaiouoBi cjioBa: eTHOMIHIBICTHYHMI HAITIOHAJII3M, MOBA, KyJIbTypa,
BJaJa, JUCKPUMIHAILIS, MiICBIAOME, MUCIICHHS.

Summary

In the 21-st century linguistic discrimination still exists. This is a
phenomenon of ethnolinguistic nationalism. The scientific problem is to
understand the roots, processes, complexes, and consequences of ethnolinguistic
nationalism in order to overcome it. | singled out (in a first approximation) the
features of ethnolinguistic nationalism: the dominance of a certain language;
ethnolinguistic masochism; ethnolinguistic sadism; ethnolinguistic sado-
masochism; discrimination and violation of the rights and freedoms of
representatives of certain ethnic groups. Features of ethnolinguistic nationalism
are revealed at the levels of foreign and domestic policy of a certain state, which
is represented by the thinking and actions of separate individuals of these states.
Ethnolinguistic nationalism is an invariant of the slave-owning patriarchal
mentality of the 21-st century: discrimination by states against certain ethnic
groups in order to appropriate their past historical and future potential material
and cultural achievements.

Keywords: ethnolinguistic nationalism, language, culture, power,
discrimination, subconscious, thinking.

Mapisa KymnapsoBa

KaH. Gi7I0C. H., CT. HAYK. CIIBP.
HamionaneHoi 6i6mioTexu Ykpainu im. B. 1. BepHancekoro,
M. KuiB, Ykpaina

YKPATHCBHKA MOIYJIAPHA KYJIbTYPA CbOI'OJIEHHS:
BUKJIMKH JJISI HAIIIOHAJIBHOI IIEHTUYHOCTI

[loBHOMacmTabHE  poCilicCbke  BTOPTHEHHS, KpiM  pO3TOpTaHHA
MacmTaOHUX BIWCHKOBUX Jiil, Tparemii JIIOJCHKUX BTpaT, pPyHHYBaHb Ta
MOCHJIEHHSI €KOHOMIYHHX IpoOJieM Hamoi KpaiHW, MPU3BEIO 0 3aroCTPEeHHS
iHpopMamiHHOTO  Ta  iJCOJNOTIYHOTO  MHPOTHCTOSHHS, BHACTIOK  YOTO
iH(opMamiiHUI IPOCTip, IpUYIOMY He TibKH Y Kpainu Ta Pocii, a # iHmmMX kpain
HAIIOBHIUIM PO3YMYBAHHS IIPEICTABHUKIB Ta areHTiB POCIHCHKOI IIpomaraHiu,
NOKJIMKaHI TMOCTaBUTH TiJ CYMHIB ICHYBaHHS YKpAaiHCHKOI IAEHTHYHOCTI Ta,
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BIJITIOBIZTHO, YKPAiHCHKOTO HAPOJY SK OKPEMOi HAI[lOHAIBHOI CibHOTH. Bei i
YMHHUKWA EKCIIOHEHIIIHHO aKTyami3yBaJli KOMIUIEKC NHTaHb, IO CTOCYIOTHCS
IIEHTUYHOCTI YKpaTHIIB.

[puponHo, HaeTbes PO HALIOHAIBHY 1IEHTUYHICTh. AJle, 3 OISy Ha
0a30Bi HapaTHBH pOCIHCBHKOI mponaranau (MepeBakHa POCIHCHKOMOBHICTB
HaceJeHHA YKpaiHW, BiACYTHICTh BIIACHOI iCTOpii, HETOJYTICTh YKpaiHCHKOI
KyJIBTYpH TOLIO) BHIAETHCSA 3a MAOIUIBHE aHaNi3yBaTH HE HAI[lOHAIBHY, a
KyJIBTYpPHY iICHTHYHICTh yKpaiHIiB. KympTypHa iI€HTHYHICTE Ma€ BHHATKOBE
3HA4YCHHS, OCKUIBKH, Ha TYMKY IOCIHITHHKIB, CaM€ «KyJIbTypHa iIEHTHYHICTH €
OCHOBOIO BCiX iHmHUX ¢opMm imeHtuunocti» [3, c.61]. 3pemrroto, omHHM i3
HAWMOTY)KHIIINX HANpsAMIiB CY4acHOTO CYyCIIIBHOTO 3HAHHS, IPEACTaBHUKHI
AKoro c()OKycoBaHi Ha JOCII/KEHHI Hallii, HALIETBOPEHHS Ta HAaI[lOHAII3MY, €
TaK 3BaHUH KyJbTYpPHHUHN HamioHani3M, npeacraBuuky skoro (E. Cwmir, E. Tenuep,
M. TiGepHay TOWIO) BBAXAIOTh, IO HAIi - 1€ KyJbTYPHI CIILHOTH, WICHH
SKAX 00’€HaHI ... CHUIPHOI ICTOPUYHOIO IaM’sTTI0, Mi)aMH, CUMBOJIAMH 1
tpamunismu» [8, c. 20].

Ane mocrae mpobieMa MapKepiB 1IEHTHYHOCTI, SIKIi MOXYT OyTH
OUCBUIIHUMH HE TUTBKA W HE CTUIBKH A (DaxXiBISI-TOCTIAHUKA, CKUTBKH IS
MIEPECiTHOTO CIIocTepirava, KM BOJIE€ CAMOCTIHHO 3pOOUTH BHCHOBKH IIOIO
IICHTUYHOCTI JIIOJICH, B OTOYEHHI SKMX BiH/BOHa mepeOyBae. BesymoBHO, 1O
TaKAX MapKepiB HaleXaTb MOBHA Ta pEJiriiiHa NMPUHAICKHICTh YKpAlHIIB, iM
MPUCBAYCHA BEJNHWKAa KUTBKICTh CIICMIabHUX JOCTIKeHb, TOMY IOLLIBHO
3BEpPHYTH yBary Ha iHie. CBOEPIIHICTD KyJIbTYPHOI 1JEHTHYHOCTI MPOSIBISIETHCS
TaKOX y €CTeTUYHHMX mnpedepeHIisk WIeHIB CIHUIbHOTH, MOIIMPEHUX Y
CYCHIJIbCTBI XYAOXKHIX TpaKTUKaX, JOMIHYyIOYMX HapaTHBaX, 3BHYasX Ta
puryanax, OpsSMO YHM OIIOCEPEJKOBAHO MOB’SI3aHUX i3 MHCTEUTBOM, TOMY
BUJIAETHCS 3a JIOLJIbHE CKOHLEHTPYBATH yBary Ha IEBHIM 4YacTHHI KyJIbTypH,
CBIZIOMO peAyKyBaBIIK ii 70 chepu XymOXKHBOrO. 3 OMIALy Ha Te, L0 Y
JOCIIHUIBKINA JliTepaTypi HEOIHOPA30BO HATrOJIONIYBAJIOCS Ha TOMY, IO, Ha
nyMky M. TiGepHay, «HalioHadbHa KyJbTypa, 100 BiamoBizatd cBOill Hassi i
CHPUATH 3MIIHEHHIO YYTTA CIIIBHOI iAEHTHYHOCTI ... Mae OyTH MacoBUM
(henomeHoM» [2, c. 28], € ceHc 3a3HaUYeHy chepy XYyIOKHBOTO TAKOX CBLIOMO
PeIyKyBaTH 10 ii MAacOBOTO BapiaHTy, TOOTO O MOIMYJISIPHOI KYJIBTypH.

OpnHi€l0 3 HEOAMIHHUX CKJIAJIOBUX IOIYJSIPHOI KyJIbTypH € IIOCTaTh
reposi, TOOTO ocoOwm, sKa, MPOCIABUBUINNCEH Y TOM 9M iHIMH crocid, HaOyBae
cTaTycy B3ipI, 4Yus B3IipUEBICTh Mae 1HOAI TapaJurMalbHUH, 1HOI
TunakTHaHui xapaktep. Ha mymky O.I'purenka, «Mo)kHa TOBOPHTH IIPO pi3HI
KyJIBTYpHO W icTOpu4HO OOyMOBIIEHI BHIOW T€pOiB, 30KpeMa, IpO BUA Tepos,
HalixapakTepHilmil [isl TIeBHOT HamiioHambHOI KynbTypu» [1, c. 90]. VssieHus
mpo Te, SKUH BHJI Tepos € HaixapaKTepHIMM Hapas3i Uid YKpaiHCBKOTO
CYCIUJIbCTBA, ONPHUABHIOIOTH pe3ynbTatd onuryBaHHsS «Hapomnmit TOII:
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HalBUAATHINI yKpaiHLi yciX daciB», mpoBeneHoro CowLioJIOTiYHOI TpPYIO0
«PeiituHr» 'y xoBTHI 2022 p. YnponoBX ONWTYBaHHS pPECHOH/ACHTH, HE
OTPUMYIOUH KOJAHUX CITUCKIB YM MiJKa30K, HA3UBAJIM IMEHA BIJIOMUX YKpPaiHIIB,
KOTPUX BOHHM BBa)KalOTh HaWBHAATHIMMHU. Y MiJICYMKY ONMUTaHi Ha3Bamu 148
iMeH, a cepel 0ci0, IO MOCUTM NEpLIl TPUAUATH HO3UIIH (3 MPOTHO30BaHUM
migepctBom Tapaca IlleBuenka), BockMepo, K mmcaB cBoro dacy Ilerpapka,
HaJIeXKaTh JIO «CBITYy *WBUX» [6]. 3 IUX HANMX CYYaCHHUKIB TPOE - TOJITHKH
(B.3enencrkuii (2 mo3umig B ciucky), JI.Kyuama (22), I1.ITopomenko (27)), onuH
- BidcekoBui (B.3amyxmmit (10)), 1 TINBKM YOTHPHOX MOXKHA BBaXKaTH
TpeJICTABHUKAMH TOMyJISPHOI KymbTypH. Mpetbcst mpo Birtamis Kmmuka (17),
Omnekcanzapa Ycuka (18), Anppis IlleBuenka (19) ta Jlimy Kocrenko (25),
NPUYOMY MOYKHA NPUIYCTUTH, 0 Mep Kuesa, nilicHUil 4eMIioH CBITY 3 OOKCY
Ta 3HAMCHUTHUH (PyTOOJICT OMUHUIKCS B IIbOMY CIIHCKY BEIHKOI MIpOIO depe3
CBOIO YITKO apTHKYJIbOBaHY IiJ| 4ac BiHM MaTpPiOTHYHY MO3UIIiI0, 1 Tibku JliHa
Kocrenko - mpocro sik moer. Oxpim Hei, y «Hapomxomy TOIli» BiacyTHi
Cy4acHI MHTII: TOETH, IHMCBMEHHHKHM, MY3MKaHTH OYJIb-KOTO HAmpsMy,
XYIO0XKHUKH, aKTOpH, Teye3ipku Ttomo. lle € CBigueHHSM TOro, MmO misdi
YKpPaiHCBKOI MOIYJSIPHOI KyJNBTYPH HE € «TepOsSMU» I CydacHUX YKpaiHIIB,
OT)XX€, BOHH HE € CIPaBXHIMU 3HAMEHUTOCTAMH Ta iH(IIOCHCEpaMH y IIHPOKOMY
PO3yMiHHI IIbOTO ci0Ba. TakoXk Lie 03Ha4ae, II0, SKIIO BUXOIUTH 3 HABEICHOTO
Bumle TBepmkeHHs M.[i0epHay, yKpaiHChKa MOMyJSpHA KYJIbTYpa HE BHKOHYE
CBOIX (pyHKIi# y CIpaBi HAIliETBOPCHHS, OCKUIBKH BOHA HE CIIPHSIE 00’ €IHAHHIO
Ta KOHCOJIAamii yKpaiHChKOI HAI[lOHAIBHOI CHUTBHOTHA. TPHBOXKHHUM 3 TOYKH
30py XapaKTePUCTUKH KYJIbTYPHOI, OTKE, HAI[IOHAIBHOT IICHTHYHOCTI YKpaiHI[IB
€ Te, mo 8% omMTaHWX He 3MOINIM Ha3BaTH (3rajlaTH) *OIAHOTO BHIATHOTO
yKpaiuis [6].

Pe3ynbraTH COLIOJIOTIYHNX ONUTYBAHb 33 03HAYEHHSIM XapaKTEePU3YIOTh
CHUTYyallilo, 110 BXE CKJajacs Ha MOMEHT OIMTYBaHHsS BHACNIZOK il MEBHUX
YUHHUKIB, (OpPMYyBaHHS SKHUX BinOyIIocs IIe paHilie, TOOTO TEHEePIilIHs CUTYAaIlis
€ Pe3yJIbTaTOM TOT0, IO BiOYBaJIOCs B MUHYJIOMY. AJle pe3yJIbTaTh ONUTYBaHb
MOXHA TaKOX CHpOOYBaTH BHKOPUCTATH AJsI NPOrHO3yBaHHA. CaMe TakUMH €
pe3ynpTaTté iHImoOro onutyBaHHA «lmeHTmunicTh. [laTpiotmsm. IliHHOCTI»,
MPOBEICHOTO TI€I CaMoOK ycTaHOBOIO y cepmHi 2022 p. Cepen iHIIOTo
pECIOH/IEHTaM NPOIIOHYBAJIN MUTAHHS IOJ0 MEPErysiIy pociiichKuX cepiaiiB Ta
MPOCIYXOBYBaHHSI pOCiichbkoi My3uku. bimpme 40% onutanux B3aradmi
MepecTaIl TUBUTHCS POCIHCHKI cepiany, Iie YBepTh HE TUBIIIUCS paHimIe i 3apa3
He IUBIATBCA. 15% TPOIOBXKYIOTH NUBHTHCH POCIMCHKI cepiaid SK 1 paHime.
bimbme 40% omuTaHux B3araji mepecTay CIyXaTH pOCiHChKYy My3uKYy, me 18%
HE CIyXajl paHile i 3apa3 He CIyxaioTb. UBEpPTh IMPOAOBKYIOTh CIyXaTH
POCIHiCbKY MY3HKY sIK i pamimie [7].
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Ilepernsn  cepiamiB  Ta  ciAyXaHHd MY3MKH  Hajexarb  JIO
HaWMOMIMPEHIINX 1 yCTaleHUX KyJIbTYPHHX NPaKTHK. Te, o B yKpaiHCHbKOMY
MenianpocTopi el KOHTEHT OyB BEJIMKOIO MIpOI0  pOCIHCBHKHE  (4u
POCIICEKOMOBHUI1 - y BUIaAKY cepiajiB, BeJIMKa YacTKa SIKMX CTBOpIOBasiacs B
VYkpaiHi yKpalHCBKUMHM BUPOOHHMKaMH, ajie uyepe3 NparHeHHs MaTH YCHiX Ha
pOCifiCbKOMy pHHKY Ta IHAM(EPEHTHY IIO3UIliI0 KEpiBHUITBA KOMIIAHiM-
BHUPOOHUKIB IIi cepianu OyIn pociiicChKOMOBHIMH), II€ - PEaTbHICTD, III0 BUHUKIIA,
3HOBY-Takd, BHACTIMOK Mii meBHMX 4YWHHWKIB. CBimomMa BiIMOBa YaCTHHHU
ayIUTOopii BiJf pOCIHCHKUX CepiajiB Ta POCIiiCbKOI My3HKH 30BCiM HE 03HAJa€, 10
Il TIsIavi Ta ciayxadi BiAMOBIATHCS BiX 3BHYHHMX IJISI HUX MPAKTHK, TOOTO
B3araii He OyIyTh AMBHUTHUCS CepiaNy Ta CIyXaTH My3uKy. L[s BimMoBa cTBOpmIa
B IIUX JIOJICH MacIITaOHy Hepeani3oBaHy MOTpeOy, sIKy BOHH, IIOOU MOYYBATUCS
koM(OpTHO, OyIyTh Hamarartucs 3al0BOJIbHHTH, 1 TYT IIOCTa€ THTAaHHS: 3a
paxyHOk uoro? Yum Moke yKpaiHChKa IOINyJISpHA KyJbTypa 3alpOlOHYBaTH
IIOCh, 10 MOXKE 3aMIHHUTH JIIOSIM T€, BiJl Y0ro BOHHU BimMoBmiucs? SIkoro Oyme
peakLis JIoJeH, K0 BOHM He 3HAIyTh, IPHYOMY JIOCTATHHO LIBHUIKO 1 JIETKO,
IIOCh CXO0’K€ Ha T€, 10 YOT'O BOHH 3BUKIIH?

OpHi€I0 BIAMOBIAMIO 3 MOXKIUBUX € peali3allis BiJOMOTO TPUHIIAITY
«HOBE — IIe noOpe 3a0yTe cTapey», came II0 PeBiTalli3alil0 MU CIIOCTEPIiraeMo
Terep, 30KpeMa, B I[ApHHI IMOIMYIIPHOI My3UKH 1 caMe UM MOSCHIOETHCS 3JIET
MOITYJIIPHOCTI  KOJMIMHIX ecTpagHuxX <«3ipok» IBo bobOyma, Cremana [irm Ta
IHIINX BUKOHABIIB, 1[I0 CTABCS yNPOAOBK OCTAaHHBOTO POKY. [Icuxonoruns HOmis
BukeBcbka Tak MOsSCHIOE BUOYX IHTEpecy YKpalHIIB JO IICeHb, 30Kpema, Y
BukoHanHi Cremana ['irm: «yci #oro Mmenofil BiApi3HsAE mpocTa 3po3ymiia
rapMmoHisi. Taka Menoist JIerko 4iIusieThes, 11 MOCTIHHO XOYeThCsl HACITIBYBATH.
3apa3z Mu OTPeOyEMO SCHOCTI, HEBH3HAUYCHICTh HemomyctuMa» [5]. 3aszHaueni
0COOJIMBOCTI MpUTaMaHHi yciii ykpaiHChKii momyssipHii My3uni 80-90-x pp. yxke
MHHYJIOTO CTOJITTS, IPUYOMY TOJI LieH HaNpsiM BXKe BUTJISIIAB JIElo apxaidHo, a
Terep, KOIM «MH MOTPEeOYEMO SCHOCTI», BUSBUBCS IyXe 3aTpeOyBaHMM. Takox
CJIiT 3ayBAXWTH, IO MIATPYHTSAM TOTY>KHOTO TENEPINIHBOrO iHTEPECYy A0 LOTO
HampsIMy € He HOCTaNbliiHI HACTpOi, 3a3BWYall TNpHUTaMaHHI YKpaTHCHKiil
aymuropii [4, c. 10], a HacmipaBIi IPOCTHH 1HCTPYMEHTATBHUHN MiIXiJ - TOMIYK
TOTOBOI'O MY3MYHOTO Marepially, SKHH BiImoBimae HacTposM. Jlo Toro i,
Cy4acHi TEXHOJOTii Ta Tpaauuii Imoy-0i3Hecy sKHalKpalle CTalTh y IPHUIOAi
THUM, XTO XOY€ OHOBHUTH BXKE€ ICHyIOUE, 3a0XOUYIOYH JI0 CTBOPEHHS peMEHKiB,
PEMIKCIB TOIIO, TOSBY BEITHKOI KiJBKOCTI SIKHX MM CIIOCTEpPIra€MO OCTAaHHIM
YaCcOM.

Ane, Ha kaJb, 1€ TUTBKY Ie pa3 MiATBEP/KYE, 10 CydacHa MOMyJspHa
yKpaiHCPKa My3HKa HE MOXXE 3allpONOHYBAaTH YKpAiHCBKIM ayaurTopii
OpUTiHAIBHI KOMITO3UIIi, SIKi O 3a70BOILHUIIN 11 TOTpeOn.
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OxpecieHa CUTyallisi HACOpaBIi € Jyxe HeOe3MeyHow Jyiss YKpaiHw,
ke 3 YyCiX Hal3po3yMUNIIOI Ui TepeBaXHOI OUIBIIOCTI yKpaiHIiB
(npuHaiiMHi, y MOBHOMY BiJIHOLIEHHI) € pociiicbKa MOMyJIIpHa KyJIbTypa, i SKII0
Halla TOMyJIsipHA KyJbTypa HE 3MOXKE 3alpOIOHYBaTH IPOAYKT, SKUH Ou
3alikaBUB 1 y Takuii cnoci0 3amoBHMB OW JIaKyHY, IO YTBOPWIJIACS BHACIiIOK
BiIMOBH YKpAIiHIIB BiJ POCIHCHKOTO MOMYJIAPHOTO KOHTEHTY, IOBEPHEHHSI
YKpaiHCBKUX CIIyXadiB 1 INIAgadiB JO POCIHCEKOTO MOXKE CTaTH HEeMHHY4YuM. |
X04a poJb NOMYJLIPHOI KyIBTYpH y KOHCOJIIAI] Halii He € TOJIOBHOIO, BOHA BCE
K € dy’Ke IOMITHOIO.
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crunenziar kapeapu oceiti Yuisepcurery M. Mopk
3a [Iporpamoro Bpurancekoi akamemii
«[linTpuMKa TOCTITHUKIB, SKi ONMHIUTACS B CUTYAIlil PU3UKY»
M. Mopk, Crionyuene Koponisetso Bennkoi bpuranii Ta [TiBuiunoi Ipnammii

PEINNPE3SEHTAIIA TINIECHOCTI B ECE JI’KOHA BEP/I’KEPA ITPO
®PAHCICKO I'OMIO: TIHFBOKOTHITUBHUI I KOTHITUBHO-
HOETOJIOTTYHUI AHAJII3

B ece [Ixona bepmxepa mpo Dpancicko [oiito [3] BepOanbHa
perpe3eHTallist TIECHOCTI 3JIHCHIOETBCSI B KOHTEKCTAaX ONUCY W 1HTeplpeTarii
XYIOXKHIX POOIT MHUTI, a TaKOXX Y KOHTEKCTaX PO3AYMIB aBTOpa IPO JKUTTA 1
TBOpuicTe ['o#fi Ta akTyampHi MOpPAJbHO-CTHYHI MPOOIIEMH CHOTOICHHS.
Bepbanpaa akTyamizaris pisHOMaHITHHUX YSBJICHB MPO TiJIO JIOJMHA BHUKOHYE B
€ce BaXIIMBY POJIb K 3aci0 CIIOBECHOI penpe3eHTallii kapTiH Ta rpasiop [oifi, a
TaKOX SIK 3aci0 KOHCTPYIOBAaHHS CMHCIIB, IOTCHIIIHO pEJICBaHTHUX JUIA
CY4acHOro yuraya.

Merolo pO3BiIKM € 3’CyBaTH CIEKTp aKTyali30BaHMX B ece
JIHIBOKOTHITUBHHUX CTPYKTYp, IOB’SI3aHUX 3 YSBJCHHSIMHU 1 3HAHHSIMH PO TiJIO
JIFOJIUHY, 1 BUSIBUTH CYKYIHICTh KOTHITHBHO-TIOETOJIOIIYHUX 3aC00iB, 3alisTHUX
JUIsL akTyasizamii nuX ysBJIeHb. MeETO/O0JIOTIYHY OCHOBY JaHOTO JOCIIIKEHHS
CTaHOBJIATH poboTh B mnapuHi ekdpasucy [1; 4; 5 T1a iH.], KOTHITHBHOI
JIHTBICTMKK [2 Ta iH.] 1 KOrHiTUBHOI moeTukn [6 Ta iH.]. Takox Mu
MPOJOBXKYEMO PpO3BHMBAaTH 3alpONIOHOBAaHE HAaMHM Yy CHUIBHIH 3  mpod.
O.I1. Bopo0iioBoro mparii MOHSATTS MeTacK(ppas3ucy, BBEACHE I aHAII3y TaKUX
TEKCTOBHMX (DparMeHTIB y Cy4acHHX aHIJIOMOBHHX €C€ IpO Bi3yaJbHi MHCTEITBA,
gKi, mepeOyBarOdd B TICHOMY CMHCIOBOMY 1 (QYHKIIHHOMY 3B’s3Kax 3
eK(ppaCTHYHUMH KOHTEKCTAaMM, HE SBIIIOTbCS BiacHe eKk(pazucoMm (ToOTO
Oe3mocepesHiM OMMCOM/ JECKPHIILIEI0 YH TIyMadeHHMs/ i{HTepIpeTalicro
MHUCTEIPKOTO TBOPY), HATOMICTh TaKi KOHTEKCTH BBOJATH €K3WCTEHIIiHHI,
comianbHi, TOMITHYHI, KyJbTYPHI, €THYHI, €CTETHYHI, MHCTEIIbKi Ta ICUXOJIOT14Hi
MUTAHHS i BUCJIOBIIOIOTH MIEBHY TOYKY 30py OO [UX THTaHb [7, c. 343].

3aBaSKM MMPOBEACHOMY aHAJIi3y BUSBICHO, IO TUIECHICTH, HaCaMIepes
TIIECHICTh JIIOJMHM, PETYSIPHO BepOaTbHO pENPE3eHTYEThCS B ece 5K B
ex¢ppactuunux (“Indeed the whole near line of her body as it touches the pillows
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and sheet, from armpit to toe, is as unconvincing in the nude as it is convincing
in the first painting. ” [3, c. 177]), Tak i B MeTaekdpacTuuHuX KoHTeKcTax (“No
breasts, when a figure is lying, are shaped quite like that.” [3, c. 176]).

Crektp akTyanizoBanux B ece [Ixona bepmkepa npo @pancicko I'oiito
JHI'BOKOTHITUBHHX CTPYKTYp, IOB’S3aHUX 3 YSBJICHHSIMHU 1 3HAHHSAMHM PO TiJIO
JIFOJMHHA, BKIIFOYAE TaKi:

1) nomenn: «¢iznuna npuBadbmuBicte» (“The same undercurrent blazes
as ruthless pride in the eyes of the women he finds attractive” [3, c. 179]),
«cekcyansHicTe» (“He was the first artist to paint the nude as a stranger: to
separate sex from intimacy: to substitute an aesthetic of sex for an energy of
sex.” [3, ¢. 180]), «apuctpacte» (“Could it be that Goya was obsessed because
he was afiraid of his own sexuality?” [3, ¢. 178]), «aerpanaris» (“His exposure
of physical corruption in his royal portraits is well known.” [3, c.174]),
«posmany» (“... the body of the Duchess of Alba was exhumed and her skeleton
measured...” [3, c.176]), «uacunbctBO» (“Perhaps the brother-in-law was
raping his niece” [3, €. 194]), «ctpaxknauus» (“Goya could etch the appearance
of the dead and the tortured ...” [3, c.176]), «MoucTpyo3HicTE» (“... the
mummer-headed monster ... ” [3, c. 174]);

2) ¢peiimu «dizuuna Hapyra Haa TinoMm moaubm» (.. soldiers
castrating a peasant ... ” [3, c. 174]), «cekcyanbHe HacuibcTBO» (““...raping his
wife.” [3, c.174]), «macoBe 3HuimeHHs moaci» (“... Buchenwald and
Hiroshima...” [3, c. 174]), «iaBka m’sicaukay (“One can recognise the same
agony in the apparently mundane painting of the butcher’s table” [3, c. 179]),
«moimanns» (“His most horrific vision is of Satan eating the bodies of men.” [3,
. 179]), «posnsraunns/ oronennsn» (“I can tear off your clothes.” [3, c. 186]),
«ctpata» (“... there will be a public execution, with the guillotine...” [3,
c. 194));

3) KOHIENTyalbHI OMO3HWINI: «HEKOHTPOIbOBaHe Pozymom —
koHTposboBaHe Pozymom» (“... Reason in the eighteenth-century materialistic
sense: reason as a discipline yielding Pleasure derived from the Senses. In
Goya’s work the flesh is a battleground between ignorance, uncontrolled
passion, superstition on the one hand and dignity, grace, and pleasure on the
other.” [3, c. 173]), «rino — pozym» (... he was so sensuously involved in the
terror and horror of the betrayal of Reason.” [3, c.173]), «npekpacHuii —
xaxmuBuity (“His Maja undressed, beautiful as she is, is terrifyingly naked.”
[3, c.173]), «monceke — TBapunHe» (... when the human possibilities are
denied with sufficient ruthlessness, both ravage and victim are made bestial ” [3,
c. 174]), «cBitio — tempsiBay (“In his works it is not [...] the dark that holds
horror and terror. It is the light that discloses them.” [3, c. 172]), «peanbuuit —
yssumiy (“With the dressed version in front of him, he undressed her in his
imagination and put down on the canvas what he imagined.” [3, c.176]),
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«peanpHuit — 306pakenuii» (“She stood in front of the painting, leaning slightly
backwards with one hand on her hip, and so echoing quite unconsciously the
pose of Dofia Isabel herself .” [3, c. 172]), «kuBuii — 6e3cmeptauit» (“The
living and the undying, ’ ke said ... ” [3, ¢. 172]);

4) wmeradopa: JIIOAVMHA - LE IIOJIHO 3 [JEB’STbMA
JIPKAMU “They call a man a log with nine holes/” [3, c. 189].

B anamizoBaHOMYy e€ce YABICHHA 1 3HAaHHA TIPO TiNO JIFOJIHMHH
aKTyali3yIOThCS SK Ha KOHKPETHOMY PiBHI, KONH 3MIMCHIOEThCS BepOanbHUIt
omuc TinecHmx puc mesHol mommuu (“It was an urban face, experienced,
strained, travelled: but it could still register surprise.” [3, . 172]), Tak i Ha
OimpI aOCTPaKTHOMY piBHI, KONH 3IiHCHIOETHCS Yy3arajJbHEHA DPEIpe3eHTAIlis
tumizoBanoi curyarii (“Some of his drawings of the carnage of the Disasters are
like film shots of a flare-lit target after a bombing operation ... ” [3, ¢. 175]).

Pemnpe3eHTariiss TUICCHHX PHUC TCBHOI JIFOJAMHHA B €CE CTOCYETHCS SIK
oKpeMoi peanbHOi ocobu (“... a girl art student strode up to look at it. She had
loose dark hair which she flicked back from her face by tossing her head ...~
[3, c. 171]), Tak # ocobu, 300paxeHoi Ha kapTuni (“More important, there is the
drawing of the nude, the way the forms of her body have been visualised.
Consider her breasts — so rounded, high, and each pointing outwards.” [3,
C. 176]). AnanoriuHo ¥ penpeseHTallis y3arajlbHEHUX CHTYAI[iii CTOCYEThCS 5K
peanmsHOTO CBiTYy (“Goya lived and observed through something near enough to
total war to know that night is security and it is the dawn that one fears.” [3,
¢. 175]), tax i cBity, 3mManboBanoro B podorax ['oiii (“In all Goya’s works [...]
there is a strong sensual and sexual ambivalence” [3, c.174]). Takuit
3aCTOCOBaHMH B ece INPHHOM 3ICTaBIICHHS PEalbHOI 1 300pakeHOl TUJIECHOCTI €
OAHUM 3 OCHOBHHX KOFHiTI/IBHO-HOGTOHOFi‘IHHX 3aC06iB, BUKOPUCTAHUX [JIsA
aKTyamizamii ysBJICHb 1 3HaHb PO TUIO JIOJUHU. BiH CHpHsE MOCHUIIEHHIO
JipaMaTu3ailii MOPyIIeHOTO MUTAHHS MPO TIJIECHICTh JIIOJUHU SIK TOB’S3aHY 3
CeKCyallbHUM Oa)kaHHSIM, HACHIIBCTBOM 1 CTpaxIaHHAM. Po3risayBanuii npuiiom
VHOTYXXHIOETBCSL 3aBIIIKM CKCIDIKAIii B ece pelleBaHTHOCTI pobit ['oii mis
croroaenns (“And what makes Goya’s protests so desperately relevantto us ...~
[3, c. 174]).

JApyruM BakJIMBHM KOTHITHBHO-IIOETOJIOTIYHUM 3aCO00M aKTyawi3arii
VSIBJIICHb 1 3HaHb TPO TUICCHICTh B €CE€ € BUKOPHCTAaHHS TPHOX Pi3HHX (opM
penpesenranii iHGopmarii: onucy, aHamizy, po3IyMiB II0A0 TBopdYocTi ['o#l B
KOHTEKCTI chorozieHHst [3, €. 172—180], peanictu4Hoi GeseTpr30BaHol po3MoBiji
mpo emi3od 13 JKUTTS cydacHux Jomeil [3, €. 180-183] i mpamatmuHOro
(bparmenTa, KAl CTOCYEThCS TIOTETHYHUX MOAIH B skutTTi ['oifi [3, €. 183-197].
3aBIAKM [[OMY IPUIOMY MOpYyIIEHE MMTAaHHA MPO TINECHICTH JIOAWHHU y 3B A3KY
3 CeKCyalbHUM Oa’kaHHSM, HACHIIBCTBOM 1 CTPXKAAHHSAM PO3TIISAAETHCS TPUIl —
mopa3y B IHIIOMY pakypci. Y Takui cnocid B ece He IPOIOHYETHCS MPOCTa
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OJTHO3HAYHA BiJMOBI/Ib HA 3a3HaU€HE MHUTAHHS — HATOMICTh JJISI HOTO PO3TIISLY
CTBOPIOETHCSL 0araTOBUMIPHUK IPOCTIp, SKUH BKIIOYaE€ peajibHE MUHYJE 1
cydacHe, IMOBiIpHE/ ysIBIICHE MUHYJIC i CydacHe, a TaKOX peajbHe W iMOBipHe/
ySBJICHE MUHYJIE 1 CydacHe, SK BOHH pENpPE3CHTOBAaHI B XyJIOXHBOMY
MaJIsIpChbKOMY, YH/i HApaTUBHOMY, YH/i IpaMaTHYHOMY TBODI.

BepbanpHa permpes3eHTalliss TIIECHOCTI B IIPOAHANTI30BAaHOMY €ce B
ek(pacTHIHNX 1 MeTaeK(PpPaCTHIHMX KOHTEKCTaX CIyIy€e Ui OIHOYACHOTO
KOHTPACTyBaHHS Ta IOEIHAHHS XYHOXKHBOTO 1 PEaIbHOTO CBITIB, 3aBISKH YOMY
ece (DYHKITIOHYE SIK CKJIQAHWH JIIHTBOKOTHITHBHUN 1HCTPYMEHT Mi3HAHHS CBITY 1
OB’ sI3aHUX 3 OONIOYMMH TIPOOJIEMaMH CBIiTy KapTHH, sIKi, Y CBOIO 4epry, Oyim
CTBOPEHI SIK CBOEpiTHE Mi3HAHHS CBIiTY, IO IIOTEPIAB BiJl O3HAYCHUX MIPOOIEM.
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PRAGMATIC POTENTIAL OF IDIOMS IN AMERICAN POLITICAL
DISCOURSE

The use of idioms in American political discourse has long been
recognized as a powerful communicative tool allowing politicians to express
their views and ideas in a concise, persuasive, and memorable manner. ldiomatic
expressions are ubiquitous in political language appearing in a variety of contexts
such as speeches, debates, interviews, and political advertisements. These
expressions are often used to convey complex political messages, render
emotional or evaluative meanings, and establish cultural values and beliefs.

Relevance. Despite the prevalence of idioms in political discourse, little
research has been conducted on their pragmatic functions, leaving a significant
gap in our understanding of how idiomatic expressions are used in this context.
This lacuna is particularly striking given the importance of political discourse in
forming public opinion, influencing voter behavior, and shaping policy
outcomes. As such, the present study addresses this topic by exploring the
pragmatic functions of idioms in American political discourse, shedding new
light on this important aspect of political language.

The aim of the research is to explore the use of idiomatic expressions in
political discourse in the United States and their pragmatic potential.

Previous studies have explored the use of idioms in various contexts,
such as everyday conversation, literature, and advertising. However, there is a
paucity of research on the use of idioms in political discourse. A study by Z.
Kdvecses (2003) found that idioms are used to convey cultural values and to
create a sense of group identity [3]. Charteris-Black’s research (2009) reveals
that idioms are used by politicians to convey emotional and evaluative meanings

[2].
This study employs a qualitative analysis of idioms used in American
political discourse. The data for this study were collected from the speeches of
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Joe Biden, the 46th and current president of the United States. The idioms were
identified and analyzed using the framework proposed by J. Charteris-Black
(2009), categorizing idioms based on their emotional and evaluative meanings

[2].

The analysis revealed that idioms are used by the American president for
a variety of pragmatic functions. These functions include conveying complex
political messages in a concise manner, creating emotional resonance with the
audience, reinforcing cultural values and beliefs, and establishing a sense of
group identity.

There are several idiomatic expressions in President Joe Biden’s State of
the Union address, for example: “We stand at an inflection point” [6]. In the
context of the speech, the idiom “inflection point” (“a time of sudden, noticeable,
or important change in an industry, company, market, etc.” [1]) is used to convey
the idea that the world is at a critical turning point, where important decisions
need to be made that will have a significant impact on the future. The speaker is
suggesting that the choices we make now will shape our lives for decades to
come, and that the stakes are very high. The pragmatic function of this idiom is to
emphasize the urgency and importance of the current situation, and to motivate
the audience to take action.

The idiom “to meet the moment” in the utterance “We must meet the
moment like our democracy depends on it” [6] is used to urge the audience to
take immediate action and to approach the situation with a sense of gravity and
responsibility. By linking the response to the moment with the survival of
democracy, the idiom also serves to motivate and inspire the audience to take
action for the greater good. Thus, the pragmatic function of this idiom in political
speech is to create a sense of urgency, responsibility, and motivation in the
audience.

The phrase “tinker around” (“to make unskilled or experimental efforts
at repair or improvement” [7]) in the sentence “We 're not just tinkering around
the edges” [6] is an idiom that means making minor or superficial changes
without addressing the underlying problem. In this context, the politician is
suggesting that they are not making minor or superficial changes, but rather, they
are making significant and meaningful changes to address the core issue at hand.
The pragmatic function of this phrase is to draw the recipients’ attention to the
importance of the changes being made and to assure the audience that the speaker
is committed to addressing the underlying issue rather than just making
superficial changes.

Joe Biden’s Remarks on the One-Year Anniversary of the Ukraine War
contain numerous instances of idiomatic expressions including “crimes against
humanity”, “stand guard”, “pay tribute”, “seek justice”, “hold accountable”,
“iron will”, “iron fist”, “rock solid”, etc., for example: “And then, he met the iron
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will of America and the nations everywhere that refused to accept a world
governed by fear and force” [4]. The idiom “iron will” in this sentence is used to
convey the idea of determination, steadfastness, and unwavering resolve. The
president is suggesting that the Russian president encountered the resolute and
determined stance of the United States and other nations who were not willing to
accept a world ruled by fear and force. The idiom is used to emphasize the
strength and steadfastness of this stance, suggesting that it could not be easily
broken or swayed. The pragmatic function of this idiom is to create a vivid and
memorable image in the mind of the listener, highlighting Joe Biden’s admiration
for the resolve of the United States and its allies.

The idiom “iron fist” in the following context means a very strict and
forceful way of governing: “Through partition and oppression, when the
beautiful city was destroyed after the Warsaw Uprising, during decades under
the iron fist of communist rule, Poland endured because you stood together” [4].
The phrase “under the iron fist of communist rule” emphasizes the oppressive
nature of the communist regime in Poland, suggesting that it was a difficult and
harsh time for the people.

The idiom “hold accountable” (“to make someone responsible for what
they do and demand a satisfactory reason for it” [1]) is often used in political
speeches to express a strong and unwavering stance against wrongdoing or
injustice, for example: “We’ll hold accountable those who are responsible for
this war. And we will seek justice for the war crimes and crimes against
humanity continuing to be committed by the Russians” [4]. In this context, the
president is making a commitment to take action against those who are
responsible for the war, and to ensure that the Russians are held accountable for
the war crimes and crimes against humanity that they have committed. The use of
the idiom “crime against humanity” (“a very serious crime, for example murder,
committed against a civilian or group of civilians, usually ordered by a
government or other people who have political power” [1]) serves a pragmatic
function by conveying a sense of determination, urgency, and moral
responsibility to the audience. By using these strong and emotionally charged
phrases, Joe Biden is signaling to the audience that they are committed to taking
decisive action to address the situation at hand. Additionally, these idioms can
help to rally public support behind the speaker’s cause, by appealing to the
audience’s sense of justice and desire for accountability.

The pragmatic function of the political idiom in the given context is to
emphasize the unwavering and steadfast nature of the United States’ commitment
to the NATO alliance and Article 5, which states that an attack on one NATO
member is an attack on all members, and therefore requires a collective response:
“And let there be no doubt, the commitment of the United States to our NATO
Alliance and Article 5 is rock solid” [4]. The use of the idiom “rock solid” (“not
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likely to move or break; extremely hard and firm; not likely to change or fail”
[1]) suggests that the commitment is strong, unbreakable, and will not be swayed
or weakened under any circumstances. This reinforces the message that the
United States is a reliable and committed ally to the other NATO members.

President Biden’s Remarks at the Summit for Democracy Virtual
Plenary on Democracy Delivering on Global Challenges contain copious
examples of idiomatic expressions including “shine a spotlight on critical issues”,
“to galvanize action”, “democracy’s best days are behind us”, “to hear the voices
of the people”, etc. The idiom “shine a spotlight on critical issues” in the context
“Look... that is the power of these summits. Not just to speak the high-minded
words and shine a spotlight on those critical issues, but to galvanize actions that
translate to concrete progress for people around the world” [5] is used by
President Biden with the purpose of identifying the problematic matter and
focusing attention of his audience on the essential issues, with the due emphasis
on the prominence of the current gathering. Using the idiomatic expression “to
galvanize action”, immediately following the previously analyzed one in his
utterance, the speaker accentuates the profound significance of taking actions. It
is crucially important not only to identify the problematic points but also to take
and enforce measures to ameliorate the situation. The pragmatic value of the
utterance is to induce the listeners to advance into action, to motivate them not
only to spot the existing problem, raise their awareness but to work on its
improvement for the common good of their local communities as well as
democracy on the whole.

Thus, this study highlights the importance of idioms in American
political discourse. Idioms are a powerful tool for politicians to convey complex
political messages in a concise and persuasive manner. The use of idioms also
serves to create emotional resonance with the audience, reinforce cultural values
and beliefs, and establish a sense of group identity. The greater use of idioms by
the president may reflect a greater emphasis on traditional values and beliefs of
society.

Conclusions. The study has shed light on the pragmatic functions of
idioms in American political discourse. The findings suggest that idioms are a
powerful tool for politicians to convey complex political messages and create
emotional resonance with the audience. This study provides a foundation for
further research on the use of idioms in political discourse and emphasizes the
importance of language in shaping political messages.
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Ouecs Camkyk

K.IeJ. H., JIOLIEHT, POBIIHHI HAYKOBUIl CIIIBPOOITHHK
BIZTUTy HABYaHHS YKPaiHCHKOT MOBH Ta JIiTepaTypH
InctutyTty nenaroriku HAITH Ykpainn
M. KuiB, Ykpaina

®OPMYBAHHS HAIIIOHAJIbHOI CAMOCBIJIOMOCTI YYHIB Y
IMPOLECI HABYAHHSA JITEPATYPH B 5-6 KIACAX HYII

[uTanns hopMyBaHHS 0COOMCTOCTI MOJIOAOTO TOKOIIHHS YKpAIHINB Ta
YKpaiHOK € OJHMM i3 IpiopUTeTHHMX y KoHuenuii «HoBa ykpaiHChka IIKOJa».
BaxnuBy ponb y oMy IpoOIieci Bifirpae MparHeHHs 0 YCBIIOMIICHHS cebe siK
YaCTMHH HAaIlil — HalliOHaJbHA CAMOCBIJOMICTb. TEOpPEeTHYHi OCHOBH
HAI[lOHAJLHOI  CBIZOMOCTI, CaMOCBIZOMOCTI, IJE€HTHYHOCTI  OXOIUIIOIOTH
JocikeHHs 3 (¢inocodii, mcmxororii, memaroriku. MimHMM TiATPYHTIM Yy
BHUXOBaHHI MaTPiOTH3My W HAI[lOHAJIBHOI CBIJIOMOCTI OCOOMCTOCTiI € IIKiJbHA
TyMaHiTapHa OCBiTa, 30KpeMa MOBHO-JIITepaTypHa Tay3b.

®dinocodchbki Ta i7EOTOTIYHI OCHOBM HAI[IOHAIBLHOI CamMOCBiIOMOCTI
posrisgaroTh B. Bysmenko, O. 3abyxko, 1. Hopt, M. Ilonosuu, E. Cwmir,
10. Xabepmac Ta iH. Ha nmymxy E. Cwmirta, «...Hamis BBaxaeTbcs (OpPMOIO

312


https://millercenter.org/the-presidency/presidential-speeches/february-7-2023-state-union-address
https://millercenter.org/the-presidency/presidential-speeches/february-7-2023-state-union-address

HalliOHAIBHOI KYJBTYPH, 3arajoM JOCTYIIHOI BCIM WIEHaM CIUIBHOTH abo
rpoMajisiHaM «HaI[lOHaJbHOT JepxkaBu». SIK BiIOMO, HaliOHANI3M MOTpedye
HOBOTO BiJIKPUTTSl W BiAPOKEHHS YHIKQJIBHOI KyJbTYpHOI IIEHTHMYHOCTI Haii;
[le O3Haya€ IOBEPHEHHS [0 AaBTCHTHYHHX KOPEHIB ICTOPWUYHOI KyJBTYpHOI
CHIJIBHOTH, IO Haceise CBill MpeakiBchbkuil kpail. Sk ¢opma KyiabTypH, Halis
HAITIOHATICTIB €JUHA, YHi MNPEICTaBHUKH YCBIIOMIIOIOTH CBOIO KYJIBTYPHY
€IHICTh 1 HAIllOHANBHY iCTOpi0. A 3aBAAKHM 3aKiIajgaM Jep>KaBHOI OCBITH it
IHCTHTYIiSIM BOHHU BiJaHO PO3BUBAIOTH CBOIO HAIIOHANBHY 1HIMBIIyalbHICTB,
30epiraloTh pimHYy MOBY, 3BHYai, MmHCTenTBa I KpaeBumm» [9, c. 39].
OcoOIMBICTIO TBOPEHHS YKPaiHCHKOI HAIlil € TOBTHil epioJl BiICYTHOCTI €AMHOL
JIepXKaBW, PO3MOPOIICHICTh YKpAiHIIB IO BCBOMY CBITy, PO3AUICHICTH
YKpaTHChKUX 3€MeJb MK pI3HMMH KpaiHamH. YKpaiHCbKa 1I€HTHUYHICTh y Liei
yac 30epirajacsi y HapOJHHUX 3BHYAsX, TPAAUIIAX, (HOJIBKIOpPI, PO3BHBAIACT Y
TBOPYOCTI YKPaiHCHKUX MUCHMEHHHKIB, SIKI HECIM YKpPaiHChbKE CJIOBO CBOIM
grTavyaM, Mokasaiu Horo Kpacy, MUJIO3BYUYHICTh 1 CHITY.

31 3100yTTsIM YKpaiHOIO HE3aJIeKHOCTI aKTyali3yBaJjlocs yCBIIOMIICHHS
CBOET HAaIlIOHAIBHOI MPHUHAJIKHOCTI 11 TpoMaasiHaMu. AJjie craplie MOKOJIHHS
JOBTHI1 9ac mepeOyBasio Iij] BIUIMBOM IIOCTTTOTANITAPHOI 1I€0JOTii, 03HaKaMu
aKoi OyJo CTHpaHHS ICTOPUYHOI ITaM’iTi, HEYCBIIOMIICHHA OCOOIHMBOCTEH
HallilOHAIBHUX PUC XapaKTepy, HalllOHAIBHOI KyJIBTYPH Ta CBO€E] IPHHANICKHOCTI
10 Hei. SIk HacIiOK — CTePEOTUIHICTh MUCIICHHS, Yy TJIMBICTh 1O HACA DKyBaHHS
OyMKH TIpO  MKiAJMUBICTE  HAIIOHANI3MYy, BIACYTHICTH  YCBIJOMJICHHS
HalliOHAIHUX 1 3arajbHOJNIOJCHKHX IiHHOCTeH. ToMy BHHHKIA moTpeda B
aKIEHTYBaHHI yBarM Ha HAal[lOHAJbHOMY KOMIIOHEHTI y 3MiCTi OCBITH Ta
BUXOBaHHI MMOYYTTsI MAaTPIOTU3MY IiJ Yac HABYAHHS OCBITHIX Tayy3eild, 0COOIMBO
COIIOTYMAaHITAPHOTO IMKIYy, B cepenHiii mkoii. Po3poOkoro 1miei mpobiemu
saiimatorees . dignu [3], O. Konicuuk-I'ymentok [5], H. Memepsikosa [7],
B. CaBuyk [8] ta in. Ha aymxy H. MemepskoBoi BaXXJIUBUM € PO3BHUTOK
HAIIOHAIBHOI 1 JIFOJICHKOI TiJHOCTI, MOPSIHOCTI, MaTpioTU3My y4HiB [7, c. 279].
I'. lingmy BBakae HamiOHAJIBHY CBIIOMICTh 1 CAMOCBIIOMICTh (PyHIaMEHTaTBHUM
(heHOMEHOM, KU CHpHUSAE PO3BUTKY BCIX MOTEHIIH 1 MOXKIMBOCTEH 0COOUCTOCTI
[3, c.59]. B.Capuyk Haromomrye Ha BIUIMBI HAIliOHAJIBHOI JIiTepaTypu Ha
CTAHOBJIEHHS HAIIOHAJIBHOI CBIJJOMOCTI Ta CaMOCBIZOMOCTI Ta BaXJIMBOCTIL
JOCTIiDKeHHsI BIUTUBY 1HO3EMHOI JiiTepaTypH Ha Lei nporec [8, ¢. 156].

Jliteparypa, SK dYacTMHAa KyJbTypHOTO CHanKy Oynp-sfkoi Hamii
JIOJICTBA B IIJIOMY, IIHCHO € TMOTYXXHMM 3acO00M BHXOBHOTO BIUIMBY Ha
ocobuctict. Ha 1me BKa3ylOThb JOCHI[DKEHHS JITEpaTypo3HaBIB Ta
CIIOCTEpPEXKEHHSI 3a MPOIIECOM HAaBYAHHS YKPaiHCHKOI Ta 3apyOiKHOI JliTeparypu B
mkoii. Ha gymky T. Ypuce, «XynoxHs JgiTepatypa GopMye iCTOpHIHY IaM STh i
HaIllOHAFHY CBiOMICTB CYCIIIBCTBA, ajpke y TBOpax 3rajaHi 1 paficHi, i
Tpariydi, 1 IIOBY&JIBHI CTOpIHKM icTopii VYKpaiHW, NOPYIIEHO aKTyaJbHY
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npoOJieMaTHKY, BIIIIOBIIHY NEBHIH eroci, y sIKii )KUB yKpaiHChkuil Hapoa. Uepes
XYAOXKHIO JiTepaTypy BiAOyBaeThCs IMi3HAHHS 00’ €KTUBHOI MIMCHOCTI, PO3BUTOK
MHCJIEHHEBOT JisUIbHOCTI Ta (OpMyBaHHS HaI[lOHAJIBHOI CaMOCBIZOMOCTI Ha
€MOIIHHO-TI0YyTTEBOMY piBHI. BoHa ¢opMye Hacamiiepesn eMoOLiiHy CKIaIoBY
YaCcTHHY HAaliOHAIBHOI CaMOCBIJJIOMOCTi, a TaKOX YSBJIEHHS IIpO Hallito, ii
icTopryHe MHUHYJEe (ICTOPUYHY TTaM’SITh), TPAAHUIIii, 3BUYai, CBATA, YCBIIOMIICHHS
HAIIOHANFHUX IIHHOCTEW 1 MOYYTTSA HAIlOHAJNBHOI TiAHOCTI. XYIOXKHIA TBip
MPE3EHTYE CBOEMY PEUHWIIEHTOBI KOHIICTITYaTi30BaHWH aBTOPOM aHANi3 CTaHy
CBITY, OLIHKY peajii i sBuI mificaocti» [10, c. 187].

@opMmyBaHHA HALIOHATHHOI CaMOCBIIOMOCTI 3aco0aMH MHCTENTBa
CJIOBA CTAIO TNPEIMETOM JOCTII)KEHb 3 METOJUKH HaBYaHHA YKpaiHCHKOI Ta
CBITOBOI JIiTEepaTyp, INPEACTABICHUX y HaykoBuX mpaisx H. BonomuHoi,
M. HaBumrok, XK. Knumenko, M. Kosup, JI. Mipomnanuenko, b. Crenanumina,
H. ®inoHoBoi Ta iH. Y3araJbHUBIIM JOCBIN YYHTENIB YKpPalHCHKOI MOBH Ta
miteparypu i3 1poro mnutanHsA, M. Kosup Ta H. dinoHoBa mNpuUXOISATH 10
BUCHOBKY, IO «MeTOl0 (OpMyBaHHS HAalliOHAJBHOI CBIZOMOCTI Ha ypoKax
YKpaiHCbKOI MOBH Ta JIITEPaTypH € CHPHUSHHS BHUXOBAaHHIO y  MOJIOJOTO
MOKONIHHSA TOYYTTA TATpPiOTH3My, caMoimeHTH(iKamii, 3aBAiku JFO0O0BI
Ta [MOBAarW IO PiJHOI MOBH, 3aXOIUICHHS JITEpaTypor0 Ta YKpaiHCHKUMHU
KJIacMKaMu. Buxozasun i3 1b0T0, OCHOBHA i1€sl TIOJISITa€ B MOTHBALIT TPOMAaIChKOL
AKTUBHOCTI MOJIOJIOTO MTOKOIiHHS» [4, . 58].

I3 mowatkoMm mMOBHOMAcCIITaOHOI POCICBKOI arpecii MpoTH YKpaiHu
NUTaHHA (OPMYBaHHS HaliOHAIBHOI CBIJOMOCTi, BUXOBaHHS NAaTPIOTU3MY
HaOyBae 0co0JMBOI rocTpotu. [IpoanHani3yBaBIK TOCTIKCHHS HAYKOBIIB, IXHI
NOTJSIIA  Ta TEOPETHYHI  y3arajbHEHHS, BBAXKAaEMO, 10 HalliOHAIbHA
CaMOCBIJIOMICTh — 1€ YCBIJIOMJICHHSI OCOOMCTICTIO CBO€i MPHUHAJIEIKHOCTI [0
nesHoi Hauii. [Iporiec GpopMyBaHHS HaliOHANBEHOI CAMOCBIIOMOCTI ISl KOYKHOTO
iHAMBIA BiOYBA€ETHCS MO-PI3HOMY, Ha HHOTO BILTHBAIOTH CYCIiJIbHI YHHHUKH. Y
CTPYKTYpi CaMOCBIJIOMOCTI TIOCITI THAKHA BUIISIOTH caMoOIi3HaHHS,
CaMOpETYJIIOBaHHSA I eMOMLiiHO-IIIHHICHE CTaBJICHHSA a0 cebe. Skmo MoBa ime
PO HaIiOHAJIFHY CaMOCBIIOMICTB, TO IIe Mi3HAHHS ce0e, CBOTO XapaKTepy, CBOET
POOVHM SK YAaCTHHH Hamii, BIAMIHHMAX BiJ IHININX HAaLi{, MOIIAHYBaHHS CBOI
HalliOHAIPHUX TPAAMIIHA Ta KyJIbTypH, CHCTEMHU IHHOCTEH.

3a JlepxaBHHUM craHgapToM 0a3oBoi cepeaHboi ocBitH  (2020)
yKpaiHChKa Ta 3apyOiXHa JiTepaTypy BHBYAIOTHCS SIK OKPEMHH MpenMeT abo sk
iHTeTpoBaHMN Kypc Jiteparyp (yKpaiHChKoi Ta 3apyOikHO1). s iX BUBUEHHS y
5-6 xmacax HYII minrorosieHi MojaenbHI HaBYaJIbHI MPOTPaMU ¥ HiAPYIHHUKH.
Cepen 3aBmaHb JiTepaTypHOi OCBITH — BHXOBaHHS HAI[IOHAJIHHO CBIJOMHX
rpoMajsHUH YKpaiHu; (opMyBaHHS TyMaHICTHYHOTO CBITOTJISAY YUHIB, TOHATTS
PO HAIiOHAJbHI ¥ 3arajbHOJIOACHKI IIHHOCTI. BigmoBimHO 10 mMX 3aBAaHb i
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YKIaJCHO 3MICT MOJCNBHUX HaB4anbHHUX mporpam [11; 12] i mimpyuHukis 3a
HHUMU.

[ocninoBHEe MO€IHAHHS TEMAaTUYHHUX OJIOKIB, y SIKUX IPEACTAaBICHO
PI3HOXKAHPOBI XYMOXKHI TBOpH, cHpusie (OPMYBaHHIO YSBJIEHb YYHIB MPO
0ararcTBO ¥ pI3HOMaHITHICTh HaliOHANBHOI M 3apyODKHOI JiTepaTtypu sK
YaCTHUHH CBiTOBOI KynbTypH. Cepen HUX — IOAaHi Ha MOYaTKy BUBUCHHS KypCiB Y
51 6 Kmacax BCTYIHI OTJIAIO0BI TeMH. Y 5 Kiaci y4Hi 03HaHOMIIATECS i3 MMOHATTSIM
PO JITEPaTypy SAK XyOOXKHE BiATBOPEHHS JKUTTS, MOOYyTY, 3BMYAiB, TyXOBHO-
MOpAJIBHUX LIHHOCTEH JIOIMHH, TI3HAIOTHCS MPO HANAABHIINI KHUKKH, CTBOPEHI
Ha Teputopii YKpaiHu. Y 6 Kiaci BOHH MOTJHOINATH 1€ MOHATTS, 3PO3YMIIOTh
acoIiaTHBHY MPHUPOIY JITEPaTypH, HaLllOHATIBHY O0pa3Hy crenudiky XyHZoKHIX
3ac00iB MOBJICHHS.

[pomnopiiiiHO npescTaBiIeHa y nporpami Ta miapyyHUKax ycHa HapoJHa
TBOPYICTh, Y MIMOMHAxX sIKOi BikaMu 30epiraeTbcsi yKpaiHChbKa HalliOHaJIbHA
MyJpicTh. [I’ITUKIaCHUKHM MOTIHOMIOIOTh CBOI 3HAHHS, 3400yTi B MOYAaTKOBIH
IIKOJIi, PO Maji XaHpU (OJIBKIOPY, y3arajJbHIOIOTh MOHATTS NPO YKpaiHCHKI
HApPOJHI Ka3KW, BUBYAIOTH MIEPEKA3H Ta JICTCHIH. Y 6 Kjaci yuHi 3HAHOMIIAThCS 31
CBITOTIAZIOM YKpAaiHCHKOTO Hapoxy, BimoOpaxeHOMYy B MidaX, 3 HapOTHUM
00psIOBMM MiCEHHMM KajeHaapeM. [l moryimOneHHs ysBICHHS PO oOpasHy
MPUPOIY YKPAiHCHKOTO (DOIBKIOPY HOTO BUBUCHHS MOEAHYETHCS i3 MUCTEIBKIM
KOHTEKCTOM: KapThHamu Ta imoctpamissma A. Credypak, B. MempHHUYCHKO,
IO. Mituenko, K. Irtamko, O. Ulymmaka, 1. T'onwapa Ta iH., JsUTBKAMH-
mortankamu T. bijokpuienp, BieoMaHIpiBKaMu y My3el Ta 3amoBigHi Micus
Yxkpainu To1o.

Jdust Toro, mo0 rmoka3aTH OpraHidHUil B3a€MO3B’S30K (OJIBKIOpPY i
JiTepaTypy, BUBYEHHs (OJBKIOPHUX TBOPIB BiIOyBa€ThCS y TOEIHAHHI 3
JTEpaTypHUMH B MeXax OJHOTO TeMaTH4yHoro Ojoky. Hampuknman, vy
TematuyHOMy Osoni 5 kmacy «Hapoani Ta JjiTepaTypHi Ka3KH» BHUBYAETBHCS
HaponHa Ka3ka «Slitne paife» ta miteparypHi — «®apOoBanmii Jluc» IBaHa
®panka, «Jlemis» Jleci Ykpainku, «Hotupu cectpu» Banepis Llesuaykay [11].

['muOme MoXHAa TI3HATH HANIOHANBHY CHIEIMU(IKy yKpaiHCHKOL
JmiTeparypd, 3iCTaBUBINM XYJOXHI TBOPH YKPAilHCBKHX Ta 3apyODLKHHX
MUCBMEHHUKIB. Taki MOXKIMBOCTI MIKUTEHOT JIITEpAaTYPHOI OCBITH BiIKPUBAIOTHCS
y Tporeci BHUBYEHHS IHTETpOBAHOIO Kypcy JiTeparyp (yKpaiHChKOi Ta
3apyOikHOT). Tak, y Ha3BaHOMY TeMaTHYHOMY OJOIli TpeAcTaBleHi, KpiMm
YKpaiHCBKMX, Ka3KM IHIIMX HAaliOHAJBHOCTEH: IHIINAChKAa HapoaHa Kas3Kka
«®DapboBanuii maxkam», apabcbka HapogHa Ka3zKka «AJaImiH 1 yapiBHA JaMImay,
KPUMCBKOTaTapchka HapogHa Kas3Ka «30J10Te I0IyKoy», HiMenbKka HapoIHa Ka3Ka
«[Tani Meremmsay, 3amucana Opatamu Bimsrexsmom ta SIxkob6om I'pimmamu.
BuBuarotbes i 3apyOixkHi nmiTepaTypHi Ka3ku — «llonemomkay lapns [eppo,
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«IIpuronm 6apona Mronxraysena» Epixa Pacre, «Pycanonpka» 'anca Kpicriana
Amnpepcena, «Ilacnusuit npunipy Ockapa Baitnsaa [12].

[TizHatn ykpaiHCbKY MHUHYBIIMHY, NaBHIO KyJBTYpy Ta 3BHYai Yy
CBITOBOMY KyJIbTYPHOMY KOHTEKCTI Y4HI 3MOXKYTh Y€pe3 BUBUCHHSI TEMAaTHYHOTO
O0nmoky «MuHyse HaponiB y (OJBKIOpI Ta JiTEpaTrypi: JEreHAM, IMepeKasy,
JIITOIIACH] OIOBIII».

BuxoBaHHIO TMATPiOTHYHHUX TIOYYTTiB, (QOPMYBAHHIO HAIlOHAIBEHOL
CaMOCBIZIOMOCTI, CIIpHsi€ BUBYCHHS JIPHYHHUX TBOPIB: MEH3aKHOI, MaTPIOTHYHOI,
TPOMAJITHCHKOI JTipUKH. Y TeMaTHYHUX OiloKax «YKpaiHa i s», «PimHa mpupomgay,
«Jlipruni mocnanas Ykpaini», «I[loeTndane 6aueHHS CBiTY» IMpeACTaBICHA MMOE3ist
knacukiB — Tapaca IlleBuenka, IBana ®panka, Onenn [Tuinku, Jleci Ykpainkwy,
borpana Jlenkoro, ITaBma Uybuncekoro, Mukonu Boponoro, IlaBna TuuuHwy,
MOETIB-1IICTIECATHUKIB Jlinm Kocrenko, Ipuan JKunenko, Mukomau
Binrpanoscekoro i cywdacHux apropiB AHnatousisi Kauana, JImutpa Kpemens,
Muxaiina Tkaua, I'anuau Kupnu, Tersau MaitnanoBud.

Inest BipHOCTI CBOIM HAIliOHAJTBHUM TPAJHIIISIM, JIFOOOBI JI0 PiTHOT 3eMITi,
KOPHUCHOI Mpalli Ha Hii mpucBsiueHi Oaiku, MpeacTaBieHl B po3niiai «MymnpicTb
Oaiikm» — «bmxoma 1 lepmens» ['puropis Cxoopomm, «lomy6 i Jlemexa»
Muxutn TomoBanmsa. Ta # mpukman >KUTTS BiZoMuUX OalKapiB € HAOYHOIO
JNEMOHCTPAIi€I0 [UIIXIB CHpaBXHIX MaTtpioTiB Ykpaimm. Amxe [puropiit
CkoBoposia MaB HEaOMSKHH aBTOPHTET Cepel CBOIX CYYaCHHKIB 1 HACTYHMHHX
TOKOJIiHb YKPATHCBKOTO HApOAy. MOro mocrarh yBiKOBIYHEHO Y MHCTEHTBi, 60
BIH € «MYJIpPICTIO YKPalHCHKOI HaIlii». A KUTTEBHH HUIIX Mukutu ['070BaHIs
OyB HENpPOCTHM: y paJsiHChbKI 4acH, BCymeped 3a00poHaM, BiH BHCIIOBJIIOBaB
CBOIO NATPIOTHYHY MMO3MLII0. TOX MMCHbMEHHUK 3a3HaB MEPECIiyBaHb, OJHAK HE
BiJIMOBHUBCS Bijl OaiiKapChbKOi TBOPUOCTI.

Hiznatucst Oinbiie  iHopmanii 1po  CTaHOBJIEHHS OCOOHCTOCTI
YKpaTHCbKUX MHTIIB y IXHI JUTS4l POKU Y4HI 3MOXYTh, IPOYUTABIIHN YPHBOK i3
pomany Oxcanu [BaneHko «TapacoBi nuissxu» Ta omnoBinanHs Mapuau [TaBneHko
«Sraromn mnst IlaBmycs Twuwam». Taki TBOpHM cHpUsIOTH (OPMYBaHHIO YMiHb
EMOLIHHO-I[IHHICHOTO aHalli3y, 3iCTABJICHHIO BJIACHOTO XHTTEBOTO JOCBIAY i3
TOISIMH JKHUTTS BUAATHAX YKPATHCHKUX MUTIIB.

Sk cTBepmKYIOTH (haxiBUMHI y Tamy3i JiTepaTypu A JiTel Ta FOHALTBA
M. BapnansH, T. Kauak, B. Kusunosa, JI. OBgiiiuyk Ta iH., HalOLIBIINI iHTEpEC
MOJIOJIINX MiTITKIB BUKJIUKAIOTh MIPO30Bi TBOPH, Y SKUX KPi3b MPHU3MY MPHUTO]
TOJIOBHUX T€POiB PO3KPHUTI MCHXOJOTIUHI MpoOIEeMH, SKi XBHIIOIOTH Cy4acHE
MOJIOJIe TMOKOJIHHA YYHIB-4MTadiB. TOMy 9M He HaWOUTBIIMIA IUIACT y 3MiCTi
MOJIEIbHUX HaBualbHUX mporpam [11; 12] i miapyYHWKIB 32 HUMH CTAHOBHUTH
miamiTkoBa mpo3a. Ha mpukmagax i3 JKATTS TOJOBHUX TepOIB-MIUTITKIB Y4YHI
PO3BHBAIOTh HABUYKW CAMOITI3HAHHSA, 3arJIMOJICHHS B TICHMXOJIOTiUHI, MEHTaIbHI
pHCH YKpalHCHKOTO HAIL[IOHAJIBHOTO XapaKTepy, a TAKOXK IMi3HAIOTH pealil XKHUTTS
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B YKpaiHi B MHHYJOMY i cydyacHOMy. OaMH i3 HaiOUIbII HiKaBUX TEeMaTHYHUX
0JI0KIB TIpOrpaMy IHTETPOBAHOTO Kypcy JitepaTyp (YKpaiHCBhKOI Ta 3apyOixHOT)
[12] — «Pi3aBsiHi muBa» — BUPi3HAEThCS OOpa3HUM 6araTOMaHITTSIM Ta HIHPOKOO
JKaHPOBOIO HAJITPOIO: BiJ KJIACHYHOTO PIi3/IBIHOTO OIOBIJaHHS /O Cy4acHOL
NPUTOJHUIBKOI TOBICTI. Y4HI BYaThCA Mi3HaBaTH W PO3PI3HATH CIIJbHE W
BiIMIHHE B pI3ABAHMX TPAAWIiAX YKpaiHM Ta IHIIUX HApOTiB CBITY,
TIOTTOBHIOIOYY TaKUM YMHOM CBOi 3HAHHS IPO HALIOHAJBHY ICTOPIIO 1 KyIBTYpY,
a BiiTaK — HAIiOHAJIFHY CAMOCBITOMICTb.

SAx  3a3Hagae T. Ypuce, «JlitepaTypa € BaxIMBHUM IDKEpEIoM
(hopMyBaHHS Ta CTAaHOBJICHHS HAI[IOHAIBHOI 1IEHTHYHOCTI, aJpKe caMe XyIOXKHii
TBip MICTHTh KOHIIENTH — O0Opa3H, ETHOKYJIbTYpHI apXeTHIH, CHMBOJH,
TOIOHIMIIO — eHI0JIOTIUHI MapKepH, sIKi Ha TEKCTYaJIbHOMY PiBHI OIPHUSBHIOIOTh
1Ie TIOHATTS | ameoTh IO HAI[IOHANBHOT 1ICHTHYHOCTI aBTopa i yutada. OTKe,
XY/IOKHIH TBIp HE JIMIIE TyXOBHO 30arayye 0cOOUCTICTb, MiABUIILYE 11 KyIbTypY
Ta MHCTEUbKY OOi3HaHicTh, aje W ¢opmye i1 HallOHaJbHY CBIiJOMICTH Ta
inenTrunicTh» [10, c. 188].

VY npoueci JiTepaTypHOi OCBITH BiOyBaeThCsi GOPMYyBaHHS MPEIMETHOT
YUTAIlbKOI Ta KIIOYOBUX KOMIIETEGHTHOCTEH Ha OCHOBI KOMIIETEHTHICHO
OpIEHTOBAHMX 3aBJaHb. Y X OCHOBI poOOTa 3 TEKCTOM JIITEPATYPHUX TBOPIB, 3
KOHTCKCTYaJIbHOIO  iH(QOpMaIli€ro, MemiaTekcTaMd 3a 1X MOTHBaMH, 3
ITFOCTPAaTUBHUM MaTepiayioM (TaOiuIsIMK, JiarpaMaMH, CBITIMHAMM, Xy I0KHIMH
UTIOCTpAIliIMKA 10 TBOPY). BUKOHYI0YH KOMIIETCHTHICHO OpPi€EHTOBAHI 3aBIaHHS,
YUHI 3aCBOIOIOTH 3MICT XY/I0’)KHBOTO TBOPY, PO3BUBAIOTH CBOT UMTAIbKI IHTEpECH,
MI3HAIOTh CBIT Y BChOMY HOro 0araToMaHiTTi, a BiTaK 1 CBOE Miclie y HbOMY,
MPUHAJICKHICTE 10 CBOET HaIlil Ta 11 KyJIbTypH.

Otrxe, NMO€JHAHHA Yy TporpaMax 1 MiApyYHUKaX JITepaTypH TBOPIB
MMCbMEHHUKIB-KJIACHKIB 1 Cy4yacHUX aBTOPIB, BAOKPEMIICHHSI B HUX aKTyaJbHUX
npobyieMm HaIiOHAJIbHOT icTopii Ta ChOTOJICHHS, 3aCTOCYBaHHS
KYJBTYpPOJIOTIYHOTO WIiAXOAY IO IX IHTepHpeTamii CHpHATh (HOPMYBAHHIO
HaI[lOHAJIBHOI CAaMOCBIIOMOCT] MOJOIIINX i TKIB.

[epciekTiBaMy MOJANBIINX JOCIHIIKEHb € BIPOBA/KEHHS y TPAKTHKY
poOOTH BUMTENIB-CIIOBECHHKIB PO3POOJIEHOr0 METOAWYHOTO KOMIUICKCY, B
OCHOBI sIKOTO — (hOopMYyBaHHS MalOyTHIX MAaTpioTiB YKpaiHH, sIKi YCBIIOMITIOIOTh
CBOIO NPUHAIEKHICTH O OJHI€] 3 €BPOICHCHKUX JAEpXaB, y SKii IIAHYIOTb
TpaauIii, TyMaHiCTHYHI IIIHHOCTI i caMOIOCTaTHICTh KOKHOI 0COOMCTOCTI.
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AHoTanis

VY crarTi akTyamizoBaHO NpoOJieMy YKIIaJaHHS 3MICTy JiTepaTypHOI
ocBiTh Ha apmanramiiHomMy —nwkiai HVYII, cmpsMmoBaHoro Ha mHaTpioTHYHE
BUXOBaHHA y4HiB, (PJOpMyBaHHS y HUX HaIlilOHAJIBHOI cBimoMocTi. /loBeneHo, mo
MOEAHAHHSA y Tporpamax 1 MiAPYYHHWKax JITepaTypd TBOPIB MHCEMEHHHKIB-
KJIACHKIB 1 CyYacHHX aBTOpIB, BHOKPEMJICHHS B HHUX aKTyaJIbHHX IIPOOIIEM
HAIIOHANBHOI  iCTOpil, 3acTOCYBaHHA KyJNbTYpOJOTIYHOTO MiAXOmy IO iX
iHTepHpeTamii  COPUSAIOTH  (OPMYBaHHIO  HAIIOHATBHOI  CaMOCBiZOMOCTI
MOJIOIIIUX MiATITKIB.

KurouoBi ciioBa: niTepaTypHa OCBiTa, HAIliOHAJIbHA CaMOCBIJIOMICTS,
NaTpioTMYHE BHXOBAHHS, CaMOileHTU(IKamlis, XYAOXKHsS JiTepaTrypa, y4YeHb-
yuTad.

Summary

The article updates the problem of arranging the content of literary
education at the adaptation cycle of the National University of Higher Education,
aimed at patriotic education of students, formation of their national
consciousness. It has been proven that the combination of the works of classical
writers and modern authors in literature programs and textbooks, the highlighting
of topical problems of national history, the use of a cultural approach to their
interpretation contribute to the formation of the national self-awareness of
younger teenagers.

Keywords: literary education, national self-awareness, patriotic
upbringing, self-identification, fiction, student-reader.
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RHETORIC IN THE TIMES OF CRISIS
In our time, political speech and writing
are largely the defence of the indefencible. <...>
Thus political language has to consist largely of euphemism,
question-begging and sheer cloudy vagueness.
-George Orwell
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Immense power of (spoken) words is obvious. The most published and
quoted book of all times contains numerous references to and practical advice
about the use of the strongest and the most influential tool in human history — that
of words. Those, who speak in tongues and give interpretations “will have
authority as the third ruler in the kingdom”.

Not only we communicate and engage with others using words. With
words we formulate our emations and thoughts. With words we shape thoughts.
We use rhetorical powers at all times, rather often without giving it a thought.

For several decades now we live in an informational society. Data
exchange occurs 24/7 at an unprecedented speed, across vast audiences, and in
massive amounts.

Considering the problems and challenges the modern civilization faces,
some narratives/ discourse types receive more prominent attention than others.
The two most frequent types of rhetoric these days seem to be the rhetoric of war
and the rhetoric of economy. Both demonstrate how war and economic
discourses delve into metaphors, authority, symmetry, and other rhetorical means
of persuasion. The “rhetoric of war” and the “rhetoric of economics” demonstrate
attempts of the military and the economists to appeal to their respective
audiences as human persuaders, poets of the war-field and the marketplace, even
in their most militant, technical, technological and mathematical voices and
moods.

Rhetoric of war (RoW). RoW is rhetoric or propaganda designed to
convince its audience that war is necessary. Types of war(s) and/ or fighting
against (something or someone) include: cold war, colonial war, religious war,
proxy/ hybrid war(s), war against/ fighting corruption; war against/ fighting
money laundering (ML)/ financing terrorism (FT); war against pathogens and
infectious diseases, trade and financial war(fare), cyber war etc.

Rhetoric of Economics (RoE). Rhetoric of Economics is the book by
Deirdre Nansen McCloskey, distinguished professor of economics and history
and professor of English and communications at the University of Illinois at
Chicago. Her other book, Bourgeois Equality: How Ideas, Not Capital or
Institutions, Enriched the World, as well as Rhetoric of Economics flag the
importance of immaterial in the material world [2; 3]. This is humanization of
scientific rhetoric of economics as a step towards revealing the literary soul of
any modern science and technology. RoE is omnipresent today wherever one
turns, be it production gains or losses in various industrial sectors, or raising
human capital and enhancing potential interpersonal liaisons in off-line and on-
line communications.

Rhetoric of Crisis (RoC). Despite their differences in both origins and
objectives to attain, rhetoric of war and rhetoric of economy can be united under
the umbrella term “rhetoric of crisis” (RoC). Hardly anyone can disagree that in
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2020 with the COVID-19 advent we entered the new era. In February 2022 the
new reality rapidly aggravated, and many visualize the real risk of the outbreak
of World War 1ll. So, whenever ones speaks of war and peace, or discusses
economic outlook and its trends and potential future trajectories, one is using the
rhetoric of crisis to inform, caution, or prophesy.

Rules of rhetorical engagement are firmly rooted in rhetorical powers.
The latter include, as Aristotle wrote in “The Art of Rhetoric” the faculties of
discovering, in any particular case, all of the available means of persuasion.
Rhetors select all means of persuasion available to them, consciously or
unconsciously, to fit their purposes of oration and to accord with their own, and
their audience’s, values, worldview, and perception of reality [1, P. 13-15].

Making decisions on what means of persuasion to use to a particular
purpose in a particular audience depends on complex interplay between reason
and emotions [4, P. 97]. Our mind is as much “unconscious, embodied,
emotional, empathetic, metaphorical, and only partly universal” as it is logical
and disembodied [4, P. 91-121]. Language gets its power because it works on
both levels; and because “it is defined relative to frames, prototypes, metaphors,
narratives, images, and emotions.” [1, P. 13-15].

It is especially in light of these insights that the framing of a situation as
a “problem,” “crisis,” “emergency,” or even “war,” as well as the very
identification of an aggregation of facts as comprising “a situation,” become
critical. The framing of issues and outcomes significantly shapes choices—
whether pertaining to private decisions or to public policy. Individuals use frames
as interpretive emotional filters through which they make sense of events around
them and messages they receive [1].

Rhetoric is the art of effective or persuasive speaking (or writing),
especially the exploitation of figures of speech and other compositional
techniques. As such, and in particular when one describes speech, rhetoric is
firmly based on phonetics and phonological rules.

Given the modern mode of communications organization, through
distant and virtual means in their vast majority, the speaker voice quality (vis-a-
vis sound, intonation, sound production, pitch etc) cannot be overestimated.

At this juncture, a caveat orator is due. Orators pursue multi-
dimensional purposes when addressing their audiences. Their primary objective
is to get a message loaded with sense and essence across to their listeners.
Speakers and listeners often have various native-language backgrounds. Hence,
their language proficiency levels are different. Consequently, their speech
eloquence potential may work at cross purposes.

Interpreters as “orator voices behind the scenes” find themselves in the
crossfire. On the one hand, in case of any miscommunication, it is “the problem
with interpretation” at all times. On the other, the vast majority of speakers today
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opt to speak English “in order to be understood” by the native speakers of
English. This leaves interpreters with just one “working channel” — interpreting
into one’s mother tongue, and removing the above-mentioned complaint on “the
problem with interpretation” in toto. Nevertheless, at the end of the day mutual
understanding remains wishful thinking.

Total and brutal violation of all the systems and patterns of sounds that
occur in a language is the sum-total of great many oral communications. Let us
take intonation. When one is speaking, there are no steady-state pitches.
Throughout every syllable in a normal conversational utterance, the pitch is
going either up or down. Talking with steady-state pitches sounds odd in the
least. Alas, steady-pitched speech is what time and again found on air these days.

Moving on to stress and its degrees, as well as to sentence stress one
ends up in hearing messed up “speech convulsions”. Typically, the way in which
a speaker breaks up a sentence depends largely on what that person considers to
be important information points in the sentence. No such luck nowadays! Breaks
and pauses within sentences occur whenever the speaker meets a difficult word
(either new or just long), or arbitrarily.

At some point, the desired result in communication, that is, (mutual)
understanding is (almost) achieved through lengthy discussions, multi-day
negotiations, numerous repetitions and retrospections. And concluding speeches
always mention the result’s “preliminary, tentative and, hopefully, projectable
character”, thus allowing for hindsight, amendments and adjustments.

Naturally, one does not presume setting oneself as arbiter of fashion to
declare what constitutes “good” or “correct” speech. At the same time, it ought to
be emphasizes and stressed most prominently that any speech seen as a public
one, or intended for (relatively) large audiences must be, at all times, clear,
precise, well formulated and enunciated.

Despite current overall gloomy times loaded with uncertainties and
vulnerabilities of all shapes and forms, one can detect attempts of rhetorical
patterns humanization, be it RoW or RoE, or the combined RoC. There is a need
to demonstrate, or rather reveal the literary soul present even in the RoC. Despite
all seriousness and importance for well-equilibrated global architecture rhetoric
in each of its manifold representations operates with metaphors and stories. Most
technological, industrially advanced, mathematical and statistical issues are
richly filled with comparisons and narration, i.e., human touch, soul and
persuasion. RoW, RoE, RoC all aim to effectuate their personal “humane” touch
on mundane life.

In order to become (more) appealing to ordinary people, all try to get
rid, at least to some extent, of their scientific or technological nature and
narrative. As the next step, and through the use of figurative language, metaphors
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etc, the objective is to approximate novel writers and poets in the way they speak
and reach out to human hearts and souls.

Speakers should become most ardent critics of themselves and fully
aware of all flaws in the way they speak. Ancient rhetors paved the way for
speakers of today — learn and practice pronunciation, rhetoric and eloguence in
some private environment before addressing audiences of any sizes. Needless to
say, speakers themselves ought to become their own first and most ardent critics,
getting off the high horse and doing some real introspection.
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AHoTaulis

[TigifiMaroTECs eKibKa MATaHb CyYaCHOT PUTOPHUKH BIHH i PUTOPUKHU
€KOHOMIKH, sIKi MO>KHA 00’ €IHATH TIiJI eTi/I010 KPUTOPHKU Kpu3u». Bei
MOTPSICIHHS 1 3MIHHA OCTaHHIX IBOX 3 TIOJIOBHHOIO JACCATHIIITH BiIOOPaXyIOTHCS Y
PUTOPHYHUX NPUIHOMaX, 1110 IX BUKOPUCTOBYIOTH MOBII. BigkpuTum
3aJIMIIAETHCS TMTAHHSI TOTO, UM T€, LII0 MU CIIOCTEPIraeMo 3apas, MOXKHa Ha3BaTH
«(3710)BXKHMBAHHAM PUTOPUKOIOY.

KoarouoBi ciioBa: puropuka BiifHH, PUTOpPHKa EKOHOMIKH, PHUTOpHKA
Kpu3H, hoHeTHKa 1 poHOIOTIA, (YCHHI) ITepeKIIaa

Summary

Here we bullet-point some issues vis-a-vis modern rhetoric of war and
rhetoric of economics. The two may be united under an umbrella term “rhetoric f
crisis”. All upheavals of the past two and a half decades get their reflection in and
manifestation through rhetorical devices. Whether it is the use or abuse of
rhetoric that we all witness today remains a disputable issue.

Key words: rhetoric of war, rhetoric of economics, rhetoric of crisis,
phonetics and phonology, interpretation.
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Ounena CraBHHYA

K. ijo. H., HayK. CIiBpOOITHUK BTy TeOpii JiTepaTypH Ta JiTepaTypHOi
kputuky [HetutyTy miteparypu iM. T. I'. llleBuenka HAH Ykpainu
M. KuiB, Ykpaina

COHIOKYJIbTYPHA CIIEHU®IKA XYJOXHbBOI'O
MOJEJIOBAHHSA MAPTTHAJIBHAX ZIEHTUYHOCTEM (HA
IPUKJIAII POMAHIB «KJIIOUI MAPII» A. KYPKOBA,
10. BUHHUYYKA TA «KOJ JA BIHYI» I. BPAYHA)

VYcBigomileHHsT HeOe3IeK II100anbHOi HiBEJsILii eTHOKYJIBTYPHUX MapKepiB
JUISL 1IEHTUYHOCTI Cy4YacHHMKa Yy XyJOXHIH JITepaTypi apTHKYJIOETHCS aBTOpaMH
4yepe3 MOCHICHY YBary J0 iCTOPUYHUX CIOKETIB, CKCILIyaTallilo B MAaCOBUX KaHpaX
JIETEKTUBY, TPHJICPa, IIPUTOTHUIIBKOTO POMaHy €IEMEHTIB HAIlIOHAJIBHOT Ta CBITOBOI
ictopii (y ToMy 4ucai Mi(osorizoBaHoi 4u aibTEPHATUBHOI), MOTHUBIB MPUBATHOI
icTOpii Ta CIIBHOT TaM’ATi PO HAPiXKHI JJIst ICHYBaHHS 1HAMBINA 1 Halil (PeHOMEHH.
basucHa (yHKUiS KOJEKTHBHOI MaMm’ATi MONATae B TOMY, IIO CYYacHICTh IOCTaE
3aKOHOMIPHHUM HPOJOBXEHHSIM IIEBHOTO JOJICHOCHOTO i CMUCIIOTBOPYOro sIBUIIA [3,
c. 10], mpu mpoMmy icTOpis CTae >XHBOIO MAaTepi€l0 Cy4YacHOCTi, aKTyalbHO
npucyTHBO0. CaMe Takuii paKypc HepexuBaHHA-T0IydSHHS JI0 ICTOpil MPONOHYIOTh
MPUCBSYEHI IMOMYJSIPHOMY BHTJIYMAaueHHIO HApDXHUX XPUCTHUSHCBKHX HAapaTHBIB
pomanu «Kiroui Mapii» A. Kypkosa, 10. Bunnuayka (2020) i «Kox ma Binui» .
Bbpayna (2003, ykp. mepekmax — 2006, mepesun. 2018, 2020, 2021, 2022),
JIOTIOMAraroyy Cy4acHOMY YMTa4eBi, YJErJIoMy CeKyJsipu3auil Ta riodanmizamii, B
irpoBiii, po3BaxaibHii (opmi AIHTH O PO3YMIHHS TYT-TIIPUCYTHOCTI CKJIAJHHX
MUTaHb PEJIIriHOTO / HAIIOHATIBHOTO / OCOOMCTICHOTO iICHYBaHHS. 3BICHO, Ii TBOPU
HE JaloTh TJIMOOKMX BIINOBiAEH, Ta i HE PO3MISLNAIOTh 3aTOPKHYTI MPOOJIEeMHU
HayKOBO 1 BCEOIYHO, 3pelITor0, I1e i HE € 3aBJaHHAM XyJI0XKHBOI JIITepaTypH, OJHAK
CIPHSAIOTH Mi()OMOAETIOBAHHIO TAaKOTO ACMEKTy KyJBTYpHOI mNam’sTi, KWl cTae
CYTTEBOIO TIi/ICTaBOIO JUISi TEPEOCMHUCIICHHS a00 il Tnepe3aBaHTa)KCHHS BJIACHOTO
MICHXOCOIIaIbHOTO camoo3HaueHHs. CiiJl TakoXX HAaroJIOCUTH, IIO caMeé MacoBa
miTeparypa, Oyay4u OLTBII YyTIIMBOIO OO CYCIIJIBHOTO 3aIllUTy, CBO€YACHIIIE W
Hepifko OUIBII TOYHO, HIX JTEpaTypa «BHCOKa», eJiTapHa, HmiaMmidae i omucye
aKTyaJbHi COLIOKYJIBTYPHI SBUINA ¥ MTPOIIECH.

KomexktnBHa maM’sATh KOXXHOTO CYyCIHiJIbCTBA, TaK CaMmo, SIK 1 OKpeMoi
COLiaNbHOI TPYNH, MICTHTh y cOOi YHCIIEHHI W HAJBaXJIMBI KOIW — KyJIBTYpHI,
ICTOpWYHI, pemniridiHi Ta iH., KOTpi CTAHOBIATH Oaszuc A camoigeHTHdiKamii
JIOAWHU. SIKIIO X Il KoM 3 NEBHHUX NPHYUH Yy CBiIOMOCTI iHAMBIZA 3aTHPAIOTHCH,
PYHHYIOTBCS, [1€3aKTyajli3ylOTbCS YH 3aMIIIyIOThCS, TOOTO BUTICHSAIOTHCS Ha
nepudepito caMoycBiJOMIICHHSI YM KOH(IIIKTYIOTh 3 HOBUMH, IHAKIIMMH, TOBOPHMO
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PO BTpaTy MO3UTHBHOI 0a30BOI1 1JEHTHYHOCTI, L0 MOXKE MPOSBISATUCS B SIBUIIAX
BiJTUy>KCHHS, COIIaTbHOTO BHIYUYCHHS, JCTCPCOHANI3AIll, aHOMii, MCHXIYHUX
MATOJIOTISAX, POJNILOBUX KOH(IIIKTAaX, NCBIAHTHINA MOBEMIHI, MapriHai3aIil TOIIO.
3ocepeaumMo (GOKyC JOCTIHKeHHS Ha (heHOMEHI MapriHami3allii 0cCOOUCTOCTI, BTpaTH
Hel CTikol camoineHTu(dikanii, OCKUIbKM, 3a BIYYHHM CIOCTEPEKCHHIM
€. IlerpoBa, «MapriHaJbHAN CTAaTyC CTaB y Cy4aCHOMY CBITi HE CTiJIbKH BHHSTKOM,
CKITPKM HOPMOIO iCHYBAaHHS BEJIHMKOI KUTBKOCTI JIFOAEH», IO YOTO CIPHYHHHINCS
ypOani3amis, MacoBi Mirparii, iHTGHCHBHa B3a€MOJi MK HOCIAMH pPi3HHX
eTHOKYJBTYPHHX 1 PENrifHAX TpaAMIliii, BIUIUB 3aC00iB MacOBOI KOMYyHIKaIlil TOIIO
[16, c.360]. BigoOpakeHHs MapriHaJbHOI iJEHTHYHOCTI y Cy4YacHii MacoBiif i
TOIYJISIPHIN JTiTepaTypi IOBOJII CHMITOMAaTH4YHE, 00 CBiTYUTH NPO 3HAUYIIICTH 1
CTYMiHb IOUIMPEHHs SBHIIA, [I0 BKa3ye Ha HEOOXIAHICTh HOro BCEOIYHOTO
HAayKOBOro po3riisiny. Bubip Ha3BaHMX POMaHHHMX TEKCTIB HEBUIIAJKOBHUI, MONpPH
BCIO TXHIO TO3ipHY TEMaTH4YHY W CTWJIICTHYHY BiJJIAJICHICTh, 03asK caMe 1[I TBOPH
JOCUTh BHpPa3HO pENpe3eHTYIOTh COLIOKYJIbTYpHUI npodinbk 300pakyBaHHX
CYCHIUICTB 4epe3 0O0pa3HO-NEPCOHAXHUI psii Ta INPHUIMCAHI NPOTAroHicTaM i
AQHTaroHICTaM CHMBOJIIYHI «s-icTopii». OOcepBaliio JiTepaTypHO-XyI0KHIX 3pa3KiB
MPOTIOHY€EMO TIPOBECTH Ha MiJCTaBi COLIOKYJIBTYPHOTO ITJXOXY, OCHOBHOTO IIpH
3’sCyBaHHI BIUIMBY Ha MOBEIIHKY iHIMBI/IA COLIaIbHOTO W KYJIBTYPHOTO CEpPEIOBHILI,
13 3aCTOCYBaHHSAM aHANITHIHOTO IHCTPYMEHTAPIil0 KIACHYIHOTO (DiJONOTIYHOTO Ta
KOMITapaTHBHOTO METO/IIB.

[upoke icTopudHE i COLIOKYIBTypHE TIyMadeHHs MapriHaJbHOCTI M
MapriHaibHol ocobucTocTi 3aiiicHuB e 1928 p. amepukancekuii conionor P. ITapxk,
iziei IKoro po3BHHYB 1 yKIIaB y 3aBeplIeHY KyJbTypoloriuny Mozeib E. CToyHksicT
(«MaprinanphHa moanHa», 1961). V BitumsHsHiKi couionorii Ta ¢dinocodii Tema
oTpuMalia aKTUBHHMH IMIYJIC 10 PO3BHUTKY i3 mouatky 1990-x pokiB (po3Bigku B.
[MonskoBa, €. CrapikoBa, B. lllamiHcbkoro Ta iH.), HAa Cy4acHOMI eTari BiIOMHUMH
nociigaukamu € FO. Bpoxmenska, A. Macnos, 1. Tlonosa, M. Illynera Ta 0araro
irmmx [10, c. 4]. He MeHII po3BHHEHOI y TyMaHITApUCTHINI MOCTae i mpodiema
IICHTUYHOCTI,  HaIpaIfOBaHHSIMH  (iTocodiB,  COMLIONOTIB, KYJIBTYpOJIOTIB,
TICHXOJIOTIB TOCITYTOBYIOTBCSl IUIsl MPOSCHEHb BIIOBIIHMX MOMEHTIB XYJOXKHIX
TEeKCTIB 1 Jiteparypo3HaBmi. OpmHaK y  JITEpaTypO3HABCTBI  KOHIETIIi
MapriHaJbHOCTI BHUPHHAIOTH TPHHATINHO, TEPEBAXHO B HediHITHBHOMY abo
OIMCOBOMY IUIaHi, PO3LUIMPEHOMY i IIJIICHOMY PO3IIISIY COLIO- YH €THOKYJIBTYPHOL
cnenn(iku BHUSBIB MapriHANBHUX IJCHTUYHOCTEH IEPCOHAXIB SK pPENpe3eHTAHTIB
MEeBHOI COLIOKYJIBTYPHOI MapajurMi y KOMIApaTUBHOMY AacHeKTi Ha MHpHKIIaaax
TEKCTiB MOMYJISIPHOT POMAHICTUKH 1€ He OyJI0 MPHIIJICHO 3HAYHOI JTOCIiTHUIIBKOT
yBar.

CormianpHO-inocopChKUA  aHami3  IAEHTHYHOCTI  SIK  MpoOeMHu
MapriHaJpHOTO iHAWBiZA CTaB NpEeIMETOM AHcepTaliiiHoro mocmimkeHHs OxkcaHH
JlutBuHuyk (2014), came BoOHa Harojocwia Ha HEOOXiTHOCTI BHBYEHHS

325



BHYTPIIIHBOTO 3B’53Ky (pEHOMEHIB MapriHaJbHOCTI Ta igeHTHYHOCTi. Crupaemocs
Ha i1 ¢axoBe BU3HAYCHHS MapriHAIBHOI 1IEHTUYHOCTI, K (1I10COPCHKOro MOHATTS,
mo «dikcye cyOCTaHILilHY, BHYTPINIHBOJCTEPMIHOBaHY SKICTh MapriHala, SKWH,
30epirarouu MPHUPOJHO-(I3I0NOTIYHI OCHOBH CBOrO (DYHKI[IOHYBaHHS, 3a3HA€
KOPIHHUX TpaHC(OpMAIlii  COLIaNbHOI CKJIAAOBOI Takoro (YHKIIOHYyBaHHS
BHACJIIZIOK HAaOyTTS MapriHAlOM CTaTyCy JIIOACHKOTO iHIWBiAa, Io mepebyBae Ha
371aMi COMIOKYJIBTYPHUX CTaHIApPTIB a00 IM03a HUMH W CBOEIO JKUTTEMISIIBHICTIO Ta
BHYTPIIIHBOIO CTPYKTYPOIO JIOACHKHUX CHJI BifoOpakae OCOOIMBOCTI KOXHOTO 3
HUX, HE HaJIe)adu TMOBHICTIO 110 sxoaHOTO» [ 10, C. 6].

OTxe, MapriHaJbHa IiICHTHYHICTD BUHHKA€ Y pe3yJbTaTi IEPEKUBaHb
OCOOHCTICTIO TIEBHUX MOTPSICIHD YU 3MiH, IO MOPYIITYIOTh 3BUYHY TEUil0 iCHYBaHHS.
VY XynoxHiil sitepatypi HOAIOHI KPU3H CIYTYIOTh, SIK IPABHJIO, CIOXKETOTBOPYUM 1
CIOKETOpYLIHHIM (pakTOpoM, a mpolec i pe3ysbTaT Tpanchopmaliii BHyTPITHEOTO
CBITY IIIOJMHMA CTa€ HAMIIKABIIUM 1 JUIS aBTOpa, 1 M 4YWTada 00 €KTOM
MICUXOJIOTIYHOTO CIIOCTEPEXKEHHS. Y BEJIMKMX pPOMaHHUX TEKCTaX IAEHTHYHICTh
MIOCTAE TIEKD «CaMICTIO, BiJpedieKCOBaHOIO B TepMiHaxX BiacHOi Oiorpadii, koTpa
BUSBJISIETHCS. HE CTUIBKM B MOBEIHIN Cy0’€KTa 1 peakiisiX Ha HbOTO IHIIMX JIFOJCH,
CKUTBKHM B HOTO 3AaTHOCTI MIATPHMYBATH i TIPOIOBKYBATH SAKUHUCH HAPATHB, 1CTOPIIO
BJIacHOro “ss”, mo 30epirae CBOIO IUTICHICTh, HE3BAXKAIOUMW HAa 3MIHYy OKpEeMHX ii
KOMIIOHEHTiB» [6]. OpmHak y BHUNAgKy MapriHami3amii OCOOMCTOCTI BWHHKAE
CYyTHICHMHA  pO3pHB  KOHTHHYaIBHOCTI  CaAMOPO3YMIHHA, MiJPUB  CaMoOTo
eK3HUCTCHIIHHOTO 0a3nuCy YCBIZOMJICHHS IHOWBiAa 3 MONANBIINM IIOIIYKOM
IbTEPHATHB BIJHOBICHHS YW MNoOyaoBH HOBOi ineHTH(ikanii, 1 BiacHe ueil
MpoIeCyaNbHUI CTaH IMOCTAE THUIIOBUM, TI€ UM IHIIOK MIpOI, Ui OUIBIIOCTI
MEePCOHAXIB MPOIMOHOBAHUX JI0 PO3TJISILY POMaHiB.

Kowmeprtiitnuii ycmix i 3HauHui yutanpkuil intepec 10 «Koay ma Binui»
(2003) HaguxHYB 0araThbOX aBTOPIB J0 HAMHCAHHSI KHHT i3 TMOAIOHOIO TEMAaTHKOO
(manpuknax, kuura Paiimonga Kopi «Ocranmiii Tamrmtiep») [8], omHouacHO
MOPO/IMBILY BEJIHMKY KUTBKICTh apoiid. OIHO3HAYHO MOKHA CTBEP/KYBATH, 1110 LIEH
TBip cTaB ()aKTOM MacoBOI KyJIBTYPH i HaBiTh OOIrpyBaHUM IIITEpPAaTYPHUM MEMOM.
IMucemenank A. KypkoB Ha mpesenranii kHmwkkd «Kirodi Mapii» BigzHauuB, 1o
cama izest HarmcaHHs i «3’siBunacs me 10 pokiB ToMy — 1e Mana OyTH mapofist Ha
poman [lena bpayna «Kox ma Bini». Ta >KUTTS BHECIIO CBOT KOPEKTHBH i BHUHIIIOB
NPHUrOAHULBKO-ICTOPHYHUI POMaH, JIe IEPEryKy€eThCsi MUHYJIE 3 ChOroaeHHsIM [18].
«Kon na Binui» 9uclieHH] PEIIEH3eHTH HA3UBAIOTh «IHTENEKTYaIbHIUM TPUIIEPOM a00
penirifHuM, JE€TeKTHBHUM, KOHCIIPaTHBHHM pPOMAaHOM-MICTEpi€l0, TOMY IO B
HBOMY TO€JHYIOThCS BCl 3a3HadeHi >xaHpw» [12], momiOHI BH3HAYEHHS MOXKHA
npukigactd ¥ no pomany «Kimroui Mapii» — «ogHOTO 3 HAWOUIBII OYiKyBaHHX
pOMaHiB OCTaHHIX poOKiB» [9], HamMcaHOMY y CIIBaBTOPCTBI JBOMa BiJOMUMH
TBOPIIIMH OecTceNepiB Cy4acHOro yKpaiHChKOro Jitnpoctopy — A. Kypkosum i HO.
BunHnuykoM. PomaH BHHIIOB JaTEHTHO IMapoAiHHMM — MEpPEeBAXKHO Ha piBHI inei i
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OKpEMHX BITI3HABAHUX E€JICMEHTIB CIOXKETY, OJJHAK HACTIIBKH CYTTE€BO CTHIIICTUYHO
CEeMaHTUYHO YHE3aJIe)KHEHUM BiJl MapoJifOBaHOIO TEKCTy, a I 3YMOBJIEHO
MEHTAJIbHUMH OCOOJIMBOCTSIMH, BIAMIHHMM E€THOHAI[IOHAJbHUM, COLIOKYJIBTYPHUM
OaraxxeM aBTOpIB, IO MOXE OYTH IMPOYUTAHHH TAKOXK 1 B CEPHO3ZHOMY MOJIYCI.
Konaxuuii tBip «Kiroui Mapii» (mouarkoBa Ha3Ba — «IHili B ouax ii») Takox
MICTHTh €JIEMEHTH NPUTOJHHUIBKOTO, AETEKTHBHOTO, iCTOPHYHOTO, (inocodcrKo-
icTopiocoiyHOTO, TICHXONOTIYHOTO pOMaHy, O00’€IHaHI MiCTHIHO-PEITiHHOO
iZle€l0 Ta HACKPI3HUM CIOKETOM BiApo/pKyBaHOi boropommmi Ta i 3aXHCHHKa-
mumaps. BusHauwaroun sxanp «Komy ma Bimrui», O. OBCOK TOpiBHIOE poMaH i3
KOMIT IOTEPHOIO TpPOIO, /I «TOJIOBHOIO CKIAJOBOIO € OesymmHHa it (non-stop
action), mii 3 mepepBaMu A po3ragyBaHHS 3aragok (quest) i BuOip omHOTO 3
BapiaHTiB Jill y THmoBiH cwuryamii (strategy)» [12]. LlikaBo Big3HAa4MTH, IO
YKpaTHChKi aBTOPM MaKCHMI3yBaJM L0 iiel0: KOMIT'IoTepHa rpa B pomaHi «Kiroui
Mapii» TpaHcrpecye Bin MeTaOpUUHOro BKMBAaHHS B OyKBaJbHE 1 CTA€ YaCTHHOIO
croxery (BOayaeMo B I[bOMY IIPUHOMI TaKoX ipOoHIYHE IMTyBaHHA ifei «Marpuii»
opatie KoeniB). ['00BHI repoi HECMOMIBAHO BUSBIAIOTH, IO 3BHYHA HamallaibHa
peabHICTh — BiIOOpaXKeHHsI KOMIT FOTEPHOI I'PH, KOTPa HE30arHEHHUM YHHOM KEpYeE
nofismMu i moaeMu. Takoxk, HMOBIpHO, I1e HAHOUIBII 3po3yMiia AiHHOBUM ocoOaM (Ta
it cyqacHOMY unTady) (opMa TOHECEHHS CKIATHUX MICTHIHO-PETITiiHIX CEHCIB.

Sk 3a3HaueHO B OJHIH i3 mepmux perensiit Ha kKHWKKY «Kox ma Biagi» .
BpayHna, «uporo aBTopa NpHBaOIIOE MiCIE TEPETHHY EMITIPHYHOTO JIOCBIAYy Ta
pemniriitaoi Bipm» [21], mo ciaymHO # cTocoBHO «Kimowie Mapii», me ictopumuHa
peaibHICTh i BIi3HaBaHAa CYy4YacHICTh TICHO NeEpervieTeHi 13 MICTHYHUMHU
eJIEeMEHTaMH, 10 MOTPeOyITh He JIOKa3iB, a BHHITKOBO BIpH B XYJOXXHBO
CKOHCTpyHoBaHui cBiT. CriibHE B pOMaHax TaKOX — CMUIMBICTH (aOCypaHicTh i
AHTUHAYKOBICTb, HAa JyMKY JESKHX KPUTHKIB 1 mnpodeciiHux icropukiB [13])
BUCYHYTHX TiNOTE€3 Ta IHTepHpeTamiii 11040 MepeTiyMaueHHs yCTaJeHHUX
(KaHOHIYHMX) 1 HABITh CAaKPaJbHUX ()EHOMEHIB Ta ySBJICHb.

Cawm /1. BpayH BigBepTHii mo10 MicIs CBOIX POMaHIB Y 3aralbHOCBITOBOMY
JITIIPOLIEC: 11e TBOPH MACOBOI JiTEpaTypH, METa SIKUX CYTO KOMEpIiiiHa — OTpUMaTu
sSKOMOTa OiJbIlle YHTAYiB, 1 3BICHO, BIOBOJEHUTH ocoOmcti amOimii [19]. Kpim
3aKH[IB CTOCOBHO ICTOPHYHHX Ta PENIriiHUX (anbCcUudikarliii, BiTBepTUX iIeHHUX 1
CIOKETHO-TICPCOHA)KHHUX 3allO3MYeHb («TBip Ha rpaHi Iiariaty» [12]), Ha
CTWIICTUYHY HEBIPABHICTh aMEPHKAHCHKOTO MHCBMEHHUKAa BKa3zye JIHIBICT
Ixeddpi [Mymmym, mokiagHO aHATI3YIOUM «TpaMaTHYHI MpoBanm» i o0pasHi Kiimie
«Kony na Bingi». Ha ieomy 1711 poMaH yKpaiHCEKHX aBTOPIiB BUTiTHO BUPI3HAETHCA
OPHUTIHAIBHICTIO 00pOOKH i€l Ta KOMIIOHYBaHHS CIOXKETY, XyIOXXHBO JTOCKOHAIO W
MEePEeBAXKHO JIOCTOBIPHO TPOIMKCAHUM ICTOPUYHUM KOJOPUTOM, BHKOPHUCTAHHSIM Y
pomi nifioBHX ocCi® pearpbHHX iCTOPHYHUX OcoOMcTOCTe. Xoda 00i3HaHWH uHTad,
3natoun 0. BuHHHYYyKa HE JHIIe K TAIAHOBUTOTO W CKPYIYJIO3HOTO JIOCITHHKA,
a ¥ He MEHII TaJaHOBHUTOTrO MicTH(ikaTopa, IBH/IIE 33 BCe, HEe Oylne CXMIBHUH
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0e33acTepe’kHO OBIPATH yciM HIOMTO ICTOPUYHUM (aKTaMm, Ta i BiZJBEPTO MiCTHYHE
MIJUTOXKKS CEOKETY LIbOMY HE CIIPHSIE.

I Tam, i TaM MaeMO BUTQJJIMBUH JETCKTUBHUH CIOKET 3 MICTHYHOIO
OCHOBOIO, OTIEpYBaHHs KBa3iiCTOPUYHUMH (pakTamu, HaBsi3aHHS 10 BII3HABaHOI JUIs
yuTaya peasnbHocTi (Tomocu Ilapmka it KueBa, 30kpema, uuMano poO3CHNAHHX Y
TEKCTaX PEeaNiCTUYHHUX JeTaliell, M0 TBOPATH BIPOTiAHE TIO); i3 CYTO XYHOXKHIX
NPUHAOMIB CJiI BHOKPEMHUTH Tpy i3 umTadeM (iHTEpaKTHWBHI IIapagd, aHATPaMH,
3arajikv, CIOKETHI XWTPOCIUICTIHHS, TEKCTYaJIbHI IiOKa3KW), KiHeMarorpadidHy
pO3OMBKY Ha YacOIMpPOCTOPOBi IUIaHW, YIIUIPHEHHS Iepeliry Mmomid HampHKiHII
TBOPY, YBEJCHHS Ta peIuTiKamis noAiOHoi cMMBOIIKH 31 chepu pedmirii. 3okpema, 1€
CHMBOJH KJIIO4Ya, TepcHS (CHTHEeTa), CHMBOJIKa OpJIeHy TaMIUTiEpiB Ta
6oropoauyHoro Kynpry. Tak, kmod 3 embOnemoro «IIpiopary Ciony» («Kom...»)
CHMBOJII3y€ TAEMHHUIIO i 3B’S130K MMOKOJIiHb; 116l e HapiXKHUI MHOKUHHUH CUMBOJI
y «Kirouax Mapii» Mae Taky CEMaHTHKY: KOA AOCTYNy IO CaKpajIbHOI'O MiCI —
I'poby I'ocnoaHBOTO i O TaEMHHMIB iCTOPIT — KIIIOY Bij MiJ3€MHHUX XOJIB, 1€ Mae
OUiKyBaTH 3BEpIICHHS NPH3HAYEHHs Mapisi; KoYl Bill NMOKMHYTHX JIbBIBCHKHX
MOMEIIKaHb HalepeNOAHI BiHM — BTUICHHS Ha/ii HA MOBEPHEHHS B peajbHUIl 1
MeTai3UIHIHA IiM; TIepeJaHuii CTOPOHHIH JIFOINHI KITI0Y BiJl BIACHOTO MOMEIIKAHHS
— cUMBOJ 0€33acTepeXHOi JOBIpHU; 3pEIITO0, MaTepiallbHUN apTeakT, Io caM II0
co0i € 3aragkoro-BKa3iBKOIO Ha ICHYBaHHS 3aMKa 1 IBeped, a TaKoX 3acBigaye
KOHTHHYaJbHICTh icTOpii Ta T MOB’A3aHICTh 13 OyTTSIM Hamii. €IHCKONCHKUIA
HepcTeHb APiHIapocH, IETANBHO ONMCAHUH 1 KiIbKapa3oBo 3raJjaHui, 10 IiJICHIIOE
HOro BaroMmicTh AJIsl XapakTEpPUCTUKH 00pa3y, Mae MpsiMe TIyMadyeHHsS SK CHMBOJI
JYXOBHOT BJagd Ta HaOJNIKEHOCTI 10 ICTHHHOTO 3HAHHS; a CHIHET JIMIaps-
tammutiepa Oubrepa yocoOJ0€ MICTHYHE MPH3HAYCHHS 1 3B SI30K  YaciB,
CHHTE30BaHi 3 TPaAMLIHUM 3HAYEHHSM KiJblLs SK CHMBOJY JOBEPLICHOCTI i
6e3cmepTs (O6e3kineuHocti). [IpoTe ¢ 3ayBaKUTH MEPEOOTIKEHICTH CHMBOJIIKOIO
ta 11 BuTiymaueHHsmu «Koay nma BiHui», Ha TpoTHBary YoMy CHMBOJIIYHA
HacudeHicTh «KimrouiB Mapii» cripuiiMaeTbest OB TOMITHHOIO 1 CKOHIEHCOBAHOIO
B XYJIO)XHBO-CMHCJIOBOMY IUIaHi. | BojHOYAcC meil TeKcT OLIBII iHTeNeKTyaJlbHO i
IpOHIYHO TapomiitHui: «Y 1mpoMy roOeneHi <...> He3MIHHUMH BHSBHJIHCSA KU 1
nepcTeHi. <...> BivHI KIIFOYi 1 BiYHI MEpCTEHi, M0 MEepeXOAATh 3 PYK 1 MalbIiB
OTHMX CMEpPTHHX B PYKH 1 Ha TajbIll IHOIMX cMepTHHX» [9, c. 6], — BHpa3He
BimmyHHs JDx. P. Tonkina; mepmmii po3ail MOYMHAETHCS TMapadpa3oM MOMYJISIPHOI
yciuenoi murtaty 3 b. [lloy; mamimMrncecTHril CUMBOJI 0i0TIOTEKN «3 MIECTUTPAHHUMHU
ranepesmMuy anenroe 10 «Im’st po3u» Y. Exo Too.

OO06uBa pOMaHH MICTITh PETPOCIIEKTUBHHUN €11130]1 00JIOTH XPECTOHOCISIMHU
Epycamumy y 1099 p., 30Kkpema, BHOMYKIIOKOTH pOIb JIUIAPIB-TAMILTIIEPIB,
3YMUHSIOTECS Ha MOMEHTI po3Komok COJOMOHOBOTO Xpamy, aje TO-pi3HOMY
IHTEPIPETYIOTh MOJii, 3aJeXHO Bia mpoBimHol imei TBopy. VY «Koxi ma Bingi»
METOIO TMOUIYKiB € JOKYMEHTH IIPO iCHYBaHHS pOJIOBOJy XpHCTa, a B CTHJII30BaHIN
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«Xpownini Onbrepa» rocmiTalbepu HIyKaloTh Ha ToMy X Micii Kosyer 3asity. I,
X04 Ha JYMKy JeSKHX KPHUTHKIB, TBOPH Takoro IUIaHY CHEKYJIATHBHO
BUKOPHCTOBYIOTh TPUBA0OIMBICTh Mi(OIOTi30BaHUX MOJIIH, 3arafioK 1 apTedaKTiB 1Is
3alliKaBJICHHS] YWTay4a, a TaKOX «IPOMOHYIOTh IMOIYJICTChKI PELeNnTH Mi3HaHHS Ta
Bipm» [1], HEBiI'€MHHM CKIIQJHUKOM IX IIOCTAa€ HASBHICTh HAALIHHICHOT ifei:
MOKJIOHIHHS CaKpaJlbHOMY JKiHodoMy Hadany y JI. Bpayma i1 BimHaxomkeHHS
0CcOoOHCTOTO i HANiOHATBPHOTO MPU3HAYCHHS B OOOPOHI CBITY BiJ CHJI TEMPSBH Y
pomaHni A. Kypkosa i FO. Buranuyxa.

Omnwmcu TBOPIiB MUCTELTBA, apXiTEKTYPHHUX CHOPYA, JOKYMEHTIB 1 TAEMHHX
puTyaiiB, IiamoriB OiHCHWX ICTOPWYHHMX OCi0, TOHAaHI B pPOMaHax, pO3NOTi
JOKJIa/IHI, IO CTBOPIOE 1IIFO31F0 TOCTOBIPHOCTI 1 (hriep «cmpaBkHBOi icTopii». Bei mi
KOAM TOMYyJSApHOI JTepaTypud — ICTOPU3M, MICTHIM3M, KOHCHIPOJIOTTUHUIT
KOMITOHEHT, IIPUBAOJIMBI i Xapu3MaTH4HI MO3UTHBHI I'epoi, CHJIbHA NPUTOJHHIbKA
JIHIsI, eJIEMEHTH TPUIIEpa, 3alUTyTaHUH CIOKET, 3arajbHOBIIOMI (YM MO3HIIOHOBaHI
SK TakKi) CUMBOJIHM, HATSKU Ha TJIMOWHHUI BUMIp TBOPY 1 PO3KPHUTTS CBSIIEHHHX
TAEMHHIb BCEINIIOACHKOTO0 MAacIuTady — aKTHBI3YIOTh CIPHHHSTIMBICTH YUTaya,
HAJIAIITOBYIOTh MOTO Ha aOCONIOTHY IOBIPY IO pO3Ka3aHol icTopii, 3a0e3MeuyroTh
catuc(akIilo 1 Yepe3 pO3TaJyBaHHI «IHTEICKTYaJIbHHX» TOJOBOJIOMOK, 1 depes
CHMBOJIIYHE JIOJyYCHHS 10 KaCTW BTaEMHHUYCHHX. A y Bumanky «Kmrouis Mapii» —
e me W MOTHBH MeCiaHi3My, SKi JO3BOJISIOTH YUTA4YeBi iIeHTH(DIKYBaTH cede sK
yieHa «0orooOpaHoi» Hamii 3axwucHUKIB. Jocmimauns H. MadTtuH BBaxae, 1o
«apropu  “KirouiB Mapii” BHKOpPHCTaNM CHMYJAIIIO THO3UCY <...> IUIA
MOJICTIFOBAHHSI CIOKETY, XPOHOTOIY, IHTPHUI'M, OJHAK MLIHHICHI OpIEHTHPH, IO
rMMOMHHO BIACBIYYIOTH Yy JiereHjiax i apredakrax, NOB’s3aHuX 13 KUTTAM [liBu
Mapii, cTUMYJIOIOTH y YyiTada motpedy camoBHU3HaueHHs» [11].

€nHae o0MIBa pOMaHM OJHA 3 KOHIENTYaJIbHHUX JUIS PO3KPUTTS iXHIX
BHYTPIIIHIX CEHCIB CIOXETHA JIiHIS — MapiiHUH KyJbT, ueHTpaubHuil y «Kiouax
Mapii» Ta 3MimeHui y OiK pO3UIMPEHOr0 TIYMAUeHHs «KYJBTY CBSIIEHHOT
)KiHowHOCTI» Y «Kozai ma Bixdi». B3aram cumBoiika CBSIIEHHO! >KiHOYHOCTI — Y
HeHTpi cMHUCIOnoOyA0B 000X pomaHiB. OJHAK aBTOPH apTHKYIIOIOTH aOCOIOTHO
BIIMIHHY COIIIOKYJbTYpHY MapagurMy CTaBJIE€HHS [0 JKIHKH, SKE BHUSBIISETHCS
CTOCOBHO TOJIOBHUX T€POiHb — yOCOOJIeHb cakpanbHoro sxiHouoro: Cogi Hese («Kox
ma Binui»), Piam #1 Apern («Kimroui Mapii»). Ilonmpm duucieHHI pO3MOBH W
CJIAaBOCJIOBIICHHS KiHOWoMy Havany, Codi — eauHuil (JKIIO HE paxyBaTH
emizonuunoi cectpu CaHApiH 1 NPHUKIHIEBOI KapTHHH 3 MEJOIpaMaTHIHIM
«BOCKpecCiHHsAM» 0abyci HeBe) kiHOYMIA MepcoHa)X, KOTPOT0O MH 0adunMoO OYrMa
IHIIMX YYaCHHKIB JETEKTUBHO-KPUMIHAIBHOTO IiiicTBa. | I1e BHHATKOBO YOJOBide
CHPUIHATTS, Cy0’€KTUBHO-OIIHIOBAJIBHE, HE3PiIKa 3BepXHE («HaxXaOCTBO Ii€l JKIHKH
MPOCTO HE Mae Mex» [2, ¢. 71], — mipkye be3y Parr; Pobept «Oyio moaymas, mo 1ist
XKiHKa, MaOyTh, OOXxeBimbHa» [2, ¢.76]; «3apoOmsia cobi Ha KUTTS THM, IO
3HaXOJMJIa 3MICT y HaueOTo 30BciM Oe3rmy3nux naHux» [2, c¢. 90], — aBTOpCHKHI
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KOMEHTap), TOOTO, HE3BaKAIOUYM Ha Te, IO IUCbMEHHUK HAJUISIE T'epPOiHIO
HEMepeciyHUM 1HTEJIEKTOM, KMITJIMBICTIO 1 PINIy4YMM XapakTepoM, HaWBa)KJIMBIIlI
3aragku posranye came Jlenrnon, a Codi 3anuimaeTscst B paMkax (Xo4 i CyTTEBO
posimpeHoro) mabiaony «aiBunHu JxeliMca bonnay («monpu cuity i yHeBHEHICTbh
<...> pucH 11 o0nuyust Oynm M’siKi, HaBITH HDKHI» [2, ¢.76]), 3 KyJbTYpOJOTTYHUM
peHyapiBCEKUM (IIEpOM TAEMHHYOCTI W aNlfO31HMHOI0 MPOEKIEI0 HA iIeani3oBaHHH
00pa3 Mapii Margamman. Ha KopuCTh IBOTO TBEPIHKEHHS TOBOPUTH i POMaHTHYIHA
minis crocyHkiB Codi # PoGepra, i HeogHOpa3oBe akIeHTYBaHHS 11 (i3udHOL
npuBabnuBocti. [lapureTHicTs cTarted, a TUM OUIBIIE iHTEIEKTYyalbHO-AyXOBHA
mepeBara XIiHKH BTUTIOETHCS NEPEBaKHO HA JEKIapaTHBHO-YMOTJLIIHOMY piBHI, 1 B
I[bOMY acIIeKTi aBTOPOBi HE BAAJOCS MOJOJNATH INTUOMHHUHM NOKTPUHAIBHUI BIUIMB
XPUCTHSHCTBA, 30KpeMa, Yy MiACBIAOMOMY CHPHHMHSTTI IHAKIIOCTI JKIHKH
(3aKOHOMIpHMH TYT 1 BHNAA TPOTH «IYCTOTOJOBUX OJIOHIMHOK», SIKHM
MPOTHUCTABIIAEThCS «IpupoaHa Kpacay Codi). [lo Toro >k BHOPMOBaHA iICHTHYHICTh
Here BUSIBIISETBCS XMOHON, HEMOBHOIO, IMO3asK BIIKPUTTS TOro (hakTy, 10 BOHA
«KOpOJIIBCHKOT» (4M HaBiTh 00XKECTBEHHOI?) KpoBi, mepemimye ii y craryc
BUHATKOBUH — ajie i BoaHo4yac MapriHanpHuid. OCMHUCIEHHS UM IEPCOHAaXKEM
KapIWHAJIBHOI 3MiHU BHYTPIIITHBOTO CEHCY CBOTO iICHYBaHHs aBTOp HiOW BUHOCHTSH 3a
IyKKH («Ipo Te, XTO MU TaKi i 3BIIKH IMOXOINUMO, 51 AyMaTHMy Ti3Hime» [2, c. 471],
MiJCTaBIAIOYN 3aMICTh CKIIQAHOCTI TBOPEHHsS / KOPUTYBAHHSA CaMOiJeHTHQIKaIii
OaHaJBHO PEIyKOBAHUH Teli-eH.

30BciM iHaKIIe MO3HUIIOHOBaHA KIHOYHICTh B YKPAIHCHKi €THOKYIBTYPHIN
napagurmi, Je BOHa IIOCTa€ HE NPOCTO PIBHOKO YOJIOBIKOBI Y COILaJbHOMY
(mpodanHoMy) IUIaHi, IO B IUIMHI icTOpil 3acBiguyBajM YHCJICHHI JOCIIIHUKA
(«Crape Haire mpaBo CKOpPO 3pIBHSIO JKIHKY B IpaBax 3 4oJoBikoM <...> Bsaraii
<...> CTaHOBHIIEC YKPATHCHKOI )KIHKH B CYCIIBCTBI OyII0 BHCOKeE it maHoBaHe» [7, C.
356], a y miaHi 1yXOBHOMY (TPaHCIIEHAEHTHOMY) MiJHOCHUTBCS SIK JKEPENO KUTTS,
MeTaOpUYHO  OTOTOXKHIOIOYHCH 13 mpupoporo-matip’to. Lleit  renerndHo
OYJIICTHYHUN — S3WYHUIBKO-TIAHTEICTUYHUN 1 XPHCTHAHCHKO-OOTOPOANYHUNA —
KyJIbT 3HaYHOIO MIpOI0 MPOEKTYETHCS 1 Ha JKIHKY 3€MHY, SKa ITOIIAHOBYETHCS SIK
OepermHst poxy, TojaTenbka KWTTSA. JloBipa, ToBara, NMparHeHHS 3aXHCTHUTH H
o0eperTn XapakTepH3yIOTh CTaBICHHS HeMmeradopuuHux (00, 3a JIOTIKOIO TBOpY,
BOHH € peiHKapHAI€l0 TaMILTiepiB) IumapiB-oxopoHmiB [iBm Mapii — Omera
«bicmapkay, Onecst Kypunaca, «Opara» Komi, Ta i iHIINX NepcoHa)XiB-4OJIOBIKIB
(«Pina — oco6mupa! Ii Tpe6a mpomatu, posymitu, oxopoHsatu i obepiratu!» [9, c.
65], okpiM BigBEpTHX aHTAroHICTiB, HANpHUKJIaJ, Kamebicta Baspikosa (IOBa), mo
PENPE3eHTYIOTh Ty KOPiAHY iIMIEPCHKO-POCIMHCHKY Mapagurmy.

BinnoBizae eTHOKYJIBTYPHHM OCOOJMBOCTSM i 0e33acTeperkHe MPUHHATTS
irmocraci JKiHKHA-BOITENbKH, MO3asK, 3TiAHO 3 ICTOPUYHMMH JDKEpENIaMH, IIe «Y
BiicbKy KH3d CBsTOcmaBa Oyno 0araTto J>KiHOK, II0-YOJIOBIYOMY OJATHEHHX 1
y30poeHux. Y BiifHi 3 TpekaMu BOHH 3aB3sT0 Ommucs» [7, c. 361], y XV-XVI cr.
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JKIHKH-IOJISTHUL» «HE TOCTYIIANKCS Mepe/l YOIOBIKAMU B MYXKHOCTI 1 BIHCBHKOBIi
BrpaBHoCT» [14, c. 82], Opanu yuacts y BusBompHii BifiHi mix mposogom b.
XwmenbHUIBbKOrO (mirormc Cawmiiina Bennuka), a y moBcranHi OcTpsiHULI
3adikcoBaHnil (axkT TNpo JAPY)KUHY COTHMKa, BapBapy Motopy, y cydyacHHX
TepMiHaxX — CHalNepKy, KOTpa BIyYHHMH IIOCTpLIaMH BOMIA «0aratboX pOTMICTpIB
Ta BENBMOX i3 TOJNBCHKOTO Biticka» [15, c. 88]. Croxer pomany «Kiroui Mapii»
HEOJHOPa30BO JOBOJAWTH CHIY AyXy M MaHCTEpHICTH BOJOIIHHS 30pO€I0 TepoiHb,
3pemroro, cama Mapist — apxerun HeopodHoi JliBu-Bo#ioBHUII, 0 MPOBOKAIIHHO
nmojieMizye i3 3amporonoBanuM [I. Bpaynom, mo cyti, kynsrom Omymaumi (Mapii
Marnanusm).

YTBepmKeHHS IHIUBITyaIbHOT iTEHTHIHOCTI CYTTEBO 3YMOBIICHE CIMEIHOIO
1 POJMHHOIO MaM’SITTIO, JOIYYEHHSIM JI0 iCTOpii poay / Hapoxy, HEOOXiTHUM JIFOAMHI
BIAYYTTSM TNPHYETHOCTI JO BEJIMKOTO HapaTHBY Hallii, 10 SCKpaBO BTLIEHE Y
«Kimoyax Mapii». 3ropkyrounch i3 aymkow icropuka O. 3aiilieBa, IO «B
CYCIIJIbCTBI, SIKE PO3IUPAEThCS BifHAMH 1ASHTHYHOCTEH, HIKOJIM HE MOXe OyTH
MO3aHaI[lOHANBHOT a00 HaJHAIIOHAJIBHOI icTopiorpadii» [4, C. 23], mpPOAOBKHUMO
HOro BHCIIIB CTOCOBHO JIITEpaTypH: BOHA TeK HE MOXe OyTH M0O3aHaLliOHAIBLHOIO ab0
iHAU(EepeHTHOI0 ~ IOAO0  BHpakeHHS  (BigoOpakeHHS)  COLIOKYIBTYPHHUX
0COONMBOCTEH IIEHTUYHOCTI THX ITIEPCOHAXIB, MPO KOTPUX PO3IOBimae, i y OyIb-
SKOMY BHIIAJKy Hece BiJOWTOK HAaIliOHAJIHHOI CaMOCBIIOMOCTI aBTOpa, 3pEIITOIo,
HaBiTh HOTO MEHTAJBHHUX TpaBM 1 gedopmariif. Y pomMaHax Ie BTUTIOETHCS B
MOBE[IHKOBHUX 1 MOBJICHHEBUX OCOOJIMBOCTSX T€POiB, iIHOAI — B €IIEMEHTAX CIOXKETY.
Tak, He3KHTa IHIOKTPUHOBaHA pAASHCbKA IACHTUYHICTH OINPHUSBHIOETHCS Y
yacTuHax pomany «Kuroui Mapii», Hanmucanux A. KypkoBuwm, 30kpema, y ABidi
MOBTOPEHOMY €IMi30/1i 31 30MBaHHSIM IIIIIOX0/a, KOJM HallAKaHa W HamiBIPUTOMHA
JKEpPTBa TIKa€ BijJl arpeCMBHOTO BOAIS-TIOPYLIHUKA, SKUH Mae BHUpasHUH Hamip i1
moOuTH, a He fonomorty. CriBaBTOp poMaHy Kiaje Lieil CyMHIBHUH €Mmi30 B OCHOBY
pyXy croxery (came 3aBISKHM Takiii HOBEIIHI T'OJOBHUI Trepod Nepuioro pasy,
TiKarouu, Kyau od4i 0adaTbh, HATpaIUIsie HAa CEKPETHHH INPHUXHUCTOK TOTO, XTO €
XpaHHTENEM «KII04iB Mapii», a APyroro — BUMAAKOBO 3HAXOIWTH BYEHOTO, KOTPHI
BOJIOZIi€ TTOBHOTOIO 3HAHHS NP0 «MOJIOKO boropoauiii»), BUpa3HO J€MOHCTPYIOUH,
10 XOY Ha JaHUH MOMEHT PasTHCHKO-IMIIEPCHKUH JUCKYpC 3IMXHYTO Ha MapriHec
CYCIUIBHOTO JKHTTS, MOTO pYJUMEHTH NPOJOBXKYIOTH aKTHBHO (OPMYBATH
CBIZIOMICTh CyYacHHUKA.

Bupasno oxpeciieni y pomani «Kiroui Mapii» uepes CloxeTHy B3aeMOJIi0 i
BIZINIOBiZTHI MOBJICHHEBO-TIOBEIIHKOBI peakKIiii [BI CHMETPHUYHI Mapyu MapTiHAIbHUX
ocobucrocteit — Oneck Kypunac i Apera, Oner «bicMapk» 1 Pina, umst mcuxomoriqyaa
PO3IBOEHICTh TOSCHIOETHCS MICTHYHHM YHWHOM: BOHH € BTUJICHHAMH 0O€3CMEpTHOI
mapu Oxoporusg i [liBm, i 1m0 rImOOKO MpPHXOBaHa YacTHHA iXHBOTO €CTBa
CIIPUYUHIOE JIeNlb He U330 PEeHIYHE PO3MIEIUICHHS 1IeHTUIHOCTI. COMiOKYIbTYPHUIA
Ta ICTOPUYHMI KOHTEKCT Ma€ BH3HA4YaJbHUH BIUIMB Ha XYHOXKHE MOJIEIIOBAHHS
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MEPCOHAXIB, T03asgK aBTOPH HAIUISIOTH CBOiX TEPOiB BIAMOBIAHKAM  €IOCI
TICUXOTHIIOM 1 XapaKTepOM.

Tak, }O. BunHHMYyK, 3MaJbOBYIOYM OKYNOBaHHH «coBeTamu» JIbBIB Ta
«emirpauiitauit» KpakiB, moknagHo W OJMCKyde TBOPUTH MAHOpaMmy TOTO 4acy i
nepenae ayx ernoxu. TyT mapofiiiHi ceHcH NPUTITyIIeH] i TpaHUYHO CTHIII30BaHi (SK-
OT BipmI-3arazka mpo BopoHa [9, c. 165]), HaToMicTe yBHpa3HEHI HaI[iOHAIBLHO-
icTOpHYHI Ta icTOPiOCO(CHKi, MO HAKIANO0 MEBHUA POMAHTHYHO-IEKATaHCHUIMA
BiIOWTOK Ha 300pa’keHHS TOJIOBHHUX TepoOiB Ta IXHBOI icTopii. Apera Kpux, BTineHHS
Mapii y 1940-x pokax, ommcaHa SIK «BHCOKa XyZIa AiBUMHA 3 JOCKOHAJINMHU PUCAMH
o0nmyus1, 37aBanocs, BOHA 3idmmia 3 moprpery [abpiens Poccerti» [9, c. 137] —
3aMIIEHHS OMNHWCY KyJNbTYpPOJOTIYHUM BIICHJIAHHAM 1O KapTHH OpPUTAHCHKOTO
Xy/IO)KHHKa € IpOHIYHO 3amo3uyeHuM mnpuiiomoM i3 «Komy na Binui», koTporo
crocyethest i anro3is Ha omuc Cogi Here [9, c. 140]. Apera yCBiIOMIIIOE CBOIO
JMBHY CYTHICTH 1 MIpU3HAYEHHs, 1 HA 103ip, oceps ii IAEHTUYHOCTI YHCTe i MillHe,
MOB JliaMaHT, a I BUHATKOBICTh, PO3YyM 1 TaJaHOBUTICTh MiJHOCATH NIBUMHY HOHA]
JFOJICBKHUI 3arall: «...Olblle CKuJajiacs Ha BaJbKIPil0 Y aMa3oHKY 3 3a/aTKaMHu
BaTara, Ha JIIOJUHY, SKa Mae€ MeTy i Oyab-mo-Oyap 11 gocsaruae» [9, c. 212],— Tak
6aunts ii Onech. OnHaK il TeX BIacTHBE OOJIICHE PO3IBOEHHA-HEPO3YMIHHI: KOJIU
YMHUTH IIOCH CTPAIIHE YU HAATIPUPOIHE, TOAI HOYNHAE PO3PI3HATH CBOE 1 TyKE «s1»,
ane e ii HeiMoBipHO JsiKae: «I To Oyma s, Ta, mo iX moBOmMBana. <...> f Toni Oyna
He 5. S Oyna KMMOCh, XTO MPUXOJUB MEHI Y CHaxX, IEMOHCTPYIOYH MEHi BJIaCHI CHH.
Bo s cmpapxus iHakma... I Moxy Oyrtu Oe3mopagHa i1 crmabka, Hepimyda i
MOJIOXJIUBA... MeHI XO4YeThCsl BIpUTH, IO BJacHE TOMI s crpaBxkHs» [9, c. 355].
Apera 3Hae, 110 IOBUHHA OyJie IPUHECTH ce0e B KEPTBY, 1 Lie CIIOBHIOE i CTPaxoM i
pilry4icTio, TOMy JiBYMHA BHUKOHY€ 3aBIaHHS YKPaiHCHKOTO HaI[lOHAJIiCTHYHOTO
AU SIK po3BigHUIE i JikBinarop. OTox B 1iboMy nepcoHaxi 0. BunHnuykom
BTIJIEHO JoBeplieHy camicTh /liBu-BOWOBHUINI B KOHTEKCTI ifieayly HalliOHAJILHOTO
omopy. Maprinamizamii 0coOUCTICTE ApeTH 3a3HAE TAKOXK Yepe3 MPOTHUCTOSHHS
COILIIOICTOPUYHUM OOCTaBMHAM — CHTyamlii emirpamii Ta NOABIHHOT oOKymamii
YKpaiHIiB (paasHChKoi B YKpaiHi, HiMeIbKoi Ha eMirparii B [Tobri).

O6pa3z Omnecs Kypmimaca, HayKOBIS-iCTOpHKA, IOCTITHHUKA CHMBOJIKH
naBHboro brmspkoro Cxomy, cBOIM CaHTBIHICTHYHHMM CIOKO€EM, CaMO3aHYpPEHICTIO,
IHTENEKTYaTi3MOM BiJIBEPTO MEeperyKyeThes i3 oOpazom Pobepra Jlenrmona, omHak
Mae ¥ iHIIi, HalllOHaJIbHO 3yMOBJICHI 3HAUCHHEB] HAIIapyBaHHs. 30KpeMa, IPE3EHTYE
y3arajJpbHEHHIl THIAX TOTOYACHOTO YKpaiHIM-IHTENireHTa B eMirpamii: BHCOKa
OCBIUEHICTh, TaJaHT XyIOKHHWKa (TOeTa, MyOJiIUcTa TOINO), BiNbHE 3HAHHA
iHO3eMHHUX MOB, OpPTaHi3aTOPCHKi 3MI0HOCTI, BIAMOBIZAIBHICTE POOIATH HOTO
O6akaHnM TpaniBHUKOM, ToMy Ounecs, Hanpukiaz, npamoe B «KpakiBcpkux Bictax»
imocTparopoM. OnHave, K 1 KOXKeH emirpanT, Kypuiac mouyBaeTbes BiTdyKeHO, 10
TOTO 3K CIBIpals 3 HIMISIMH IIOCTYIIOBO HaOyBae OOpHCIB KoJabopamioHi3My W
3ma4i iHTepeciB YKpaiHM, a A peaiizanii NpU3HAYEHHS BiH Ma€ JOCSTHYTH
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BHYTpIIIHBOI pPIBHOBAar", TOOTO, 3a JIOTIKOIO poMaHy, igeHTH(dikyBatu cebe 3
nuapem-3axucHuKoM Boropomumi. Moro, Tak camo, sk i Onera ta Piny, ennae 3
Aperoro-Mapi€ro TOTY)XHUH BHYTpIIIHIM 3B’S30K, IJIaTOHIYHE W camo3pedyeHe
KOXaHHS-TTOCBSATA.

MapriHajgbHe CaMOYCBIJOMIICHHS BJIAcTHBE TakoX OaTbkoBi Orecs,
Borpanosi Kypmiacy, izeHTHTET sSIKOTO mOYHHAE OyTH 3arposkeHuM, Bimkomu K/Ib
3My1rye Woro no cruiBmpari. [Ipodecop mae 3HaTH PopMabHi MiAKA3KH B «XPOHIMI
Omerepma», sk BusButH JiBy Ta ii OxopoHIs, 00, 3aBOJOMIBIIN Tae€MHHICIO
«monoka boropomumi», Pamsucekuit  Coro3 3aBaskd  apmii, M0 CcTaHe
HETIePEeMOYKHOI0, 3MOKE Peaji3yBaTH CBOIO TOTANBHY E€KCIAHCIOHICTCHKY IIOJIITHKY.
MopaneHuii BHOIp MK «IOJICI0 CBITY» 1 XHTTAM PITHOTO CHHA, 30€peKeHHS
00’€KTHBHOCTI HAyKOBIS 1 BUMYIIECHA Ipals Uil OKYNaHTIB, — OOYMOBIIOIOTh
BTPATy CEK3HMCTCHIIWHOI BIIEBHCHOCTI, PO3MHUBAHHSI MEX 3BHYHOI I1ACHTH]IKAIIT,
CIOPUYMHIOIOTh IiIBINICHWH, MapriHadpHui CcTaH. J{0 BIXHOBICHHS I[iTiCHOT
IICHTUYHOCTI BUCHOI'O IMOBEPTA€ JHIIC BTeYa 3-MiJ] BIUIMBY PAISHCBHKOI BIAAM i
BO33’€THAHHSI POJIUHHU.

I'onoBHwmii repoit nepa A. KypkoBa — cydacHa inkapHanis jaunaps Oaerepia
— Omner Kauko y 3aunHi poMaHy CIIOBHEHHUIT O€3IUIFHOI eHeprii Ta HeBICBHEHOCTI B
MaOyTHPOMY, TOMY JIETKO IIPHCTa€ Ha MPOIIO3UIIII0 HE3HAHOMII cpoOyBaTH cede
y «dopHiil apxeonorii». IlizkpecrmeHa mepeciuHICTh, 3BHYANHICT XapakTepy i
nmorenepimHboi Oiorpadii IBOro MmepcoHaXka, 3a aBTOPCHKOIO IHTEHINEI, Mae
BIATIOBIZaTH ONHMCYBaHMM «cipuM uacam». OcHOBHa XWTTeBa mo3umis Omera
JIOCUTh 1HEpPTHA, amnaTH4YHa CTOCOBHO T'POMAJSHCHKOTO, CYCHUIBLHOTO, CIMEWHO-
POAMHHOTO JKHUTTS, BiH CaMOBIIMEXOBAaHHUIl BiJ| COLiyMy, 3aMKHEHUI Ha JApiOHMX
npobiiemax cBoro icHyBanHs. ColjaibHa TO3UIlsS MapriHaia HUM oOpaHa
JIOOPOBLIBHO 1 3arajioM Horo BIaIlITOBYE, OJHAK HE3pO3yMisa Tyra rHITUTh HOTo, Tak
caMo, SIK IHIIUX «OOpaHUX», B MOMEHTH SICHOT cBimoMocTi. Oyier XHOHO IHTEpIIpeTye
JUKEpPEeJI0 CBOTO  CK3UCTCHI[IHHOrO HE3aJ0BOJICHHS sK Oa)KaHHsS JIErKoro,
«KpacHBOTO» JKHUTTS, NPOTE 3rOJO0M BHSABIAE, IO L€ Tyra 3a CEHCOM, 3a BHIINUM
HallOBHEHHSAM OJKUTTS, 1 I BHYTPIIIHSA CYNEpEUHICTh BKa3y€e HA MapTriHaJbHY,
HEBHIIOBHEHY 1IEHTHIHICTb.

Taka puca, SK a3apTHICTb — aBTOPChKa JIJaHWHA KOHCTPYIOBaHHIO 00pasy
Ortera, 3aCHOBAaHOMY Ha IPUIOMaX IICHXOJIOTIYHOT XapaKTepoorii Ta MicTudikarrii.
[Tpumipom, cBoe npizBUCHEKO «bicMapk» repoii MosicHIOE 30iroM 4nciia HapoKEeHHS
(1 xBiTHS) 1 a3apTHICTIO, AKy BOadae y BigBiAMHAX Ka3WHO W cIaOKOCTi 10 KOHBSKY.
Onnak A. KypkoB mpoManboBy€e Ha0arato TIMOIIMKA 3B’S30K 4epe3 MPUXOBAHUMA
napanesnism, 10 MPOsBIISETHCS JIMILE B Tedil pOMaHy: Y «3aJi3HOT0 KaHIIepa» Tex,
BUSBISIETRCS, Oyna cBost Mapis (pon Tammen-Tpirmad), 3 sSKor0 BiH BigdyBaB
CHOpPiIHEeHICTP Oyl i MaB BHHATKOBO IUIATOHIYHI CTOCYHKH, BOHa IIOMepia
MOJIOJIOI0, PAIITOBO, 1 I1e 3MycmiIo OTTo (oH bicMapka meperyiiHyTH CBO€E CTaBICHHS
JI0 pedirii — Tak Bipa yBiiinuia B fioro >xurts. [loniOnmii enizon yBipyBanus Onera B
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ICHYBaHHS BUIIUX CHJ MICTUTHCS HalpPHKIHIII pOMaHy, caMe Lie CTa€ KyJIbMIiHAII€0
(hopMyBaHHS iIEHTUYHOCTI Ieposi, HapewlITi JONOBHEHOI Ta BU3HaueHoi. LlikaBo, 1o
IPU 1IbOMY HOTO COILiaJIbHUII CTAaTyC MapriHaia JIMIIe YTBEPIDKY€EThCs, IIONPaB/a, B
IHIIOMY CEMaHTUYHOMY TOJII.

VY choinkyBaHHI 3 MACTYNMHUM MaHimysisitopom Anikom Oner BiguyBae
MEBHY YIOCTIDKEHICTh, Bifl YOrO BHYTPIIIHBO CTpaxkmae, 00 3maeTbcsi coOi
«ITyCTOTOIO, BUTPaTHUM MaTepialom». «...HOMY 3[1aBajocs, IO BiH TaJaHOBHUTO
3irpaB poie Cipoi MUIIKH, POJIb MTOPOKHBOTO MICII, poib joxa» [9, c. 233], Ta
IHKOJIM B MOTO CBiOMICTh 3aKpaJaeThCs Mig03pa, IO iHIII, HAaBiTH PigHI OaTHKH,
CrpuiiMaloTh HOro SIK HiKueMHICTh i HeBjaxy. Moro camoineHTH}iKalis 3aBxKu
AKach ycideHa, HEmoBHA. HEMOBHOMIHHICTE OYTTS TepcoHaXKa YBUPAZHIOETHCA
aBTOPOM  Yepe3 MPHUAOM  3MAJIIOBaHHS 3MIHEHMX CTaHiB  CBIIOMOCTI —
pO330CEepEIKEHOI, COHHOI, NPUTYIUIEHOI BTOMOIO, 3aTyMaHEHOI aJIKOTOJIEM.
BHacniok 1mporo ckiagaeTbesi BpakeHHs mpo kuTTa Oera sik MapeHHs, COH,
KOTPHUH TNEpeXOJUTh y SIB TUIBKU i3 HAOyTTSAM IOBHOLIHHOTO CTATyCy OXOPOHIISA
JiBu, boxoro BoiHa (B ipOHIYHO-MOJIEpHIi iHTeprpeTanii — «HeOECHOTO CIenHasy»,
«HAMCMINUBILI 3 SIKOTO CTaHYTh BapToro BiuHOCTI!» [9, c. 563]). B eminosi irposi
CeHCH poMaHy (IIOCTIIOBHO BHUTPHMAaHI HaBiTh y (hiHANBHIN CIIEHi, KOJXH MOHaX
MPUIPOBA/KYE HOBOIOCBSIUCHNX «OOpaHUX» 0 «TA€EMHOI OOHMTEI XpaHUTEIIB» Mix
3araikoBoro Ha3Bow «EkBimoc» — y peanbHocTi «EKBinecy, KIHHOCTIOPTUBHUHA KITy0
nobmmzy Kuesa, a y mepexnmazi 3 ecriepanTo — 1e MaiOyTHil gac miecnoBa ekvidi —
Oagutn, T0OTO HOcmiBHO — «[loGaumMo») MOCTYMAIOTHCS MICIEM 3acCTPAILIHBO
NPOTHOCTUYHIM, X04 1 HanMmipy madocHii, cepiiozHocTi: «®PaHTa3ii Moackkoi He
BUCTAYMJI0O 0, m00 mepemdayuTH, SIK JApaMaTHYHI MOMil, 10 HaOIMKAIOTHCA 3
HEWMOBIPHOIO LIBHJKICTIO, 3MIHATH CaMe JKHTTS HaBKPYTH, [EepEeBEPHYBIIH
0e3KanbHO 1 HOro CBIT, 1 fioro BiacHe ®uttsa» [9, ¢. 565].

VY TBOpeHOMY KocMoci poMaHy Pina — cyuache BrinenHs [liBu Mapii, BoHa
Mae  HamiBycBiomieHe OYTTS # pPO3MMTY iJEHTHYHICTb. i MapriHajbHICTH
MICTUYHOTO XapakTepy, I03asK HE MOCTaE pe3yJbTaToM BHOOpY UM Iilf, a €
HalrepeIBU3HAUCHOI0 «BHIIMMHU cwiiaMm». llpore cmig Bkazath i Ha Oe3yMOBHY
colliaNbHy MapriHaJbHICTH TepOIHI: BOHA CHPOTA, AYXOBHO (a iHOII W OyKBaNBHO)
Oe3MpuUTYNNbHA, a 32 POJIOM IISUIBHOCTI — «YOpPHHH Oyxranrepy» (TapoiroBaHHS
HaxyxuBaHHA JI. BpayHoMm cemanTHKHM 6inoro kombopy). MopemoBaHHA 00pa3sy
BiIOyBAa€ThCS 3a [JIOMIOMOTOI0 CHMBOINIYHOTO HasuBaHHS (Pis — Tak Ha3Bamu ii
6aTpkH, ajne 1e HiOW MOJIOBMHA IMEH1), TAEMHHII HAPOPKEHHS i 3armbeni 6aThKiB y
aBTokaracTpodi (Bizcwnanusa po «Koxy nma BiHui», gocuTh muHiYHO mpommcaHe [9,
c. 37]) Ta CIO)KETHOTO XOJy «Marisi BUIAaIKy», II0 OJpa3y HANAIITOBY€ YHTa4ya Ha
BIZINIOBiZTHE CIIPUHHATTA-PO3YMIHHS NOJOBUHYACTOCTI icHyBaHHS Pinu. lle BimuyTTs
PO3IOJIIOBHHEHOCT], I030aBIEHOCTI YOTOCh HEBJIIOBHOTO IOPOPKYE B JiBUMHI
eK3UCTEHIIIHHY TYyTY, JAENPECUBHI CTaHM, MPU3BOAUTD 0 3JIOBKUBAHHS aJIKOTOJIEM,
JKHUTTS y CTaHi OYiKyBaHHS: « ] 4eKaro Tiel roJJMHM, KOJIN KUTTS MO€E Halyze ceHcy. |
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BiH TO HaOJIMXKAETHCS, TO 3HUKAE. <...> S| 3Hat0, 110 yac mpuiine. Ajie s BTOMUIIACS
gekatu» [9, c. 350]. ¥V mneBHHi MOMEHT aBTOp MapKye ii SK «IIpHUBHIA», LIO0
aII031HHO BHUKJIMKae 00pa3 iHmoro MapriHaia — Cainaca, 1 BKa3ye Ha BUIIyYCHICTb
JIIBUMHM 31 CTpyKTypu couiymy. IlomonanHs PiHoro-Mapi€ro Kpu3u iIeHTHTETY
aBTOPU TEX BHHOCATH HACaMKiHEIb pOMaHy 1 Haue 3a Jy)XKHU Mii: mepej BEeIMKOIO
OWTBOIO «...NEpeAyCiM BOHA IOBMHHA BIiAIIOYWTH 1 YCBIIOMHTH cebe TOI0, KHM
3aBie Oyia, He Bigarouu mpo Te» [9, ¢. 561].

ComianpHy MapriHami3amif0 TaKOTO HE3aXHUIIEHOTO I  YIOCITIHKEHOTO
MPOIIApKy YKpaiHCBKOTO HaceleHHs, SK neHcioHepu, A. KypkoB BinoOpaxye B momi
HEOJHO3HAYHOTO, 3araJKOBOTO TIepcoHaxka, Irops BiramifioBnaa Kieitnoma -—
HAayKOBIlS, CHHAa BIZIOMOTO KHiBCBKOTO apXeoJyiora, NPHYETHOTO [0 TAEMHHII
poskonok Ha Tepurtopii Codii KuiBcbkoi mormnm tammiiepa XII cr. Y pomani
«Kiroui Mapii» Tex NPUXOBAHO YHMMANI0 3aKOJOBAaHMX CHUMBOJIB 1 Ta€MHHIb.
[IpizBuie nepcoHaka 0OpaHO HE BUIAJKOBO: KJICWHOAM — Lie aTpUOyTH 1 CUMBOIIU
BIICHKOBOI Ta IUBLILHOI BJAAM W OKPEMHX BIHCHKOBHMX 1 LHUBUIBHUX YPSIIiB B
VYxpaini y XV-XVII cr.,, a Irop BiraniiioBu4, 3a NpaBoM CIAAKOEMIL, €
xpanuteneM Kitoua, Tex y INEBHOMY pO3yMiHHI CBSILEHHOTO KIEeHHOMA, IO
BigMHKae IBepi kemil aims Mapii. Hampuknan, Ha rimoteTnaHuit 38's130Kk KieitHona 3i
CTapOKHUIBCHKOIO ICTOPI€I0, NyalbHY iNCHTUYHICTh BKAa3y€ BHCIIB Y MPOIIATHHOMY
ymceti: « KUiBChKI KHSI31 HIKOJIM HE BMUpPAJH BiJ XBopoO. BoHM BMupany Bil HOXKIB i
otpy™ [9, c. 380]. Cam KneitHox 3aruHyB BiJ BOTHIO, MiAMMAJICHAN Y CBOEMY CXOBKY
y miaBami, ajge — IO AWBHO B KOHTEKCTI MOJEIBOBAHOTO [0 IBOTO KIIFOYOBOTO
MOMeHTY 00pa3y — BiH He HamaraBcsi TIKaTH BiJl CMepTi, a 3ycTpiB il CTOTUHO i
rigHo. OCHOBHA aBTOpChKa XapakrepucThka KieiHoJa — BiacThBa CTapoMy MaHis
nepeciIilyBaHHsI, ICUXONaTUYHUI CTaH, Ha SKUH BKa3ylOTh HaJMipHA TPUBOXHICTb,
HEpBOBICTb, METYLIIMBICTb, TiI03PUIMBICTD 1 NPUXOBYBaHH: 1H(OPMAIIT Ta BIACHUX
nyMok. e 00yMOBIIeHO He jHiiie 000B’SI3KOM 30epiraTu TAEMHHUIIIO, a i 3ITHACHHUM
JKUTTSIM CaMOTHBOTO TIEHCIOHEpa, SIKOMy OaHaJbHO HE BHCTayae rpolleid Ha Ky,
SKH €KOHOMHTB Ha BCHOMY, YCBOTO 1 BCiX 00IThCs (0COOINBO «IOPHUX PIENTOPIBY),
Ta B TOH )K€ yac He BTpayae OCTATOYHO BipH B JIIO/IEH, BIAKPUBAE, 3PELITOI0, CEpLe
UL HesHaliomoro Homy xuomms Onera. JXurrs i cmepte KieliHoma — me
MUCBMEHHUIIBKUH JOKip 0aiiIyKOMy CyCHiIbCTBY W 3JOYMHHO OC3isUTbHIN BIai,
o (paKTHIHO MPUPIBHIOE MIEHCIOHEPIB JI0 COIIAIEHOTO JHA — KeOpaKiB i OOMXKIB.

Linnit mweper MapriHagbHUX ocoOucToCTel neMoHcTpye poMan Jl. bpayna,
Xo0Ya IIe BUPa3HO mepelyBajio mo3a aBTOPCHKMM HaMipoM. ['oJoBHUII repoil TBOpY,
(axiBenp i3 cumBoiniku PoGept JleHr noH, mO B OJWH MOMEHT BTpayae CTaTyc
[IaHOBAHOTO HAYKOBI[Sl 1 MEPEMIIlyeThCs B CTATYC PO3IIYKYBAHOTO MOJIILIEI0 Ta
[HTEpTIONIOM KPWMIHANBHOTO 3JIOYMHIL, CTA€ COLIAIBHAM MapriHajoM, HpoTe W
eK3HMCTeHIIHHO BiH BimdyBae, HIOW mepeTHHAE MEBHY MEXY: «...B HbOTO BHHHUKJIIO
TPHUBOXKHE BiAUYTTS, HA4U€ BiH MepeCTyIae SKUICh ysIBHUNA MOPIT B iHIIMIA cBIiTY [2, C.
26]. 1 ne#t croppeanbHHid CBIT, Jie APYr CTa€ BOPOTOM, & 3arpO3JIMBUI OIOHEHT —
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PATIBHUKOM, HaWCKIAIHIMINK KOX BHABISAETbCS TPHBIAJIbHUM, a CHMIIATHYHA
CYIYTHHI — HaIlaJKOM KOPOJIBCBKOTO POJY, MPOTSATOM KOPOTKOTO 4acy 3MYCHUTb
Horo He Jumie BHIpoOyBaTH CBOI IHTEJEKTyalnbHI W MOpaJIbHI CHIM, a U
MIEPEOLIHUTH KiJIbKa pedeit. Hacammepe e CToCy€eThCsl YCBIIOMIICHHS OOTSKEHOCTI
CaMOTHICTIO, TYrM 3a KOXaHHSIM 1 BIIYYTTS MOPOXHEdi, W0 IepedyBajo Ha
nepudepii JICHITOHOBOTO iAEHTHTETY, a «HOTO JIOOOB J0 XOJOCTAILBKOTO JKUTTA U
TUX HEBHUTAIJIMBHX CBOOOI, SIKi BOHO [aBayio, MOXHUTHYJIACh...» [2, c. 42]. BtpaTa
eK3HUCTeHIIHHOI BIEBHEHOCTI CIIPHYMHIOE THMYACOBY MapriHalizamito cyo’exTa, 0e3
pyHHYBaHHS HOTO JOMIHAHTHOI MO3UTHBHOI IIEHTHYHOCTI, IO ITOCTAE MPOIECOM
0e3yIMMHHOTO CTAaHOBJICHHS, ITOB’SI3aHOTO 3 MOCTIHHIM BHPIIMICHHSM AUJIEM BHOOPY.

Obpa3 besy @amia Tex 3acHOBaHMK Ha BIJOMOMY INTaMIli CyBOpPO-
HETOXUTHOTO 00OPOHIIS 3aKOHY, KPEME3HOT0, Pilllydoro, 3 BUOYXOBHM XapaKTepoM,
«YMMOCH CXOXKOTO Ha HeaHJIepTajblis)», OJHAK MHCHbMEHHHMK 3MIr HaxaTu HOMy
IHAUBIyaJbHUX pPHC, 5Ki, 10 pedi, JIO03BOJISIIOTH KBali(iKyBaTH OCOOMCTICTh
KamiTaHa cynoBoi MOMNILil SIK MapriHajdbHy B KOOpAWHATaX HOTro COLiajJbHOTO
cTaTycy: BiH (paHATMYHUI NPUXUIBHUK TEXHIYHMX HOBHMHOK, B sIKi BKJajae
BeJINUE3HI KOIITH, iHOZI Ha MeXi (piHAaHCOBOrO Kpaxy, 10 MOPOKYE HEPOYMIHHS 1
IIEBHE BIJCTOPOHEHHS OTOUYIOYMX; @ TaKOX BIH IIMPO Bipyloda JIOJWHA, KOTpa
BIIBEPTO JEMOHCTPYE CBOi PENiTiiHI MOTJIAN, NOCHTh OPTOMOKCANbHI, IO TEX
3Mimrye Horo 0a3oBy iICHTHUYHICTh 11032 HOPMATHBHE II0JIC B CEKYJLSIPH30BAaHOMY i
BUTPHOAYMHOMY CycIinbCTBi: «KamitaH cymIliHHO BiABiZyBaB MecH # XOIWB Ha
CHOBigh — 3HAYHO dYACTille, HDK OyJO BIACTHBO UYMHOBHHKAM HOTO paHTy, sKi
31e0LIBIIOr0 POOMIIM Lie 3aiyisl MiATpUMAaHHS iMimKy» [2, c. 58]. OmHak SKHXOChH
BHYTPIIIHIX O03HaK MapriHAJIBHOI IJEHTHYHOCTI 3a LUM IIEPCOHAXKEM HE
3adikcoBaHo.

BupasHo mapriHaiizoBaHy ieHTHUHICTH aBTOp npunucye YKakosi CoHbepy,
Opo 10 YUTa4 JI3HAETHCS OIOCEPEJKOBAaHO, 3 PO3rOPTaHHS CIOKETY Ta
XapaKTePOJIOTIYHNX PEMapOK Ta 3ayBar MPO IEpCOHa)xka. BHUOKpEeMITIOBaB HOTO
MepeayciM BUCOKHI COIabHUNA cTaTyC y TaeMHii opraizamii — [Ipiopati Ciony,
0 3MYIIyBaJIO BEJIWKOTO MaricTpa BeCTH BIITIOABKYBATHH CIOCIO IKUTTS,
30epiraroun CBSIICHHY TaeMHHIO. L[ MOOpOBiNTBEHA BiMOKPEMIICHICTH BiJ CBITY #
MOABIHHE >KUTTA 3yMOBWJIM HE TaK PO3MOJIOBHHEHICTh ocoductocTi CoHbEpa, AK
MapriHaji3alifo Horo iIeHTUYIHOCTI, OCOOIUBO MicIsl OOICHOTO PO3PUBY CTOCYHKIB
i3 ymo0ieHoto oHykoto. CliaBeTHHI 3HaBenb ikoHOrpadii OOruHb, BiTOMUIl KypaTop
JlyBpy, 1110 HEHMOBIPHO MOTIOBHUB HOT'O KOJIEKIII0 MUCTEIIPKUX TBOPIB, — 1 YYaCHUK
MICTHYHHX CEKCyaJbHUX PUTYaliB, MaCcTep ABO3ZHAYHOCTEH 1 3araioK, HAITIOCHKOL
cuH Jyxy obepirad TaeMHUII BJIACHOI POJWHH, IO B OCTAHHI MWTI KHUTTS THIIIE
BJIACHOIO KPOB’I0 KPHUITOTPaMH 3 IOCIAHHAM Uil OHyKH. Po3puB MiK OyTTsAM i
CYTHICTIO imeHTHYHOCTI COHBEpA HIBENIOETHCS TiIBKK HANMPHUKIHI TBOPY, KOJH
3’ICOBY€THCS, IO MAPTHEPKOIO y PUTyallaX MOLIAHYBAHHS CBSIEHHOI JKIHOYHOCTI
Oyna #oro xoxaHa npyxkuHa, 6abycs Codi, unio cMmepTs Oyllo 3IMITOBAHO 3a/UIs
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30epeskeHHs1 TaeMHHII Cesitoro I'paans. XKak CoHbep — me me W MapriHaabHUR
MEePCOHAX, OCKUIbKH, 3arMHYBIIM 3a CIOKETOM Ha MOYAaTKy KHHUTH, BiH 3pHMO
NPUCYTHIH TPOTATOM YCHOTO TEKCTY, 3aBASKH PO3MOBaM TepoiB 1 po3ralyBaHHIO
HOro nepejcMepTHOTO TOCIaHHS.

lonoBHMIA 3ayIaIITYHKOBUH 3110uMHElb, icropuk Jli TiOiHT, BUKOPHUCTOBYE
Macky Bumrtens 1 ans wmamimymoBaHHS Apiarapocoro 1 CaiimacoM, 1 fK
iIeHTU(IKATOP-BU3HAYHUK  CAMOIIO3HIIIOHYBaHHA  OCOOHMCTOCTi,  yBHpa3HEHHS
BJIACHOI cCOIiasibHOI ¥ TICHXOJOTiYHOi poiyi (TIOBYAaHHSA IHIIMX 1 3BEPXHBO-
0aTPKiBCBKOTO CTaBICHHA 1O HHUX). Maroun OaraTcTBO, BeJIHMYE3HY BIay,
penyTamilo BHU3HAYHOTO BUYEHOTO, IIOCBSIYCHUI y JHIApi CaMoOI0 KOPOJEBOIO
Bpuranii, TiGiHr Halmankime mparse 3HWAMWATH IIKIUIMBAN IJIS JIFOJICTBA, HA HOTO
nymky, BB LlepkBu. Hap’siznmuBa inest momyky nokymeHntiB Canrpin (CBsitoro
I'paansg), KOTpy BiH pOOUTH MiJACTABOBOIO METOI JKUTT K OCHOBOIO
camoineHTudikanii (HayKoBelb-IIyKay), CIPUYMHEHA HE B OCTAHHIO 4Yepry
(hi3MYHOIO YIICPOHICTIO 1 11 CKIaIHUM MEPE)KUBAHHAM: BIJIMIHHICTD SK BiIKHUJAHHS
HAIoJICTJINBO TPaHC(HOPMYETHCSI HUM Y BIIMIHHICTH SIK BUBHUILEHHS y CYCILIBCTBI.
[Tpore y Oyap-siKOMY BHINJIKy CKOMIUTIKOBaHA MyaJliCTHYHA 1IEHTUYHICTh JHLaps /
3JI0YMHIIA € BUPA3HO MaPTiHAIBHOIO.

[lle ogmH i3 TMEpPCOHAXIB «MapTiHATBPHOTO MMAHONTHKYMY» — iCHAHCHKHN
enrckon MaHyenp ApiHrapoca, KOTpHH Ma€ LUTICHY iIEHTHYHICTh, MPOTE HOTo
caMOIeHTU(}IKAIll TOCTae MapriHaJbHOIO 3  MO3MIi  CEeKYJISIPH30BaHOTO
CYCIIJIbCTBA, SIKE BiH HAMaraeThCs OBEPHYTH B JIOHO LlepkBu.

HaiimikaBimo 3 TOMIAAYy BTUIEHHS 1ICHTHYHOCTI Tepos-MapriHaia i
HAKOLTBII peTenbHO mnponucaHoro J[. bpayHom € mocrate Mmonaxa Caiinaca. O6pas3,
Ha JYMKY JOCIHIJIHUKIB, MOOYIOBaHWIl INEpeBaXHO Ha JITEpaTypHHUX IMITAMIIaX,
MOYMHAIOYHM BijJl BI3yaJbHOT'O psijy M 3aKiHYYIOUM BHUKOPUCTAHHSM HIA0JOHHHX
XapakTepo- W CIOKETOTBOPUYUX MPUHOMIB. Y I[bOMY IlIEpery — Helto00B OaThka
(MOTHMBOBaHa YSBHOIO 3pajJiOl0 JPYXKHMHH, IO HapoAWia JTUTHHY-albOiHOCA),
BIIKHHYTICTh CYCIUIBCTBOM, CHMBOIIIYHICTh BHITAJKOBOI BTEYl i3 B’S3HUI, Ta |
TOJIOBHMH CIO)KETHHI NMOBOPOT — BHMXOBAHHS «HABIKM BIPHOTO CIYT'M HE HOBHII,
BBaxxae O. Oscrok [12]. CapkacTH4Ha XapaKTepPHCTUKA TMEPCOHAXKa 3 ILTKOBUTHM
BIIKUTaHHAM OyIIb-sIKOi HOTO XKHUTTEMOAIOHOCTI Oyna momaHa y peneHsii Ha (imbm,
3HATHM 32 POMAHOM: «...MOHax-allbOIHOC Y KaIIOmIOHI, 4Hi X001 BKIIOYArOThH
caMOoOMYyBaHHs, YUCIICHHI BOUBCTBA Ta HENPABWIBHI JTATHHCHKI giecioBa» [20, C. 1,
2]. Ogmak Ha 1BOMY, 3maBaloCh Om, TpuBiampHOMY Tii . Bpayny Bmamocs
MIPOMAJTIOBATH TICHXOJOTIYHHH Bi3epyHOK BHHATKOBOI IMEPEKOHIMBOCTI ¥ TIHOMHH,
I0 MOXE MaTH 3HAa4yHy KiJbKICTh IHTEpIIpeTaliii, a TONOBHE, IO HECaMOXITh
3adikcyBaB aBTOp, — IpoOIeC TOIIyKy, (OPMyBaHHSI 1 BTpaTH OCOOMCTiICHOI
IICHTHYHOCTI MapriHaia, JUisl SIKOTO 1€ He CYMyTHs, a CTPIKHEBa mpodiema Horo
oyrrs [10, c. 3].
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Anpbinoc Cailimac — aHTaroHiCT y pOMaHHii icropii W BojaHOYac
MPOTAroHICT CBOET icTOpii, SIKid aBTOpP HE BHUINAJKOBO NPUAUIIE 3HAYHY yBary. Y
CTPYKTYPi NPUTOJAHUIIBKO-MICTHYHOTO POMaHY BiH MOCIa€ OJHE 3 HAWBaKIUBIIINX
MiCIlb — TOJIOBHOTO 3JIOYMHIISI, OJJHAK 1 HOCISl OPTOJOKCalbHOI ifei, sika He Moxke
crpuiMaTucsl y BUMIpi aOCOJIOTHOTO 37a (XO4a MPOTSIrOM pOMaHy TakKMH 3MICT
HEOJHOPa30BO BHTYJIBKYE), IMO3asSK TEX OOCTOIOE€ MOpaNbHI KaHOHHW, 3aIlOBiKEHI
Xpucrom i Oriamu LlepkBu, pedHUKOM i TPUCITY’)KHUKOM XPHUCTHSHCBHKOI inei, y
MEBHOMY PO3YMiHHI HaBiTh peliriiHuM (aHATHKOM, IO ineHTH(DiKye cebe K «Ond
Boxxuit» mis Bcix, Koro BBakae Boporamu LlepkBu. ABTOp CBiOMO CKOHICHCYBaB B
IpOMy 00pa3i mpodaHHe CIpUHHATTS MOHamIecTBa (xo4a peansHuit Opus Dei — He
YepHEeUni OpJeH, BiH Mae JUIIe HEYHCICHHY KUIBKICTh TaK 3BaHUX HyMepapiiB —
OpaTiB, 10 TNPUIHSAIH OOITHUIFO OC3ILIIOOHOCTI i1 TOro, MO0 Oinmbile dacy
NPUCBSYYBaTH CIpaBaM BipH), SIK IHCTHTYTY 3arpO3JMBOTO JJII OCOOWCTOCTI, IO
no36apnsie ii BIacHOI BOJI W NpHUMYyNIIye 10 «HENIOACHKOT0» CIOCO0Y KHUTTA
(MexoBMH acKeTHW3M, BIIMOBa BiJI YCbOTO MHPCHKOTO, HEHACTaHHI MOJIHTBH,
YMEpTBIHHA IIIOTI i caMoOuuyBaHHs). HakonmiueHHsT MicTHYHOTO ¥ (pi3MYHOTO kKaxy
y CHpHHHSATTI penumieHTa BigOyBaeThcsi Bke Bia mepruoi mosBu Cainaca y podi
Oe3kampbHOTO BOWBII, MOTOpPOITHOTO neMoHa cmepTi: «lle OyB 3mopoBeHHWMIA
YOJIOB’siTa 3 HEMMOBIPHO OJIO0 MIKIPOIO i mopininum 6imumM BostoccssM. Odi B HBOTO
Oynmu poskeBi i3 OopmoBuMHU 3iHHISIME» [2, c. 8]. YBHpa3sHEHHS TaKWX pHC, 5K
HEIAAHICTh 10 cebe 1 BoporiB lLlepkBu, IICHXONOTiYHA HEBPIBHOBAXKEHICTH,
HaJUTIOZICBKA CHJIa W BUTPHUBATICTb, JPAaMAaTHYHOI PO3IBOEHOCTI IIEHTHIHOCTEH
3JI0YMHIIS 1 [TpaBeIHUKA Ha T TOKJIaJHOTO OMHUCY XKUTTEBOI icTopii Caiinaca MaloTh
3adikcyBaTH B ysBI uyuTaya o0Opa3, 3 OJHOro OOKy, JEMOHI30BAaHOTO «BOTHA
Tocriofay, a 3 APyroro — coOLiaIbHOTO 131051, HEIACHOT JIFOJIMHU 3 TPAriq4HO0 J0JIEH0.

Ipornec maprinamizamii Caitaca 3amoyaTKOBaHHN HOro MOpaJbHUM 1
COLIaJIbHAM MNaJiHHAM — YOMBCTBOM 0OaThka (yBEOCHHS apXeTHITHO-Mi(oJIoriuHOrO
CIOKETy 0aThbKOBOMBCTBA CHEKYJISATHBHO TMOMIMOMIOE (inocodcbke MiArpyHTs
MPUTOJHHUIBKOTO POMaHy). 3aiCHeHNH y cTaHi a)ekTy K aKT MOMCTH 3a CMEpTb
MaTepi, el MmepecTyn MICTUTh CEMaHTHKY JAPYTOro CTapO3aBITHOTO TPiXOMaiHHS,
MPOTE TAKOX 1 BUNpaBAAIBHUN HapaTUB CIIPaBeIMBOrO nokapaHss. [loza tum, [l
BpayH 3anumraeTbest TYT y paMKax KaHOHIYHOTO XPHCTHSIHCTBA: IIPABO KapaTH Mae
tutekn bor, Tomy Cailac po3miadyeTbcsi 32 CKOEHHMH 3JI0YMH IPOTATOM YCHOTO
MOAAJBUIOTO JKUTTS, NPUYOMY BIIUYTTS NHPOBHHH CTAa€ OJHUM 13 TOJIOBHUX
MOpAJIBHUX PYIIiiB HOro BUMHKIB. Y CEMHUPIYHOMY Billi HOro (akTHIHO YCYHEHO i3
CyCTIJILCTBA, IO HAKJIAA€ HEBUTPABHUM BIJOWTOK HA TICUXIKY Ta CIOCIO XHUTTS
anpOiHOCca, nedopmye Horo «si-ictopito». He wmaroum K0gHOI OCBITH H MeTH
iCHyBaHHS, XOPCTOKO TIEpECTiTyBaHUN 3a 1HAKIIICTh, 3aBXIW CAMOTHIH, BiH
«TOTyBABCSI IPUBUIOM. .. TPO30PHUM, IO TUIABE BiJl OMHOTO HOPTY 0 iHIIOro» [2, c.
66]. IlepeOyBaHHs Ha COIjaIBHOMY MapriHeci, a TOTIM M€ ¥ Maiibke Yy
JBAaHAIATHPIYHINA 13071i1 YB’SI3HCHHS MPHU3BOAWTH A0 npuitHaTTs Caitmacom —
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JIOMVHU B TPUPOJM HE 37101, 13 3arOCTPEHUM BiAYYTTAM HECIPaBEIJIMBOCTI —
HaKMHEHOT 30BHI ieHTH(hiKail cede 13 «IIPUBUAOM 3 OYMMA JTUSBOJIAY.

BiguyTTst Ge3nekH, IpUYETHOCTI, COJIApHOCTI — Te, Mo Jae chopMoBaHa
MO3UTHBHA 1JCHTHUYHICTh, & TEPOH IHOr0 MO30aBJCHUI y CWIly OOCTaBHH, TOMY
JIOCUTB JIETKO TMOTpAaIuIsie€ Ha MUIIX JEJIHKBEHTA, ITOCHIIOIOYH CBOKO BiJAMIHHICTbH
BIAME)XYBaHHSIM BiJl «<HOpMaJIbHOTO» cycminbeTBa. Ha nymxy E. ®@pomma, «mromu Sk
BUJ TIOTPEOYIOTh SKUXOCh PaMOK 1 OpIEHTHPIB, a TaKOXX 00’ €KTa CaMOIIOCBSITH
3apaau Toro, mo6 BwkuTH» [17, C.198], — Takum 06’exktom mis Caitmaca crae
enrcKkon ApiHrapoca, a Opi€EHTHPOM 1 paMKaMH — XpUCTUSHChKe BUeHHs: «bor maB
MeEHi /1aX HaJ TOJIOBOIO i METy B XXHUTT» [2, c. 17]. CBoeto metoro Caiiiac BBaxae
nopsaTyHok Opus Dei — cipaBu >kutTs cBoro Bumrerst, Manyenss ApiHrapocu, s
40oro OyJb-SKOI0 ILIHOK IOTPIOHO 3HAWTH HAPDKXHUN KaMiHb, 10 BKa)Xe MicIe
3Haxo/ukeHHs CBstoro I'paans. 3iiiCHIOIOUM L0 MICil0, KEPOBaHHH BIPAaBHUMH
MaHinyJsuisMu 310BMucHUKa JIi TiOiHra, MoHax 06e3 CyMHIBIB i JOKOPIB CyMITiHHS
BOMBAE I’ SIThOX JIFOJCH — «JyIlla CIiBajia, CIIOBHCHA BUKOHAHOTO O0OB’SI3KY mepen
Tocriogom» [2, c. 17], 60 «xTo norpoxye borosi medem, Big Meua 3arune» [2, c. 39].
Omxe, Caitnac B aHaJIOTiYHINA CHUTyalll MOPYNIEHHs CYyCHUIBHUX HOPM 1EHTU]IKYE
cebe He 13 3J0YMHIEM, a i3 MPaBEIHUKOM, «BOTHOM XpHCTa», MOKIMKaHHM
3aXUINATH Bipy 30pOiHO, X09a y IICUXOJIOTII el CTaH CBIAOMOCTI KBaNi(DiKy€eThCS 5K
TICUXOMATHYHUHN (TpOo 1€ CBigUaTh CaMOINTHECEHHsS, CJila Bipa y CBO€ BHIIE
MpU3HAYCHHS, HallaAu HEKOHTPOJIBOBAHO] JIFOTI, HAB A3JIMBI CTaHH).

IMocTate yunTens, HaCTaBHUKA JUIS JIIOAWHH, KOTPa MparHe BIALIYKaTH HeE
TUIBKN €K3UCTEHIIHHI OpIEHTHPH, a it camy ceOe, CBOI0 BHYTPILIHIO CYTHICTb, — 1€,
0e3yMOBHO, TOJIOBHHH T€pOil MEHTAIbHOI ICTOpIi, KOTPUIl OCIIOBIIIOE HAaIABAXKIIHUBI
CeHCH 1 BoJgHOuYac — Maibke JAeMiypr, SIKMH BUTBODIOE HOBE «s» 3aryOieHoi
ocobuctocti. Caitmac OyB BIZKpUTHH [0 3aCBOEHHS HOBOTO JOCBigy, YeKaB
Hary4yyBaHHs, OyB BHYTpPIIIHbO TOTOBUI CIyXaTH W PO3yMiTH ApPIiHrapocy, BIsSUHHIA
nepesyciM 3a CTaBJIeHHs J0 HbOTO — TPIIIHOTO, BIIKMHYTOTO, YIOCHIPKEHOTO — SK
mo mroauHU. [loTpeba HaOyBaHHS MO3UTHBHOI caMoineHTH(IKAIii, CIpUYNHEHA
OONiCHUM TIepe)KMBAaHHAM BIAKHHYTOCTI COI[lyMOM, HENOTPiOHOCTI B HBOMY,
3ymoBHia nepepopkeHHst Caitnmaca. [locBix NpuHMKEHHS W COILadbHOTO HEOYTTA
(imenTH(iKamis 3 TPUBHIOM — OE3TIIECHUM W IMITEPCOHAIBHUM, «HOTO TLIO ¥ AyIia
3MIi3epHIIN») CTa€ KIFOYOBUM (aKTOPOM UL CaMOYCBIIOMIICHHS B HOBil cuUcTeMi
KOOpJMHAT — €30TepPUYHO-XPHCTHSHCHKIH, BiATaK OTOTOXXKHEHHS cebe 3
€BAHTEIILCBKAM TI'epOoeM — 0a3MCOM 1IEHTUYHOCTi, SIK 1 HepeHa3WBaHHA (B YKP.
nepexinani Hosoro 3amosity im’st Caiimac mepexmaneHo sk Cuma [2, c. 69].
HapomxeHHst 10 HOBOTO JKHTTSA B XPUCTUSHCBHKIA Tpamuilii, BiAKAIAHHI-3a0YyTTS
MIOTIEPETHHOT0 MHUPCHKOTO iCHYBaHHS CYIIPOBOJUKYETHCS 3MIHOIO CBITCBKOTO iMEHI
(sike B poMaHi y mepcoHaXka BiJICYyTHE, BiH HOTo HE Iam’sTa€) Ha LEPKOBHE, IO Y
TBOpl CHMBOJI3y€ JONATKOBO 3HATTA-3a0yBaHHA KPHUMIHAJIBHOTO MHHYJIOTO W
(¢opmyBaHHS HOBOI imeHTH4HOCTi. €nuckon crae Jjuig Caitlaca cHpaBXHIM
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JIyXOBHUM OaTbkoM (i CHMBOJIYHO 3amillye OaTbka OiOJOTIYHOrO), BHJIILIIOE B
anp0iHOCa HOBY CBIJIOMICTB, YCBIJJOMJICHHS ceOe y CBITI, 3arajloM MIiCIls JIIOJIMHU Yy
PO3yMiHHSI 1 BEJECHHS NPAaBEIHOTO N HENPaBEJHOTO XXHUTTS, KasATTSA i IPOLIEHHS,
CIIOKYTH TpixXiB (i KOHIIENTY TpiXa 30KpeMa), 3eMHO1 Ta 00KEeCTBEHHOT MiCiil.

Hoga igentnunicte Caifmaca, mpoTe, HE MOXE ITOBHOLIHHO 3aMiCTHTH
MOTIEPEHIO, IO MH 0aduMo 3 Tedii pO3rOpTyBaHMX TOAIH, BOHA HE CTae
HEHTPAIBHOIO U HBOTO, MOTIPH BCi HaMaraHHs, 00 3abarato KpoBi W cMepTeil Ha
coBicti deHI: «HeHaBUCTD, 3 KOO BiH Tak JOBTO W HAIIOJIETIIMBO OOPOBCS, 3HOBY
npobyaninacsa. BiH OyB NMPUTOJIOMINEHHH THM, SK IIBHAKO HOTO MHUHYJE 3HOBY
BUTYJIBKHYJIO Ha3oBHI» [2, c¢. 39]. Tomy imeHTHYHICTH «arHisi Boxxoro»
3aJIMIIAETHCS B HBOMY OakaHOIO, MpoTe nepudepiiHoto. Jluiie B MpUKiHIEBOMY
emi30/i NMUCbMEHHUK MPOHUKIMBO 300pa)ky€ IMEpeACMEpPTHE 3JIUTTS-IPUMHPEHHS
IBox OeperiB camoineHTH¢ikanii Caiinaca: i TyT NO€IHaHE NPUHHATTS, HApEITi
0e337100He il CIOKiifHe, IICHTHYHOCTI «IPUBUAA» 1 «TOJUHU BoXxoi», 10 3maTHA
MOKasiTHCS ¥ mpobaunTh, OyTH MUIOCEPAHOIO 1 criBYyTIHBOIO. «Caiinac MoIUBCS
KO>KHOIO YKMBOIO KIIITHHOIO CBOTO MOHIBEYEHOTO Tijia. BiH MOJUBCS MPO MPOIICHHS.
IIpo munocepas. A HaiiOutbmIe BiH MOJNHUBCS 3a <...> €MUCKOINa ApiHrapocy... moo
Bor He 3abpaB ioro mepemuacuo» [2, c. 448]. Tyt ymepiie cuMmBojika 0inoro
KOJIbOpY IIKipH TEepCOHAXka BHKOPHCTaHA HE Yy 3HAYEHHI CTpaxy i cMepTi, a i3
CEMaHTHKOIO YHCTOTH, OYMIIEHHS 1 TPaBeJHOCTI, O MiICHJICHO TaKOX MeTa(oporo
HEOYTTS SIK pO3YMHEHHS B TyMaHi.

BaxiauBuM MOMEHTOM y BHOYZOBI XynoxHboro tumaxy Caiinaca nocrae
Te, WO HOro HIOWTO (paHIy3bKy I1NEHTUYHICTh CKOHCTPYHOBAaHO aBTOPOM 3a
aMEpHUKaHCbKMM MaTepHoM. YMMmano IOCTiJHHMKIB YKa3yBalli Ha OlepyBaHHS
bpayHOM HalioOHaIbHUMU IITAMIIAMU i yIIepeIKeHHIMH, Yepe3 110 IepEKOHIUBICTh
fioro repoiB OinbIa IS YUTAYIB MPOAMEPUKAHCHKOT COI[IOKYJIBTYPHOI MapaurMHu.
OnHak MM 00pa3oM MHCBMEHHHMK BJIAJIO BHOIYKIIMB 3arajibHOJIIOACHKE BIAYYTTS
«BIIIy4eHOCT» (social exclusion) i3 cycmimecTBa W 3adikcoBaHI B MAacoBii
CBIZIOMOCTI HApiXHi COIIIONCHXOJOTIYHI  TPUYHHH W HACTHIAKA [UIA TICUXIKH
0COOHCTOCTI.

PajnkanbHa ETHOKYJIBTYpHA BiJMIHHICTD CKOHCTPYHOBAaHMX aBTOpPaMHU
IICHTUYHOCTEH MapriHaliB TIoJsirae y HasSBHOCTI / BINCYTHOCTI CTIiHKOTO
MEHTaJILHOTO OCEpPJIsl, KON «sD» po30YJOBYETHCSI HA OCHOBI HalliOHAJIbHO-TyXOBHHUX,
ICTOPUYHO 3aKOPiHEHHUX CEHCIB, BIMUYTHUX 1 3p0o3yMinux ams iHausiga. ITo cyri, iine
MOBa Tpo MeTai3MuHy 3HEKOPIHEHICTh YH 3aKOpiHEeHICTh Cy0’ekTa, IO
penpe3eHTye OJWH 3 acMeKTiB CydacHOi MOJSpH3allii 3axiJHOTO 1 CXiIHOTO THITY
PO3yMiHHSI OHTOJIOTI.

IHoni niTeparypa IpOMOBJISIE JI0 HAC JOBOJII XUMEPHO, HparHy4u JTOHECTH
MEeBHI CEHCH, 1 TOMy «peBi3is xpuctusHcTBa» Jl. Bpayma oGepraeTscsi He Tak
MepeMIlIeHHSIM «BIYHO XIHOYOT0» 3 MapriHeCiB y HEHTP XPUCTUSIHCHKOI CUMBOJIIKH
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(me BOHO, MO cyTi, 1 Tak mnepeOyBajgo 3aBASKM MapiiHOMY KyJbTy), CKUIBKH
3MaJIOBaHHSAM LIOT0 TAHONTHKYMY MapriHalbHUX OcoOMCTOCTEeH, a ipoHIuHa
yKpaiHi30BaHa BepCis CHUMBOJIHO-JIETEKTUBHOI, clapojiiioBaHoi, 31aBajocst O,
ictopii B pomani «Kimoui Mapii» crae Mi(oNOriyHO-MICTUUHOIO BEITHYaAIHHOIO
0orooOpaHuM MapriHaisam, IO TOTOBI CTaTd B OOOpOHI pimHOI 3eMIi.
MaprianpHICTF CTala CyTTEBOIO O3HAKOIO CYYacHOTO CBITy, a MapriHaJbHA
IICHTUYHICTh SK O0’€KT MHUCHMEHHHUIIBKOI yBarm — 1 cepio3HOi, i mapomiiHo-
ipoHIYHO{, mIBUAIIE, HE BUHATOK, a 3aKOHOMIpPHICTh, IO MOTpedye BceOGiuHOTO i
TPYHTOBHOTO JIOCIIPKCHHS.
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AHoTanis

CrarTs mpuUCBsYCHA aKTyalbHI MpoOiieMi MapriHaiizalii 0coOuCTICHOT
ineHTHOiKkamii, i MpuYMHAM Ta COLIOKYJBTYpHiM crenmdini, BimoOpaxkeHid y
Cy4acHil TOCTPOCIOKETHIN MPo3i Ha icTOpu4Hy TeMaTHKy. [lopiBHUIbHUI aHATI3
MEPCOHAXHOTO psAAy HomyispHuX pomaniB «Kiroui Mapii» A. Kypxosa i fO.
Bunnnuyka ta «Kopn ma Bingi» JI. BpayHa 103BOIMB OKpECIUTH TOYKH JIOTHKY
Ta OCHOBHi po30DXKHOCTI y GadeHHI W mpe3eHTawii MapriHaapbHOI 0COOMCTOCTI Ta
il camoigeHTHdiKalii B iMaHEHTHO BIAMIHHUX COLIOKYJIBTYPHHX Mapagurmax. 3
onHOrO OOKy, 0adynMoO MOCTYTIOBAaHHS OOYMOBJIECHOI COI[iaIbHUMH yMOBaMH
BIIUYKEHOCTI OCOOMCTOCTI, IN100ai3aniiHOro 3HEKOPIHEHHS, eTOLEHTPU3MY «SI-
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icTopii», MexoBOi cekyisdpusauii (a00 HaBmaku — (aHATUYHOI PeNiriiHOCTI),
MICUXOMNAaTHYHHUX CTaHiB, 10 NOCTAIOTh OCHOBaMH Uil ()OPMYyBaHHs JIEBiaHTHOI
IZICHTUYHOCTI aMEPUKAHCHKOTO (3aXiHOT0) 3pa3ka. 3 Jnpyroro OOKy, —
JOMIHYBaHHS Yy CTPYKTypi I1JEHTHYHOCTI IEPCOHaXa MiANOPSIIKOBAHOCTI
BUILIOMY NPU3HAYCHHIO, i7e1 CIIy>KIHHS Halil, yJIsaranas GpaTryMmy, 3aKOpiHEHOCTi B
ICTOPIIO aX /0 3NMATTS i3 HEI0, MECIaHCHKUX HAI[IOHAIBHO-PEITiHHUX MOTHBIB Ha
T HEPO3BUHEHOCTI MMO3UTHBHOI caMOifeHTU}IKAIl], 10 BKa3ye Ha ONM3BKICTh
MPEICTaBICHOT YKpPAaiHCHKHIMH aBTOpAaMH MOZENi A0 CXiTHOi OHTOJIOTIYHOT
napagurMu. Came IS KOHTPOBEPCIHHICTP MOIENBOBAHHX CaMOigeHTH(IKaIii
SCKpaBO JIEMOHCTPY€ pO30DKHICTP TEHACHIIN y 3MafOBaHHI, OCMHCIICHHI H
BIJINIOBIZTHO B COLIaNbHOMY IMOOYTYBaHHI (PeHOMEHY MapriHAJIBHOI iIeHTHYHOCTI
y paMKax BKa3aHHX Mapajurm.

Koaro4oBi cjioBa: i1€HTHYHICTD, MapTiHANBHICTh, MapriHAIbHA
0COOHCTICTh, MapriHAJIbHA IA€HTHYHICTb, TAPOAIHHICTh, KBa31iCTOPUUHHUI
HapaTuB, COLIOKYJIbTYpHA Mapajnurma.

Summary

The article is devoted to the current problem of marginalization of
personal identification, its causes and socio-cultural specificity, reflected in
modern prose on historical subjects. A comparative analysis of the character
series of the popular novels "Mary's Keys" by A. Kurkov and Y. Vinnychuk and
"The Da Vinci Code" by D. Brown made it possible to outline the contact points
and the main differences in the vision and presentation of the marginal
personality and its self-identification in immanently different socio-cultural
paradigms. On the one hand, we see the postulation of alienation of the individual
due to social conditions, globalization uprooting, egocentrism of the "self-story",
borderline secularization (or vice versa - fanatical religiosity), psychopathic
states, which become the basis for the formation of a deviant identity of the
American (Western) model. On the other hand, the dominance in the structure of
the identity of the character of subordination to a higher purpose, the idea of
serving the nation, falling into fate, being rooted in history to the point of
merging with it, messianic national-religious motives against the background of
underdeveloped positive self-identification, which indicates the closeness of the
model presented by Ukrainian authors to Eastern ontological paradigm. It is this
controversial nature of modeled self-identifications that vividly demonstrates the
divergence of tendencies in depicting, understanding, and, accordingly, in the
social life of the phenomenon of marginal identity within the framework of these
paradigms.

Keywords: identity, marginality, marginal personality, marginal
identity, parody, quasi-historical narrative, sociocultural paradigm.
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Jmutpo Tperyoos

K.T.H., JIOLIEHT, IOLEHT Kadeapu crenianbHol XiMii Ta XiMi4HOT TEXHOJIOTT
HanioHansHOTo yHiBEpCUTETY IIMBIJIBHOTO 3aXUCTy YKpaiHH

Ipuna Tpery6oBa

KepiBHHULA T'YPTKa, KePiBHUK-METOIHCT
K3 «entp muts4oi Ta roHaBKo1 TBOpYOoCcTi Ne 1 XapkiBCchKo1 MiChKOT paam»
M. XapkiB, Ykpaina

CAMOIJEHTU®IKALIS B JUTSYOIO JO JOPOCJIOIO BIKY

CamoineHtudikailis — 11¢ BU3HAYCHHS OCOOHCTICTIO BJIACHOTO MICIIS B
OTOYYIOYOMY COLIaJIbHO-TIOJITHYHOMY cBiTi. HalioHanmbHa camoifeHTHdiKaris
IPYHTYETBCSL Ha TepeJadl eJIeMEHTIB TpaauliiHOT KyJIbTypU Ta CBITOIVISAAY B
MEKax pOMUHHM a00 MEBHOI CIUIBHOTH IMiJi YaC BUKOHAHHS SKUXOCh CIUIBHHX
pUTyaNpHUX Mdiii a00 MOOYTOBOTO CHINKyBaHHSA. PuTyanpHi mii panime Oyim
MIOB’sI3aHi 3 CLIBCHKOTOCIIONAPCHKUM IMKIIOM Ta 3 IUKJIOM XUTTA CoHus. Born
MPOBOJMIINCH YCI€IO CIIJIBHOTOIO Pa3oM, 10 Majlo BEJIMKHH BUXOBHHUI BILIMB. 3a
YMOBH 3MEHILICHHS YaCTKH CiJIbCHKOTO HACEIEeHHs IHTCHCHUBHICTh TaKoi mepeaadi
iHpopMarii TeX 3MeHIImIacs. [CHYIOTh # TpaBOCTaBHI Tpaaullii, ae BOHU HE €
Oe3nocepesIHbO HALIOHAIIBHUMH, X04a W aKyMYJIIOBalIM JA€sKi HalllOHalbHI
tpaguuii. Tomi 3anumaerscst JgBa Baxkeni y (OpMyBaHHI HaliOHAJIbHOT
CaMOCB1IOMOCTI.

Iepmmii 3 HUX — Jep)KaBHA MOJIITHKA B 00J1aCTi OCBITH Ta MPOTMAraHu
yKpaiHcbkocTi. B o0macti OCBITH [Jy)e BaXKJIMBOIO € POJIb BUUTENS, SKHUIMA
BIZIKpUBA€ MOIiTSAM CBIT Kpacu YKpailHCBbKOI MOBH, KyJbTYpH Ta T'€pPOI4HICTh
icTOpHYHOI OOpOTHEOM 3a CBOOOMY I HE3alekKHICTh YKpaiHCBKOTO Hapoxy. Aue
MOYMHATH BHUXOBYBAaTH INCHTHYHICTh NUTHUHM 31 IIKIJIBHOI MapTH BXKE TPOXH
3ami3Ho. HamioHamsHy iI€HTHYHICTh TOBHHHA MaTH POJIMHA.

BuxoBHY CKIamoBy MicTUTh W KiHeMaTorpad. 3HAKOBOIO MOIIEI0 B
yKpaiHcpkoMy KiHO ctaB ¢inmeM «[loBommpy». JlromuHi, sika Baramachk y CBOid
caMoineHTudiKanii, meperisiy poro GiJbMy CTBOPUTh HE3a0YTHE BPaKeHHS Ta
He 3nInTh Oaiiayxnm. KopucHi i Taki ¢pimemu sk «CTopokoBa 3acTaBay, 1€ y
cTuim QeHTe3i repoizoBaHo 00POTHOY YKPaiHCHKOTO HAPOAY 3 3arapOHHMKaMH, a
TaKOXX MOBEPHYTO YKpaiHCBKMX OOTaTHPiB M0 YKpaiHCBKUX TepeHiB (OMIMHHHI
€roC CTBOpWJIA YacTHHA JIPEBJISH, SKI BTEKIM BiJ Haka3iB KHATWHI OJbTH y
3amices, aye 3 4acoM B emoOcCi Jiesiki TOmoHiMiuHI 3rajgku 3aminmmucs [1]). Ha
BEJIMKHUI €KPaH TaKOX «IIPOCATHCS AYMH Ta TePOiuHi MiCHI 3 €MYHUM 3MiCTOM.
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CTOCOBHO Jiep>KaBHOI MOJNITHUKM — ILiKaBowo Oyna crpoba 3000B’s13aTH
CyNepMapKeTH «KPyTUTH» YKpaiHChKI IIiCHI, aje OCKIJIbKH J100ip IiceHb
3nilicHIOBaBcs He (axiBIsIMH 3 (OJIBKIOpY, a 3HAHOMHMH 3 OOMEXECHUM
HAaOOpOM TIOM-BAapiaHTIB IICEHb, TO BHUXOIWIIO HE AYXE I[KABO Ta ETHIYHO.
[ikaBime BHUHILIO, KOJM Ha BenukneHb 3acmiBaB 3alpOLICHHH YKpalHCHKHH
HapOIHUI XOop. 3HAUHMI BIUIMB Ha BiIPOPKEHHS HAIlOHAIBHOI CaMOCBIZOMOCTI
HAAIOTh BIAPO/DKEHHS pI3ABAHUX Ta HOBOPIYHHUX TPagullii y BHUIIIAIL
KOJISIyBaHHsI, IIEAPYBAHHS, SIKI CYNPOBOIKYIOThCSA TEaTPaNTi30BaHUM AIHCTBOM
Ta ayTEHTUYHHUM CIIIBOM. BayJIMBO, 10 ¥ MX MOAISX BEJIUKY POJIb TPAIOTH JiTH.

Came micHIO MOXKHA Ha3BaTH APYTHM BaXKeJeM i MOMJIMBO — HAWOUTBII
BIUIMBOBUM. 3a PaASHCHKUX YacCiB JIMIIE MICHS JomoMarana 0araTboM 30eperti
YKpPaTHChKY 1IGHTUYHICTh. 32 HOBITHIX YaciB HE3aJIe)KHOT YKpaiHH CTBOPIOETHCS
0araro IiceHb, sIKI 3HaXOAATh BepOaJIbHI CUMBOJIH, IO HAJAalOTh HATXHEHHS Ta
cuinn Oyt ykpaiHusmu. lle mpaifoe i sIK HaclioK, i K NPUYUHA 3POCTAHHS
caMoiZIeHTU(IKAIl] YKPaiHIIiB.

CamoizneHTudikamis rocTpimie MPOSBISETECS Y KPUTUYHUX CHTYALisX,
MOB’SI3aHUX 3 PO3IYKOIO 3 BaThKIBIIMHOO, 1110 YaCTO 3rafyeThCs B YKPaiHCHKOMY
tdomexiopi [2]. [lpm mpoMy oONHCYIOThCA CHTyamii: podoTa abo BiHCHKOBI
orepamii 3a KOpPJOHOM; 3armOeilb BOIHa a00 dYyMaka; KOJOHI3aIlisl 3eMelb,
Mirparlist y HOIIyKaxX Kpamioi Joii, 3paja; mepeOyBaHHS B MOJOHI a00 TONOHI 3
ACHMUIAII€I0; eBaKyallis abo eMirpamis 3 MeTOK YHUKHEHHS 30HH BIHCHKOBHX
Iit, perpeciit, okymamii Tormo. Ille omHUM 3 BapiaHTIB Takoi PO3ITYKH € PO3IIyKa 3
PIIHOI0 MOBOIO, IIO YacTO TPAIUIUIOCS 3a PAJSIHCHKMX 4YaciB, KOJM ETHIYHUIA
yKpaiHelb OyB 3MYyILEHHUH TPUBAJIUI 4ac PO3MOBIISITH POCIHCHKOI MOBOIO. Taki
cUTyalil CHPUYUHAIOTH a00 OakaHHs NIATPUMYBATH EJIEMEHTH TPaIULiiHOT
KyJbTYpH, [0 BJACTHBO, HANpPUKIAA, Jiacrmopi, abo  3yMOBIIOIOTH
YKpaTHOILIEHTPHYHICTh Yy TBOpUOCTI [2].

PociiicbkOMOBHI MEIIKaHI[I YKpailHu — 1e, 3AeOLIbIIOro, AU 3
BTpadeHor0 abo (opManbHOW camoigeHTHdikamiero. HaBiTh SKII0O BOHH He
BBaXXAIOTh ce0e «PyCCKUMU», a iIeHTH(]IKYIOTh ceOe yKpalHISIMH 3a TyXOM, IM
JUIA TIOTO IMOTPiOHI TONATKOBI 3yCHIUIS Ta 30BHINTHI CTHMYJH. ToOTO, HOCIIM
YKpaiHChKOI MOBH, HaBiTh SKIIO II€ CYp)KHK, JIETHIEe IIATPUMYBATH BIIACHY
ineHTUdiKamifo. 3 iHIOro OOKY, SIKIIO JOCKOHAJIO BUBYHTH aHTIIHCHKY MOBY, —
e He Oyae o3HauaTH HAOYTTS aHIIIMCHKOI iMeHTWYHOCTI. TOJi, BCEe X Takw,
TOJIOBHUM YMHHUKOM (DOpMyBaHHS IZIGHTHYHOCTI € HE MOBJICHHSI, 2 BUBUCHHS Ta
JOTPUMaHHS MIEBHUX TPATUIN y KyTIi 3 BIaCHUM IIepeKOHaHHsAM. Bce inme Oyne
JvIIe 3aco0aMu miATpUMaHHS caMoineHTH(ikamii. BaxxauBuMu enemMeHTaMu Ipu
[IbOMY CTalOTh IMEBHI CHMBOJH, Taki sSK odiniiiHi — rep0O, mpamop, TiMH, Ta
Heo]iliiiHI — KaJlMHa, COHANIHUK, Ma3aHkKa, mieTenb, JHinpo, Codis KuiBchka,
BUIIMBAHKa, PYIIHUK, HAMHUCTO, BIHOK, TiCHS Tomo. CaMe MiCHIO 3raayell, KOJIH
OibIIe HEMae Ha 110 CITUPaTHUCh.
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Benuky ponp y ¢opmyBaHHI W 3pocTaHHI camoifeHTHdiKamii Moxke
HAJIaTH y4YacTh y TPAAMIIHUX YKPATHCHKUX CBATaX a00 BIJABIMYBaHHS IIFOYHX
ICTOPMYHHMX DPEKOHCTPYKLil, Hampukian, sik «MamaeBa ciobona» y Kwuesi. 3i
CBSIT Ha JJaHW 4ac HaHOIIbII ayTEeHTUYHO POBOJISTH HOBOPIUHI Ta pi3ABsHI Aii 3
TeaTpaiizaliero Ta criBaMy. YacTKOBO JI0 ayTEHTHYHUX TPAAUIIIHHUX Al MOXKHA
BiZTHECTH CBATKyBaHHA Bemmkoans. YoMy 4acTKOBO — B MEpIIy 4epTy TOMY, IO
BXKE HE CIIIBalOTh BECHSIHOK Ta HE BOIATH XOpoBOAiB. KpiM Toro, cuMBOIiKYy
MacKM Ta MHCAaHOK (TpaiMilisi SKy BCi OXOdYe MiATPUMYIOTH) 3HAYHA KUIBKICTh
TpOMajasH HE pO3yMi€ Ta € IyMKa, IO W MOCHITHUKH B HEAKHX MUTAHHAX
TOMHJISIFOTECSL.

Ha nmammit MOMEHT CXOAATHCS Ha IyMIl, IO IHCaHKA MOJEIIOE Ta
OIKCYE BCECBIT, a Macka — Ii¢ (aliYHui CUMBOJ. 3a€ThCS, IO TYT HECTUKOBKA.
[MTacky paHilie BHITIKaNIW IIHPOKY, SIK KOPOBAid, a J0/JaBaHHS >KOBTKIB POOMIO
xmi0 sxkoBTHM sk CoHue. SIKImio BBakai, L0 HA JEHb I0YaTKy HOBOTO
cibChKOTOCTONApChKOro poky COHIlE CXOMWIO Ha 3€MJII0 Ta MOYMHAIO 11
NporpiBaTH, TO L0 MOJII0 1 CBATKYBaIM. ICHy€ TpakTOBKa CIOKETY TaHIIO-
BecHsHKH «[lomonsHouka-bigoganyuk», 3a SKO0 AuTHHKA binobora ta Jlanu B
o0pa3i [NMiBUYMHKU-BiTOJaHYMKA CTa€ TEpIIAM  BINI3CPKAJICHHSIM COHI  Ta
TICPETBOPIOEThCA Ha OoruHIO BecHHU Jlemo, HapeueHy SApwmm [3, 4]. Le moscHioe
OLTHIT BEeTHOH HApEUCHOI i, MOXIIMBO, OLTHIA BEepX MACKH (X0Ya y AESKHX perioHax
VYxpaiau Takoro He pooOmaTh). Sifiie, BBaXkaH, Majo BeIWKY cuiry. Hum paHimie
BUKOYYBAJIM 3 XBOPOI JMOAWHHU nopdy. ToOTo siinie BUCTYNano K €HepreTHYHIN
nocepenauk. Toai depe3 HbOro i cminkyBasucs 31 BcecBiToM. Kommosuiris
«Tacka Ta MUCaHKU HaBKPYIW» Harajaye xopoBoj. CaM XOpOBOJ BUIIUCYE 3HAKH,
CXOXKi Ha TNHCAHKapChKi: KOJO, MeaHap. BenukaeHb 3aiuIIaeTbCsi BayKIMBUM
CBSITOM, SIKE CIIpHsI€ YKPaiHCbKO-TIPAaBOCIaBHiil camoineHTudikarii.

Cuila CHUMBOJIB NEpEBIpsEThCS y CKPYTHHUX OOCTaBMHAX, IIiJ| dYac
KpuTu4HO1 HeOesneku. Tak y 6epesni 2014 p. XoIuUTH 10 NEHTPY XapKoBa O0yJo
CTpaIlHimIe, HiXk HAIPUKIHII JIIoToro Ta y 6epe3Hi 2022 p., OCKITBKA MICTO Ticist
noxid «Maiinany» Oyno HarmoBHEHO HPOPOCIMCBKUMH CHIIAMH, SKi arpecHBHO
MOBOJMIIMCSA 10 NPOYKPAiHCBKMX Jtozeil. 3HayHa KUIBKICTH MPOPOCIHCHKO
HaJIaITOBAaHUX T'POMAISH, CKopimie 3a Bce, Oyna 3aBe3eHa 3 Pocii: meHTpom
MiCTa XOIWIO 0arato 4YOJIOBIKIB 3 PIOK3adKaMH, SKi HE 3HAJIH pPO3TallyBaHHS
ByJIHIb. Y IIed K€ 4Yac y COLIaJbHUX Mepexax MHOIIUPIOBAIUCA YYTKH, IO Y
XapkiB ine 80 aBToOyciB 3 akTUBicTaMU «Makgany» — MaOyTh 1€ 1 BiAMOBiIae
KUTBKOCTI «TypHCTiB» 3 Pocii. ¥V 1e#l mepion BeTUKOO pamicTiO OyJ0 modadyuTH
TO TYT, TO TaM HaapOOBaHi Ha CTIHAX MaJICHbKI )KOBTO-OJIaKUTHI Mpamopi.

I mig 9ac mouyaTKy BIMHM mNpamop TeX HAIUXaB, MH KOXXCH JEHb
JMUBUJINCh — 9YM MAWOPHUTh HaJ XapKoBOM Iieil Benmkuil mpamop (15%22 M Ha
dnarmroui 101 m). HMoro ¢oto Mu Hajcumanu 3HaiioMuM 1o Ykpaini — mo
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XapkiB 1ie TpuMacethes. Jlyske 1o0pe, 1110 HOro BCTUTIIM BIIALITYBaTH 10 BifHU, —
BiH MEHTAJILHO JIOTIOMIT OaraThboM.

SIKIo rOBOPHUTH NPO caMoifeHTH(DIKAIIIO0 AiTeH, TO TyT € OBl CKJIaI0BI:
no-repuie, JiTH KOMIIOIOTh TeBHI aii JxopocimX, a No-Apyre, BOHH
TpaHCOPMYIOTH II€ y BJIAaCHY KyJbTypy Ta B3a€MOCTOCYHKH. Y JIOCHIJPKCHHSX
TPaTUIiHHOI KyJIBTYPH HEOCTATHBO yBAard MPUAUIIETHCS AUTAIIN CIITBHOTI, SIK
OKpeMOMYy HOCiI0 apxaiuHoi iHpopmamii. THM He MEHII CydJacHa KOHIICIIIiSA
IUTSI0TO (HOIBKIOPY pO3pi3HsE 3pa3Ku, sIKi CTBOPEHO IITHMH Ta MPHU3HAYCHI IS
miteir [5]. Te, mo auTsA4a CHUTPHOTAa Manxa 3MOTy JOHECTH IO HAaC — MOTJIO
CKJIAJaTHCh 3 3ANHIIKIB iHIIIAIHHAX OOpSAAiB, SIKi MPOBOIWIN y JaBHUHY 3a
yYacTIO JiTeH, OOpsAMIiB, SKi JITH KOMIIOBAIH, TISASIN Ha TOPOCIHX, ()parMeHTiB
Ka30K, HApOJHMX TiceHb. [lpu wUpOMy, JAiTH L0 iHQOpPMALiO TBOPYO
nepepoOIIIoBaM JUIS MOJJIMBOCTI Oprasizamii irop 3a CBOIMH iHTepecamH.
Ckopimle 3a Bce, y dacTuHI cenuia QopmyBanacst pi3HOBIKOBA IUTSAYA
CHUJIbHOTA, SIKI pa30M BIITBOPIOBAIM CBOIO TpaJulilo, sKa CKiajanacs 3
(hparMeHTIB Bi CIIJIKYBaHHS 3 OaThKaMH, OCOOHCTHUX CIIOCTEPEIKEHb, OOMiHY
iH(pOpMaIli€l0 OJMH 3 OJTHUM, BIIACHUX TBOPYMX 3HAXiNOK. 32 TaKMM MeXaHi3MOM
MeBHA TPAAWIil MOTJIA MdIiCTATHCSA HAMMX 9YaciB. PuTyan Mir 3HHUKHYTH abo
3MIHATHCS BHACHIJOK 3MiHH CYCHUIPHHX BIJHOCHH, a IUTSYl IrpH MOTIHA
BUSIBUTHCH O1TbII KOHCEPBATHBHUMU.

[leBny ¢yHkmito 3i 30epekeHHS IIi€i iHpOpMamii Bimirpamm 3amuch
TUTSYUX irop, TAHIIB, JYAJIOK TOIMIO. AJie BiICYTHICTb CHCTEMAaTHYHOTO MiIXOIy
3anummwio 6arato pedeit 6e3 yaru. Hampukian, y 4echKiii MOBI CIIOBO «pOzor»
BUKOPHCTOBYETHCS SIK «yBara». A nitu 70—-80-x pokiB y XapKoBi BXKHBaJIU CIOBO
«IIO3HMP» Yy CEHCI «IOJMBUCHY; Mijl 4aC BHIIAJKOBOTO CIIIJIKYBaHHs BHUSIBHJIOCS,
10 Y MOBI OJHOJITKIB 31 JIbBOBa BOHO TeX OyJo NMPHUCYTHBO. biusbki popocni
JIFOJIA TAKOTO CJIOBAa HE BXKMBAJIM, X04Ua B YKPaiHCHKIi MOBI JieKceMa «I03UpaTH)
icHye. Mo)kHa BBayKaTu i€ MPHKJIA0M JOHECEHHs TMEeBHOI apxaiuHol iHdopmarii
yepe3 IUTSAYE CYCIUIBCTBO. TakoX, 3a CIJKyBaHHA 3 OaraTbMma JIOJBMH
BUSBIJIOCS, 10 TIpo fixa babas gacTo mizHaBanwmcs HE Bif OATBHKIB, a BiJl 1HIIHX
niTel. Aue, Ha JKaJb, TEIEBI30p, a e OUTbIIe — TaHKETH Ta IHTEPHET 3a0UparoTh
IiTeW BiI JKMBOTO CIUIKYBaHHSA, TOMY 0arato 3 TaKuX JaHIIOTIB Iepenadi
apxaigHoi  iHQopMmamii  BHUABWINCH  BTpadeHUMH. TiK-TOK-iICHTHYIHICTH
(opMy€eThCst IHTEHCHBHIIIIE, HI)K YKPaiHCBKICTb.

Jliunnka «ixana mammpa (kapera) TEMHMM JIiCOM...» MOIJIa paHilie
CTOCYBaTUCh BO3y Ta OYTH CBITUECHHSM iHIlIalliHHUX OOPSIiB, Ta OUTUPIOBATHCH
cepen IiTed, ski 3 iHTepecoM Ta MOOOIOBAHHAM OYIKyBaJ CBO€i HYEprH.
Binmosigui oOpsinin mpoBomMiIHCS Yy HEBHOPsIKOBaHOMY CBiTi. Hampuxiaz,
nicuio «Ixamn xoszaku... Iligmanynu [amo...» MOXKHA TPaKTyBaTH SK 0O
iHimiamii qopociocTi Ha cBiTaHKy 01 cocHu Ha IBana Kynana [6]. Ininiamiiiny
OCHOBY MOKHa NMOOa4uuTH ¥ y miuwini «BuinioB Micsup i3 Tymany, / BuitHsas
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HOXUK...». Tomi miumnka «Ha 3omoTomy ramky cuaminu: / Llap, mapesud...»
MICTUTH BiATOMOHH (DOJBKIOPHUX Ta MITOJOTIYHUX YSIBICHb IIOJIO COHSYHOTO
UKy, MOXIUBICTE 30CpeKEHHS y JAUTSAYIA CHITBHOTI HACTIIBKH JIaBHBOT
iHpopmarii CBITYHTH po HasBHICTb BIATIOBITHOTO MeXaHi3My
caMoiZIcHTU(IKAII].

Takum umHOM, 3 omHOTO OOKYy camoimeHTH(piKamis (opMyeThCs 3
TUTHHCTBA Yy CHUIKYBaHHI 3 POAWHOIO Ta iHIIMMH MITBMH, I 9ac OCBITH Ta
CIOCTepE)KEHHS CYCIUIBHUX 3pa3KiB, a 3 iHIIOTO — MOBHHHI OyTH JOpOCTi Ta
aKTUBHI HOCii Takoi TPOMAaISHCHKOI MO3WIii. AKTHBHICTD Y IBbOMY HAIPSIMKY
MOJKE TIPOSIBIIATHCSA Y MyONiYHIA MOBa3i M0 Jep>KaBHUX CHMBOJIB Ta Jep:KaBHOL
MOBH, a TAKOX y BUKOPHUCTaHHI TPAJUIIIHHNX CUMBOJIB, B y4acTi Y TPaAHUIiHAX
YKpaTHChKUX CBSITaX, BiBIyBaHHI iICTOPUYHUX PEKOHCTPYKIIIH.
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BUBYEHHS KOHLENTY «PEMIHHICTh»
Y CYUYACHIM JIIHTBICTUYHINA HAVIII

AxTyamizaiiss ~MDKIACIUIUTIHAPHUX  JOCTIMKCHb 13  3aJydYcHHS
TICUXOJIOT11, KyJIbTYpOJorii, ¢imocodii i HU3KK IHIINX aHTPOIOOPIEHTOBAHUX
HayK € JOMIHAHTHOIO PHCOK CYYacHOi JIHTBICTHKH. TOMY OCMHCICHHS
eKCTPATiHIBAIbHUX YHHHUKIB pa3oM 13 JIHTBaJbHIMH € HaJ3BHYAHO
MEPCICKTHBHAM, a/DKE BOHM BIDIMBAIOTH Ha IIpoIec BepOammizamii AyMOK i
MipKyBaHb IJIIOJMHHA Kpi3b NPU3MY COMiadbHHUX 3MiH. MOBa pO3TISAaEThCA y
[[bOMY BHWIIQJKy, SIK Ha BaroMHi CKJIaJHHK CBIiOMOCTi, CBITOTUIAAY i
MEHTaJIbHOCTI 1HIMBiga. BoHa € HailiBaxuuBimmM 3acoOoM (GOpMyBaHHS Ta
30epexeHHs] 3HaHb JIFOJUHM NPO CBIT. BimoOpaxaioun y mpoleci AisuIbHOCTI
00’€KTHBHUII CBIT, JIOJIMHA (IKCYE Pe3yNbTaTH IMi3HAHHS B ClOBi. Bes cucrema
3HaHb, HAOyTHUX SK OCOOHCTO, TaK 1 BHACIIJOK HABYAHHS, YTPUMYETHCS Y
JIOBFOCTPOKOBIH Mam’sTi JIIOMUHKU 33 JOMOMOTO KOHIIENTIB, a00 MEHTAIbHUX
npooOpasziB. Konmenryamizamis, abo mmoHATTEBa Kiacudikamis, — OIWH 3
HAaBaKIMBININX MPOIECIB IMi3HABAJIBHOI MisTIBHOCTI JIIOJUHH, IIO TOJSTaE B
yCBiIOMIICHHI iH(pOpMamii, fSKka HAAXOMUTH MO0 JIOAWHH, 1 Il Tmpolec
MPU3BOANTH 1O YTBOPEHHS KOHIICNTIB, KOHIENTYaJIbHHX CTPYKTYp Ta BCi€i
KOHIICTITYaIbHOI CHCTEeMH y CBIOMOCTI Ta mcuximi moawmHu [1, c. 3-4]. Tomy
AKTYaJbHICTh JOCIIPKCHHS KOHIICTITIB € O€3CYMHIBHOIO.

BusnaduenHs kateropiii ¢peMiHHOCTI Ta MAaCKyJNiHHOCTI SIK KyJbTYPHHX
KOHIIENTIB  OUJBIIICTIO  JOCHIZHUKIB HE BHIAAKOBO, aKe  OIO3MUIIsA
YOJIOBIYOTO/’KIHOUOTO TIOYATKy € OJHI€I0 3 HAaWJaBHIMIMX OMO3UIN y MOBHIii
CBIIOMOCTi pI3HMX HaApOJiB 1 cfAra€ CBOIM KOPIHHAM Yy MidoJoTiuHe
CBITOCHPUAHATTA 1mpenkiB [2, c¢. 23]. VYV cBiZOMOCTI J1aBHBOI JIOAWHHU
BUINIE3Ta/IaHa OTIO3UIIisl CIIpUiiMaracs sIK JBi imocTaci JIFOACEKOTO OYTTs, JIS)KaTh
B OCHOBI cBiTOOymoBu [TaM ke, c. 26]. OOuIBI cTaTi MPOTATOM THUCSIYOIITH
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OCMUCIIOBAJIMCS SIK JBI CTOPOHM OJHOTO SIBHINA, SIK IIPOTHJIEKHOCTI, SIKi
JIOTIOBHIOIOTH OJTHA OJIHY, SIK BTUJIEHE I00pO 1 3710, CuIlbHE 1 cllabke, MpaBeiHe Ta
rpimHe. A. ApxaHrejbCchbKa 3a3Hayae, IO MPHU I[bOMY B HaTpiapXajJbHOMY
CYCHUIbCTBI JKIHKa yCBiZJOMITIOBasiacs SIK aTpuOyT YOJIOBiKa, MaTpiapXajlbHOMY
— HaBmaku [2, c. 24]. JlocuTs TpaJMIiiHUM BBaXKA€ThCS TOTJIST HA BKa3aHY
OTIO3HILIO SIK HA ABOWICHHE aKC10JIOTIYHE MIPOTHUCTABICHHS CBOTO Ta Ty’>KOTO, IO
Oyio XapaKkTepHO JJIs apXaidHOl HOBCAKICHHOI CBIIOMOCTI Ta IJIsi KOJIEKTHBHOTO
HECBIIOMOTO (IyXHif — IIe Ta JIIOANHA, IKa He HaJCSKUTh 0 Moe€i cim'T) [2 c. 23].
YomnoBiunii moyaTok 0e33acTEpeKHO acoILilOBaBCA 31 CBOIM CBITOM, TOHI SK
CTaBJICHHS 10 JKIHOYOTO MOYATKy OyJO IBOSKHM, SK i CTaBIEHHS IO POAY, 3
SKOro Opaiy MaiOyTHIO APYXHHY Ui YTBOPEHHS HOBOI ciM'i. [liBumHy depe3
KOHKPETHI PHUTyalu JOJy4Yald 10 CBOIO pOAy, 1 B pe3yibTaTi BOHA cCTaBaja
CBOEIO 3 IOCTYIOBUM BU3BOJICHHSIM BiJl 4yKOTO.

JocmimkenHst [ux 60a30BUX KOHIIETITIB BBAXKAETHCS BKpPail aKTyaJIbHUM.
[lpn 1BbOMY KOHIENTH <(OKIHKa» Ta «YOJOBIK» pO3MIISAAIOTECS B paMKax
KOTHITUBHOTO  HampsiMy sSK  CYKYIHICTb  MCHXOJIOTIYHHMX, COLIaJbHHUX,
MOBE/IIHKOBUX XapaKTEPUCTHUK sIK KyJIbTypHHH (heHomeH. Hanpuxnan, y mpani T.
CykaneHko, fKka BHBUWIA MeTahOpPUYHMN BHpa3 KOHIENTY <OKIHKa» B
yYKpaiHCBKill MOBI [6].

VY cydacHiii Haymi KOHIENT <OKiHKa» BHU3HAYAEThCA SAK 0Oa30BHIA
(heHOMEH KyNBTYpH Ta PO3TIIAAETHCSA B TICHXOJIOTIi, Tmenaroriii, ¢imocodii,
KyJIBTYpOJOTii, MiQoyorii, IHTBICTUKH, JiTepaTypd, IIO TOBOPUTH PO
0araTorpaHHICTh MHUTAHHS, pOJb 1 NPU3HAYCHHS JKIHKK B CYCHUIBCTBI M
BaXIUBICTh MPOOIEMATHKH. BiH € OMHUM 3 HaWBaKIHUBIIIKAX IUIACTIB MOBHOI
KapTHUHH CBITY TIeBHOTO eTHOCy. A. beccoHoBa 3a3Hauae, 1m0 «HAI[iOHAJIHHUMA
00pa3 KIHKH — II¢ OJUH 13 BaXKJIMBHX CJICMCHTIB HAI[lOHAIBHOI 1IEHTHYHOCTI.
OCKIJIbKY B CTPYKTYPi T'€H/IEPHUX CTEPEOTHIIIB MOPSI/L 3 PUCAMHU, 3aTIbHIUMH LIS
Oyb-5IKOT KyJIBbTYpH, € 1 crierudivHi, TO HalllOHAJTBHUI 00pa3 )KIHKU € OJHUM i3
(hakTopiB, SKUi Ciig OpaTH O yBard MpH JOCTIHKEHHI crenu(iKu TeHAepHUX
BITHOCHH y CyCIIIBbCTBI» [3, ¢. 365].

VY crarti MM 3BepHYJIM yBary Ha BTUICHHS JAHOTO KOHIENTY B
yKpaincekiit Midororii. €. CeniBaHOBa 3a3Havae, MO «Mipu BUKOHYIOTH Pi3HI
(hyHKII{ B €THOCBIJOMOCTI, 3arajloM 3allOBHIOIOTH TaK 3BaHI CBITOTIISAHI JTaKyHU:
Te, 10 HE MOXKHA MOSCHUTH, OTPUMYE IOSICHEHHS B Mi(i, y Iie BipsTh, 1€ cTae
CTEpPEOTHUIIOM, KOPHUT'Ye€ HOPMH Ta MIHHOCTI, KyJbTypHI mpedepeHIii Hapoxy,
3abe3neuye eTHIUHY iI€eHTHYHICTh, CaMO30epEeKEeHHS Ta PO3BUTOK €THOCY» [5, c.
46].

Crhixn 3a3HAa4MTH [J1BI OCHOBHI Mi(oJIOTi30BaHI iMOCTaci KOHIENTY
«kinka»: beperuns ta boropoauiia. Came Ha rpyHTI Mi(OJIOTIYHOTO CBITOTIIILY
JekceMy «OeperuHs» BimoOpaskae yOocOONeHHS YKpaiHCBKOTO Midy Npo BidHY
KIHOYHICTh. Lle cI0BO-CHMBOJI Ma€ CBOIO JMHAMIKY: y NMPSIMOMY 3Ha4eHHI — «y
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JOXPHUCTHSHCHKMX BIpyBaHHS — I€ BOJsSHa icToTa, Pycamka (Bim «Oeper»);
JTaBHE CJIOBO Opee (Oeper) o3Havae i copa. EMOLIMHO-OIIHHY OIIIHKY KOHIICTITY
«OKiHKa» BimoOpaxae iMeHHUK boropoauis. B erHomcuxosorii  cumBon
yKkpaiHcbkoi boropoauni - 1e «cHMBOJI Marepi, MyJpOCTi, JIIOOOBI i BTiJEHHS
CBSITOCTI.

CMmuciioBa HalOBHEHICTh iMeHHHKa Boropoauniis Bkazye Ha MPUPOTHIHA
Jap SKiHKA HapoIKyBaTH, a OT)Ke, B €THMOJIOTIi CIIOBa IPOCTEXKYIOTHCS TaKi
CMHUCTIH, SK «KUTTS», «MaTePHHCTBO», IOPOIKEHHS», CIIPONOBXKCHHS POLY»,
«CBSITICTBY, SIKi MOKHA BBAaKaTH apXxeTHHUMH [4, c. 10].

TakuMm dYHHOM, iCHy€ YHMMaNo MOXOMiB JO BH3HAYCHHS KOHIICTITY
«OKiHKa» K Y BITYM3HSHOMY T'YMaHITapHOMY HPOCTOpPi, TaK 1 Y 3aKOPIOHHOMY.
KoHnenT «kiHKka» MO)Ke BUCTYINATH SIK 3arajbHOJIOJIChKA KaTeropisi, OCKiJIbKH
Mpe/ICTaBJIeHA MMPAKTUYHO y BCIX MOBAX Ta MOHATTX KYJIbTYpH Ta GOPMYETHCS Y
HaJpaXx KOHKPETHOI KyJbTYypH, Mae cBoepiniHy cneuudiky. Tomy winkom
3aKOHOMIPHO, II0 MOHSATTS «OKiHKa» € 00'€KTOM BHMBYEHHs 0araTthbOX Cy4acHHX
IyMaHITapHUX HayK.
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Caitnana Xapunbka

KaH/W/IaT MelaroriuHuX HayK, JOLEHT Kadeapy iHO3eMHHUX MOB i
nepekiany (aKyabTeTy JIHIBICTUKH Ta COLIAIbHUX KOMYHIKaIlii
HanioHansHOTro aBialifiHOTO YHIBEpCUTETY
M. KuiB, Ykpaina

SHUIIEHHA HAIIOHAJIBHOI ITEHTUYHOCTI YKPATHIISA
Y POCIMCBKHUX XYJOXHIX ®IJIBMAX ITIOYATKY XXI CTOJITTS

OpnHe 3 ATaHb, SIKE Yac BiJl 9acy 3’ SBIIETHCS Y MOJI 30py CYCILUIBCTBA,
YK ICHY€ MOJITHKAa CaMOCTIHHO, YM BCE )X TaKd Ma€ BIUIMB Ha INPEICTaBHUKIB
cydacHoro cycninbeTBa? CHopT Io3a MOJITHKOI, KyJbTypa I103a IOJITHKOIO,
MHCTELTBO 11032 IMOJITUKOI — TOAIOHI TBEPIDKEHHS YacTO MOXKHA MOYYTH Bif
BIZIOMHX CIIOPTCMEHIB, My3HKaHTIB, CITiBaKiB, akTopiB. Taka mo3uuis € 3py4HOI0
i KOM(OPTHOIO UIsl THX, XTO HE 30MpaeThCs 3MIHIOBATH 3BUYHUI CTaH peded i
BIJJPUBATHCh Bill POCIHCHKOrO iH(GOPMAIIMHOTO Ta KYJIBTYPHOTO MPOCTOPY Ta,
OJTHOYACHO, € BUTIOHOIO JJs pociiichkuX iH(opMariifHux musepciit. [lomiTika
HIKOJIM HE 3aJIMIIAETHCS OCTOPOHD JKUTTS, MUCTELTBA, copTy Tomo. [lomitnuHa
OCBIYEHICTh BaXKJIMBA JJISI KO)KHOTO TPOMASHUHA, aJKE MOJITHKA — [I€ CIIUIbHA
CrpaBa JIIO/IeH, SIKi XKHUBYTh B OJHIH neprkaBi. MoXXeMO CTBEpAXKyBaTH, IO Ha
VYxpaini Ta i po3BUTKY paasHChKE MUHYJIC 3aJHIIMIO BiIOMTOK Ha JOBI1 POKH:
CIOTBOPWJIO  YSIBJIGHHS TIPO TOJNITHKY B JEMOKPAaTHYHOMY CYCHLIBCTBI.
MoxJ1BO, 10 1€ 1€ KOMYCh HE 3pO3yMiJIo, aje MiATPUMKA Ta MiJDKUBICHHS
€IMHOTO 1H(POPMAIIIHHOTO MPOCTOPY HA CHOTOJHI € OJHUM 3 KIHOUOBHX 3aBJaHb
POCIHCHKUX MPOMAraHAXUCTIB, 1€ — 3PyYHHA MaWIaHYMK i1 BKHIAHHS Ta
PO3IOBCIO/IKEHHSI HAPATUBIB «PYCHKOTO Mipay.

3MiHUBCS CBiT, a pa30M i3 HUM 3MiHMIacs i mponarana. i Temep Baxko
pO3IIi3HATH y 3aByajboBaHOMY BHUIIIAL. Lle 3HaUMTH, 0 Ha TepHUTOpPi0 YKpaiHu
He Oyze TPaHCIIIOBATHCh CYWIJIBHUI MPONAraHANCTCHKUM TPEeIl Ha KIUTAIT L0y
ckabeeBoi uM CcOJOBHOBAa, a Bce M€ BiAOYBAaTHMMETHCS 3aByallbOBAaHO Ta
MPUKPAIICHO 1 MPONarania TaM I10JaBaTHMEThCsl y (POHOBOMY pexuMi. YKpaiHa
3MIiHMJIACh, 3MIHIJINCH KOMYHIKAIliiHI MalJaHYMKH Ta MapKEpHI NMEPCOHH, SIKi
NoeNHyBaIM  YKpaiHy 1 pocito. MH MycHMO HaBUUTHCS 3HAXOAUTH
MPOTIAraHIUCTCHKI MACTKH y chepax Hamoro icHysanHs [11].

Jlo nux mip CBIT Ie MOAINAETHCSA Ha Ba TaOOpH, IO BEAYTh JAUCKYCitO
100 MOXIIMBOCTI iCHYBaHHS ITyOTiYHIX BIUIMBOBHX JIFOJEH CIIOPTY, MUCTEIITBA,
KyJIBTYPH 1032 MOJITHYHUX paMok, mofiit [13]. I skmio, HaBiTh, y KiHm 2021
POKYy 1€ NHTaHHSI 3aJUIIANOCS IHCKyciiiHmM, TO 2022 pik 3MiHHUB Yyce
KapJUHAIBHO.
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Kaprtunn cBiTy, oOpa3su IWinMX HapomiB Ta iXHA icTopis 3apas
(OpMYIOTECS y TOJIOBaX MEPECIYHUX CIIOKMBAYIB 3aBJISKHM MAcOBIH KyJIbTypi, 10
SKOT BXOJUTb, 3BUYANHO XK, 1 KiHeMarorpad. BiH, sk ouH 13 HAWNOMYJISAPHIIINX
BUJIB MHCTELTBA, INPHUCYTHIH Yy HamoMmy >KUTTI Maibke moxeHHo. 1106
neperfasaHyTH (idbM YacTO HABIiTh 3 IOMY BUXOJWTH HE MOTPIOHO. 3aBISKU KiHO
JIOAW MOXXYTh TIOBIpHTH y OyIb IO, HE YCBIAOMIIIOIOYM HACIHIAKIB Bif
MepPeriiTHyTOro Matepiany. Aje KOXEeH XyHOXHIH (iapM, SK i 3aC00M MacoBoi
inpopmanii abo pormmku Ha YouTube, mpomarye mneBHi mormimu. I3 mumu
TeXHOJOTiAMU 1oOpe cmiBmparoe p¢, ska mo 2014 poxy mocTiiiHO
DKUBITIOBaIa HETIOOOB/HEHABUCTh TA MPUHIDKEHHS YKpaiHIIB Ta YKpaiHH, K
HE3aJIe)KHOI 1 CaMOCTIHHOI OKpeMoi AepikaBH, y CBOEMY MacoBoMy kiHo. IIpo Te
SIK HapaTHBH, 10 POKAMHU MPOTOJIOIIYBAINCH 1 JOHOCHINCH Yepe3 KiHOTepoiB /10
MEPECIYHUX POCISH Ta SIK BOHM 3arJUOMIKMCh @X JO PIBHS Oa)KaHHS 3HUIIUTH
LK Hapon i3 HOro KyJbTYpOIO, MOBOIO, TEPUTOPI€l0, IO i3 JIETKICTIO i 0e3
CYMHIBIB MOYaju MoBHOMacuiTabHe BToprHeHHsi 24 mrororo 2022 poky, Mu i
noroBopumo. Te, o pocist pokaMu PO3MATIOE BOPOXKE CTABJICHHS 10 YKpaiHIIB,
BXe Hi g KOro He cekper. PocisHu 0e3 KiHLS TaBpYyHOTh YKpaiHIIB
«(ammcramm» Ta «HaICTaMMW, CTIEKYJIFOI0YH Ha Tparemdii Apyroi cBiToBOi BiltHH
(ame misa HUX — «Beniko#t OTE4eCTBEHHONWY — 1€ OJUH HApaTHB — HEIPUHHITTS
BCECBITHBOI ICTOpii, a 3 HEI 1 pOINi IHIMHX HApPOIIB/IEpKaB y 3araibHii
nepeMosi, a e BuOyJ0Ba BIACHOI, 0COOJIMBOI, HAA3BUYAWHOI 1 HEIEPEMOXKHOT
pomi). KpemmiBcbki pymopu HaBmepeOilf JOBOIATH, IO YKPAIHINB SK Hamii He
icHye, a YkpaiHa — 1ie ITy4YHa Jiep)KaBa, CTBOpeHa 3a OakaHHsM, 4M To JleHiHa,
YK TO CaAMOTO caTaHH... [IpOKIBOHY, [0 CUIUTIOTHCS 3 €KpPaHiB y HAI OiK, MII[HO
NPOHUKAIOTh Y Mi3KH POCIHCHKOTO Hapony, SKMH HE 3BHUK JO KPUTHYHOTO
MHUCIICHHS, 00 TaK JIETie XUTH, KOJIX He MOTpiOHO mpuiimaru pimreHHs. CBoe
MovecHe Micle y Wil mpomaraniui 3aiimMae pociicbkuil kKinemarorpad. binmbiie
TOro — KiHemaTorpad 3aropHyB mpollaraHjgy B SCKpaBy Ta IpUBaOIMBY
0o0ropTKy, sKa HaA3BHUYalHO IIPHEMHA pOCIHCBKOMY TIisggady. MokHa [0
MOCHHIHHA PO3IOBIIAaTH MPO JEeTEHepaTiB-yKPaiHIiB Ta HETiTHUKIB-OaHAEPIBIIB
y HOBMHaX Ta Ha TOK-IIOY, @ MOXXHa IOKa3aTH L€ B HPUTOJHHUIBKOMY YH
«icropuaHOoMYy» (inbMi, a0 CEHTUMEHTANBHOMY cepianmi. B Takiit sckpasiit Ta
eMotiitHl GopMi TIAmAY 3HAYHO JIETIIE CIPHUAMATHME IXHIO «IIpaBIy». A TO i
30BCIM HE MOMivaTHMe MigMiHu. MOBIISIB, 1€ K CyTO pO3BaXKajbHi (UIBMH, SKi
TyT MOXyTh Oytu mpobmemu? [lo peui, omHa 3 SACKpPaBUX pHUC
MPONAraHIUCTChKOro KiHO — I1i¢ (OPMYyBaHHS HETaTUBHOIO, 3HEBAXKIIMBOTO
CTaBNCHHS [0 KOHKPETHHX HapoxiB. | pociiicbknii KiHemarorpad TyT
Bi/i3HaYuBCs 3HaTHO. OOpa3u yKpaiHIiB Ta YKpalHU y pPOCIHCHKOMY KiHO — IIe
OaratopiuHa TeMa, sfKa OONIOYe TOPKAETHCA KOXKHOTO, XTO BBaXkae cede
yKpaiHiieM. 3 MOMEHTY BHHUKHEHHS POCIHCHKOTo KiHemarorpady, He 3HITO
JKOAHOTO (BiIBMY, JIe YKpaiHelb (JK MpeACTaBHUK CBOET Hallii) OyB OM HaaiIeHUH
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OaropoIHUMHU pUcaMH, B3ipLEBUMH JUIsl HACHIAyBaHHS. A SIKIIO Taki repoi i e,
TO pexucepu (QUIBMIB MPOCTO OIMycKal iH(OpPMAaLio MPOo IX MOXOPKEHHS.
Maemo 3aznHaumtn, mo 1o 2014 poky (anekcii Kpumy Ta nowarky BiliHM Ha
Cxoni Ykpainu), 1 Mu, yKpaiHii, JuBHIHCS I (QIIBMH y MacoBOMY IIpPOKaTi,
3aIUTIONIYIOYM OYl Ha HETOYHOCTI, JISINH, NPUHIDKCHHS. YBECh L 4Yac MU
JIO3BOJISUTH c00i OYTH U POCIMCHKOTO Tsigada — TO ONMa3HAMME, TO OaHAWTaMH,
TO TIPOCTaKyBaTUMH HEBIaXaMH, TO KOJAa0OpamioOHiCTaMH YU >KOPCTOKHMH
OaHIepiBIsIMHY, a iHOI pocTo miaBUAOM moaei. [loscHenHs npomy €. CrpaBa B
TOMY, II0 YKpaiHa OBTHH dYac BEJIMKOI0 Miporo rmepedyBajia I pOCIHCEKHM
iH(popMamiiHUM BIDTHBOM. Lle BiUTyHHS HelalneKoro MHHYJIOTO, IIO TIOB’I3yBajIo
Hac B equHii nepxkaBi CPCP i Ge3moraHHe BOJOMIHHSA POCIHCBKOIO MOBOIO,
OCKIIbKA B YKpAalHCBKHX MIKOJaX BOHAa Oyia OOOB’SI3KOBHM MPEIMETOM Y
paIsHCBKI YacH 1, HaBiTh, y pOKM He3alekHocTi. Llle moBruii yac mpooBKyBau
ICHyBaTH IIKOJM i3 POCIHCHKOI0O MOBOIO BHKJIanaHHs. Tak, y Kuesi, moxHa
OTpPHUMATH MOBHY CEPEHIO OCBITY MOBOIO OKyNaHTa y 16 IIKojlax — Lie JlaHi Ha
2018 pik, i Taki WKOJIH € 10 BCiid Teputopii Ykpainu. To 1o Bxke roBOPUTH NPO
KiHO, KOJIM YKPaTHCBKUM JITSIM IXHIMH 0aThbKaMH Ta IeJaroraMy MporoHyBakcs
KHUTH POCIHCBKUX aBTOPiB, KAapTHHH POCIHCHKUX XYIOXXHHKIB, BHCTaBH
POCIHCPKOMOBHHX PEXHCEPiB, Ta 1 IPOCTO CIIIKYBaHHS POCIHCHKOI0 MOBOIO
[10]. Tomy pokamu yKpaiHCBKi peXHCEpH i aKTOPH IMPOCTO HE MAIHA MOKIHBOCTI
TBOPUTH BJIACHMH SKICHMH TPOAYKT MUIA YKpaiHChKOTO TIisimada. Hamra
KiHOIHIYCTpiS CIyryBaja TIAbKH MaWCTepHEI0 A BUPOOHUITBA (ITBMIB,
OpIEHTOBaHMX Ha POCIMCHKUI PHHOK, a BiJl Tak 1 MiJalITOBYBAJach MiJ HHOTO.
Tenep, konuM HONMT HAa YKpalHCBKI (iibMH 3pic, a HENpHs3Hb IO BCHOTO
POCIHCHKOrO, Y TOMY YHCIi 1 KiHO, Hepepocia B JIIOTh Ta HEHABHCTh IiCISL
MOBHOMACHITAOHOTO BTOPTHEHHS, YKpaiHII PO3YMilOTh, IO HAaWKpaIIuil MeTos
60poThOU 3 iHMOPMAIIHHUME KiHOMi()aMH — IIe PO3BUTOK CBOTO KiHO. Tak, mMu
HE BIUIMHEMO Ha POCIMCHKOrO IJIsijaya, sIKOTO Hasalli roJyBaTUMYTh OpEXHEIO,
alle MH MOYeMO 3a6e3TeUnTH KICHAM IPOIYKTOM CaMuX yKpaiHui. Merscs He
JIUIIE PO MATPIOTHYHI Ta ICTOpUYHI QLIEMH, a PO OyIb-sIKi XKaHPH — TOJOBHE,
11(0]0) BOHH Oy MIPaBIUBUMHU 1 LIKaBHUMH, TOOTO LIKOM
KOHKYPEHTOCIIPOMOKHHMH TIOPIBHSIHO 3 THMH, SKi NPOHoHye Bopor. ®poHT
00pa3iB Ta HAPATHBIB BXKE JABHO CTaB HE MEHII BAKIIUBUM, HiJK ()POHT BOEHHUIA.

be3 icropmunmux ¢ineMiB B ymoBax iH(opmauiiiHOi BiHHM HaM He
obiiitncss. CaMe BOHM, Ha MPOTHUBAry KOMEIisM, OTPUMYIOThH HAropogud Ha
KiHOQecTHBaIIX y €Bpomi Ta CTalOTh 3a00pOHEHMMH A0 TOMIMPEHHS Ha
tepuropii po.

Hentp mpotunii nesindopmarnii npu Pani HamioHampHOI Oe3mexu Ta
oboponn VYkpainu 3i0paB A00ipKy GiIbMIB paasSHCHKOTO Ta POCIHCHKOTO
MepioniB, MO JUCKPEAWTYIOTh Ta JEMOHI3yIOTh 00pa3 yKpaiHIiB B 0dYax
risipadiB. [Ipobiema mosnsirae 30BciM He B TOMY, 110 AyMae YKpaiHCHKHUH Iisiaaq
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Npo CrarutokeHi o0pasu yKpaiHLiB y pocilicbkoMy KiHemarorpadi, 60 HaBiTh
HaW3aTATINN  NPUOIYHMKM  «pPyCcbKOrOo  Mipa» 0OadaTh MaHimynsmii  Ta
nepeGunbiieHss. [Ipobinema, HacpaBni, y TOMY, IO TaKHH CIIOTBOPEHUH 00pa3
YKpaiHLsl HaB SI3y€ThCs, Y TEPILY 4epry, pOCIHCHKOMY TJIadeBl, IKUi [TOYHHAE
JyMaTy Mpo YKpaiHLiB SIK PO HWXKYY pacy, HeJOHApo[, a Mpo YKpaiHy sK Ipo
HEICHYIOUy JIep’kaBy i Takuil ke o0pa3 yKpaiHIs TpaHCHOPMYEThCS y KpaiHu
3axiTHOTO CBITY, 1e POCIfiCEKIIA KiHeMaTorpad Mae MOKIIMBICTD JEMOHCTPYBaTH
CBilf TOPOOOK.

3ymuaEMOCS Ha (imTpMax, SKi Ha HAIly AYMKY, MaKCHMAIIbHO SICKPaBO
JIEMOHCTPYIOTh HIBEIIOBAHHS 1CTOPMYHOTO iCHYBAaHHS YKpaiHChKOi Hamii Ta
Vkpaian gk HezanexxHoi nepkaBu. PimeMm «loroms. Bwmit», pexwucep €rop
bapanoB. PoGora Hax ¢inbmom posmouanacs y jganekomy 2005 poumi, sk
CHUIBHUIM NPOEKT TOAI Ie «APYXHiX» YKpainu Ta pocii. Ta Bce x pociiicbki
HapaTUBH BXKE TaM MOYHMHAIOTH yKOpPiHIOBaTUCS. DiTbM CTBOPEHUI 32 MOTHBAMHU
onHoiiMeHHO1 moBicTi Mukonu ['orosst, sSIKOro y BChOMY CBITI BBaXKaroTb
POCIIChKUM IHCHMEHHHKOM, 00 BiH IHCaB CBOi TBOPH POCIHCHKOIO, a TE IO BiH
HapOJIMBCs, PIiC Ta HaBYaBCS B YKpaiHi Bxke HIKOro He LikaBUTh. CTepiach 1
MejKa IIIe 3a MapchKoi pocii i He BiIHOBMIIACS 3a PAASHCHKHX daciB, KOIH OyIo
BUTIZIHO yC€ TaJaHOBUTE POOHMTH POCIHCHKHMM, 00 XTO Takmi manopoc [orois-
SnoBcrkuit 13 cema CopounHii, mo Ha [loxraBmmHi?.. [lepefinemo a0 camoro
¢igpMy Ta HOTO CHOKETYy: X04 monii (imeMy BiZOyBalOTBCS Ha TEPUTOPIl
VYkpaiau, yci 3aMOXKHI Tepoi (iTbMy TOBOPSATh POCIHCHKOIO, HATAKAIOUU
rJIs11aueBi, 10 Takoi MOBH SIK YKpaiHCbKa He OyJo, 10 BUHHKIA BOHA INTYYHO,
SIK PI3HOBUJI POCIMCHKOT JJIsi 0OCIYrOBYBaHHS HIDKUYMX BEPCTB HACENeHHs. SIKIIo
*K y ineMi i 3’sBis€TbCS yKpalHChbKa MOBa, TO BOHA HaJ3BHYaiiHO yOora,
BUKPHBIICHA 1 CaMi X «yKpaiHIli» 3 Hel CMIIOThCSA; YyCi YKpaiHIi y IbOMY
«I1esIeBpi» MOCTIMHO M’ I0Th, 3aBXKIHU iJITh callo 3 TUOYIIEI0 1 He MOXYTh TBEPE30
nymard. Ta HaiOUIBIIMM HapaTHBOM, SIKMU TMPOCYBAEThCS y LiH cTpidmi — 1e
«pycckas Bepa IpaBOCIaBHas», sSKa 00 €IHye JIOJEH B i1€0yorii «pychKOTO
Mmipay. I sk Mu 6aunmo — 1ie OyJa paBMIIbHA TAKTHKA, SIKA JI03BOJIMIIA POCISTHAM
mizHimme (2014 p.) anekcyBatu Kpum ta wactuny Jlonbacy, a y 2022 poui B3araii
pO3IOYaTH TOBHOMACIITa0HE BTOPTHEHHS B YKpaiHy, 00 SKIIO TH XO4Yell
3axXOIUTIOBATH UyXi TEPUTOPIi, criepiry HeoOXiTHO 00’ €IHATH yCiX MEHTAJIbHO, a
JIalli cripaBa TeXHIKK — 3axo0.b i 3axorunoi. 1lle oauH HI0aHC — y (BiIBEMI 30BCIM
HE 3raayeThes, Mo MOAil BiOyBatoTeCs B YKpaiHi, 3’SIBISIOTECS HA3BH SKUXOCHh
MOCeNeHb, a YM TO BOHH CIPaBXKHi, UM BUragaHi ['oronem, 4 TBOPIAMH (idbMy
— HeBigomo. To Bce Tak, Ha Hally OYMKY, 1 IUIaHyBaJoCs, 100 y risgada 3
Ykpaiau He Oyno mimo3pu, 60 Ha3BH € YKPAaiHCHKUMHM, a POCIHCEKOMY TIIIJadeBi
«kakasi pasHinma». llle xoueTbcs BIAMITHUTH, IO KO3aKH CITIBAIOTh YKPAiTHCHKHUX
MiCeHb, allé MAaOTh BHPAKEHUH POCIACHKUH aKIEHT, 0 CHPUHMAETHCS HE AK
caMOOyTHIH TJIacT yKpaiHChKOI HapoJHOI TBOPYOCTI, a SIK YaCTHHA POCIHCHKOI
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KynbTypu. Ta i moOyT, 300paxkeHuid y ¢(inbMi, MaKCUMaIbHO HAOIMKEHHH 10
pociiicbkux 130, a He 10 YKpaiHChKHX XaT, Ma3aHuX 1 OUICHUX Ta NPUKpAIICHHUX
BUILUBAHUMH PYITHUKAMH.

Hacrymauii ¢inem, sikuii MU Xo4eMo npoaHaii3yBaTh — e «Hesnamuay,
pociiicekoro pexkucepa ykpaiHcbkoro mnoxopkeHHs Cepris MoKpHUIBKOTO.
IToBHOMeTpakHUil ¢inbM MaB aBi Ha3Bu: «HesmamHa» — g yKpaiHCBHKOL
aymuropii Ta «burBa 3a CeBactomomp» — i pocisH. | came sk «Battle for
Sevastopol» s xaptuHa Oyna npenctaBieHa Ha MiKHapOZHUX KiHO(ECTHBAIIIX
Ta TOTpamuia J0 3aKOPAOHHOI ayauTopii i HaBiTh mpm3u oTpumana. Lle He
enuHUE ¢ineM, mo BimoOpaxkae momii Jpyroi CitoBoi BiiftHH, SKWiA 3HIMana
pocis. B3arani Tema BiifHH € KIIFOYOBOIO y pocilickkoMy KiHematorpadi. Jexrto 3
POCIMCBKMX aKTOpIB Ma€ y CBOEMY AOPOOKY TiNbKHM 00pa3u BiHCHKOBHUX, a0o
noB’si3aHi 3 BifiHOIO. To x, «Hesnmamuay. ®inbM 3’SBUBCSI B YKpaiHCBKOMY
npokarti y 2015 poui, ko Kpum yxe OyB aHEeKCOBaHHIA, a MU JUBHIIUCS 1CTOPIO
ykpaincekoi aiBuunan Jlroamunu [TaBnudeHKo, sika 3HUIKIA TOHA]] CTO HAIUCTIB
Ta, sIKa IUNY-0-TUIY 1 POCIICBKUMH BIMCHKOBUMH IPOJOBXKYBasa OOpOTHCA i3
¢dammzmom. Y (GinbMi HIBEMIOIOTh HallIOHAIBHICT JIBUMHHM, 3apaxoBYIOUH ii 10
pocisH. I e 3po0ieHo 3aByanbOBaHO: aMEPUKAHCHKI MPEICTABHUKH, 3aUTYIOUH
Jlrommuiy, un nepemoria 0 pocisa ¢ammsm 6e3 IXHbOT JOIOMOTH, HaroJIONIyIOTh
came Ha Ha3Bi ofHiel pecyOmiku TomimHoro Coro3y. Y 3amuTaHHI 3ByYUTHh HE
Pangsucekmii Coro3, a caMe pocis, i TepoiHsa mpuiiMae 1e TIIyMadeHHS, a He Ja€
BiJICiU, BKa3yrouHu Ha OaratoHarioHanbHui Coro3. BoHa i mpo cebe 3a0yBae, 1m0
BOHA POJIOM 3 YKpaiHH.

BepuinHoro 3HeBarm ykpaiHChKOi icTopii Ta HaiiOuielimMm Oosem, Ha
Haury AyMKy, € ¢inem «Tapac Byns0ay, pexucepa Bononumupa boptka. «Tapac
Bynb6a» — pocificbKo-yKpaTHChKO-TIOJIBCHKUI ICTOPUYHUI JpaMaTHIHUKA (iTbM,
3HATHH 332 MOTHBaMH OJ{HOWMeEHHOI moBicTi Mukomnu 'oromns. IIpem’epa y pocii
ta Ykpaini BigOynacs 2 kBiTHs 10 200 piuHHII BiJ JHS HapOMKEeHHs MUKOIH
T'oromns.

Posrnsaemo yce merampHO. o x y ¢imemi He Tak? Kymm mopimucs
YKpaTHCHKI KO3aKH Ta YOMY YKPaiHCBKHM akTopamM OyJI0O COPOMHO 3a 110 poOoTy?
[Tounemo 3 Toro, mo cam (iIEM 3HAYHO BiAPI3HAETHCS BiJ mMoBicTi MuKoIH
lorons Ta me y MECTENTBI OIycTUMO, abu OyJiM BUTPUMAaHI OCHOBHI CIOKETHI
JiHi1, 0COONUBO Ti, IO 3MAIBOBYIOThH ICTOpHWYHI monii. BimoMo, mo moBicte M.
T'orons mo6aumna cBit ynepme 1835 poxy, a MOTIM i3 IEH3ypHUMH IpaBKaMHU
Oyma 3MiHEeHa 1O Hemi3HaBaHOCTI i BuimIa apykom y 1842 pomi. Came mneit
3MiHEHHI BapiaHT CTaB OCHOBOIO CIieHapi0 (QibMy Ta mie Oiiblle BiggaTuBCs
Bil opuriHaxy TBOpy loroms, me OifpIe CHIAIUTIOXKHB ICTOPIFO KO3aKiB
3amopizpkoi Cidi.

VY cBoemy TBOpi M. I'Or0i1m 3MansoBy€e yKpaiHCHKUX KO3aKiB, CTIPaBKHIX
3aIOpOXKINB/BOTHIB, TIepeaae ixX J0OOB 10 cBO€l OaThKiBIIMHU (YKpaiHu), TFOO0B
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10 cBoOoaM Ta He3anekHOCTI. OIMCYIOUM TOJIOBHOTO Teposi IMOBICTi, aBTOP
TOBOPHUTh «TO OYB Takui 3aMic yKpaiHChkoi HaTypw» [2, c.l], Bkazyrouu Ha
MOXO/KEHHsT Treposi. Ausie Hidoro mporo B KaptuHi B. Boprka Bxke Hemae,
3’SIBISIETHCS SIKACh «PYyCCKas Cia, pyccKas HaTypa, pyccKast Ayliay.

®inpM npo yKpaiHCHKHMX KO3aKiB, 3HATHH pOCISIHAMH, SIKi caMi X 1
BUHHUIIMIN THUX KO3aKiB, yK€ BHKIHMKA€ HHU3KY 3alHTaHb... Y GiIbMi BCi
TOBOPATH POCIHCHKOIO MOBOIO, IO OYIKyBaHO. Y TeEpIIi X XBHIMHH (iTbMY,
TOJIOBHUI Tepoil y BUKOHAHHI CHMBOJYy YKpaiHCBKOTO Teatpy i kino, b. Ctymnku,
Tapac Bynp0a po3xBalioe «pyccKyro Iymry» (3a HeopimiHHUME TaHUMH, Tepoit
B. Ctynku y nepmomy cueHapii, OyB 30BCiM iHIINM, a KOJXH KOHTPAaKT OyB yxkKe
MmiANACcCaHui, TO 1 Mmodamu 3’SBISATHCS HApPaTHBU «PYChKOro Mipa»). Mertoro
pociiicekoi  mpomaraHgu  OyJno  «3aMaszaTH» OTUM  «PYCBKIM  MipoM»
HaWBIiIOMIMMX  yKpaiHCbkux  aktopiB.  Ilo3akazpoBuii  romoc  aBTopa
(C. Be3pykoB) TMEpeTBOPIOE  YKpaiHChKMX Ko3akiB 3amopizpkoi Ciui  Ha
pociiicekux congariB. Ko3aku CIaBIsATh «PyCcCKyHO 3€MIIIO», MOMHUpAIOYM Ha
mojisix OWTBU. | HaBITHP Ha BOTHHMIII, MEPeOOPIOIOYM HECTEPIHI MYyKH, Tapac
bynp0ba mpocnaBisie «pyCCKylO INPaBOCIABHYIO BEpy» Ta «PYCCKOTO L@psi»:
«Temepp MycTh YyIOT JaJIbHUE M ONMKHUE HAPOMBI: MOIHUMAETCS C PYCCKOH
3emin cBoi naps! M He Oyner B Mupe cuibl, KoTopas Obl HE MOKOpWIAch eMy!»
[9] — wi mpunucani ['oromo coBa pociiicekuil pexucep BcTaBuB y Bycta Tapaca
Bynp0u, xomm Toit moMupas... Haspa kpainu y GieMi 3By9HTH SIK OKpaiHa AKOICh
IepxaBu « YKpaliHa», a He caMOCTiifHa nepxkaBa YkpaiHa. Ko3aku «3aBenuchy,
SK BKazye BuiaHHs 1842 poKy, Ha «yIJly FOKOH POCCHM» 1 Lig K IEPEHECEHO Y
¢inem Ta B opuriHami (1835 p.) «momykouyrommii BocTok EBpombi». Tak,
reorpadiuHo — 1€ Maike OJHE i Te kK came Mmicie, aje X MoBa hae mpo XV
crouiTTs. Hisikoi pocii He icHyBaJio B Ti 4acH — MOCKOBIsI — OCb 11 peajibHa Ha3Ba
[6].

22 rpynus 2014 poky /[lepxaBHa areHuiss YKpaiHM 3 HHTaHb KiHO
BiIMOBWIA (ITBMY y TPOKATHOMY IIOCBIMYCHHI 32 BUKPHUBJICHHS ICTOPHIHHX
nofii, ¢anscudikamiro Ta TUCKPEIUTAII0 YKpailHCHKOI HaIliOHANBHOI inei Ta
3arajibHy aHTHYKpPATHCBKY CIPSMOBAHICTH [5].

MoxkHa me ¥ [am TMpoAOBXKYBaTH TIiepellik (imbMiB, SKi MAaroTh
HEeraTUBHMH BIUIMB HA risnada. Ta Bke 3apa3 My 0auynMMO TMO3WTHBHI, Ha HaIl
MOTJISIL, 3MIHM: 3pOCTaHHs iHTepecy 10 icropii YkpaiHu, i KyJbTypHOi
CHAIINHY, 1IeHTHYHOCT] yKpaiHcbkoi Hamii. Takuil rimbGokuid aHaIi3 OXOIUTIOE
yci chepu KHUTTA, BKIIOYAIOYM 1 KiHEmMarorpad — MH BXe He OyZeMo MpocTo
crocTepiradyaMm SIKUXOCh TOAIH, 300pakeHMX Ha eKpaHi. YKpaiHChke KiHO
MoYyasi0 HOBHMH BIJUTIK, KIHOT€ATPH OXOUYE TNPOIMOHYIOTH (iIBMH YKPaiHCHKOTO
BUpOOHUITBA. ['0J10BHE, 100 1151 MO3UTUBHA JUHAMIKA HE 3ynuHsutacsa. TiTbku y
Takui cmocid — 3a MIATPUMKH JAEp)KaBU Ta TPOMAJCHKOCTI, MH 3MOXKEMO
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No0a4YUTH IUIOAM YKpaiHCBKOTO KiHemarorpady SK MHCTEUTBA Ta 3aXHCHOI
iHpopManiiHOI 3aBicH BiJ poNaraHiy.
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Harania Yenaei

K. ()LIOJI. H., TOLIEHT, JAOIEHT KadeapHu aHrIiHChKOl (Hiomorii
JIBH3 «YXropoJachbKoro HaiioOHaJIbHOTO YHIBEPCUTETY»
M. Ykropon, YkpaiHa

MEPEKJIAJL META®OPH B KOHTEKCTI TOIIYKIB
HAIIOHAJIBHOI ITEHTHYHOCTI

Ha cywyacHomMy ertami pO3BUTKY MEpEKJIaJ03HABYOI HAYKH IIE€peKiaj
PO3IIISIAETECS Y IIUPOKOMY KOHTEKCTI SIK SBHUINE ,,KYJIbTYpHOTO TpaHchepa”,
TOOTO TOJOBHE AJIS pO3YMiHHS TEPEKIay 30CepeKeHO B oro (QpyHKIIOHYBaHHI
y HOBOMY KyJIbTYPHOMY CEPEIOBHIII. Y 3B’A3KYy 3 IIUM IEpeKial iIHTepIpeTyoTh
He SK 4YyXHH TEKCT B IHOHAL[IOHAJILHOMY OTOYCHHI, a SK aBTOHOMHHH
MOBHOMPABHUI TBip HamioHanpHOI Jiteparypu [1]. BixmomimHo B Hamomy
JIOCTI/PKeHHI TIOSTUYHHUN TIepeKaa PpO3TIAJAEThCSl K CAMOCTIHHUHN, a He
TOTOXXHUI opuriHady TekcT. lIpm mpoMy KIIOUWOBY pOib B iHTepHpeTamii
MeTaOpUIHNX CTPYKTYp Biirpae KynbTypHHHA acmekT. HaBKonwumrHii CBIT,
JIyXOBHE JKUTTS 1 MOBEMIHKA JIFOJIEH BiAOOpaXKaroThCSA Y CBIIOMOCTI JIOJUHH Y
BIMOBITHUX KOTHITUBHHUX CTPYKTypax, fKi, Yy CBOIO HeEpry, peasizyloTbcs i
PECTPYKTYpYIOTbCS y MOBHHMX KaTeropisx i ¢opmax. Meradopa sK sBHUIIE
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KOTHITUBHE 3a CBOEIO IIPUPOOI0 INPEJCTABISIE B LBOMY AaCHEKTi OCOOIUBHHA
iHTEpEC.

KoHnenryanbHa eKBiBaJICHTHICTh MeTaOpH XyIOXXKHBOTO TEKCTYy He
MOXe OyTH BiJHECEHa J0 BXKE ICHYIOYMX pIBHIB 0araTopiBHEBHX TeOpiii
CKBIBAJICHTHOCTI, XO4Ya I KATEropis OUIBIIOK MIpOI CTOCYEThCS cdepu
CEMAaHTHKH, Ta TEBHOIO MIpOI0 — TIICHXOJIIHTBICTHYHUX KOMITOHEHTIB
MParMaTUYHOTO PIBHS eKBiBaJICHTHOCTI. B3arami Oumemmicte po3pobieHHX
JOTETep TEOpi eKBIBAJICHTHOCTI (32 BHHATKOM OKPEMHX CIPOO MPaKTHIHOTO
aHaizy cmocoOiB mepekimaxy Mertadgopu [4] He HamaroTh HaleXXHOI yBarm
o0pa3sHOMY KOMIIOHGHTY MOBH, TOHi K BHAUICHHS KOHICNTYaIbHOI
eKBIBaJICHTHOCTI XYyNIOKHBOTO TEpEeKNIany SK OKpPeMOi KaTeropii I03BONUTH
BpPaxOBYBaTH MCUXOJIOTIYHI Ta KOTHITUBHI aCMEKTH MOBH, IO JISKATh B OCHOBI
He JIMIIe XyJIOXXHbOI OOpa3HOCTi, aje W MHCICHHs B3araii (30Kpema,
ACOIIaTHBHICTh, O0'€KTHMBOBaHA B KOHLENTYalbHUX KOAAX, IO MOEIHYIOTH
OKpeMi KOHIIETITH Y LJIICHYy KoHuentocdepy; ado * BiANOBIIHICTh pedepeHTiB
MOB OpHTiHaIy Ta MepeKiajy Ha PiBHI CEHCOPHO-MEPLENTHUBHUX KOJIIB Y IUIaHi
MOPIBHSIHHS X MPOTHO30BAHOTO MCHXOJIOTIYHOIO BIUIMBY Ha PEIHITI€HTA).

O. A. Slcunenpka y CBOEMY NOCIHIKCHHI Nepekiagy MeTadopH sSK
MOBHOI pelnpe3eHTalii KOHIENTyadbHUX KapTHH CBITY BBaXKa€, IO NMPHOIYHUKH
KOTHITHBHOI Teopii (yHKIIOHyBaHHA MeTaQOpPUKH BIAIOThCA JO CYTO
KOHIIETITyaIbHOTO MDKMOBHOTO TOpIiBHAHHSI MeTtadop, mo, Ha ii IymMKy €
HENIOJIIKOM, Ta MiAKPECIIOE JOIUIBHICTE BpaxXyBaHHS NpU THepekiani 000X —
KOHIICTITYaJIbHOTO W MOBHOrO — DpiBHIB MeTadopu. Buena 3ayBaxye, 110
HEOOXIZHOI0 yMOBOIO Tepekiany Meradop € BIATBOPEHHS CMHCIY, a He
3HauenHs [3, ¢. 98].

dakTop KyJabTypH, SIKMW BiJirpae ocoONMBY poOJb NpH MepeKiaai
MeTadopH 3 OJJHIET MOBH Ha IHIILY, PO3MIISAAETHCS OaraTbmMa JOCHiAHUKAMH Yepes3
T€, IO Pi3HI MOBHI CHUIBHOTH NO-Pi3HOMY CHPHIMAIOTh 1 KaT€rOpU3yIOTh CBIT.
Bracniok BkiroueHHs (akropa KyJIbTypH B CMHCIT MeTadopH, BHHHKAIOTH
0cOoOMMBI MMPOONIEMH TepeKamy. YBaKAE€ThCSA, MO0 «HE ICHYE CIPOIICHOTO
3arajbHOTO IIpaBWiIa ISl Hepekyiaxy Meradopu, aje CTYMiHb «IepeKIagHOCTI
Oynb-sK0i MeTa)opy MOBH-IDKEpesia 3aJeXHUTh BiA: 1) NMEBHOTO KyJIbTypHOTO
JIOCBIy 1 CEMaHTHYHUX acoIlialliid, MPUBHECEHNX B MeTadopy; 2) MOKIHUBOCTI
Oyt uM He OYyTHM BIJTBOPEHOIO HEBIJIOBIZIHO B MOBi-pEeLMII€HTI, OyIy4H
3aJIeKHOIO BiJl CTYTEHS «30iry» B KO)KHOMY KOHKPETHOMY BHITAAKY» [4].

ITepexnan xonnentyansHUX Metadop 3a B. I'. HikoHOBOO BifiOyBaeThCs
3a JIOTIOMOTOI0 JTIHIBOKOTHITUBHHX MEXaHI3MiB po3mmpeHHsd (extension),
3BYXeHHs (restriction), mokpamianus (amelioration), moripmenns (degradation),
neperysia (questioning) Ta moeAHaHHA (combination) KOHIENTYaJIBHOTO 3MICTy
KOHIICTITY-KOPEJIATY KOHIENTyalbHO1 MeTadopu [2, c. 432].

3 mo3umili KOTHITMBHOTO MWIiIXOXy 1O JIOCITIPKEeHHsS MeTadopH B
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nepekyiajii, KyJbTYpHUH KOMIOHEHT, IO JIKUTh B OCHOBI KOHLENTYalbHOI
MeTadopH, A03BOJSE MOOAYMTH BIAMIHHOCTI B TOMY, SIK B PI3HHUX KyJIBTypax
CTPYKTYPYETBCS JOCBI JFOAUHH. ['iM0Te3a KOTHITUBICTIB 3 Mepekiaay Metadopu
IPYHTYETHCS Ha JIBOX CLCHAPIfX:

1) sIKIIO IPOEKTYBAHHS 3 OJHI€T IApMHU Ha iHITY B MeTadopax moaioHe
y IBOX MOBaX, TO MDK MOBaMH HE BHABIISETbCA «KOHIEHTYAIBLHOTO 3CYBY»
(conceptual shift);

2) SKIIO TIPOEKTYBAaHHS 3 OXHI€] MapWHH Ha IHOIy B MeTadopax
BipI3HAETBCI B JBOX MOBaX, TO MDK MOBaMH CIIOCTEpIraeThCs
«KOHIETITyalIbHUM 3¢yB» (conceptual shift).

[lonibHe po3yMiHHS TIPOIECY TPOEKTYBaHHSA B TMepeKiIafi csrae
KopiHHsM 3 «['imoTe3n KorHiTHBHOTO mnepekinany» H. Menngenomir [5], sika
BIJITIOBIZTHO BH3HAYAE J[BA CIICHAPIT META(OPHUYHOTO TIPOEKTYBAHHS:

1) meradopu 3 momibHumu ymoBamu mpoektyBauus (Mmetaphors of
similar mapping condition);

2) mertadopu 3 BimMiHHMMH yMoBaMu TpoektyBanHs (metaphors of
different mapping condition).

3a cnocTepekeHHIMH JOCIHITHHULI, IiJ Yac MepeKitany MeTadOpuIHUX
HOMiHaMil, 1o HaJeXaTh 0 BiIMIHHUX KOHLENTYaJbHUX LAPUH Y JBOX MOBAX,
nepeKiIafadeBi MOTpiOCH MOBIIMK 4Yac, MO0 MepenaTtd aJeKBaTHO 3HAYCHHS
MeTadopu B 1IBOBiH MOBi. OCHOBHI TPYAHOIII MPU I[HOMY BHKJIHKAE TOIIYK
CKBiBaJICHTHOTO, IPOTE BiAMIHHOTO KOHIENTYaJbHOTO MPOEKTYBaHHsA, abo X
BIIMIHHOTO KOTHITHBHOTO JIOMCHY.

Takum uynHOM, MeTadopu 3 MOOIAHUMH yYMOBaMH KOHIIETITYaJIbHOTO
npoektyBanHss H. MeHnenOmit Ha3MBae «KyJIBTYPHUMH YHIBepCallisiMmn»,
OCKIJIbKM BOHU I'DYHTYIOTBCS Ha CIUJIBHUX METa(OPUIHNX BUCIOBIIOBAHHSX.

1. SL/ A black hen lays a white egg.

TL/ Yopnua kypka nece 6ini siiys.

2. SL/ Actions speak louder than words.

TL/ He no cnogax cyosime, a no oinax.

3. SL/ All is not gold that glitters.

TL/ He 6ce 3010mo, wo 6auwume.

4. SL/ Bad news travels quickly.

TL/ Hozani nosunu nepedaiomspcsi teuoKo.

5. SL/ Custom is a second nature.

TL/ 3suuka — opyea namypa.

6. SL/ Extremes meet.

TL/ Hpomunescrnocmi cxo0smucs.

7. SL/ Time is money.

TL/ Yac — epouwi.

8. SL/ To be up to the ears in love.
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TL/ Bymu no eyxa saxoxanum.

Jpyry Tpyny ckianarorb MeTadopH, SIKI IPYHTYIOTBCS Ha CHUIBHHX
yMOBax MeTa(OpUYHOTO MPOEKTYBaHHSA, aje y MABOX MOBax IpeJCTaBIICHI
PI3HUMU JIEKCHYHUMU OJAMHHIISIMHU.

1. SL/All are not saints that go to church.

TL / Boea brazae, wopmosi cuysxcume.

2. SL/God’s mill grinds slow but sure.
TL / Bio posnramu ne emeueu.
3. SL/The gods send nuts to those who have no teeth.

TL / Boe 2opixis nocras, sax uopm 3y6u 3a6pas.

4. Where God builds a church, the Devil will build a chapel

TL / ITycmu wopma 6 xamy, mo 6in i Ha niy 3auise.

5. SL/Man proposes, God disposes.

TL / Bauums Boe 3 neba, wo xomy mpeba.

Ho rtperboi rpynu H. Mennmen6mit BimHOoCHTh MeTadopu, sKi
XapaKTepU3YIOThCsl BIIMIHHUMH YMOBaMH KOHIIENTYaJbHOTO NPOEKTYBaHHS Ta
aKTyaJli3yl0ThCsl y IBOX MOBaX 3a JOIIOMOT'OI0 PI3HUX JIEKCHYHHUX OJIUHUL.

1.SL / Punctuality is the politeness of kings.

TL / Kpawe na 200uny paniuie, Hidic HQ XGULUHY Ni3HIULe.

2.SL / You cannot wash a charcoal white.

TL / 3 uopnoi kiwku 6in0i He 3po6uwL.

3. SL / Every Jack must have his Jill.

TL / Hema xpawozo opyea, sk eipna cynpyeaa.

4. SL / Whisky make rabbit hug lion.

TL / Ak n’an — kaniman, a npocnumscsi — mo i céuni 60imocs.

5. SL / Life is not all cakes and ale.

TL /| Ha eixy, sax na 0062ill HUBL, 8Cb020 MPANIAEMbCA. [ KYKilb, I
nuenuys. (Kykine — Oyp’sH 3 POJUHH TBO3JHUKOBHX, IO POCTE CEpes
XJTIOHUX 3JIaKiB).

Ilepeknmamatounn Taki wmeradopu, aBTOP MOXKE BIaBaTHCA OO IX
3aMIlIeHHs, BXKHUBAIOYH MOPIBHAHHSA, Iepedpas, MOSCHEHHs Yu 3HOCKY. OCHOBHI
TPYAHOILI CKJIajgae BIACYTHICTH MeTadopH30BaHOro 00pa3y B IUITBOBIH MOBi i
sICKpaBa MOT0 MPHUHAICKHICTD 10 KYJIbTypH MOBH OPUTIHATY.

Takum unMHOM, 3ailCHIOIOYM Tmepeknan  MeTadhopu B pamKax
3aMpoNOHOBAHMX CILIEHAPiiB, MOXKHA BCTAHOBUTH, HACKIIEKK MeTadopu OAiIOH] B
aHATII30BaHWX MOBAaX 1 HACKUIBKM BiAPI3HAIOTBCA 1 BIMYYBAIOTh «KYJIBTYPHY
IUCTAHIIION.
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AHoTanis

AXTyaJlbHICTh JTOCHIJDKEHHST BU3HAYa€ThCs BAXKIMBICTIO IpoOieMu
nepekiany MeradopH Il MePeKIag03HABCTBA, 30KpeMa B KOHTCKCTI BUBUCHHS
KOTHITUBHOI H KyImbTYpHOI TpuUpoad MeTadoph, a TaKoX KOMIUIEKCHUM
l'IiZ[XOI[OM A0 BHU3HAUCHHSA CTYIICHA a,I[eKBaTHOCTi nepexkiiany MeTa(i)OpI/I‘IHI/IX
00pa3iB opuriHamy.

He36ir meradopndHHMX 3Ha4eHbP y pI3HUX MOBaxX (aHMIIHCHKIHA Ta
YKpaiHCBKill) OOYMOBIIOETHCS CIEIM(IKOI0 HAIIOHANIBHUX VSABICHb, IO €
CYKYITHICTIO HAIIOHAJbHO [ETEPMIHOBAHMX 3HAHb, SKUMH BOJIOMAIIOTH HOCIT
KOKHOT 3 MOB. Te€OpEeTHUHOI0 OCHOBOIO POOOTH CIIYTy€ TiloTe3a KOTHITUBHOTO
nepekiany Meradop, 3TiHO 3 KO ICHYIOTh JBa CIIOCOOH Hepekiany meradop:
MeTadopH, L0 MalOTh CIUIBHUA KOHUENTYaIbHHH piBeHb, aje pealli3ylThCs
BepOAJbHO TMO-Pi3HOMY B JBOX MOBax; Ta MeTapoOpH, IO IPYHTYIOThCS Ha
BIZIMIHHHMX BepOaJIbHUX Ta KOHUENTYAIbHUX PIBHSX.

KarouoBi caoBa: wmeradopa, yMOBH TPOEKTYBaHHS, TMepeKia,
KYJIbTYypA.

Summary

Contemporary studies on metaphor intend to show how metaphors
reflect cognitive and cultural human experiences encoded by language as a means
of recording human experience and how culture models and constrains this
cognition. In particular, this thesis is an argument in favor of a cognitive
approach in the translation of metaphors, especially between culturally distinct
languages, such as English and Ukrainian. Therefore, translation of metaphor,
which is based on cultural factors, cannot be examined as linguistic phenomenon,
but should consider deep intercultural links. The theoretical basis of the research
is the cognitive translation hypothesis that puts forward two ways of metaphor
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translations: metaphors having similar mapping conditions but realized
differently; metaphors of different mapping conditions.
Keywords: metaphor, mapping conditions, translation, culture.

Bopuc llanarinos

I. dinomn. H., mpodecop, mpodecop xadenpu riTepaTypo3HaBCTBA
HamionansHoro yriBepcureTy «KueBo-MoruisHCbKa akaaeMis»
M. KuiB, Ykpaina

CAMOIJEHTUYHICTSD JIIOJUHHU SAK OCHOBHA TEMA
JOCJIIKEHHS UISA ICTOPUKA JIITEPATYPH

B ocranni 30 pokiB B ryMaHiTapHUX HayKax MOLIMPHIKCS JOCIIHKESHHS
ioenmuunocmi. Pa3oM 3 TUM Janucst B3HaKU CYTTEBI PO3XO/DKEHHS Y TIIyMadeHHi
camoro TepMiHa. L{e MOosSICHIOETBCS THM, 11O CJIOBO «iIEHTHYHICTB) 3aJIUIIAETHCS
JKMBUM CJIOBOM Y 3axifiHOEBporneiichkkux MoBax. 3okpema cioBa identité (¢hp.),
identidad (icn.), identita (im.), ldentitdt (mim.), identity (amen.) maroth Taxi
3HAYEHHS, K «0co0a» YH «OCOOHCTICTB»;, «OIHAKOBICTb, IIOMIOHICTEY;
«HECXOXICTh 3 YHMOCH IHIIUM, CBOEpimHICTHY. I[locTymoBo y 3B’sa3Ky 3
MTOCTMOJICPHOIO TI00AI3aIl€0 e CIIOBO CTAJTH BXKHUBATH K aHTOHIM IIOAO CIIB
rino0ani3M, KOHBEPreHIlis, BUPIBHIOBAHHS, 3BEICHHSA KYJBTYp, IOJITHYHUAX
YCTPOIB Ta COLIAJIbHUX MPAKTHK J0 OJHOTO CTaHIAPTY. |NEHTHYHICTh Y HOBOMY
PO3YMiHHI — IIe T€, [0 HE MiAKPSIETHCS OJHOMY CTaHAapTy. B 3aximHux Memia-
pecypcax 3’sBuiacs HaBiTh «KoJOHKa HaI[iOHANBHOI IACHTHYHOCTIY, 1€
PO3IOBIZIAETCSL TPO  PUCH  HAIlIOHAIBHO-KYJIBTYpHOI HEHNOBTOPHOCTI JlaHOT
KpaiHu.

VY TO0if ke yac y CIIOB’SHCBKMX MOBax Ii€ CJIOBO (irypye sK LIIKOM
Yy)KO3€MHE, IO Kpamie BiAMOBiTa€ BUMOTaM TEPMIHOJIOTIYHOT MOBH. Y
mepekiamax 3aximHux  ¢itocodiB 0 TOro, SK IOIIUPHWIOCS  CIOBO
«ICHTHYHICTH)», BUKOPUCTOBYBAIM TEPMiH «TOTOXHICTH» ab0 «TOXIECTBO,
ToxectBO» (poc.). Hanpukinan, ,,Identitétsphilosophie® Ilemtinra — «dinocodis
TOTOXHOCTI». Y Hallii Hayli 1e NoHATTs HaOyso Baromimoro ¢inocodckkoro i
COIIIOJIOT{9HOTO 3HAYCHHS.

B mpoMy mmaHi MM H CHPOEKTYEMO TEPMiH «iIEHTHYHICTH» Ha HAIIy
pobJIeMaTuKy.

IToynemMo 3 TOro, IO B LEHTPI JIITEpaTypH 5K MHUCTEITBA 3aBXKIU
3HaXOOuThCsA JroanHa. Taki TBopH, Ak «Omicces» T'omepa, «boskecTBeHHa
komenisy Jlanre, «[Ipuromm Pob6inzona Kpazo» J[ledo, «YUepnuus» Hiapo,
«®Paycr» Tere, «Ilapmcpkuit monactup» Crenpamns, «Kaccanapa» Jleci
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Vkpainku, «CoHsf4YHa MamiMHa» BuHHMYEeHKa Ta IHIOI BHCYBAlOTh SIK
HaJ3aBJaHHsS BUSBHUTH CIIPaBKHIO MPUPOJY JIIOAMHH, 3aKOHOMipHOCTI ii
CYCHUIBHOTO OYTTs. ABTOpPHM CHELiaJIbHO OyIyIOTh CBOI CIOKETH Tak, LI00
HiIaTH TepoiB CKJIAJAHUM (Pi3HYHHUM, IHTEIEKTYaJlbHUM, MOPAIbHO-PENITrHHIM
BUIPOOOBYBAaHHSM 3 METOI0 BHUSBHTH CYTHICTH IIIOACHKOI mpupoau. Taki,
30KpeMa, MeXi 0COOHMCTOCTI (TaM, A€ BOHA PO3PUBAE 3B S3KH 31 CBITOM CIIMNOi
NPUPOAM Ta TBAPUHHICTIO), il 3JaTHICTH MPOTHCTOSITH 30BHINIHIM BOPOKUM
oOcTaBHHAM Ta 3ryOHMM BHYTpPIMIHIM imimynscam (mpo ski mmcaB Ppoiim) i
yCHinrHo OyayBaTH KyJIbTYPY.

Tox mocmimkeHHs iAeHTUYHOCTI 3aJHINAE€ThCA AN JITEepaTypO3HABIA
TOJIOBHUM TpodeciiiHiM 3aBmaHHsIM. Ha ChOTOIHINIHIA MeHP YK€ BiIKWHYTa
JIOHAyKOBa TOYKa 30py, HIOM IJCHTHYHICTH (TOTOXHICTh, HEMOBTOPHICTB)
JIFOJIMHU HE3MIHHA YIPOJOBK BCi€l icTOpPIl 1 3BOAMTHCS O MEBHUX HE3MIHHHX
puc. Bapro Haranmaru, mo aume y XVII cromitri Gyino moBeneHo, mo xoua
npupooa CTBOPEHa BHIIMMH CHJIAMH, CYTh SIKUX MH, OYEBHIHO, HIKOIH HE
3MOXKEMO OCSTHYTHH B IIOBHOMY 00CS31, TO CyCIUIBCTBO — 1€ TIPOAYKT TBOPYOT
IYMKH caMoi JoAuHU. JIFOACBKHIM pO3yM 3HAUYHO MOCTyHaeThcs Bumomy
po3yMy, IO TOTO 3K, BIH 3HAaXOOUTBCA VY CTaHI TIOCTIHHOI EBOJIOIT,
BUIO3MIHCHHA. TOX MH, BBaKalO4W, IO IAEHTUYHICTh — L€ TOHATTA, SKE
MOCTITHO ~ €BOJIIOLIOHYE  BIONOBIZHO 1O BHUKIMKIB ICTOPHYHOTO  Hacy,
JOTPUMYEMOCS iCIOPUYHO20 TIXOLY.

Haenemo mpuxnan I'empixa [efime. B icropito BiH YBIWIIOB 5K
HAIllOHAILHUH HIMEIbKU TOeT, Mo ocmiByBaB HiMeuunHy Ta ii Hapo; mpote 3a
MOXO/KEHHsIM OyB €Bpei; 0 TOro > MNPOCIAaBUBCS CBOIMH (UIIMIIIKaMH SIK
NPOTH HIMELBKOrO HAaI[lOHAJI3MY, TaK i MPOTH €BPEHCHKOTO; NMPHU BChOMY IPH
TOMY, 3HaYHy YaCTHHY CBOTO KHTTs NpoxuB y Ppanuii, Tam mnomep i Oys
noxoBaHuil. IcropuuHmii miaxin cBimuKTh, 10 OpaHiiis Ha TOH Yac Oyna OIHIE
3 JIBOX HayionanvHux AepxaB y €spomi (apyroto Oyma Bpwurawmist). Itamis ta
Himeuunna Oynu me Ha NOUIIXY O KYJIBTYPHO-TIONITHYHOI CaMOOYTHOCTI, a
icnanceka imrepiss [abcOypriB Ha odax BTpadaja CBOK 1IEHTHYHICTH. Tox
HaIllOHANTbHA-KYJIbTypHA iNeHTHYHicTE @panHmii i AHIII BHpakamacs B TOMY,
mo 3 ycCiX KiHIIB €Bpomu came TYOW TparHyidd TOTPAIUTH JIIOOU B HamIil
peamizyBatu cebe i MPOSBUTH CBOI 00gapyBaHHSA. MU 3HaeMo, sK OaraTo mania
Awnrmis Bombrepy, skuii pazom 3 MoHTeck’e CTBOpMB KyJibT bpuranii sk
MepeIoBoi Hallii, THM K€ CaMUM MOJKHAa TIOSICHUTH U BUOip ['eitHe cBoro micus
npoxuBaHHS y OpaHiii.

Mu HaBenW TPHUKIAA, KOJIM  HAI[lOHANBHI  JEepKaBH  TIJIBKHU
yTBOpIOBasiucs.  IIpoTe  mapaienbHO  [bOMY — HPOLIECY — HPEICTABHUKH
€BPONEWCHKOTO POMAHTHU3MYy po3modanu iHmMUHA. BoHM KoOHCTaTyBamm
OCTAaTOYHMH BIAXiN MIOOWHM BiJ TMPHPOIHM, a OTXKE W BTpaTy TaK 3BaHOI
NPUPOIHOT CYTHOCTI JIOJMHH, i 3a0MIM Ha CHOJNOX. IM 31aBanocs, IO JIyX
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Oyp>Kya3HOro MiANPUEMHUITBA CIPSIMOBAHUH IPOTH JIOJCHKOI JYXOBHOCTI i
3HuIye 1. Ha mpoTwBary BOHM BHCYHYJIM KOHIEIIIO MOBHOTH» ICHYBaHHS
JIONWHU, SIKIH NPOTUCTOITH YaCTKOBICTb, ()parMeHTapHICTh, HEMNOBHOTA
OypikyasHoro icHyBaHHs. Ll{e yepe3 CTOMITTS 1F0 KOHIETIIIO MAJIKO MiITPUMAaN
Opinpix Himmwe, a notim beprapa 1oy, Ixon I'oncyopcei, Tomac ManH, bepr
Bpext Ta iHmi. KoHmemnmiro crmpaBXHBOTO i HECTIPaBXHBOTO iCHYBaHHS IOCI
PO3IUIAIOTH MPUOIYHUKY HIMEIBKOI KIIaCHIHO1 (irocodii.

AJle HaTOMICTh caMe TaKy OUXOTOMIIO 3amepedye MOoCcTMoAepHi3M. Ha
HOro MyMKy, JIOJWHA HE MYCHTb COPOMHTHCS BIAXWICHHS Bil TaK 3BaHOTO
CTaHIApPTy ICHYBaHHA, Bl CTAaHIAPTy HOPMAIbHOCTI, BiJ CTaHAAPTY MOBHOTH
OyTTS... 1 CHOKIHHO JKUTH 31 CBOIMH BiIXWICHHAMH. 3’ ABWIIHCA ceU(idHI BUIU
IZICHTUYHOCTI, SIKI HE 3HAJIM TMOIEPE/IHI eMOXHU: CeKCyallbHa, TCHICPHA, BIKOBA...
SIKi MIITHO YBIHIIUTK B JIITEpaTypy Ta MUCTEIITRBO.

Jlo 1pOro TOCTMOIEPHICTCHKOrO psdy, 3[aBajiocs O, HaIeKUTh
MOJITUYHA 1 KYJIbTYpHO-HAlllOHANbHA iieHTH4HOCTI. Belimapcbki kiacuku ['ete i
Mwinep 3 mo3umii mpocBiTHHUIITBA He chpuiiManu ix. Komu Tete skoch
3aIUTaNy, K BiH CTaBUTHCS IO OJHOTO (PaHIy3bKOTO XYIO0)KHHKA, BIIMOBIZb
Oyna Taka: «DpaHITy3u MOXKYTh ITUIIATHCS CBOIM CHIBBITYM3HHUKOM; MEHi X BiH
Oimpmre momoOaeTbess HE sK (QpaHIy3, a MpocTo sK mroxmHay. Llummep,
MOSICHIOIOYH 3a1yM cBoro «JloH Kapmoca» nucas, mo mapki3 [To3a Takoro Miporo
MPUCBATHB ce0c MOJITHYHNM IUIaHAM, IO BTPAaTHB PO3YMIHHA BCIX IHIIHAX
JIOACHKUX iHTepeciB Ta mouytTiB. [lomiTiauuii ¢aHaTHK HeOe3meyHUi, 00 mo-
CBOEMY (pparMeHTH30BaHUil, OJJHOOIUHUIA, — TIOSICHIOBAB aBTOP.

Sk Ham 3 BaMu cTaBUTHCS A0 IMX ¢akriB? Ha Hamy aymky, cydacHa
mocTMojiepHa €Bporna BKE BCTHUIVIA 3aJ0BOJBHUTH BCi HEOOXIOHI IKHTTEBI
MOTpeOU BIIACHOTO HACEJICHHS 1 BHHILIA Ha PiBEHb TaK 3BaHUX HaIMIIKOBUX
notped. Mu X y CBOIi JepxaBi TUIbKM IparHeMO BHUHWTH Ha piBeHb iX
€JIEMEHTAPHOT0  3aJ0BOJIeHHS. TOXX  PO3BUTOK  HAalliOHAIBHO-KYJIBTYPHOL
IICHTUYHOCTI, €Tamu sSKOro €Bpoma BXe MPOMHUHYJA, B HaIIi KpaiHi Mae
CHpHUsATH po30yIOBi IMEPIIOTO MOBEPXY MOTPeO, a IIEHTHYHICTE Ma€ 3TypTyBaTH
HaCeJICHHS, 1110 X04e MoOYAyBaTH CIIPABXKHIO HalllOHAIBHY JIepKaBy, TOOTO TaKy
JIepKaBy, B SIKy 3 YCIX KiHIIB €BpOmIM 3aXOTinmu O mepeixatW moam B Hamil
peamizyBatu cebe i MPOSBHUTH CBOi Haiikpamii oOmapyBaHHS. Tak cramocs y
XVII-XIX cr. y CHIA.

Bceboro 3 Toukn 30py HiMeIbKoi KnacuaHoi ¢inocodii MokHA BUIUTUTH
YOTHUPH ICTOPUYHI €TaNu PO3BUTKY IAEHTHYHOCTI:

1) Aatuunicts — 00pa3u moauau y ['omepa, ocobnuBo Omniccelt. Bin
o3Hauyae BTiTeHHS rapMmoHii Kocmocy B moacekiil mogo6i: me po3ymHa, TapHa,
BOJIbOBA 1 KOMYHIKaTHBHA eHmesiexis, SIKOI0 TOI0 YH iHIIOI0 MIpOI0 HaJileHa
KO)KHa JfoauHa. [IoBHa JOCKOHATICTH BTUIEHa B 00pa3ax OMIMITIHCBKUX OOTIB.

366



OTmxe cepen JIOAeH HisiKka MOBHA iEHTHYHICTH HEMOXIIMBA 1 ICHYe JHIIE SIK
Mi(OJIOTIYHUI YN TIOETUUHUH 00pa3, sSIK 3pa3oK JUIsi BHCOKOTO HACJIi{yBaHHS.

2) CepenuboBiuus — 00pa3 moaunau y [Jante. O3Havyae cnpoOy BTUTUTH
B JIFOJMHI YECHOTH, LIO MPOIOBIIYEThCS B €BaHrenisix. Ha BepmmHi CTOITH
XPUCTUSIHCBKUH bor, skuil sBisie TMOBHA iAEHTHYHICTH 3 camMuM co0o0 Ta
cBiTomopsiakoM. CaM TOeT, 3a HOTOo CI0BaMH, 3HAHIIIOB CBOIO iIGHTHYHICTD, KOJIH
MPOMIIOB yCi KoJla MOTOHOIYYs i ommHUBCA nepen boxkum mpectonoMm. Bin OyB
JOITYIIEHUH 10 CIIOTISIAaHHs BUIOi icTOTH Yepe3 CBOIO 2ymawnicnv — HOBY PHCY
(hyHIaMeHTaNbHOI KaTOMHUIBKOI iI€HTHIHOCTI.

3) Moaepu — o0pas moaunu y Kanra, y BeliMapchkux kiacukis [eTe Ta
umnepa i paHHIX poMaHTHKIB. Ba)IMBUM mepexomoM Bill CEpeaHBOBIYHOI 10
MOJIEpHO] i1eHTHYHOCTI ctana noema /Ixona MinberoHna «Brpadenii pait», B sKkii
XYI0KHBO 3a(piKCOBaHA BTpATa JIFOJHUHOIO CepeOHbosiuHOol iTIeHTUIHOCTI. KaHT 1
HOro HACTYNIHMKHM 3pOOMJIM BHCHOBOK, IO IIO-CHPaBXHbOMY JIFOJIMHA
MOYMHAETHCS HE TOJI, KoM 1i cTBOproe bor, a xomu i BUraHsmTh i3 Paro; B
pe3yJbTaTi Yoro JIIOJMHA IMOYUHAE BIACHUMHU pyKaMu OyJqyBaTd IMBiii3aLilo, a
OTXKE€ U 671acHy 1IEHTUYHICTb. B OCHOBY HOBOrO pO3yMiHHS 1IE€HTHYHOCTI
OepeTbcss O yBaru He Tak OOXKECTBEHHHH, SK JIOACBKHNA PO3yM. 3ramaiimMo
PoGin3ona Kpyso: monuHa crioyaTtky CKJIaaae B TOJOBI IUIAH TOTO, IO TBOPHTH,
a TOTIM BTLTIOE Horo peaysHO. I10-HOBOMY pO3YMIIOTH NMPHUPOAY: BOHA YK€ HE
Xa0c, a Oe3KOHEYHA MOTEHIIis, KA MICTHTh B cO0i OHOYACHO Kpacy i HOTBOpHE,
TBOpYY 1 3HHINYBAIbHY €HEprif0, MacHBHY OalqyXicTb i akTHBHUH po3ym. Lls
IyallbHa  «IJIEHTUYHICTB»  NPHUPOAM  Oylla  pPO3KpUTa  E€BPONEHCHKUMHU

POMaHTHKaMHU.

Po3rnsiHyTi eTamu cBigYarh, IO MOHSTTS IJEHTHYHOCTI CIIOYATKY
OpiEHTYBaJIKCS Ha 30BHILIHIO YHiBepcajlilo — MpHpojy, bora, Ge3xoHeuHe
CTAQHOBJICHH.

4) IoctmoaepH. TyT TepMiH 1I€HTUYHICTh XapaKTepH3Y€E JIOIUHY HE
SIK TIOBHOTY, @ SIK OKPEMIIITHICTh, YaCTKOBICTh. 3’ IBIIAIOTHCS HOBI i HOBI BUAH
ineHTHaHOCTel. BinOyBaeThcs Takmii co0l «mapamy 1IEHTHYHOCTEH, IO
MEePEeXOANTh Yy «3MaraHHs» igeHTudHocTedl. Cepelx OCTaHHIX CBiJKiB
Monepay — ®pingpix Himmre, mo mpoTHUCTaBISIB JerpagoBaHiil JTFOIUHU
OypiKyasHOTO cycrminbcTBa 06pas Hax-moxuan (Ubermensch), a mo cyti —
Hopmanvroi monuan! ['eHpix MaHH, IO KapuKaTypHO PO3KPUB «IIPYCHKY
IIeHTUYHICTE» y TBopax «Buwmrems I'myc» Ta «BipHomigmanumit». Tomac
Mamn, mo mokasas, SIK HaAMipHe po3pocTaHHs (po30yxaHH:) SKOICh YaCTHHH
JIFOICBKOTO €CTBA pyiHYe #oro minbHicTh (aBanTIOpHCT @emnike Kpyns 3 #oro
HaJIMIPHO PO3BUHYTOIO «CEKCYAJIFHOIO ICHTUYHICTIO»; KOMIO3UTOP AJpiaH
JleBepkioH, IO CXOBaBCA BiJ pealbHOCTI B TeMHHX JabipuHTaX
cepeaHboBiUHOl ecTeTHKH...). OmgHowacHo T. MaHH cmpoOyBaB 3HaMTH
BTpaueHy WiJbHICTb, a 3HAYUTh 1 i0eHmuuHicmv YintbHOCMI, B MHUHYIJIOMY
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(«O6panenpy», «Mocun Ta itoro 6parny, «Jlorra y Beiimapi»). Knim Camrin B
noBicti Makcuma ['OoppKOro JOCHTH HEBIAJIO 30Upae A0 KyNnu BIacHY
IIEHTHYHICTh, X04a LIeH MpOoIec TakK i 3aJIMIIUBCS ISl HhOI'O He3aBEPLICHUM.
«[lirmanion» b. Loy 3akiHuyeTbcsi He BinpopkeHHsM Emizu dymitri o
HOBOro OKUTTA; 30BciM Hi! Llg >xiHKa 3po3ymina, IO B pe3yJbTari
excrepuMeHTy mpodecopa [lirrinca ogHa dYacTKOBICTH I KOJHIITHBOTO
icHyBaHHSI Oyna 3aMiHeHAa Ha IHITy 4YacTKOBICTh — OypKyasHy, OJHa
(hparMeHTH30BaHA iIEHTUYHICTH HA iHIIY TaKy camy.

SAxmo MoaepH HamaraBcsi IPEICTABUTH iICHTUYHICTh K IUTBHICTD,
— Hexal mi3Hime, y nepediry IuBinizalii, BTpadeHy pa3oM 3i BTpatoio bora,
Kocmoca, mpupomm, — TO NOCTMOAEPH MPEACTaBIAE IJCHTHUYHICTh SK
pi3HOMaHimHicmb, TIPOT€ KOHQUIIKTHY Ta CylepewiuBy 1 0e3 omopu uu
OpieHTHpIB Ha NEBHI YyHiBepcanii. BimkpuBaeTbcst nuisix y ¢aranpHui
Jabipunm HECKIHYEHHUX MOXIIUBOCTEH, HECKIHUCHHHX 1ICHTHIHOCTEH.

Kar4oBi cioBa: igeHTHYHICTh, bor, JromuHa, OpPUPOAA,
IUBLTI3AIlIsA, CYCHiIbCTBO, aHTUYHICTh, CEPEIHI BIKH, MOJEPH, MOCTMOJICPH,
Haisi, 0yp>KyasHicTh, ()parMeHTapHICTh, YACTKOBICTb.

Ouabra Hlym

K. (UIOI. H., TOEHT Kadeapn iHO3eMHIX MOB
(hakynpTeTiB mcuxoJorii Ta coriosorii HHI®D
KHuIBCHKOT0 HalliOHAIBHOTO YHIBEPCUTETY 1
meHi Tapaca [lleBuenka

CYYACHI TIPOBJIEMH MOBHO-HAIIIOHAJIBHOI IIEHTUYHOCTI
YKPATHIIIB

B ictopii koXHOI KpaiHM € CBOi CKIagHI MOMCHTH, HaIllOHAIBHI
CKJIaOBi Ta MeHTalmbHI pucu. OJHAK KOXXKHA HaIlisg CXWIbHA 1IeHTH(DIKyBaTH
cebe, a KOXKHAa JIOJMHA CIHIBBIZHOCHUTH ce0e 13 IIEBHOIO HAaIlllOHAJILHOIO
CHTEHOTOFO 3aBISKH HAOOPY BIAMIHHUX XapaKTEPUCTHK (30BHIIIHICTD, PEIITiHHI
Ta KyJIbTYpHI BipyBaHHs, MoOBa TOmO). YMMano MOCIiJHUKIB-MOBO3HABIIIB
NPUCBAYYBAIM CBOi Tpalli aHami3y pi3HMX acHeKTiB, fAKi BIUIMBAaIOTh Ha
(hopmyBaHHS MOBHO-KYJBTYpPHOI 1I€HTHUYHOCTI, 30Kpe€Ma MCUXOJIOTIUHI aCTIeKTH
MO>KHa 3HaWTH y po3Bifkax JI. Aiimaposoi, JI. Burorcekoro, . Cunuiti Ta iH.

Ha nymxy B. Kynuka, idemmuunicmos MOXHa pO3TISIATH SK TPOIEC
CaMOCHPUHHATTS, K€ MOXKIIUBO MiITPUMYBATH y B3a€MOI] 3 iHIINMH, TOOTO I1e
KaTeropu3allisi ocoOm, sika y3rOMKY€ThCS 13 THM, SIK i KaTeropM3yrOTh iHIII.
Kamezopuzayito X JOCIHIHUK pO3MIISAAE sIK SBHINE, K€ B TEBHOMY aKTi
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B3a€EMOJIIi € HACIIIKOM, 3 OJHOTro OOKY, TMX PHC, SKi 0co0a BUSBISE came B
bOMY aKTi, a 3 JAPYroro, YyCTaJeHUX paHillle KaTeropii, II0 BBaXKalOThCS
YHHHUMHU [T BCiX B3aemoiii [4, . 158].

Sk 3a3Hauae JI. A3apoBa, piona moea NSl KOXKHOI JIIOJMHU € OJHUM i3
HalBa)XJIMBIIMX YUHHUKIB ()OPMYyBaHHsS MATPIOTHYHMX IOYYTTIB, FOPJOCTI 3a
CBiff HapoJ, BOHAa € BUSIBOM HAIiOHAJNBHOI KyIbTypH. [lnekaHHS pigHOI MOBH,
mo00B 1 momrana 1o Hei Mae OyTH B LEHTpI yBarW KOXKHOI Hamii. Ykpaincoka
Moeéa — Tle HE MOBa IPOCTONIONY, a MOBa IIiJIoi Hamii, YWe Mice Ha TIpaBo
CaMOCTIHHOTO PO3BHUTKY B Sy IMBUTI30BAHHWX HApOJIB YXE 3aBOOBaHE I He
Moske OyTH 3aifHsATe HikuM iHmmM [1].

KoxxHa okpema MoBa cama 1mo co0i, BiTOKpeMJIEHa BiJl TONITHKH Ta
peririi, He Hece JKOIHOT 3arpOo3H JIIOJICTBY, ajie MOBa K 30pos MOKe OyTH T0BOJII
epexkTuBHOIO Ha iH(opMmauiiHOMy noni 6oro. ChOroiHi, Ha Hally IyMKY, Y
MOBHOMY HalliOHAJIbHOMY ITUTAHHI € JBa AaCIEKTH, SIKi MPOTUCTOSITh OJHMH
OJTHOMY — Lie MOpaJlb 1 Tak 3BaHa cBoOosa BuOopy. KoxHa cBinoMa JitoinHa 3Hae
Opo BCl ICTOPUYHI BHUKIUKH, 4Yepe3 SKi YKpaiHIAM BiKaMy JIOBOJAMIIOCS
BiZICTOIOBaTH, OEpertd 1 IUIeKaTH CBOI MOBY. [3 pe3ynbTariB MOXKHa HIiHTH
BHCHOBKY, III0 HaM NIPUTAMaHHUH BUCOKHUH PiBEHb HAIlIOHAIBHOI CBIJOMOCTI.

[Honpu ne y Takuii HempocTUil AJisk YKpaiHu yac yepe3 MOBHUIl aclieKT
HAC IIOYacTH HE MOXYTh 3pO3YMITH aHi iHO3eMmi, aHi cmiBrpoMaasHu. I3
YHCIEHHUX CHOCTEPEXKEHb 1 KOHCYJNBTALI 3 KOJEraMHU-TIICUXOJIOTaMH MU
MOJKEMO PO3MOIUINTH YKPaiHI[iB HA Taki Tpymu: 1) TpoMansH, sKi A0 IOYaTKy
MOBHOMACIITA0OHOTO BTOPTHEHHS TOBOPHJIM YKPaiHCHKOIO MOBOIO; 2) IPOMAJIsIHH,
SKi JO MOYaTKy ITOBHOMACIUTa0HOTO BTOPTHEHHS OyJju JBOMOBHHMH a0o
POCIICPKOMOBHMMH, aje MepeiiuiM Ha yKpaiHCbKy Ta 3) TpOMAajsSHH, SKi HE
Nepellv 1 He IUIaHYIOTh NMEPEeXOJUTH Ha yKpaiHChKy MOBY. OCTaHHIO IpyIly
YMOBHO MOKHA ITOJUINTH Ha JIBI MIATPYIIH: @) JIOAM, IKUM 13 IIEBHUX IIPUYHH HE
BIAEThCSl ONAaHYBaTH YKPaiHChKY MOBY, OCKIIBKM BOHM 3POCTaJM, HaBYAJHCS i
MOCJTyTOBYIOTBCS JIMIIIE POCIHCHKOI0 MOBOIO, ajle BOHM HE BHUKJIIOYAIOTh MEPeXis
Ha HaIlOHAaJbHY MOBY B MaiOyTHROMY Ta O©) JIOAW, SKi KaTErOPUIHO
3anepeuyioTh Oyab-ski 3MiHH. | OT, BJIlaCHE, CTOCOBHO OCTaHHIX [BOX TpYII
TPOMaJISTH CHOTO/IHI BUHUKA€E HAWOUIBIIE CyIIepedoK B YKPaiHCHKOMY CYCIITBCTBI
Ta mo3a HUM. MopanbHII BHOIp € OYCBHIHIM, aJieé Ha Hally AyMKy, i cBoOoma
BUOOpY HE TIOBMHHA BUKIIIOYaTH MOPAJIbHICTh:

Hpuxkaan 1.
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TTEPEXOAb
HA YKPAIHCBKY

[cepeno: /cepeno: Jocepeno:
https://downsideup.ma  https://uc.od.ua/columns/1  https://www.stopfake.or
ve.digital/ 533/1198652 g/uk/fejk-pervogo-

kanala-v-ukrayini-
planuyut-zaprovaditi-
kriminalnu-
vidpovidalnist-za-
rozmovi-inshimi-
movami/

[leBHa yacTHHA iHO3EMIIiB, 30KpeMa i3 KpaiH, sSKi MIPUXUCTHIIN O1XKCHIIIB
i3 YKkpaiHH, YacTO CTaBUTbCA 13 HEPO3YMIHHAM [0 NHUTaHHSA, YOMY Ham
CHIBIPOMAJISHN IIOCIYTOBYIOTbCS MOBOIO arpecopa. | TyT 3HOB € KilbKa
MPOTUIISKHHUX 32 3MICTOM TOTJISIIIB HA CUTYAI[II0: OJIMH MMOBEPXHEBO OYEBUIHUIMA
— HEJIOTIYHO TOBOPHTH YYXKOK MOBOK, THM Ia4ye CBOTO MPSMOTrO KPUBIHHUKA
(dacTo He OepeThCs 10 yBarW iCTOPUYHUN acleKT pajsiHizaiii i 3pocCiifiieHHs,
SKAH csra€ KOPIHHAM Yy JaBHHHY), a JpYIrMH — MaHINyJSITHBHUI, KOJIU
NPEICTABHUKY PI3HUX, 30KpEMa IPOPOCIHCHKHX, TPYII 1 OpraHizaliil mijMiHIOIOTh
MOHATTS 1 JKAHIJIIOIOTh HapaTHBOM NP0 «IOPSTYHOK POCIHCHKOT MOBH i
POCIiCBKOT0 Hapoay».

Ha mnamy nymKy, KOXKeH yKpaiHelb, SKHH IIOBakae cebe, CBOIO
0aTHKiBIIUHY, IIOBUHEH CHOTOMHI MEPECHIIUTH ceOe i, HaBiTh, Y 3HAK MOMSIKH 3a
MIPUXUCTOK 1 PO3yMiHHS HE IPOBOKYBATH CBITOBY I'POMAJICHKICTh Ha 3aCyIKEHHSL.

€ 1§ iHIIA CTOpPOHA MeJali — 4YacTO Ti JX €BPOICHIN (HAPHUKIAL,
CJIOBaKH, MOJISAKH, YeXH, (paHily3d TOLIO) y CHIJIKYBaHHI 3 YKPaiHISIMH 4acTo
00HparTh caMe POCIHChbKY MOBY. MU BHAIISEMO TYT JBI HNpHuMHU: 1) iHO3eMIi
3HAIOTh Ha IEBHOMY piBHI POCIHCHKY 1 3 METOH MOUIYKY CHUJIbHOI MOBH
3BEPTAIOTHCS HEIO JI0 YKPAiHIIB; 2) IHO3EMIIi YaCTKOBO JIOCI OTOTOXHIOIOTH HAC 3
CpCp Ta 32 3aMOBYYBAHHSM BBaXaIOTh, 1110 MU MOBUHHI BOJIOJITH POCIHCHKOIO.
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Ha »anb, 0opoTh0a 3a IICHTHUYHICTH, CAMOIJICHTHYHICTH 1 MOBary
3aBXKIAM € CKJIATHOK 1 TEPHUCTOIO, 1 3a HAc i HIXTO He 3aidcHUTHL. Ham He
BUCTAYaJo0 JIOCi BHYTPIIIHBOI JIArifHOi coLiaJibHOI MpomnaraHgu. 3apa3 uac
paavKadbHUX 3MIH 3 METOI0 CaMOCTaHOBJIEHHS SIK OKpeMoi caMocCTiiiHOT
eBporeiicbkoi Hallii. 3MiHM, HABITh OYACTH Y IPOCTHUX MUTAHHSAX YacTO JITKAIOTh
YKpaiHIIiB, aje came 3apa3 BOHM SK HiKOJIM Ha dYaci. [lompm umcnenHi Hamii
HAIlIOHANBHI TIepeBard Ta YECHOTH 1 dYepe3 IOCTiHEe 30BHIIIHE BTPYYaHHS
BOopora B YKpaiHi cTaTyc Aep>KaBHOI MOBH HE JIHIIE BH3HA4YeHO KOHCTHTYyIi€0
(ct. 10 KY), ane i momatkoBo Bix 2019 poky 3axumnaeTscst 3akoHOM YKpaiHu Ipo
3a0e3nedeHHs] (QYHKI[IOHYBaHHS YKpailHChKOI MOBH SK Jep)KaBHOI Ha 4O i3
Ynoenosaswcenum 13 3axucty nep:kaBHOI Mosu. | Ak Ou e OOMiCHO HE 3ByYalo,
MoOBa OTpeOye 3axXKCTy HABITh Ha HaiiBuIOMy piBHi [2; 3].

Omxe, 1JEHTUYHICT, KOKHOI HAIl € JOBOJI KOMILJIEKCHHM, aJie
BOJHOYAC HCHMOBIPHO I[IKaBUM MUTAaHHAM. Jlfomu 11eHTH(DIKYIOTH CBOIO
NPUHAJIEKHICTh /0 ITEBHOI HAIlOHAJIBHOI TPYNM 3aBIsKH HAOOpy THIIOBHX
XapaKTEepUCTUK 1 BIAMIHHOCTEW BiJ IHIIMX Hauid. BaxnuBumu enemeHTaMu
HAIIOHAJLHOI IJICHTUYHOCTI, HAa HAIy IyMKY, € MOBa, KyJbTypa Ta PEIiris.
UYepes meBHi i1€0TOTIYHI Ta iCTOPUIHO-TIONITHYHI 0OCTABIMHN CaMOiICHTHIHICTh
Halif MoO)kKe INTYYHO 3MiHIOBAaTHCA. MoOBa € KIIOYOBOIO JIAHKOKO Y
criBBiHECeHHI cebe i3 eTHocoM. OHAK, Ha BUOIp JIIOJUHOIO Ti€l 9 1HIIOT MOBH
JUIA CIIJKYBAaHHS BIUIMBA€E P SK 30BHIMHIX (MOJMITHYHUHA PEXHUM, HACTPOI
CYCIIUTBCTBA, TpOMAraHga TOMIO), TaK 1 BHYTPIIHIX (PIBEHb OCBIYEHOCTI,
MOpaJIbHI I[IHHOCTI, PeNIriiiHi BipyBaHHs TOILIO) YUHHHKIB. YKpaiHChKa MOBa JUIs
YKpalHILIiB MIOBMHHA CTaTH Ha Meplle Micle M0 3aMoBYyBaHHIO. Hamr iMimx y
CBITI y Ieplly 4epry 3aJIe)KuTh 1 BiJ Hac camux. TepnumocTti He Micle, KOJIH
TeOe OTOTOXHIOIOTH i3 BOpPOroM. Alie i HeMae Miclsg MOBI BOpOra IONpH
TPYIHOLIlI ONIAHYBaHHSI JIeP>KaBHOT MOBH YU yIIEPEIKEHHSI.

Cnucoxk BUKOPHCTAHMX JIKepeJI:
1. Azaposa JI. MoBa sk TOJIOBHA O3HAKa iJCHTUYHOCTI YKpPaiHCHKOI HAIIil.
URL.: https://core.ac.uk/download/pdf/195353155.pdf
2. 3akoHOM VYKpaiHu Mpo 3a0e3medeHHs (YHKIIOHYBaHHA YKPaiHCHKOL
MoBH sk aepskasuoi. URL: https://zakon.rada.gov.ua/laws/show/2704-19#Text
3. KoncruryuisY kpainu. URL :https://zakon.rada.gov.ua/laws/show/254%
D0%BA/96-%D0%B2%D1%80#Text
4. Kymuk B.  Pomp ykpaiHCPKOI MOBH B HaIllOHAJBHIA 1IEHTHIHOCTI
rpOMaJsiH  IOCTPAaAsHCBKOI  YKpaiHU. Hayexoei  sanucku IIITEH]] im.
I @. Kypaca HAH Vkpainu. Bun. 4-5 (72-73). C.156-171. URL:
https://ipiend.gov.ua/wp-content/uploads/2018/07/kulyk_rol.pdf
5. ITam’sTka mono 3abe3nedeHHs QyHKIIIOHYBaHHS yKpaiHCHKOI MOBH SIK
JiepKaBHOI B opraHax npokyparypu. Kuis: HarionanbHa akagemist IpoKypaTypu
Ykpaian, 2019. 36 c.
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TEMATHUKA TIJIECHOI'O B IIOJOJIAHHI KYJIbTYPHUX
BAP’€PIB/ JIIHI'BICTUYHA IHTEPITPETAIIA
TEMATHUKHA TINIECHOI'O

EMBODIMENT ISSUES IN CROSSING CULTURAL BARRIERS/
LINGUISTIC INTERPRETATION OF EMBODIMENT ISSUES

T'aauna boxkmanp

K. QLIOI. H., TOLEHT, JOIEHT KadeapH rOTENbHO-PECTOPAHHOTO
Ta TYPUCTHYHOTO Oi3HeCy 1 iHO3eMHHIX MOB
XepCOHCHKOTO AEP’KaBHOTO arpapHO-eKOHOMIYHOT'O YHIBEPCUTETY
M. KponuBHunpkuii, Ykpaina

TIVNIECHA OBPA3HICTB I MOTHB JIIOBOBI
¥ 3BIPLI SIHA TBAPTIOBCBKOI'O
«TYLKO MILOSC SIE LICZY>»

MotuB nr000Bi € TpoBiZHMM y 30ipmi BipIIB MOJIBCEKOTO IOETa i
KaTONHUIBKOro cBsieHHnka Sna TBapmoBcbkoro «Tylko mitosé sie liczyy, o
aKIICHTOBAaHO B)XC B Ha3Bi KHUrHM. KOMITO3WIIISI KHHTM HITKO BimoOpaskae
rpynyBaHHs T0e3iit 3a Bugamu Jr00O0Bi: A0 mepiroro 11 posminy «Jest mito§éy
BiZliOpaHO TBOPH, 1110 BepOaNi3yIOTh 3arajbHe YsIBJICHHS [OETa PO Lie BaXKJIMBE
JUSL XPUCTHSIHCBKOT akciojorii mouyTTs; mpyrmit posmin «Mitosci ludzkiej
stacyjka uboga» micTuts JipuKy, B SKiil aBTOp pedIiekcye mpo IF060B 3eMHY, SKY
NepeKUBAa€ OJIHA JIIOJMHA JIO 1HIIOI; Y TPEThOMY W 4YETBEPTOMY pO3Jinax
«Zdazy¢ do Boga» i «BOg prosi 0 mitosé» #imersest mpo I0GOB IyXOBHY,
crnpsimoBaHy Ha ['ocmona, i Binacue Boxy mummicts 1o soaei. S1. TBapnoBchKuii
MPOKOMEHTYBaB CBili MOCHIICHHH iHTepec IO TEeMH JIIOOOBI B JiTepaTypHiit
TBOPYOCTI, BIJNIOBI/IalOYM HA MUTAHHS THX, KOMY TaKe 3alliKaBJICHHS BHIaBaJIOCS
HE3BUYHMM 3 OTJISy Ha HOro MPUHAICKHICTH JI0 CBAIICHUIBKOrO cany: «Mitosc
to mdj temat. Nieraz ludzie dziwig sie, ze ja, ksigdz, pisze tyle o mitosci. Stale o
niej stucham, wiem, jak jest wazna dla kazdego. Cala moja wiara opiera si¢ na
Mitosci, ktora dostrzega, ze w kazdym czlowieku tkwi tgsknota za mitoscig. <...>
Dla mnie mitoé¢ jest dowodem na istnienie Boga» [1].

VY miteparypHiii TBopuocTi 1. TBapAOBCHKOTO BiACYTHS 3aKOpiHEHa y
CBiTOBi Mi(oorii BUpa3Ha OMO3MILis TiECHOTO i AyxoBHOTO. Jlyis Hioro moesii
pajie XxapakTepHa KOHTaMiHaIlisl TyXOBHOTO 1 TIIECHOTO, KOJIHM MEXi MiXK OJTHUM
Ta IHIONM 3HIBENbOBaHi, 3peaykoBaHi. MoTuB mo0OBI y  TBoOpax
5. TBapHOBCHKOTO 3A€0ITBIIOT0 ONMPUSBHIOETHCA Uepe3 TiJecHI o0pas3u, Imo
BUKJIMKAIOTh TJHOOKI JyXOBHI mepexxuBaHHsA. lLlefl mepexin IepeKOHINBO
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BepOaIti3oBaHo y Biplli, M0 BXOAUTH JO MEPLIOTO po3mainy 30ipku: «jest mitosé
co byta ciatem a stata si¢ duchiem» [1, c. 18]. Bizyani3aiiis HAWBHIIOTO MOYYTTS
B IIOE3iX aBTOpa CIUPAEThCS Ha 0o0pa3u OyAeHHHMX pedell, sKki HaOyBaroTh
CBOEPIAHOI cakpaiizalii, TOMy MeXa MDK CakpaJbHHUM 1 NMPO(QaHHUM TAKOXK €
ymoBHO10. 3eMHuid cBiT SI. TBapgoBChbKOTO — Iie mpocTip iepodanii, y skomy
nposiBIgeThcs ['oconp 1 #oro moOoB mo mroxeit. 3 iHmoro OOKy, HaiBHIE
MOYYTTS 9aCOM JIeCaKpalli3y€eThCs MUITXOM BUKOPHCTAHHS OyIeHHUX 00pa3iB st
Horo Xymo>KHBO{ Bizyauizarii.

Y moeruni . TBapaOBCHKOTO pempe3eHTaHTaMH MOTHBY JIFOOOBI
31e0IIBIIOT0 TOCTAIOTh TiJecHI 00pasu. 3okpema, y Bipmmi «Mitosé» astop
BIIAETHCS IO TIOPIBHAHHA 3 MOUYTTs 3 yuHeM: «niedoskonala jak uczeh co czyta
po tebkach» [1, c. 18]. ¥ moesii «Lipiec sierpien» mr060B Takox OTiJeCHEHa:
«Przyszedt do mitosci objat ja za szyje» [1, c. 35].

3akopiHeHa y XPUCTUSHCBKIN Tpaauuii, TBopyicts S1. TBapmoBchkoro
IHKOpIIOpY€E ~ 3BHYHI IPOTUCTABJICHHsA, aje y caMmoOyTHIil aBTOPCHKIi
inTepnperauii. Floro noesis mo36apiena ynocmikeHHs Tina sk rpixoBHoro. Tak,
apxaiyHa OINO3MILS AYXOBHOTIO 1 TiJIECHOTO HaOyBae CBIKOTO apaHXyBaHHS Y
Bipmi «Kolczyki»: «wigkszy wstyd nagiej duszy niz nagiego ciata» [1, c. 37].
O6pasu f1. TBapAOBCHKOr0 MOASKYAM HAaIieHI OKCHMOPOHHUMH CEHCaMH.
3okpema, y Bipui «Bez ciata» mob6oB, 3 ogHOoro 00Ky, TmoOcCTae
NEPCOHATI30BAHOI0, TAKOK, W0 MOXE XOIHWTH 1 COPOMHUTHCS, a 3 IHIIOTO,
mo30asieHoro Tia: «plakata mitosc bez ciata» [1, c. 38].

S1. TBapoBChKHMI BIaeThesi A0 peiHTepnperanii Oi0miiiHuX o0pasis,
aKIIEHTYIOYM aCMeKTH TiecHoro B moboBi. Y Bipmi «Wygnani» astop
PO3MIPKOBYE TPO MOYYTTS, SIKE BUHUKIO MK AJ1laMOM i €BOIO, 3BEPTAIOYH yBary
Ha nerarm, sikux Hema B KHu3i byrtrsa: «Biblia milczy czy si¢ Adam z Ewa
catowali» [1, c.54]. 5. TBapAOBCHKOro IIKABUTH MPUPOJA JHOJICHKOI JIFOOOBI
HABITB TOJi, KOJH HIeThcs MPO 06pa3n CaKpanbHUX TEKCTiB. Moro TiymaueHHIO
icTopii crocyHKiB Anmamum i €BHM HEe TNpHUTaMaHHA TMOBYAJbHA PHUTOPHKA, SIKa
3Me0IIBIIOT0 BHKOPHUCTOBYETHCS B PO3MOBIAAX TIPO TPIXOMAMIHHS MEPIIHX
Jr0Jed, a panme po3yMiHHS JIFOJCBKOI HPHPOAM IXHBOTO MOYYTTS, HOro
JIyalbHOTO Xapakrtepy: «nie wiedzieli nawet jak w oczy popatrze¢ czy odrazu
catowac czy ukry¢ wzruszenie» [1, ¢. 54].

VY Bipui «Spotkanie» moer 3acTocoBye TijecHi obpa3u mis mepenadi
TMOMHNA TOYYTTS 1 ONWM3BKOCTI MIDK JIOABMH, ajié BOHH HE PEIyKYyITh
CaKpallbHUH XapakTep JIOACHKOI JI0OOBI, a, HABIAaKW, aKIEHTYIOTh #oro: «taki
swdj na codzien jakby$ myt wiosy z nim w jednym rumianku» [1, c. 56]. V
noesii «Rozstania» aBTop Hamae AyXOBHAM 00pa3aM OCOGIHBOT 3BOPYIILIHBOCTI
4epe3 camoOyTHIO TiecHy obpasnicts: «Tak diugo byli razem tak wiele laczyto
ciata nawet na odleglos¢ catowali w liscie» [1, c. 77]. Jdns S. TBapmoBChKOTO
JyXOBHa JII0OOB 3aBIlE KOPEIIOE 3 TUIECHOIO, TOMy Ui ii Bi3yamizamii moer
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HE3MIHHO BHKOPHCTOBYE TinecHi obpasu: «wszystko jak nagie ciele tak zawsze
kiedy si¢ z mitosci wymknie tajemnica» [1, c.70]. Mexa Mix TinecHUM i
OyxoBHUM st S1. TBapHOBCEKOro yMOBHA: JIIOJH, SKUX KOXalOTb, MOXYTb
cTaBaTH HeBHAMMEMHE — «Z0Sta¢ niewidocznym nie szkodzi nikomu» [1, c. 92], i,
HAaBIIaKH, Te€, 110 0aYNMO, MOKe OyTH JINILE YSIBHUM, O3IPHUM.

Bisyamizamis mr000Bi y TBopdocTi . TBapHOBCHKOTO meEepeBakHO
BinOyBaeThcs depe3 ii MeTaopH30BaHE «OTIICCHEHHS»: BOHA MOBOJUTHCS
noAiGHO 1o JroauHu, 60 Moxe «catowac podiotki drzewa» [1, ¢. 72], BigxoauTu
i TmoBepTaTHCsA, TPUMATH 3a PYKy 1 IUIAKaTH, CTyKaTH y aBepi. TpamwmmiiiHa
OMO3MIIiST TyXOBHOTO # TINIECHOTO IIOCTAa€ pAAlIe CHHTE30M JBOX Hadal,
iCHyBaHHS OJHOTO Tiepem0avae HasABHICTH iHIIOTO: «Samotnos¢ duszy i
nieszmiatos¢ ciata» [1, c. 73]. dus 5. TBapmOBCHKOTO HAaBiTh Ti, IO BimifAIILIH,
30epiraroTh TIIECHICTH I THX, XTO iX JIIOOUTS, SIK, HanpukKiIa, y Bipui «O stale
obecnych»: «przechodza obok z niepostrzezonym ciatem ocalili znacznie wigecej
niz dusze» [T1, c. 91].

IMoer marepianizye Jar000B Yepe3 pedi, B SKUX BOHA BioOpa)keHa, sKi
30epirarTh nam’sTh PO KOXaHHS HABITh MiCJsl HOrO 3HUKHEHHS, K, CKaXIMO, Y
Bipui «Wierna»: «zostanie w listach wspomnieniach pamiatkach» [1, c. 75].
3aBnsku M BOHa HaOyBae TpPUBAJOCTI, fKa IEpeBa’Ka€ ICHYBAaHHSA CaMoTO
nouyTTs: «jest taka mitos¢ ktdéra nie umiera cho¢ zakochane uciekna od siebe»
[1, c. 75]. ¥ noesisix S1. TBapmoBCHKOrO PO JIFOOOB HATAAYIOTh TaKi MPEAMETH,
MIOB’sI3aHi 3 KOXaHOI0 0c00010, K JIaMIla, CBITIMHHY, mada 3 oxsiroM, KIsIMKa Ha
JIBEPSIX, YePEBHUKH, TesieoH Tomo. [10/1i0HO TOUyTTSI ONPUSIBHIOETHCS Y 3BUUHHX
Oy/leHHUX [isiX, TAKUX sIK NPHUIIMBaHHA I'y[3UKa, HaMallyBaHHs XJiba maciom,
HapizaHHS xmi0a.

[Toer BHKOpPHCTOBYE HE3BHYHI TUIECHI/MarepiaibHi 00pa3u s
Bizyaiizauii HalBUIIOrO 3 moyyTTiB. Takum, 30Kkpema, € oOpa3 aBTOMOOLIS:
«miata by¢ jak mercedes a byta jak moskwicz» [1, c. 87]. JloBoni opuriHanbHAM
BUJAETHCS TIOBTOPIOBaHWI o00pa3 rmca, 3 skuM 1. TBapIOBCHKHI ITOPiBHIOE
mo6oB: «Czy mito$¢é co odeszia raz jeszcze powrdci czy przejdzie przez pokdj
jak pies oswojony» [1, c.81]. UekaHus co06akoiw CBOr0 TroCHoAaps I[OCTae
mertadoporo BimgaHocti borosi: «pocatuj go w tape bo uczy jak na Boga czekac»
[1, c. 126]. TlouyTTsi, MO 3HUKIIO, YIIOAIOHIOETHCS PEIITKAM pedeil, ski 30upae
anren: «zbiera jak ulomki chteba dla wrébli zeby nic si¢ nie zmarnowato» [1,
c. 89].

Hagitep y Tux Bipmax, y skux . TBapIOBCEKHMI pO3MipKOBY€E MpO
mo06oB 1o bora, BiH amemnoe 10 TiIeCHOr0, 60 MUIIXOM JI0 HAUBHUIIIOTO 3 MMOYYTTiB
€ mrobos mo smoanan: «kochaé cziowieka zeby zdazy¢ do Boga» [1, c. 123].
OCITOBITIOIOYN CBOI TNEPEXUBAaHHA, IOB’s3aHI 3 ['0CHOIOM, IOET ONPHCYTHIOE
timecue. Tak, y Biprui «Jak zawsze» SI. TeapaoBcekuii mmumre: «Szukatem Twych
ran na r¢kach Szukalem twych ran na nogach Twoje naj$wigtsze ciato» [1,
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¢. 127]. TloniGuoto € ob6pasHicTh y moesii «Rana». bor ajst moera € BUIUMUM,
3pUMUM, 3 JIOJCHKOIO MOA000I0 1 BPas3IMBICTIO — TAKUM, HAIPHUKIIAJ, K Y Bipmi
«Glodny»: «Moj Bog jest glodny ma chude cialo i zebra» [1, c. 164]. Bin
31e01IBIIOr0 MOCTAaE OTiIECHEHHM, KU Mae «0CzZy Kochajace nekochane» i
«rece kochajace niekochane» [1, c. 166].

Takum gwmaOM, Bipmni 30ipku . TBapmoBcekoro «Tylko mitos¢ sig
liczy» 3acBiguyroTh BHpasHy CXIIBHICTH aBTOpa IO BHKOPHCTAHHS TiJIECHOI
oOpa3HOCTI A Bi3yamizamii MOTHBY JIOOOBi, SKHII € MPOBITHUM Y HOTO
MOeTHYHIN TBopUocTi. [[ms #oro BipmiiB pajme xapakTepHa KOHTaMiHAIlis
IYyXOBHOTO 1 TIJECHOTO, KOJHM MEXi MDK OJHMHM Ta IHIIMM 3HIBEIBOBAaHI,
3peaykoBaHi. Bizyamizariiss HaBHIIOTO MMOYYTTS B IMOE3isX aBTOpa CIHPAETHCS
Ha 00pa3u OyJeHHUX peueil, siki Ha0yBaroTh CBOEPIAHOI cakpatizallii, ToMy Mexa
MDK CakpaJibHUM 1 TOpodaHHMM TaKOXX € YMOBHOI0. 3eMHHMH  CBIT
S1. TBapnoBceKoro — 1ie pocTip iepodaniid, y sikoMy nposiBisieTsest ['ocnoap i
Horo nro0OB n0 Jroneil. 3akopiHeHa Yy XPHUCTHUSHCBKIM Tpajuuii, TBOPYICTBh
S1. TBapIOBCHKOTO 1HKOPIIOPYE 3BHYHI MPOTHCTABJICHHS, ajlie¢ Yy CaMOOYTHIM
aBTOPChKil iHTeprnpeTamii. Moro moesis Mo36aBneHa YIMOCTIKEHHS Tina SK
rpixoBHOTO. SI. TBapIOBCHKHIA BOAETHCS A0 peiHTepmpeTanii 6i0miHNX 00pa3is,
aKIEHTYIOUYH AaclleKTH TiecHOro B I0OoBi. HaBiTh y THX Bipmax, y SKHX
5. TBapmoBchkHI PO3MipKOBYE mpo JTr000B 10 bora, BiH amemoe 10 TiJIECHOTO,
00 IDISIXOM 0 HAWBUIIOTO 3 TIOYYTTIB € JIFOOOB /10 JIFOAWHU.

Cnucok BUKOPUCTAHHUX IKepeJi:

1. Twardowski J. Tylko mitos¢ sie liczy. Poznan: Wydawnictwo
Swiatego Wojciecha. 210 s.
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