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KaHAuAAT GUIONOTIYHUX HAYK, JOIEHT Kadeapu 1H03eMHUX MOB,
YMaHChKUH AepKaBHUH nenaroriyiuii yHisepcuteT iMeHi [laBna Tuunnu
ABTOPCBKI PEMAPKMU SIK 3ACIBb BITIOBPAKEHHSA
HABKOJIMIIIHBOTI'O CEPEJJOBUIIIA B YKPAIHOMOBHOMY TA
AHTJIOMOBHOMY XYAOXKHbBOMY TEKCTI

Cmamms npucésayeHa ONUCy JNeKCUKO-CMUTNICMUYHUX 0cobausocmell
ABMOPCOLKUX peMapoK AK 3acoby nepeoadi HABKOIUWHBLO2O Cepedosuula
XY002HCHLO020 MBOPY 8 VKPAIHCHbKIUl ma aHeaitcbKil moeax. Braszamno, wo maxi
KOHCMPYKYIi nopsad i3 0i€cno8amu HA NO3HAYEHHS 208OPIHHA, pYXie, dcecmis,
MUCTIEHHEBO20 NPOYECY MOUI0 MICMAMb IHGOPMAyito npo 10KAYil0 KOMYHIKAHMISE,
yac 000U, OKpecaowms MAmepiaibHUull C8im HABKOAO0 MUX, XMO PO3MOSIIE,
npe3eHmyoms Onuc Neu3axcy K npsamo, max i memaghopuzoeano, uepes 3anaxu,
38YKU, nepeodaroyu emoyii ma nouymms 2epois. 3’scoeaHo, wo asmop 3a
00NOMO2010  CYNPOBIOHO20 ~ KOHMEKCm)  CMA€  CNONYYHOI  JAHKOK  MIdC
JIIMepamypHuM 2epoeEmM ma peyunicHmom mekcmy, a agmopcbKi peMapKu 5K 3acio
nepeoaui iHgopmayii npo HABKOIUUWHE cepedosue € 00CUMb NPOOYKMUBHUM
3acobom meoperHs 06pa3zie 2epois XyO0HCHbO2O MEOPY.

Kniwowuosi cnoea: aemopcvki pemapxu, XYOOJiCHIU MeKCm, HABKOJIUUHE
cepedosuuje, KOMYHIKAHMU, CYNPOBIOHUL KOHMEKC.
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THE AUTHOR’S WORDS AS MEANS OF SURROUNDING
ENVIRONMENT DESCRIPTION IN UKRAINIAN AND ENGLISH
LITERARY TEXTS

The article deals with lexical and stylistic features of the author's words

including the description of surrounding environment in literary texts of the

English and Ukrainian languages. It is sated that together with their descriptive
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function aimed at conveying the fact of anybody’s speech and presenting the
speakers themselves, the author's words can acquire different connotations. For
the recipient to evaluate the direct speech there is a need to depict the
complementary context (mood, gestures, and facial expressions of the speakers)
and describe the surrounding environment where the act of speech can occurs. It
has been studied that in the Ukrainian and English languages such constructions
contain not only the verbs to denote speaking, movements, gestures, thought
process, etc. but the additional information about the location of the
communicators, time of the day, outline the material world around communicating
persons. The article defines that the author uses his remarks to introduce
description of the landscape both directly and indirectly, through smells and
sounds, so as to transmit emotions and feelings of the heroes. However, in most
cases the nature is noted to be presented through a metaphorized description in the
author’s words. The results of the study have shown that the author's remarks
including the description of surrounding environment can be a very productive
means of creating heroes’ images in literary texts of the English and Ukrainian
languages.

Key words: the author’s remarks, literary text, surrounding environment,

communicants, complementary context.

IMocranoBka mnpoOjaemMu. XyHOXKHIM TEKCT TPAKTYIOTh SIK €IHICTh
CUCTEMHOT0 Ta IHAMBIAyaJIbHOTO, J€ BiOOpaXeHHS 00 €KTUBHOTO CBITY
BIIOYBAEThCS Uepe3 MPU3MYy CBITOIJSAY Horo amrtopa. Skmo mnpsMa MoBa
byHKIIOHYE  JUIsl  SKHAWTIOBHIIIOTO  BIATBOPEHHS MOBH  TIEPCOHAXIB, a
HaMICTOTHIIIOK OCOOJMBICTIO CHUHTAaKCUYHOI OYJOBM TaKUX CTPYKTYp € iXHS
HACHUYEHICTh  CHENU(IYHO-XYIO0KHIMUA  €JIEeMEHTAMH  MOBHOTO  BHPaKEHHS
EKCIIPECUBHUX 3HAYEHH 1 BITIHKIB [8, C. 346], TO aBTOPCHKI peMapKH MOKJINKaHI B
NepIly Yepry 3MEHIIUTH PO3PUB MK YCHOIO MOBOIO JI1IMOBHUX 0Ci0, 3a()1KCOBaHOIO
y XYAOXKHIX TEKCTaX, Ta TI€l0, sIKa 1ICHy€e B XUTTI. [[MCbMEHHUK BUKOPHCTOBYE

aBTOPCHKI CJIOBA, 32 JIOMOMOIOI0 SIKUX “‘BIPTyajbHI €JIEMEHTH MOBHOI CHCTEMH



OB’ SI3YIOTHCSI 3 AIMCHICTIO MOBJIGHHEBOTO cIijiKyBaHHs [1, €. 36]. 3aco6u MoBu
MOXYTh CIYXUTH JJISI XYJOKHBOTO 300paX€HHS HE TUTBKU CHPUHHITHX
30BHINIHIMHM OpraHaMu YyTTiB MaTepiaibHUX MPEAMETIB 1 SBHUII B X (PI3UIHUX
dbopMax, KoJIbopax, 3ByKaxX, pyxax, aje W JYXOBHOTO KHUTTS JIOACH — iXHIX
MOYYTTIB Ta MepekKHBaHb. B Xyn0KHHOMY TBOp1 caMe y CIOCO01 MO€ETHAHHS 1
MeperyieTeHHsT PI3HUX MOAYJIBHOCTEHW, y NIANOPAAKYBaHHI iX €IWHIN
aBTOPCHKIM TYMIIl MPOSBISIETHCS MAUCTEPHICTh XYI0KHHUKA.

Posrasgatoun Buau ayxoi MoBH, I'. Conranuk BKasye, 110 TOJOBHA POJb Y
OyIb-IKOMY CTWJIl HaJIEKUTh aBTOPCHKI MOBI — «4aCTHHI JIITEPATYPHOTO TBOPY, B
K1 TUCbMEHHUK 3BEPTAETHCS J0 YMTauya BiJl CBOTO IMEHI, a HE Yepe3 CTBOPEHHUX
HUM mnepcoHaxiB». Came aBTOpPChbKa MOBa BHPIIIYE OCHOBHI KOMYHIKATHBHI,
€CTETUYHI Ta [HGopMamueHi 3aBAaHHA, a €JIEMEHTH YYy>KOi MOBU MalOTh XapaKTep
«CBOEPIAHOT iHKpycTarii» [7, ¢. 108], ska ypi3HOMAaHITHIOE TEKCT 1 HaJla€e HOMY
THUX YM 1HIIUX CTAIICTUYHUX BIJTIHKIB.

@opMyJIIOBAHHS 3aBJAAHHA [IOCJHIIKEHHSI Ta MaTepiaj JdOCJIiIKEeHHS.
Merta 1i€i cTaTTi— OmMUCATH JEKCUKO-CTHJIICTUYHI OCOOJMBOCTI aBTOPCHKHUX
CHiB K 3aco0y mnepenadl HaBKOJMIIHBOIO CEpPEAOBHINA XYAOKHBOIO TBOPY B
YKpaiHCHKIH Ta aHTJIHCHKIN MOBaXx.

Orasig octaHHIX AOCHiIKeHb i myOJikamii. HaBkonumine cepenoBuiie
TPaKTYETHCS HAMU SIK «HABKOJIUIITHE TIOJ0 JIFOIMHH, TPYITH JIFOJICH 91 CYCIiIbCTBA
CEpEeNOBHIIE, B SKOMY J>KHBYTh JIIOJAW, B1JIOYBAalOTHCS BHUPOOHHWYI, COIIANIBHI,
neMorpagiuHi, MOJITUYHI MPOIECH. XapPaKTEPU3YEThCA HE JMUIE MNPUPOJHUMHU
MOKa3HUKaMU (TeMIlepatypa, BOJIOTICTb, MICTKICTh, MaJIbOBHUYICTh, MPUAATHICTh
JUISL  O37IOPOBJICHHS ¥ BIAMOYMHKY), a W  COIIaIbHO—CKOHOMIYHUMH,
nemMorpagpivyHAMU, CTHIYHUMH Ta IHIIMMH YMOBaMH XWTTs i mpaii» [6, c. 37]. B
XYJIO)KHIX TBOpaxX Pi3HUX MOB JOCTHIAHWKK Takoi mpobimematuku (T. JlsTienko,
H. BacunbeBa, I'. Ilaciunuk, JI. [Tunmumiok, FO. CokosloBChbKa) XapaKTepPU3YIOTh
HOro fK CTUJIICTUYHO MapKOBaHUN KOMIIOHEHT, SIKMl Oepe yyacTh B peai3arlii
pi3HMX (QYHKIIA B 3aJ€KHOCTI B 1IEHHOTO 3aayMy TBOpY, JITEPaTypHOTO

HaIpsiMy, 3aBAaHb, SKI CTaBUTh Mepen co0or aBTop TBOpY. ToOTO, aBTOpChHKa



MOJAJBHICTh IMIUTIIUTHO BHUSBIAETHCA HaBITh Yy MPOCTIM KOHCTAaTyO4iil
iHpopMaIlli, MPOHU3YE yCl YaCTUHU XYJOKHBOTO TBOPY 1 MOXKE 3MIHIOBATHCS
3aJIeKHO BIJ Py YUHHUKIB: 00’€KTa OMNHUCY, MIparMaTtuyHoi YCTaHOBKH,
1HIMBIIyalbHOI MaHepu NMUchbMeHHHKA. CaMe aBTOPCHKUM TOTJIS, CTaBJICHHS 10
ONMKMCYBAHOT'O BU3HAYAE XapaKTep TBOPY, OCOOIMBOCTI BUKJIaAy MaTepiaiy TOIIO. 3
NEepIIUX 1 10 OCTaHHIX CJIIB YUTad OMUHAETHCA B IMOJIOHI aBTOPCHKOrO OAueHHS 1
cBiTOpo3yMiHHs. CHJIOI0 CBOTO TaJllaHTy NUCHPMEHHUK TMEPEHOCHTh YHTada B
peanbHOCTI 1HImIOro BuMIipy. Ilpum mnpsMmiii MoBi Takoi (QyHKIII HaOyBarOTh
0e3nocepeIHbO MPUETHAHI O HEl 1 MOB’sA3aH1 3 HEIO 3a 3MICTOM Ta IHTOHAIINHO
TpyIH CIiB, IO YMOBHO Ha3MBAIOTHCS JOCITIIHUKAMH BBIIHUMHU CIOBaMHU aBTOPA,
CYIIPOBIIHUM KOHTEKCTOM, aBTOPCHKMMHM peMapKaMH TOIO. J0CHiPKEHHIO TaKUX
CTPYKTYp SIK HEBIJI’€MHOTO KOMIIOHEHTa KOHCTPYKIIi 13 MPSIMOI MOBOIO
npucBsueHi mnpami  B. Bponcbkoi, 1. Kydepenka, M. Munux, /[I. Pozenrais,
O. ®enoposa, H. [llymunoBa Ta iHIIKX.

Buxiaa ocHOBHOro marepiajay I0CTiIKeHHsSI. Y XYIAOXKHbOMY TEKCTI
aBTOPCHKI pEMapKH HacaMIiepe]] peali3yloTh (QYHKIIO 1HQOPMATUBHOCTI,
OCKIJIbKM YacTO MICTATh BKa31BKY Ha caM (p)aKT MOBJICHHS Ta CIIOCIO MPOMOBIISIHHS
pEIUTIKK, BIATBOPIOIOTH HEBEpOalibHI [ii CHIBPO3MOBHHUKIB, XapaKTEPU3YIOTh
BHYTPIIIHIM CTaH JIHOBUX OCI0, a TaKOXX BKa3ylOTh Ha OOCTaBWHHU, 3a SIKHX
B1JIOYBAETHCS KOMYHIKATUBHUM aKT, TAKUM YMHOM, BIIIrPalOyd BaXKJIUBY pOJb Y
dbopMyBaHHI 1 pO3rOpTaHHI KOHIENTyaJIbHOTO 3MicTy omoBiai. [lo6auntu repos,
PO SIKOTO MOBUTBCS, MICLIEBICTh, J€ BIAOYBAa€ThCs Aisl, — NEpIIA 3 YMOB, 3a SKOi
yuTay nepecrae OyTH MpocTo peuumnieHToM. «Ha sikuiich yac 1110311 CIpaBKHOCTI
CTa€ JOMIHYIOUOIO B TICHMXOJOTIYHOMY CTaHl JIIOAWMHHU 1 TIEPETBOPIOETHCA Yy
Bpakaouy XYIAOXKHIO peanbHIicTh» [1, ¢.46]. B crmoBax aBTOpa AOCIIKyBaHHX
MIPO30BUX TBOPIB YKPATHCHKOT Ta aHTIIIHCHKOT MOB HAHYaCTIIIe MICTUTHCSI BKa3iBKa
Ha PO3TalllyBaHHS B MPOCTOpPl TOr0, XTO TroBopuTh. [Ipuuomy, B 000X MoBax
3yCTpIluaeMO BKa31BKY Ha JIOKAIIiIO SIK BCEpeAUHI npuMitieHHs (4 cmapa 3 newi: —
Yoco mu mam wopueacucsa? [12, c. 210]; Hokpymunucv-nokpymuiuce no

xami, a mooi muyb MeHi 8 pYKU NAKYHOYOK 3 KANYCMAHO020 JUCMKA — Md 00



osepeil, ma 6ice 3 nopoza: — Cnacubi s sam, nobiena s... [12, c. 39]; “I think |
had better leave her now, ” said | to Bessie, who stood on the other side of the bed

»

[13]; “I want you to come here,” and seating himself in an arm-chair, he
intimated by a gesture that | was to approach and stand before him [15]), Tak i
Ha30BH1 («Mabymb, max cmeopenuil cgeim, wo 1H00UHA Oilbuie OYMAE NPO
JHCUBUX, YUM NPO MEPMBUX», — 2IPKO PO30YMY8A8 GiH, CMOAYU Y MUXIl neuaii,
00uHOKUll ceped Uubo2o 0Oeznwonozo cmeny [10, c.190]; “Jane,” he
recommenced, as we entered the laurel walk, and slowly strayed down in the
direction of the sunk fence and the horse-chestnut, “Thornfield is a pleasant
place in summer, is it not?” [13]). B neskux BUmagkax CyNpOBiTHHA KOHTEKCT
MO>K€ BKa3yBaTH Ha JIOKAIlII0 OCOOH, SKa JIUIIIE CIIPUITMAE Ha CIIyX PO3MOBY 1HIIIHX,
ajle cama ydyacTi B KOMYHikalii He Oepe: Koau npoxoous mMumo KoJja2ocnHOT
Komopu, 00 Hb0o20 OoHicca Monoouti cepoumuii 2onoc. — Illokasxcu meni
keumanyiio, i s nioy! <...> [11, c. 197]. At a late hour, after | had been in bed
some time, | heard the visitors repair to their chambers: | distinguished Mr.
Rochester's voice, and heard him say, “This way, Mason; this is your room” [13].
B XxymokHROMY TBOpi aBTOPCBKI peMapKh BHKOPHUCTOBYIOTHCS  SIK
CTWJIICTUYHUN 3acid, MeTa SKOro — SKOMOTa Kpaiie PO3KPUTH OCOOMCTOCTI
repoiB, CTBOPUTH iXHI IUIICHI oOpa3u. Taka QyHKIS MOXe aKTyali3yBaTUCS
TAKOXX B OKPECJIICHHI MaTepiaibHOIO CEPEeNOBHUILA, Y SKOMY XHUBYTh 1 MdIIOTh
MEePCOHAX1 TBOPIB, Y CTBOPEHHI TaK 3BaHOI MIPEIMETHO-30pOBOI 0Opa3HOCTI [8,
c. 347]. Hanpuknan: — Kusu! — muyvkas nanvyem neped cebe i mpoxu 620py,
UWUPOKO 800UB PYKOIO 3 OOK) 8 DIK, HIOU NOKA3)846 HEe030pPi C60T Macmuocmi, — i 6
xami i no3a xamoro: aixcKo, wmagy 3 00420m, pywHUKU 3 2071y0amu Ha CMIHAX,
nanepoei Keimu y 3e1eHill naswyi Ha cmoji, menesizop, 0ea eenocuneou,
cmapuii i HOGUIl, XJ1i6 3 KOPOBOI) | meauyer, Xjaieeub 3 Ka0aHom, Kojao0A3b Ha
06i Kopou... [12, c. 289]; — Ilpunecu 600u, — nokpuxyeas 6in, i Jlopouiesi
8UOHO OY0 Y 8iKHO, K [lasno npotiwos i3 nOPOHCHIMU iOpaAMU 00 KON00A3A,
BUENUBCA PYKAMU 34 HCYPABeEIb, NOCHAS U020 6HU3, NOMIM J1e2KO GUXONUE i3

uemenmosux Kpyzie¢ o0Kyme 3aniznumu oopyuamu oepeeamne uyeopo [10,



c. 127]; “No need to say good-night, since we sleep in the same chamber,” was
the reply, with which she vanished from the drawing-room. We heard Harriet
propose to carry her up-stairs. “No need,” was again her answer — “no need, no
need,” and her small step toiled wearily up the staircase [15]; “Will you walk this
way, ma'am?” said the girl; and I followed her across a square hall with high
doors all round: she ushered me into a room whose double illumination of fire
and candle at first dazzled me, contrasting as it did with the darkness to which my
eyes had been for two hours inured; when I could see, however, a cosy and
agreeable picture presented itself to my view [13].

ABTOPCBKI peMapKH pIOKO MICTATh MpsSMY BKa3iBKy Ha 4dac J0OH, KOJU
3aificHIoeThCs po3MoBa: | was not surprised that, the next morning, the first thing
she demanded was, “Where is Mr. Graham?” [15]. B mociijkyBaHHX TEKCTaX
Taka iHpopmallis (K MpaBHIIO, PO BEUip, HI4, CYTIHKHA) YATAYEBI NEPEAAETHCS
OTIOCEPEIIKOBAHO: J{oicMenux 3YNuHUBCs, nouexkas, OOKU 00 Hb0o2o Niddixcams
KOHBOIpU, 3ACMisABCA, OAUCKalouu 3yoamu 6 mempagi. — Xou ou nykaiky iz coboio
AKY-HeOyOb y3saau, a mo émik ou — uum nepeiumanu 6?7 [10, c. 181]; — [axwue,
30aemvcsi ceom, — 00nosioae no xeuni, eousaaouucy y nimomy [12, c. 330];
As | crossed his shadow, thrown long over the garden by the moon, not yet risen
high, he said quietly, without turning — “Jane, come and look at this fellow ” [13].
B ykpaiHChbKiil MOBI 3yCTpIYaEMO Tak0oX MeTa(opHu30BaHUI onuUC CBITAHKY: A
AK MINbKU 3-3a NPY2a 6URUHAOCA COHYe, DIl ONIUHUYI MINbKU U yymu 0Y10:
— Onuciro... A 6uti mene cuna boodca — 3abys, sk eac no bamoxogi! <...> [12,
c. 227]. 31 cynpoBiAHUX CJIB 1 BUCIOBIB MEepe]l YUTAUEM IlI€ ACKpPABIIIE MOCTAE
300pakyBaHa CHUTYyallisl, B SKI MOXXE PO3KPHUBATHCS TUMOBICTH TMOBEIIHKH 1
MOBHU T€pOiB TBOPY, a 3JAaTHICTh CHHOHIMI3YBAaTH PI3HOMAHITHI JICKCHYHI Ta
rpaMaTH4Hl 3aco0M B MeXaX aBTOPCHKUX CIIB JIa€ MOKJIMBICTh YHHUKHYTH
JIEKCHKO-CEMaHTUYHOT ofHOMaHiTHOCTI [9, ¢. 37].

BiaTBopeHHsI 00’€KTMBHOI PEaJbHOCTI MOXKE TaKOX BilOyBaTUCS uepe3
yepe3 HIOXOBI Ta cMakoBi BimuyTTa. Hanmupwknan: — [lasnywa — 3010mo, —

n0200JCYBABCS OUPEKMOp, CMAKYIOUU He niozopiaum pud’suum o6okom [12,



c. 132]; — Aa? Hy, nexai. Cioau, manui! — Condam npocmsienye meHi KyxXoJib
i3 CMeEpPOU0I0 NPU2OPINOI0 O0XCYPOXHCel | RIOCYHY8 uie He nouamy O0aHKy
mywonku [12, c¢.333]. BepOamizaiis 3amaxiB B aBTOPCBKHX peMapKax
3MIACHIOETHCS. HOMIHAIIEIO 32 IXHIM JpKepenoM. Hampukman, yTouHEHHS MEBHHX
JeTaneil po3MOBH B YKpaiHCBhKIM MOBI MOK€ IepeaBaTUCs Yepe3 HIOXOBO-30pOBI
CIIpUHMaHHS TIOTIOHOBOTO IUMYy: — Crasa Hasiku, — 8i0n08iiu 8pizHooOill KilbKa
eonocie 3 eycmoi xmapu oumy [11, c. 96]; «<...> Hi, ye maxu 6éckouus.. —
ocypuecs  Mowvka, ocadibno  Hioxawouu Oum  6i0  NAPMUZAHCLKUX
camokpymok. — Aui icmu, ani 3axypumuy, — i Honvka 6iouye cebe nonronenum
[10, c. 415]. [I]o6 peamizyBaTH KaTeropiro 3amaxy B XyJ0KHBOMY TEKCTI MOXYTh
3aCTOCOBYBATHUCS 3aCO0M XY0KHBOI BUPA3HOCTI: — Kyou 6ac cb0200Hi? — 3anumas
6IH [ 3acMepoie II0IbKOI0 Mak, Hiou ¢ xamy eeanuscs uiaiuu maoip yuzan [10,
c. 8].

ABTOp CIIOHYKa€ 4hTaya HE TUIbKU MOOAYUTH 3MajbOBaHE, a 1€ W MOYyTH,
«00 caMe 3BYKH 31 CBOEIO 30€pEXKEHOI0 «IIPUPOIHICTIO» pOOJIATH 300pa)kyBaHe
HATYPAJIbHINIUM, PEATbHIIINM, a OTXKE, ONMXKUUM IS COpuiHATTs» [1, c. 48].
3BYKOBO1 00pPA3HOCTI BiH 3AaTHUM JOCATHYTH 1 HUISIXOM MOEAHAHHS Y KOHCTPYKIIIT
3 MNpSAMOI0O MOBOIO  JIECTIBHUX  pPEMapoK  BIAMOBIAHOI  CEMAHTHKU 1
3BYKOHACIITyBaHHA, «JK 3aco0y 3BYKOBOi BHUPA3HOCTI, IO KOHKPETU3YE ISt
aKyCTHYHOTO CIpUHMaHHS SKeCh OJHE sBHIE, abo ¥oro o3Haky» [4, c. 383].
BuHUKHEHHS, pyX Ta PO3NOBCIOJDKEHHS 3BYKY, SIKUM CIPUHUMAETHCS CIYyXOBUM
amapaTtoM JIIOJIMHHW, B AHTJIOMOBHOMY Ta B YKpPaiHOMOBHOMY TEKCTI MOXYTh
nepeaBaTUCs MO-pi3HOMY. 3a JIONOMOTOI0 3BYKY YHMTad MOKE OKPECIUTH B YsBI
MEXi «3aKpuToro mpoctopy» («/3inb-03inby, — wianeno 3abunoca 06 mypu
nanayy, 06 cmenio, 00 napkem, wio OaUWLAE Y CEIMIIL KPUWIMATIEBUX JIIOCHD
[11, c. 378]; “Fire!” rang through the gallery. “Fire! ” was repeated, re-echoed,
yelled forth <...> [14]), a0 % 3ByK BUXOIHUTb 3a OYyaAb-IKi IPOCTOPOBiI pamku: I 3
Hoeoceniecvkoi gyniuyi 00 nonsa 3yxeano 6udaAxKyeanio HAO K1adosuuiem:. —
Tpax-max-max, mpax-max-max... — Benuxoouiti ykpueas n’smuii ceiti xaig [12,

c. 171]; A nepecooom na 2opi, wio 2010 éucouina 3a icom, RPOJYHANO, 5K HAO



nopooicrneueio: — A-ea-ea-ea... [12, c. 61]; “Ca ira!” he cried; and as voices
began sounding from the garden, and white dresses fluttering among the trees, he
added: “You must withdraw: you must be alone to learn this. Come with me” [15];
“Well, my pupil,” said I, as the ominous sounding gate swung to behind us [14].
3aranoMm, 3 I[I€0 METOI0 YacTO BUKOPUCTOBYIOTHCS JIECIIOBA Ta IMEHHHKH,
3HAUEHHA SIKUX MO IepefaTH 3BYKOBY CEMaHTHUKY, ab0 3BYKOHACIHiyBajbH1
JIEKCEMH, sIK1 I11e OLIbIIe MiACUITIOITh 00pa3HICTh 300pakyBaHOT CUTYaIlil.

AHaJ3yOUn JIEKCHUKO-CTUIICTUYHUNA KoHIenT ‘“‘meisax”, I. Ilaciunuk
BKa3ye, 110 ONMKUC (hparMeHTa OTOUYIOUOIro Hac reorpadiyHOro Cepe/IoBUINA MOXKE
MaTH Pi3H1 CTYIE€HI TOYHOCTI B YKPAiHChKIA Ta aHTJIHACHKIA MOBaxX (CTaHIApTHUH,
reHepali3ylounii, YTOYHIOIOUWHN, ClemialibHO YyTouHiotouuit). [lpu 3icraBieHH1
HABEJICHNX KOHKPETHUX BHW3HAYCHb 3 PI3HUX MOB HEMHHYYE KOHCTATy€ETHCS
HAsSIBHICTh TEBHOTO MUCJICHHEBOTO KOHCTPYKTY, KMl OO’€Hy€ Il JIKCEMH, a
TakoX creuudiuna pizHUI y dopmi, sika NpuB’s3ye i€ 10 peanbHOCTI. Tak
MPOSIBIIIETHCSL  CBOEPIHICTh TIO3HAYEHHS 1 3aco0iB  HOMIiHAIlli, YHIKaJbHA
CYKYIHICTh SIKHX CBIIYMTH MPO OCOOJUBOCTI MEHTANITETy PI3HUX HaponuiB [5, c.
133].

Opnak, moCHiKyBaH! TBOPH SIK B YKPAiHCHKIHM, Tak 1 B aHIMCHKIA MOBax
OJIHAKOBO Oarari Ha TeW3akH1 3amManboBKU. [ledi3aki BHCTYNaroTh BaKJIMBHUM
YHHHUKOM «TapMOHil, IO iCHy€ M)XK KOCMOCOM JIFOJJUHH 1 MaKpOKOCMOCOM» [2,
c.58]. Jlekcemu y TakMx CTPYKTypaxX MOXYThb BXHBATHCA Yy NPIMOMY
(GYHKI[IOHATPHOMY 3HA4Y€HHI, Ha3uWBalOYM OO €KTHM Ta SBUILA MPUPOAH, IO
HIiJICHITIOE peaiCTHUHICTh ONMUCYBaHMX mofiii: — The rain beat strongly against
the panes, the wind blew tempestuously: “One lies there,” | thought, “who will
soon be beyond the war of earthly elements.<...>" [13]. It was a wet night; the
rain lashed the panes, and the wind sounded angry and restless — “Poor child!”
said Mrs. Bretton from time to time [15], xoua Hepigko peamicTHUHI Hei3axi
MOCTYIAIOTHCS OOPA3HILIOMY OMUCY TOBKUIIA.

OCKUIbKM  [Il€CTIOBA  1HIIMX  JIGKCMKO-CEMAaHTUYHUX TpyNm  37aTHi

peali3oByBaTH BTOPUHHY CEMaHTUYHY (PYHKIIO Npu MeTadhOpUIHOMY BXKUBAHHI



JUTSl TIO3HAYCHHSI MOYYTTEBO1 Cepu JIIOIUHHA, TO B aBTOPCHKHUX peMapKax MpocTe
KOHCTaTyBaHHs (paKkTiB MPUPOAU HEPIAKO OOpasHille, OCKUIBKH  OIHC
HABKOJIMITHBOTO CEpPeIOBUIIA JIONIOMAarae Kpamie pO3KpUTH IYyIIEBHUH CTaH
TepoiB: «Au, AKUll KOBANUK», — OYMAE, NUXKAIOYU OUMOM, I tide cobi dani, 00
HU3i6, NOPOCIAUX GINBULUHOIO, 00 AKOI MAZHE 00J10MOM mMa NEPEMOKIUM Y
600i cywiHAKOM: mym uomy naiirezuie ouxacmucsa [12, c. 99]; Ilam smacu,
Tumxy, ax mu 6 oybomy n1y3i copox opaau? — zanumae Pedom, NOKA3VIOUU PYKOIO
Ha OYUHY 3e/leHb CIapux eLIbUWUH ma 0CUK, W0 2YCHOI0 CIIHOI0 CMOAIU NOHAO
ayzoeoro cmedckoro [10, c. 215].

CrnoBecHe BIATBOPEHHS CMaHié npupoou 3a TOTIOMOTOI0 3ByKOBHUX, 30POBHUX
Ta 1HIIMX OO0pa3iB JOCIrae Takoi €CTETUYHOI OBEPIICHOCTI, IO CaM€ CJIOBO
COpPUMMAEThCS SK TOTOXKHE BIITBOPEHOMY 00pa3oBl. BoHO MOBOM 0XHBae,
CIOBHIOIOUHCH TUMH MPUPOJTHUMH 3BYKaMH, KOJIbOPAMHU 1 3armaxaMu, Ki 300paxkye
[3, c. 170]. Inoxi cioBa aBTOpa — 1€ MEPEBAYKHO BKa3iBKA Ha TE, XTO UM 1[0 BHIAE
3BYKH. ABTOp CTBOPIOE IMEPEBAXKHO MEPCOHI(PIKOBAHI CTPYKTYpPH, CHPHUIMAIOUU
«TPUPOJTY, HABKOJIMIIIHIM CBIT SIK KUBI1 1CTOTH, SIKI MOXYTh BIJ4yBaTH, TOBOPUTH,
pobutu mock» [2, c¢.59]: «Kyo-xy-oa?» — numaiomocs po30ypkaui Kypu 3
eopuma [12, c. 18]; Ipokunyecsa 00yo, mesxc y nicuio eécmpse, nepeousac
xaonuie: — Y-0y-0y... y-0y-0y... [12, c. 54]; The birds were singing their last
strains — “The air was mild, the dew was balm” [13]; And what ailed the
chestnut tree? it writhed and groaned; while wind roared in the laurel walk,
and came sweeping over us — “We must go in,” said Mr. Rochester: “the
weather changes. | could have sar with thee till morning, Jane” [13]. Jlexcema
2080pumu B YKPATHCHKIA MOB1 MIJICHIIOETHCS TMOPIBHSIBHOK YaCTKOIO HIOU:
Beceni 2opobui nockakyromv no KapHu3y, 3Mimanyu J1anKaAMu CHIHCOK,
30UB06aAHO 3aA3upardmv 00 WuUdU, HIOU 2o0eéopams: «A wo mym y eac
pobumscs, 1oou 0o6pi?» [11, c. 88].

B 060x MoBax Taki peMapKu — 1€ MepeBaKHO MeTa(hOpU30BaH1 YTBOPEHHS,
K1 He JIMIIE «O3BYUYIOTh» IMPOCTIp, @ i BIYYHO 1 CKOHJIEHCOBAHO HOTO OMHUCYIOTh:

«[0-000-0-0, 20-000-0-0», — POKOMAN0 NOHAO Jlicamu i NEPeKoUyB8aI0CAa 3 Kparo



6 Kkpai. «A-aa-a-al» — Hecnoca nao Oinumu cHizamu i 31U8ANOCA 3
mMpICKOMHAB0I0 Kyliememie, asmomamie, capmamnuum 2yaom [10, c. 469]; The
stranger, left alone, listens awhile to the muffled snow-wind, the remote, swollen
sound of the river, and then he speaks, “It is Christmas Eve,” says he [14].

OTxe, B IOCTIKYBAaHUX TBOpax 000X MOB JIFOAWMHA Ta HABKOJMWIIHIM CBIT
HEBI/IUIbHI: BOHH KUBYTh Y OJHIN CHCTEMI, B3aEMO/IIFOTh M’k CO000, BIJTUBAIOTH
OJIMH Ha ojHOro. BimuyTTd 3amaxy, Hampukiaaa, MOXKYTh BiJirpaBaTd OCOOJIUBY
pOJIb: MUCBMEHHUK HAMara€ThCsl aKTUBI3YBAaTH IMaM STh YMTaya. 3a JOIMOMOTIOIO
CIIIB aBTOpa TIOHOBJIOETHCS IliJla KapTWHA, & yBara 30CEpPEIKYETbCA Ha SKIHCH
OCOOJIMBOCTI, SIKa «BUTATYE» 13 MIiACBIIOMOCTI YMTada ITiCHUN 00pa3 [1, c. 46-
AT): Isan 6niz y 6acom, i 6 epyou UOMY HOAUBCA HCUBUEEUN OYX CUPOT
MOOpUHU, MAKUU MIYHIOWUI, MAKUI PO3KIWHUI, WO BIH YCMIXHY8CA U
ckazas: — Tauea! [12, c. 145].

BucHOBKH 3 10CTiAKEHHSI Ta MEPCHEKTHBH. Y XYI0XHBO 00poOIeHOMY
MOBJIEHH1 KPIM CBO€T OMMCOBO-KOHCTATALINHOI (PyHKIIT — MOKa3yBaTH (PAKT 4yKOi
MOBH 31 BKa31BKOIO Ha 11 IPUHAJICKHICTh TOMY, XTO TOBOPUTh — aBTOPCHKI peMapKu
Ha0yBalOTh PI3HUX KOHOTAIll, a/I>K€ MOCHIIOETHCSI MOMEHT OLIIHKH TOTO, MPO IO
HaeTbcss y TmpsMid MOBI, BUHUKAae moTpeda 3adikcyBaTH CYNpOBITHI SBUIIA
(HacTpiii, )K€CTH, MIMIKY MOBIISI), @ TAKOX ONMUCATH HABKOJIUIIHE CEPEIOBUIIE, B
SAKOMY BiOyBa€TbCs aKT MOBJICHHA. B yKpaiHCBbKIM Ta aHIJIIHCHKIM MOBax Taki
KOHCTPYKIIi TOpsAN 13 JI€ECIIOBaMH Ha TIO3HAYEHHS TOBOPIHHS, PYXIB, JKECTIB,
MUCJIEHHEBOTO MPOIIECY TOLIO MICTATH 1H(OPMAIlII0 NPO JIOKAIII0 KOMYHIKAHTIB,
yac J00M, OKPECNIIOIOTh MaTepialiIbHU CBIT HABKOJO THUX, XTO PO3MOBIISE.
BBoasun B cioBa aBTOpa OMHC MEH3axy SIK NPSIMO, TaK 1 ONMOCEPEAKOBAHO, Yepe3
3amaxu, 3BYK, MEpeJaloyd eMOIlli Ta MOYyTTs repoiB depe3 meTadopu30oBaHUI
OMKC TPHUPOAH, aBTOP CTA€ CIOIYYHOIO JIAHKOIO MDK JIITEpaTypHUM TE€POEM Ta
PEIUIIIEHTOM TEKCTy, OCKUIBKH CIIpaBXHIA 3MICT BHCJIOBIIIOBAaHHS MO>KHA
3pO3yMITH JIUIIE Yy TMO€AHAHHI 3 KOHTEKCTOM, y SIKOMY BOHO icHye. ToOTo,
aBTOPCHKI peMapKku, Tepenardn iH(opMaIliio mpo HABKOJUIIIHE CEPENIOBHUIIE, €

JIOCUTh MPOAYKTUBHUM 3aCO00M TBOPEHHS 00pa3iB IepoiB Xy105KHBOTO TBOPY.



[lepciekTrBaMu AOCHIKEHHS MOXYTh CTaTW aHali3 Ta 3I1CTaBICHHS
OCOOJIMBOCTEH IHTEpIIpETaIlii HAaBKOJMIITHROTO CEPElOBUINA B  1MIOCTHIISAX
MHChbMEHHUKIB YKPATHCHKOI Ta 3apyOi>KHOT JIITEpaTypH.
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