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VY HaB4aIbHOMY MOCIOHMKY 3/11MCHEHO BHKJIAJ OCHOBHUX TEOPETHUYHUX I1OJI0KEHD
Ta MPAaKTUYHUX 3aBAaHb Kypcy «lIpakThyHa rpamMatvkay, Npu3HaYeHUH Il CTYACHTIB 2
Kypcy cmemanbHocTi «MoBa 1 mitepatypa (anrmiiiceka)». Kpurepiem Bimbopy
TEOPETHUYHOTO MaTepiany s mociOHuka Oyina WOro aJeKBaTHICTh 3aBIaHHSM MOBHOI
KOMYHIKalIlil, @ TAKOX YaCTOTHICTh B)XKMBAHHS K B YCHOMY, TaK 1 MUCEMHOMY MOBJICHHI.
HapuanbHuii noCiOHUK Ma€ YiTKUN BUKJIAJl TEOPETUUHOTO Matepiany y ¢popMi TaOIHIb 3
ypaxyBaHHSM CyYaCHUX TEHACHIIA PO3BUTKY IPAMAaTUKHU aHTJINHCHKOI MOBH, a TaKOX
MPOIOHYE CUCTEMY PI3HOMaHITHUX BIPAaB K 3 OKPEMHUX PO3JALUIIB, TaK 1 Ui 3arajJbHOTr0O
noBTopeHHs. [lociOHMK TakoX Moke OyTH BHKOPUCTaHMH 0co0aMH, sIKI CaMOCTIHHO
BHUBYAIOTh AHTJIHCHKY MOBY Ta XOUyTh HOTJIMOUTH CBOT 3HAHHS 3 TPaMaTHKU.
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Introduction

Hauanbuuii mocionuk «English Grammar in Practice: Part 1 — the Subjunctive
Mood and Modals» npusnaueHuit a1 CTyAeHTIB 2 Kypey creriaibHocTi «MoBa i
JiTepaTypa (aHriaiicbka)». 3MICT MOCIOHUKA OXOILTIOE TaKl TEMH:

* YMoBHHUII cioci0 aieciB.
e MoaaabHi aieciioBa.

['pamaTuKa BiJlirpae BaXJIUBY POJIb IPU BUBUYCHHI Ta (HOPMyBaHHI MPAKTUIHUX
HAaBUYOK AaHTJIIMChKOI MOBW. BWBYEHHS TpaBWI 3 TpPaMAaTHKA Ta BHUKOHAHHS
MPaKTUYHUX 3aBJlaHb € OCHOBOIO YCIIIIHOI KOMYyHiKaulii cTyaeHTtiB. Tomy,
HaBYAJIbHUI TMOCIOHMK Ma€e Ha MeT1 3a0€3IMEeUCHHs IUIAHOMIPHOTO O3HAaWOMJICHHS
CTYJICHTIB 3 TCOPETUYHUM MaTepiajoM KypcCy, CIPSIMOBAHOTO Ha JOCKOHAJIE HOTO
BUBYCHHS Ta OBOJIOJIHHS 3 MOJAIBIIOK peam3alicro Mmpu (GOopMyBaHHI HAaBHYOK
YCHOTO 1 TUCEMHOTO MOBJICHHSI.

Y  HaBuyajgbHOMY IMOCIOHMKY MaTepian  JIOTIYHO NOOyAOBaHMM  Ta
TIPOLTIOCTPOBAHMI Bi/IOBITHIMH TNPHKIAAaMH. MOTo BUKIAIEHHS 3HifCHIOETHCS
3riTHO 3 TEMAaTUKOK pobodoi mporpamu Kypcy «lIpakTmyHa rpamatuka» uis
ctyaeHTiB Il kypcy cnemiansHocTi «MoBa 1 Jiteparypa (anrmiiceka)». Kputepiem
B1I0OOPY TEOPETUYHOrO MaTepiany Oyjia HOro ajekBaTHICTh 3aBJAaHHSIM MOBHOI
KOMYHIKaIlli, a TaKOX YaCTOTHICTh BXXMBAaHHS SIK B YCHOMY, TaK 1 MHUCEMHOMY
MOBJICHHI.

[TociOHUK CKIIaIaeThCs 13 ABAHAALSTH TEMATUYHUX MOIYJIB, SIK1 Y CBOIO UEpry
BKJIFOYAIOTh KOMIUIEKC 3aBJaHb, 30pPIEHTOBAHMX HA PO3BUTOK Ta BJOCKOHAJICHHS
rpaMaTHYHUX HABUYOK CTYHIEHTIB. TeopeTnyHa udacThuHa nociOHuka ‘Theory’, sika
nojaHa y ¢gopmi TabIuIb Ta CXEM, MA€ Ha MET1 CUCTEMAaTH3AlII1I0 Ta 3aKPIIJICHHS 3HAHb
CTYJICHTIB TEOPETUYHOI rPaMaTHUKU, HEOOXITHUX JI1 KOMYHIKATUBHOTO CHIJIKYBaHHS,
a TaKOXX pO3’sICHEHHS BUKOHAHHS 3aB/IaHb Y IPAKTUYHIN YaCTHUHI MOCIOHUKA.

Marepianu, sKi TOKJIaA€HO B OCHOBY BIpPAaB y HaBUAIBHOMY IOCIOHUKY
peTeNbHO BiMiOpaHO 3 aBTEHTUYHUX CYYaCHUX JKEpPENl, A0 AKX HaJleKaTh KHUKKH,
ra3etd, 1HTEpB’I0, HAyKOBl1 MyOJikailii, Marepiaaud aHrJIOMOBHUX I[HTepHeT-caiTiB.
HapuanbHuii mOCIOHUK Ma€ YiTKUI BUKIIa[ TEOPETUUHOTO MaTepiany y Gopmi TaOIuLb
3 ypaxyBaHHSM Cy4aCHUX TE€HACHIIII PO3BUTKY rpaMaTUKH aHTJIIHCHKOI MOBH, a TAKOX
MPOTIOHY€E CHUCTEMY PI3HOMAHITHUX BIIPaB SIK 3 OKPEMHUX PO3ILIiB, TaKk 1 JJIs
3arajibHOTO MOBTOPEHHS: PO3KPUTH AY>KKHU, BUTTPABUTH TOMUJIKHA, BUOpPATH MPABUIIBLHY
BIJIMOBIAb, BIJMOBICTH Ha 3alUTaHHS, 3alOBHUTH TMPOTAIMHH, MepedpazyBaTu
TBEP/I>)KCHHS.

Marepian, nomanvii B HaBYaIbHOMY MOCIOHUKY, po3paxoBaHuii Ha 90 roauH
HaBUYaHHS IPAMATUKHU aHTI1HACHKO1 MOBHU (66 TOAWH — IPAKTUYHI 3aHATTSA, 24 TOAUHHI —
caMocCTiitHa po00Ta), a TAKOXK MOXE BUKOPUCTOBYBATUCA JIJI1 CAMOCTIMHOI HaBYaIbHOI
JSTBHOCT1 CTYJICHTIB.



