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PREFACE/TIEPEJMOBA

[Toci6HuK mo HaBuanbHOI aucHuIUIiHA «[IpakTHKa yCHOTO Ta MUCEMHOTO
MOBJICHHS» € JOJaTKOM Jio 0Oa3oBoro miapyunuka «Speak Out. Advanced»
aBTopiB A. Knep ta JIx. Bincona. Bin mae Ha MeTi MOrauOUTH Ta PO3LIUPUTH
3HaHHS CTYJACHTIB 3 OCHOBHMX BH/IIB HABYAJIBHOI JISUIBHOCTI, MependadyeHux
POrpamoro:

. HaIlMCaHHS €CCe, OMMCIB, PI3HUX THIIB JIHMCTIB, YKJIQJaHHS pe3toMe i
nopTd o0, CTBOPEHHS IIPOEKTIB, TOIIO;

. PO3BUTOK KOMYHIKaTHBHOI CUTYyaIlii HA OCHOBI BUBYEHOTI'O MaTepiany;

. 1HTEpIIpeTallisi TBOPIB XyA0KHBOTO CTUIIIO;

. pe3oMe;

. NOTTMOUTH Ta PO3MMPUTH HABUYKA UYWTAHHS, MEPEKiIany W aHamizy
XYJ0’KHBOTO TBOPY B CTYCHTIB;

. OpraHizyBaTu CaMOCTIMHY poOOTY CTYIEHTIB HaJl XyI0KHIM TEKCTOM, 110
cpusiTuMe (OpMyBaHHIO HABUYOK YCHOTO Ta TUCEMHOTO MOBJICHHS;

. peanizyBaTd pO3YMIHHS 3MICTY TBOPY YM BIJI€O B OOrOBOpEHHI
aKTyaJIbHUX MPOOJIEM.

[ToC10HUK CKIIaJa€ThCS 3 CEMH YACTHUH:

1. Jlexcuunuii minimMym MICTUTb CJIOBa, BUpPa3H, TPAHCKPUIMIIO Ta
BU3HAYEHHS CJIIB, SIKI BUKOPUCTOBYIOTHCS IIPU BUBUYEHHI TEM JIECATH 3MICTOBHX
MOAYJIB 0a30BOro TMiApyYHUKA TMepeq0adeHuX IMpOorpamMor0 Ta CHPUSIOTH
PO3BUTKY KOMYHIKAaTUBHOT CUTYallii HA OCHOBI MaTepially MiapyIHUKA:

. [ToxomxkenHa

. BnacHa nymka

. Micus cBiTy

. [IpaBocynns

. Taemuui

. Teuneniui

. CBo0Ooma Bubopy
. Yac

. Harxuenus

. Kpyrosip

2. 3asoamHs 0o naabopamopHux pobim BKIIOYAIOTh 3aBIaHHS, SKi
BIJIMOBIJIAIOTh TEMATHII JACCATH MOMIYJIIB 0a30BOTO MIAPYYHUKA 1 po3poOIIeHi 3
METOI0 TMOTJIHOJICHHS W YTOUHEHHS 3HaHb CTYJEHTIB, 3100yTUX HUMH Ha
MPAKTUYHUX 3aHATTSAX Ta B TPOIECI CaMOCTIHHOI poOOTH Haa 3MICTOBUMH
MOnyNnAMH; (OPMYBaHHS I1HTENEKTyalbHUX YMIHb 1 HAaBUYOK IUTAHYBaHHS,
aHai3y Ta y3arajibHEHHS, TOIIO.



[TociOHMK mpu3HaueHui s cTyAeHTIB IV Kypcy ¢akyiabTeTy 1HO3eMHHUX
MOB, TMPOTE MOXKE€ BHUKOPHUCTOBYBATHCS Yy TPOIECI BHUKJIAJAHHS MPAKTHYHOTO
KypCy aHTJIIHCHhKOI MOBH Y TpymHax 3 JOJaTKOBOIO CIeIliami3aliero «AHIIiicChKa
MOBaY.

3. Ilucomosi 3a80anHs MICUTH 3aralibHI peKOMeHAIlli M0J0 CTPYKTYpH
MUCHbMOBUX POOIT PiI3HUX BHU/IIB.

4. Iumepnpemayin onogioanHs 3HAMOMHUTH 3 OCHOBHUMH IMMIJAXOAaMHU IO
1HTEeprpeTanii XyJA0KHbOIO TBOPY, MICTUTh XapaKTEPUCTHKY CTPYKTYPHHUX
KOMIIOHEHTIB TBOpPY Ta CHOCOOIB iX aHaji3y; pO3KpUBA€ CYTHICTH OCHOBHHX
CTHJIICTUYHHUX 3aco0iB, MICTUTh CXEMy IHTEpHpeTallii TBOPIB XYyI0KHBOTO
CTHJTIO.

5. Pe3tome BKIIOYA€ MPAKTUYHI PEKOMEHJAIlI] M0A0 MiATOTOBKU PE3IOME,
MPOIIOHYE Pi3HI 3ac00U MIXK(PPa30BOTO 3B'A3KY.

6. [lomawne wumanHs MICTUTh 3aBIaHHS, OCHOBaHI Ha 4-X yacTuHax 13-tu
po3auniB kuuru Ockapa Yansaa «Iloptper Hopiana ['pes».

7. Jlomawniti nepe2nsd MICTUTHh 3aBAaHHS i1 BUKOHAHHS CTYACHTaMU
HICIs NEPErsAy 3anponoOHOBaHUX (PLIbMIB.



VOCABULARY

TO UNITS 1-10
(SPEAK OUT. ADVANCED)



PART I. VOCABULARY TO UNITS 1-10 (SPEAK OUT.

ADVANCED)
UNIT 1 ORIGINS
Part
Word Pronunciati | Pa of Definition
on ge | Speec
h
given name | \'givon netm\ | 8 n first name (American English
a woman’s family name
maiden name \"'merdn 3 0 before she got married and
nerm\ started using her husband’s
family name
give someone or something
name after |\'netm a:fte\| 8 | phrv the same name as another
person or thing
If someone lives up to their
liveupto | \lv aptojo: name, they do as well as they
. 8 phr
your name nerm\ were expected to because of
what their name or title is
make a name \ meik o - to become famous for
: 8 | idiom :
for yourself nerm\ something
household | \ haushoauld .
. 8 n someone who is famous
name nerm\
out your to suggest formqlly that you
. should be considered for a
name \put ‘foowad\ | 8 phr . . :
particular job, membership of
forward .
an organization etc
clear your \ kl1o jo - to prove that you are not
: 8 | idiom : :
name nerm\ guilty of something
by name \bar ‘'netm\ | 8 phr using a person’s name
If a situation exists in name
. \in _neim - only, it does not really exist
in name only . : 8 | idiom -
sunli\ even though officially people
say it does
the name that you share with
your parents, or often with
surname \'s3:nerm\ 8 n your husband if you are a
married woman, and which in
English comes at the end of

10




your full name

the name that is between your

middle name | \ midl 'neim\ | 8 n first name and your family
name
married \ meerid a woman’s last name, when
: 8 n she has changed it to her
name nerm\ ;
husband’s name
always thinking of the things
thoughtful \'0o:tfal\ 12 | adj you can do to make
people happy or comfortable
someone who is perceptive
notices things quickly and
perceptive \pa'septiv\ | 12 | adj understands situations,
people’s feelings etc well —
used to show approval
thinking or worrying about
something all the time, so
obsessive \ab'sestv\ | 12 | adj that you do not think about
other things enough — used to
show disapproval
o \ mspa’rerfan _ providipg encouragement or
inspirational | ™ 12 | adj new ideas for what you
al\
should do
over- \ auver 12 | adj too determined to be
ambitious am ' brfos\ successful, rich, powerful etc
conscien- . : careful to do everything that
tious \konfirenfos\ | 12} ad| it Is your job or duty to do
determined not to change
your ideas, behavior,
obstinate \'pbstonat\ | 12 | adj |opinions etc, even when other
people think you are being
unreasonable
neurotic \njo'rotik\ | 12 | adj unreasonably_anxmus or
afraid
_ \ awpan _ willing to conside,r a}nd
open-minded ‘mamdad\ 12 | adj accept other p_eo_ple s ideas
and opinions
having an unreasonable
prejudiced | \'predzodast\ | 12 | adj dislike of someone or

something, especially a

11



https://www.ldoceonline.com/dictionary/happy
https://www.ldoceonline.com/dictionary/comfortable
https://www.ldoceonline.com/dictionary/worry
https://www.ldoceonline.com/dictionary/disapproval

dislike of a group of people
who belong to a different
race, sex, or religion — used
to show disapproval

apathetic

\ &pa’Oetik\

12

adj

not interested in something,

and not willing to make any

effort to change or improve
things

Insensitive

\1n'sensoativ\

12

adj

not noticing, or not taking the
care to notice, other people’s
feelings, and not realizing
when they are upset or when
something that you do will
upset them

solitary

\'solotori\

12

adj

spending a lot of time alone,
usually because you like
being alone

rebellious

\r1'beljas\

12

adj

deliberately not obeying
people in authority or rules of
behavior

mature

\moa'tfva\

12

adj

sensible — someone,
especially a child or young
person, who is mature
behaves in a sensible and
reasonable way, as you
would expect an adult to
behave

inquisitive

\in'kwizativ\

12

adj

interested in a lot of different
things and wanting to find
out more about them

considerate

\kan'sidarot\

148

adj

always thinking of what other
people need or want and
being careful not to upset
them

circumspect

\'s3:kom
spekt\

148

adj

thinking carefully about
something before doing it, in
order to avoid risk

conservative

\kon's3:votiv\

148

adj

not liking changes or new
ideas

temperamen-

\ tempoara'me

148

adj

likely to suddenly become

12




tal

ntl\

upset, excited, or angry —
used to show disapproval

Impetuous

\im'petfuas\

148

adj

tending to do things very

quickly, without thinking

carefully first, or showing
this quality

easygoing

\ 1:2i "'goum\

148

adj

not easily upset, annoyed, or
worried

gregarious

\gri'gearias\

148

adj

friendly and preferring to be
with other people

selfish

\'selfrf\

148

adj

caring only about yourself
and not about other people —
used to show disapproval

liberal

\'libaral\

148

adj

willing to understand and
respect other people’s ideas,
opinions, and feelings

introverted

\'1ntrovs:tad\

148

adj

someone who is introverted
Is quiet and shy and does not
enjoy being with other people

yes-man

\'jes man\

13

someone who always agrees
with and obeys their
employer, leader etc, in order
to gain some advantage —
used to show disapproval

whiz kid

\'wizkid\

13

a young person who is very
skilled or successful at
something

busybody

\'b1zi bodi\

13

someone who is too
interested in other people’s
private activities — used to
show disapproval

chatterbox

\'t[aetobpks\

13

someone, especially a child,
who talks too much

pain in the
neck

\ pein m 09
‘nek\

13

idiom

someone who is very
annoying

dark horse

\ da:k "ho:s\

13

idiom

someone who does not tell
people much about
themselves, but who has
surprising qualities or
abilities

13




someone who has a lot of

oldhand |\ ould 'hand\| 13 | idiom : :
experience of something
setin her \'S.et i ho 13 | idiom having particular habits
ways weiz\
someone who is regarded by
black sheep | \ blek ‘fi:p\ | 13 | idiom | , Other members of their
family or group as a failure
or embarrassment
life and soul |\ laif an sool - SOmeone who enjoys social
of the party | v da 'pa:ti\ 13 | idiom occasions and is fup and
‘ exciting to be with
. -~ one person who has a bad
rotten apple | \ rotn "&pal\ | 148 | idiom effect on all others in a group
someone who cannot be
loose cannon |\ lu:s 'keenoan\ | 148 | idiom trusteq because they say or
do things you do not what
them to
\'aot someone who spends a lot of
couch potato 148 | idiom time sitting and watching
pa tertov\ .
television
someone who seems to want
\ wet to spoil other people’s fun,
wet blanket s 148 | idiom | for example by refusing to
blaenkat\ - : :
join them in something
enjoyable that they are doing
an important and powerful
big cheese \ big 'tfi:z\ | 148 | idiom | person in an organisation —
used humorously
someone who is very
tough cookie | \ taf ‘koki\ | 148 | idiom | 9€termined to do what they
want and not what other
people want
accept \ok 'sept\ Y to agree to take something
a word or phrase made by using
anagram \"&n.o.greem\ n the letters of another word or
phrase in a different order
SWeeDin \'swi: o1 are people who make
PIng P10 adj | statements that are too general

generalisers

'dzen.’r.’l.aizez\

and do not consider all the facts

14
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detail-obsessed

people who argue about small,

nit-picker \ob'sest\ ad) unimportant details
last-minute \'ded.lain : people Wh(.) leave dom_g their
deadline junky dzan kil adj Work'untll the last minute
' before it needs to be finished
obsessive \ab'sesiv adi people who worry excessively
planners ‘pleen.oz\ J about plans
to light something and make
: : . it brighter; to explain and show
illuminate \r' lu:.mr.nert\ Y :
more clearly something that
Is difficult to understandm
capture the \ keeptfo 30 to SL_Jcceed in rec_or_dlng,
e showing, or describing the
beauty of bju:ti av phr : L ;
: beauty in a situation or feeling,
something .SAMOI\ : .
using words or pictures
making people remember
evocative \r' vokativ\ adj something by producing a
feeling or memory in them
admired by many people and
iconic \ar'konik\ adj thought to represent an
important idea
something that is revealing
shows you something
revealing \r1'vi:lim\ adj | interesting or surprising about a
situation or someone’s
character
. . : attractive in an unusual way
striking \'strarkin\ adj that iis easy to notice
provocative behaviour, remarks
orovocative \pro'Vokativ\ adj etc are intended to make people

angry or upset, or to cause a lot
of discussion

UNIT 2 OPINION

Part
Word Pronunciati Page of Definition
on Spee
ch
over the hill | \ suvo 00 22 | idiom no longer young, and

15
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/difficult
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/understand

"hl\

therefore no longer attractive
or good at doing things

said to emphasize that you

time is \ taim iz 99 sayin should not waste time,
money ‘mani\ g because you could be using
it to earn money
If you think that someone
. will go far, you think the
go far \.gov Tazt 22 phr Willgbe suc)éessful in they
future
. the time when something or
re?)c;r;lt(he \-Tgltfk?g 22 | idiom someone Is best, greatest,
‘ highest, most successful
g0 downhill ] \,gslo 22 | idiom if a situz_ation goes downhill,
aon ' hil\ It gets worse
a time when someone has to
ata \ot o 22 |idiom make very important
crossroads | ‘krosroudz\ decisions which will affect
their future
hardto - | \hadto |55 igiom|  difficult to believe
swallow swolov\
to repeat facts, ideas etc that
_ \rt' ga:dsater you hav_e rgad or heard
regurgitate i\ 22 v | without thinking about them
yourself — used to show
disapproval
food for \ fu:d fo 22 | idiom something that makes you
thought '0o:1\ think carefully
\ haf _ a h_alf-baked idea,
half-baked b ‘ 22 adj | suggestion, plan etc has not
erkt\
been properly planned
bright \brast\ 149 | adj intelliggnt and_able learn
things quickly
shine \fain\ 149 v | to be very good at something
dim \dim\ 149 | adj not intelligent
to form something such as a
constructa | \kan strakt o sentence, argument or
Oy 149 | phr e
theory Orori\ system by joining words,
ideas etc together
support a \so poita 149 | phr to make people believe an

16
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money

theory "Orori\ idea or set of ideas that is
intended to explain
something about life or the
world, especially an idea that
has not yet been proved to be
true
fall down |\ forl ‘daon\ | 149 | phr v | [© fail because of a particular
reason or in a particular way
. basic ideas, principles,
foundations \faUnZ(\iEIf M1 149 n,pl | situations etc that something
develops from
make a \ meik o - to make a lot of money in a
Killing Yl | 149 [1diom short time
launch a \ lo:ntf o to start something, usually
. . 149 | phr S .
campaign kaem'pern\ something big or important
to make something have an
target \'ta:got\ 149 v | effect on a particular limited
group or area
\ deomn to work together so that you
join forces ¥ 3 149 |idiom | can deal with a problem, be
fo:502\
more powerful etc
likewise \'lartkwarz\ | 25 adv in the same way
to pretend to disagree with
play devil's \ devalz 26 |idiom | S°meone in order to have a
advocate ‘aedvokoat\ good discussion about
something
_— to tell people exactly what
speakyour | \SpiKJa | o6 | igiom | you think, even if it offends
mind marnd\
them
sit on the \ sit pn 02 - to avoid saying which side of
. 26 | idiom
fence fens\ an argument you support
beat about | \ bi:t sbaut - to avoid or delay f[alklng
. 26 | idiom about something
the bush 02 'buf\ ,
embarrassing or unpleasant
: \1 nert : an innate talent is one you
Innate talent ‘teelont\ 28 ad) are born with
put success |\ pot sok'ses 28 hr to think that a success is
down to daon to\ P caused by something else
lifelong \ larflon 28 hr a very strong liking for
passion ‘paefon\ P something, that has lasted all

17




someone’s life
: concerned with studying
aca(;eh[?elgally \'?kggg?j{kl 28 adv | from books, as opposed to
practical work
having a natural ability to do
artistically | \a: tistikli 28 one or more things relating
gifted "grftod\ to art or culture extremely
well
ohysically \ fizikli ha\_/i_ng a natural physical
gifted 'Iglftad\ 28 ability to do one or more
things extremely well
inherit \t’ herat\ 28 to have the same character or
appearance as your parents
trait \trext\ 28 a particular quality in
someone’s character
to influence something such
as a belief, opinion etc and
shape Jerp\ 28 make it develop in a
particular way
repurpose \ ri:'p3:.pas\ Y 10 find a new use fpr :
an idea, product, or building
be involved to take part in an activit)_/ _
with \ 1n"volvd\ phr | or event, or be connected with it
in some way
a way of thinking about
something, especially one
perspective \pa'spektiv\ n which is influenced by the type
of person you are or by your
experiences
: your thoughts or your ability to
mind \marnd\ " think, feel, and imagine things
an eye-opening experience is
eye-opening | \'ar oaupanm\ adj one from which you learn
something surprising or new
— \ neeran _ unwilling to accept or
minded mamndad adj understand new or different
ideas, opinions, or customs
. , : making you believe that
convincing \kon'vinsim\ adj something is true o right
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second

\ sekand '0o:ts\

n,pl

doubts about a decision you

thoughts have made
a belief or idea of what a
S particular type of person or
stereotype \'steriatarph N thing is like, often unfair or
untrue
a belief or opinion that you
preconception |\ pri:kan'sepfon\| n hljr\ﬁvsItrr?s%ﬁtzogln;ggtge;gaetzgr
may be wrong
the general \do dzenaral hr the opinion that most people
opinion a'pinjan\ P have about something
keep your \ ki:p jor
opinions to 3 pInjanz to phr | to not say what you really think
yourself jar'self\
personal \p3:sanal hr what you yourself think about
opinion 2'pinjan\ P something or someone
opinionated | \o'pinjonertod\ | adj expressm%t\)/gal tﬁ:r?gg opinions
believing that you should live
idealistic | \ardio'hstk\ | adj agﬁ‘r’lfl' Lr;gsfoec('e%hi ?tt?]”e‘i/aggz rf‘gtd
really be achieved
difference of | \ diforons av he | @0 occasion when two people
opinion a'pinjan\ P disagree
opinion is \o pinjon 1z hr people have different opinions
divided dr'vaidad\ | P about something
used to say that you disagree, or
a cr)r;)ai\t]tieornof 9\9' r;l fﬁ;g;{“’ v phr that people disagree about
something
entitled to . used especially when politely
your own \Igi;tr?;l%fr?j ;ﬁr phr | disagreeing with what someone
opinion | says
to have
a strong personal opinion about
have an axe |\ havon aks to idiom something that
to grind ‘graind \ you want people to accept and

that is the reason why you do
something
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/people
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/accept
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/reason

not supporting any of
impartial \im'pa; I\ adj the sides involved in
an argument
have an \o"dsen.do\ ohr a secret aim or reason for doing
agenda something
the part of
mouthpiece \'mav6.pi:s\ a2 phone, musical instrument, or
A other device that goes near or
between the lips
approving careful to look at
. , : or consider every part of
rigorous Hing(e)ies) adj something to make certain it
IS correct or safe
disapproving to speak a lot, in a
way that
spout \spaot\ Y : : .
Is boring or annoying for
other people
the space between
two lines or surfaces at
angle \"ang(a)\ n the point at which
they touch each
other, measured in degrees
worézli/our \ wa:0 jo "so:lt\ |idiom good at your job
UNIT 3 PLACES
Part
Word Pronunciatio | Pag | of Definition
n e | Spe
ech
a picturesque place is pretty
picturesque | \ piktfo'resk\ | 32 | adj and interesting in an old-
fashioned way
tranquil | \'trenkwol\ | 32 | adj | Peasantly calm, quiet, and
peaceful
bustling \'basalin\ 32 | adj | abustling place is very busy
magnificent \maeg'QIfQSQnt 32 | adj very good or beaut_iful, and
very impressive
ancient \'ernfant\ 32 | adj | belonging to a time long ago
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in history, especially
thousands of years ago

deserted

\d1'z3:tad\

32

adj

empty and quiet because no
people are there

run-down

\ ran "daon\

32

adj

a building or area that is run-
down is in very bad condition

unspoilt

\ An'spoilt\

32

adj

an unspoilt place is beautiful

because it has not changed for

a long time and does not have
a lot of new buildings

shabby

\' feebi)

32

adj

shabby clothes, places, or
objects are untidy and in bad
condition because they have

been used for a long time

dilapidated

\do'leepadertad
\

32

adj

a dilapidated building, vehicle
etc is old and in very bad
condition

stunning

\'stanin\

32

adj

extremely attractive or
beautiful

breathtaking

\'bre0 terkim\

32

adj

very impressive, exciting, or
surprising

uninhabited

\ AnIn habato
d\

32

adj

an uninhabited place does not
have anyone living there

cave house

\'kerv haos\

33

a large natural hole in the side
of a cliff or hill, or under the
ground, made into a place to

live

fingerprint

\'fiygoprint\

33

a mark made by the pattern of
lines at the end of a person’s
finger, which is used by the

police to find out who has
committed a crime

candy-floss

\'kandi flps\

33

a type of sweet food made
from sticky threads of pink
sugar wound around a stick

refuge

\'refju:dz\

35

shelter or protection from
someone or something

insulator

\'1nsjolerta\

35

a material or object which
does not allow electricity,
heat, or sound to pass through
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it

a house, apartment etc where

dwelling \"dwelig\ 35 n :
people live
adorn with | \o'dsnwio\ | 35 phr | to decorate somgthing with
% (something)
chilly weather or places are
chilly \'"tfili\ 35 | adj | cold enough to make you feel
uncomfortable
clothes, colours etc that are
gaudy \'go:di\ 35 | adj | gaudy are too bright and look
cheap
dreary \"driri\ 35 | adj dull and making you feel sad
or bored
e .| dark, especially in a way that
gloomy \"glu:mi\ 35 | adj makes you feel sad
a house, car etc that is roomy
roomy \'rumi\ 35 | adj | islarge and has a lot of space
inside it
. : : too small and not very
poky \'pauki} 35 | aq pleasant or comfortable
an airy room or building has
airy \'eari\ 35 | adj |plenty of fresh air because it is
large or has a lot of windows
overpopula- | \ sova’popjole if a place is overpopulated
! 150 | adj there are too many people
ted rtod\ T
living in it
a very large city that is the
metropolis | \moa'tropalas\ | 150 | n most important city in a
country or area
unusual and attractive,
quaint \kweint\ 150 | adj | especially in an old-fashioned
way
secluded \st'klu:dod\ | 150 | adj very private and quiet
scenic \'si:nik\ 150 | adj sm;rroupded by V‘eW_S of
eautiful countryside
AWe- \'s: extremely impressive in a way
L ‘ 150 | adj that makes you feel great
inspiring 1N spararm\
respect
sprawling \'spro:ln\ 150 | adj | spreading over a wide area in
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an untidy or unattractive way

a ramshackle building or

ramshackle | \'remfako\ | 150 | adj |vehicle is in bad condition and
in need of repair
sub-zero | \ sab 'zrorov\ | 150 | adj below zero in temperature
if people interact with each
interact \ intor'aekt\ | 150 | v | other, they talk to each other,
work together etc
someone who is semi-retired
continues to work, but not for
semi-retired |\ semi rr'tarod\ | 150 | adj as many hours as they used to,
especially because they are
getting older and want time to
do other things
to continue to exist or be
outlast \aot'la:st\ 150 | adj effective for a longer time
than something else
appearing or happening every
bimonthly | \bar'man6li\ | 150 | adj two months or twice each
month
bicentenary \ baisan'ti:nari 150 | adj the day or year exactly 200
\ years after an important event
an author who writes with
co-author \ kou '0:00\ | 150 | n someone else as an equal or
with less responsibility
: . things that are interchangeable
Interchan- | \, into tjendso 150 | adj | can be used instead of each
geable bal\
other
intercon- \ mtokpnta _ going from one contir!ent to
tinental nentl\ 150 | adj another, or happe_nlng
between two continent
outsell \aot'sel\ 150 | v to sell more goods or products
than a competitor
semi- . .| semi-skimmed milk has had
skimmed \.semi “skimd\ | 150 | ad] some of the fat removed
to beat an opponent in a game
outplay \aot ' plen 150 | v by playing with more skill
than they do
semicolon |\ semi'koulon\| 150 | n a punctuation mark (;) used to

separate different parts of a
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sentence or list

the act of collecting or producing

fundraising \'fand rer.zin\ n : money for .
a particular purpose, especially f
or acharity
the fact that something can
availability | \o verlo'bil.a.ti\ | n be bought, used, or reached, or
how much it can be
annual \"@&n.ju.al\ adj happening once every year
sketchy \'sket/.i\ adj containing few details
knowledge that something exists,
or understanding of
awareness \o'wea.nas\ adj a situation or subject at
the present time based on inform
ation or experience
to discover or describe the exact f
acts about something; to find out
pinpoint \'pin.point\ % or say
the exact position in space or tim
e of something
ohr to start a journey, or
set off \'setof\ to start going in
v a particular direction
bumpy \"bam.pi\ adj not smooth
An open-
\ 50.p°n . | plan room or building has few or
open plan . adj . g
plaen\ no walls inside, so it is
not divided intosmaller rooms
drawback \'dro:.bak\ n a d_|sadvantage or
the negative part of a situation
a stone's \ stoun Orov idi :
L a short distance
throw away a'wei\ om
, o something that makes a place
amenity \o'mi:nati\ n T
comfortable to live in
the basic systems and structures
infrastructure | \'infro straktfo\ | n that a country or organisation

needs in order to work properly,
for example roads, railways,
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banks etc
congestion \kan"dsestfan\ 0 the problem of too much traffic
in a place
the leaving of a building, car,
abandonment | \o'bandonmont\ | n boat etc by the people who
owned or used it
woll \taol\ 0 the money you have to pay to use
a particular road, bridge etc
regeneration | \ri: dzena'rerfon\ | n the process of making someth[ng
develop and grow strong again
. . the length of time that
life \'larf . . :
expectancy ik spek.t'n.si\ n |aliving t'hlng_, espeually_a human
' o being, is likely to live
nr to reach the
catch up \kaet |\ pv same quality or standard as
someone or something else
upbeat \ap'bi:t\ adj full of hope, happmess, and
good feelings
UNIT 4 JUSTIE
Word Pronunci- Page | P. Definition
ation of S.
an attack or operation by
dawnraid |\ domn'reid\ | 44 | n soldiers or police that happens
very early in the morning
carry out | \ keeri ‘aot\ | 44 phr | todo some_thlng that needs to be
% organised and planned
O to make a formal request to a
\o'pi:l : :
appeal phr | court or someone in authority
: 9, genst), 44 : ..
against Y% asking for a decision to be
\o geinst\
changed
commit \Ko'mit\ 44 | v | to do something wrong or illegal
if a criminal’s sentence is
suspended, they are told they
suspend \so'spend\ | 44 | v | will be sent to prison if they do
anything else illegal within the
time mentioned
drugs- \ dragz 44 | adi connected with or caused by
related rr’ lertrd\ J illegal substances such as
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marijuana or cocaine, which
some people take in order to feel
happy, relaxed, or excited

innocence

\'1n.2.sns\

44

the fact that someone is
not guilty of a crime

obtain

\ab'temn\

44

to get
something, especially by asking
for it, buying it, working for it,
orproducing it from
something else

wrongful
conviction

\kon'vikfon\

44

a wrongful conviction is unfair
or illegal because the person
affected by it has done nothing
wrong

release

\rr'li:s\

44

to
give freedom or free movement t
0 someone or something

assault

\a'splt\

151

a violent attack;
a determined or serious attempt t
0 do something difficult

custody

\'kas.ta.di\

151

the legal right or duty to care for

someone or
something, especially a childafte
r its parents have separated or di

ed;

the state of

being kept in prison, especially
while waiting to go
to court for trial

victim

\'vik.tim\

46

someone or something that has
been hurt, damaged, or killed or
has suffered, either because of
the actions of someone or
something else, or because
of illnessor chance

imperative

\im'per.a.tiv
\

46

adj

extremely important or urgent

vicinity

\v1'sin.a.ti\

46

the area around a place or where
the speaker is

white-collar

\ wart kolo

151

crimes by professional people
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crime "krarm\ that involve ways of illegally
getting money
illiteracy | \'litorosi\ | 151 | n | e situation of not knowing how
to read or write
ender \ drends when men and women are
_ gendet oS¥TE9 1151 | n | treated differently, in a way that
inequality | 1 kwolati\ , :
IS unfair
censorship | \'sensafip\ | 151 | n the pract'lce or syste_m of
censoring something
ageism Verdsizom\ | 151 | n unfair treatment of people
because they are old
organised | \ o:gonaizd 151 | n a large and powerful
crime "Kraim\ organisation of criminals
antisocial behaviour is violent or
antisocial | \ entisou/al 151 | n harmful to other people, or
behaviour b1 hervjo\ shows that you do not care about
other people
a situation in which it is very
: \da'lems\, difficult to decide what to do,
dilemma 50 | n :
\dar-\ because all the choices seem
equally good or equally bad
hr to consider (something)
weigh up \ wer ‘Ap\ | 50 IOV carefully so that you can make a
decision about it
a difficult or unpleasant situation
: \pr1'dika in which you do not know what
predicament 50 | n : :
mant\ to do, or in which you have to
make a difficult choice
drawback | \'drabek\ | 50 | n a disadvantage of a situation,
plan, product etc
to remember (a fact or piece of
L \ bear n vV | . : g
bear in mind ‘mamnd\ 50 hr information) that is important or
P could be useful in the future
to make a judgment about (a
assess \o'ses\ 50 | v person or situation) after
thinking carefully about it
someone who plans and
: \'ma:sto organises a complicated
mastermind 52 | n ; : .
marnd\ operation, especially a criminal

operation
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con \Kon 52 | v to get money _frpm (someone) by
deceiving them
. the place where something
provenance |\'provenons\| 52 | n i
originally came from
a document, painting, or piece of
forgery \'fo:dzori\ | 52 | n paper money that has been
copied illegally
. someone who tricks or deceives
: \'kon .
con artist 52 | n people in order to get money
a:tost\
' from them
the basic rights that many societies
human : think every person should have to be
: \ hju:man : : :
rights . n, pl | treated in a fair equal way without
rarts\ :
cruelty, for example by their
government, or the right to vote
something which someone has
intellectual | \ intolektfuol 0 invented or has the right to make or
property ‘propatil sell, especially something that cannot
legally be copied by other people
capital \ kaepitl 0 punishment which involves killing
punishment | "panifmont\ someone who has committed a crime
religious \r1 lid3os - :
freedom Fri-daml n | freedom to have any religious beliefs
environmen knowledge or understanding of how
\in varronme .
-tal o n the air, water, and land on Earth are
ntl 2 'weanas\ , .
awareness affected by man’s activities
un control \gan 0 laws that limit the ways in which
g kon troul\ guns can be sold, owned, and used
civil \ sival 0 the right to be free to do what you
liberties 'l1batiz\ want within the law
a situation in which the goods
free trade | \ fri: "trexd\ n | coming into or going out of a country
are not controlled or taxed
knowledge that something exists,
or understanding of
awareness | \o'wea.nas\ n a situation or subject at
the present time based on informatio
n or experience
thief \Oi.f n a person who steals
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to

\rob\ take money or property illegally fro
rob v o
\ ra:b\ m a place, organization, or person,
often using violence
to cause something
smash \sma\ Vv to break noisily into a lot
of small pieces
to move towards someone;
come up \kam ap\ | phrv to be mentioned or talked about
In conversation
end up \end Ap\ phr v to finally be in
a particular place or situation
knock \npk\ v to repeatedly hit som_ething, producin
\na:k\ g a noise
. If you say that you take your hat off
take hat off \terik hzet | phras to someone, you mean that
pf\ e : .
' you admire them for an achievement
objects positioned one on top of
pile \parl\ n another_;
a mass of something that has
been placed somewhere
UNIT 5 SECRETS
Part
Word Pronunciatio | Pag of Definition
n e | Speec
h
an idea or story that many
myth \mi6\ 59 n people believe, but which is
not true
the opinion that most people
convention | \kon venfs 59 | n phr consider to be normal and
al wisdom | nal ‘'wizdom\ right, but that is sometimes
shown to be wrong
the way you think about
perception | \pa'sepfon\ | 59 n something and your idea of
what it is like
commonly | \ komanli : accepted usually or by most
held heldy, | 29 |adiphr oeople
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/property
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/illegal
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/place
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/organization
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/person
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/violence
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/cause
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/break
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/noisy
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/small
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/piece
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/move
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/mention
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/talk
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/conversation
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/finally
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/particular
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/place
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/situation
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/repeatedly
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/hit
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/produce
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/produce
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/noise
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/your
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/mean
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/admire
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/achievement
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/object
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/position
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/top
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/mass
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/place
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/somewhere

fallacy

\'feelosi\

59

a false idea or belief,
especially one that a lot of
people believe is true

verify

\'verofai\

59

to discover whether
something is correct or true

uncover

\an'kavo\

59

to find out about (something
that has been kept secret)

intuitively

\in‘tju:ativIi\

59

If you do something
intuitively you do it based on
a feeling rather than on
knowledge or facts

debunk

\ di:"bagk\

59

to show that an idea or belief
is false

disprove

\dis"pru:v\

59

to show that (something) is
wrong or not true

hang out

\ haen "avt\

61

phrv

to spend a lot of time in a
particular place or with
particular people

speed up

\ spi:d "ap\

61

phrv

to move or happen faster, or
to make (something) move or
happen faster

brighten up

\ brartn "aAp\

61

phr v

to make (something) more
colourful or attractive

jazz up

\ dzaez "Ap\

61

phrv

to make something more
attractive or exciting

carry on

\ kaeri 'pn\

61

phrv

keer1 on

keep on

\ kizp "pn\

61

phr v

to continue doing something,
or to do something many
times

pension off

\ penfon "pf\

61

phrv

to make someone leave their
job when they are old or ill
and pay them a pension, or to
get rid of something because
it is old or not useful any
more

cry off

\ krar ‘pf\

61

phrv

to say that you cannot do
something that you have
already promised to do

call off

\ ko:l "pf\

61

phrv

to decide that a planned event
will not take place
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to publicly speak in protest
about something, especially

speak out | \spi:k ‘avt\ | 61 | phrv when protesting could be
dangerous
to be very easy to see or
stand out | \ stend 'act\ | 61 | phrv notice or to_be_ much better
than other similar people or
things
call out \ ko:l "aot\ 61 | phrv to say something loudly
slow down | \slov 'davn\ | 61 | phrv to become slc_)wer or to make
(something) slower
narrow \ narov 61 | phrv to reduce the number of things
down "daon\ included in a range
to become more strict in
crack down | \ kraek ‘davn\| 61 | phrv | dealing with a problem and
punishing the people involved
putaway | \poto'wel | 61 | phrv to put (sorr_le'_[hing) in the place
' where it is usually kept
to move, or to make
. (something) move, away from
blow away | \ blov o'wer\ | 61 | phrv a place by the force of the
wind or a current of air
. . to start to use something again
bring back | \ brmp 'baek\ | 61 | phrv that was used in the past
think back | \ Omk 'bzk\ | 61 | phrv | © rt]h'”k about things that
appened in the past
cast your \ ka:st jo to thi_nk about something
mind back 'mémd beek\ 61 | phrv again or to re_member
something
Mess \ mes to_spend time Iazil_y, doing
around ~'rasnd\ 61 | phrv things sI(_)WIy and in a way
that is not planned
stand \ stend 61 | phrv to stand somewhere and not
around 2'raond\ do anything
hang \ hen 61 | phrv to wait or spend time
around 2'ravnd\ somewhere, doing nothing
mull over | \ mal 'sova\ | 61 | phrv to consider something for a
! long time
pore over | \ porr 'auva\ | 61 | phrv | toread or look at something
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very carefully for a long time

to examine (something or
someone) quickly, without

look over | \lok 'suve\ | 61 | phrv paying much attention to
detail
to consider (something)
think over | \ 6igk ‘avve\ | 61 | phrv carefully before making a
decision
to discuss a problem with
talk over | \ to:k 'suva\ | 152 | phrv |someone before deciding what
to do
lookup | \lok 'ap\ | 152 | phry | 'T@situation islooking up, it
IS improving
: \ souldzor to continue working in spite
soldier on oo\ | 192 | phrv of difficulties
Kill off \ kil "pfl 152 | phrv to stop or remove something
completel
to become quiet and relaxed
after you have been angry,
calm down |\ ka:m ‘davn\| 152 | phrv | excited, nervous, or upset, or
to make someone become
quiet and relaxed
to make a place look neatly
tidy up \ tardi ‘'ap\ | 152 | phrv | arranged with everything in
the right place
to gradually start being in a
: . particular condition again or
slip back | \slip 'baek\ | 152 | phrv doing things in the way they
were done before
to spend time relaxing and
lounge \ lavndz doing nothing, often when
around a2 'raond\ 152 | phrv you should be doing
something
deserted | \drzstod\ | 64 | adj | EMPL and quietbecauseno
people are there
an abandoned building, car,
abandoned | \o'bandond\ | 64 adj boat etc has been left by the
people who owned or used it
uninhabite |\ anin'haboto .| an uninhabited place does not
d d\ o4 ad) have anyone living there
y g
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helping someone to live a
rehabilitati | \ ri:hobilo'ter healthy, useful, or active lite
64 n again after they have been
on Jan\ . S
seriously ill, in prison, or on
drugs
a period of time when a
person or animal is kept apart
quarantine | \'kworonti:n\ | 64 n from others in case they are
carrying a disease, or the state
of being kept apart in this way
inaccuracy | \in'ak.jo.ra.si\ n Statement that is not correct
vaccinate \'vaek.sr.nert\ Y to give a person an injection to
prevent them getting a disease
. to write or say the words of a
cite \sart\ Y :
writer, book, etc.
D s an infectious disease which
measles \'mi..Z°12\ n .
covers the body in small red spots
aardvark Vaed vkl 0 an African mammal with a long
nose that eats ants
hoax \haouks\ n a plan to trick or deceive someone
vandalise \'veen.d’laz\ v to mtentlonall_y damage property
belonging to others
verify \'ver.r.fai\ v to prove that something is true
tamper with \"teerm-nar\ v to change something so that it
something P doesn’t work as intended
unfounded | \an'faon.did\ adj not based on facts or proof
keep \Kispjo selfto | . . to live a very qw_et prlvate; life and
yourself to ; idiom | not do many things that involve
Ja'self\
yourself other people
behind iIf something happens behind
\br haind - . o
closed L idiom | closed doors, it happens in private
klovzd 'do:z\ : :
doors and the public are not allowed in
to say something without meaning
let it slip \ let it "slip\ idiom | to, when you had wanted it to be a
secret
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spill the

to tell something that someone

beans \.spil 02 "bi:nz\ | idiom else wanted you to keep a secret
keep/stay \ ki:p, ster - : :
schtum ftom idiom to keep or stay quiet or silent
let the cat \let 00 ket avt | . .. to tell someone a secret,
out of the . idiom : : : .
bag av 80 'bag\ especially without intending to
to spoil a surprise or secret by
give the \ giv 00 ‘geim | . . doing or saying something that
idiom
game away o wei\ lets someone guess what the
secret is
classified information, documents
classified \ klaesofard 0 etc are ones which the
information | 1nfo'merfon\ government has ordered to be
kept secret
. . to give someone information that
divulge \dar'valds\ v should be kept secret
. used before telling someone
between | \br twi:n ju: an :
L phr something that you do not want
you and me mi:\
them to tell anyone else
covert .\ Kavat, adj secret or hidden
koovs:t\
have \haev sAmOr
something . 9| idiom | to be secretly guilty of something
; to "hard\
to hide
look furtive \'f3:tiv\ phr behaving as If you want to keep
something secret
hush-hush \ haf "haf\ adj very secret
L , : spoken or written in secret and
confidential |\ konfa'den/sl\ adj intended to be kept secret
to say something suddenly and
blurt out \ bl3:t "aut\ phr v | without thinking, usually because
you are nervous or excited
top secret documents or
top secret | \ top 'si:krat\ adj information must be kept
completely secret
nvestigati- . work or activities that involve
ve \In'vestagativ\ n

journalism

investigating something
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L . an order given by a court, which
Injunction | in"dsagkyon " tells someone not to do somethin
whistle- telling people in authority or the
: \wisal bloum\ | adj public about dishonest or illegal
blowing :
practices
an important or exciting news
story that is printed in one
scoop \sku:p\ n newspaper or shown on one
television station before any of
the others know it
UNIT 6 TRENDS
Word Pronunciati | Pag | Part of .
Definition
on e | Speech
a distant \o distont 68 hr something remembered that
memory ‘memoari\ P Is far away in space or time
the signs \do samz ‘a\| 68 ohr there are thlng_s that shoyv
are that something is happening
the days | \0o derz or the time when something
. 68 phr e
are over ouVo\ could happen is in the past
athing of | \o 0Omov 8o something that does not exist
. 68 phr
the past pa.:st\ any more
used to say that something is
may well | \ mer ‘'wel\ | 68 phr likely to happen or is likely
to be true
something that is likely to do
be likely to | \bi ‘laiklito\ | 68 | v phr or be something will
probably do it or be true
. to make someone think that a
suggest \so"d3estl 08 v particular thing is true
point to \'point to\ 68 | vphr o suggest tr][?l’jsomethmg 1S
be bound \bi ‘baond to\| 68 | v phr to be very I|_kely to qlo or feel
to a particular thing
be destined | \bi "destind to seem certain to happen at
68 | vphr U
to to\ some time in the future
on track \on ‘trek\ | 70 prep to be I|k_ely to achieve a
phr particular result
on average | \pn ‘avorid3\ | 70 prep | based on a calculation about

35




phr

how many times something
usually happens, how much
money someone usually
gets, how often people
usually do something etc

a short period during which
you use or do something or

: . prep | employ someone to find out
on trial \on “traiol 70 phr | whether they are satisfactory
for a particular purpose or
job
: . prep | in asituation where you may
at risk \ot "risk\ 70 ohr be harmed
at present | \ot ‘prezont\ | 70 pprﬁf at this time
- re not less than a particular
at least \ot ‘li:st\ 70 pphf AuMber or aFr)nount
used to say that something is
by far \bar "fa:\ 70 prﬁ P much better, worse etc than
phr anything else
by nature | \bar ‘nertfa\ | 70 prep according to someone’s
phr character
according to the whole
by law \bar 'Io:\ 20 prep | system of rules that people in
‘ phr a particular country or area
must obey
in decline | \mdrklam | 70 | PP decreasing in quality,
phr quantity, or importance
: . prep in a situation where
in danger | \in ‘deindza\ | 70 ohr something bad may happen
used when you are
in effect \in 1’ fekt\ 70 prﬁ P describing what you see as
phr the real facts of a situation
not having the ability or
out of \ aut oV orep power to make someone or
' 70 something do what you want
control kontrool\ phr :
or make something happen
in the way you want
out of sight | \ avt ov 'sart\ | 70 prep hidden

phr
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used when something

out of \ aut ov 20 prep happens in a particular way
necessity na'sesati\ phr because that is the only
possible way it can happen
off course | \ of 'ko:s\ | 153 pgﬁf going in the wrong direction
off the . prep :
nace \ of &0 'pers\ | 153 ohr not going fast enough
off balance | \ of ‘balons\ | 153 | PP nan ungteady position and
! phr likely to fall
if someone is above
above \s BAV e suspicion they are so honest
SUSDICION sa's on\ 153 | P hf that no one could think that
P P P they had done anything
wrong
aboVe |\ hv 'bodh | 153 | adj honest and legal
board
e used to say that something is
above all | \o bav 'o:\ | 153 P hf more important than
P anything else
no longer young, and
over the \'99\/9 0 153 | PP | iherefore no longer attractive
hill hl\ phr ; :
or good at doing things
over the \ JuVva 09 prep
moon ‘mu:n\ 153 phr very happy
remarks, behaviour etc that
over the \ 56Vs 35 are over the top are so
" 153 adj extreme or unreasonable that
top top\ :
they seem stupid or
offensive
under the \ ands 32 prep : .
weather 'wedoa\ 153 phr slightly il
under the \ Ando 61 prep believing that something is
. : . 153 g
impression | 1m'prefan\ phr true when it is not
under oath | \ ander ‘oué\ | 153 | P'P obliged by th? law 1o tell the
' phr truth in court
take off \ teik "pf\ 76 | phrv to suddenly start being
successful
breakout \'breikaot\ 76 adj having a sudden unexpected

SUCCESS
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to spend more money than

@32? ;[)Tjet} '?J'E;jtf a?jt\ 76 | idiom you usu_ally do, on
something special
to the fore | \to 0o 'fo:\ 76 phr _toorina position of
importance or influence
a smart watch is controlled
smart by computers anql IS
\'sma:t wot\ | 76 n designed to provide
watch : A .
information in a suitable way
depending on the situation
a smart thermostat is an
instrument used for keeping
a room or a machine at a
smart \ sma:t 76 n phr particular temperature, and is
thermostat | '03:mastat\ controlled by computers and
designed to react in a
suitable way depending on
the situation
a driverless car is controlled
driverless | \ drarvalss 76 n phr by equipment in the vehicle,
car ‘ka:\ rather than by a human
driver
an aircraft that does not have
drone \draon\ 76 n a pilot, but is operated by
radio
a technical process in which
brai . pictures of the inside of
rain \'brein , .
imaging imoadsm\ 76 | nphr someone’s bra_ln are
! produced, especially for
medical reasons
information relating to genes
genetic \d3o netik 76 n phr or genetics (= the study of
data "derto\ how the qualities of living
things are passed on)
a method of getting money
for something, for example a
crowd \'kraoud fandr new film or album, by
: 77 n : :
funding n\ asking many people to give

part of the money needed,
often on the Internet
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something on sale at

bargain \'ba:.gmn\ n a lower price than its true valu
e
knowledge of something,
command \ka'ma:nd\ n especially a language, or
ability to use something
mind your \ maind jo v to be careful so that you do
language 'leengwids\ not offend anyone
a dead language, for example
dead . Latin or Ancient Greek, is no
\ ded 'lengwid3\ n i
language longer used by ordinary
people
offensive \o fensiv : very rude or insulting and
. adj :
language laengwidz\ likely to upset people
everyday \evrider 0 ordinary, usual, or happening
language 'leengwid3\ every day
global \ gloubal 0 affecting, used by or including
language 'Teengwid3\ the whole world
lanauage \'leenawid the problem of understanding
guag DYWIES n people who do not speak the
barrier baerio\
' same language
official \o fifal a Ianguage used b)_/ people in
. n authority, especially the
language leengwidsz\
government of a country
getaword | \geto ws:din - to get a chance to say
- . idiom )
in edgeways edzweiz\ something
get to the \ get to 8o ‘pornt\ | idiom to t_alk about thg most
point important thing
if two people talk at cross
purposes, they do not
talk at cross | \ to:k ot Kros - understand each other because
. idiom .
purposes p3:pasiz\ they are talking about
different things but fail to
realize this |
catch what \ kaet[ wot - to hear or understand what
someone idiom

says

SAmwan ‘sez\

someone says
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to need to be talked to in an

need a good \ ni:d o gud idiom angry way, especially of a
talking to 'to:kin to\ child or someone who is
below you in rank
to talk about things that are
o - related to your work,
talk shop \ ok Jop idiom especially in a way that other
people find boring
run :
: to tell someone something so
something \.ran ssmom idiom that they can give you their
by ‘bar sambadi\ 2.
opinion
somebody
hnot make_ \ not merk hed - to be completely unable to
ead or tail o idiom :
of o: 'terl pv\ understand something
t0 say the _ N 'used to show that so_mething
least \to ser 0o ‘'li:st\ | idiom | is worse or more serious than
you are actually saying
W?Oert]gtheen d \get 0o oy end idiom to understand a situation in
of the stick av 8o 'stik\ completely the wrong way
take off \ terk ‘pf\ ohr v to suddenly start being
successful
latest thing \ lertast "O1n\ n phr the most recent or the _newest
or most popular thing
a fashion, activity, type of
passing music etc that suddenly
frend \ pa:siy "trend\ n phr becomes very popular, but
only remains popular for a
short time
word of \ w3:d oav ‘mavb\ | nphr Information you get by
mouth someone telling you
to no longer have the quality
lose appeal \ lu:z o'pi:I\ v phr that makes people like
something or someone
capture \ kaeptfor v phr to make (someone) feel very
Imagination | 1maedzo'nerfon\ interested in something
strike a to say or do somethin_g that
chord \ straik o "ko:d\ v phr other people agree with or

have sympathy with
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rise \ raiz v Dhr to increase greatly and
dramatically |  dro'meetikli\ P suddenly
UNIT 7 FREEDOM
: P.
Word Pronunci- | Pa | Definition
ation ge | o
iIf something you do is to no avalil,
: \tv nou adv : :
to no avail . 81 you do not succeed in getting what
a'verl\ phr
you want
in vain \in ‘vern\ 81 ?)?1\: without success in spite of your efforts
in an extremely worried and
frantically | \'freentikli\ | 81 | adv | frightened way, so that you cannot
control your feelings
extensively | \ik'stensivli\ | 81 | adv over a very large area
set off \ set 'pf\ 81 p\f)r to make (an alarm) start ringing
sound \sasnd) 81 | v to warn pe(_)ple that s_omethlng bad
Is happening
trigger \'trigo\ 8l | v to make (an alarm) start ringing
resume \oreziem\ | 81 | v to think that something is true,
P proz)u: although you are not certain
resume \ort zium to accept that someone is dead until
P P L2 81 | phr it is shown to not be true,
dead ded\ : .
especially in law
resUme \ort zium to accept that someone is innocent
P p AU 81 | phr until it is shown to not be true,
innocent 1nasont\ : :
especially in law
. to have (a particular disease or
\'safo from, phr : - :
suffer from 81 medical condition), especially for a
from\ % :
long time
\'mi- an extremely bad headache, during
_— mi:grein, : : :
migraine . 81 | n | which you feel sick and have pain
mai-\ )
behind your eyes
asthma \' s\ 81 | n | @ medical condition that causes
difficulties in breathing
. S the medical condition of not
amnesia \em'ni:zia\ | 81 | n :
being able to remember
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anything

a medical condition like a bad

hay fever \ her ‘fi:vo\ | 81 | n |cold, that is caused by breathing
in pollen (= dust from plants)
an official attempt to find out
investigati | \in vestr'geifs 81 | n the truth about or the cause of
on n\ something such as a crime,
accident, or scientific problem
be the \bi 09 g1 | V to be the thing that is talked
subject of | 'sabdzikt ov\ phr | about, dealt with or considered
. to continue trying to find out
pursue \pa'sju:\ 8l | v
about or persuade
a particular period of time
day shift ‘der [ift 81 | n worked during the day_, or the
workers who work during one
of these periods
a period of work that is divided
into two or more parts on the
split shift \'splxt [ift\ 81 | n | same day, or the workers who
work during one of these
periods
to pause before saying or doing
hesitate \"hezotert\ 82 | v something because you are
nervous or not sure
to repair a building or old
renovate \'renavert\ 82 | v furniture so that it is in good
condition again
elaborate \r'leeboreit\ | 82 | v togive more details or new
information about something
. to become dark or darker, or to
darken \'dazkon) 82| v make something dark or darker
strengthen | \'strenbon\, | 82 | v to become stronger or make
something stronger
to make someone or something
: L seem more important or better
glority \'glo:rofan 82 | v than they really are, or to praise
someone or something
exemplify | \r'lektrofai\ | 82 | v to be a very typicgl example of
something
exhaustion | \r'lektrofai\ | 82 | n extreme tiredness
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recollectio

something from the past that you

\'strenfan\ 82 | n
n remember
when something is important or
immediacy | \'midiesi\ | 82 | n | Urgentbecauseitrelatestoa
situation or event that is
happening now
the ability to do something in an
accuracy \"&kjorasi\ | 82 | n exact way without making a
mistake
the clarity of a piece of writing,
clarity \'klaerati\ 82 | n | law, argument etc is its quality of
being expressed clearly
behaviour or actions that show a
stupidity | \stju:'pidati\ | 82 | n lack of good sense or good
judgment
the feeling you have when you are
embarrass \im'baeras embarrassed (= uncomfortable or
82 | n )
ment mant\ nervous and worrying about what
people think of you)
when someone behaves in an
harassment | \'harasmont\ | 82 | n unpleasant or threatening way
towards you
someone who has formally asked,
applicant \"&eplikont\ | 82 | n usually in writing, for a job,
university place etc
someone whose job is to look
attendant \o'tendont\ | 82 | n | after or help customers in a public
place
disinfectan | \ disan'fek 8 | n | @ chemical or a cleaning product
t tont\ that destroys bacteria
the process of getting official
clearance \'kl1arans\ 82 | n permission or approval for
something
reappea- \ re:o'prorons\ | 82 | n the act Qf appearing again _after
race not being seen for some time
a way of behaving which is
pretence \pr1'tens\ 82 | n | intended to make people believe
something that is not true
dominant | \'domonont\ | 82 | adj more powerful, important, or

noticeable than other people or

43



things

if you are redundant, your

redundant | \ri'dandont\ | 82 | adj | employer no longer has a job for
you
scandalous | \'skandoalos\ | 82 | adj completely unfair and wrong
rebellious | \rr'beljos\ | 82 | adj | d€1Derately not obeying peaple in
authority or rules of behaviour
thinking that someone might be
suspicious \sa'spifas\ 82 | adj | guilty of doing something wrong
or dishonest
. : having the qualities or abilit
capable \'keipabol\ | 82 | adj neegde d tg do something y
edible \'edsbsl\ 82 | adj something thg;tl(;snedlble can be
: . . | able to make other people believe
persuasive | \pa'swersiv\ | 82 | adj something or do what you ask
: - .| an elusive person or animal is
elusive wlus 82 | adj difficult to find or not often seen
evasive \r' versiv\ 82 | adj not willing té)i g::i\l/;//er questions
extensively | \ik'stensivli\ | 82 | adv widely, over a great area
used when saying what many
. : people say or believe is true,
supposedly | \so"pauzodii | 82| adv especially when you disagree with
them
the practice or system of
examining books, films, letters etc
. , to remove anything that is
censorship | - \'sensafip\ | 154 n considered offensive, morally
harmful, or politically dangerous
etc
an exorbitant price, amount of
exorbitant | \ig'zo:batont\ | 154 | adj | money etc is much higher than it
should be
the person in charge of governing
overnor \'aAvana) 154 n a country that is under the
J J political control of another
country
responsive | \ri'sponsiv\ | 154 | adj | reacting quickly, in a positive way
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being mentally confused or

senility \sa'nilati\ 154 | n behaving strangely, because of
old age
to invent a story, piece of
fabricate \'febrikert\ | 154 | v information etc in order to
deceive someone
the degree to which something
likelihood | \'laiklihod\ |154| n can reasonably be expected to
happen
to make someone or something
glorify \'glorofar\ | 154 | v seem more important or better
than they really are
Trouble- \'trabalsom\ | 154 | adj causing pro_blems, in an
some annoying way
classy \'kla:si\ 154 | adj fashionable and expensive
special skills or knowledge in a
expertise | \ eksps:'ti:z\ | 154 | n | particular subject, that you learn
by experience or training
anxious \'&epkfos\ | 154 | adj worried about something
If someone in authority imposes
impose \im'pavz\ |154| v | arule, punishment, tax etc, they
can force people to accept it
not serious or sensible,
frivolous \'frivalos\ | 154 | adj | especially in a way that is not
suitable for a particular occasion
envy \envil 1541 1 the feeling of wanting something
that someone else has
someone, especially a man, who
- . believes that their own sex is
chauvinist |\ Joovenasti | 154 n better or more important that the
other sex
: : control by a country that controls
colonial \ka lounial n .
domination | dpma’nerfan\ 88 ohr and rules other countries, usually
ones that are far away
. to respect and admire someone
revere \r1'vio\ 88 | v :
or something very much
someone who seems to be the
figurehead | \'figohed\ | 88 | n leader of a country or

organisation but who has no real
power
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clampdow \'klempdaon\ | 88 | n sudden firm action t_hat Is taken
n to reduce crime
outrage \'autrerds\ 88 | n a feeling of great anger and
shock
to shock or surprise someone so
galvanise | \'galvonaiz\ | 88 | v | thatthey do something to solve a
problem, improve a situation etc
: a time that makes something
crowning \ kravnhy n :
. 88 complete or perfect, or is the best
moment moumoant\ phr .
feature of something
rest on \ rest on idi if blame or a difficult job rests
somebody’ sambadiz 88 om | ©°n somebody’s shoulders, they
s shoulders fouldaz\ have to take responsibility for it
Part
Word Pronunciation of Definition
speech
, something that you are morally
right rart n or legally allowed to do or have
restricted \r1'strik.tid\ adj limited by rules or laws
a system of government in
democracy | \dr'mok.ra.si\ 0 which people vote in electlops to
choose the people who will
govern them
everyone having exactly the
same rights and opportunities
equality \i' kwol.a.ti\ n regardless of colour, gender,
sexual orientation, religion, age
etc.
the political system that existed
apartheid \o'pa..tart\ 0 in the past in South Africa, in
P \o'pa:.tert\ which only white people had
political rights and power
forced labour | \fo:st 'le1.ba\ n being made to do hard physical
work
the careful watching of a person
: , or place, often secretly and
surveillance | \sa'ver.lons\ n :
usually done by people in
authority, such as the police
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adj,

secret; only for certain people to

confidential | \ kon.fi'den.S°I\
adv see
try to achieve political or social
campaign \kaeem'pein\ Y% change by persuading people in
authority to do something
a method of government that
regime \re1'3i:m\ n controls the country in a strict
and unfair way
the basic rights that all people in
civil rights \ s1iv.’l rarts\ n, pl | asociety should have whatever
their race, sex, religion etc.
idea, aim, belief or way of
cause \Ko: 7\ 0 thinking that a group of people
share and try to persuade others
to support
take time out | \ terk tarm "aot\ | phr to rest or do som_ethlng d|f_fe_re_3nt
from your usual job or activities
to stop what you are doing for a
have a . short time in order to rest,
\haev o 'bri:da\ | v phr ;
breather especially when you are
exercising
. to stop thinking and worrying
talfe your |\ terk jo “maind v phr | about (something), or to make
mind off pf\ :
someone do this
switch off \ swit] 'pf\ phrv to relax for a short time
let your hair \let jo 'hea to enjoy yo_urself and start to
v phr | relax, especially after working
down daon\
very hard
unwind \an'waind\ Y to relax and stop feeling anxious
burn the \ b3:n 8o to get very tired by doing things
candleat | 'keendl ot bou6 | idiom until very late at night and
both ends ‘endz\ getting up early in the mornings
: , to spend time in a pleasant and
while away | \ wail o'wer\ | phrv I
azy way
to spend a lot of time in a
hang out \ haen "aot\ phrv particular place or with
particular people
chill out \ tfil “aot\ ohr v to relax completely instead of

feeling angry, tired, or nervous
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work all

\ ws:k ol

. idiom to work for a long time
hours avoz\
burn the \ b3:n 09 idiom to work or study until late at
midnight oil | mrdnait "o1l\ night
if you do something
deliberately | \di'libaratli\ adv deliberately, you do it because
you want to
without being in the charge of,
unsupervised | \an'su:pavarzd\ | adj or looked after by, another
person
over- \ the quality of being so anxious
. UVo
protective- s tektrvnas\ n to protect someone from harm
ness P that you restrict their freedom
risk-averse \ risk o'v3:s\ adj not willing to take risks
to take the necessary action,
deal with \"di:l wid\ phrv especially in order to solve a
problem
to treat someone too kindly and
mollycoddle | \'moli kodI\ Y to protect them too much from
anything unpleasant
to put someone in a situation
. where they are not protected
expose \ik 'spauz\ Y :
from something dangerous or
unpleasant
UNIT 8 TIME
Word Pronunciatio | Pag | Part of L
Definition
n e | Speech
date back | \ dert 'bak 92 hr v to have existed since a
to to\ P particular time in the past
If someone is about to do
. something, or if something is
about to \o'baut to\ 92 phr about to happen, they will do
it or it will happen very soon
the . as long as it is possible to
foreseeable \69.f?"5"9b9| 92 n phr know what is likely to
fju:t/o\
future happen
: happening every hour, every
6}'[ regular \?t egjolo 92 | adv phr week, every month etc,
intervals intovalz\ .
usually with the same

48




amount of time in between
In years to \m. Jozto 92 | adv phr in the future
come kam\
the outset | \o0i ‘avtset\ | 92 n the beginning of an event or
process
a picture is | \o piktfor 1z an idea can be conveyed
worth a ‘W30 9 94 coverb better with just a single
thousand Bavzond P Image than a written or
words 'w3:dz\ spoken description does
used to say that it is better to
better safe | \ beto serf b(_a careful, even if this takes
than sorry Son sori\ 94 | proverb time, effort etc, than take a
risk that may have a bad
result
used to say that people soon
out of \aot ov sait stop thinking about
sight, out aut ov 94 | proverb | something or someone if
of mind "‘marnd\ they do not see them for a
while
home is \ hovm 1z used to say that someone is
where the | wea 8o 'ha:t | 94 | proverb | more fond of their home than
heart is 12\ of anywhere else
practise | 3 preektrs wot to do the things that you
what you Jo 94 | proverb :
o advise other people to do
preach pri:t\
a phrase meaning that it
Rome : :
wasn’t \ rovm takes time to achieve
s wozont bilt | 94 | proverb | something important, and
builtin a .
d n o ‘der\ you should not expect to
ay : :
succeed immediately
b used to say that, when you
eggars
) \ begoz ka:nt have no money or no power
can’t be s 155 | proverb
bi "tfu:zoz\ to choose, you have to accept
choosers :
whatever you are given
used to say that even if
something happens late or
better late | \ beto lert 155 | proverp | SCMeone arrives late, this is
than never | 0on 'nevo\ P better than if it did not
happen, or the person did not
come at all
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don’t count

\ dount kavnt

used to say that you should
not make plans that depend

your T 155 | proverb on something good
chickens | J* Yikonz\ happening, because it might
not
strike \ straik wail to do somethlng_|_mmed|gtely
: e rather than waiting until a
while the 01 aronz 155 | proverb .
o . later time when you are less
iron’s hot hot\ :
likely to succeed
KeeD Vour \ ki io to make sure you do not get
Py A J., 155 | proverb | into trouble, or do anything
nose clean | "nauz kli:n\ .
wrong or illegal
no rest for | nou restfo 155 | proverb used to say that you have no
the wicked | 0o "wikid\ P opportunity to stop working
put your \ost in: best used to describe a situation
best foot | Pord: 155 | proverb | where you have to make
fot "fo:wad\
forward your best attempt at success
share and |\ [ear on fear used to say that you should
; . 155 | proverb share things fairly and
share alike o' lark\
equally between everyone
the faarly i ali 'bad used to say that if you do
bird ' something early or before
kaetfoz 30 | 155 | proverb :
catches the L other people, you will be
w3:m\
worm successful
the pen is used to say that writing a
R \0o pen iz :
mightier : complaint, encouragement
‘martio 0on | 155 | proverb : .
than the . etc is often more effective
09 'so:d\ : .
sword than using violence
distinctly | \di'stigktli\ | 96 adv clearly
if someone or something
spring to \ spriyg to springs to mind, you
mind "‘mand\ 155 | vphr immediately think of it or
them
once-in-a- | \ wansina : the best that you will ever
g . 155 adj
lifetime larftarm\ have
to have a picture or idea in
to . \Y .
\o ri'memboa\ | 155 your mind of people, events,
remember phrase
places etc from the past
onthetip | \bn da tip av 155 | idiom if a word, name etc is on the

of your

Jo 'tan\

tip of your tongue, you know
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tongue it but cannot remember it
used to say that you cannot
for the life | \fo 8o 'laif ov 155 | idiom remember or understand
of me mi\ something even when you
try hard
clean _ | v used to emphasise the fact
forget \ kli:n fo'get\ | 155 ohrase you hgve forgotten
something completely
used to say that someone has
go back \gou 'baek\ | 155 | phrv | mentioned something from a
long time ago
like itwas | \ laik 1t woz 155 % very well, as if it happened
yesterday | ‘jestoadi, - den\ phrase only a short time ago
memory \'memoi a short period of time during
lapse lzeps\ 155 n which you cannot remember
' something
etch on _ if an experience, name etc is
your \ etfon P 55 Y% etghed on your memory or
memory ‘memoari\ phrase | mind, you cannot forget it
and you think of it often
delete \d1'li:t\ Y remove, take away
. \'njua.ronz\ n, pl cells in th_e brain t_hat transmit
' ’ information
. short period of energy or
puls \'pals) " electricity
conggl\/er- \ kon.tra'vs:.J°I\ adj causing disagreement
a lastresort | \ola:st ri'zo:t\ n phr a method used Wher_1 all other
methods fail
reactivate \ri &k tr.vert\ Vv bring back into action
PTSD :
(Dost- a mental illness wherg
traumatic \ pi.tii.es'di:\ someboc_jy feel_s Very anxious
stress ! after a frl_ghtenlng or shocking
disorder) experience, such as war
fraumatic \tro: 'maet.1k\ adj causing severe emotional

\trao ' meet.1k\

anxiety
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making people remember

evocative \r' vokativ\ adj something by producing a
feeling or memory in them
evoke \('Vaokl v to produce a strong feeling or
memory in someone
take you . to make you remember a time
back \ terk ju "baek\ phr v in the past
carry back \ keeri 'baek\ phr v to make you remember a time
in the past
all the time | \ o:1 80 taim in hr unlimited time
inthe world | 8o "wa:ld\ P
if you are pushed for time you
pustli1re;defor \ puft fa "‘tarm\ phr are very busy and have little
time to spare
: , : if you have time on your
time on \'taim on jo
phr hands, you do not have
your hands ‘hendz\
enough to do
fime to if you have time to yourself,
\ taim fo jo'self\ phr you are free to do what you
yourself
want to do
pass the \ pa:s da ‘tarmi ohr to make time seem t0 go by
time more quickly
only moments before the time
justin time | \ dzastin "taim\ phr by which it is necessary for
something to be done
fime to If you have time to spare you
\ tarm to ‘speo\ phr have time available to do
spare :
something
UNIT 9 INSPIRATION
Word Pronunciation | Page | P. of S. Definition
unconven- | \ ankan'ven very different from the way
. ' 104 | adj people usually behave, think,
tional Janal\ d
ress etc
thought- \'0o:t : making people think seriously
. 104 | adj . :
provoking | proa voukin\ about a particular subject
bleak \oli-k\ 104 adj without anything to make you
feel happy or hopeful
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used to describe an argument etc
that makes you feel certain that

compelling | \kom-pelm\ | 104 | ad) something is true or that you
must do something about it
well- \wel re'sicvdy | 104 | adi happily accepted, or considered
received ' ‘ J to be correct, by many people
ooignant \'pomnjont\ | 104 |  adj making you feel sad or full of
pity
overrated |\ ouva'rertod\ | 104 | adj not as good or Important as some
people think or say
unusual and not what people
offbeat \of'bi:t\ |104| adj | normally expect, especially in an
interesting way
strikin Vstratki\ | 104 | adi attractive in an unusual way that
g e J IS easy to notice
. : not easy to notice or understand
subtle Vsath 1041 aq) unless you pay careful attention
Covuihup \k’:/vrTé\Ap 106 | phrv | to think of an idea, answer etc
. to continue doing something or
goon \goo "o\ 106 | phrv being in a situation
carry out \ keeri ‘aot\ | 106 | phrv to do something that needs to be
! organised and planned
. to start a company, organisation,
set up \set 'Ap\ |106| phrv committee etc
pick up \ pik ‘Ap\ | 106 | phrv | to lift something or someone up
90 back \gou 'bzek\ | 106 | phr v to return to a place that you
previously been to
come back | \kam 'bak\ |106| phrv to return to a place that you
previously went away from
o out \aoo 'ast | 106 | phr v to leave your house, especially in
g J P order to enjoy yourself
to tell someone something that
pointout | \ point ‘avt\ | 106 | phrv | they did not already know or had
not thought about
find out \ fand "aot\ | 106 | phrv to get information, after trying
! to discover it or by chance
\get 'ravnd to do something that you have
get round to to\ 106 | phrv been intending to do for some
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time

to do or use something often

go in for \gou 'info\ | 106 | phrv b e
ecause you enjoy it
to accept an unpleasant
put up with | \pot "ap wid\ | 106 | phrv situation or person without
complaining
\ steend "Ap to refuse to accept unfair
stand up for | fa\ 106 | phrv treatment from a person or
organisation
. to finally speak to someone you
Ca\f\(;i?hUp \,k\a,c;l?é;\Ap 106 | phrv | haven’t had a chance to speak
to for a while
\gou 'back to not do something that you
go back on pn\ 156 | phrv promised or agreed to do
getupto \get ‘Apto\ | 156 | phrv 0 goorr?:trr?iitglsnl?éﬁ;seg;z”y
\ kat "daon to reduce the amount of
cut down on on\ 156 | phrv something
to make a short visit to
lookinon | \ lok ‘inon\ | 156 | phrv someone, while you are going
somewhere else, especially if
they are ill or need help
to pay close attention in a
. particular situation because you
wat;::rout \'an\ aot 156 | phrv are expecting something to
happen or you want to avoid
something bad
keep up \ Ki:p ‘Ap 156 | phrv to manage to do as much or as
with Wid\ well as other people
to do something you had
go through \gou "Oru: promised_or planned to do, even
with wid\ © 1156 | phrv | though it causes problems or
you are no longer sure you want
to do it
go down \gou 'daon 156 | phrv to become ill, especially with an
with Wid\ infectious disease
do away \ du: o'wer to get rid of something or stop
with Wid\ 156 phrv using it
look down | \ lok ‘daon 156 phr to think that you are better than
on pn\ someone else, for example
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because you are more successful,
or of a higher social class than

they are
Word Pronunciation Part of Definition
speech
defaced \d1 feist\ adv wrote over and ruined
sombre \'spm.ba" adj dark and serious
group of artists who produce
movement \"'mu:v.mant\ n work based on a common
philosophy
L . being excited by something
inspiration | \ in.sp1'rer/°n\ n enough to try yourself
: , : art based on the unconscious
surrealist \sa'r1a.l1st\ adj,n mind
urinal \jua'rar.n’ n a type of toilet for men
vandalism | \'vaen.dl.z°m\ 0 deliberately destroying objects
comeup | \kam ap wid an : :
with an idea ar dio\ phr to think of an idea
an idea that is not like anything
novel idea | \ noval ar'dro\ adj known before, and unusual or
interesting
: to think about an idea or
toy with an \ tor wid an -
: . phr possibility, usually for a short
idea ar dro\ : :
time and not very seriously
give the . to make someone think that a
: \ grv 0o ar'dro\ phr : o
idea particular thing is true
brainstorm \ breinsto:m tomeetin a group In order_to
: o phr try to develop ideas and think
ideas ar dioz\ :
of ways of solving problems
. ' to have an idea or discover
hit on an \ breinsto:m :
. T phr something suddenly or
idea ar droz\
unexpectedly
a very clever idea, often used
bright idea \ brait ar'dio\ adj in a joking way to mean a very
stupid idea or action
an idea that is completely new
L \o, ridzonal : -
original idea A dio\ n and different from anything

that anyone has thought of
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before

seem like a \ sim laik o what you decided to do seemed
good ideaat | gudardiootdo | idiom sensible at first, but it turned
the time "tarm\ out to be a poor decision
ridiculous \r1"dikjalas 0 a very silly or unreasonable
idea a1 dro\ idea
get the \get 65 Ip
wrong idea J 00 to think that something is true
ar'dro abaot phr L
about when it is not
: .SAMO1\
something
not have the
: : \ not hav 09
faintest idea . to not have even a general
ferntost ar'dio phr ) :
about understanding of something
. obauvt sAmMOm\
something
having lots of very clever
full of \ ful ov brait hr ideas, often used in a joking
bright ideas ar'droz\ P way to mean very stupid ideas
or actions
, used when you are surprised
someone’s \ samwanz
: ' phr and often rather annoyed by
idea of ar dio ov\ :
what someone has said or done
have an idea . to be fairly sure that something
\ haev an ar'dio , : :
of/about phr IS true, without being
: obaut sAmOm\
something completely sure
haveaclear | \ havo klor :
: . to have a good understanding
idea about ar'dro abaut phr :
- of something
something .SAMO1\
to talk about something you
rave \rerv\ % enjoy or admire in an excited
way
crave \Kre\ v to have_ an extremely_strong
desire for something
to talk or complain in a loud,
excited and rather confused
rant \reent\ v,n
way because you feel strongly
about something
a new and interesting or useful
fresh \ fref pa’spektivl 0 way of thinking about

perspective

something, especially one
which is influenced by the type
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of person you are or by your
experiences
speak your \ spik jo v ohr to tell people exactly what you
mind "‘maind\ P think, even if it offends them
let your \let jo: fi:limz v Dhr to say exactly what you think
feelings fly ‘Flar) P about things
give
someone a \o pi:soavjo hr to tell someone that you are
piece of "‘maind\ P very angry with them
your mind
Unit 10 HORIZONS
Word Pronunciation | Page g;;;f Definition
set off \ set 'pf\ 116 | phrv | tostart to go somewhere
ontheroad | \pn do ‘rouvd\ | 116 travelling
an occasion when you test
trial run \ traral 'ran\ | 116 a new method or system to
see if it works well
learning \'ls:nm an experience through
. - 116 which you learn a new
experience 1K sprarions\ skill
: to leave a job, especially
quit your job \-.‘;"‘”tbl\g 116 | vphr |  without finishing it
3P completely
to go or travel directly
head ]f’;;a'ght \ hed "streit fo\ | 116 | v phr “33.“?&33 tag%?;té":r'];r,v pggff
else first
a place that is off the
off the beaten | \ of do Dbi:tn - beaten track_ls not well
track treek\ 116 | idiom known and is far away
from the places that
people usually visit
conceal \kan'si:I\ 118 to hide (something)
carefully
a gripping film, story etc
gripping \'gripm\ 118 IS very exciting and
interesting
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embark on

\im'ba:k on\

118

phrv

to start something,
especially something new,
difficult, or exciting

spacious

\'sperfas\

118

adj

a spacious house, room etc
is large and has plenty of
space to move around in

master

\'ma:sta\

118

to learn a skill or a
language so well that you
have no difficulty with it

impure

\im'pjoa\

157

adj

not pure or clean, and
often consisting of a
mixture of things instead
of just one

unadulterated

\ Ana'daltorert
1d\

157

adj

complete or total, or not
mixed with other less pure
substances

genuine

\"dzenjuan\

157

adj

something genuine really
IS what it seems to be

shun

\fan\

157

to deliberately avoid
someone or something

ostracise

\'pstrasaiz\

157

if a group of people
ostracise someone, they
refuse to accept them as a
member of the group

estimate

\'estoment\

157

to try to judge the value,
size, speed cost etc of
something, without
calculating it exactly

assume

\o'sju:m\

157

to think that something is
true, although you do not
have definite proof

hypothetical

\ haipa'fetikoal

157

adj

based on a situation that is
not real, but that might
happen

argue

\'a:gju:\

157

to disagree with someone
in words, often in an angry
way

squabble

\'skwobol\

157

to argue about something
unimportant

admit

\od" mit\

157

to agree unwillingly that
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something is true or that
someone else is right
to say that something such
dispute \dr'spju:t\ 157 Y as a fact or idea is not
correct or true
stroll \strooul\ 157 Y% to walk somewhere in a
slow, relaxed way
to walk somewhere in a
., slow, relaxed way rather
meander \mi“zenda\ 157 v than take the most direct
way possible
to walk in a slow, relaxed
saunter \'so:nto\ 157 Y way, espemall;_/ 50 that
you look confident or
proud
lightweight | \'lattwert\ | 157 | adj weighing less than
average
cumbersome | \'kambasam\ | 157 | adj difficult and heavy to
move
awkward | Vokwod\ | 157 | agj | ATOUIt0 00, use, ordea
fairly large, especially
considerable | \kon'sidoroboal\ | 157 | adj] large enough to have an
effect or be important
extensive \ik 'stensiv\ | 157 | adj large in s(;ze, amount, or
egree
substantial | \sob'stenfol\ | 157 | adj | large in amount or number
straightfor- \ strert'fo-wad\ | 157 |  adi simple and easy to
ward understand
a statement, instruction etc
. that is unambiguous is
: \ Anem .
unambiguous C 157 | adj clear and easy to
brgjuas\ :
understand because it can
only mean one thing
grilled \grild\ adij (here) asked Io_ts of difficult
questions
: : . . the persone who interviews
interviewer | \'in.to.vju..o n

someone for a job

59




the persone who is being

interviewee | \ mn.to.vju'i:\ n . ;
interviewed
position \pa'z1f.°n\ n job in a company
to feel you have lost respect
degrade \d1'grerd\ Y for yourself and from other
people
humiliate | \hju:'miliert | v to feel embarrassed and
ashamed
putona |\ potono brewv idiom hide your feelings of being
brave face ‘fers\ upset or disappointed
unorthodox | \an's:.0a.doks\ adj different from what is usual
or normally expected
the process of finding and
recruiting \r1'kru:tim\ n employing someone to work
for a company
behave in a way that makes
leave/ make a lasting - people remember good
: : idiom ;
Impression things about you for a long
time
bregkl the \ brerk 3o ‘as\ idiom to make someone feel
ice relaxed
pretending to be someone
role playing ‘roul pler\ n else to act out a pretend
situation
money or gifts you give
bribe \braib\ Y% someone to try and make
them do something
scrap \Skrzep\ 0 a small_amount of
information, truth etc
dazzled \'daezold\ adj very impressed
when someone moves to a
ascension \a'senfan\ n more important or higher
position or job
a very loud noise made by a
clamour \'klaeemo\ n large group of people or
animals
geriatric \ dzeri’a&trik\ adj too old to work well
beacon \'bi-kan 0 a person, idea etc that guides
Or encourages you
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to have an extremely strong

crave \krerv\ Y : .
desire for something
hanker after | \'haenkor a:fto\ phr v to feel strongly that you
want something
a place or position that gets
spotlight \'spotlat\ n a lot of attention n
newspapers, on television
etc
centre of \ sentor av 1 ohr the person who everyone is
attention a'tenfan\ P interested in, listens to etc
the job of being an
apprentice (= someone who
serve an \ 53 works for an employer for a
: $3:V an ) : Y
apprentices . 'rentgsﬁ \ n fixed period of time in order
hip °P P to learn a particular skill or
job), or the period of time in
which you are an apprentice
to make regular payments,
av vour or fulfil obligations, to an
P é’y \,per jo: ‘'dju:z\ | idiom organisation of which you
ues
are a member and where you
are learning a trade
iIf someone is held in high
be held in | \bi heldn har idiom esteem, people have a
high esteem 1'Sti:m\ feeling of respect for them
or a good opinion of them
to be known and admired by
be \bi 11" naond\ v phr a lot of people_z, espgually
renowned for a special skill,
achievement, or quality
overnight \ ouvanart - a success that happens
. idiom e .
success sok'ses\ surprisingly quickly
shoot to \ furt to ‘Ferm idiom to suddenly become very
fame famous
be set on \bi 'set pn\ v phr to be determlr_1ed about
(something)
have \haev to have a strong desire to
v phr

aspirations

_&spa reifonz\

have or achieve something
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a burning ambition (= a

burning \ b3:nmy 1 ohr strong desire to achieve
ambition am'brfon\ P something), desire, need etc
IS very strong
to want very much to have
set your . - or achieve something, or to
heart on \.setjo ha:ton\ | idiom be determined to do
something
a situation in which
in the . - someone receives a lot of
o \in 0o 'laimlart\ | idiom : .
limelight attention, especially from
newspapers, television etc
to get to a position of being
hit the big \ hrt 8o 'big N very famous or |mportant,
; idiom for example in the
time tarm\ : : :
entertainment business or in
politics
stroke of | something lucky that
\ strouk av 'lak\ | nphr happens to you
luck
unexpectedly
if something you do pays
pay off \ per 'pf\ phr v off, it is successful or has a
good result
: if someone has success with
one-hit \ wan hit -
; idiom one song, book, etc. only,
wonder wanda\ .
they are a one-hit wonder
a leaend in someone who is famous and
gour \o ledzond in jo idiom admired for being extremely
Yo larftarm\ good at doing something
lifetime : A
while they are still alive
establish to decide on aims that are
\1 staeblif
common . v phr shared by more than one
koman "gouvlz\ L
goals person or organisation
to argue when you are trying
haggle \'haegol\ Y to agree about the price of
something
coming to agreements that
make -
: \ meik are achieved after everyone
compromise | | v phr :
s kompromaiziz\ involved accepts less than

what they wanted at first
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tactful

\'taektfol\

adj

not likely to upset or
embarrass other people

defer

\d1'f3:\

to delay something until a
later date

bluff

\bIAf\

to pretend something,
especially in order to
achieve what you want in a
difficult or dangerous
situation

make
concessions

\ meik
kan'sefanz\

something that you allow
someone to have in order to
end an argument or
disagreement
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TASKS

TO LABORATORY
WORKS



Unit 1. Origins
Laboratory work “Santa Claus is real”
You may think of Santa as living at the North Pole. But this

Santa Claus lives in the USA. Is he real? Watch the video to find out!
Task 1. Match the definitions with the vocabulary

Vocabulary Definition

l....... a pickup truck a. the outside space behind a house

2....... vanity plates b. licence plates with a personalised

3. an exaggeration combination of letters

4, ...... to be into and numbers

something c. a vehicle with an open part at the back
5....... a backyard d. to like something; to be interested in

6. ...... to be committed to  something

something e. to be willing to give your time and energy

to something

f. a way of making something bigger, better,
etc. than it

really is

Task 2. Circle the right answer.

1. Where does Santa Claus live?

a. On Long Island b. In Icelan c. At the North Pole
2. What vehicle does Santa Claus

drive?

a. A sleigh b. A motorbike  c. A pickup truck

3. What was Santa’s name before he
was called Santa?
a. Nicholas b. Frank c. Chris

4. How long has Santa been married?
a. 13 years b. 23 years c. 33 years
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5. How long has he been Santa?
a. Almost two years b. Almost 10 years c. Almost 20 years

6. How many tattoos does Santa
have?
a. Zero b. Three c. Five

7. What does Santa love?
a. Barbecuing b. Making toys c. Reading

8. What does Santa have in his
backyard?
a. A sleigh and reindeer
b. Atiki hutanda c. A table and chairs
pool

Task 3. Write the words in the gaps to complete the sentences.

committed into legal name
planet refrigerators suit traditional
1. Thisman’s .........cooeviiiiiiiiiienn.n. name is Santa Claus.

2. This Santaisnot likethe ..., Santa.

3. His wife didn’t want to change her ..., :

4. His photo is on thousands of ......................cooieal, :

5.He designed hisown ..., :

6. HE’S Very ..o zombies.

(CHe’sfully oo to being Santa.

8. The poem says that Santa is the ‘most loved person on

the................. >,

Task 4. Discussion

1.What do you think about the Santa Claus in the video? Would you
ever legally change your name?

2. Do you have a common or an unusual name? Do you like your
name?
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Unit 2. Opinion

Laboratory work “How these women changed science forever”

This video honours the great women of science who have changed the
world forever! How many of these famous female scientists do you
know about?

Task 1. Match the definitions (a—h) with the vocabulary

(1-8). Vocabulary Definition

l....... groundbreaking a. someone who studies primates
2....... to make a contribution to (e.g. chimpanzees, apes, etc.)
3. to bombard b. extremely great, important or

4. ...... tremendous strong

5....... chromosome C. using new methods, or achieving
0. ...... pigmentation new results

7o a primatologist d. the natural colour of something,
8. ...... to be an advocate for for example someone’s skin

e. to publicly support

f. a string of DNA, important for the
development and functioning of
living things

g. to attack by hitting repeatedly

h. to help achieve something or make
it successful

Task 2. Write the name of the scientist who made the discovery or
achievement

Marie Curie Rosallind Franklin Jane Goodall Barbara
McClintock LiSA Meitner

1. Discovered protactinium
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3. Discovered that chimpanzees could make and use tools

7. Discovered nuclear fission, which led to the development of the
atomic bomb ............
8. Discovered that genetic information is not stationary

ooooooooooooooooooooooooooooooooo
------------------------------------------------------

Task 3. Discussion

Which of the scientists in the video do you think is most important?
Which finding do you think is the most interesting?

Unit 3 Places
Laboratory work “The salt hotel”

Task 1. Match the definion (a-h) with the

vocabulaty

Vocabulary Definition

l....... unique a. an area of flat land
2. ..., copper naturally covered with salt
3. corrosion b. very special and
4. ...... salt flat unusual

5....... altitude C. someone who is an
0. ...... to destroy expert in a particular
7o, handicrafts subject

8. il a specialist d. things that people

make using their hands
68



e. the height of a place
above sea level

f. damage caused to
metal

g. a red-brown metal

h. to ruin

Task 2. Choose the best answer to fill in the gaps.

1. The hotel is made out of bricks / out of salt / out of sediment .

2. The small lines in the salt bricks represent the summer / hot / rainy
season and the sediment in the salt.

3. According to Dario Lora, the salt flat is the biggest in the world and
it covers 12,000 / 20,000 / 2,000 square kilometres.

4. The local people from Colchani specialise in making hands out of
salt / handicrafts out of salt / food dishes made with salt .

5. The salt hotel is situated at a high altitude above sea level. It’s less
than 3,000 metres / more than 3,000 metres / 2,000 metres above sea
level.

6. Quinoa is a popular dish in Burma / Bulgaria / Bolivia .

7. The salt used in the dishes has a better flavour because it’s whiter
and is more pure / it’s stronger and is more pure | it’s stronger but is
less pure .

8. The salt bricks are constantly having to be changed around the hotel
because the weather in the rainy season / the weather in the dry
season / the rain in the dry season destroys the salt bricks.

Task 3. Discussion
1.Would you like to visit a hotel made out of salt? Have you ever
stayed in an unusual hotel?
2. What place on the planet you would like to visit and why?
Unit 4. Justice

Laboratory work “A court case”

Task 1. Listen to the text. Pick up from the dialogue the
vocabulary concerning Courts & Trials.

Task 2. Find in the text similar constructions:
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Model : They are the people. She saw them. - They are the people she

Saw.

Task 3. Change the following sentences as in the model:

1. She’s the girl. He kissed her.

2. Those are the shoes. He was wearing them.
3. That’s the house. He’s going to buy it.
4. That’s the book. She’s been reading it.

Task 4. Make up and dramatize short dialogues on the subject
Courts & Trials making use of the pattern (model).

Task 5. Study, transcribe and memorize the following courtroom

expressions:

COURTROOM EXPRESSIONS

Your honour

Bama gecthb

Will the court please rise

Bcraru, cyn ine

The State of... versus Mr.... /The
State is pressing charges against

[ITar... 3BUHYyBaUYE...

May we now hear from the
prosecution./ defence

CnoBo HagacTbCA
OOBHMHYBAUYECHHIO /3aXUCTY

The defendant is charged with...

[TincyiHMi1 3BUHYBAYyETHCS B...

The witness is yours.

MoskeTe JOMUTaTH CBIAKA

Hearsay evidence

Jlokasu 3 4y»Kux CIliB

Call the next witness

BuknukaTy HaCTYITHOTO CBIJIKa

| rule this is inadmissible
evidence

JIoka3 He NPUKUMAETHCS

How do you plead?

Bu Bu3Haere cebe BUHHUM?

May | examine the affidavit?

MosxHa 03HAaMOMUTHUCS 3
NUCHEMOBUMHA
CBIJUEHHIMU?

Please stick to the facts

JloTpumyiitech hakTiB

Are you prepared to repeat that
allegation in this court of law?

UYu roToBi BU MOBTOPUTH 11€
3BUHYBA4YE€HHS B 3aJ11 cyay?

Is there any doubt in your mind...?

Yu € y Bac 11010 bOTO Oy ab-5K1
CYMHIBU?

New evidence

Hosuit noka3 /HOBe CBITUEHHSA
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Evidence to be heard

Bucnyxaru cBiiueHHS

You may not ask leading
questions

He 3amaBaiite HaBigHIX
3aIUTAHbD.

The trial will be subject to due
process.

3acigaHHs OyJie MpoBeAcHE
BiAMIOBIAHO 70 IIPOLEYypHU

Objection!
Objection overruled.
Objection sustained.

3anepedeHHs
3arnepedeHHs BIIXHIICHE.
3arnepedyeHHs NPUUHSTE

Please swear in the witness.

[TpuBeaiTh CBiJKA A0 MPUCSTH.

Please tell the court...

Po3kaxiTe cyay

The case is dismissed...

CnpaBy NPUITUHEHO. ..

And how did you obtain that
information?

Sk BU oTpUMaAIIH IO
1H(opMmarrio?

| hand the witness over to the...

Ilepenaro cBigxa...

The defendant is acquitted/found
guilty of ...

[TlincyaHoro BUMpaB1aHoO
/BU3HAHO
BUHHUM...

The defence rests

3axHCT 3aKIHYMB

Order in court!

JloTpumyiitech NopsaKy!

| promise to tell the truth, the
whole
truth, and nothing but the truth.

OO61115110 TOBOPUTH TIPaBIy, TUIbKU
paBay 1 HIYOro, KpiM IpaBau

To post bail

BuecTu 3actaBy

The jurisdiction of this court is....

FOpucaukiis upboro cymy...

Unit 5. Secrets

Laboratory work “When do children learn to tell lies”

Task 1. Match the definitions (a—h) with the vocabulary (1-8).

Vocabulary
I....... to sneak in
2. ..., to work out
3...... rigged

4. ...... to be somebody's fault

Definition

a. included in a plan to do
something wrong

b. to be identified as the person
who did something wrong
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5....... to get caught c. to find a solution after thinking

6....... resourceful d. to be the person who caused a

7o, complicit certain problem or mistake

8. ...... to get away with it e. to enter a place in a quiet,
secret way

f. able to find solutions to
problems, even when in a new
situation

g. prepared in a dishonest way, so
that a certain result will happen

h. to escape punishment for
having done something wrong

Task 2. Circle the best answer to complete the sentences.

1. The children say that the chocolate cake was touched by ... a. both
people and animals.

b. other people.

C. some animals.

2. The psychologist says that lying is important because it shows that
children can ... a. escape dangerous situations.

b. learn skills for their future work.

c. understand other people.

3. The psychologists agree that four-year-olds are usually ... a. not
able to lie.

b. very skilled liars.

C. very subtle liars.

4. When asked about the sweets on the floor, the four-year-old blonde
boy (Elie) accepts ... a. all the responsibility.

b. none of the responsibility.

c. partial responsibility.

5. After the six-year-olds eat the sweets, they feel ... a. a sense of
panic.

b. confident that they can invent lies.

c. wonderful.
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6. The psychologist says that the six-year-olds have learned that lying
IS ... a. a group effort.

b. very easy.

C. wrong but necessary.

7. When asked about the sweets on the floor, one of the six-year-old
boys accepts ... a. all the responsibility.

b. none of the responsibility.

c. partial responsibility

8. The two psychologists agree that when children learn to lie, the
parents will probably have ... a. a sense of happiness.

b. a sense of worry.

c. mixed feelings.

Task 3. Complete the sentences with the words in the box.

Complicit fault trouble work
rigged

1.Lying is a really important developmental skill. It tells us that the
children can ...l out what's in someone
else's mind.

2.To test the children's lying skills at different ages, we left them alone
witha ... gumball machine and told them
not to touch it.

3dtwasher ... for listening!

4As long as you've got the rest of the group
.................................... with you, you get away with it.

5.1t shows how smart the kid is, even though it also shows that you're
goingtobemmalotof ..................oiiil, as a parent from
now on.

Task 4. Discussion

Do you remember any lies that you told when you were a child? Do
you think parents should try to prevent their children from lying?
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Unit 6. Trends

Laboratory work “Fashion and hoodie”

Task 1. Match the vocabulary with the correct definition and
write a—h next to the numbers 1-8.

l........ an athlete a. a type of
jumper, usually
made of cotton,
which people
often wear to do
sport

2. a myth b. a person who
does a lot of
sports, perhaps
as a
professional

3o a blank canvas c. an idea which a
lot of people
believe but
which is not
true

4. a sweatshirt d. to show that a
given idea or
belief is not true

5....... to outlaw e. a piece of

something material which
Is completely
white, before an
artist paints on
it

O........ to debunk f. expensive,
something extravagant and
eye-catching
Toeeo.... flashy g. the condition of
not being
known

8 anonymity h. to prohibit or
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ban something
Task 2. Circule the appropriate answer.

1.The origin of the hoodie is from sports / the workplace /

university campuses
2. It is a fact / partially true / false that 50-70 per cent of the

heat from our bodies escapes through our heads.
3.The hoodie is ideal for printing because it provides a big, empty
/ colourful / rectangular space for letters or pictures.
4.The presenter says that the hoodie was designed to be
comfortable, rather than formal / expensive and obvious / cheap

and low in quality .
5.The presenter says that some people think that wearing hoodies

in public should not be encouraged / allowed / questioned
6.The presenter mentions Mark Zuckerberg as an example of the
similar / different / unique social prejudices towards people wearing

hoodies.
7.In the presenter's opinion, the hoodie is comfortable,

fashionable and practical / exclusive / universal

Task 3.Make upthe association tree with the word “ Trend”

£

/\_ﬁ;nd\—/\
AR

K-/j

Task 4. Speak on your favorite fashion trend (E.g. Adidas, Dior,
Next, etc.)

Unit 7. Freedom

Laboratory work “What is freedom?”

75



Task 1. Translate the following words into Ukrainian

Rights, restricted, democracy, free speech, equality, apartheid, forced
labor, surveillance, campaigned, confidential, regime.

Task 2. Listen to the conversation between Rob and Finn and
answer the questions

1. What is the subject of their discussion?

2. The people of which country came out as number one, in terms
of having the most freedom?

3. What should any system of democracy automatically include?

4. In what country did apartheid start?

5. What is possibly the most personal example of having your
freedom restricted by Finn’s opinion?

6. According to Rob’s words, in what way, have people around the
world fought to win their freedom?

Task 3. Find in the Internet the information about apartheid and
Nelson Mandela and discuss it in the classroom.

Unit 8. Time
Laboratory work “Communication in the digital world”

Task 1. Match the two parts of the phrases and write a—f next to
the numbers 1-6.

l........ update a. touch with everyone

2.0 be glued b. on having fun

3. pay C. to the screen

4........ it’s not the end  d. your status

5.0l stay in €. attention to what someone’s saying
6........ miss out f. of the world

Task 2.Match the ideas to the speakers and write a—h next to the
numbers 1-8.
l........ Speaker 1 a. Has recently learned about some of the
negative effects

of excessive online communication.
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2. Speaker2 b. Is suffering from the fear of missing out.
3o Speaker3 c. Has witnessed great changes in the way we
communicate

over recent years.

4........ Speaker4 d. Thinks that the amount of time teens spend
online is

alarming.
5. Speaker5 e. Is quite happy for any photos of themselves
to be posted

online.
6........ Not said f. Thinks limiting teenagers’ access to
technology is

unfair.
Tevein Not said g. Wishes people would talk more in person.
vt Not said h. Enjoys being able to contact all friends

with the same
message at once.

Task 3. Circle True or False for these sentences.

1. Speaker 1 likes to know as soon as they get a new message.

True False

2.Speaker 2 thinks the most annoying thing is when people use their
phone in

meetings.

True False

3.Speaker 3 says that FOMO, or fear of missing out, is more common
among

teens.

True False

4.Speaker 4 thinks that young people today are aware of the
drawbacks of

online communication.

True False

5. Speaker 5 has made a lot of new friends thanks to online
communication,

True False
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Task 4. Discussion

1.Do they express any views that you agree or disagree with? Why?
2. What do you think about online and real life communication in the
modern world?

Unit 9. Inspiration
Laboratory work “Art or vandalism?”

Task 1. Translate the following words into Ukrainian and find
their definition

defaced dark and serious

sombre wrote over and ruined

movement a type of toilet for men

inspiration being excited by something enough to try
yourself

surrealist deliberately destroying objects

urinal group of artists who produce work based
on a common philosophy

vandalism art based on the unconscious mind

Task 2. Answer the following questions on the text.

1. What is the best example of late American artist's sombre?

2. What is Yellowism? Who is its author?

3. In 1917, Duchamp bought something which became the piece of
art? What is it?

4. What is the highest price ever paid for a painting was for Paul
Cezanne's 'The Card Players'?

5. What does Pablo Picasso’s picture “Guernica” symbolize?

Task 3. Look at two pictures of abstract art. What is your opinion
of them?

Mark Rothko’s The Seagram Murals /| Pablo Picasso’s
Guernica
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Task 4. Discussion. What artists inspire you with their pieces of
art? Prepare the information about one of them. Speak about 3-5

minutes.

Unit 10. Horizons

Laboratory work “Odd job interviews”

Task 1. Translate the following words into Ukrainian and find

their definition

grilled

money or gifts you give
someone to try and make them
do something

interviewers

different from what is usual or
normally expected

Interviewees

feeling you have lost respect for
yourself and from other people

position pretending to be someone else to
act out a pretend situation

degraded people who are being
interviewed

humiliated making someone feel relaxed

put on a brave face

hide your feelings of being upset
or disappointed

unorthodox people who interview someone
for a job
recruiting the process of finding and

employing someone to work for
a company

leave/ make a lasting impression

feeling embarrassed and
ashamed
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breaking the ice behave in a way that makes
people remember good things
about you for a long time

role playing job in a company
bribe (here) asked lots of difficult
guestions

Task 2. Look at this. Comment on grammar.

I'm interested. I've applied. I'm not interested. | haven't

If they offer enough money, I'll applied.

accept the job. If they offered more money, I'd
It they don't pay more, 1 won't apply.

accept the job.

Unless they pay more, I won’t If they didn't offer enough, 1
accept the job. wouldn't accept the job.

Unless they offered more, 1
wouldn't accept the job.
Do exercise. Present it in a form of a dialogue.
Model: - Could you ever kill a person?
- Not unless they tried to kill me. | wouldn't do it unless they tried to
kil me,
What about these things?
Would you ever steal food? /rob a bank? /hit someone? /eat a
cat? / jump from a high building?/ take your clothes off in the street?/
jump with a parachute?/ have a heart transplant?

Task 3. Listen to the interview about odd jobs. Here is the list of
odd jobs. Prepare and present the information about one of the
list. Speak on the topic for 3-5 minutes.

1. Professional Organizer of Children's Summer Camp Luggage. ...

2. Human Prop. ...

3. Professional Sleeper. ...

4. Professional Cliff Diver. ...

5. Professional Iceberg Mover. ...

6. Paint Drying Watcher. ...

7. Professional Hitchhikers. ...

8. Full-Time Barbecue Editor.

9. Professional Mourner

10. Junior Lego Model-Maker

80



Part I11.Writing Guide

I. DESCRIPTION OF A PERSON
How would you describe yourself?
If that seems like a difficult question to answer, it’s okay!
Even native speakers sometimes find it hard to talk about themselves
in English.
Describing yourself is really just telling people what you’re like.
You can tell someone what you look like.
You can say what your personality is like.
You might even say where you’re from or where you work.
There are many different ways to describe a person!
Whether you’re describing yourself or someone else, knowing what
some of these different ways are can be a big help.

Why Describe Someone?

We describe people all the time. For example, you might tell your
friends what your boss is like. You might tell your sister what that
cute guy you saw looks like.

Even outside of everyday conversations, it’s very useful to know how
to describe people. Descriptions are used a lot in books, in articles and
in other kinds of communication in English. Reading or hearing a
description of someone can give you a better idea of what they look
like or act like.

What Are the Different Ways to Describe People?

Let’s say you want to describe a friend, a family member or a boss.
You will probably use a few kinds of information.

Appearance is what someone looks like on the outside.

Mannerisms are the ways that someone acts or behaves.

Character traits are the little things that make someone who they are.
In other words, they make up someone’s personality.

Emotions are what someone feels at a certain time.

4 Useful Ways of Describing People in English
A.Describing someone’s appearance
To describe someone’s appearance, you will often use adjectives. An
adjective is a kind of word that describes a noun (a person, place or
thing).
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Here are some words and phrases you can use to describe a person’s
appearance.

Some of them are synonyms, or words that mean almost or exactly the
same thing. Knowing more than one way of saying something is very
helpful when describing people.

To describe someone’s height, you can say they are tall or short. Tall
people are higher than short people. Someone who is thin and tall can
be called lanky. To say someone is short and also small, you can say
they are petite. If you’re talking about a child, they might be pint-
sized.

Someone who weighs more than average can be curvy, well-built,
full-bodied or heavy. (Curvy is usually only used to describe women.)
You might also say someone has some meat on their bones. This is a
casual way of saying they are overweight, and it might seem rude to
someone sensitive. The opposite of overweight can be thin, slim or
skinny.

Light, yellowish hair can be described as blonde. But you can also call
a person who has that kind of hair a blonde. (This means blonde can
be used as a noun or an adjective.) A person with dark hair can be
called a brunette. Someone with red hair can be called a redhead.
Besides what color someone’s hair 1s, you also can say they are short-
haired or long-haired. You can say they have curly, straight or wavy
hair. Sometimes hair can also be frizzy, which is when it looks puffy
with small, tight curls. If someone has no hair at all on their head, they
are bald.

Men sometimes have hair on their faces. Hair that covers the chin and
cheeks is called a beard. When there’s hair only above the lips it’s a
moustache. A beard that’s only on the chin can be called a goatee.
None of these are adjectives. They are all nouns. To describe someone
with a beard, you would say, “He has a beard.”

How does a person look overall? If you think a woman is attractive,
you can say she is beautiful, pretty or maybe even gorgeous (very
beautiful). You can call an attractive man handsome. Both men and
women can be good-looking. If you’re speaking very casually, good-
looking men or women can be hot. To say someone is not very good-
looking, you can say they are not much to look at. This is not a nice
way to describe someone, but it’s better than ugly.

If someone dresses well, they are smartly dressed or they look smart.
You can also just say they are well-dressed. If someone dresses
fashionably, they are stylish or trendy. If someone has bad taste in
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clothes, you can say they’re unfashionable. A less nice way to say this
is frumpy.

B. Describing someone’s mannerisms
Someone’s mannerisms are the way they act or speak. When you
speak, do you move your arms a lot? Do you touch your hair or bite
your lip? All these things are mannerisms.
Since mannerisms are usually actions, they are often described by
phrases with verbs (action words).
Here are some common mannerisms you might use to describe people:
Many people have mannerisms that appear when they’re feeling
negative (bad) emotions. If someone feels nervous or impatient, for
example, they might tap their fingers, crack their knuckles, bite their
fingernails or chew the tips of their pencils.
Sometimes people don’t even notice that they twirl their hair around
their finger. Other times mannerisms are deliberate (on purpose). For
example, someone might roll their eyes to show that they’re being
sarcastic (not serious).
When a person thinks hard about something, they sometimes tilt their
head to the side or even stick out their tongue.
You can sometimes tell someone is annoyed if they rub the back of
their neck, sigh a lot or clench their hands.

C. Describing someone’s character
A person’s character is their personality, who they are on the inside.
When you talk about someone, you might mention what they are like
as a person.
Here are some ways to do that:
We all know people who are nice and kind. They are a pleasure to be
with and always seem to be smiling. These people are usually also
friendly and generous. People who are generous like to help others by
giving them things. Someone who is the opposite of nice is mean.
Mean people can be unpleasant, nasty or vicious. Hopefully you don’t
know anyone like this!
Some people always show respect to others, which makes them polite
and well-mannered. Someone who doesn’t care about other’s feelings
or rules is rude and impolite. If they use bad language, you can say
they are vulgar or obscene.
Someone smart is intelligent or clever. If they are smart because of

age or experience, they can be called wise. Someone who is not very
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intelligent could be dumb or slow, but a slightly nicer way to say that
is that they’re not too bright.

How does the person you’re describing deal with difficult situations?
Some people get angry easily. They are hot-headed. Others are calm
and sensible and look at everything in a relaxed way. Others go right
from being calm to being mad. They are moody.

To describe a person who does not like to go out or be with people
much, you can use the word introvert. If that person doesn’t talk a lot
and doesn’t seem comfortable around others, they might be shy.
People who love company and parties are extroverts. They are often
easy-going, meaning not much bothers them.

Someone who tries hard to do big things is ambitious. They might also
be resourceful. Resourceful people use everything they can to help
them reach a goal. Someone who is happy with what they have can be
called content or fulfilled. None of these are bad things to be.

If a person is good at making people laugh, they are funny. If they’re
funny in a clever (smart) way, they’re witty. Some people don’t like to
laugh a lot, and are very serious instead. Sometimes serious people
can seem boring.

Arrogant, conceited people are not fun to be around because they act
like they are better than you. They can be show-offs, meaning they try
to make you see how great they are. Modest people don’t show off
how great they are, even if they’re awesome!

D. Describing someone’s feelings
People’s feelings are always changing. You can be happy one
moment, and then hear some bad news and become sad.
You always know how you feel, but it isn’t always easy to tell how
someone else is feeling. You can look at how someone is speaking or
even how they’re sitting to understand how they feel. When you’re not
sure how someone feels, you can say they might be feeling something.
You can also say someone looks like they’re feeling a certain way.
These phrases show that you might be wrong.
For example, you can say, “I’'m mad” when you’re talking about
yourself. But you might say “He looks mad,” when you’re talking
about another person. This makes sense if this person is yelling into
his phone with his face red and his fists clenched (all signs that
someone is mad!).
You can use these words to talk about how someone is feeling, how

they were feeling before or how they might feel in the future.
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There are so many ways to say that someone is happy! They can be
elated, exuberant, cheerful, delighted or even ecstatic (very, very
happy). Someone sad might be described as melancholy, miserable
(very sad) or out of sorts.

When something makes a person mad, they become angry or fed up.
Someone very angry is furious or livid. Stay away from those people!
We all feel like we have too much to deal with sometimes. This can
make us stressed and anxious. New or scary things can make us
nervous. Once that stress is gone, you can feel tranquil or serene,
which are other ways of saying relaxed.

Did the person you’re describing get enough sleep last night? If not,
they might look tired or worn out. If they look extremely tired, they
might be exhausted. Sleeping well makes a person look well-rested.

If someone looks like they’re not interested in what’s going on around
them, they might seem bored. If they’re very interested, you might say
they’re enthusiastic.

If you’re ever stuck trying to think of a different way to say a word,
look it up in a thesaurus like this one!

A thesaurus lists both synonyms and antonyms (words that have an
opposite meaning). It’s a great way to discover new words and more
ways of describing people. Another especially good thesaurus
resource 1s Visual Thesaurus, which is like a thesaurus that’s also a
map. It shows you the connections between related words. This is
great for helping you choose the very best adjective to describe
someone.

II. DISCURSIVE ESSAY
A discursive essay is a piece of formal writing which discusses a
particular issue, situation or problem.
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There are three main types of discursive essays.

I For and against essays present both sides of an issue, discussing
points in favour of a particular topic as well as those against, or the
advantages and disadvantages of a particular question. Each point
should be supported by justifications, examples, and/or reasons. The
writer's own opinion should be presented only in the final paragraph.

Il Opinion essays present the writers personal opinion concerning the
topic, clearly stated and supported by reasons and/or examples. The
opposing viewpoint and reason should be included in a separate
paragraph before the dosing one, together with an argument that
shows it is an unconvincing viewpoint. The writer's opinion should be
included in the introduction, and summarized/restated in the
conclusion.

111 Essays suggesting solutions to problems, in which the
problem(s) associated with a particular issue or situation are analysed
and possible solutions are put for-ward, together with any expected
results/consequences. The writer's opinion may be mentioned, directly
or indirectly, in the introduction and/or conclusion.

Points to consider

* Present each point in a separate paragraph. A well-developed
paragraph contains a clear topic sentence, which summaries the
contents of the paragraph, as well as a clear justification, explanation
or example in support of the point presented.

» Well-known quotations (e.g. As writer Somerset Maugham once
said, 'lIt is bad enough to know the past; it would be intolerable to
know the future."). rhetorical questions (e.g. It people today are not
concerned enough about tomorrow, will the future still be there for
man?) or thought-provoking statements (e.g. The fact is mat one's
future is what one makes it. There Is no such thing as chance.) are
useful devices to make your composition more interesting.

» Before you begin writing, you should always make a list of the
points you will present.

* Do not use informal style (e.g. contracted forms, colloquial
language, etc) or very strong language (e.g. I know. I am sure...)
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STRUCTURE OF A DISCURSIVE ESSAY
A discursive essay will normally contain an introduction followed by
a series of paragraphs which gradually, through the main body of the
essay, build a cohesive argument leading to a concluding statement of
the writer’s own position on the topic under discussion. This
conclusion should be natural, convincing and, at best, inescapable.

Introduction
This section will generally provide a clearly stated, balanced and
contextualised outline of the topic to be discussed.

The main body

This section consists of several paragraphs each of which may present
evidence subjected to analysis and evaluation, and building cohesively
towards the final position which the writer may take on the topic.

Conclusion

Here the writer states his/her final position on the topic and
demonstrates how the position s/he is taking is derived from the
previous arguments / points, is convincingly and comprehensively
justified by them, and may even provide a new perception or
perspective, or, at least, a deepening of understanding. No new
information — arguments / points are presented in the conclusion.

When writing a discursive essay, you should:

- use formal, impersonal style (see Formal Style)

- use topic sentences to introduce the subject of each paragraph

- write well-developed paragraphs, giving reasons/examples

- use generalisations (e.g.In most developed countries, education...)

- use sequencing (e.g. First/ly, Second/ly, etc) and linking
words/phrases (e.g. however, although, etc)

- make references to other sources (e.g. Experts have proved that...)

- use quotations, either word-for-word or in paraphrase, being careful
to identify the source (e.g. As Winston Churchill said,”...)

You should not:

-use short forms, informal/colloquial language, etc (see Formal Style)
- use very emotional language (e.g. I absolutely detest people who...)

- express personal opinions too strongly (e.g. I know...); instead, use
milder expressions (e.g. It seems to me that...)
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- use over-generalisation (e.g. All politicians are...)

- refer blindly to statistics without accurate reference to their source
(e.g. "A recent study showed..." - which study?)

- use cliches (e.g. Rome was not built in a day.)

- use personal examples (e.g. In my school...)

A DISCURSIVE ESSAY EXAMPLE

MOBILE PHONES: Should they be banned in public places?

Society has mixed feelings about the use of mobile phones in public
places like restaurants and cinemas. Whereas/However they were
almost unknown twenty years ago, these days they are part of
everyone’s life, and the world would now feel a strange place without
them.

One of the strongest arguments in favour of banning mobile phones is
the annoyance they cause other people. Although/Despite audiences
are always asked to turn off their mobiles when they go to the cinema,
you can be sure that the film you are watching will be interrupted by
the sound of at least five ringing tones! Therefore/What is more many
people insist on continuing their conversation, in spite of/even though
hundreds of people can hear them! For this reason/Besides many
people would welcome a ban on mobile phones in places where they
might irritate others.

On the other hand/Although there are a number of arguments against
such a ban. It is really difficult to stop users bringing their mobile
phones into public places, and however/therefore it would be virtually
impossible to enforce any ban. Some would see this as an
infringement of their rights, even though/while other people would say
they need them in case of an emergency. And despite/besides being
asked to turn their mobile phones off, some people insist on leaving
them on, or simply forget to silence them. Perhaps the most important
point is that, although/in spite of all the disadvantages, many people
these days simply feel that they are not able of living without their
mobile.

It seems to me that a ban on mobile phones would be pointless. A way
round any ban will always be found. Nevertheless/Although their use
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should be discouraged in places like restaurants, unless it is absolutely
necessary. People should be made aware that it is very bad manners to
use them at certain times.

However/Furthermore, there will always be someone who thinks their
call is much more important than other people’s peace and quiet!

PROBLEM SOLUTION ESSAYS

To write a persuasive solution essay, you need to organize carefully.
Your main goals are:

. Interest your reader in the problem
. Convince your reader that the problem is important and needs to be

solved

. Explain your solution clearly

Convince the reader that your solution is cost-effective and feasible

. Convince your reader that your solution is better than other solutions

Introduction

In the introduction, you need to describe the problem and explain why
it needs to be solved and then give your thesis solution. Remember:

If it is an unknown problem, you will need to explain in detail.

If it is a familiar problem, then you need to paint a vivid picture.

In both situations, you will need to convince the reader that it is an
important problem.

Creative Introduction Ideas

. Tell a true-life story about the problem.
. Give a personal experience story.
. Use a scenario or imagined story illustrating why this needs to be

solved.

. Give statistics and facts about the problem which make it vivid for the

reader.

. Do a detailed explanation of the problem with facts that show why it

needs to be dealt with.

. Give the history of the situation and explain how this problem

developed.

. Use a frame story which gives an example of the problem in the

introduction and then a return to the problem being solved in the
conclusion.

89



[

rwonE

o0k whE

. Use a vivid description with sensory details that makes the reader see

the situation.

. Use a movie, book, T.V. story or news story to show the problem and

why it is important.

Thesis

At the end of your introduction, you can ask your thesis question and
then give your solution idea as the thesis statement. Here are some
tips:

. State your solution clearly in one sentence.
. Usually, your thesis sentence will come after your description of the

problem.

. Sometimes, you may not want to state this thesis until after you have

shown that the present solutions aren't working, especially if your
thesis is something simple.

Body of Paper

The body of your paper will be three or more paragraphs and must:
Explain your solution clearly

Give details about how this solution will solve the problem

Explain who will be in charge and how it will be funded

Give evidence that your solution will work (expert opinion, examples
of when it has worked before, statistics, studies, or logical argument)
The body of your paper will also seek to argue that your solution:

Will solve the problem.

Is cost-effective.

Is feasible to implement.

Is a reasonable solution to the problem.

Can stand up to possible objections.

Is better than other solutions.

In order to make a convincing argument, you will need to consider
objections to your plan carefully and refute them logically with
argument and/or evidence.

Writing the Conclusion

Your conclusion will be one or more paragraphs. For an excellent
ending, you want to clinch your argument and convince your reader
that your solution is the best. Here are some effective ideas:

. Tell the reader what should happen.
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2. Give a description of how the situation will change if your plan is
adopted.

3. Use the end of the frame story to show how the solution is needed or
how it will work.

4. Give a real-life example or scenario showing adoption of your plan
and how it works.

5. Cite convincing facts, statistics, or expert testimony on the solution or
the problem.

The internet has transformed the way information is shared and
consumed, but it has also created problems that did not exist
before.

What are the most serious problems associated with the internet
and what solutions can you suggest?

Model Answer

The enormous growth in the use of the internet over the last decade
has led to radical changes to the way that people consume and share
information. Although serious problems have arisen as a result of this,
there are solutions.

One of the first problems of the internet is the ease with which
children can access potentially dangerous sites. For example,
pornography sites are easily accessible to them because they can
register with a site and claim to be an adult. There is no doubt that this
affects their thoughts and development, which is a negative impact for
the children and for society. Another major problem is the growth of
online fraud and hacking. These days, there are constant news stories
about government and company websites that have been hacked,
resulting in sensitive information falling into the hands of criminals.

It is important that action is taken to combat these problems.
Governments should ensure that adequate legislation and controls are
in place that will prevent young people from accessing dangerous
sites, such as requiring more than simply confirming that you are an
adult to view a site. Parents also have a part to play. They need to
closely monitor the activities of their children and restrict their access
to certain sites, which can now be done through various computer
programs. Companies must also improve their onsite IT security
systems to make fraud and hacking much more difficult by
undertaking thorough reviews of their current systems for weaknesses.
To conclude, the internet is an amazing technological innovation that
has transformed people’s lives, but not without negative impacts.
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However, with the right action by individuals, governments and
businesses, it can be made a safe place for everyone.
(285 words)

IV. HOW TO WRITE A REPORT

Essentially, a report is a short, sharp, concise document which is
written for a particular purpose and audience. It generally sets outs
and analyses a situation or problem, often making recommendations
for future action. It is a factual paper, and needs to be clear and well-
structured.

Requirements for the precise form and content of a report will vary
between organisation and departments and in study between courses,
from tutor to tutor, as well as between subjects, so it’s worth finding
out if there are any specific guidelines before you start.

Reports may contain some or all of the following elements:

A description of a sequence of events or a situation;

Some interpretation of the significance of these events or situation,
whether solely your own analysis or informed by the views of others,
always carefully referenced of course (see our page on Academic
Referencing for more information);

An evaluation of the facts or the results of your research;

Discussion of the likely outcomes of future courses of action;

Your recommendations as to a course of action; and

Conclusions.

Not all of these elements will be essential in every report.

If you’re writing a report in the workplace, check whether there are
any standard guidelines or structure that you need to use.

For example, in the UK many government departments have outline
structures for reports to ministers that must be followed exactly.

Step 1: Know your brief

You will usually receive a clear brief for a report, including what you
are studying and for whom the report should be prepared.

First of all, consider your brief very carefully and make sure that you
are clear who the report is for (if you're a student then not just your
tutor, but who it is supposed to be written for), and why you are
writing it, as well as what you want the reader to do at the end of
reading: make a decision or agree a recommendation, perhaps.
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Step 2: Keep your brief in mind at all times

During your planning and writing, make sure that you keep your brief
in mind: who are you writing for, and why are you writing?

All your thinking needs to be focused on that, which may require you
to be ruthless in your reading and thinking. Anything irrelevant should
be discarded.

As you read and research, try to organise your work into sections by
theme, a bit like writing a Literature Review.

Make sure that you keep track of your references, especially for
academic work. Although referencing is perhaps less important in the
workplace, it’s also important that you can substantiate any assertions
that you make so it’s helpful to keep track of your sources of
information.

Sample report

To: Tony Farmer, Union Safety Officer Receiver

From: Tim Dixon, Personal Assistant, Creagh Holdings Ltd Sender

Date: 16 July 20XX Date

Report on safety hazards in Main Office of Creagh Holdings, Ltd Subject heading

1. Purpose Reference to original

You asked me to prepare a report (your memo, dated 4 July) on actual and potential instructions:

hazards in our main office. | was asked to present my findings by 22 July. Who? What?
Where?

2. Procedure What was done to

2.1 linspected the office area at three different times of the day. investigate the topic.

2.2 Idiscussed hazards with relevant staff working in the main office. Numbered steps in

2.3 | examined previous reports on the topic (see References). the procedure.

3 Findings What information

3.1 Electrical hazards was discovered.

3.1.1 Although inspected only six months ago, the power plugs to two computers in  Mumbered
the clerical section are cracked across their backs. subheadings,

3.1.2 The starter to one of the fluorescent tubes in the ceiling lighting is faulty; staff tabulated items
regularly stand on a chair to twist the starter and get the tube working. within these.

3.1.3 The main power input to the office photocopier is worn by constant contact  Mote the clear,
with a filing cabinet. The worn area has been mended by being bound with factual style of
insulation tape. presenting the

3.2 Furnishing hazards information.

3.2.1 Two of the filing cabinets are over 20 years old and often jam shut. They can
only be opened by tilting the cabinet backwards and holding the cabinet at an
angle while supporting it with one’s foot.

3.2.2 The letter racks for incoming mail are secured to the wall by masonry hooks,
except for the lower left corner, where a large dictionary has been placed to
support the weight.

3.3 Other hazards
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The carpet in tront ot the letter racks has become very worn. There is a small

tear that has already caused a minor accident to a member of staff. (See Reference to
accident report form filed 9 February 20XX.) relevant document.
4, Conclusion What the
4.1  Electrical hazards in the office are easily rectified without undue expense. information suggests
There may be other hazards not yet evident; an electrical inspection would be to the writer.
useful. Well organised list,
4.2 Furnishing hazards indicate a need for repair and/or purchase of new summarises
equipment. information.
4.3  Other hazards are limited to the state of the carpet and replacement of this ~ Written objectively
would reduce the risk of more accidents. and unemotionally.

5. Recommendations

5.1 Rectify electrical hazards and carry out a full electrical inspection immediately. Clear, precise list of
5.2 Investigate the cost of repairing and replacing filing cabinets and the letter suggested actions.
rack.

5.3 Replace the carpet throughout the main office.

b. References List of references.
Smith, J. (2003). Electrical safety hazards at Creagh Holdings Ltd. Creagh Holdings
2003 Safety Reports, 81-83.

Pic.2.Sample report

V. PERSONAL STORY
Personal narratives focus on a particular real life event that was
pivotal or important for the writer. You may have to write a personal
narrative as part of a college application or as an assignment for a
class. To write a strong personal narrative, start by coming up with an
engaging idea. Then, write the narrative with an opening hook and a
detailed, organized structure. Always review and revise the personal
narrative before handing it in so it is at its best.

. Focus on a memorable event or moment in your life.

The personal narrative should focus on a specific event or moment
that was memorable or made a big impression on you. It does not need
to be a major moment as long as it feels memorable and important to
you. The event could have seemed minor at the time but ended up
being life changing for you.

For example, you may write about your struggles with body image in
high school and how you overcame them in adulthood. Or you may
write about your disastrous 15th birthday party and how it affected
your relationship with your mother.

. Expand on an important conflict in your life.

Personal conflict can be great fodder for a personal narrative. Think
about any strained relationships in your life or any moments of major
conflict that you have experienced. Explore the conflict in detail in the
narrative.
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For example, you write a personal narrative about your complicated
relationship with your birth mother. Or you may write about a conflict
you have with a sport you play or a club you are a part of.

. Think about a particular theme or idea.

Use a theme as a jumping off point for the narrative. Explore a theme
or idea from your perspective. Consider how the theme applies to your
life and your experiences thus far. Themes like poverty, isolation,
sacrifice, and talent are all good options for a personal narrative.

For example, you may explore a theme like poverty by writing about
your family’s struggle with money and finances. You may write about
having to defer college applications to work at your parent’s business
to make ends meet for your family.

. Read examples of personal narrative.

Learn from good examples of the genre online and in print. Search for
the top personal narratives online to see what a successful narrative
looks like. Read and learn from these examples. You may read:

The Boys of My Youth by Jo Ann Beard

Slouching Towards Bethlehem by Joan Didion

Me Talk Pretty One Day by David Sedaris

The Lives section of The New York Times

VI. FOR AND AGAINST ESSAY
A "for and against" essay is a formal piece of writing in which a topic
Is considered from opposing points of view. You should present both
sides in a fair way by discussing them objectively and in equal detail.
A good essay of this type should consist of:
a) an introductory paragraph in which you clearly state the topic to be
discussed, without giving your opinion;
b) a main body in which the points for and against along with your
justifications, examples or reasons are presented in separate
paragraphs; and
c) a closing paragraph in which you state your opinion or give a
balanced consid—eration of the topic.
Points to consider
» Before you start writing your essay you should make a list of the
points for and against.
 Each paragraph should start with a topic sentence which summarises
the topic of the paragraph.
e.g. In addition, many people feel reading is a relaxing and worthwhile
activity.
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* Do not use informal style (e.g. short forms, colloquial language, etc.)
or strong language to express your opinion (e.g. I know..., etc.).
Express your opinion in a non-emotional way (e.g. It seems that, |
therefore feel, etc.).

» Well-known quotations relevant to the topic you are writing about
will make your composition more interesting. For example, if you are
writing an essay on education, a quotation you may include is:
"Education is a progressive discovery of our own ignorance." (Will
Durant)

Note: Although these are "balanced" arguments, if you feel that either
the for or against side is stronger and should be supported, this side
should be presented in paragraphs 4 & 5, thus leading the reader to
your conclusion.

Introduction
Paragraph 1
state topic (summary of the topic without giving your opinion)

Main Body

Paragraphs 2 & 3

arguments for & justifi—cations, examples, and/ or reasons
Paragraphs 4 & 5

arguments against & justification, examples, and/or reasons

Conclusion

Final Paragraph

balanced consideration/ your opinion directly or indirectly

Useful expressions and linking words/phrases

* To list points:

Firstly, First of all, In the first place, To begin/start with, Secondly,
Thirdly, Finally

* To list advantages:

One/Another/A further/An additional (major) advantage of... is ...
The main/greatest/first advantage of... is ...

* To list disadvantages:

One/Another/ A further/An additional (major) disadvantage/drawback
of. The main/greatest/most serious/first disadvantage /drawback of...
Another negative aspect of...

* To introduce points/arguments for or against:
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One (very convincing) point/argument in favour of... / against, A
further common criticism of... / It could be argued that.....

often claimed/suggested

It 1s widely argued maintained that.....

generally felt/believed/held

Some/many/most people/experts/scientist/skeptics/critics
claim/suggest/argue/feel that...

maintain/believe/point out/agree/hold that. ..

advocate (+ing/noun)/support the view that...

oppose the view that...

are in favour of/against...

are of the opinion that/convinced that...

are opposed to...

* To add more points to the same topic:

in addition (to this), furthermore, moreover, besides, apart from, what
is more, as well as, not to mention (the fact) that, also, not only ... but
also/as well, both ... and, There 1s another side to the
issue/question/argument of...

» To make contrasting points:

on the other hand, however, still, yet, but, nonetheless, nevertheless,
even So,

it may be said/argued/claimed that,...

others/many people oppose this viewpoint/strongly disagree...,
claim/feel/believe this argument is incorrect/misguided

although, though, even though, while, whilst, whereas, despite/in spite
of (the fact that), regardless of the fact that

Opponents of ... argue/believe/claim that. ..

The fact that... contradicts the belief/idea that...

While it is true to say that..., in fact...

While/Although ..., it cannot be denied that...

Useful expressions and linking words/phrases

* To introduce examples:

for example, for instance, such as, like, in particular, particularly,
especially, This is (clearly) illustrated/shown by the fact that... One/A
clear/striking/ typical example of (this)... The fact that....
shows/illustrates that...

* To emphasise a point:

clearly, obviously, it is obvious, naturally, of course, needless to say,
indeed

* To express reality:
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In fact, the fact (of the matter) is, actually, in practice, it is a fact that,
in effect
» To make general statements:
as a (general) rule, generally, in general, on the whole, by and large, in
most cases
» To make partially correct statements:
to a certain extent/degree, to some extent/degree, in a way/sense, this
is partly true (but), to a limited extent, there is some truth in (this), in
some cases, up to a point
* To explain/clarify a point:
in other words, that is to say, this/which means that
» To express cause: owing to, due to (the fact that), on account of, on
the grounds that, given that, because, as, since
« To express effect: therefore, thus, as a result/consequence,
consequently, so, for this reason, if... were to happen, ... the
effect/result would be...
» To express intention: to, so as to, in order to, so that, with the
intention of (+ing)
Useful expressions and linking words/phrases: Conclusion expressing
balanced considerations/opinion indirectly
In conclusion,
On balance,
All things considered,
Taking everything into account/consideration,
To conclude,
To sum up,
All in all,
Finally/Lastly,
......................... it can be said/claimed that ...
......................... it seems/appears that...
......................... it would seem that...
......................... it 1s likely/unlikely/possible/foreseeable that ...
......................... it 1s clear/obvious that...
.......................... there 1s no/little doubt that ...
.......................... it 1s true to say that ...
.......................... although i1t must be said that ...
......................... it may be concluded/said that ...
Useful expressions and linking words/phrases: Conclusion expressing
opinion directly
In conclusion,
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On balance,

All things considered,

Taking everything into account/consideration,
To conclude,

To sum up,

All in all,

it is my belief/opinion that ...
................................. [ am convinced that ...

I am inclined to believe that ...
I (do not) agree that/with ...

I (firmly) believe/feel/think that ...
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Reality TV shows are good entertainment

Reality shows are a very popular form of entertainment on TV nowadays.
There are dozens of different types of programmes such as singing
contests, cooking competitions or going to live in the jungle.

Firstly, | think that there is a lot of variety in reality TV. People at home can
choose which types of programme they want to watch depending on what
they are interested in. Some people like watching singing or cooking
competitions while others prefer watching programmes about building
houses or travelling around the world.reality TV programmes
are a great opportunity to discover talented singers, dancers or chefs.
Several people who take part in these programmes get jobs as a result of

being on TV. [Another advantage is that]the people on the shows have
interesting experiences and meet new people.

On the other hand, some people think that reality TV is an easy way for
them to become famous. However,| most successful singers, actors or
chefs have worked hard all their lives and are good at their job because of
their hard work. sometimes the people on the shows have to do
really difficult or dangerous things. The competitions are very hard and
there is only one winner.[Another disadvantage is that]some programmes
always follow the same format and this can be boring to watch.

To sum up, | think that reality TV is good entertainment. There is lots of
variety which means there is something for everyone and they are
interesting to watch.

Top Tips for writing

1. Start each paragraph with a word or phrase so the reader knows what
to expect, for example Firstly, On the other hand or To sum up.

2.[Link your sentences with these words. ]

3. Organise your essay in paragraphs.
. paragraph 1 — introduction
. paragraph 2 — arguments for the subject
. paragraph 3 — arguments against the subject
. paragraph 4 — conclusion

Pic.3. For and against essay
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VIil. BOOK REVIEW

A review is a critical evaluation of a text, event, object, or
phenomenon. Reviews can consider books, articles, entire genres or
fields of literature, architecture, art, fashion, restaurants, policies,
exhibitions, performances, and many other forms. This handout will
focus on book reviews. For a similar assignment, see our handout on
literature reviews.

Above all, a review makes an argument. The most important element
of a review is that it is a commentary, not merely a summary. It allows
you to enter into dialogue and discussion with the work’s creator and
with other audiences. You can offer agreement or disagreement and
identify where you find the work exemplary or deficient in its
knowledge, judgments, or organization. You should clearly state your
opinion of the work in question, and that statement will probably
resemble other types of academic writing, with a thesis statement,
supporting body paragraphs, and a conclusion. See our handout on
argument

Typically, reviews are brief. In newspapers and academic journals,
they rarely exceed 1000 words, although you may encounter lengthier
assignments and extended commentaries. In either case, reviews need
to be succinct. While they vary in tone, subject, and style, they share
some common features:

e First, a review gives the reader a concise summary of the
content. This includes a relevant description of the topic as well
as its overall perspective, argument, or purpose.

e Second, and more importantly, a review offers a critical
assessment of the content. This involves your reactions to the
work under review: what strikes you as noteworthy, whether or
not it was effective or persuasive, and how it enhanced your
understanding of the issues at hand.

e Finally, in addition to analyzing the work, a review often
suggests whether or not the audience would appreciate it.

Developing an assessment: before you write

There is no definitive method to writing a review, although some
critical thinking about the work at hand is necessary before you
actually begin writing. Thus, writing a review is a two-step process:
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developing an argument about the work under consideration, and
making that argument as you write an organized and well-supported
draft.

What follows is a series of questions to focus your thinking as you dig
into the work at hand. While the questions specifically consider book
reviews, you can easily transpose them to an analysis of performances,
exhibitions, and other review subjects. Don’t feel obligated to address
each of the questions; some will be more relevant than others to the
book in question,

- What is the thesis—or main argument—of the book? If the
author wanted you to get one idea from the book, what would it
be? How does it compare or contrast to the world you know?
What has the book accomplished?

- What exactly is the subject or topic of the book? Does the
author cover the subject adequately? Does the author cover all
aspects of the subject in a balanced fashion? What is the
approach to the subject (topical, analytical, chronological,
descriptive)?

. How does the author support her argument? What evidence
does she use to prove her point? Do you find that evidence
convincing? Why or why not? Does any of the author’s
information (or conclusions) conflict with other books you’ve
read, courses you’ve taken or just previous assumptions you
had of the subject?

. How does the author structure her argument? What are the
parts that make up the whole? Does the argument make sense?
Does it persuade you? Why or why not?

.How has this book helped you understand the
subject? Would you recommend the book to your reader?

Beyond the internal workings of the book, you may also consider
some information about the author and the circumstances of the
text’s production:

- Who is the author? Nationality, political persuasion, training,
intellectual interests, personal history, and historical context
may provide crucial details about how a work takes shape.
Does it matter, for example, that the biographer was the
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subject’s best friend? What difference would it make if the
author participated in the events she writes about?

- What is the book’s genre? Out of what field does it emerge?
Does it conform to or depart from the conventions of its genre?
These questions can provide a historical or literary standard on
which to base your evaluations. If you are reviewing the first
book ever written on the subject, it will be important for your
readers to know. Keep in mind, though, that naming “firsts”—
alongside naming “bests” and “onlys”—can be a risky business
unless you’re absolutely certain.

Finally, a few general considerations:

. Review the book in front of you, not the book you wish the
author had written. You can and should point out shortcomings
or failures, but don’t criticize the book for not being something
it was never intended to be.

- With any luck, the author of the book worked hard to find the
right words to express her ideas. You should attempt to do the
same. Precise language allows you to control the tone of your
review.

- Never hesitate to challenge an assumption, approach, or
argument. Be sure, however, to cite specific examples to back
up your assertions carefully.

. Try to present a balanced argument about the value of the book
for its audience. You're entitled—and sometimes obligated—to
voice strong agreement or disagreement. But keep in mind that
a bad book takes as long to write as a good one, and every
author deserves fair treatment. Harsh judgments are difficult to
prove and can give readers the sense that you were unfair in
your assessment.

« A great place to learn about book reviews is to look at
examples. The New York Times Sunday Book Review and The
New York Review of Books can show you how professional
writers review books.
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Part IV. Interpretation of a Short Story

1. Five Elements of Fiction

I. Plot — how the author arranges events to develop the basic
idea; it is the sequence of events in a story or play. The plot is a
planned, logical series of events having a beginning, middle, and end.
The short story usually has one plot so it can be read in one sitting.
There are five essential parts of plot:

1) Exposition (introduction) — beginning of the story;
characters, background, and setting revealed.

2) Rising Action — events in the story become complicated; the
conflict is revealed. These are events between the introduction and
climax.

 Conflict — essential to plot, opposition ties incidents together
and moves the plot. Not merely limited to arguments, conflict can be
any of 1) of struggle the main character faces. Within a short story,
there may be only one central struggle, or there may be many minor
obstacles within a dominant struggle. There are two tupe of conflict:

a)Internal — struggle within one's self.

« Character vs. Self - Struggles with own soul, physical
limitations, choices, etc.

b)External — struggle with a force outside one's self.

* Character vs. Character — struggles against other people.

 Character vs. Nature — struggles against animals, weather,
environment, etc.

 Character vs. Society — struggles against ideas, practices, or
customs of others

3) Climax — turning point of the story. Readers wonders what
will happen next; will the conflict be resolved or not? Consider the
climax as a three-fold phenomenon:

* Main character receives new information.

* Main character accepts this information (realizes it but does
not necessarily agree with it).

* Main character acts on this information (makes a choice that
will determine whether or not objective is met).

4) Falling action —  resolution begins; events and
complications start to fall into place. These are the events between
climax and denouement.

5) Resolution (Conclusion) — final outcome of events in the
story.
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Pic.1. Plot Diagram
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CLIMAX: woif gets
frustrated and jumps
down the chimney to get - ‘.

o pig #3. 77;

7 ~3

Event #7
Wolf tries to trick 3
pig #3 to come =
out of house Wolf falls into
boiling pot over fire

Event #6
Big Bad Wolf can't blow
down brick house

| Event #5 2 4 N
Pig #3 builds RESOLUTION: Pig

house of bric 'y s > #3 cooks and eats Big
5 Bad Wolf for revenge.

Event #4
Big Bad Wolf blows hous:
down and eats pig #2

| Event #3
Event #2 Pig #2 builds
Big Bad Wolf blows housq house of wood ’1 <
down and eats pig #1

Pig #1 builds <

house of straw.

s Z45k  PLOT DIAGRAM EXAMPLE

Three little pigs leave

otk el ﬁ ﬁ The Three Little Pigs

Event #1 [ {

Pic.2.
Plot Example: 3 Little Pigs

Il. Setting — time and location that a story takes place. For
some stories, the setting is very important; while for others, it is not.
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When examining how setting contributes to a story, there are multiple
aspects to consider:

1) Place — Geographical location; where is the action of the
story taking place?

2) Time — Historical period, time of day, year, etc; when is the
story taking place?

3) Weather conditions — Is it rainy, sunny, stormy, etc?

4) Social conditions — What is the daily life of the character's
like? Does the story contain local colour (writing that focuses on the
speech, dress, mannerisms, customs, etc. of a particular place)?

5) Mood or atmosphere — What feeling is created at the
beginning of the story? Cheerful or eerie?

I11. Character - there are two meanings for "character": a
person in a fictional story or qualities of a person.
1) People in a work of fiction can be a(n):
* Protagonist — clear center of story; all major events are
important to this character.
» Antagonist — opposition or "enemy" of main character.

2) Characteristics of a character can be revealed through:

* his/her physical appearance

» what he/she says, thinks, feels, dreams and what he/she does
or does not do

« what others say about him/her and how others react to

him/her

3) Characters can be ...

*Round — Fully developed personalities that are affected by the
story's events; they can learn, grow, or deteriorate by the end of the
story. Characters are most convincing when they resemble real people
by being consistent, motivated, and life-like.

* Flat — one-dimensional character

 Dynamic — character who does go through change and
"grows" during a story

e Static — character does not go through a change.

IV. Point of View - the angle from which the story is told.
There are several variations of POV:
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1) First Person — story told by the protagonist or a character
who interacts closely with the protagonist or other characters; speaker
uses the pronouns "I", "me", "we". Readers experiences the story
through this person's eyes and only knows what he/she knows and

feels.

2) Second Person — story told by a narrator who addresses the
reader or some other assumed "you"; speaker uses pronouns "you",
"your", and "yours". Ex: You wake up to discover that you have been
robbed of all of your worldly possessions.

3) Third Person — story told by a narrator who sees all of the
action; speaker uses the pronouns "he", "she", "it", "they", "his",
"hers"”, "its", and "theirs". This person may be a character in the story.

There are several types of third person POV:

» Limited — probably the easiest :POV for a beginning writer
to use, "limited" POV funnels all action through the eyes of a single
character; readers only see what the narrator sees.

 Omniscient — God-like, the narrator knows and sees
everything, and can move from one character's mind to another.
Authors can be omniscient narrators by moving from character to
character, event to event, and introducing information at their
discretion. There are two main types of omniscient POV:

4) Innocent Eye/Naive Narrator — sorytold through child's eyes;
narrator'sjudgment is different from that of an adult.

5) Stream of Consciousness — story told so readers solely
experience a character's thoughts and reactions.

V. Theme - central message, "moral of the story,"” and
underlying meaning of a fictional piece; may be the author's thoughts
on the topic or view of human nature.

1) Story's title usually emphasizes what the author is saying.

2) Various figures of speech (symbolism, allusion, simile,
metaphor, hyperbole, or irony) may be utilized to highlight the theme.

3) Examples of common themes occurring in literature, on
television, and in film are:

 Things are not always as they appear to be.

* Love is blind.

* Believe in yourself.

* People are afraid of change.

* Don't judge a book by its cover
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2.Stylistic Devices

Alliteration — repetition of initial consonant sound.

The inititial consonant sound is usually repeated in two
neighbouring words (sometimes also in words that are not next to each
other). Alliteration draws attention to the phrase and is often used for
emphasis.

Examples:

. safety and security
. Share a continent but not a country

Repetition of initial consonant sounds means that only the sound

must be the same, not the consonants themselves.

Allusion is used to explain or clarify a complex problem. Note
that allusion works best if you keep it short and refer to something the
reader / audience is familiar with,

Example:

. famous people

. history

. (Greek) mythology
. literature

. the bible

If the audience is familiar with the event or person, they will also
know background and context. Thus, just a few words are enough to
create a certain picture (or scene) in the readers’ minds. The
advantages are as follows:

. We don’t need lengthy explanations to clarify the problem.

. The reader becomes active by reflecting on the analogy.

. The message will stick in the reader's mind.

Examples:

. the Scrooge Syndrome (allusion on the rich, grieve and
mean Ebeneezer Scrooge from Charles Dicken’s“Christmas Carol”)

. The software included a Trojan Horse. (allusion on the
Trojan horse from Greek mythology)

. Plan ahead. It was not raining when Noah built the Ark.
(Richard Cushing) (allusion on the biblical Ark of Noah)

Many allusions on historic events, mythology or the bible have
become famous idioms.

Examples:
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. to meet one’s Waterloo (allusion on Napoleons defeat in
the Battle of Waterloo)

. to wash one’s hands of it. (allusion on Pontius Pilatus, who
sentenced Jesus to death, but washed his hands afterwards to
demonstrate that he was not to blame for it.)

. to be as old as Methusalem (allusion on Joseph’s
grandfather, who was 969 years old according to the Old Testament)

. to guard sth with Argus’s eyes (allusion on the giant Argus
from Greek mythology, who watched over Zeus’lover lo.)

Anaphora —successive clauses or sentences start with the same
word(s).

The same word or phrase is used to begin successive clauses or
sentences. Thus, the reader's / listener's attention is drawn directly to
the message of the sentence.

Example:

. Every child must be taught these principles. Every citizen
must uphold them. And every immigrant, by embracing these ideals,
makes our country more, not less, American.

. If we had no winter, the spring would not be so
pleasant; if we did not sometimes taste of adversity, prosperity would
not be so welcome. (Anne Bradstreet)

. The beginning of wisdom is silence. The second step is
listening. (unknown)

. A man without ambition is dead. A man with ambition but
no love is dead. A man with ambition and love for his blessings here
on earth is ever so alive. (Pearl Bailey)

Anaphora is often used in conjunction with parallelism or
climax.

Antithesis —contrasting relationship between two ideas.

Antithesis emphasises the contrast between two ideas. The
structure of the phrases / clauses is usually similar in order to draw the
reader's / listener's attention directly to the contrast.

Examples:

. That's one small step for a man, one giant
leap for mankind. (Neil Armstrong)

. To err is human; to forgive, divine. (Pope)
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. It is easier for a father to have children than for children to
have a real father. (Pope)

Hyperbole — deliberate exaggeration.
Used sparingly, hyperbole effectively draws the attention to a
message that you want to emphasise.

Example:
. | was so hungry, I could eat an elephant.
. | have told you a thousand times.

Note: Don't overuse hyperbole, otherwise it may not have the
effect you want.

Hypophora — question raised and answered by the author /
speaker.

The author / speaker raises a question and also gives an answer
to the question. Hypophora is used to get the audience's attention and
make them curious. Often the question is raised at the beginning of a
paragraph and answered in the course of that paragraph. Hypophora
can also be used, however, to introduce a new area of discussion.

Example:
. Why is it better to love than be loved? It is surer. (Sarah
Guitry)

. How many countries have actually hit [...] the targets set at
Rio, or in Kyoto in 1998, for cutting greenhouse-gas emissions?
Precious few.

Litotes — form of understatement

Litotes is a form of understatement which uses the denied
opposite of a word to weaken or soften a message.

Examples:

. That's not bad. (instead of: That's good/great.)

. Boats aren't easy to find in the dark. (instead of: Boats are
hard/difficult to find in the dark.)

Metaphor — figurative expression.

Metaphor compares two different things in a figurative sense.
Unlike in a simile (A is like B.), “like” is not used in metaphor (A is
B.).

Example:
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. Truths are first clouds, then rain, then harvest and food.
(Henry Ward Beecher)

. Through much of the last century, America's faith in
freedom and democracy was a rock in a raging sea. Now it is a seed
upon the wind, taking root in many nations

Metonymy — figurative expression, closely associated with the
subject.

Metonomy (unlike metaphor) uses figurative expressions that are
closely associated with the subject in terms of place, time or
background. The figurative expression is not a physical part of the
subject, however (see synecdoche).

Examples:

. The White House declared ... (White House = US
government / President)

. The land belongs to the crown. (crown = king / queen /
royal family / monarchy)

. Empty pockets never held anyone back. Only empty
heads and empty hearts can do that. (Norman Vincent Peale)

. (empty pockets = poverty; empty heads = ignorance /
dullness / density; empty hearts = unkindness / coldness)

. the spit-and-polish command post (meaning: shiny clean

Onomatopoeia — word imitating a sound.

The pronounciation of the word imitates a sound. Onomatopoeia
Is used because it's often difficult to describe sounds. Furthermore, a
story becomes more lively and interesting by the use of onomatopoeia.

Examples:

. The lion roared.

. The steaks sizzled in the pan.

. The bomb went off with a bang

Parallelism — parallel sentence structure.

Successive clauses or sentences are similarly structured. This
similarity makes it easier for the reader / listener to concentrate on the
message.

Example:

. We are bound by ideals that move us beyond our
backgrounds, lift us above our interest, and teach us what it means to
be citizens.
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. The mediocre teacher tells. The good teacher explains. The
superior teacher demonstrates. The great teacher inspires. (William A.
Ward)

. The mistakes of the fool are known to the world, but not to
himself. The mistakes of the wise man are known to himself, but not
to the world. (Charles Caleb Colton)

. Tell me and | forget. Teach me and | may remember.
Involve me and | will learn. (Benjamin Franklin)

Note:

When writing, parallelism is a useful device for instructions. Due
to the parallel structure, the reader can concentrate on the message and
will immediately know what to do (see examples below).

Example 1 (no parallelism):

. Open the book first.

. You must read the text now.

. There are pictures in the book—Look at them.

. The questions must be answered.

Example 2 (parallelism):

. Open the book.

. Read the text.

. Look at the pictures.

. Answer the questions.

You surely agree that the second instruction is easier to follow
(and to remember) than the first one. The change of structure in the
first example is confusing and distracts the reader from the actual
message. It might be okay with simple messages like the ones we used
here. But following more complex instructions is really hard if they
are not in parallel structure.

Parenthesis —additional information.

The normal progression of a sentence is interrupted by extra
information or explanations enclosed in commas, brackets or dashes.
The extra information can be a single word, a phrase or even a
sentence.

Examples:

. We (myself, wife Lorraine and daughters Caroline and
Joanna) boarded our boat 'Lynn’, a Duchess class vessel barely a year
old, at Black Prince Holidays' Chirk boatyard.

. The boats have remarkably few controls and we were given
a thorough briefing about 'driving' ours—along with advice on
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mooring, lock operation and safety considerations—by Pauline, who
even set off with us for a few minutes to ensure we were confident.
Note:
Depending on the importance attached to it, additional information
can be enclosed in brackets, commas or dashes.
Brackets —notimportant
Connor (Amy's boyfriend) bought the tickets.
Commas -neutral
Connor, Amy's boyfriend, bought the tickets.
Dashes -emphasized
Connor—Amy's boyfriend—bought the tickets.

Personification — attribution of human characteristics to
animals, inanimate objects or abstractions.

Animals, inanimate objects or abstractions are represented as
having human characteristics (behaviour, feelings, character etc.).
Personification can make a narration more interesting and lively.

Examples:

. Why these two countries would remain at each other's
throat for so long.

. | closed the door, and my stubborn car refused to open it
again.

. The flowers nodded their heads as if to greet us.

. The frogs began their concert.

Repetition —repeating words or phrases.

Words or phrases are repeated throughout the text to emphasise
certain facts or ideas.

Examples:

. Down, down, down. Would the fall never come to an end!
»I wonder how many miles I've fallen by this time?« she said aloud.
[...]

Down, down, down. There was nothing else to do, so Alice soon
began talking again.

. America, at its best, matches a commitment to principle
with a concern for civility. A civil society demands from each of us
good will and respect, fair dealing and forgiveness. [...]

. America, at its best, is also courageous. Our national
courage [...]
America, at its best, is compassionate. In the quiet of American
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conscience, we know that deep, persistent poverty is unworthy of our
nation's promise. [...]

Rhetorical Question —question without a direct answer.

The author / speaker raises a question, but doesn't answer it
directly as he/she sees the answer (usually Yes or No) as obvious.

Rhetorical questions are used to provoke, emphasise or argue.

Examples:

. When public money brings windfalls to a few, why should
the state not take a share?

. But was the best way to win them over to threaten to ignore
them altogether? Like so many things this week, the adminitstration's
diplomacy needs a smoother touch. (Note that the sentence following
the question is not an answer to it.)

Simile —two things are compared directly by using 'like' (A is
like B.).

Other possibilities are for example:

. A is (not) like B

. A is more/less than B

. Aisas...asB

. A'is similar to B

. Ais...,so1s B

. A does ..., so does B

Examples:

. conrete box-style buildings are spreading like inkblots

. The rabbit-hole went straight on like a tunnel

. Personality is to a man what perfume is to a flower.
(Charles Schwab)

. My friend is as good as gold.

Synecdoche —using a part instead of the whole or vice versa.

Synechdoche is some kind of generalization or specification that
uses a part, a member or a characteristic of what is meant. The
following possibilities are common:

v' Part used instead of the whole

Example:

. Turning our long boat round [...] on the last morning
required all hands on deck ... (hands = people)
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v" Whole used instead of a part

Example:

. Troops halt the drivers (troops = soldiers)

v Specific term used instead of a general one:

Example:

. Kashmir is their Maui, Aspen, and Palm Springs all rolled
into one. (siehe Anmerkung)

Note: For people from the US, every place represents a certain
kind of holiday destination: Maui is a typical island in the sun, Aspen
a typical ski resort, Palm Springs an attractive city with museums,
theatres, shopping malls and festivals. Using the places instead of
what they stand for is shorter, and the reader knows exactly that
Kashmir combines everything you would expect to find in Maui,
Aspen and Palm Springs.

v" General term used instead of a specific one:

Example:

. The animal came closer. (animal = a certain animal, e.g. a
dog, dolphin, snake)

v' Material used instead of the product:

Example:

. She wore gold around her neck. (gold = chain)

Understatement — weaken or soften a statement.

A statement is deliberately weakened to sound ironical or
softened to sound more polite.

Note that understatement is a common feature of the English
language (especially British English) used in everyday-life situations.

Examples:

. | know a little about running a company. (a successful
businessman might modestly say.)

. | think we have slightly different opinions on this topic.
(instead of: | don't agree with you at all.)

3. Analysing Fiction. The Scheme of Interpretation

Interpretation of the text usually involves three stages.

1. Reconstruction (information about the author, summary or
paraphrase) of what happens, who are the characters, etc. A good
summary (paraphrase) requires a close reading.
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Il. Interpretation proper (characterization, message). We try
to grasp the meaning of the text, to read between the lines. Here slow
and careful reading is most desirable and beneficent.

I11. Evaluation (personal impressions). We give our
opinion of the author's aims and techniques.

While preparing interpretation of the text consider the
following questions and make use of the following phrases:

1. Reconstruction
I.1.Information about the author

Questions
1.Where is the story
taken from?
2.\Whom is the story

own

Phrases to Use
the story /text/ extract under analysis is
taken from...(the novel/ story/ play etc.)
It is written by N. an outstanding /famous/

written by? prolific etc. writer /novelist/ dramatist /
highly skilled narrator noted for...
3.What period of He lived and worked. ..

literature development
does the author
represent?

4.\What other works by
this author do you know?

The other his/her well-known works are.../
It was his/her ...that won him/her fame

1.2.Gist

*What kind of story|Absorbing everyday

Is it? Captivating down-to- earth
Involving dull
Gripping boring
Keeping in suspense trivial
Fascinating banal
Exciting orthodox
Amusing low-brow
Enjoyable stupid
Delightful depressing
Whimsical disturbing
Elegant moralistic
Poetic involved
Real complex
full-blood dense
human provocative
perceptive controversial
profound demanding
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*What are the bare
facts of the story?
\Where is the scene
set? What is the
setting? Is it of
much significance?
*Who is the
narrator? Is the
narrator reliable? Is
the narrator the
author’s
mouthpiece? Is the
author’s presence
non-committal or
direct in his
attitude towards his
characters and their
actions?

*[s he telling the
story at the time of
the action or is he
looking back at a
past event? Are
there any
flashbacks or
foreshadowing?
\What is the general
tone of the story?
*How does the
story begin?

\What is the topic
sentence of the first

shrewd nasty
challenging dirty
clever obscene
high-brow outrageous

sophisticated

| have found the story keeping in suspense and
rather eccentric in its form if macabre and bizarre
In its content.

The bare facts of the story are as follows... The
story is set in... The events take place... The events
are centered round...

* The story is told from the point of view of...
* The narrator reveals the personality of... /enters
into the mind ... / shares the view point of...

* The story covers the span of time ...

eformal, neutral, ironical, farcical, satirical?

* At the beginning /in the exposition of the story
the author... The story begins /opens with a/the
description /analysis/ comment/ account of/
characterization/ recollection/ generalization...
 The author covers on.../describes.../ tells
about.../ recounts the events/ presents.../ dwells
on.../ introduces.../ mentions.../ gives his account
of...

* The complication comes when...

 The climax (the decisive moment) is when...
The author uses /resorts to... different stylistic

devices (metaphor, simile, etc. with the examples)
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paragraph?

\What are the first
alarming signals
revealing the
problem?

» What is the plot
of the story? Entitle
each part.

* Analyze the
composition of the
story and determine
its predominant
components.

/In

* How can you
characterize the
ending? Do you
find the end of the
story predictable?

tricky/ twisted /open/ etc.

The episode/The story ends with... /In the end...

conclusion...

[1. Interpretation proper.

I1.1.Characterization

*Who are the main
characters? Are their
names significant? Are
there any characters
with emblematic
names? Can you find
any contextual
explanation of some
names?

*Does the author
present a direct
description of their
appearance, main
traits, actions,
relationships etc.?
\What does the author
say about:

*The character(s) is/are described
/portrayed/ depicted/ presented directly /
indirectly.

To portray / describe the character(s) the
author uses / resorts to direct/ indirect
characterization. The author characterizes
the character(s) directly (through smb's
description) using such stylistic devices
as... / indirectly (through the character's
Speech, actions, attitude to other people,

etc.)

Mr.N Words My
of interpretation
author

1.Name (isita
talking one?)

2.Age

3.Social

status/position
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4.Background

5.Family

6.Appearance

7.Main feature

8.Motto

0.Significant
details

10.Habits

11.0Occupation

12.In the end

*Name all the
characters dividing
them into round and
flat.

Are the secondary
personages of vital
Importance too? What
role do they play?
*Does the narrator
comment on thoughts
and actions of the
characters or does he
only report them?
\Why?

The secondary /minor character(s) is/are...
The author creates vivid/ bright/ colourful/
flat/ round character(s) of...

» The character's actions are evaluated /
judged / assessed...

I1.2.Message (theme, idea)

\What is the theme of the
story? Is it easily traced?
Is the theme explicit or
implicit in the story?

Is the theme of the story
of psychological, social,
moral, philosophical
nature?

Explain the title and the
message of the story.

Is there any metaphorical
essence of the title?
\What is the idea of the

* The theme of the story is
concerns...love, friendship, divorce,
family love, war, sexual warfare,
murder, loneliness, social inadequacy,
etc.)

 The theme is suggested by the title
(clearly seen by the title /obvious/
hidden/ not easy to define
immediately...)

* The idea of the story (extract) may be
summed up as follows...

» The 1dea is unmistakable, obvious

* To my mind, the author's idea is...
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story?

 The author casts light on (is
concerned about, points out, raises the
problem of, poses the question about,
stresses, accentuates, tries to convince,
reveals, accuses, ridicules, mocks at,
criticizes, sympathizes with, brings into
focus the idea of)

I11. Evaluation

'What makes the author’s
style individual?

\What are the
peculiarities of the
author’s style?

*The author follows the British comic
tradition: he is quite serious in what he
dwells upon and his observations are
disturbingly close to truth while his style
Is farcical, satirical, ironical, often with
irony reduced to an art.

*The characteristic feature of it is lack of
epithets, metaphors or any words
containing emotive colouring,
domination of verbs of action.

*His style of writing is... clear/precise/
*He does not impose his views on the
reader

*He puts a question and leaves it to the
reader to answer it.

*My personal impression of the text
/story/ extract is extremely favourable
*The general impression aroused by the
story is that of affection /satisfaction
/compassion kindness/tension/being
witness, disgust etc.

o[t arouses delight
warmth/compassion/dislike.

» It stimulates imagination...

* [t makes the reader draw his own
conclusions...

* The story maintains the formal ... tone
by the following devices.

* [t creates / conveys / the funny ...
atmosphere...

* It evokes the cynical ... attitude ...

« [t awakens and holds the interest of the
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reader ...

* [t excites the feeling of...

» It touches a feeling of...

* It touches one's heart...

* [t lays the stress on ...

* It hints at / implies...

* It exposes / lays bare...

* [t creates an impression of...

* | like the manner/ humour/ irony/
language of the writer, the way the
author portrays/ depicts..., the idea of
the author that..., the composition...
* I'm interested in...

 The text appeals to our sense of...
/makes us think

4.Sample of interpretation of a short story

Reconstruction

|.1.Information
about the author

(3-5 sentences)

1.The story under analysis is taken from
the novel “The Happy Man” written by
Somerset Maugham (born 1874- died
1966), a well-known English novelist,
short-story writer, playwright and
essayist.

2. He was a son of a British diplomat.

3. He was educated at King’s School

in Canterbury, studied painting in
Parish, went

to HeidelbergUniversity in Germany and
studied to be a doctor at St.

Thomas Hospital in England.

4. Although Somerset Maugham did not
denounce the contemporary social order,
he was critical of the morals, the
narrow-mindedness and hypocrisy of
bourgeois society.
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5. It was his autobiographical novel “Of
Human Bondage”, and his novel “The
Moon and the Sixpence” based on the
life of the French artist Paul Gauguin,
that won him fame.

1.2.Gist

(dwelling on
elements of
composition)

(10-15 sentences)

1. I have found the story amusing and
enjoyable though a bit strange at the first
sight. The beginning scene is set in the
South of London.

2. The story is told from the point of
view of the narrator, thus in the first
person.

3. The narrator’s limited involvement
puts him in a position to report the event
fully and directly while remaining
outside the main action, to evaluate it.

4. His dual status as both the narrator
and a functioning character accounts for
a large part of the success with which
the story is told.

5. The general tone of the story is rather
ironical to my mind.

6. At the beginning of the story the
narrator dwells on the moral right of
anyone to give advice to others.

7. He emphasizes that we know little
enough of ourselves and know nothing
of others and the world around us is as
various as there are many people: what
IS good to one, can be evil to the other.
\We can lead our lives but once, and
mistakes are often irreparable.

8. Nevertheless he recalls that once he

advised well. He looks back at a past
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event. He remembers to have a visitor. It
was a total stranger.

9. The only reason for doctor Stephens
to address to the narrator was the fact
that he was the man who knew
something about Spain.

10. The thing was that Stephens was not
happy with his life there, at home. The
complication comes when he forced the
author to point the finger of fate.

11. The episode passed completely from
the author’s memory.

12. But the climax is when many years
later he happened to be in Seville and
having some trifling indisposition he
looked for an English doctor. Though at
fist he did not recognize him, it appeared
to be the same doctor Stephens!

13. In the dénouement Stephens thanked
the narrator for his advice for though he
had been poor and would always be he
had enjoyed himself, and wouldn’t
exchange the life he had had with that of
any king in the world.

14. The end of the story is quite
predictable; not knowing the details,
from the very beginning of the episode
we have the feeling of a happy end.

Interpretation
proper.

I1.1.Characterization

(direct/indirect,
stylistic devices used

1. The main character of the story is
Stephen.

2. The author characterizes him both
directly through the narrator’s
description of his appearance using a lot

of epithets, e.g. little, thick-set, stout —
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to create images)

(10 sentences)

about a man; round, red — about

face; small, dark, bright — about

eyes; cropped close - about hair; bullet
shaped — about head; baggy — about
clothes.

3. And indirectly — through the
description of his manner in the
narrator’s sitting-room: “I offered him a
cigarette and he had some difficulty in
lighting it without letting go off his hat”.

4.Here the use of inversion (without
letting go off his hat) intensifies the
impression that Stephens was not
suitable to a place, and it was not only
the narrator’s sitting-room, but

also London and England at large:
everything - his manner, appearance,
clothes contradict to the conventional
image of an Englishmen.

5. He was 30, but he was thick and tired
of his life, he “can’t stick it any more”.

6. He was desperate and frustrated “One
day is pretty much like another. And
that’s all I’ve got to look forward to for
the rest of my life”.

7. We get another description of his
appearance many years later “he had
dissipated, though entirely sympathetic,
appearance”. The author uses such
epithets as fat and bold — about a

man, terribly shabby — about the
clothes, fleshy, red — about face. His
house produces the same impression on
the reader as his appearance “littered

with papers, books, medical appliances,
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and lumber”

8.He did not become more attractive, but
he became happy “his black eyes flashed
a bacchanalian smile”, “his eyes
twinkled gaily, red face bore an
expression of perfect good-humour”,

“he had a dissipated, though entirely
sympathetic, appearance”.

9. The author creates vivid and colorful
round character.

10. The secondary personages are not of
vital importance. But thanks to them we
can better understand the way of living
Stephens prefers: his English wife
“didn’t like Spain, she went back to
Camberwell, she was more at home
there”. But he was not at all lonely with
his “Spanish woman, no longer in her
first youth, but still boldly and
voluptuously beautiful”.

11.2.Message
(theme, idea)

(5 sentences)

1. The theme is suggested by the title.
2. It concerns happiness.
3. It is of social nature.

4. To my mind, the author's idea is to
demonstrate one more time that there is
no universal model of a happy man.
Everyone creates his own vision of
happiness and the winners are those who
dare to step outside the conventional
paths in their risky attempt to give up a
good safe life for uncertainty.

I11. Evaluation
(General impression)

(5 sentences)

1. His style of writing is clear and
precise.

2. He does not impose his views on the
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reader — he puts a question and leaves it
to the reader to answer it.

3. My personal impression of the story
Is extremely favourable.

4. The general impression aroused by
the story is that of affection and
satisfaction.

5. It arouses delight.
6. It stimulates imagination...

7. It makes the reader draw his own
conclusions.
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Part V. Summary
1. Practical Hints for Summary Preparation

1.A summary

Is a clear concise orderly retelling of the contents of a passage or
a text and is ordinarily about 1/3 or 1/4 as long as the original.

The ability to get at the essence of a matter is important.

The first and most important step in making a summary is
reading the passage thoroughly. After it:

a) write out clearly in your own words the main points of the
selection. Subordinate or eliminate minor points;

a. retain the paragraphing of the original unless the summary
Is extremely short. Preserve the proportion of the original,

b. change direct narration to indirect whenever it is possible,
use words instead of word combinations and word combinations
instead of sentences;

c. omit figures of speech, repetitions, and most examples;

d. don&apos;t use personal pronouns, use proper names;

e. do not introduce any extra material by way of opinion,
interpretation or appreciation.

Read the selection again and criticize and revise your words.

1. Give a summary of the text. For this and similar
assignments the following phrases may be helpful. Try and use the
ones that are most suitable for the occasion.

Phrases:

- At the beginning of the story (in the beginning) the author
describes (depicts, dwells on, touches upon, explains, introduces,
mentions, recalls, characterizes, criticizes, analyses, comments on,
enumerates, points out, generalizes, makes a few critical remarks,
reveals, exposes, accuses, blames, condemns, mocks at, ridicules,
praises, sings somebody's praises, sympathizes with, gives a summary
of, gives his account of, makes an excursus into, digresses from the
subject to describe the scenery, to enumerate, etc.).

- The story (the author) begins with a/the description of, the
mention of, the analysis of, a/ the comment on, a review of, an
account of, a summary of, the characterization of, his opinion of, his
recollection of, the enumeration of, the criticism of, some / a few
critical remarks about, the accusation of, the /his praises of, the
ridicule of, the generalization of, an excursus into.

-The story opens with...
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-The scene is laid in ...
-The opening scene shows ...
-We first meet him (her) as a student of... (a girl of 13)

- Then (after that, further, further on, next) the author passes on
to... (goes on to say that..., gives a detailed description (analysis etc.)
of digresses from the subject, etc.)

- In conclusion the author describes ...

-The author concludes with ...

-The story ends with...

-To finish with the author describes ...

-At the end of the story the author draws the conclusion (comes
to the conclusion) that...

-At the end of the story the author sums it all up (by saying...)

-The concluding words are ...

REPORTING VERBS: agree, analyse, announce, apologize,
comment on, complain, continue, criticize, demand, deny, explain,
insist, inform, offer, praise, promise, refuse, suggest.

2. Connectors and Sequence Markers
Transitions are words, phrases, and sometimes whole sentences
or paragraphs that help readers understand the logical connections
among your ideas.
1.Logical connectors and sequence markers
a) Cause:
therefore /so/ accordingly / consequently / as a consequence /
result / hence (formal) thus (formal) because of (this) / for / and for /
that’s why (informal) / as/ and since / and (in order) to / so (that)
b) Contrast:
yet / however / nevertheless / still / but / even so /after all / at
arty rate / but / despite /for all that / in contrast / in spite of / on the
other hand / on the contrary / all the same (informal) / nonetheless /
on the other hand / unlike
¢) Condition:
then / in that case
d) Comparison:
similarly/ in the same way / in a like manner / likewise
e) Concession:
anyway / at any rate / after all / although true / and yet / at the
same time / naturally / of course

128



f) Contradiction:

in fact/ actually / as a matter of fact/ indeed / whereas / while

g) Alteration:

instead/alternatively

h) Sequence:

first / second / third / next / last / finally / eventually / gradually
[ ultimately / meanwhile

1) Result:

accordingly / as a result / consequent / hence / then / thereby /
therefore / thus /and so

J) Example:

consider / for example / for instance / indeed / in fact / in
particular / namely /particularly / specifically / that is

2.Textual connectors and sequence markers
a) Addition:
also / in addition / moreover / furthermore / besides / again /
and / and then / besides / equally important / further / likewise /
moreover / too / overall/what’s more (informal) / in brief/short
b) Summary:
to sum up / then / overall / in brief/short / actually / certainly /
apparently / in conclusion / on the whole / to conclude / to summarize
¢) Conclusion:
in conclusion/finally/lastly/to conclude
d) Equivalence:
in other words / that means / namely / that is to say / or rather
e) Inclusion:
for example / for instance / say / such as / as follows (written) /
e.g. (formal and written)
f) Highlight:
in particular / in detail / especially / notably / chiefly / mainly
g) Generalization:
usually / normally / as a rule / in general/ for the most part/ in
most cases / on the whole
h) Stating the obvious:
obviously / naturally / of course/ clearly
1)  Time:
after a short time / after a while / afterward / at last / at length /
lately / presently / currently / recently / since then / then
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Part V1. Texts for Interpretation
Text 1. "A Hug for Your Thoughts" by Brenda Nixon

"Mom, you're always on the computer!" Laura grumbled.

"No, I'm not," | defended.

"Every day | come home from school you're working on the
computer.”

"Well, at least I'm here for you!"

My daughter, Laura, at twelve years old, was right. Day after day,
in my home office, | would stare into space as my hands typed out the
thoughts of a presentation or of research completed for an article. It
seemed that my work as a writer and speaker cemented my fingers to
the keyboard and my mind to valuable ideas. What Laura did not
realize was that during her day away, I'd also be doing a load of
laundry, answering incoming phone calls, cleaning up dirty dishes,
crunching an editor's deadline, sorting the family mail, networking
and marketing my speaking service. It was only around three in the
afternoon that I'd finally collapse at my desk for a few precious
moments of deep thought. Then she'd come in from school.

| prided myself on being available to my children. After all, | am a
speaker on child behavior and parenting. But Laura's observation
stung my conscience. Her perception of me must have been of a mom
who was available but unapproachable. Hardly the image | wanted to
project. My relationship with my children is more important than any
other career.

"Laura," I called, "come here a minute."

Out of her bedroom, Laura strolled down the hall to my doorway. |
had decided to have her alert me when | was obsessed with work. |
wanted her to have the power to let me know when she thought | was
being aloof.

"So you think I'm preoccupied?" | asked.

"Most of the time," came her honest reply.

After | explained my full schedule and the fact that | chose to
office from home to be accessible to her and her sister, | offered Laura
this compromise.

"Whenever you feel I'm ignoring you or you need my attention, |
want you to
hug me," | said. "Just come up and give me a little hug, and that'll be
our signal that you need me."
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Years later we still have that unspoken sign. I've become much
more sensitive to my daughters' comings and goings. And on the days
I'm not, Laura gives me a little squeeze to remind me of the real
reason | work from home.

Text 2. "'Big Men, Big Hearts" by Phyllis W. Zeno

On the weekends | work in a coffee store in an old cigar factory in
the historic area of Tampa. Sometimes kids from the projects stop by
for candy sticks, and if I'm not too busy, | let them weigh out coffee
and grind it, fill the jars with candy and even run the cash register.

A few weeks ago on a big football weekend, Omar, a bright little
ten-year-old, came by to visit, and | gave him some chores to help
pass a rainy day. In mid-afternoon, a giant of a man appeared in the
doorway, and Omar was goggle-eyed at his size.

"I bet he's a famous football player," | whispered to him.

Omar giggled.

The big man approached the counter with a wide grin on his ebony
face.

"What you gigglin' at?"

"I told him you were probably a famous football player,” I
explained with some embarrassment.

He held out a hand as big as a ham hock with a gold ring on his
middle finger.

"Can you read that?" he asked Omar.

Omar twisted the ring so he could see it better.

"Pitts-burgh Steel-ers,"” he read slowly.

"That's right," said the man and turned his finger sideways. "Can
you read this?"

Omar squinted. "Super Bowl Champion!"

A light clicked in my less-than-athletic brain. "You know who this
is?" | nudged Omar, hardly able to contain my excitement. "This is
Mean Joe Green!"

Omar looked at him quizzically. Then his face lit up. "Do you
know Franco Harris?"

| glared at Omar. "I bet you'd like Joe Green's autograph, wouldn't
you?" | prodded.

"Yeah, sure,"” said Omar while | rummaged for paper and pen.
"How could I get in touch with Franco Harris?"
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Joe grinned. "He's staying at the downtown Hyatt. Call his room
and say you're a friend of mine."

Joe signed his autograph and handed it to Omar.

While nudging Omar a reminder to say thank you, I said, "Give me
that autograph, and I'll put it in a candy bag so you don't get it all
crumpled up." | laid it on the shelf for safekeeping and turned to
thank Mr. Green myself before he moved on to another store.

"Why in the world would you ask about another player when you
had Joe Green right here?" | snapped. "That was downright
insulting!"

Omar shrugged and said innocently, "I like Franco Harris."

“I'm surprised he even bothered to give you an autograph!" |
glared at him.

| returned to helping customers. The day ended with a flurry of
business, and Omar, thoroughly chastened, departed abruptly, leaving
his autograph behind.

The next Saturday he appeared again. "I forgot my autograph."

"I know," | said, pointing to the shelf. "It's still up here where | put
it for safekeeping.”

| reached for the bag thinking, He is only ten after all. Maybe Joe
was big enough not to have been offended.

Omar reached into the bag to look at his trophy once more.

"There's something else in the bag," he said, puzzled, handing me a
second piece of paper. Because I'd been off-duty since the prior
weekend myself, I, too, was surprised to see something other than
what | had personally placed in the bag for Omar.

| opened it and read out loud:

"Omar . .. sorry | missed you. Franco Harris!"

Omar's eyes lit up with both disbelief and excitement as he took the
paper to see for himself.

These two big men - with equally big hearts - apparently came
back into the store after my shift to leave a special surprise for a
young boy. Mean Joe Green isn't so "mean" after all - quite the
contrary!

Text 3. ""View from an Empty Nest' by June Cerza Kolf

Years ago when | first heard the term "empty nest," it sounded
like a pleasant position to be in. | had three toddlers and the thought
of waking up in the morning fully rested, instead of having my eyes
pried open by tiny fingers, was quite attractive.
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| correctly assumed that in an empty nest, | could wear clothes
without spit-up stains, finish sentences when speaking to my husband,
and carry a purse without squeak toys, or pacifiers, or cookie crumbs.

Oh, the beauty of dinnertime without spilled milk, a house
without the background sounds of crying, walls without sticky
fingerprints, and being able to sleep through an entire night. | could
push a shopping cart that was filled with groceries instead of children!

However, when | reached that sought-after goal, it was rather a
disappointment. Up close, the empty nest no longer looked quite as
attractive. This was partly because the ensuing years had
automatically solved many of the distasteful parts of motherhood. For
some time, no one had been spitting up on me or crying to be fed in
the middle of the night. Nobody needed to be bathed or dressed or
have their shoes tied ten times a day. Just when the children became
pleasant company, they moved out. Is there no justice?

| tried not to look into the three empty bedrooms as | passed by
them. Even though the beds were all neatly made, the rooms lacked
character. The one-eyed teddy bear was missing from his favourite
spot on the floor. School books, papers, and cans of hair spray had all
disappeared. The closet doors covered vacant areas that at one time
had been stuffed beyond their limits.

When I finally crept out of my depression to take a peek around
me, | noticed my dear husband, Jack, looking almost the same as
when | had fallen wildly in love with him. Except for showing a bit of
wear and tear, the years had been good to him. | fondly looked at the
gray hairs at his temple, knowing exactly where they had come from.
| caught myself grinning when | realized that the creases on his face
were smile lines, not worry wrinkles.

As | sat gazing at him, | realized my nest was not empty after
all. 1t still held the one special person | had chosen to share my life
with. In the quiet of the empty nest, it might be easier for us to find
each other. As I looked at him | wondered if maybe, just maybe, we
could rekindle the sparks we had originally ignited. And then, as if to
answer my unspoken guestion, he looked up at me and winked.

Text 4. "Santa Redeemed " by Jean Bronaugh

Typically, young kids start out believing in Santa Claus, then
learn later that Santa was just their grandpa dressed in a red suit. Me,
| was onto the truth pretty quickly. As a savvy seven-year-old, | knew
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that Santa Claus was just another adult scam. Anyone could see that.
The problem was that as the two oldest grandchildren, my sister and |
were expected to help convince the younger grandchildren that Santa
was real. | went along with this farce reluctantly. "You ask for what
you want, and Santa brings it to you," | would say, dutifully.

But how could I, or anyone else for that matter - young or old
- be expected to believe it? Life just wasn't like that. You didn't get
what you wanted. You got what you didn't want. Look at us. We had
recently lost our dad, and now, after thirteen years of staying at home,
Mom had to go out and look for a job. This was tough. Mom had few
qualifications for the world of work. She had been raised during the
Great Depression, and had dropped out of school at an early age to
help support the family. Not only had she little education, she had
limited experience and no special training.

For months she searched unsuccessfully for work as we sank
further and further into poverty. Mom was unable to hold on to the
home that Dad had built, and a relative in another town allowed us to
live in a back room of her home for a while. The family car
disappeared into the night as the repo man performed his duties. Thus
Mother's options were further limited to jobs that were within walking
distance.

In our new town, there were a number of bars that could be
reached on foot, but Mother believed that her working in a bar would
not be good for her children. So she continued the search.

As Christmas approached, Mother planned to take my sister
and me to the school festival. Admission was free, and we could walk
there. After we had spent some time looking around, Mother asked us
to get in line to talk to Santa, which was the only activity you could do
for nothing. 1 got in line, just to please her.

After Santa lifted me onto his lap, he asked what my
Christmas wish was. It didn't really matter what | told him, because |
knew Santa was just somebody's grandpa dressed in a red suit.
Naming a toy would only sadden my mother because she couldn't
afford any toys. | decided to tell the truth. "My wish is that my
mother would get a job so we can buy groceries,” | said in a bold
voice.

"And where is your mother?" Santa asked. | pointed her out.
"Ho, ho, ho," said Santa, "I'll see what | can do."

Why do they always say ho, ho, ho? | thought.
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A few days after Christmas, the phone rang and Mother
picked it up. There was a brief conversation. "Yes...yes...oh, | would
love to, yes...All right...Good-bye."

She turned to my sister and me with a smile that | hadn't seen
in a while.

"I've been offered a job in the school," she said, her voice
rising with excitement. "In the lunch room. Now we're going to be all
right." She hugged us both. Then she added, "I wonder how they
knew | needed a job?"

Later | found out that Santa Claus, whether he is your
grandpa in a red suit or the school superintendent doing his bit at the
Christmas festival, is not such a scam after all.

And the following Christmas | told the younger kids that if
they didn't believe in him they were really missing out.

Text 5. "Letting Them Go" by Gary Usery

The preparation was always exhausting, for me anyway. Of
course, most of the work fell on me - and my darling wife who makes
sure we don't forget anything: preparing menus, shopping for supplies,
inspecting camping gear, restringing fishing reels, organizing and
restocking tackle boxes, making lists and checking them twice, and
making sure it all gets loaded into the van. All of this preparation was
for our annual father/son canoeing and fishing adventure. We both
looked forward to this trip and the time we could spend together. We
were always diligent. We never embarked on our adventures
unprepared. As the final preparations were concluded, an irony
flashed through my mind: All of the planning and all of the work end
up with us letting them go.

The smallmouth bass in the Ozark Mountain streams we fished
were a treat to catch, for us and for many other anglers. But they were
particularly susceptible to fishing pressures, so | instructed my son
about catch and release. | taught him about the joy of letting them go,
watching them swim away so they could come to us again another
day, bigger and stronger.

This year my son was intent on exerting his independence. After a
little refresher on knot tying, he successfully attached his hook to the
end of his line and slipped on his bait of choice. We pushed the canoe
into the river, and the adventure began. It was not long before the fish
began to bite. It was time for more lessons. On each cast | offered a
little advice, and help when he asked for it.
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"Reel up the slack before you set the hook, son.

"Keep your rod tip up after you set the hook. Don't let any slack in
the line.

"Don't reel against the drag. Let the fish take the line.

"Leave enough line so you can reach down and lip the fish, son.
There you go. Now grab him quick! Don't be afraid.

"Now, leave slack in the line when you are taking the hook out.
Work quickly so you don't hurt the fish.

"Here, son, let me help you with that."

As the day wore on, he needed less and less help. Eventually, |
remained silent as he hooked a nice smallmouth and let him pull
against the drag. He played the fish well. As the fish tired, he gently
brought it to the canoe, lipped the fish out of the water, removed the
hook, admired it for a moment and let it go.

As we watched the fish swim away through the crystal-clear water,
my son exclaimed, "I did it, Dad! | did it all by myself! | even let it
go!"

All of the preparation, all of the work, all of the instruction, just to
let them go. But there was joy in letting them go, as the smile on my
son's face attested.

One week later we were going canoeing with the church youth
group. My son was now old enough to be a "youth," and this was his
first trip with them. A lot seemed to have changed in the span of one
week. My son wanted to pack his things all by himself. He didn't
mind my being around, so long as | acted like I didn't know him. He
even rode in a canoe with someone else. | was glad he blended in
with the group so well.

As | reflected on my son's growing independence, the irony flashed
through my mind again:

All of the planning, the work, the instruction, the protection and all
of the love end up with us letting them go. But there is joy in letting
them go.

| hope | can remember that.
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Part VII. Home Reading
“THE PICTURE OF DORIAN GRAY” BY OSCAR WILDE

The Picture of Dorian Gray, moral fantasy novel by Irish writer Oscar
Wilde, published in an early form in Lippincott’s Monthly Magazine
in 1890. The novel, the only one written by Wilde, had six additional
chapters when it was released as a book in 1891. The work, an
archetypal tale of a young man who purchases eternal youth at the
expense of his soul, was a romantic exposition of Wilde’s own
Aestheticism.

Part |

|

. Read chapters 1-3.

2. Who says these sentences? Point the name of the speaker
from the story.

o “It is your best work Basil, the best thing you have ever done”.

o “Ireally can’t exhibit it. [ have put too much of myself into it”.

o “Charming boy. I do not know what he does — | think he does
not do anything”.

o “I choose my friends for their beauty and my enemies for their

intelligence”.

3. Read the questions and choose the correct answer.
1. Where is the portrait of the beautiful young man?
A in the garden
B to the left of the studio
C in the centre of the studio
2. Why does Basil Hallward refuse to show the painting?
A it has no soul
B it shows too much of Basil’s soul
C it shows too much of Dorian's soul
3. How does Basil paint after meeting Dorian?
A in a new way
B every day
C with great soul
4. Where did Lord Henry first hear Dorian Gray’s name?
A from Basil
B from the butler
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C from his Aunt Agatha

4. What do you think about following:
“People say sometimes that Beauty is only superficial. That may be
so. But at least it is not so superficial as Thought. To me, Beauty is the
wonder of wonders. It is only shallow people who do not judge by
appearances. The true mystery of the world is the visible, not the
invisible.”

“Whenever a man does a thoroughly stupid thing, it is always from the
noblest motives”.

5. Write a dialogue between Dorian Gray and Lord Henry
Wotton where the two men arrange to meet to go to the
theatre. Remember to include where, at what time, how to
arrive (on foot or by carriage?).

6. Answer the questions:

1.

W N

No oA

8.
9.
10
11

Describe Dorian & Basil’s meeting.

What was the reason not to exhibit the portrait?

What was your irst impression of Basil Hallward? Describe his
personality.

What was Doian’s reaction on the picture when he saw it first?
How did Harry describe women?

Who is Sibyl Vane? When did Dorian meet her?

Was Dorian’s love affair to Sibyl something serious? Can
anyone really fall in love in such way?

Cand body and soul be equal in the question of quality?

What is “rose-colored joy”? How did Dorian describe it?

. What was the description of sibyl Vane by Dorian?
. Why did Basil felt that Dorian Gray would never again be

to him all that he had been in the past?
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1.

2.

Part 11
Read chapters 4-6.

Comment

Lord Henry has told Basil that the portrait is ‘the real Dorian’. While
he goes to the theatre with Dorian, Basil stays with ‘the real Dorian’.
What do you think will happen to the relationship between the artist
and Dorian? What will Dorian do with his portrait, do you think?

“Never trust a woman who wears mauve, whatever her age may be, or
a woman over thirty-five who is fond of pink ribbons. It always means
that they have a history.”

3.

rWN e
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What do you think Basil means when he says these words to
Lord Henry?

‘When | like people enormously | never tell their names to

anyone.’

‘I knew that this boy would become my whole soul, my whole art

itself.’

‘Then | feel, Harry, that | have given my whole soul to someone

who uses it like a flower to put in his coat on a summer’s day.’

. Wilde often overcame aesthetics and immoralism In his

artistic work. In this regard, his tales are very characteristic.
One of Wilde's literary teachers was H. C. Anderson, who in
his work relied on folklore. What common things can you see
in their works?

. Answer the questions:
. How would you describe first meeting of a young actress and

men?

. Did she love her acting?
. What do you think about their romance? Was it real?

What was the reaction to the situation with Sibyl of a young
man? Who was guilty?

Did the changes on the picture impressed Dorian?

What was the reaction of Dorian to the death of a girl?

Who was guilty by Lord Henry words?

Did Dorian tell anyone about the changes on the picture?
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Part 111
1. Read chapters 7-9.

2. How do you understand this quotation?
“Like Gautier, he was one for whom ‘the visible world existed.”

3. What is the phenomenon of “Dandyism”? What do you
know about it from history?

4. Comment

“But it appeared to Dorian Gray that the true nature of the senses had
never been understood, and that they had remained savage and animal
merely because the world had sought to starve them into submission
or to kill them by pain, instead of aiming at making them elements of
a new spirituality, of which a fine instinct for beauty was to be the
dominant characteristic”.

5. Answer the questions:

1. How did Dorian describe Sibyl’s death to Basil?

2. What secret did Basil have? What was his confession?

3. Who 1s Leaf? How did Dorian’s attitude differ from others to
this person? Why?

4. What did Lord Henry send to Dorian? Did he like the present?

5. Dorian always told that he wanted “to know the life”. In what
way?

6. Why was Dorian “an alien to his nature”?

7. Did he believe in God? Why did he choose Catholic
communion?

8. What passions did he have?

9. What was the ifluence of Lord Henry on Dorian?

10. Why did he study Jewelerism?

11. Were his passions only negative?

12. Could he be happy fully? Did Dorian have any fears?

13. What rumors and stories were about his personality? How did he
hit people?
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Part IV
1. Read chapters 10-13.

2. In the mouth of Lord Henry O. Wilde put his favorite
paradox: "The only way to get rid of temptation is to
succumb to it."" Think about how this paradox is revealed by
the example of the image of Dorian Gray?

3. Think, can it be said that Lord Henry set the experiment on
Dorian Gray?
4. Do you agree with the following:

“There are no temptations there. That is the reason why people who
live out of town are so uncivilized. There are only two ways, as you
know, of becoming civilized. One is by being cultured, the other is by
being corrupt. Country-people have no opportunity of being either, so
they stagnate.’”

5. Answer the questions:
1.Why do you think Lord Henry chose Dorian?
2. Why didBasil come to Dorian at night?
3. What did Dorian’s friendship bring to people?
4. Why did the artist have a quarrel with a young man?

5. What was Basil’s attitude to a picture? Did it change after last
watch?

6. Describe Dorian’s feelings after murder.

7. Who is Alan Campbell? What was the purpose of their meeting?

6.Discuss
Discuss Dorian’s life and why Lord Henry tells him, ‘Life has been

your art.” Does Lord Henry understand more about Dorian than
Dorian understands about himself? Why (not)?
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7. Will a person necessarily commit a moral decline if he feels
his impunity? Is a crime always (should be sedated) punishment?

8. Comment

The beauty of the soul gives charm to even a nondescript body,
just as the ugliness of the soul puts some special imprint on the
most magnificent addition, which excites inexplicable disgust in us.

G.
Lessing

9. Role play any episode from the book. (10-15 min.)

10. Discuss in a group:

the difference of a film and a book;

did you expect such ending?

alternative endings;

Dorian’s scandalous behavior shocks hispeers, yet he
remains welcome in social circles? Why? What is Wilde
suggesting about “polite” London society?

¢ talk about the role of the Yellow Book;

e is this book immoral?
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Part VIII. Home Watching
PART I
1. Watch “The Break-Up”.

2. Find/named the character/ Guess who is this? / Compare the
description and the character from the movie:

Tall, chubby guy with a beard, short dark hair, adult, he has mature
personality, tactful, calm and careless.

Young, attractive woman with blond shoulder- leght hair and blue
eyes. Quite tall and slim. Middle-age. Charismatic personality. Very
active and hardworking.

Very tall, plump man with dark short hair. Grown-up. Funny,
creative and interesting guy. A lit bit lazy and selfish.

Blondy hair woman, six feet tall, stout, middle age woman, mother.
Good character, organized, ration, clever, ready to give advice,
laconic.

Tall guy, pale skin, ong black hair, red lips. Always wearing smart
black close. Talkative, funny, creative, odd, extravagant. Nice guy.

3. Give the answers to the questions:

Who are the main female/male characters?

Where did they meet each other?

How many lemons does she need for centre table vase?
How many brothers do the main character has?

What was the first crises between main characters about?
What does Gary buy to prove himself?

What game do they play in night games?

What was the name of guy she went on date with?

What the trick she did with her bestfreind to run away from the date?
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What does Brooke want from he BF?

4. Discuss the situations above:

What do you think about common "routing life" problem between
married people?

How Gary and Brookie can solve this problem? Want should they do?

Is it obligatory to involve another people to regulate your
relationship??

Fighting on public? Your opinion.

Make up 5 ways to solve the conflicts with you BF/GF.

5. Role play the task:

Imagine you come back home after long working day, you have been
cooking the dinner for 3 hours, cleaning the house. You BF comes
back home and the first thing he does is laying down the sofa. You
tired and you need a support. Your actions.

PART Il
1. Watch “The King's Speech”.

2. Find/named the character/ Guess who is this? / Compare the
description and the character from the movie:

Very tall man, nicely dressed, has
a family; slender, grey short hair,
big long nose; elderly; excellent
character, nice sense if humor, a
lit bit weird, honest, fearless,
optimistic, intelligent.

A beautiful woman, good-looking,
neat; she is of medium height;
quite thin; brown long curly hair;
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middle-aged; firm character,
sincere, loyal, brave, supportative,
broad-minded.

Tall well-dressed man, he is
medium-build, black short hair,
grown-up; strong character,
tought, hardworking, disciplined,
lovely father, thoughtful, serious,
temperamental, wise.

Not so tall handsome young man,
red short hair, a slim figure;
charismatic personality, hard-
headed, disorganized, good-
natured, funny, cheerful, bright.

A little red head girl, very pretty,
quite small. A neat person;
strong-minded, smar, calm,
kind, logical, accurate and
sensible.

3. Give the answers to the questions:

1. What problem does Sure of York have?

2. Was his problem caused by physical fenomena or mental

background?

3. Who was the main character of Duke's fairytail for his daughters?

4. What's the name of redording machine?

5. What technique does the doctor used for the first time?

6. What's the name of the main character favourite song?

7. What was the reason why King David refused the throne?

8. What was the Doctor's biggest fair?

9. Was the King's speech successful?
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4. Discuss the situations above:

Do you afraid of public speaking? How do you manadge it?
Is it possible to fight with public speaking fair?

The wife's role in King's life. Does his success depend on her?

“There is a great woman behind a success man”. Do you agree or
disagree with this statement? Share your opinion.

5. Role play the situation:

Imagine you are a teacher and you have a student with public speaking
problem. Help her/him to practice his/her speech, correct and
motivate your student. Be supportative.

PART 111
1. Watch “The Miss Sloane”.

2. Find/named the character/ Guess who is this? / Compare the
description and the character from the movie:

Young, blondy woman with Assistant Jane
glasses, middle tall, cute, small
nose, full lips, bid cheeks,
unconfident in what she's doing,
weak character, naive,
melancholic, narrow-minded.

Silver head man, tall, chubby Boss
weak man. Grown-up. Has a
terrible character, unfair,
impartial, unfriendly, nervous
Elegant.

A handsome tall strong man, Rudolfo Schmid
eldery. Bold head, straight nose
and thing lips. Nice sense of
humor. Self-confident, fair, noble,
thoughtful, nicely dressed. CEO
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of Peterson Witt.

Red short hair, quite slim, not Miss Sloane
very tall, adult, good-looking,
well-dressed, confident, self-
important, harg-working,
intelligen and with a sharp mind,
harsh and rude.

Medium height, a slim figure, Esme
dark curly hair, middle-aged,
color, attractive, a woman of great
character, honest, truthful, accurat
e and wise.

3. Give the answer to the questions:
What is the nature of Miss Sloane work? (Lobbyist)
What's the full name of main character? (Madellin Elithabeth Sloane)

What was the secret massage about in Sloan's story about priest?
(Know

What's the moto of the film? (Make sure you surprise them)
What kind of restaurant did Esme and Miss Sloane visit? (Chinese)
Who was Miss Sloane's spy? (Jane)

What decision does hearing process make?

What has happend with Esme in high school in 1998? (Someone shoot

and killed people)
What surprise does miss Sloan preapere at the end of hearing?

What was the name of prostitution? (Ford)

4. Discuss the situations above:

Guns!! More or less?
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What do think about Heaton-Harris Bill? Will you vote for it?
How do you think, should we approve a bill about legacy of weapon?
Drugs are you for or against it?

Manipulation as a way of influence on people's opinion? Do you
judge or improve it?

Lobbying is about foresight. Do you agree with this statement.

Give the definition of the word "lobbying".

5. Role play the task:

Imagine you are famous lobbyist and you receive an order to create
agenda with promotion company of weapon. Show your own opinion
about this and role play the negation with client.
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Part IX. List of situations to be developed:

1. An English proverb says: "A good name is rather to be
chosen than great riches". Express your opinion. Do you have a
common or unusual name? Why do you think some names become
fashionable/unfashionable?

2. A portrait keeps a part of the soul of its owner. If you had a
portrait painted of you, where would you be? What kind of portrait
would you like to have?

3.  Pitter Pen said: "Since | was little, this is my favorite place
to come". Tell about a place that is important to you.

4.  Tell about a treasured possession of your own and describe
why it is meaningful to you.

5. Tell about the best advice you ever got. You should
mention about what it was, when you heard it, and how it helped you.

6. Books will always exist — people like the feel of paper.
Present your point of view.

7. Children learn a lot from their parents. How much do you
think parents are able to shape their children's future and success?

8. Do you agree that any parent can train his/her child to
become world-class at something or does the child need to be born
academically/artistically gifted?

9.  Describe the national stereotype for your country. Do you
think it is an accurate description?

10. Design your ideal space for work and study. Present your
ideas, following the points: type of room, special features, decoration,
objects/furniture, size, view.

11. Think over juvenile delinquency, its causes and solutions.
Who do you think should be responsible for it?

12. If you could introduce a law in your country or
community, what would it be? Think over and present your ideas.

13.  When is it important for people to speak openly rather
than keep secrets? Express your opinion.

14. Dave Willis said: «Secrecy is the enemy of couples. Every
healthy relationship is built on a foundation of honesty and trust ".
Speak on the problem of keeping secrets from each other in couples.

15. Tell about one of your childhood memories and explain
why you still remember it.

16. Present list of five secrets of famous personality.
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17. Lao Tzu said: "Those who have knowledge don’t predict.
Those who predict don’t have knowledge". Do you believe in
predictions?

18. Imagine you are a "futurist" and it is your job to predict
the future. What changes do you think will happen by 20407?

19.  Tell about changes in English in the next 200 years. Do
you think it will continue to be a global language or some other
languages will become more important?

20.  What has changed during 10 years in your country? Think
about fashion, cost of living, the media, etc. Present your ideas.

21. Give information about a decade of your own choice.
Think about music, fashion, politics, news events and trends. Take
into consideration three factors, which you think, helped to define the
decade.

22. Describe the things, places, actions that help you to switch
off from your daily routine.

23. Describe your actions if you found yourself stranded on an
island.

24. Choose the objects you would put in a time capsule to
represent your culture. Explain your choice.

25. Choose some items for a "Museum of Me". Include
clothing, food or drink, books, magazines or DVDs. What do they
represent? Explain your ideas.

150



BIBLIOGRAPHY

1. Clare A., Wilson J. Speak Out. Advanced Student’s Book. — Pearson
Education Ltd., 2015. — 175 p.

2. Clare A., Wilson J. Speak Out. Advanced Workbook. — Pearson Education
Ltd., 2015. - 175 p.

3. Cambridge Dictionary [Electronic resource] - URL.:
https://dictionary.cambridge.org/ru/

4. Collins Dictionary [Electronic resource] - URL.:
https://www.collinsdictionary.com

5. Evans, Virginia. Successful Writing Proficiency. — Express Publishing. —
London, 2000. — 164 p.

6. 11 Odd Jobs [Electronic resource] — URL.:
https://www.oddee.com/item 99026.aspx

7. Learning English — 6 Minute [Electronic resource] - URL:
http://www.bbc.co.uk/worldservice/learningenglish/general/sixminute/

8. Longman Dictionary of Contemporary English / [directior, D. Summers]. —
Pearson Education Ltd., 2000. — 1950 p.

9. Merriam-Webster Online  Dictionary [Electronic resource] — URL:
https://www.merriam-webster.com

10.0Oxford Dictionary [Electronic resource] - URL.:
https://en.oxforddictionaries.com

11.How to Write a Report [Electronic resource] - URL:
https://www.skillsyouneed.com/write/report-writing.htmi

12.Book Reviews [Electronic resource] - URL:
https://writingcenter.unc.edu/tips-and-tools/book-reviews/

151


https://dictionary.cambridge.org/ru/
https://writingcenter.unc.edu/tips-and-tools/book-reviews/

NOTES

152



153



